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Faces  of  the  BSO: 

Orchestra  Members  Onstage  and  Off 

Currently  on  display  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing  is  an  exhibit  that 
presents  an  informal  look  at  the  men  and  women 
of  the  Boston  Symphony  Orchestra  over  the  years. 
Drawing  from  the  extensive  collection  of  photo- 
graphs in  the  BSO  Archives,  as  well  as  scores, 
programs,  and  other  memorabilia,  the  exhibit  not 
only  examines  the  players  as  members  of  the 
BSO  but  also  explores  some  of  their  special  tal- 
ents and  outside  activities.  BSO  bass  trombonist 
Douglas  Yeo,  who  has  published  several  articles 
on  the  history  of  the  BSO's  brass  section,  con- 
ceived the  idea  for  this  exhibit  and  worked  with 
the  Archives  staff  to  mount  it.  Pictured  here  with  composer  Roy  Harris  (center),  on  the 
occasion  of  the  February  26,  1943  world  premiere  of  his  Fifth  Symphony,  are  BSO  brass 
players  Lucien  Hansotte,  Georges  Mager,  Jacob  Raichman,  and  John  Coffey. 
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The  AT&T  AMERICAN  ENCORE  Series 

The  performances  at  these  concerts  of 
Samuel  Barbers  Piano  Concerto  with  soloist 
John  Browning  are  made  possible  with  the 
generous  support  of  the  AT&T  Foundation 
as  part  of  the  AT&T  AMERICAN  ENCORE 
series.  The  AT&T  AMERICAN  ENCORE 
series  is  designed  to  encourage  encore 
performances  of  previously  premiered 
twentieth-century  American  works  that  have 
been  neglected  or  infrequently  performed, 
but  are  judged  to  represent  important  con- 
tributions to  American  contemporary  music 
composition.  Two  more  works  will  be  per- 
formed as  part  of  the  AT&T  AMERICAN 
ENCORE  series  during  the  BSO's  1993-94 
subscription  season:  George  Perle's  A  Short 
Symphony  under  Seiji  Ozawa's  direction  in 
March,  and  Walter  Piston's  Symphony  No.  2 
under  the  direction  of  Roger  Norrington 
also  in  March.  The  first  work  included  as 
part  of  the  AT&T  AMERICAN  ENCORE 
series  in  the  BSO's  subscription  concerts 
this  season  was  Leon  Kirchner's  Music  for 
Orchestra  II,  which  was  performed  under 
the  direction  of  Thomas  Dausgaard  in 
February. 

A  Note  to  our  Patrons 

This  week  the  orchestra  is  testing  a  set  of 
stage  platforms  that  have  been  constructed 
for  the  new  Concert  Hall  atTanglewood, 
scheduled  to  open  this  summer.  This  test 
will  help  us  determine  whether  a  similar  set 
of  risers  may  be  desirable  for  use  at  Sym- 
phony Hall  in  the  future.  Because  these 
risers  must  remain  in  place  throughout  the 
concert,  the  piano  for  the  concerto  on  this 
week's  program  cannot  be  wheeled  on-  and 
offstage  as  usual,  and  will  be  positioned  on 
a  portion  of  the  Symphony  Hall  stage  exten- 
sion during  the  performance  of  Bartok's 
Concerto  for  Orchestra. 

Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 


ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony 
Hall.  On  display  through  February  21  is  a 
watercolor  exhibit  from  the  Salmon  Falls 
Artisans  Showroom  of  Shelburne  Falls, 
Massachusetts,  that  features  paintings  by 
Joan  Boryta,  Walter  Cudnohufsky,  and 
Elise  Davis  Pieropan.  The  thirty-five  paint- 
ings in  the  exhibit,  which  is  entitled  "Berk- 
shire Impressions,"  show  the  region's  varied 
landscape,  dramatic  seasonal  change,  and 
prominent  history.  This  exhibit  will  be 
followed  by  "Art  by  Children  in  Public 
Schools"  (February  21 -March  26),  organized 
by  the  Massachusetts  Art  Educators  Associ- 
ation and  featuring  works  by  students  in 
grades  K-12.  These  exhibits  are  sponsored 
by  the  Boston  Symphony  Association  of 
Volunteers,  and  a  portion  of  each  sale 
benefits  the  orchestra.  Please  contact  the 
Volunteer  Office  at  (617)  638-9390,  for 
further  information. 


Inaugural  Season  for 
Orchestrated  Events 

BSO  subscribers  are  invited  to  discover 
Orchestrated  Events,  a  new,  multi-perform- 
ance program  conceived  by  the  Boston 
Symphony  Association  of  Volunteers.  Run- 
ning from  January  to  June,  the  offerings 
include  a  wide  variety  of  musical  events, 
many  of  them  supplemented  by  meals  or 
refreshments,  with  music  ranging  from 
Renaissance  to  jazz.  The  performers  are 
Boston  Symphony  players  and  other  distin- 
guished members  of  Boston's  musical  com- 
munity who  have  volunteered  their  talents 
and  time  to  support  the  BSO.  Numerous 
devotees  of  the  orchestra,  many  of  them 
Trustees  or  Overseers,  are  sponsoring  and 
hosting  these  events,  so  that  all  proceeds 
will  directly  benefit  the  Boston  Symphony 
Orchestra.  Upcoming  events  include  "Chop- 
pin'  with  Chopin"  on  Saturday,  February  5, 
at  6:30  p.m.  Guests  will  prepare  and  eat  a 
sumptuous  dinner  in  the  catering  kitchen  of 
Seasoned  to  Taste  chef  Tom  Brooks,  all  to 
the  music  of  Chopin.  The  inimitable  Harry 
Ellis  Dickson  will  be  on  hand  to  regale 
everyone  with  his  stories  of  life  in  the  or- 
chestra. Children  of  all  ages  will  enjoy  a 
Valentine's  Party  and  Teddy  bear  parade 
with  "Berlioz  the  Bear"  on  Sunday,  Feb- 
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ruary  13,  at  2  p.m.  in  Higginson  Hall. 
Award-winning  author/ illustrator  Jan  Brett, 
whose  husband  Joseph  Hearne  plays  double 
bass  in  the  orchestra,  will  read  from  her 
delightful  book  Berlioz  the  Bear,  which  was 
inspired  by  a  BSO  performance.  An  ensem- 
ble of  BSO  players,  including  Martha  Bab- 
cock,  Norman  Bolter,  Thomas  Gauger, 
Joseph  Hearne,  Thomas  Martin,  and  Harvey 
Seigel,  will  perform  at  the  party,  and  ice 
cream  and  cake  will  be  served.  For  further 
information  on  these  or  other  Orchestrated 
Events,  please  call  the  Volunteer  Office  at 
(617)  638-9390. 

BSO  Members  in  Concert 

BSO  violist  Michael  Zaretsky  is  soloist  for 
the  premiere  of  Yakov  Yakulov's  Viola  Con- 
certo with  the  ensemble  Alea  HI  under  the 
direction  of  Theodore  Antoniou  on  Friday, 
February  4,  at  8  p.m.  at  Boston  University's 
Tsai  Performance  Center,  685  Common- 
wealth Avenue.  For  more  information,  call 
353-3340. 

BSO  Assistant  Concertmaster  Laura 
Park  performs  Beethoven's  G  major  violin 
sonata,  Opus  96,  Ysaye's  Sonata  No.  1  in 
G  minor  for  solo  violin,  Busoni's  Violin 
Sonata  No.  2  in  E  minor,  Opus  36a,  and 
Bartok's  Rhapsody  No.  1  with  pianist  Sergey 
Schepkin  on  Friday,  February  4,  at  5:30 


p.m.  at  Dunster  House,  Harvard  University 
(free  admission),  and  on  Sunday,  February 
6,  at  4  p.m.  at  the  United  Parish  in  Brook- 
line,  210  Harvard  Street,  Brookline  (admis- 
sion $6). 

The  Boston  Artists  Ensemble  performs 
Mendelssohn's  Piano  Trio  in  D  minor,  Opus 
49,  and  Brahms's  Piano  Trio  in  B,  Opus  8, 
on  Friday,  February  4,  at  8  p.m.  at  the 
Second  Church  in  Newton,  60  Highland 
Street,  West  Newton,  and  on  Sunday,  Feb- 
ruary 13,  at  2  p.m.  at  the  Peabody  Museum 
in  Salem  (where  a  light  supper  and  dessert 
are  offered).  The  performers  are  violinist 
Arturo  Delmoni,  BSO  cellist  Jonathan 
Miller  (the  ensemble's  founder),  and  pianist 
Randall  Hodgkinson.  Call  (617)  527-8662 
for  ticket  information,  including  senior  and 
student  discounts,  and  Peabody  Museum 
member  discounts. 

BSO  members  Edward  Gazouleas,  viola, 
and  Ronald  Feldman,  cello,  are  among  the 
performers  in  a  Boston  Conservatory  Cham- 
ber Ensemble  concert  on  Sunday  February 
6,  at  4  p.m.  at  the  First  and  Second  Church, 
66  Marlborough  Street,  Boston.  The  pro- 
gram includes  Menotti's  Suite  for  two  cellos 
and  piano,  Kirchner's  Trio  for  piano,  violin, 
and  cello,  and  Schumann's  Piano  Quartet 
in  E-flat,  Opus  47.  Tickets  are  $10  ($7  stu- 
dents and  seniors).  For  more  information, 
call  (617)  536-3063. 


314  Commonwealth  Ave. 
Boston,  MA  021 15 

Equal  Housing 


Gracious  Assist  Living  In  The  Back  Bay 

Respite  &  Long  term  rentals 

•  Intimate  and  caring  atmosphere 

•  Private,  elegant  1  &  2  room  suites 

•  One  all-inclusive  monthly  fee 

•  Assistance  with  bathing,  dressing, 

•  Superb  dining 

•  24-hour  emergency  response 

For  more  information,  call  Susan  Richardson  at: 
(617)  262-3900 


SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth 
anniversary  as  music  director  of  the  Boston  Sym- 
phony Orchestra.  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as 
music  adviser;  his  tenure  with  the  Boston  Symphony 
is  the  longest  of  any  music  director  currently  active 
with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  or- 
chestra's distinguished  reputation  both  at  home  and 
abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  China,  and  South 
America,  and  across  the  United  States,  including 
regular  concerts  in  New  York.  Mr.  Ozawa  has  upheld 
the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a 
series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music 
Center,  the  orchestra's  summer  training  program  for  young  musicians.  In  addition,  he 
has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than  fifty 
different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's 
centennial  tour  of  Europe  and  Japan;  and  the  orchestra's  most  recent  European  tour 
following  the  1991  Tanglewood  season.  The  most  recent  European  tour  under  Mr.  Ozawa's 
direction  took  place  in  December  1993,  with  concerts  in  London,  Paris,  Madrid, 
Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  appeared  in 
Japan  on  four  occasions  since  1978,  most  recently  in  December  1989,  as  part  of  a  tour 
that  also  included  the  BSO's  first  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra 
in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have 
included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  mid- 
western  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in 
the  spring  of  1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besancon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 

8 


sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massa- 
chusetts, the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  won  an  Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS 
television  series  "Evening  at  Symphony." 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on 
Philips,  the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  been 
recorded  for  future  release),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on 
Deutsche  Grammophon  include  Tchaikovsky's  Nutcracker;  violin  concertos  of  Bartok 
and  Moret  with  Anne-Sophie  Mutter;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and 
Tchaikovsky's  opera  Pique  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir 
Atlantov,  Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  on  RCA  Victor  Red  Seal;  music 
for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher, 
on  Sony  Classical;  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  Mendelssohn's  Violin  Con- 
certo with  Isaac  Stern,  and  music  of  Berlioz  and  Debussy  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  onTelarc. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold.  Jr., 

chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Jerome  Rosen 
*Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Violins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
$  Harvey  Seigel 
*Nancy  Bracken 
*Aza  Raykhtsaum 
Ronan  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 


*  Participating  in  a  system  of  rotated 
seating 
%0n  sabbatical  leave 


Violas 

Rebecca  Young 

Principal 

Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
X  Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 
Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair 
Roland  Small 

Richard  Ranti 
Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  SagoffSlosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  uudAnne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 

Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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A  Seiji  Ozawa  Scrapbook 

Celebrating  Seiji  Ozawa  s  Twentieth  Anniversary 

as  Music  Director  of  the  Boston  Symphony  Orchestra 
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The  Most 
Impressive 
Scores  From 
Any  Team 
In  Boston. 


John  Hancock  proudly  supports  the 

Boston  Symphony  Orchestra.  Your  performance 

brings  the  crowd  to  its  feet  every  time. 


OFFICIAL  LIFE  INSURANCE  SPONSOR 
1994/1996  U.S.OLYMPIC  TEAMS 


John  Hancock  Mutual  Life  Insurance  Company  and  affiliated  companies,  Boston,  MA  02111 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  February  3,  at  8 
Friday,  February  4,  at  1:30 
Saturday,  February  5,  at  8 
Tuesday,  February  8,  at  8 

SPONSORED  BY  JOHN  HANCOCK  FINANCIAL  SERVICES 


SEIJI  OZAWA  conducting 


BEETHOVEN 
BARBER 


Leonore  Overture  No.  3,  Opus  72a 

Piano  Concerto,  Opus  39 

Allegro  appassionato 

Canzone 

Allegro  molto 

JOHN  BROWNING 


The  performances  of  Samuel  Barber's  Piano  Concerto  are  part  of 

the  AT&T  AMERICAN  ENCORE  series,  a  program  supporting 

the  performance  of  20th-century  American  works. 


INTERMISSION 


BARTOK 


The  Miraculous  Mandarin,  Opus  19, 
Pantomime  in  one  act 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

John  Browning  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  13 
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WE 
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Of  Boston 

In  One 

Little 

E\ckage. 


The  Copley  Place 
Gift  Certificate 


The  perfect  gift  for  the  most  discriminating  individuals.  It  lets  them  choose  from  over  1 00  distinctive  stores, 

including  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skylobby  Information  Desk  or  by  calling  (61 7)  375-4493. 


SONIARYKIEL 

PARIS 


THE  HERITAGE  ON  THE  GARDEN,  280  Boylston  Street,  Boston 


"When  the  markets  are  strong,  it's  easy  to  look  good.  But  markets  run  hot  and 


I  Provide  The  Kind 


cold.  It  takes  experience  and  judgement  to  manage  through  those  changes 


Of  Investment  Management 


and  still  achieve  my  clients'  long-term  financial  goals."  To  learn  more 


You'd  Never  Expect 


about  how  Mo  Gray  and  our  firm  of  financial  professionals  can  simplify 


From  A  Bank.' 


both  your  finances  and  your  life,  contact  Susan  Dick  at  (617)  434-6732. 


THE    PR  I  VAT  E    BANK 

BANKERS.  INVESTMENT  COUNSELLORS  AND  FIDUCIARIES 

BANK  OF   BOSTON 


CASH  MANAGEMENT*  RESIDENTIAL  MORTGAGES  •  PERSONAL  LOANS  •  INVESTMENT  COUNSELLING 

TRUST  AND  ESTATE  SERVICES  •  BANK  OF  BOSTON  CONNECTICUT,  BANK  OF  BOSTON  FLORIDA 

HOSPITAL  TRUST,  CASCO  NORTHERN  gj  MEMBER  FDIC 
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Sure,  it  tells  time.  But  it  also  tells  a  story. 


The  clock  in  our  lobby  is  a  telling  reminder 
of  the  values  of  hard  work,  discipline  and 
attention  to  detail.  Today,  nearly  a  century 
later,  the  craftsman's  commitment  still  shows. 

The  same  holds  true  for  Carleton-Willard 
Village.  As  the  only  accredited  retirement 
community  in  Massachusetts,  we  work 
hard  to  further  our  standards  of  excellence 
for  an  enriching,  comfortable  retirement. 

Set  amid  65  acres  of  wooded  countryside, 
our  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-866S 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


Ludwig  van  Beethoven 

Leonore  Overture  No.  3,  Opus  72a 


■m    Ludwig  van  Beethoven  was  baptized  in  Bonn,  Ger- 
many, on  December  17,  1770,  and  died  in  Vienna, 
Austria,  on  March  26,  1827.  He  completed  the  Leo- 
nore Overture  No.  3  in  March  1806  for  the  second 
version  of  the  opera  we  know  now  as  Fidelio,  and  it 
was  first  played  at  a  performance  of  the  opera  under 
the  direction  oflgnaz  von  Seyfried  on  March  29, 
1806.  The  first  American  performance  of  the  overture 
was  given  at  the  Tremont  Temple  in  Boston  by  the 
Musical  Fund  Society  under  George  J.  Webb  on 
December  7,  1850.  Georg  Henschel  led  the  first  Bos- 
ton Symphony  performance  in  March  1882;  it  has 
also  been  heard  at  BSO  concerts  under  Wilhelm 
Gericke,  Arthur  Nikisch,  Franz  Kneisel,  Emil  Paur, 
Karl  Muck,  Max  Fiedler,  Otto  Urack,  Henri  Rabaud, 
Pierre  Monteux,  George  Schneevoigt,  Serge  Koussevitzky,  Daniele  Amfitheatrof,  Tauno 
Hannikainen,  Richard  Burgin,  Leonard  Bernstein,  Charles  Munch,  Erich  Leinsdorf, 
William  Steinberg,  Eugene  Ormandy,  Joseph  Silverstein,  Seiji  Ozawa,  Lukas  Foss, 
Stanislaw  Skrowaczewski  (who  led  the  most  recent  subscription  performances  in  January 
1990),  and  Charles  Dutoit  (who  led  the  most  recent  Tanglewood  performance  in  August 
1993).  The  overture  calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four 
horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

Beethoven's  love  affair  with  opera  was  long  and  not  fairly  requited.  During  the  last 
four  years  of  his  life,  he  cherished  a  plan  to  collaborate  with  the  poet  Franz  Grillparzer 
on  a  work  based  on  the  legend  of  the  fairy  Melusine,  and  the  success  of  the  one  opera 
he  actually  wrote,  the  work  that  began  as  Leonore  and  came  finally  to  be  called 
Fidelio,  came  slowly  and  late,  and  at  the  cost  of  immense  pain.  That  Beethoven,  over 
the  course  of  a  decade,  wrote  four  overtures  for  the  work  tells  its  own  story.  These  four 
works  embody  three  distinct  concepts,  Leonore  No.  2  (1805)  and  Leonore  No.  3  (1806) 
being  variant  workings-out  of  the  same  design,  while  the  Fidelio  Overture  (1814)  is  the 
most  different  of  the  bunch.  Fidelio  is  the  one  that  normally  introduces  performances 
of  the  opera,  which  is  in  accordance  with  Beethoven's  final  decision  on  the  question, 
and  Leonore  No.  3  is  the  most  popular  of  the  four  as  a  concert  piece.  (Leonore  No.  3 
also  shows  up  in  the  opera  house  from  time  to  time,  as  a  sort  of  aggressive  intermezzo 
before  the  finale,  but  that  is  strictly  a  touch  of  conductorial  vanity,  and  the  fact  that 
Mahler  was  the  first  so  to  use  the  piece  does  not  in  any  way  improve  the  idea.) 

Leonore-Fidelio  is  a  work  of  the  type  historians  classify  as  a  "rescue  opera,"  a  genre 
distinctly  popular  in  Beethoven's  day.  A  man  called  Florestan  has  been  spirited  away 
to  prison  by  a  right-wing  politician  by  the  name  of  Don  Pizarro.  Florestan's  where- 
abouts is  not  known,  and  his  wife,  Leonore,  sets  out  to  find  him.  To  make  her  quest 
possible,  she  assumes  male  disguise  and  takes  the  name  of  Fidelio.  She  finds  him. 
Meanwhile,  Pizarro  gets  word  of  an  impending  inspection  of  the  prison  by  a  minister 
from  the  capital.  The  presence  of  the  unjustly  held  Florestan  is  compromising  to 
Pizarro,  who  determines  simply  to  liquidate  him.  At  the  moment  of  crisis,  Leonore 
reveals  her  identity  and  a  trumpeter  on  the  prison  tower  signals  the  sighting  of  the 
minister's  carriage. 

Leonore  No.  3  tells  the  story.  It  traces,  at  least,  a  path  from  darkly  troubled  begin- 
nings to  an  anticipation  of  the  aria  in  which  Florestan,  chained,  starved,  deprived  of 
light,  recalls  the  happy  springtime  of  his  life;  from  there  to  music  of  fiery  energy  and 
action,  interrupted  by  the  trumpet  signal  (heard,  as  it  is  in  the  opera,  from  offstage); 
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and  finally  to  a  symphony  of  victory.  In  Beethoven's  music,  humanistic  idealism  tran- 
scends the  claptrap  and  melodrama  of  the  libretto.  In  a  way,  Leonore  No.  3  is  the  distil- 
lation of  the  Fidelio  ideal.  It  is  too  strong  a  piece  and  too  big,  even  too  dramatic  in  its 
own  musical  terms,  effectively  to  introduce  a  stage  action.  Beethoven  allowed  its  use 
for  only  two  performances  of  Leonore,  and  for  the  next  revival,  the  extensively  rewritten 
Fidelio  of  1814,  there  was  a  new  overture,  less  overwhelming  and  more  appropriate. 
Leonore  No.  3,  however,  stands  as  one  of  the  great  emblems  of  the  heroic  Beethoven, 
a  potent  and  controlled  musical  embodiment  of  a  noble  passion. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 
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Samuel  Barber 

Concerto  for  Piano  and  Orchestra,  Opus  39 


Samuel  Osborne  Barber  II  was  born  in  West  Chester, 
Pennsylvania,  on  March  9,  1910,  and  died  in  New 
York  City  on  January  23,  1981.  He  wrote  his  piano 
concerto  on  a  commission  from  his  publishers, 
G.  Schirmer,  Inc.,  in  celebration  ofSchirmers  hun- 
dredth anniversary,  for  performance  during  the 
inaugural  week  of  concerts  in  Philharmonic  Hall  at 
New  York's  Lincoln  Center.  The  commission  came  to 
Barber  in  1959.  The  second  movement  was  adapted 
from  an  Elegy  for  Flute  and  Piano  he  composed 
that  year  for  Manfred  Ibel,  a  young  German  art 
student  and  amateur  flutist  to  whom  Barber  dedi- 
cated the  Piano  Concerto  (and  who  later  earned  a 
degree  in  architecture  from  Yale  University).  Barber 
completed  the  concerto  on  September  9,  1962.  Just 
two  weeks  later,  on  September  24,  pianist  John  Browning  gave  the  world  premiere  with 
Erich  Leinsdorfand  the  Boston  Symphony  Orchestra  at  Philharmonic  Hall,  followed  by 
subscription  performances  in  Boston,  and  by  a  Tanglewood  performance  the  following 
August.  This  week's  performances  with  Mr.  Browning  are  the  BSO's  first  of  the  work  since 
then.  In  addition  to  the  soloist,  the  score  calls  for  two  flutes  and  piccolo,  two  oboes  and 
English  horn,  two  clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  two  trumpets, 
three  trombones,  timpani,  snare  drum,  bass  drum,  cymbals,  suspended  cymbal,  antique 
cymbals,  low  tom-tom,  tam-tam,  triangle,  xylophone,  whip,  harp,  and  strings. 

Samuel  Barber's  Pulitzer  Prize-winning  Piano  Concerto  was  his  third  "official"  work 
in  the  genre,  being  preceded  by  the  Violin  Concerto  of  1939-40  and  the  Cello  Concerto 
of  1945.  On  the  occasion  of  the  Boston  premiere  in  September  1962 — as  part  of  the 
second  subscription  program  led  by  the  BSO's  then  new  music  director  Erich  Leinsdorf 
— annotator  John  N.  Burk  observed  that  "A  piano  concerto  is  about  the  only  musical 
form  Samuel  Barber  has  not  undertaken  until  now."  In  fact,  Barber  had  worked  on  a 
piano  concerto — never  published  or  performed — while  he  was  a  student  at  the  Curtis 
Institute  of  Music  three  decades  earlier.  * 

Barber's  musical  legacy  stands  as  testimony  to  the  awareness  he  expressed  when  he 
was  eight  or  nine,  in  a  hesitant  "Notice  to  Mother  and  nobody  else,"  which  reads  in 
part:  "To  begin  with  I  was  not  meant  to  be  an  athelet  [sic].  I  was  meant  to  be  a  com- 
poser, and  will  be  I'm  sure  .  .  .  Don't  ask  me  to  try  to  forget  this  unpleasant  thing  and 
go  play  football. — Please — Sometimes  I've  been  worrying  about  this  so  much  that  it 
makes  me  mad  (not  very)." 

Barber  began  piano  lessons  when  he  was  six,  started  composing  when  he  was  seven, 
and  briefly  took  cello  lessons;  he  was  encouraged  in  his  musical  pursuits  by  his  mater- 
nal aunt,  the  contralto  Louise  Homer.  In  1924,  when  he  was  fourteen,  Barber  entered 
the  Curtis  Institute  of  Music  in  Philadelphia  as  a  member  of  its  first  class,  studying 
piano,  composition,  conducting,  and  voice.  Already  during  his  eight  years  at  Curtis, 
where  he  later  taught  composition  from  1939  until  1942,  he  produced  several  works 
that  marked  him  as  a  talented  composer,  among  them  his  Opus  3  Dover  Beach,  a  set- 


*Prior  to  the  Piano  Concerto,  the  Boston  Symphony  Orchestra  had  given  the  world  premieres  of  four 
other  works  by  Barber:  the  Second  Symphony  and  Knoxville:  Summer  of  1915,  under  Koussevitzky, 
in  1944  and  1948,  respectively;  Prayers  of  Kierkegaard,  premiered  under  Charles  Munch  in  1954; 
and  Die  Natali  (Chorale  Preludes  for  Christmas),  commissioned  for  the  BSO's  seventy-fifth  anniver- 
sary and  also  premiered  under  Munch,  in  1960. 
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ting  for  voice  and  string  quartet  of  Matthew  Arnold's  text,  which  Barber  himself  re- 
corded in  1935. 

By  the  time  of  his  death  in  January  1981,  the  seventy-year-old  composer  had  pro- 
duced works  in  nearly  every  important  genre.  Anyone  coming  to  his  music  for  the  first 
time  will  want  to  know  at  least  this  small  cross-section  of  his  output:  Knoxville,  Sum- 
mer of 1915,  a  setting  for  soprano  and  orchestra  of  a  James  Agee  text;  the  Hermit  Songs 
and  Despite  and  Still,  both  for  voice  and  piano;  the  Cello  Sonata;  the  Piano  Sonata 
(called  by  Vladimir  Horowitz  "the  first  truly  great  native  work  in  the  form,"  and  cham- 
pioned also  by  John  Browning,  among  other  pianists);  the  Adagio  for  Strings  (originally 
the  slow  movement  of  his  String  Quartet,  and  premiered,  along  with  the  composer's 
First  Essay  for  Orchestra,  by  Arturo  Toscanini  and  the  NBC  Symphony  in  1938);  and 
the  Overture  to  The  School  for  Scandal,  the  first  of  his  works  to  be  performed  by  a 
major  orchestra  (it  was  premiered  by  the  Philadelphia  Orchestra  in  August  1933).  In 
addition,  there  are  two  important  operas:  the  Pulitzer  Prize-winning  Vanessa,  which 
was  premiered  at  the  Metropolitan  Opera  in  1958  and  produced  at  the  Salzburg  Festival 
the  same  year;  and  Antony  and  Cleopatra,  which  was  entirely  overwhelmed  by  Franco 
Zeffirelli's  production  when  it  opened  the  Metropolitan  Opera  House  at  Lincoln  Center 
in  September  1966  and  which,  in  its  revised  version  of  1974  (premiered  at  the  Juilliard 
School  in  February  1975),  is  still  being  reevaluated.  (A  currently  available  recording 
was  drawn  from  performances  at  the  1983  Spoleto  Festivals  in  Charleston  and  Italy; 
more  recently,  Antony  and  Cleopatra  was  produced  by  Lyric  Opera  of  Chicago  during 
the  1991-92  season.) 

In  his  approach  to  musical  form  and  harmony,  Barber  never  attempted  to  deny  his 
affinity  for  the  musical  romanticism  of  the  nineteenth  century.  In  1971  he  observed 
that,  when  writing,  say,  a  concerto,  "I  write  what  I  feel.  I'm  not  a  self-conscious  com- 
poser ..."  His  work  is  always  lyrically  and  dramatically  expressive  in  a  way  that  read- 
ily brings  the  listener  into  his  music. 

Barber  wrote  his  Piano  Concerto  specifically  for  John  Browning,  whose  playing  he 
came  to  admire  when  the  pianist  made  his  New  York  Philharmonic  debut  in  February 
1956  as  part  of  a  program  that  also  included  the  premiere  of  Barber's  Medea's  Medita- 


During  recording  sessions  for  Barber's  Piano  Concerto  in  January  1964:  (foreground,  left 
to  right)  Columbia  Records  producer  Paul  Myers,  conductor  George  Szell,  John  Browning, 
and  Samuel  Barber 
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Jzorc  and  Dance  of  Vengeance.  For  purpose  of  the  Piano  Concerto,  Barber  invited 
Browning  to  his  home  so  he  could  hear  the  pianist  play  through  much  of  his  repertoire, 
and  to  speak  with  Browning  about  the  pianist's  training  with  the  famed  piano  peda- 
gogue Rosina  Lhevinne — with  particular  reference  to  the  "Russian  style"  of  pianism 
that  Barber  specifically  admired,  and  to  certain  technical  effects  that  the  concerto 
would  ultimately  incorporate.  On  two  occasions  before  the  premiere,  Browning  played 
the  work  for  Barber  in  the  presence  of  Vladimir  Horowitz,  who  seconded  Browning's 
view  that  a  particularly  tricky  passage  in  the  third  movement  needed  simplifying  if  it 
was  to  be  played  at  a  proper  tempo.  Another  kind  of  change  was  made  in  1960  at  Erich 
Leinsdorf's  instigation,  after  the  first  two  movements  were  completed,  when  Barber 
replaced  the  original  pianissimo  ending  of  the  first  movement  with  a  fortissimo  one,  to 
provide  greater  contrast  with  the  start  of  the  second  movement. 

Two  factors  interrupted  work  on  the  concerto's  third  movement:  the  death  of  Barber's 
sister  in  July  1961,  which  plunged  him  into  a  depression,  and  a  trip  to  Russia,  in 
March  1962,  as  the  first  American  composer  ever  to  attend  the  Congress  of  Soviet 
Composers,  where  he  learned  that  several  of  his  works — among  them  the  Adagio  for 
Strings,  the  Violin  Concerto,  the  Cello  Concerto,  the  Piano  Sonata,  and  his  collected 
songs — had  already  been  published  in  Russian  editions.  Given  the  overall  time  frame, 
and  limited  rehearsal  time — there  were  two  in  Boston  and  one  in  New  York — small 
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changes  continued  to  be  made  as  late  as  the  final  rehearsal,  such  as  the  addition  of  a 
whip  to  the  percussion  required  in  the  last  movement.  (Material  summarized  in  this 
and  the  preceding  paragraph  is  drawn  from,  and  discussed  more  fully  in,  Barbara 
Heyman's  recent  biography  of  the  composer,  Samuel  Barber:  The  Composer  and  his 
Music,  published  by  Oxford  University  Press.) 

The  composer  provided  the  following  description  of  the  music  for  the  premiere: 

The  Concerto  begins  with  a  solo  for  piano  in  recitative  style  in  which  three  themes 
or  figures  are  announced,  the  first  declamatory,  the  second  and  third  rhythmic.  The 
orchestra  interrupts,  piu  mosso,  to  sing  the  impassioned  main  theme,  not  before 
stated.  All  this  material  is  now  embroidered  more  quietly  and  occasionally  whimsi- 
cally by  piano  and  orchestra  until  the  tempo  slackens  (doppio  meno  mosso)  and  the 
oboe  introduces  a  second  lyric  section.  A  development  along  symphonic  lines  leads 
to  a  cadenza  for  soloist,  and  a  recapitulation  with  fortissimo  ending. 

The  second  movement  ("Canzona")  is  song-like  in  character,  the  flute  being  prin- 
cipal soloist.  The  piano  enters  with  the  same  material  which  is  subsequently  sung  by 
muted  strings,  to  the  accompaniment  of  piano  figurations. 

The  last  movement  (allegro  molto  in  5/8)  after  several  fortissimo  repeated  chords 
by  the  orchestra,  plunges  headlong  into  an  ostinato  bass  figure  for  piano,  over  which 
several  themes  are  tossed.  There  are  two  contrasting  sections  (one  "un pochettino 
meno,"  for  clarinet  solo,  and  one  for  three  flutes,  muted  trombones  and  harp,  "con 
grazia")  where  the  fast  tempo  relents:  but  the  ostinato  figure  keeps  insistently  re- 
appearing, mostly  by  the  piano  protagonist,  and  the  5/8  meter  is  never  changed. 

The  new  work  was  instantly  acclaimed,  and  was  performed  repeatedly  by  John 
Browning,  who  by  1969  had  played  it  nearly  150  times.  In  January  1964  it  was  re- 
corded by  Browning  with  George  Szell  and  the  Cleveland  Orchestra,  who  performed  it 
not  just  in  their  home  city,  but  also  on  tour  in  Sweden,  Poland,  France,  Czechoslo- 
vakia, Germany,  England,  and  Russia,  where,  according  to  Browning,  it  was  found  to 
be  "very  Russian  in  flavor .  .  .  written  in  the  grand  bravura  style."  The  concerto  won 
Barber  his  second  Pulitzer  Prize  in  the  spring  of  1963  (the  first  was  for  Vanessa)  and  a 
Music  Critics'  Circle  Award  the  following  year. 

In  an  interview  for  the  Cleveland  Orchestra's  program  book  (as  quoted  by  Hey  man), 
Barber  later  noted  of  Browning  that  "to  have  anybody  who  is  such  a  musician  .  .  .  who 
is  so  plastic  in  his  approach  for  new  work,  who  is  able  to  change  interpretations  when 
we  find  out  something  is  wrong,  when  something  doesn't  go,  when  something  can  be 
improved — to  have  an  artist  who  can  change  the  way  Browning  can  with  his  musician- 
ship and  with  his  technical  equipment  is  just  wonderful."  As  for  the  composer  him- 
self— when  asked  in  November  1985  by  Barbara  Heyman  why  Barber  had  been  chosen 
for  the  Schirmer  commission,  retired  Schirmer  executive  Hans  Heinsheimer  respond- 
ed: "There  was  no  one  else,  he  was  our  most  popular  composer — our  best."  Clearly 
composer  and  pianist  made  for  a  winning  combination.  In  contrast  to  the  debacle,  not 
long  after,  of  Antony  and  Cleopatra  at  the  new  Met,  the  Piano  Concerto  brought 
Barber,  then  at  the  high  point  of  his  career,  one  of  his  greatest  triumphs. 

— Marc  Mandel 
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WILL  YOUR 

BANK'S  MERGER 

AFFECT  YOU? 


The  banking  industry  is  consolidating  and  many 
banks  are  being  merged  into  larger  organizations. 
Possibly  the  surviving  entity  bears  little  resem- 
blance to  your  previous  bank  in  terms  of  philoso- 
phy, commitment,  and  most  importantly,  service. 

Should  you  find  that  your  account  is  now  part  of  an 
institution  that  does  not  meet  your  expectations, 
please  consider  us.  With  a  dedication  to  exceptional 
service,  we  provide  a  full  range  of  banking  and 
investment  products  to  people,  their  families,  and 
their  businesses.  We  remain  focused  on  and  com- 
mitted to  this  precept. 

If  you  have  financial  assets  or  needs  and  would  like 
to  learn  more  about  Boston  Private  Bank,  as  well  as 
receive  our  booklet,  "A  Perspective  on  Private 
Banking,"  please  write  or  call  Ana  E.  Steele, 
(617)  556-1907. 


Boston  Private  Bank 
El  Trust  Company 

One  Winthrop  Square  •  Boston,  Massachusetts  02110 


FDIC  INSURED 


a  EQUAL  HOUSING  LENDER 
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Bela  Bart 6k 

The  Miraculous  Mandarin,  Pantomime  in  one  act,  Opus  19 

Bela  Bartok  was  born  in  Nagyszentmiklos,  Hungary 
(now  Sinnicolau  Mare,  Rumania),  on  March  25, 
1881,  and  died  in  New  York  on  September  26,  1945. 
He  started  sketching  his  ballet  The  Miraculous  Man- 
darin, based  on  a  play  by  Menyhert  (Melchior)  Len- 
gyel,  in  August  1917  and  composed  the  first  version 
of  the  ballet  between  October  1918  and  May  1919, 
though  he  did  not  orchestrate  it  until  the  summer  of 
1923.  He  revised  and  shortened  the  score  from  April 
to  November  1924  and  continued  to  tinker  with  the 
ending  between  1926  and  1931.  In  February  1927 
he  completed  an  orchestral  suite  comprising  about 
\    two-thirds  of  the  score.  The  first  public  performance 
of  any  of  this  music  came  on  Budapest  Radio  on 
April  8,  1926,  when  Bartok  and  Gyorgy  Kosa  per- 
formed a  part  of  the  score  in  the  original  version  for  piano,  four  hands.  The  full  ballet 
was  first  performed  on  November  27,  1926,  in  Cologne,  Germany,  with  J  end  Szenkar 
conducting.  The  suite  was  premiered  in  Budapest  by  the  Philharmonic  Society  Orchestra, 
Erno  Dohndnyi  conducting,  on  October  15,  1928.  The  Boston  Symphony  Orchestra  has 
usually  performed  the  suite  fromThe  Miraculous  Mandarin  rather  than  the  full  score. 
Richard  Burgin  led  the  first  BSO  performances  on  January  20  and  21,  1950.  The  suite 
has  also  been  performed  under  the  direction  of  Jorge  Mester  and  Seiji  Ozawa,  who  has 
led  every  BSO  performance  of  the  work  since  1971,  with  the  exception  of  the  most  recent 
performances,  in  March  1985,  which  took  place  under  the  baton  of  Adam  Fischer.  Ozawa 
also  conducted  the  BSO's  only  previous  performances  of  the  complete  score:  at  Tangle- 
wood  (with  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor)  and  on  tour  in 
Salzburg  (with  the  choir  of  St.  Hedwigs  Cathedral,  Berlin)  in  August  1979.  The  score 
calls  for  two  flutes  and  piccolo  (doubling  third  flute),  three  oboes  (third  doubling  En- 
glish horn),  three  clarinets  and  bass  clarinet,  three  bassoons  and  contrabassoon  (dou- 
bling fourth  bassoon) ,  four  horns,  three  trumpets,  three  trombones  and  bass  tuba,  tim- 
pani, large  and  small  side  drum,  bass  drum,  cymbals,  triangle,  tam-tam,  xylophone, 
celesta,  harp,  piano,  organ,  and  strings  (a  mixed  chorus,  offstage,  is  necessary  for  the 
full  ballet,  but  not  for  the  suite). 

The  Miraculous  Mandarin*  was  the  third  and  last  of  Bartok  s  major  compositions  for 
the  theater;  although  he  was  still  in  his  thirties  when  he  completed  the  draft  score  and 
had  almost  half  his  life  yet  to  live,  he  never  again  attempted  to  write  for  the  stage. 
Evidently  the  difficulties  he  suffered  in  bringing  The  Miraculous  Mandarin  to  a  full 
theatrical  performance  (as  opposed  to  concert  versions  of  the  score)  evidently  soured 
Bartok  forever  on  the  theater,  whether  opera  or  ballet,  and  turned  him  decisively  in 
the  direction  of  abstract  instrumental  composition.  Though  we  should  not  like  to  lose 
any  of  the  major  concert  scores  that  were  made  possible  by  this  decision,  it  is  a  pity 
that  Bartok  did  not  stay  with  the  theater  a  little  longer,  because  The  Miraculous  Man- 
darin reveals  a  composer  of  remarkable  dramatic  temperament,  one  who  can  establish 
setting  and  character  in  his  music  with  ease.  His  two  earlier  works  for  the  stage — Blue- 
beard's Castle,  a  one-act  opera  for  two  characters,  and  The  Wooden  Prince,  a  ballet 
— both  showed  signs  of  genius,  though  not  always  uniformly  throughout.  With  The 


*The  title  is  most  familiar  in  this  form,  though  "miraculous"  hardly  catches  the  correct  tone.  One 
sometimes  finds  the  title  translated  The  Wonderful  Mandarin,  though  we  no  longer  tend  to  use  the 
word  in  the  sense  intended:  giving  rise  to  a  sense  of  awe  or  wonder. 
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Without  Your  Annual  Fund  Gift, 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
penses before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
tional and  youth  programs,  and  to  attract 


the  world's  finest  musicians  and  great 
artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today. 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 
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Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


Name. 


Tel. 


Address - 


City 


State. 


Zip. 


Please  send  your  contribution  to:  Daniel  P.  Breen,  Director  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02115.  ^^  y  ~*U7~$ 

A  portion  of  your  gift  may  be  tax-deductible.  For  information  call  (617)  638-9251.  KEEP  GREAT  MUSIC  AUVE 
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Miraculous  Mandarin  (and  the  Second  String  Quartet,  which  immediately  preceded  it), 
we  find  Bartok  fully  matured  in  his  musical  style.  He  had  absorbed  the  folk  elements 
of  his  native  country  as  well  as  the  latest  trends  in  avant-garde  music  from  elsewhere 
in  Europe;  his  powerful  musical  intellect  fused  these  elements  into  a  personal  and 
tremendously  expressive  style. 

The  Miraculous  Mandarin  was  written  at  a  time  of  economic  crisis  and  political 
instability  in  Hungary.  In  the  autumn  of  1918  World  War  I  came  to  an  end  with  the 
defeat  of  the  Central  Powers  and  the  dissolution  of  the  centuries-old  Hapsburg  Empire, 
of  which  Hungary  was  a  part.  An  ineffectual  ruler  was  ousted  in  March  1919  by  a  com- 
munist dictator,  Bela  Kun,  who  ruled  a  little  over  three  months  by  sheer  terrorism 
until  the  Rumanian  army  drove  him  out.  The  republic  was  revoked,  and  Hungary  was 
declared  a  monarchy,  though  the  throne  was  empty.  Spiraling  inflation  made  paper 
money  worthless,  and  Bartok's  wife  Marta  recalled  how  she  traded  a  shirt  for  eggs  and 
a  pair  of  stockings  for  milk.  During  this  time  of  austerity,  Bartok  was  composing  his 
vital  and  compelling  score  to  a  ballet  that  would  not  be  performed  in  Budapest  until 
after  his  death. 

Bartok  encountered  Menyhert  Lengyel's  scenario  for  The  Miraculous  Mandarin 
when  it  was  published  in  the  magazine  Nyugat  in  1917.  What  he  made  of  it  was  not  a 


Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  S^*\\  sounded  better. 
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Saluting  the  Boston  Symphony  Orchestra 
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.Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England  ana  New  York?' 


"No,  but  ii  you  hum  a  rew  bars...7 


Four  Seasons  Hotel 


BOSTON 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Award  V  W  W 
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ballet,  in  the  sense  of  a  work  composed  of  big  dance  numbers,  but  rather  a  pan- 
tomime, a  story  told  in  gesture  and  movement,  but  movement  that  might  be  called,  for 
the  most  part,  "prose"  rather  than  "poetry. "  This  created  structural  problems  for  the 
composer.  A  series  of  full-scale  dance  numbers  in  a  ballet  would  require  a  correspond- 
ing series  of  musical  numbers,  each  with  its  own  character,  its  own  beginning  and 
ending,  to  shape  the  music.  A  plot  that  slithers  on  from  one  incident  to  another  is 
more  problematic.  Bartok  saw  the  difficulty,  and  he  adapted  Lengyel's  scenario  to  give 
himself  a  basis  for  a  musical  structure,  to  provide  some  kind  of  symmetrical  shape  to 
the  story.  He  takes  two  scenes  of  violent  movement  and  links  each  of  them  with  three 
stages  of  action  to  be  carried  in  dance. 

The  tale  is  lurid  and  violent,  set  in  a  brothel  bedroom.  At  the  rise  of  the  curtain, 
three  ruffians  enter  with  a  girl.  The  men  search  for  money,  but  when  they  find  none, 
they  order  the  girl  to  go  to  the  window  and  attract  a  customer.  Three  times  she  lures 
men  into  the  room  (the  first  of  the  paired  "three  stages"  mentioned  above).  The  first 
two  have  no  money,  and  the  ruffians  unceremoniously  throw  them  out.  But  finally  a 
mysterious  and  exotic  "mandarin"  enters,  a  man  whose  face  reveals  no  sign  of  emotion 
except  for  his  burning  eyes  which  stare  ceaselessly  at  the  girl.  She  overcomes  her  aver- 
sion to  him  and  begins  dancing.  When  he  seems  not  to  respond  at  all  (though  his  eyes 
continue  to  follow  her),  she  dances  more  and  more  sensuously.  She  falls  into  his  lap, 
and  he  embraces  her,  trembling  with  passion.  Now  frightened,  she  tries  to  elude  him, 
and  he  pursues  her.  Just  as  the  Mandarin  reaches  the  girl,  the  ruffians  attack  him  and 
take  his  jewels  and  money.  Then  they  decide  to  kill  him.  Three  times  they  attack  him 
in  different  ways  (Lengel  had  four  attacks,  but  Bartok  omitted  one  in  the  interest  of 
symmetry  with  the  three  seductions).  They  smother  him,  but  he  will  not  die  and  con- 
tinues staring  at  the  girl.  They  stab  him,  but  he  does  not  fall  or  bleed.  They  hang  him 
from  the  chandelier,  and  it  comes  crashing  down,  and  he  begins  to  glow  with  a 
greenish  light.  Finally  the  girl  feels  some  pity  for  this  strange  man.  She  embraces 
him.  Her  act  of  compassion  releases  him  from  the  longing  that  has  driven  him.  His 
wounds  begin  to  bleed,  and  he  finally  dies. 

The  story — a  far  cry  from  Gisellel — could  hardly  have  been  less  acceptable  to  the 
authorities  who  had  to  approve  the  staging  of  such  things.  Budapest  forbade  proposed 
performances  in  1931  and  again  in  1941,  finally  allowing  a  production  only  in  1946.  A 


From  the  1946  production  of  "The  Miraculous  Mandarin" 
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production  in  Cologne  in  the  '20s  so  aroused  public  indignation  that  the  city  council 
banned  it  after  the  first  performance.  Even  today,  the  ballet  is  almost  never  seen  on  the 
stage,  and  most  people  who  know  the  score  at  all  know  it  only  from  records  or  the  con- 
cert hall. 

For  all  the  eerie  and  horrifying  details,  for  all  the  dramatic  excess,  The  Miraculous 
Mandarin  treats  a  theme  that  appealed  to  Bartok.  Indeed,  he  used  it — though  in 
inversion — in  his  opera  Bluebeard's  Castle:  Judith,  Bluebeard's  latest  wife,  learns  the 
awful  secret  of  his  castle,  which  holds  the  remains  of  six  preceding  wives  who  wanted 
to  love  him  more  closely  than  he  himself  desired  or  allowed.  Bluebeard  was  unable  to 
live  with  love;  the  Mandarin  is  unable  to  die  without  it. 

Even  in  a  concert  performance,  without  the  assistance  of  the  staging  to  clarify  the 
score,  Bartok's  music  so  clearly  reflects  the  scenario  that  it  is  not  difficult  to  follow  the 
intended  course  of  events,  while  at  the  same  time  admiring  the  gorgeous  richness  of 
the  scoring.  The  prologue  to  the  ballet  is  intended  to  suggest  the  noisy  bustle  of  a 
street  in  a  busy  city,  heard  through  the  window  of  the  dingy  room.  The  opening  upward 
scale  in  the  strings  consists  of  a  perfect  fourth  followed  by  an  augmented  fourth;  these 
intervals  are  assembled  vertically  in  the  woodwind  chords  that  follow  at  once,  in  a 
bustling  6/8  rhythm. 

Perfect      Augmented 

4th  4th  Perfect  4th 
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The  bustle  dies  down,  and  the  three  ruffians  are  introduced  by  a  jerky  chromatic  figure 
in  the  violas.  The  music  associated  with  the  girl's  standing  at  the  window  and  luring 
the  passing  men  to  enter  is,  each  time,  presented  by  the  solo  clarinet;  each  of  the 
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three  times  the  solo  is  presented  a  third  higher  than  before  and  gets  more  elaborate 
and  richly  ornamented.  The  first  man  to  be  enticed  is  an  elderly  rake,  and  his  "comic 
gestures  of  love"  are  reflected  in  trombone  glissandi.  As  he  lurches  toward  the  girl,  the 
English  horn  suggests  his  passion  in  a  whining  theme.  The  entry  of  the  ruffians  to 
throw  him  out  has  something  of  the  character  of  a  ritornello. 

Once  again  the  girl  goes  to  the  window  and  entices  another  victim;  again  the  solo 
clarinet  represents  the  girl,  but  woodwind  trills  and  a  brittle  glitter  of  piano  glissandi 
make  her  actions  more  intense.  Finally  she  catches  the  attention  of  a  shy,  handsome 
youth  (oboe)  to  whom  she  finds  herself  attracted.  They  begin  a  dance  that  starts  with 
sinuous  lines  in  the  bassoon.  The  dance  turns  passionate  briefly  before  the  thugs  enter 
again  and  drive  the  hapless  fellow  into  the  street. 

For  the  third  time  the  girl  dances  in  the  window.  The  clarinet  theme  is  further  deco- 
rated by  harmonics  in  the  strings  and  wide-ranging  arpeggios  in  the  piano.  The  charac- 
ters become  aware  of  a  weird  figure  in  the  street,  and  we  hear  in  the  orchestra  a  pen- 
tatonic  tune  harshly  harmonized  in  the  trombones.  The  arrival  of  this  third  victim,  the 
Mandarin,  is  marked  by  the  simplest  musical  moment  in  the  score,  the  blaring  brass 
instruments  snarling  out  a  single  minor  third,  B-D.  Woodwinds  and  strings  utter  wild 
trills.  After  the  briefest  of  pauses,  the  girl  begins  a  hesitant  dance  before  this  strangely 
unresponsive  newcomer.  From  this  point  to  the  end  of  the  suite,  the  music  builds  in 
tension  to  almost  unbearable  levels.  The  girl  begins  dancing  a  halting  waltz  (her  shud- 
ders can  be  heard  in  the  orchestra).  The  orchestral  color  becomes  brilliant  and  icy 
with  celesta,  harp,  triangle,  and  piano  figures.  The  girl's  waltz  becomes  more  and 
more  abandoned,  and  when  she  throws  herself  into  the  Mandarin's  lap,  he  moves  for 
the  first  time  since  his  entrance.  Bartok  introduces  an  exotic  theme  on  the  trombone  to 
suggest  the  Mandarin's  reaction.  A  pounding  ostinato  turns  into  a  tense  fugue  on  a 
subject  of  oriental  tinge.  (This  is  roughly  the  moment  at  which  the  orchestral  suite 
ends;  Bartok  no  doubt  chose  this  point  because  it  provided  a  symmetrical  pattern  in 
which  the  wildest  orchestral  music  of  the  score  frames  the  three  attempts  at  luring 
victims.  But  the  composer's  orchestral  imagination  soared  even  higher,  if  possible,  in 
the  sequence  of  the  attempts  at  murder  that  follow. ) 

The  last  section  of  the  work,  when  staged,  is  primarily  mimed,  with  little  formal 
dancing.  Bartok  invents  a  wonderful  sound  to  represent  the  Mandarin's  unchanging 
gaze  at  the  girl  after  the  attempt  to  smother  him:  a  slithery  descent  by  semitones  in  the 
cello,  followed  by  shimmering  arpeggios  and  tremolandos  in  the  other  instruments. 
This  passage  returns,  slightly  varied,  after  the  attempted  stabbing.  Finally  they  hang 
him,  and  at  this  point,  as  the  Mandarin's  body  begins  to  glow  mysteriously,  Bartok 
introduces  a  sound  he  had  discovered  (and  greatly  admired)  in  Delius's  Mass  of  Life: 
the  wordless  chorus,  in  octaves  with  the  horns — a  touch  of  humanity  at  the  weirdest 
and  least  "human"  moment  of  the  piece.  Thus,  with  the  girl's  sudden  remorse,  the 
Mandarin  at  last  finds  peace  in  death,  and  Bartok's  last  work  for  the  stage  before  he 
turned  definitively  to  abstract  orchestral  and  chamber  composition  comes  to  its  sombre 
end. 


— S.L. 
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The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New  Grove 
Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  has  been  reissued  as 
such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's  Life  of  Bee- 
thoven, written  in  the  nineteenth  century  but  revised  and  updated  by  Elliot  Forbes 
(Princeton,  available  in  paperback).  It  can  be  supplemented  by  Maynard  Solomon's 
Beethoven,  which  makes  informed  and  thoughtful  use  of  the  dangerous  techniques  of 
psychohistory  to  produce  one  of  the  most  interesting  of  all  the  hundreds  of  Beethoven 
books  (Schirmer,  available  in  paperback).  A  welcome  recent  general  reference  on  all 
matters  Beethovenian  is  The  Beethoven  Companion,  edited  by  Barry  Cooper  (Thames 
&  Hudson);  the  compact  volume  is  richly  filled  with  accessible  information  about 
almost  anything  having  to  do  with  the  composer's  life,  work,  personality,  and  manu- 
scripts, friends,  associates,  and  milieu.  Roger  Fiske  has  contributed  a  short  volume 
on  Beethoven  Concertos  and  Overtures  to  the  BBC  Music  Guides  (University  of 
Washington  paperback).  Among  the  many  recordings  of  the  Leonore  Overture  No.  3, 
Sir  Colin  Davis's  is  available  on  an  excellent  mid-priced  CD  with  the  Bavarian  Radio 
Symphony  Orchestra  (CBS,  with  five  other  Beethoven  overtures).  Charles  Munch  con- 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 
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ducts  the  Boston  Symphony  Orchestra  in  a  mid-price  reissue  (RCA,  with  Beethoven's 
Fifth  Symphony  and  Schubert's  Unfinished).  Toscanini's  recording  is  included  in  his 
set  of  complete  Beethoven  symphonies  (RCA  Victor  Gold  Seal,  five  discs). 

Samuel  Barber  is  fortunate  in  having  received  a  first-rate  study  of  a  quality  that  few 
American  composers  have  yet  enjoyed  (probably  only  Charles  Ives  can  match  him  at 
this  point).  The  book,  recently  issued  by  Oxford  University  Press,  is  Barbara  B.  Hey- 
man's  Samuel  Barber:  The  Composer  and  his  Music.  It  combines  in  one  substantial 
volume  a  richly  detailed,  thoughtful  biographical  account  with  extensive  discussion  of 
his  works,  their  composition,  performance,  and  reception.  The  book  will  be  the  corner- 
stone of  all  future  research  on  Barber.  The  only  previous  book  devoted  to  Barber  is 
Nathan  Broder's  Samuel  Barber  (G.  Schirmer),  which  is  still  full  of  insights  about  the 
music  composed  in  his  early  period.  John  Browning  has  recently  re-recorded  the 
Barber  Piano  Concerto  with  Leonard  Slatkin  and  the  St.  Louis  Symphony  Orchestra 
(RCA,  with  Barber's  Souvenirs  and  Symphony  No.  1).  Browning's  original  recording 
with  George  Szell  and  the  Cleveland  Orchestra  for  CBS  Masterworks  has  not  yet  ap- 
peared on  compact  disc. 

Paul  Griffiths's  Bartok,  one  of  the  newest  additions  to  the  Master  Musicians  series, 
provides  a  superb  introduction  to  Bartok,  with  imaginative  insights  on  many  aspects 
of  the  man  and  his  work  (Dent  paperback;  available  so  far  only  from  the  English  pub- 
lisher). Halsey  Stevens's  The  Life  and  Music  ofBela  Bartok  (Oxford,  available  in  paper- 
back) has  long  been  the  standard  biographical  and  critical  study  and  remains  valuable. 
John  McCabe's  Bartok  Orchestral  Music  is  a  fine  addition  to  the  BBC  Music  Guides 
(University  of  Washington  paperback).  Agatha  Fassett's  gripping  and  personal  account 
of  Bartok's  last  years  was  published  in  hardcover  under  the  somewhat  off-putting  title 
The  Naked  Face  of  Genius',  there  is  a  Dover  paperback  reprint  simply  titled  Bela  Bar- 
tok: The  American  Years.  A  more  technical  discussion  of  Bartok's  music  may  be  found 
in  Erno  Lendvai's  Bela  Bartok:  An  Analysis  of  his  Music  (Corvina).  The  most  brilliant 
analysis  of  Bartok's  music,  though  it  is  highly  technical,  is  to  be  found  in  the  detailed 
study  by  Elliot  Antokoletz,  The  Works  ofBela  Bartok:  A  Study  of  Tonality  and  Pro- 
gression in  Twentieth-century  Music  (University  of  California  Press).  Seiji  Ozawa  and 
the  Boston  Symphony  Orchestra  are  scheduled  to  record  The  Miraculous  Mandarin 
and  Bartok's  Concerto  for  Orchestra  later  this  month  for  Philips  Classics.  Conductor 
and  orchestra  have  already  made  a  superb  recording  of  the  suite  (coupled  with  the 
Music  for  Strings,  Percussion,  and  Celesta)  for  Deutsche  Grammophon,  but  it  is  not  in 
the  current  catalogue.  Meanwhile  one  of  the  best  accounts  of  the  ballet  obtainable  is 
that  by  Pierre  Boulez  with  the  New  York  Philharmonic  (Sony  Classical,  coupled  with 
Bartok's  Four  Pieces  for  Orchestra,  Opus  12,  and  Three  Village  Scenes). 

— S.L. 


35 


Week  13 


Investment 
Specialists  Who 
Specialize  In  You. 


Every  one  of  BayBank's  licensed  Investment  Specialists 
has  undergone  very  specialized  training  in  mutual  funds. 
But  when  you  meet  with  one  of  them,  you  may  be  surprised 
to  find  them  focusing  as  much  on  you  as  on  the 
mutual  funds  we  offer. 

They'll  take  the  time  to  get  to  know  you,  determine  your 
financial  position  now,  and  find  out  your  goals  and  dreams  for 
tomorrow  It's  knowledge  they'll  use  to  help  you  decide  which 
mutual  funds  are  right  for  you. 

To  speak  to  an  Investment  Specialist  by  phone 
or  to  arrange  an  appointment,  just 
call  us  at  1-800-BAYFUND. 

Ba/Bank 

Day  and  night.  Night  and  day 

Mutual  funds  are  not  bank  deposits  or  FDIC  insured  and  are  not  endorsed  or  guaranteed  by  BayBank,  nor  are  they 
federally  insured.  Investment  return  and  principal  value  of  an  investment  may  fluctuate  so  that  an  investors  shares,  when 
redeemed,  may  be  worth  more  or  less  than  their  original  cost.  Securities  transactions  may  be  effected  through  Investment 
Specialists  who  are  licensed  representatives  of  BayBanks  Brokerage  Services  Inc.,  member  NASD/SIPC.  For  information 
on  where  to  obtain  a  prospectus,  call  1-800-BAYFUND. 
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John  Browning 

For  more  than  thirty  years,  John  Browning  has  maintained  the  heritage 
of  the  great  Romantic  pianists.  Mr.  Browning's  career  was  launched  in 
the  mid-1950s:  in  three  consecutive  years  he  won  the  Steinway  Centen- 
nial Award,  the  Leventritt  Competition,  and  second  prize  in  the  Queen 
Elisabeth  of  Belgium  International  Competition.  He  made  his  profes- 
sional debut  with  the  New  York  Philharmonic  in  1956  and  by  1960  was 
a  familiar  face  on  the  international  concert  circuit.  Mr.  Browning  has 
made  more  than  twenty  European  concert  tours  and  has  performed 
repeatedly  with  such  orchestras  as  the  Concertgebouw  of  Amsterdam, 
the  Brussels  Philharmonic,  the  Halle  Orchestra,  the  London  Philhar- 
monic, the  London  Symphony,  and  the  Scottish  National  Symphony.  He  has  made  four  tours  to 
the  Soviet  Union  and  concertized  also  in  Japan,  South  America,  and  Africa.  In  the  United 
States  he  appears  regularly  with  the  Boston  Symphony,  Chicago  Symphony,  Cleveland  Orches- 
tra, Philadelphia  Orchestra,  New  York  Philharmonic,  St.  Louis  Symphony,  Pittsburgh  Sym- 
phony, and  Los  Angeles  Philharmonic,  among  others.  In  September  1962  Mr.  Browning  made 
his  BSO  debut  with  Erich  Leinsdorf  and  the  Boston  Symphony  Orchestra  in  the  world  premiere 
of  Samuel  Barber's  Pulitzer  Prize- winning  Piano  Concerto,  written  especially  for  Mr.  Browning, 
and  performed  as  part  of  the  inaugural  week  of  concerts  at  Philharmonic  Hall  at  Lincoln 
Center.  He  subsequently  performed  the  work  more  than  500  times  and  recorded  it  with  George 
Szell  and  the  Cleveland  Orchestra.  His  new  recording  of  the  work  with  Leonard  Slatkin  and  the 
St.  Louis  Symphony  for  BMG  Classics,  released  in  1991,  won  Mr.  Browning  his  first  Grammy 
Award  for  Best  Instrumental  Soloist  with  Orchestra  and  also  received  a  Grammy  nomination  as 
Best  Classical  Album.  Other  recent  additions  to  Mr.  Browning's  discography  include  Barber's 
complete  solo  piano  music,  on  MusicMasters,  the  complete  Barber  songs  with  Cheryl  Studer 
and  Thomas  Hampson,  on  Deutsche  Grammophon,  and  albums  of  music  by  Mussorgsky,  Liszt, 
and  Rachmaninoff,  on  Delos.  He  has  also  recorded  for  CBS  Masterworks,  RCA,  Capitol,  and 
Phoenix.  Highlights  of  Mr.  Browning's  1993-94  season  include  a  sixtieth-birthday  celebration 
with  three  concerts  at  Lincoln  Center  in  New  York,  engagements  with  the  symphony  orchestras 
of  Toronto,  St.  Louis,  and  Tucson,  and  recitals  in  New  York,  Atlanta,  and  Toronto.  Mr.  Browning 
recorded  the  Prokofiev  piano  concertos  with  Erich  Leinsdorf  and  the  Boston  Symphony  for  RCA 
in  the  1960s  and  appeared  with  the  orchestra  most  recently  at  Tanglewood  last  summer. 


Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of  1970, 
when  founding  conductor  John  Oliver  became  director  of  vocal  and 
choral  activities  at  the  Tanglewood  Music  Center;  the  chorus  celebrated 
its  twentieth  anniversary  in  April  1990.  Co-sponsored  by  the  Tangle- 
wood Music  Center  and  Boston  University,  and  originally  formed  for 
performances  at  the  Boston  Symphony  Orchestra's  summer  home,  the 
chorus  was  soon  playing  a  major  role  in  the  BSO's  Symphony  Hall 
season  as  well.  Now  the  official  chorus  of  the  Boston  Symphony  Orches- 
tra, the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  donate 
their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood, 
working  with  Music  Director  Seiji  Ozawa,  John  Williams  and  the  Boston  Pops,  and  such  promi- 
nent guest  conductors  as  Bernard  Haitink,  Roger  Norrington,  and  Simon  Rattle.  The  chorus 
has  also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  record- 
ings, beginning  with  Berlioz's  The  Damnation  of  Faust  for  Deutsche  Grammophon,  a  1975 
Grammy  nominee  for  Best  Choral  Performance.  Recordings  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  currently  available  on  compact  disc  also  include  Tchaikovsky's  Pique 
Dame,  on  RCA  Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second  and  Eighth  symphonies, 
and  Schoenberg's  Gurrelieder,  on  Philips;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle,  on  Deutsche  Grammophon;  and  Debussy's  La  Damoiselle  elue  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis 
et  Chloe  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's  direction.  They  may 
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The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 

TflUKMUDS 

TOP  100  ALWAYS  ON  SALE!  •  OPEN  'TIL  MIDNIGHT  EVERYDAYI 

CAMBRIDGE     BURLINGTON        BOSTON 


95  Mt.  Auburn  St. 

Harvard  Square  (617)  876-3377 


101  Middlesex  Turnpike 


Mass.  Ave.  at  Newbury 

In  Back  Bay  (617)  247-5900 
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also  be  heard  on  two  Christmas  albums  with  John  Williams  and  the  Boston  Pops  Orchestra:  "Joy 
to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  conductor  of  the 
MIT  Chamber  Chorus  and  MIT  Concert  Choir,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  which  he  founded  in  1977.  Mr.  Oliver  recently  recorded  an  album 
with  the  John  Oliver  Chorale  for  Koch  International,  to  include  three  pieces  written  specifically 
for  the  Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Time's  Caravan, 
and  William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  His 
recent  appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with 
the  New  Japan  Philharmonic  and  Shinsei  Chorus,  and  Mendelssohn's  Elijah  with  the  Berkshire 
Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  conducting  debut  at  Tanglewood  in 
1985. 


Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

Mezzo-sopranos 

Samantha  J.  Adams 

Maisy  Bennett 

Sharon  Carter 

Diane  Droste 

Barbara  Naidich  Ehrmann 

Paula  Folkman 

Dorrie  A.  Freedman 

Donna  Hewitt-Didham 

Diane  Hoffman 

Gale  Livingston 

Sahoko  Sato 

Julie  Steinhilber 

Constance  L.  Turnburke 

Eileen  West 

Cynthia  Rodgers  Zimmerman 

Virginia  S.  Hecker,  Manager 
Shiela  Kibbe,  Rehearsal  Pianist 


Basses 

Mel  Conway 
Edward  E.  Dahl 
Jay  Gregory 
David  K.  Kim 
David  Kravitz 
Steven  Ledbetter 
Greg  Mancusi-Ungaro 
Rene  A.  Miville 
Stephen  H.  Owades 
Donald  R.  Peck 
Michael  J.  Prichard 
Frank  Sherman 
Peter  S.  Strickland 
Bradley  Turner 
Terry  L.  Ward 
Warren  P.  Ziegler 
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KEEP  GREAT  MUSIC  AL1 VE 


The  Higginson  Society 

The  Boston  Symphony  Orchestra  is  grateful  to  the 
following  individuals  for  their  generous  support 
during  the  1992-93  season.  These  patrons  have 
each  donated  $1,500  or  more  to  either  the  Boston 
Symphony  Annual  Fund  or  one  or  more  of  the  BSO 
Capital  Gift  Programs.  Gifts  to  the  Annual  Fund  are 
unrestricted  and  are  applied  directly  to  the  Orches- 
tra's operating  budget.  Capital  Gifts  include  Named 
Endowment  Funds,  Endowed  Orchestra  Chairs,  the 
Symphony  Hall  Renovation  Campaign,  Endowed 
Seats  in  Symphony  Hall,  Pooled  Life  Income  Plan 
gifts,  and  unrestricted  gifts  to  endowment.  This 
roster  acknowledges  contributions  received  between 
September  1,  1992,  and  August  31,  1993. 

Annual  Fund  Contributors 


Patrons 
$10,000  + 


Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Mr.  and  Mrs.  J.  P.  Barger 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Mrs.  Harris  Fahnestock 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Richard  M.  Fraser 


Sponsors 
$5,000  -  $9,999 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  John  M.  Bradley 
Mrs.  Florence  C.  Chesterton-Norris 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  and  Mrs.  John  F.  Cogan,  Jr. 
Ms.  Mary  Hart  Cogan 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Michael  H.  Davis 
Ms.  Katherine  Fanning 

and  Mr.  Amos  C.  Mathews 
Mr.  and  Mrs.  Dean  W.  Freed 


Mrs.  Kenneth  J.  Germeshausen 

Mr.  and  Mrs.  Francis  W.  Hatch 

Ms.  Susan  Morse  Hilles 

Mr.  and  Mrs.  Stanley  H.  Kaplan 

Mr.  and  Mrs.  George  H.  Kidder 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 


Mrs.  Haskell  R.  Gordon 

Mrs.  James  H.  Grew 

Bayard  and  Julie  Henry 

Mrs.  Marilyn  Brachman  Hoffman 

Mrs.  Ellen  0.  Jennings 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Mrs.  Robert  B.  Newman 

Mrs.  Andrew  J.  Palmer 


Mr.  and  Mrs.  William  J.  Poorvu 
Mrs.  George  R.  Rowland 
Dr.  and  Mrs.  W.  Davies  Sohier 
Mr.  and  Mrs.  William  F. 

Thompson 
Mrs.  Joan  D.  Wheeler 
Anonymous  (3) 


Mr.  and  Mrs.  James  H. 

Perkins,  Jr. 
Rufus  M.  Perkins 
Ms.  Louisa  C.  Porter 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Carl  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  William  0.  Taylor 
Yawkey  Foundation  II 
Anonymous  (3) 


mm 
Jam 


Fellows 

$2,500  -  $4,999 


Mrs.  Weston  W.  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  James  B.  Ames 
Mr.  and  Mrs.  David  L.  Anderson 
Professor  and  Mrs.  Rae  D. 

Anderson 
Mr.  and  Mrs.  John  E.  Beard 
Nancy  and  Mark  Belsky 


Mr.  and  Mrs.  Samuel  W. 

Bodman  III 
Mrs.  Lenore  Boehm 
Mr.  and  Mrs.  Arthur  Can- 
Charles  Christenson 
Dr.  and  Mrs.  Stewart  H.  Clifford 
Mr.  and  Mrs.  AbramT.  Collier 
Mr.  and  Mrs.  William  H.  Congleton 


Mr.  and  Mrs.  John  L.  Cooper 

Mr.  and  Mrs.  Eric  Cutler 

Mr.  and  Mrs.  William  R.  Driver,  Jr. 

William  R.  Elfers 

Mr.  and  Mrs.  Richard  S.  Emmet 

Mrs.  Hortense  F.  Feldblum 

John  Gamble 

Professor  and  Mrs.  Ray  A.  Goldberg 
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Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Mr.  and  Mrs.  James  B.  Hangstefer 
Mr.  and  Mrs.  Noah  T.  Herndon 
Mr.  and  Mrs.  BelaT.  Kalman 
Mrs.  George  I.  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Foundation 
Ms.  Susan  B.  Kaplan 

and  Mr.  Ami  Trauber 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  Allen  Z.  Kluchman 
Mr.  and  Mrs.  David  Knight 
Carl  Koch 


Mr.  and  Mrs.  John  M.  Kucharski 

Mrs.  James  F.  Lawrence 

Mr.  and  Mrs.  Stephen  R.  Levy 

Mr.  and  Mrs.  John  F.  Magee 

Mr.  and  Mrs.  E.  James  Morton 

Miss  Alice  B.  Newell 

Ms.  Edith  H.  Overly 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  George  W.  Pearce 

Mr.  and  Mrs.  Andrall  E.  Pearson 

Mrs.  Thorn  Pendleton 

Mrs.  Paul  Pigors 


Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  William  C.  Rousseau 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Sidney  Stoneman 

Miss  Elizabeth  B.  Storer 

Mrs.  Patricia  Hansen  Strang 

Mrs.  Charles  H.  Taylor 

Stephen  Tilton 

Charles  M.  Werly 

Mr.  and  Mrs.  Thomas  H.P.  Whitney 

Miss  Elizabeth  Woolley 

Anonymous  (4) 


Members 
$1,500  -  $2,499 


Mr.  and  Mrs.  Robert  W.  Adams 
Mr.  and  Mrs.  Alvin  B.  Allen 
Mrs.  Frank  G.  Allen 
Mr.  and  Mrs.  Philip  K.  Allen 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H.  Anthony 
Mrs.  Elsie  J.  Apthorp 
Marshall  and  Patricia  Armstrong 
Susan  A.  and  Donald  P.  Babson 
Mr.  and  Mrs.  Vincent  Bajakian 
Mr.  and  Mrs.  David  Bakalar 
Mrs.  Hope  Lincoln  Baker 
Mr.  and  Mrs.  Stephen  Y.  Barrow 
Mr.  and  Mrs.  Robert  B.  M.  Barton 
Mr.  and  Mrs.  Richard  E.  Bennink 
James  K.  Beranek 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mr.  and  Mrs.  George  W.  Berry 
Mr.  and  Mrs.  Jordon  Birger 
Peter  M.  Black 

Mr.  and  Mrs.  Michael  J.  Bohnen 
Mr.  and  Mrs.  Donald  C. 

Bowersock,  Jr. 
Mr.  and  Mrs.  William  L.  Boyan 
Mrs.  Alexander  H.  Bright 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  William  L.  Brown 
Mrs.  Karl  Burack 
Betty  0.  and  Richard  S.  Burdick 
Mr.  and  Mrs.  J.  Gary  Burkhead 
Mr.  and  Mrs.  Allan  T.  Buros 
Catherine  and  Paul  Buttenwieser 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Ms.  Caroline  C.  Campbell 
Mr.  and  Mrs.  Harold  Caro 
Mrs.  William  Claflin  III 
Mr.  and  Mrs.  James  F.  Cleary 
Mrs.  Nicholas  B.  Clinch 


Dr.  and  Mrs.  Lawrence  H.  Cohn 
Mr.  and  Mrs.  I.  W.  Colburn 
Mr.  and  Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A.  Collier 
Johns  H.  Congdon 
Mr.  and  Mrs.  William  F.  Connell 
Mr.  and  Mrs.  Woolsey  S.  Conover 
Mrs.  A.  Werk  Cook 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mrs.  Harry  King  Cross 
Mr.  and  Mrs.  William  M.  Crozier,  Jr. 
Mr.  and  Mrs.  Ronald  C.  Curhan 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Mr.  and  Mrs.  Stanton  W.  Davis 
Miss  Amy  Davol  (d) 
Mrs.  F.  Stanton  Deland,  Jr. 
William  P.  D'Elia 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  John  H.  Dickison 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Phyllis  Dohanian 
Dr.  Richard  W.  Dwight 
Mrs.  Charles  Freedom  Eaton,  Jr. 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  William  Elfers 
Mrs.  Priscilla  Endicott 
Henry  0.  Fagerberg 
Mr.  and  Mrs.  J.  Richard  Fennell 
Mrs.  Sewall  H.  Fessenden 
Mr.  and  Mrs.  Benjamin  Fisher 
Dr.  and  Mrs.  Henry  L.  Foster 
Mr.  and  Mrs.  Eugene  M.  Freedman 
Stefan  M.  Freudenberger 
Mrs.  Robert  G.  Fuller 


Mr.  and  Mrs.  Robert  L.  Gable 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Dr.  and  Mrs.  Donald  B.  Giddon 
Mr.  and  Mrs.  Richard  J.  Gilbert 
Mr.  and  Mrs.  Robert  R.  Glauber 
Mrs.  Morton  R.  Godine 
Carol  R.  Goldberg  and  Avram  J. 

Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mrs.  Joel  A.  Goldthwait 
Mr.  and  Mrs.  Mark  R.  Goldweitz 
Mrs.  Harry  N.  Gorin 
Mrs.  Stephen  W.  Grant 
Mr.  and  Mrs.  E.  Brainard  Graves 
Mr.  and  Mrs.  Daniel  S.  Gregory 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mr.  and  Mrs.  Kenneth  Haas 
Mrs.  N.  Penrose  Hallowell,  Jr. 
Mr.  and  Mrs.  Robert  G.  Hargrove 
Dr.  and  Mrs.  George  Hatsopoulos 
Mr.  and  Mrs.  Harry  R.  Hauser 
Joseph  and  Jan  Brett  Hearne 
Mr.  and  Mrs.  Ulf  B.  Heide 
Mr.  and  Mrs.  Joe  M.  Henson 
Mr.  and  Mrs.  Edwin  W  Hiam 
Mrs.  Richard  R.  Higgins 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  Daniel  A.  Hosage 
Mr.  and  Mrs.  Charles  Housen 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mr.  and  Mrs.  Joseph  Hyman 
Mrs.  Albert  S.  Kahn 
Mrs.  S.  Charles  Kasdon 
Mr.  and  Mrs.  Gordon  F.  Kingsley 
Mason  J.  0.  Klinck 
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Dr.  and  Mrs.  Arthur  R.  Kravitz 

Mr.  and  Mrs.  Harvey  C.  Krentzman 

Mr.  and  Mrs.  Benjamin  H.  Lacy 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Louis  E.  Lataif 

Allen  Latham,  Jr. 

Mr.  and  Mrs.  Robert  A.  Lawrence 

Mr.  and  Mrs.  Maurice  Lazarus 

Mr.  and  Mrs.  Irving  Levy 

Mr.  and  Mrs.  Edward  H.  Linde 

Graham  Atwell  Long 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Ms.  Diane  H.  Lupean 

Mrs.  Victor  A.  Lutnicki 

Mr.  and  Mrs.  J.  Peter  Lyons 

Mr.  and  Mrs.  John  W.  Mahoney 

Mr.  and  Mrs.  Gael  Mahony 

Mrs.  Olivia  A.  Manice 

Mr.  and  Mrs.  Satoru  Masamune 

Dr.  and  Mrs.  John  D.  Matthews 

Mr.  and  Mrs.  William  F.  Meagher,  Jr. 

Dr.  and  Mrs.  Louis  Meeks 

Mr.  and  Mrs.  Robert  G.  Millar 

Mr.  and  Mrs.  Adolf  E  Monosson 

Robert  M.  Morse 

Mr.  and  Mrs.  Michael  S.  Scott 

Morton 
Mr.  and  Mrs.  David  G.  Mugar 
Mr.  and  Mrs.  Albert  L.  Nickerson 
Mrs.  Richard  P.  Nyquist 
Miss  Mary-Catherine  O'Neill 
Mrs.  Andrew  Oliver 
Mr.  and  Mrs.  Stephen  D.  Paine 
Mr.  and  Mrs.  Walter  H.  Palmer 
Gary  M.  Palter 

Mr.  and  Mrs.  Joseph  M.  Paresky 
Miss  Harriet  E  Parker 
Mrs.  Brackett  Parsons 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  and  Mrs.  Thomas  L.  Phillips 
Mr.  and  Mrs.  Richard  D.  Phippen 
Mr.  and  Mrs.  Daniel  Pierce 


Mrs.  Hollis  Plimpton,  Jr. 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Richard  Preston 

Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  Richard  Prouty 

Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mrs.  J.  C.  Rauscher 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  David  G.  Robinson 

Mrs.  Dwight  P.  Robinson,  Jr. 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Mrs.  Benjamin  Rowland 

Mr.  and  Mrs.  Lewis  Rubin 

Mrs.  Angelica  L.  Russell 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Albert  J.  Sandler 

Mrs.  George  Lee  Sargent 

Mr.  and  Mrs.  John  G.  Schmid 

Mrs.  Paul  A.  Schmid 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Harold  W  Schwartz 

Mr.  and  Mrs.  Thomas  J.  Scott 

Alan  H.  Scovell 

Mr.  and  Mrs.  Charles  N.  Shane 

Ms.  Eileen  C.  Shapiro 

Dr.  Jerome  H.  Shapiro 

and  Meredith  Pearlstein  Shaprio 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcolm  L.  Sherman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Richard  and  Susan  Smith  Foundation 
Mr.  and  Mrs.  W.  Thomas  Smith 
Mr.  and  Mrs.  Eliot  Snider 
Mr.  and  Mrs.  Howard  J.  Stagg  III 
Dr.  and  Mrs.  Fredrick  J.  Stare 
Mrs.  Irma  Mann  Stearns 

and  Dr.  Norman  Stearns 
Mr.  and  Mrs.  Thornton  Stearns 


Theodore  E.  Stebbins,  Jr. 

Mr.  and  Mrs.  Ira  Stepanian 

Howard  H.  Stevenson 

Mrs.  Edward  S.  Stimpson 

Mrs.  Anson  P.  Stokes 

Mr.  and  Mrs.  Harris  E.  Stone 

Mr.  and  Mrs.  Robert  E.  Sullivan 

Mr.  and  Mrs.  Joseph  Swiniarski 

Dr.  and  Mrs.  Nathan  B.  Talbot 

Mr.  and  Mrs.  Anthony  A.  Tambone 

Mr.  and  Mrs.  John  F.  Taplin 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mrs.  David  D.  Terwilliger 

Mr.  and  Mrs.  John  L.  Thorndike 

Mr.  and  Mrs.  W.  Nicholas  Thorndike 

Mr.  and  Mrs.  Alan  J.  Tichnor 

Mr.  and  Mrs.  John  Tillinghast 

Drs.  Eugene  J.  and  Hilde  H.  Tillman 

William  W.  Treat 

Mr.  and  Mrs.  Charles  W  Trippe,  Jr. 

Mrs.  Irving  Usen 

Mr.  and  Mrs.  John  H.  Valentine 

Mr.  and  Mrs.  Roger  L.  Voisin 

Mr.  and  Mrs.  Stephen  R.  Weber 

Mrs.  George  Macy  Wheeler 

Stetson  Whitcher 

Miss  Christine  White 

Dr.  and  Mrs.  Harold  J.  White 

Mrs.  Florence  T.  Whitney 

Mrs.  Nancy  P.  Williams 

Mr.  and  Mrs.  Ralph  B.  Williams 

Mrs.  Shepard  E  Williams 

Mr.  and  Mrs.  Thomas  B.  Williams 

Mr.  and  Mrs.  Donald  B.  Wilson 

Robert  Windsor 

Drs.  Richard  J.  and  Judith  Wurtman 

Dr.  and  Mrs.  Nicholas  T.  Zervas 

Anonymous  (15) 
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Capital  Gifts  Contributors 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  individuals 
whose  cash  payments  to  a  Boston  Capital  Gift  Program  made  during  the  1992-93 
season  equal  or  exceed  $1,500. 


Mrs.  Weston  W.  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Frank  G.  Allen,  Jr. 
Professor  and  Mrs.  Rae  D. 

Anderson 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Mr.  and  Mrs.  David  Bakalar 
Mr.  and  Mrs.  J.  P.  Barger 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mrs.  Edward  F.  Bland 
Mr.  and  Mrs.  Arnold  Bloom 
Mrs.  Lenore  Boehm 
Mrs.  Charles  D.  Brown 
Mrs.  Michael  H.  Buonsanto 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Mrs.  George  H.  A.  Clowes 
Mr.  and  Mrs.  John  F.  Cogan,  Jr. 
Johns  H.  Congdon 
Mr.  and  Mrs.  William  H.  Congleton 
Mrs.  Hamilton  Coolidge 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Mr.  and  Mrs.  Michael  H.  Davis 


Mr.  and  Mrs.  Eugene  B.  Doggett 

Mrs.  Charles  Freedom  Eaton,  Jr. 

Mr.  and  Mrs.  J.  Richard  Fennell 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Dean  W.  Freed 

Mr.  and  Mrs.  Eugene  M.  Freedman 

Dr.  Joyce  B.  Friedman 

Mrs.  Kenneth  J.  Germeshausen 

Michael  A.  Halperson 

Joseph  and  Jan  Brett  Hearne 

Miss  Frances  Henderson 

Mrs.  Francis  L.  Higginson 

Mr.  and  Mrs.  George  F.  Hodder 

Mrs.  Joan  Vaughan  Ingraham 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Allen  Z.  Kluchman 

Dr.  and  Mrs.  David  I.  Kosowsky 

Mr.  and  Mrs.  Harvey  C.  Krentzman 

Mr.  and  Mrs.  Thomas  H.  Lee 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Frederick  H.  Lovejoy,  Sr. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Dr.  and  Mrs.  Louis  Meeks 

Mr.  and  Mrs.  Paul  M.  Montrone 


Mrs.  Hanae  Mori 

Mr.  and  Mrs.  Richard  P.  Morse 

Mr.  and  Mrs.  Harold  Natt 

Mrs.  Richard  P.  Nyquist 

Mr.  and  Mrs.  George  W.  Pearce 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Irving  W.  Rabb 

JohnW.  Regan 

Mr.  and  Mrs.  Stanley  J.  Richmond 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  William  C.  Rousseau 

Mrs.  Angelica  L.  Russell 

Mr.  and  Mrs.  Michael  B.  Salke 

Roger  A.  Saunders 

Mr.  and  Mrs.  Carl  Shapiro 

Dr.  Jerome  H.  Shapiro 

Mr.  and  Mrs.  Ray  Stata 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  John  L.  Thorndike 

Mrs.  Constance  V.  R.  White 

Mr.  and  Mrs.  Angus  F.  Wilson 

Mrs.  John  J.  Wilson 

Dr.  and  Mrs.  Maurice  L.  Zigmond 


The  Boston  Symphony  Orchestra  is  also  grateful  to  the  following  Corporations 
and  Foundations  for  their  contributions  of  $1,500  and  above  to  one  or  more  of 
the  Capital  Gift  Programs. 


Arthur  Andersen  &  Co. 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Boston  Park  Plaza  Hotel  &  Towers 
Chiles  Foundation 
Clark  Charitable  Trust 
Connell  Limited  Partnership 
Coopers  &  Lybrand 


Dynatech  Corporation 
The  Gillette  Company 
Grainger  Foundation 
John  Hancock  Financial  Services 
Henry  Hornblower  Fund,  Inc. 
Liberty  Mutual  Insurance  Group 
The  Edward  MacCrone  Charitable 
Trust 


The  May  Stores  Foundation 

The  New  England 

Paine  Webber,  Inc. 

Raytheon  Company 

Shawmut  Bank,  N.A. 

WCRB 

Carl  A.  Weyerhauser  Trust 
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Friends  of  the  Boston  Symphony  Orchestra 


Friends 
$750 -$1,499 


Mrs.  Herbert  Abrams 

Paul  Allen 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Bruce  C.  Avery 

Mr.  and  Mrs.  Allen  G.  Barry 

Mr.  and  Mrs.  Michael  E.  Barton 

Thomas  R.  Bateman 

Mr.  and  Mrs.  Bruce  A.  Beal 

Mrs.  Arthur  W.  Bingham 

Dr.  and  Mrs.  Bradford  Cannon 

Mr.  and  Mrs.  James  W.  Carter 

Mrs.  Richard  P.  Chapman 

Mrs.  Paul  C.  Child 

Mrs.  George  H.A.  Clowes 

Mr.  and  Mrs.  Stephen  E.  Coit 

Mr.  and  Mrs.  LoringW.  Coleman 

Mr.  and  Mrs.  Donald  W.  Comstock 

Victor  Constantiner 

Mrs.  Ernest  B.  Dane,  Jr. 

Mrs.  John  E.  Dawson 

Mr.  and  Mrs.  Charles  Devens 

Mrs.  Franklin  Dexter 

Mr.  and  Mrs.  Richard  P.  Dober 

Paul  Doguereau 

Richard  R.  Downey 

David  Driscoll 

John  Dwinell 

Mrs.  Alexander  Ellis,  Jr. 

Ms.  Martha  A.  Erickson 


Mr.  and  Mrs.  John  L.  Gardner 

Martin  Gottlieb 

Dr.  and  Mrs.  Paul  E.  Gray 

Mr.  and  Mrs.  John  P.  Hamill 

Dr.  Ellen  T.  Harris 

Mr.  and  Mrs.  Robert  P.  Henderson 

Mr.  and  Mrs.  Arnold  S.  Hiatt 

Mrs.  Waldo  H.  Holcombe 

Gordon  Holmes 

Mrs.  David  H.  Howie 

Mr.  and  Mrs.  Paul  Jameson 

Martin  and  Wendy  Kaplan 

Mr.  and  Mrs.  John  R.  Laird 

Mrs.  George  C.  Lee 

Alan  L.  Lefkowitz 

Mrs.  Emily  Saltonstall  Lewis 

Ms.  Lora  Lyn  Lewis 

Mrs.  Mary  Ann  Harris  Livens 

Stephen  E.  Loher 

Mr.  and  Mrs.  Leonard  F.  Lynch,  Jr. 

Mrs.  David  S.  McLellan 

Mrs.  Roy  R.  Merchant,  Jr. 

Mr.  and  Mrs.  Robert  J.  Murray 

Dr.  and  Mrs.  Gordon  S.  Myers 

Mr.  and  Mrs.  Andrew  L.  Nichols 

Mrs.  Irma  L.  Orosz 

Stephen  Paine 

Mr.  and  Mrs.  Christopher  A.  Pantaleoni 

Dr.  and  Mrs.  Jack  S.  Parker 


Mrs.  Helen  W  Parsons 

Mr.  and  Mrs.  Malcolm  D.  Perkins 

Mr.  and  Mrs.  Alvar  W.  Polk,  Jr. 

Mr.  and  Mrs.  Albert  Pratt 

Mrs.  Fairfield  E.  Raymond 

Mr.  and  Mrs.  Wilbert  R.  Sanger 

Mr.  and  Mrs.  Philip  H.  Seaver 

Robert  G.  Segel 

Mrs.  George  C.  Seybolt 

Mr.  and  Mrs.  Stanley  Snider 

Dr.  and  Mrs.  Lamar  Soutter 

Mr.  and  Mrs.  John  K.  Spring,  Sr. 

Dr.  and  Mrs.  Walter  St.  Goar 

Mr.  and  Mrs.  Maximilian  Steinmann 

Anthony  Swain 

Mrs.  Jane  S.  Tappan 

Mr.  and  Mrs.  Richard  K.  Thorndike  III 

Mrs.  Howard  Ulfelder 

Ms.  Kathy  Darling  Walker 

Mr.  and  Mrs.  Howland  S.  Warren 

Mrs.  Sue  S.  Watson 

Miss  Barbara  West 

Mrs.  Edith  G.  Weyerhaeuser 

Mr.  and  Mrs.  Henry  Wheeler 

Mrs.  Mary  Louise  Wilding-White 

Mrs.  Margaret  A.  Williams-DeCelles 

Mr.  and  Mrs.  John  M.  Woolsey,  Jr. 

Anonymous  (8) 


Name  a  BSO  Concert  in  honor  cf  someone  special... 
Even  if  that  special  person  is  youl 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


for  further  information  about  naming  a  Boston  Symphony  Orchestra  concert,  please  contact 
Daniel  P.  Breen,  Director,  Boston  Symphony  Annual  Fund,  at  (617)  638-9252. 


Friends 
$350  -  $749 

Mr.  and  Mrs.  John  Abele 

Mr.  and  Mrs.  Charles  F.  Adams 

Mrs.  John  Q.  Adams 

Advanced  Graphics 

Mr.  and  Mrs.  Robert  A.  Alberty 

Dr.  Menelaos  A.  Aliapoulios 

Dr.  and  Mrs.  Alex  F.  Althausen 

Mr.  and  Mrs.  Oliver  F.  Ames 

Mrs.  L.  Hathaway  Amsbary 

Mr.  and  Mrs.  John  A.  Anderson,  Jr. 

Mr.  and  Mrs.  John  E.  Andrews  II 

Mr.  and  Mrs.  Richard  F.  Armknecht,  Jr. 

John  D.  Arnold 

G.  Michael  Ashmore 

Dr.  and  Mrs.  George  P.  Baker,  Jr. 

Mr.  and  Mrs.  Spencer  H.  Baker 

Joseph  S.  Banks 

Yonathan  Bard 

Mrs.  Bishop  Bargate 

Miss  Anahid  Barmakian 

Dr.  and  Mrs.  Joseph  R.  Barrie 

Mr.  and  Mrs.  Stephen  Barrow 

Mr.  and  Mrs.  Frederick  E.  Barstow 

Richard  Bartley 

Mr.  and  Mrs.  Sherman  C.  Bedford 

Mrs.  George  D.  Behrakis 

Mrs.  Anna  Child  Bird 

Walter  W.  Birge  III 

Mr.  and  Mrs.  George  Blagden 

Mr.  and  Mrs.  John  C.  Bloom 

Miss  Rhoda  C.  Bonville 

Lee  C.  Bradley  III 

Mr.  and  Mrs.  Henry  K.  Bramhall,  Jr. 

Mrs.  Adrian  J.  Broggini 

Mr.  and  Mrs.  Pierce  B.  Browne 

Mrs.  Mary  Louise  Cabot 

Mr.  and  Mrs.  Paul  C.  Cabot 

Miss  Hannah  C.  Campbell 

Mrs.  Naomi  Caras 

Mr.  and  Mrs.  Daniel  W.  Carroll 

Mr.  and  Mrs.  Ephron  Catlin 

Dr.  and  Mrs.  F.  Sargent  Cheever 

Lewis  F.  Clark 

Mrs.  Ronald  C.  Clark 

James  Russell  Clarke,  Jr. 

Ms.  Gwendolyn  Cochran-Hadden 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Mr.  and  Mrs.  Mark  L.  Cohen 

Mr.  and  Mrs.  Charles  C.  Colby  III 

Mrs.  Ruth  E.  Colson 

Mrs.  GilmanW.  Conant 

Thomas  E.  Connolly 

Drs.  Amiel  G.  Cooper  and  Lori  Adcock 

Mr.  and  Mrs.  Allan  M.  Cormack 

Mr.  and  Mrs.  Frederic  G.  Corneel 

Mrs.  J.  Holland  Cotter 

Mr.  and  Mrs.  John  C.  Cox 

Mr.  and  Mrs.  Julian  Crocker 

Mr.  and  Mrs.  David  C.  Crockett 

Mr.  and  Mrs.  Alexander  T.  Daignault 

Mr.  and  Mrs.  William  H.  Darling 

Mr.  and  Mrs.  Harold  C.  Davis 

Mr.  and  Mrs.  James  H.P.  Davis 

Ms.  Sally  Dodge 

Doran  Family  Charitable  Trust 


Willis  H.  Draper 

Mr.  and  Mrs.  Steven  M.  Dunn 

Ms.  Katherine  D.  Dunne 

Mrs.  Gladys  A.  Eggimann 

Ms.  Arlene  Ehlers 

Mrs.  John  F.  Elliott 

Mr.  Charles  H.  Ellis,  Jr. 

Mrs.  Judith  R.  Emmons 

Bradford  M.  Endicott 

Mr.  and  Mrs.  John  W.  Erhard 

Estate  of  Charlotte  C.  Campbell 

Mrs.  Romeyn  Everdell 

Mr.  and  Mrs.  Leroy  Fadem 

Mrs.  Jarvis  Farley 

Paul  H.  Farris 

Mr.  and  Mrs.  Carl  Feldman 

Dr.  Harvey  V.  Fineberg 

Mr.  and  Mrs.  Niles  D.  Flanders 

Mr.  and  Mrs.  Maynard  Ford 

Ms.  Alison  Fowler 

Dr.  and  Mrs.  John  A.  Fox 

Ms.  Suzanne  Freedman 

Hon.  and  Mrs.  Peter  H.B.  Frelinghuysen 

Barry  L.  Friedman 

Mr.  and  Mrs.  Steve  Ganak 

Gabor  Garai 

Mr.  and  Mrs.  Vincent  Gardner 

Miss  Eleanor  Garfield 

Mr.  and  Mrs.  James  S.  Garrett 

Rabbi  and  Mrs.  Everett  E.  Gendler 

Mr.  and  Mrs.  John  R.  Ghublikian 

Robert  P.  Giddings 

Mr.  and  Mrs.  Nelson  S.  Gifford 

Richard  B.  Gladstone 

Alan  R.  Goff 

Mr.  and  Mrs.  Harold  Gold 

Mr.  and  Mrs.  Arnold  Goldstein 

Frederick  Goldstein 

Ms.  Linda  Gorham 

Vincent  J.  Gorman 

Mrs.  Charles  D.  Gowing 

Mr.  and  Mrs.  Harold  L.  Goyette 

Mr.  and  Mrs.  John  B.  Gray 

Mrs.  Morris  Gray 

Mr.  and  Mrs.  George  L.  Greenfield 

Howard  R.  Grimes 

John  G.  Guillemont 

Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 

Mr.  and  Mrs.  John  C.  Haas 

Arthur  and  Jane  Hadley 

Ms.  Susan  M.  Halby 

Mrs.  Elinor  L.  Hallowell 

Mrs.  Henry  M.  Halvorson 

Mr.  and  Mrs.  Charles  M.  Hamann 

Mr.  and  Mrs.  Harley  L.  Hansen 

Torrence  C.  Harder 

Ms.  Alice  B.  Hatch 

Mr.  and  Mrs.  Gordon  0.  Hatfield 

Mr.  and  Mrs.  Ralph  Hayden 

Mr.  and  Mrs.  William  E.  Haynes 

Mr.  and  Mrs.  William  H.  Hays  III 

Mrs.  Harold  L.  Hazen 

Gardner  C.  Hendrie 

Mrs.  Ruth  L.  Hertz 

Mr.  and  Mrs.  Winston  R.  Hindle,  Jr. 


Mr.  and  Mrs.  Joseph  D.  Hinkle 

Mr.  and  Mrs.  Robert  W  Hinman 

Mr.  and  Mrs.  H.  Brian  Holland 

John  A.  Holmes 

William  F.  Hoist 

Mrs.  John  Homans 

Ms.  Martha  H.  Homer 

Miss  Isabel  B.  Hooker 

Mr.  and  Mrs.  James  F.  Hunnewell 

Hynes  Convention  Center 

Mr.  and  Mrs.  Joseph  J.  Incandela 

Mr.  and  Mrs.  Russell  E.  Isaia 

Miss  Carol  F.  Ishimoto 

Miss  Elizabeth  B.  Jackson 

Mr.  and  Mrs.  Henry  B.  Jackson 

Mrs.  Paul  M.  Jacobs 

Jean  Nichols  Charitable  Trust 

Mr.  and  Mrs.  Leland  H.  Jenkins 

Walter  J.  Johnson 

Ms.  Anna  Faith  Jones 

Christopher  P.  Jones 

Mr.  and  Mrs.  Howland  B.  Jones,  Jr. 

Paul  and  Barbara  Joskow 

Betty  and  Dana  Jost 

Sholly  Kagan 

Ms.  Sarah  Kantor 

Mr.  and  Mrs.  Leonard  Kaplan 

Sumner  and  Carol  Kaufman 

Mr.  and  Mrs.  Robert  J.  Kaufmann 

Mr.  and  Mrs.  Robert  0.  Keohane 

Mrs.  Prescott  L.  Kettell 

Mr.  and  Mrs.  Thomas  E.  King 

Ms.  Barbara  M.  Kirchheimer 

Dr.  Ethan  Hillary  Kisch  and 

Dr.  Helene  Kisch-Phiewski 
Mr.  and  Mrs.  David  C.  Knapp 
Mr.  and  Mrs.  Russell  W  Knight 
Ms.  Doris  Koopman 
Mr.  and  Mrs.  Wlliam  Kopans 
Jack  Krauss 

Mr.  and  Mrs.  James  N.  Krebs 
Mr.  and  Mrs.  Selwyn  A.  Kudisch 
Mr.  and  Mrs.  George  W  Kuehn 
Dr.  Barry  M.  Lamont 
Dr.  and  Mrs.  John  H.  Lamont 
Mr.  and  Mrs.  Roger  Landay 
Mr.  and  Mrs.  Gene  K.  Landy 
Dr.  and  Mrs.  William  B.  Latta 
Mr.  and  Mrs.  Joseph  A.  Laurion 
James  A.  Lawrence 
Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Herbert  C.  Lee 
Laurence  W  Levine 
John  M.  Loder 
Ms.  Anne  Lovett 
Christopher  Lydon 
Peter  MacDougall 
Miss  Ann  E.  Macdonald 
Mr.  and  Mrs.  William  S.  Malcom 
Ms.  Therese  A.  Maloney 
Mr.  and  Mrs.  William  M.  Marcus 
Ms.  Ann  L.  Marotto 
Dr.  Pamela  Marron 
Franklin  J.  Marryott 
Charles  Mason,  Jr. 
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Mr.  and  Mrs.  Paul  D.  May 

Robert  McAvoy 

Dr.  Marie  C.  McCormick 

Mr.  and  Mrs.  Eugene  F.  McCulloch,  Jr. 

Dr.  William  V.  McDermott,  Jr. 

Dr.  and  Mrs.  Jeremiah  P.  McDonald 

Mrs.  Patricia  McLeod 

Mr.  and  Mrs.  John  J.  McSheffrey 

Mr.  and  Mrs.  Robert  W.  Meserve 

Mr.  and  Mrs.  Joseph  H.  Meskell 

Mr.  and  Mrs.  Bernard  F.  Meyer 

Dr.  and  Mrs.  Leonard  Miller 

Dr.  and  Mrs.  Michael  B.  Millis 

Mr.  and  Mrs.  Jeffrey  Millman 

Mrs.  Margaret  Morse 

Mr.  and  Mrs.  Edward  Motley 

Ms.  Brigitte  Moufflet 

Ms.  Martha  S.  Mugar 

Mr.  and  Mrs.  Gerard  F.  Murphy 

John  J.  Murphy 

Mrs.  Robert  M.  Mustard 

Yumiko  Nakagawa 

Charlotte  and  Ronald  Nanfelt 

Mr.  and  Mrs.  Horace  S.  Nichols 

Joseph  J.  Nicholson 

Mrs.  Hiroshi  H.  Nishino 

J.  Patrick  O'Brien,  MD 

Mr.  and  Mrs.  Jason  S.  Orlov 

Miss  Esther  E.  Osgood 

Mr.  and  Mrs.  Michael  M.  Ossoff 

Mrs.  George  A.  Ott 

Ms.  Mary  B.  Parent 

Mr.  and  Mrs.  William  H.  Park 

Mr.  and  Mrs.  Robert  T.  Parry 

Mrs.  James  J.  Pastoriza 

Carmen  J.  Patti 

Mr.  and  Mrs.  Francis  W.  Peabody 

Mr.  and  Mrs.  C.L.  Pecchenino 

Mr.  and  Mrs.  Guido  R.  Perera,  Jr. 

Miss  Sylvia  Perkins 

H.  Angus  and  Genevieve T.  Perry 

Ms.  Nancy  Peterson 

Mr.  C.  Marvin  Pickett,  Jr. 

Mr.  and  Mrs.  Laurence  A.  Pierce 

Mr.  and  Mrs.  Ervin  Pietz 

Mr.  and  Mrs.  Leo  M.  Pistorino 

Anthony  C.  Piatt 

Dr.  and  Mrs.  Mark  A.  Popovsky 


George  J.  Power 

Mrs.  John  H.  Privitera 

Professor  Michael  C.J.  Putnam 

John  J.  Rallis 

Mr.  and  Mrs.  Henry  S.  Reeder,  Jr. 

Ms.  Ellen  B.  Richstone 

Ms.  Marcia  A.  Rizzotto 

Thomas  E.  Roach 

Dr.  and  Mrs.  Richard  M.  Robb 

Mr.  and  Mrs.  Owen  W  Robbins 

Paul  E.  Robinson 

Dr.  and  Mrs.  Malcolm  P.  Rogers 

Dr.  and  Mrs.  Kenneth  M.  Rosenfeld 

David  T.  Rubin 

Mr.  and  Mrs.  Paul  Sanders 

Mr.  and  Mrs.  Robert  J.  Sanferrare 

Roger  A.  Saunders 

Peter  K.  Schofield 

Wilfred  Schofield 

Mrs.  Janos  Scholz 

Mr.  and  Mrs.  Donald  A.  Schon 

Mr.  and  Mrs.  Benjamin  Schore 

Mr.  and  Mrs.  Kent  Schubert 

Mr.  and  Mrs.  Arthur  Schwartz 

Mrs.  Henry  F.  Schwarz 

Mr.  and  Mrs.  David  W.  Scudder 

Ms.  Deborah  Webber  Segal 

Mr.  and  Mrs.  George  E.  Senkler  II 

Mr.  and  Mrs.  Samuel  Shaer 

Mrs.  Freema  Shapiro 

Leslie  and  Howard  Shapiro 

Dr.  and  Mrs.  Robert  L.  Shirley 

Mr.  and  Mrs.  Jack  Shirman 

Mr.  and  Mrs.  Irwin  Siegel 

Mr.  and  Mrs.  Wallace  E.  Sisson 

Mr.  and  Mrs.  Edgar  A.  Smith 

Mr.  and  Mrs.  Edward  J.  Smith 

Mrs.  Peggy  Snow 

Mr.  and  Mrs.  Joseph  P.  Solomon 

Mr.  and  Mrs.  Ralph  Z.  Sorenson 

Mrs.  Josiah  A.  Spaulding 

Mrs.  Hester  D.  Sperduto 

Mr.  and  Mrs.  Samuel  R.  Spiker 

Dr.  and  Mrs.  David  G.  Stahl 

Mr.  and  Mrs.  David  C.  Starkweather 

Mr.  and  Mrs.  Joel  A.  Stein 

Thomas  G.  Sternberg 

Mr.  and  Mrs.  Josiah  Stevenson  IV 


Ms.  Ruth  Elsa  Stickney 

Mr.  and  Mrs.  Galen  L.  Stone 

Mr.  and  Mrs.  Richard  D.  Stone 

Mr.  and  Mrs.  James  W  Storey 

Mr.  and  Mrs.  Donald  L.  Sullivan 

Mr.  and  Mrs.  Elliot  M.  Surkin 

Ms.  Jeanne  M.H.  Talbourdet 

Dr.  Raymond  L.  Taylor 

Robert  Tello 

Mr.  and  Mrs.  Richard  K.  Thorndike 

Mr.  and  Mrs.  Mark  Tishler,  Jr. 

Mr.  and  Mrs.  G.  Robert  Tod 

Miss  Genevieve  C.  Tracy 

Mrs.  Richard  F.  Treadway 

Ronald  Trembley 

Miss  Alice  Tully 

Mr.  and  Mrs.  C.  Robert  Tully 

Mr.  and  Mrs.  Victor  M.  Tyler 

Mrs.  Lesann  P.  Van  Valkenburg 

Mr.  and  Mrs.  Jack  H.  Vernon 

Robert  A.  Vogt 

Mrs.  Charles  F.  Walcott 

Mr.  and  Mrs.  Thomas  S.  Walker 

Dr.  and  Mrs.  C.A.  Wang 

Dr.  and  Mrs.  Stephen  L.  Wanger 

Mr.  and  Mrs.  Walter  Watson  II 

Mr.  and  Mrs.  Peter  F.  Way 

Mr.  and  Mrs.  John  P.  Weitzel 

Mr.  and  Mrs.  Harold  Wernick 

Mr.  and  Mrs.  John  W.  White 

Mr.  and  Mrs.  Lawrence  Whiteside 

Mrs.  Morrill  Wiggin 

Mr.  and  Mrs.  Keith  G.  Willoughby 

Mr.  and  Mrs.  Alexander  M.  Wilson 

Mr.  and  Mrs.  Leslie  J.  Wilson 

Mr.  and  Mrs.  Robert  G.  Wilson 

Mrs.  Margaret  W.  Winslow 

Ms.  Katharine  Winthrop 

Ms.  Mary  F.  Wolfson 

Dr.  and  Mrs.  Edward  F.  Woods 

Robert  W.  Wormstead,  Jr. 

Steven  G.  Young 

Mr.  and  Mrs.  Edward  Younis,  Jr. 

Mr.  and  Mrs.  Arnold  M.  Zack 

Ms.  Suzanne  Zaff 

Mrs.  Clotilde  Zannetos 

Mr.  and  Mrs.  Robert  Zildjian 

Anonymous  (41) 
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For  A  Powerful  Real  Estate  Performance. . . 


Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 
•  Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 
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Dedicated  Gifts 


Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the 
1992-93  fiscal  year  in  honor  of  the  following  individuals: 


Dr.  Burton  Benjamin 
Charles  T.  Francis 
Deborah  Levin 
Mrs.  Ida  Levine 
Morris  John  McGinn 


Dr.  and  Mrs.  William  F.  McNeely 
Audrey  Menken 

Mr.  and  Mrs.  William  C.  Rousseau 
Dr.  Ralph  A.  Ross 


Ruth  Thormann 
Mrs.  Lois  Williams 
Ray  Wilson 
Seymour  Yellin 


Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the 
1992-93  fiscal  year  in  memory  of  the  following  individuals: 


Sarah  Adelson 

Mrs.  Frank  Allen 

Nelson  Bell 

Marion  K.  Bigelow 

Edward  Bland 

Leonard  Burkat 

Freda  Cohen 

Mary  and  Dick  Cohen 

Mrs.  Eula  Coleman 

Mrs.  Dorothy  M.  Davison 

Amy  Davol 

Duchess  Anna  De  Leuchtenberg 

Josephine  R.  DiBattista 

Frances  Farber 

Mrs.  Harlan  Flagg 


Mrs.  Irving  Frankel 

Mrs.  William  Albert  Gallup 

Miriam  Goldberg 

Kathleen  Hallowell 

Mrs.  Abigael  Aldrich  Hamlin 

Jerome  Hertz 

William  F.  Hoist 

Rose  and  Max  Kasarsky 

Jean  Koch 

Mrs.  Carl  Koplin 

E.  Morton  Jennings,  Jr. 

Blanche  Livingston 

Mrs.  Blaine  W.  Mallory 

Saverio  Messina 


James  Messing 

Raymond  H.  Morth 

Francis  Morse 

Mrs.  Frances  W.  Olmsted 

Stephen  Paine 

Marion  G.  Perkins 

Detlev  Julian  Raymond 

John  Remis 

Dr.  Eveoleen  N.  Rexford 

Emil  J.  Schneider 

Thomas  Small 

Stanley  Swaebe 

Dr.  Kenneth  Whitaker 

Harold  Wright 


The  Boston  Symphony  Orchestra  is  particularly  grateful  to  those  individuals 
who  chose  to  remember  the  BSO  through  a  becpiest.  The  Walter  Piston 
Society  recognizes  and  honors  those  who  let  the  Orchestra  know  that  it  is 
included  in  their  testamentary  plans. 


Alice  E.  Buff 
Elizabeth  Lewis  Cabot 
Dorothy  Collier 
Mary  H.  Crocker 
Eleanor  M.  Dyer 
Thomas  Francis 
Edward  G.  Galligan 
James  H.  Grew 
Fritz  Grunebaum 
Helen  Hope 


Grace  B.  Jackson 
E.  Morton  Jennings 
Anita  Kingan 
Olive  Kornsand 
Elizabeth  Lathrop 
Augusta  Little 
Elizabeth  Lewisohn 
Madeleine  H.  O'Brien 
Stephen  Paine 


Rosamund  Sears 
Edith  Seltzer 
Alice  Schule 
Rilda  Stuart 
Edna  Talbot 
Virginia  Speare  Thayer 
Ellen  G.  Wald 
Constance  V.  R.  White 
Madelaine  von  Weber 
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/symphony\ 

I  orchestra  I      BSO  Corporate  Sponsorships 

Wfc  (ffiL         DIRECTOR    r^vdLftL-,. 
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The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 

corporations  for  their  outstanding  and 

exemplary  support  of  the  Orchestra 

during  the  1993  fiscal  year. 

Digital  Equipment  Corporation 

The  Boston  Company 

Boston  Pops  Orchestra  Public 

Opening  Night  at  Symphony 

Television  Broadcasts 

Fleet  Bank  of  Massachusetts 

Bank  of  Boston 

NEC 

Esplanade  Concert  Series 

Gillette  Company 

TDK  Electronics  Corporation 

Boston  Symphony  Orchestra 
South  American  Tour 

Tanglewood  Tickets  for  Children 

The  Nikko  Securities 

AT&T 

Company,  Ltd. 

American  Encore  Program 

State  Street  Bank  and 

Trust  Company 

Bank  of  Boston 

Talbots 

Country  Curtains  and 

Boston  Pops  Japan  Tour 

The  Red  Lion  Inn 

NYNEX 

Dynatech  Corporation 

WCVB-TV,  Channel  5  Boston 

Houghton  Mifflin  Company 

WCRB  102.5  FM 

John  Hancock 

Salute  to  Symphony 

Financial  Services 

Northern  Telecom,  Inc. 

Lexus 

NYNEX 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 

Paine  Webber,  Inc. 

Raytheon  Company 

Northwest  Airlines 

Shawmut  Bank 

Holiday  Pops  Series 

BSO  Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate 

Sponsorship  Program,  contact 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 

Boston,  MA  02115,  (617)  638-9254. 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community. 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you  re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Boston's  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


Centers 

of  Africa 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 
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FORTUNATELY  FOR  THOSE  WHO  ONCE  DARED  TO  DREAM, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


KNOW-HOWTHAT  PATS  OFF.5 


Member  FDIC 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhqf 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 

S.  James  Coppersmith 


AT&T 

Robert  E.  Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$75,000-$99,999 

Dynatech  Corporation 
John  F.  Reno 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Bronze  Baton 

$50,000-$74,999 

Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 

Marshall  N.  Carter 


Conductor's  Circle 

$25,000-$49,999 


Coopers  &  Lybrand 
Francis  A .  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 


PaineWebber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J .  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Zetcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Arthur  Andersen  &  Co. 
William  F.  Meagher 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


Principal  Player 

$15,000-$24,999 

GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 


The  New  England 
Robert  A.  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 


Honor  Roll 

$10, 000-$  14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 


Joseph  P.  Hunt 

Donald  R.  Shepard 

Blue  Cross  Blue  Shield  of  Massachusetts 

McKinsey  &  Company 

William  C.  Van  Faasen 

David  G.  Fubini 

The  Boston  Globe 

North  American  Mortgage  Company 

William  0.  Taylor 

John  F.  Farrell,  Jr. 

Boston  Herald 

People/Life  Magazine 

Patrick  J.  Purcell 

Anne  Kenney 

Eastern  Enterprises 

The  Stop  &  Shop  Foundation 

J.  Atwood  Ives 

Av ram  Goldberg 

EMC  Corporation 

The  Studley  Press 

Richard  J.  Egan 

Charles  R.  Gillett 

Ernst  &  Young 

Thomas  Reardon 

Thomas  P.  McDermott 

Tucker  Anthony 

Filene's 

John  Goldsmith 

Joseph  M.  Melvin 

Vintage  Northwest,  Inc. 

Hill,  Holliday,  Connors  and 

Joseph  S.  Orrico 

§§  I 

Cosmopulos,  Inc. 

Von  Hoffman  Press,  Inc. 

Jack  Connors,  Jr. 

Frank  A.  Bowman 

; 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 


Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
lima  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P.  O'Neill  HI 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  F  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F.  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building  /Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*  Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 
James  W.  Down 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 

Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical /Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 

Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  At  wood  Ives 
Chester  R.  Messer 

*  Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/ Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 

Lawrence  Moulter 

WCRB-102.5FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W  Hammer 
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ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  E  O'Brien 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.F  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
NoahT.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W  Schwartz 

KRUPP  COMPANIES 

George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 


Manufacturer's 
Representatives/Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Wril  &  Emery 
Harvey  W  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS. 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  F.  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Warner  &  Stackpole 
Sam  Adams 

Wood,  Carkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 

Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 


EdsWest 
Ami  Trauber 

GE  PLASTICS 

Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 
Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*  Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  F  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Corporation 
Anthony  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 

Printing/Publishing       


y. 


■ 


*Addison-Wesley  Publishing  Co. 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 
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Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 


David  L.  Babson  &  Co.  Inc 
Investment  Counsel 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

617-225-3800 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F  Reno 


Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 
William  Munck 


High  Technology 


ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


*EDS 

Peter  F  Carroll 

*The  Colonnade  Hotel 
David  J.  Colella 

EG&G,  INC. 
John  M.  Kucharski 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

EMC  CORPORATION 

Richard  J.  Egan 

Goemon  Japanese  Noodle 
Restaurant 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 

Eleanor  E.  Arpino 

*  Legal  Seafoods  Corporation 
George  Berkowitz 

COMPANY 
Ben  L.  Holmes 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

IBM  CORPORATION 

Patricia  Wolpert 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

Instron  Corporation 
Harold  Hindman 

international  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

Hotels/Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 
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*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 

John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  E  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*  Lehigh  Press  Company 

John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 

Real  Estate/ Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 

Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*  First  Winthrop  Corporation 

Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES INTERESTS 

Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*  Windsor  Building  Associates 

Mona  F.  Freedman 

Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 

Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 
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Science/Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 

Travel /Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  O.  Nelson 

NYNEX 

William  C.  Ferguson 


"En  route  to  the  Museum  of  Fine  Arts" 


Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 

Reservations:  617-266-3663 
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NEXT  PROGRAM  . . . 

Thursday,  February  10,  at  8 
Saturday,  February  12,  at  8 

SEIJI  OZAWA  conducting 


HAYDN 


BRITTEN 


HAYDN 


Symphony  No.  44  in  E  minor,  Trauer 

Allegro  con  brio 

Menuetto  (Canon  in  diapason);  Trio 

Adagio 

Finale:  Presto 

Phaedra,  for  mezzo-soprano,  strings,  percussion, 
cello,  and  harpsichord,  Opus  93 
(Thursday,  February  10,  only) 

JESSYE  NORMAN,  soprano 

JULES  ESKIN,  cello 
MARK  KROLL,  harpsichord 

"Berenice,  che  fai,"  Cantata  for  soprano 
and  orchestra  ("Scena  di  Berenice") 
(Saturday,  February  12,  only) 

Ms.  NORMAN 


INTERMISSION 


DEBUSSY 
BERLIOZ 


Prelude  a  Vapres-midi  d'unfaune 

La  Mort  de  Cleopdtre,  Lyric  scene 
for  soprano  and  orchestra 

Ms.  NORMAN 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 
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Friday,  February  11,  at  8 
Tuesday,  February  15,  at  8 
Saturday,  February  19,  at  8 

SEIJI  OZAWA  conducting 


MESSIAEN 


Oiseaux  exotiques 
MITSUKO  UCHIDA,  piano 


INTERMISSION 


MAHLER 


Symphony  No.  1  in  D 

Langsam.  Schleppend 

[Slow.  Dragging] 
Kraftig  bewegt,  doch  nicht  zu  schnell; 
[With  powerful  motion,  but  not  too  fast] 

Trio:  Recht  gemachlich 
[Pretty  easygoing] 
Feierlich  und  gemessen,  ohne  zu  schleppen 

[Solemn  and  measured,  without  dragging] 
Sturmisch  bewegt 

[With  tempestuous  motion] 


The  Putney  School 


Contemporary  Education  in  a 
Classical  New  England  Setting 


Blending  traditional 

college  preparation  with 

music  and  the  fine  arts 


Grades  9-12  •  Co-ed  •  Boarding  &  Day 

Contact:  Ellyn  Beugen  Baldini 

The  Putney  School,  Elm  Lea  Farm 

Putney,  Vermont  05346  802-387-6219 


All  our  services  are  free 
-  no  strings  attached. 

We  perform  a  veritable  symphony  of  travel 

arrangements...  at  no 

extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a  call- 

734-2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

Main  Office: 
1406  Beacon  St., 
Brookline 
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PRESERVE  A 
TRADITION 
OF  MUSICAL 
EXCELLENCE 


Participate  in  the  Boston  Symphony  Orchestra 
Pooled  Income  Funds 


***  gain  income  during  your  lifetime 

***  give  income  to  a  loved  one 

**  gain  an  immediate  income  tax  deduction 

***  give  to  endow  future  performances  of  the 

Boston  Symphony  Orchestra 

i+  gain  the  satisfaction  of  preserving  a  great 

Boston  cultural  resource 

...  and  avoid  capital  gains  liability 

If  you  or  someone  you  know  may  be  interested  in  learning  more  about 
this  successful  program,  please  contact: 

Joyce  M.  Serwitz 

Director,  Major  Gifts  Program 

Boston  Symphony  Orchestra 

Boston,  MA  02115 

(617)  638-9273 


Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modern  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  021 19  (617)442-6600 


BBM2 


BOSTON      BODY      WORKS 
I I 


Design  Collective 

Helping  corporate  clients 
cope  with  workplace  change 
and  office  space  decisions 

71  High  Street     Newton,  Massachusetts      969-8085 

COMING  CONCERTS  . . . 

Thursday  'C — February  10,  8-10:10 
Saturday  'B' — February  12,  8-10:05 

SEIJI  OZAWA  conducting 
JESSYE  NORMAN,  soprano 

HAYDN 
BRITTEN 


HAYDN 


DEBUSSY 


BERLIOZ 


Symphony  No.  44,  Trauer 

Phaedra,  for  soprano, 
strings,  percussion, 
cello,  and  harpsichord 
(Thursday  only) 

Berenice,  chefai,  Cantata 
for  soprano  and  orches- 
tra (Saturday  only) 

Prelude  a  Uapres-midi 
d'unfaune 

La  Mort  de  Cleopdtre,  for 
soprano  and  orchestra 


Friday  Evening — February  11,  8-9:45 
Tuesday  'C—  February  15,  8-9:45 
Saturday  'A' — February  19,  8-9:45 

SEIJI  OZAWA  conducting 
MITSUKO  UCHIDA,  piano 

MESSIAEN  Oiseaux  exotiques,  for 

piano  and  orchestra 
MAHLER  Symphony  No.  1 

Tuesday  'B' — February  22,  8-10:05 

THOMAS  DAUSGAARD  conducting 
LORIN  HOLLANDER,  piano 

KIRCHNER  Music  for  Orchestra  II 

RACHMANINOFF      Piano  Concerto  No.  2 
SIBELIUS  Symphony  No.  2 

Thursday,  February  24,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'C'—  February  24,  8-9:55 
Friday 'A'— February  25,  1:30-3:25 
Saturday  'A' — February  26,  8-9:55 
Tuesday  'B'— March  1,  8-9:55 

SEIJI  OZAWA  conducting 

MOZART  Serenade  No.  9  in  D, 

Posthorn 
BARTOK  Concerto  for  Orchestra 

Programs  and  artists  subject  to  change. 
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Visiting  Nurse 

Association 

of  Boston 

Providing  the  residents  of  Boston 

and  surrounding  communities 

with  quality  home  health  care 

services  for  over  107  years. 

*nursing 

*home  health  aide 

Rehabilitation  therapies 

*live-ins  available  through  an 

affiliation  with  Golden  Care 


75  Arlington  Street 

Boston,  MA  02116 

426-6630 


GOLDEN 
CARE 

Geriatric 

Home  Health.  Care 

Specializing  in  Live-In  Services 

A  15  Year  Tradition 


Skilled  nursing  and  rehabilitation 

therapy  available  through  an 
affiliation  with  the  VNA  of  Boston 


607  Boylston  Street 

Copley  Square 
Boston,  MA  02116 

617  267-5858 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Deborah  Bennett,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101 .  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


SUPPER  CONCERT  IV 

Thursday,  February  3,  at  6 
Saturday,  February  5,  at  6 

SHEILA  FIEKOWSKY,  violin 
VYACHESL  AV  URITSKY,  violin 
BURTON  FINE,  viola 
RONALD  FELDMAN,  cello 


BEETHOVEN 


Duo  in  E-flat  for  viola  and  cello 
"with  two  obbligato  eyeglasses,"  WoO  32 
Allegro 


BART6K 


String  Quartet  No.  1,  Opus  7 

Lento — 
Allegretto 

Introduzione:  Allegro- 
Allegro  vivace 


Baldwin  piano 

Please  exit  to  your  left  for  supper  following  the  concert. 


Week  13 


■ 


II 
■ 


Ludwig  van  Beethoven 

Duo  in  E-flat  for  viola  and  cello,  WoO  32 


The  British  Library  in  London  contains  a  large  manuscript  of  Beethoven  sketches 
bought  from  one  J.N.  Kafka  in  1875  and  therefore  known  as  the  "Kafka  Manuscript." 
It  contains  sketches  that  Beethoven  made  over  the  extended  period  from  1784  to  1800, 
and  includes  a  complete  movement  in  sonata  form  for  the  unusual  instrumental  duo 
of  viola  and  cello.  Beethoven  labeled  it  a  duo  for  two  players  "with  eyeglasses 
obbligato,"  from  which  it  has  received  the  nickname  the  "Eyeglasses  Duo." 

This  may  have  been  the  beginning  of  a  full-scale  three-movement  sonata  for  viola 
and  cello  that  was  never  finished.  In  any  case,  the  movement  that  exists  would 
certainly  have  been  the  first  movement  of  such  a  sonata.  It  was  most  likely  written 
for  Baron  Nikolaus  Zmeskall  von  Domanovecz,  an  important  early  supporter  of  the 
young  Beethoven.  Zmeskall  was  eleven  years  older  than  Beethoven,  an  intimate  of 
the  best  Viennese  society,  and  a  reasonably  proficient  cellist.  Normally  when  dealing 
with  him  in  person,  Beethoven  respected  the  dignity  of  his  character,  but  when  he 
wrote  letters  to  him  (all  of  which  the  baron  carefully  kept),  Beethoven's  sometimes 
rough  and  extravagant  humor  came  to  the  fore.  In  one  of  these  letters,  addressed  to 
"My  dearest  Baron  Muckcart-driver"(!),  Beethoven  refers  to  the  baron's  weak 
eyesight;  this  suggests  that  the  "Eyeglasses  duet"  was  written  for  him,  with  the 
intention  that  he  play  the  cello  part — wearing  his  glasses,  of  course.  In  all  likelihood 
Beethoven  joined  him  on  the  viola;  he,  too,  used  glasses  for  reading.  (So  far  as  I 
know,  no  musicologist  has  ever  debated  the  authenticity  of  a  performance  by  string 
players  who  do  not  wear  glasses.)  Violists  and  cellists  may  regret  that  Beethoven 
never  completed  a  full-scale  work  with  this  scoring,  but,  regardless  of  their  visual 
acuity,  they  can  enjoy  the  one  movement  he  did  complete. 


Bela  Bartok 
String  Quartet  No.  1 


The  string  quartet  has  a  long  and  noble  tradition  from  the  great  examples  of  the 
classical  era  to  our  day.  It  became  for  many  the  quintessential  chamber  music  form, 
the  one  composers  most  wanted  to  conquer.  The  difficulty  in  the  quartet  is  the 
necessity  of  limiting  the  musical  ideas  to  four  parts,  while  at  the  same  time  writing  so 
that  each  of  the  parts  has  its  own  independent  character.  The  limitation  to  four  parts 
reveals  clearly  any  misjudgment  on  the  composer's  part  (no  bringing  in  a  whole 
section  of  other  instruments  to  cover  up  the  error!),  so  that  the  ability  to  compose 
consistently  strong  string  quartets  has  long  been  regarded  as  one  of  the  supreme  tests 
of  a  composer.  Perhaps  no  one  has  made  so  consistent  and  significant  a  contribution 
to  the  repertory  of  the  string  quartet  as  Bart6k,  who  worked  in  the  medium  from  his 
early  years  to  the  end  (he  was  planning  a  Seventh  Quartet  in  1944,  within  a  year  of 
his  death). 

Bart6k's  Quartet  No.  1  was  not  his  first;  he  had  written  a  youthful  work,  later 
suppressed,  in  1899,  when  he  was  eighteen  years  old.  The  earliest  quartet  recognized 
by  the  mature  composer  was  written  nine  years  later.  During  the  course  of  his  six 
completed  quartets,  Bart6k  traversed  a  large  span  harmonically;  the  earliest  quartet, 
not  surprisingly,  is  the  one  closest  to  traditional  tonality  (at  most  crucial  points  it  is 
grounded  in  A,  or  in  closely  related  harmonic  regions).  Still  the  flexibility,  freedom, 
and  boldness  with  which  he  writes  already  mark  the  assured  master.  Bart6k's 
insistence  on  contrapuntal  techniques  also  ties  him  to  the  older  masters,  particularly 
Beethoven,  whose  C-sharp  minor  quartet,  Opus  131,  opens  with  an  extended  fugue  in 
a  slow  tempo  that  evidently  inspired  Bart6k's  opening.  The  second  movement  is 
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rather  sonata-like,  though  with  considerable  freedom  in  the  recapitulation.  The  last 
movement  is  far  and  away  the  most  mature  and  the  most  like  the  later  Bart6k  in  its 
compactness  and  its  hints  here  and  there  of  the  folk  element. 

— Notes  by  Steven  Led  better 


A  violinist  in  the  Boston  Symphony  Orchestra  since  1977,  Sheila  Fiekowsky  also 
maintains  an  active  career  as  a  soloist  and  chamber  musician  Recent  solo 
engagements  have  included  appearances  with  the  Boston  Pops  Orchestra,  the 
Newton  Symphony,  the  Mystic  Valley  Orchestra,  and  the  North  Shore  Philharmonic. 
Born  in  Detroit,  Ms.  Fiekowsky  began  studying  the  violin  when  she  was  nine.  At 
sixteen  she  appeared  as  soloist  with  the  Detroit  Symphony  and  won  the  National 
Federation  of  Music  Clubs  Biennial  Award.  Ms.  Fiekowsky  attended  the  Curtis 
Institute  of  Music  and  holds  a  master's  degree  in  music  from  Yale  University;  she  has 
studied  violin  with  Emily  Mutter  Austin,  Ivan  Galamian,  Jaime  Laredo,  and  Joseph 
Silverstein.  Ms.  Fiekowsky's  chamber  music  experience  includes  performances  at  the 
Marlboro  Music  Festival,  the  Norfolk  Festival,  and  the  Aspen  Festival.  In  1981,  as  a 
member  of  the  Cambridge  Quartet,  she  was  invited  to  teach  and  perform  at  a  music 
festival  in  Fairbanks,  Alaska.  She  has  been  heard  in  both  chamber  music  and  solo 
performances  throughout  the  Boston  area,  including  Symphony  Hall,  the  Gardner 
Museum,  the  Harvard  Musical  Association,  Northeastern  University,  and  the 
Berkshire  Museum.  Ms.  Fiekowsky  was  a  founding  member  of  the  Copley  String 
Trio  with  her  BSO  colleagues  Robert  Barnes,  viola,  and  Ronald  Feldman,  cello. 

When  Vyacheslav  Uritsky  applied  for  emigration  from  Russia  to  the  United  States, 
he  was  immediately  dismissed  from  the  Moscow  Philharmonic,  with  which  he  had 
been  a  first  violinist  for  fourteen  years.  After  waiting  three  months  in  Moscow  and 
then  three  months  in  Rome,  he  arrived  in  the  United  States  with  his  wife  and 
daughter  just  one  day  before  his  scheduled  Boston  Symphony  audition  in  April  1975. 
Born  in  Kherson,  Russia,  Mr.  Uritsky  grew  up  in  Odessa,  a  town  of  strong  musical 
traditions.  He  began  his  musical  training  there  with  Olga  Goldboum  and  continued 
at  the  Odessa  State  Conservatory  with  Leonid  Lambersky.  Following  graduation  he 
became  a  member  of  the  Moscow  Philharmonic  and  the  Moscow  Philharmonic 
Soloist  Ensemble  and  toured  Europe,  Asia,  and  the  United  States.  Formerly  a 
chamber  music  coach  at  the  Gnesin  Institute  of  Music,  Mr.  Uritsky  is  currently  on  the 
faculties  of  the  New  England  Conservatory  of  Music  and  the  Boston  University 
Tanglewood  Institute.  A  frequent  performer  of  chamber  music  throughout  New 
England,  he  joined  the  BSO's  second  violin  section  in  1975  and  became  assistant 
principal  of  that  section  two  years  later. 

BSO  violist  Burton  Fine  joined  the  orchestra  as  a  second  violinist  in  1963  after  nine 
years  as  a  research  chemist  at  the  National  Space  and  Aeronautics  Administration's 
Lewis  Research  Center  in  Cleveland.  At  the  beginning  of  his  second  year  with  the 
orchestra  he  auditioned  for  and  won  the  position  of  principal  violist;  he  held  that 
position  until  the  fall  of  1994.  Born  in  Philadelphia,  Mr.  Fine  studied  violin  for  four 
years  with  Ivan  Galamian  at  the  Curtis  Institute  of  Music  before  entering  the 
University  of  Pennsylvania,  where  he  earned  a  B.  A.  in  chemistry.  He  also  holds  a 
doctoral  degree  in  chemistry,  from  the  Illinois  Institute  of  Technology.  Mr.  Fine  has 
appeared  in  solo  recital  at  London's  Wigmore  Hall,  and  has  appeared  frequently  as 
soloist  on  viola  and  viola  d'amore  with  the  Boston  Symphony  Orchestra,  the  Boston 
Pops  Orchestra,  and  other  musical  organizations  throughout  the  northeastern  United 


States.  He  has  performed,  toured,  and  recorded  extensively  with  the  Boston 
Symphony  Chamber  Players.  Mr.  Fine  teaches  viola  and  chamber  music  at  the  New 
England  Conservatory  of  Music;  during  the  summer  he  teaches  at  the  Tanglewood 
Music  Center  and  the  Boston  University  Tanglewood  Institute.  He  is  the  solo  violist 
on  the  BSCs  recording  under  Seiji  Ozawa  of  Strauss's  Don  Quixote  with  cellist  Yo-Yo 
Ma,  and  is  featured  in  chamber  music  recordings  on  the  CRI,  Northeastern,  and 
Gunmar  labels.  Mr.  Fine  is  a  member  of  the  Melisande  Trio,  which  also  includes  his 
wife,  harpist  Susan  Miron,  and  BSO  flutist  Fenwick  Smith. 

Ronald  Feldman  joined  the  Boston  Symphony  Orchestra's  cello  section  in  1967  at 
nineteen.  Increasingly  in  demand  as  a  conductor,  he  was  appointed  Assistant 
Conductor  of  the  Boston  Pops  Orchestra  in  1989.  Mr.  Feldman  has  been  music 
director  of  the  Worcester  Symphony  and  of  the  New  England  Philharmonic.  In  1988 
he  and  the  New  England  Philharmonic  were  awarded  the  American  Symphony 
Orchestra  League's  ASCAP  Award  for  Adventuresome  Programming  of 
Contemporary  Music.  Since  the  1989-90  season  he  has  been  conductor  of  the 
Berkshire  Symphony,  with  which  he  received  his  second  ASCAP  Award  for 
Adventuresome  Programming  of  Contemporary  Music,  for  the  1990-91  season.  In 
the  summer  of  1991  Mr.  Feldman  made  his  conducting  debut  with  the  St.  Louis 
Symphony.  He  has  also  appeared  as  guest  conductor  with  the  Pro  Arte  Chamber 
Orchestra,  the  Springfield  Symphony,  the  MTT  Experimental  Studio,  and  the  Albany 
Symphony.  Born  in  Brooklyn  and  a  graduate  of  Boston  University,  Mr.  Feldman  has 
taught  at  Brown  University  and  Brandeis  University.  His  own  cello  teachers  included 
Claus  Adam,  Harvey  Shapiro,  Joseph  Emonts,  Leslie  Parnas,  and  John  Sanf  Ambrogio. 
He  currently  teaches  at  the  Tanglewood  Music  Center  and  at  the  Boston  Conservatory, 
where  he  is  conductor  of  the  orchestra  and  coordinator  of  the  string  department 
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Faces  of  the  BSO: 

Orchestra  Members  Onstage  and  Off 

Currently  on  display  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing  is  an  exhibit  that 
presents  an  informal  look  at  the  men  and  women 
of  the  Boston  Symphony  Orchestra  over  the  years. 
Drawing  from  the  extensive  collection  of  photo- 
graphs in  the  BSO  Archives,  as  well  as  scores, 
programs,  and  other  memorabilia,  the  exhibit  not 
only  examines  the  players  as  members  of  the 
BSO  but  also  explores  some  of  their  special  tal- 
ents and  outside  activities.  BSO  bass  trombonist 
Douglas  Yeo,  who  has  published  several  articles 
on  the  history  of  the  BSO's  brass  section,  con- 
ceived the  idea  for  this  exhibit  and  worked  with 
the  Archives  staff  to  mount  it.  Pictured  here  with  composer  Roy  Harris  (center),  on  the 
occasion  of  the  February  26,  1943  world  premiere  of  his  Fifth  Symphony,  are  BSO  brass 
players  Lucien  Hansotte,  Georges  Mager,  Jacob  Raichman,  and  John  Coffey. 
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Opening  of  "Youth  Art  Month"  Exhibit 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony 
Hall.  On  display  from  February  21  through 
March  26  will  be  an  exhibit  celebrating 
"Youth  Art  Month."  Sponsored  by  the 
Massachusetts  Art  Educators  Association 
in  collaboration  with  the  Boston  Symphony 
Association  of  Volunteers  and  the  Boston 
Symphony  Youth  Education  Department, 
the  exhibit  features  works  by  students  in 
kindergarten  through  grade  twelve  from 
twenty-five  school  departments  throughout 
the  state.  The  BSO  extends  a  special  invita- 
tion to  its  patrons  to  the  official  opening  of 
the  "Youth  Art  Month"  exhibit  on  Thursday, 
February  24,  from  1:00  to  3:30  p.m.,  with 
remarks  at  1:15  p.m.  Please  enter  Symphony 
Hall  through  the  Cohen  Wing  Entrance. 

Inaugural  Season  for 
Orchestrated  Events 

BSO  subscribers  are  invited  to  discover 
Orchestrated  Events,  a  new,  multi-perform- 
ance program  conceived  by  the  Boston 
Symphony  Association  of  Volunteers.  Run- 
ning from  January  to  June,  the  offerings 
include  a  wide  variety  of  musical  events, 
many  of  them  supplemented  by  meals  or 
refreshments,  with  music  ranging  from 
Renaissance  to  jazz.  The  performers  are 
Boston  Symphony  players  and  other  distin- 
guished members  of  Boston's  musical  com- 
munity who  have  volunteered  their  talents 
and  time  to  support  the  BSO.  Numerous 
devotees  of  the  orchestra,  many  of  them 
Trustees  or  Overseers,  are  sponsoring  and 
hosting  these  events,  so  that  all  proceeds 
will  directly  benefit  the  Boston  Symphony 
Orchestra.  Upcoming  events  include  a 
Valentine's  Party  and  Teddy  bear  parade 
with  "Berlioz  the  Bear"  on  Sunday,  Feb- 
ruary 13,  at  2  p.m.  in  Higginson  Hall. 
Award-winning  author/illustrator  Jan  Brett, 
whose  husband  Joseph  Hearne  plays  double 
bass  in  the  orchestra,  will  read  from  her 
delightful  book  Berlioz  the  Bear,  which  was 


inspired  by  a  BSO  performance.  An  ensem- 
ble of  BSO  players,  including  Martha  Bab- 
cock,  Norman  Bolter,  Thomas  Gauger, 
Joseph  Hearne,  Thomas  Martin,  and  Harvey 
Seigel,  will  perform  at  the  party,  and  ice 
cream  and  cake  will  be  served.  On  Monday, 
March  28,  at  6  p.m.,  Seiji  Ozawa  will  be 
guest  chef  at  "CEO  Chef  Night"  at  the  Four 
Seasons  Hotel.  Leading  figures  from  Bos- 
ton's business  community  will  share  their 
favorite  recipe  with  the  hotel's  acclaimed 
chef,  then  help  prepare  and  serve  their 
creations.  Before  dinner,  the  Jazz  Pops 
Ensemble  will  perform  their  unique  blend 
of  jazz  and  pops  music.  The  Gamble  Man- 
sion in  the  Back  Bay  will  be  the  setting 
for  "Cabaret,"  a  musical  revue  featuring 
soprano  Pamela  Wolfe  and  BSO  bassist 
Lawrence  Wolfe  and  scheduled  for  Sunday, 
May  1,  at  5:30  p.m.  BSO  violinist  Ronald 
Knudsen  and  his  wife,  cellist  Adrienne 
Hartzell-Knudsen,  host  "Fiddle-Sticks!"  on 
Friday,  May  6,  at  7:30  p.m.  The  evening 
includes  a  performance  by  the  Amici  String 
Quartet,  made  up  of  BSO  members  Bonnie 
Bewick,  Tatiana  Dimitriades,  Kazuko  Mat- 
susaka,  and  Joel  Moerschel,  and  a  tour  of 
Mr.  Knudsen's  workshop,  where  he  repairs 
and  restores  string  instruments.  For  further 
information  on  these  or  other  Orchestrated 
Events,  please  call  the  Volunteer  Office  at 
(617)  638-9390. 

A  Special  Tribute 

The  Boston  Symphony  Orchestra  would  like 
to  pay  very  special  tribute  to  those  among 
our  subscription  audience  who  have  at- 
tended Symphony  concerts  for  seventy-five 
years  or  more.  This  group  represents  our 
most  dedicated  core  of  symphonic  music 
lovers,  and  we  wish  to  recognize  them  in  a 
special  way.  Please  give  your  name  to  Joyce 
M.  Serwitz,  Associate  Director  of  Develop- 
ment, by  calling  (617)  638-9273. 

BSO  Members  in  Concert 

The  Boston  Artists  Ensemble  performs 
Mendelssohn's  Piano  Trio  in  D  minor,  Opus 
49,  and  Brahms's  Piano  Trio  in  B,  Opus  8, 
on  Sunday,  February  13,  at  2  p.m.  at  the 
Peabody  Museum  in  Salem  (where  a  light 
supper  and  dessert  are  offered).  The  per- 
formers are  violinist  Arturo  Delmoni,  BSO 
cellist  Jonathan  Miller  (the  ensemble's 
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Choose  Boston. 

Stay  right  here,  close  to 
friends,  family,  physicians, 
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Symphony 
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tecture, a  verdant  setting 
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apartment  residences. 
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with  our  security  systems 
and  health  care  program.  In 
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at  the  touch  of  a  button. 
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our  built-in  long-term 
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the  things  you'd  like  to  do, 
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A  non-profit  continuing  care  retirement  community 
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Mail  to:    ^Al       Springhouse  Information  Center 
rTjjj     637  Washington  St.,  Suite  206 
felJU     Brookline,  MA  02146 

Or  Call  Today:  (617)  739-5511 


founder),  and  pianist  Randall  Hodgkinson. 
Call  (617)  527-8662  for  ticket  information, 
including  senior  and  student  discounts, 
and  Peabody  Museum  member  discounts. 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Friday,  February  25, 
at  8  p.m.  and  Sunday,  February  27,  at  3 
p.m.  at  Faneuil  Hall,  with  an  Open  Rehear- 
sal on  Wednesday,  February  23,  at  7:30 
p.m.  Violinist  Daniel  Stepner  is  soloist  for 
"Spring"  and  "Summer"  from  Vivaldi's  The 
Four  Seasons  as  part  of  a  program  also 
including  music  of  Mozart,  Purcell,  Elgar, 
and  Mendelssohn.  Concert  tickets  are  $27, 
$23,  and  $15  ($5  discount  for  students  and 
seniors).  Open  Rehearsal  tickets  are  $9  ($7 
students  and  seniors).  For  more  information, 
call  (617)  426-2387. 

BSO  Assistant  Concertmaster  Laura 
Park  performs  Beethoven's  G  major  violin 
sonata,  Opus  96,  Ysaye's  Sonata  No.  1  in 
G  minor  for  solo  violin,  Busoni's  Violin 
Sonata  No.  2  in  E  minor,  Opus  36a,  and 
Bartok's  Rhapsody  No.  1  with  pianist  Sergey 
Schepkin  on  Sunday,  February  27,  at  3  p.m. 
in  Seully  Hall  at  the  Boston  Conservatory  of 
Music,  8  The  Fenway.  Admission  is  free. 
For  more  information,  call  (617)  267-2865. 

An  "NEC  Brass  Bash"  on  Friday,  Feb- 
ruary 28,  at  8  p.m.  at  Jordan  Hall  will 
feature  music  of  Giovanni  Gabrieli  con- 
ducted by  Tim  Morrison;  music  of  Brahms 


and  Albert  Harris  for  horns  conducted  by 
Jonathan  Menkis;  music  of  Vaclav  Nelhybel, 
Thomas  Beaversdorf,  and  Robert  Manlon 
for  trombone  choir  conducted  by  Norman 
Bolter;  Handel's  Royal  Fireworks  Music  in 
an  arrangement  for  brass  conducted  by 
Frank  Battisti;  Richard  Strauss's  Feierlicher 
Einzug  for  brass  conducted  by  Charles 
Schlueter;  and  more.  Admission  is  free.  An 
"NEC  Brass  Talk"  featuring  Roger  Voisin, 
Armando  Ghitalla,  Rolf  Smedvig,  and 
Charles  Schlueter,  to  take  place  earlier  that 
day  from  5:30  to  6:30  in  Williams  Hall  at 
New  England  Conservatory,  will  precede 
the  event. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 
board at  (617)  266-1492  during  business 
hours.  In  this  way  you  help  bring  needed 
revenue  to  the  orchestra  and  at  the  same 
time  make  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend 
the  concert.  A  mailed  receipt  will  acknowl- 
edge your  tax-deductible  contribution. 
Beginning  this  season,  you  may  also  leave 
your  ticket  information  on  the  Resale  Line 
at  (617)  638-9246  at  any  time. 


Priscilla  Kidder 

December  15,  1924-November  30,  1993 

It  is  with  sadness  that  we  note  the  passing  of  Priscilla  Peele 
(Hunnewell)  Kidder,  who  died  this  past  November  after  a  four- 
year  battle  with  cancer.  Mrs.  Kidder  brought  a  strong,  knowing 
presence  to  Symphony  Hall  and  Tanglewood,  attending  BSO 
concerts  regularly  with  her  husband,  BSO  President  George  H. 
Kidder.  She  also  shared  in  other  aspects  of  Mr.  Kidder's  work 
with  the  orchestra,  traveling  often  with  the  Boston  Symphony  and 
Boston  Pops  Orchestras  on  their  tours  throughout  the  world. 

Born  in  Boston,  Mrs.  Kidder  graduated  from  the  Winsor  School 
in  1942.  She  served  as  a  volunteer  with  the  American  Red  Cross 
and  later  headed  the  United  Nations  Information  Center  that  was 
maintained  by  the  World  Affairs  Council.  She  served  with  her  husband  on  the  Board  of 
Directors  of  the  Concord  Bookshop,  where  she  was  also  assistant  treasurer  and,  for  a  time, 
a  member  of  the  staff.  In  addition  to  her  lifelong  love  of  music  and  of  books,  she  also  found 
great  enjoyment  in  the  outdoors,  in  the  planting  and  cultivation  of  trees  and  shrubs. 

In  addition  to  her  husband,  Mrs.  Kidder  leaves  two  daughters  (Susan  W.  Kidder  and 
Priscilla  K.  Blevins);  four  sons  (George  H.,  Jr.,  Stephen  W,  Timothy  H.,  and  Peter  A. 
Kidder);  a  brother  (Arnold  Welles  Hunnewell);  and  six  grandchildren. 


mmm 


9K 


SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth 
anniversary  as  music  director  of  the  Boston  Sym- 
phony Orchestra.  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as 
music  adviser;  his  tenure  with  the  Boston  Symphony 
is  the  longest  of  any  music  director  currently  active 
with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  or- 
chestra's distinguished  reputation  both  at  home  and 
abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  China,  and  South 
America,  and  across  the  United  States,  including 
regular  concerts  in  New  York.  Mr.  Ozawa  has  upheld 
the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a 
series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music 
Center,  the  orchestra's  summer  training  program  for  young  musicians.  In  addition,  he 
has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than  fifty 
different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's 
centennial  tour  of  Europe  and  Japan;  and  the  orchestra's  most  recent  European  tour 
following  the  1991  Tanglewood  season.  The  most  recent  European  tour  under  Mr.  Ozawa's 
direction  took  place  in  December  1993,  with  concerts  in  London,  Paris,  Madrid, 
Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  appeared  in 
Japan  on  four  occasions  since  1978,  most  recently  in  December  1989,  as  part  of  a  tour 
that  also  included  the  BSO's  first  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra 
in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have 
included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  mid- 
western  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in 
the  spring  of  1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
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sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massa- 
chusetts, the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  won  an  Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS 
television  series  "Evening  at  Symphony." 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on 
Philips,  the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  been 
recorded  for  future  release),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on 
Deutsche  Grammophon  include  Tchaikovsky's  Nutcracker;  violin  concertos  of  Bartok 
and  Moret  with  Anne-Sophie  Mutter;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and 
Tchaikovsky's  opera  Pique  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir 
Atlantov,  Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  on  RCA  Victor  Red  Seal;  music 
for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher, 
on  Sony  Classical;  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  Mendelssohn's  Violin  Con- 
certo with  Isaac  Stern,  and  music  of  Berlioz  and  Debussy  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  onTelarc. 
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Music  Directorship  endowed  by- 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

EnidL.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr. , 

chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Jerome  Rosen 
*Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Violins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
%  Harvey  Seigel 
*  Nancy  Bracken 
*Aza  Raykhtsaum 
Ronan  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
%0n  sabbatical  leave 


Violas 

Rebecca  Young 
Principal 
Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
$  Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 
*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr. ,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagoff  Slosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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A  Seiji  Ozawa  Scrapbook 

Celebrating  Seiji  Ozawa's  Twentieth  Anniversary 

as  Music  Director  of  the  Boston  Symphony  Orchestra 
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With  Peter  Serkin  at  Tanglewood,  August  1979 
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Photo  credits:  Ted  Dully,  Milton  Feinberg,  Lincoln  Russell,  Walter  H.  Scott,  Miro  Vintoniv 
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Investment 
Specialists  Who 
Specialize  In  You. 


Every  one  of  BayBank's  licensed  Investment  Specialists 
has  undergone  very  specialized  training  in  mutual  funds. 
But  when  you  meet  with  one  of  them,  you  may  be  surprised 
to  find  them  focusing  as  much  on  you  as  on  the 
mutual  funds  we  offer. 

They'll  take  the  time  to  get  to  know  you,  determine  your 
financial  position  now,  and  find  out  your  goals  and  dreams  for 
tomorrow.  It's  knowledge  they'll  use  to  help  you  decide  which 
mutual  funds  are  right  for  you. 

To  speak  to  an  Investment  Specialist  by  phone 
or  to  arrange  an  appointment,  just 
call  us  at  1-800-BAYFUND. 

Ba/Bank 

Day  and  night.  Night  and  day 


Mutual  funds  are  not  bank  deposits  or  FDIC  insured  and  are  not  endorsed  or  guaranteed  by  BayBank,  nor  are  they 
federally  insured.  Investment  return  and  principal  value  of  an  investment  may  fluctuate  so  that  an  investor's  shares,  when 
redeemed,  may  be  worth  more  or  less  than  their  original  cost.  Securities  transactions  may  be  effected  through  Investment 
Specialists  who  are  licensed  representatives  of  BayBanks  Brokerage  Services  Inc.,  member  NASD/SIPC.  For  information 
on  where  to  obtain  a  prospectus,  call  1-800-BAYFUND. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  February  10,  at  8 
Saturday,  February  12,  at  8 

SEIJI  OZAWA  conducting 

HAYDN 


BRITTEN 


HAYDN 


DEBUSSY 
BERLIOZ 


Symphony  No.  44  in  E  minor,  Trauer 

Allegro  con  brio 

Menuetto  (Canone  in  diapason);  Trio 

Adagio 

Finale:  Presto 

Phaedra,  for  mezzo-soprano,  strings,  percussion, 
cello,  and  harpsichord,  Opus  93 
(Thursday,  February  10,  only) 

JESS  YE  NORMAN,  soprano 

JULES  ESKIN,  cello 
MARK  KROLL,  harpsichord 
Text  appears  on  page  21. 

"Berenice,  che  fai,"  Cantata  for  soprano 
and  orchestra  ("Scena  di  Berenice") 
(Saturday,  February  12,  only) 

Ms.  NORMAN 

Text  begins  on  page  24. 


INTERMISSION 


Prelude  a  VApres-midi  d'unfaune 

La  Mort  de  Cleopdtre,  Lyric  scene 
for  soprano  and  orchestra 

Ms.  NORMAN 

Text  begins  on  page  37. 


Please  note  that  the  Britten,  Haydn,  and  Berlioz  works  featuring  Jessye  Norman 
are  being  recorded  by  Philips  Classics  for  future  release  on  compact  disc.  Your 
cooperation  in  keeping  noise  in  the  Hall  at  a  minimum  is  sincerely  appreciated. 


Thursday's  concert  will  end  about  10:10  and  Saturday's  about  10:05. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 

London/Decca,  Erato,  Hyperion,  and  New  World  records 
Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 


15 


Week  14 


JHHHH 


I 

■ 

I 


PHILIPS 


^tadho  &&<)<Uc& 


PHILIPS    CLASSICS 

S    E    I    J    I 

O  ZAWA 

cuxcL  UTVQy 

BOSTON  SYMPHONY 
ORCHESTRA 

CLTly  \x\AZASV 

2CK 


438  887-2 


MHLER 

Sympfw  N0.7     ,/, . ...  • 
Kjijdertotetjlieder 

fj 

ESSYE 

w 

BOSTON 

SYMPHONY          * 
ORCHESTIC 

■ 

SIP1 
OZHWH 

§ 

426  249-2 


432  092-2 

1 1 994  Philips  Classics  Productions  /  PolyGram  Classics  &  Jazz 


SONIARYKIEL 

PARIS 


THE  HERITAGE  ON  THE  GARDEN,  280  Boylston  Street,  Boston 
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When  the  markets  are  strong,  it's  easy  to  look  good.  But  markets  run  hot  and 


a 


I  Provide  The  Kind 


cold.  It  takes  experience  and  judgement  to  manage  through  those  changes 


Of  Investment  Management 


and  still  achieve  my  clients'  long-term  financial  goals."  To  learn  more 


You'd  Never  Expect 


about  how  Mo  Gray  and  our  firm  of  financial  professionals  can  simplify 


From  A  Bank 
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both  your  finances  and  your  life,  contact  Susan  Dick  at  (617)  434-6732. 


THE    PR  I  VAT  E    BANK 

BANKERS.  INVESTMENT  COUNSELLORS  AND  FIDUCIARIES 

BANK  OF  BOSTON 


CASH  MANAGEMENT*  RESIDENTIAL  MORTGAGES  •  PERSONAL  LOANS  •  INVESTMENT  COUNSELLING 

TRUST  AND  ESTATE  SERVICES  •  BANK  OF  BOSTON  CONNECTICUT,  BANK  OF  BOSTON  FLORIDA 

HOSPITAL  TRUST,  CASCO  NORTHERN  jj£  MEMBER  FDIC 
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Sure,  it  tells  time.  But  it  also  tells  a  story. 


The  clock  in  our  lobby  is  a  telling  reminder 
of  the  values  of  hard  work,  discipline  and 
attention  to  detail.  Today,  nearly  a  century 
later,  the  craftsman's  commitment  still  shows. 

The  same  holds  true  for  Carleton-Willard 
Village.  As  the  only  accredited  retirement 
community  in  Massachusetts,  we  work 
hard  to  further  our  standards  of  excellence 
for  an  enriching,  comfortable  retirement. 

Set  amid  65  acres  of  wooded  countryside, 
our  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


100 

Owned 


CARLETON-WILLARD  VILLAGE 

Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


Franz  Joseph  Haydn 

Symphony  No.  44  in  E  minor,  Trauer 


Franz  Joseph  Haydn  was  born  in  Rohrau,  Lower 
Austria,  on  March  31,  1732,  and  died  in  Vienna  on 
May  31,  1809.  He  composed  his  E  minor  symphony 
sometime  before  1772;  the  date  of  the  first  perform- 
ance is  not  known.  The  only  previous  Boston  Sym- 
phony Orchestra  performances  took  place  under  the 
direction  of  Mstislav  Rostropovich  in  January  and 
February  1977.  The  score  calls  for  two  oboes,  two 
horns,  and  strings;  it  is  likely  that  Haydn  also  in- 
cluded bassoons  to  double  the  bass  line  as  well. 

During  the  last  half  of  the  1760s  and  into  the 
early  1770s,  Haydn  composed  a  number  of  sym- 
phonies in  minor  keys,  something  he  had  rarely 
done  before.  This  fact  gave  rise  to  the  notion  among 
historians  that  he  had  undergone  a  "romantic 
crisis"  or  been  influenced  by  the  literary  movement  known  as  ''''Sturm  und  Drang" 
("storm  and  stress").  It  is  equally  if  not  more  likely  that  Haydn  simply  decided  to 
investigate  the  expressive  possibilities  of  the  minor  mode  in  a  manner  more  thorough- 
going than  he  ever  had  done  before.  Certainly  the  so-called  Sturm  und  Drang  sym- 
phonies include  some  of  the  finest  works  of  his  early-to-middle  years  as  a  symphonic 
composer. 

We  know  very  little  about  the  impetus  behind  his  composing  this  work,  written 
some  time  before  1772,  though  the  nickname  (which  means  "mourning")  is  reputed  to 
have  come  from  Haydn  himself.  This  is,  in  any  case,  one  of  the  most  powerful  of  the 
middle-period  minor-key  symphonies,  with  a  splendid  opening  in  unison  that  seizes 
the  attention  at  once,  particularly  as  it  is  set  off  by  silence  and  a  continuation  of  a 
quieter  figure.  The  first  four  notes  reappear  in  a  number  of  guises  and  forms  throughout 
the  movement,  making  for  a  concentrated  intensity  rarely  encountered  in  the  earlier 
history  of  the  genre.  Its  perfect  foil  is  the  racing  sixteenth-note  figure  that  appears  to 
impel  the  move  to  the  secondary  key — although  Haydn  ingeniously  evades  a  firm 
feeling  of  arrival. 

The  symphony's  level  of  seriousness  is  emphasized  by  the  amount  of  sheer  contra- 
puntal shaping.  The  coda  of  the  first  movement  uses  the  main  theme  as  a  canon  in 
combination  with  itself.  For  the  second  movement,  the  minuet,  Haydn  actually  writes 
in  the  score  ^Canone  in  diapason"  ("Canon  at  the  octave")  to  highlight  the  strict  imita- 
tion between  the  top  and  bottom  lines.  The  music  turns  to  the  major  for  the  Trio,  with 
some  extremes  of  violent  dynamic  contrast.  The  slow  movement,  in  E  major,  is  wonder- 
fully consoling;  according  to  one  story,  perhaps  apocryphal,  Haydn  evidently  ex- 
pressed the  desire  to  have  this  movement  played  at  his  funeral.  The  finale,  on  the  other 
hand,  is  full  of  energy  and  tension,  with  unison  themes,  sudden  silences,  and  a  tight, 
monothematic  development  to  conclude  what  was  surely  the  finest  symphony  Haydn 
had  yet  composed. 

— Steven  Ledbetter 
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CHECK  TO  SEE  IF  WE  QUALIFY 
FOR  YOUR  TRUST.  □  You  have 
$500,000  to  invest.  □  You  wish  a  long- 
term  account  relationship  with  one  officer. 
D  You  seek  a  trust  firm  specializing  in 
high-quality  investments  since  1888. 
□  You  want  your  investments  targeted 
to  your  needs,  not  commingled.  Ftor  more 
information,  call  Sarah  Phillips  at 
(617)  482-5270. 


FIDUCIARY  TRUST  COMPANY 

175  Federal  Street,  Boston,  MA  02110 
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Benjamin  Britten 

Phaedra,  for  mezzo-soprano,  strings,  percussion,  cello,  and 
harpsichord,  Opus  93 

Edward  Benjamin  Britten  was  born  in  Lowestoft, 
Suffolk,  England,  on  November  22,  1913,  and  died 
in  Aldeburgh  on  December  4,  1976.  He  composed  the 
cantata  Phaedra,  setting  passages  from  Robert  Low- 
ell's verse  translation  of  Racine's  "Phedre,"  in  the 
late  summer  of  1975  for  Janet  Baker;  the  end  of  the 
score  is  dated  "August  12th  1975  Suffolk. "  Janet 
Baker  gave  the  first  performance  on  June  16,  1976, 
at  the  Aldeburgh  Festival.  This  is  the  first  perform- 
ance by  the  Boston  Symphony  Orchestra.  In  addition 
to  the  vocal  soloist,  the  score  calls  for  strings,  tim- 
pani, percussion  (bell,  cymbals,  gong,  tenor  drum, 
bass  drum),  and  harpsichord. 

For  his  last  large-scale  vocal  composition,  the 
aging  and  infirm  Benjamin  Britten,  knowing  that 
he  did  not  have  the  energy  to  write  another  full-scale  opera,  poured  everything  he 
knew  about  dramatic  composition  into  a  fifteen-minute  cantata  for  one  of  his  favorite 
singers,  Janet  Baker.  Though  inspired  structurally  by  the  Baroque  solo  cantata — even 
to  the  extent  of  having  a  harpsichord  and  cello  basso  continuo  to  accompany  the  recita- 
tive— Britten's  work  is  in  no  sense  an  historical  reconstruction  of  a  dead  style,  but 
rather  a  masterful  condensation  of  dramatic  situations  into  a  work  of  astonishing  emo- 
tional range.  Inevitably  the  first  reviewers  drew  comparisons  with  the  Lucretia  of  Brit- 
ten's opera  The  Rape  of  Lucretia  (a  role  in  which  Janet  Baker  had  distinguished  herself 
on  stage  and  in  the  recording  under  the  composer's  direction).  Lucretia  and  Phaedra 
are  both  tragic  heroines  whose  story  is  drawn  from  classical  antiquity,  but  they  could 
scarcely  be  more  divergent  in  character,  or  in  the  music  that  Britten  has  conceived  for 
them.  The  deaths  of  both  women  can  be  attributed  to  unbridled  lust.  Lucretia,  though, 
is  the  victim  of  Tarquin's  unrestrained  passion,  which  she  in  no  way  returns.  Her 
music,  and  even  her  tender  death  scene,  are  suffused  with  a  lyrical  delicacy  and  poig- 
nancy that  is  a  far  cry  from  the  music  of  the  tormented  Phaedra,  who  created  her  own 
demons  in  conceiving  a  passion  for  her  stepson.  Phaedra  attributes  her  catastrophe  to 
Aphrodite,  but  she  is  nonetheless  the  sole  author  of  her  downfall. 

The  story  of  Phaedra  has  inspired  many  authors  in  diverse  ways.  Among  the  prin- 
cipal accounts  are  the  original  one  by  Euripides  (Hippolytus) ,  Seneca's  Phaedra, 
Racine's  Phedre  (the  masterpiece  of  French  classical  tragedy),  Robinson  Jeffers' 
dramatic  poem  The  Cretan  Woman,  and  an  historical  novel  by  Mary  Renault,  The  Bull 
from  the  Sea.  Though  complex  and  varied  in  these  diverse  treatments,  the  essential 
ingredients  of  the  story  are  that  Phaedra  has  married  the  great  hero  Theseus  (her  sister 
Ariadne  had  already  loved  Theseus  and  been  abandoned  by  him  on  the  island  of 
Naxos)  and  has  conceived  a  burning  illicit  passion  for  Theseus'  son,  Hippolytus,  by  an 
earlier  marriage.  When  Phaedra  reveals  her  love  to  the  youth,  he  rebuffs  her  in  horror. 
In  revenge,  she  tells  Theseus  that  Hippolytus  has  attempted  to  seduce  her.  Theseus 
utters  a  terrible  curse,  given  him  by  his  father  Poseidon,  the  god  of  the  sea,  who  re- 
sponds to  the  curse  by  casting  up  a  bull  from  the  sea,  which  frightens  the  young  man's 
horses  as  he  is  driving  his  chariot  along  the  shore.  Hippolytus  loses  control  of  the 
horses  and  is  dragged  to  his  death.  (In  some  versions  of  the  story,  Phaedra  hangs  her- 
self and  leaves  a  note  accusing  Hippolytus;  Racine  kept  his  heroine  alive  for  the 
momentous  close  of  his  tragedy,  in  which,  just  before  her  death,  she  confesses  the 
truth  to  Theseus.  This  passage  forms  the  final  part  of  Britten's  cantata.) 
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In  a  brief  quarter  of  an  hour,  without  benefit  of  singers  representing  the  other 
characters  of  the  story,  Britten  manages  to  compress  the  essence  of  Phaedra's  role  into 
a  pair  of  recitatives  and  arias.  The  brief  Prologue  sets  the  scene,  Phaedra's  first  meet- 
ing with  her  stepson  and  her  instantly  fired  passion.  In  the  recitative  that  follows  she 
tells  of  her  attempt  to  placate  Aphrodite,  the  goddess  of  love  who  has  brought  this 
burden  on  her.  At  last  she  confesses  her  state  to  Hippolytus.  Following  this  momentous 
revelation,  she  tells  her  nurse-companion  Oenone  of  the  increasing  torment  that  has 
followed  upon  her  confession  of  love.  It  has  convinced  her  that  there  is  no  way  out  but 
death.  (At  the  words  "death  to  the  unhappy  s  no  catastrophe,"  Phaedra  sings  a  line 
that  moves  up  the  E  major  scale,  possibly  a  reference  to  the  key  similarly  associated 
with  the  willing  acceptance  of  death  in  his  last  full-scale  opera,  Death  in  Venice.) 

Finally,  having  taken  poison,  she  confronts  Theseus  himself,  and  tells  all.  Once 
she  knows  that  death  is  certain,  she  is  calm  again:  "A  cold  composure  I  have  never 
known  gives  me  a  moment's  poise."  A  brief,  chill  coda  reflects  on  her  story  and  its 
outcome  as  the  curtain  falls  on  a  miniature  opera  of  astonishing  power. 

— S.L. 


„./8CxV- .. 


Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 


X 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 
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Phaedra 


PROLOGUE 

In  May, 
in  brilliant  Athens,  on  my  marriage  day, 
I  turned  aside  for  shelter  from  the  smile 
of  Theseus.  Death  was  frowning  in  an  aisle — 
Hippolytus!  I  saw  his  face,  turned  white! 

RECITATIVE 

My  lost  and  dazzled  eyes  saw  only  night, 
capricious  burnings  flickered  through  my  bleak 
abandoned  flesh.  I  could  not  breathe  or  speak. 
I  faced  my  flaming  executioner, 
Aphrodite,  my  mother's  murderer! 
I  tried  to  calm  her  wrath  by  flowers  and  praise, 
I  built  her  a  temple,  fretted  months  and  days 
on  decoration. 

Alas,  my  hungry  open  mouth, 
thirsting  with  adoration,  tasted  drouth — 
Venus  resigned  her  altar  to  my  new  lord. 

PRESTO 

(to  Hippolytus) 

You  monster!  You  understood  me  too  well! 

Why  do  you  hang  there,  speechless,  petrified, 

polite!  My  mind  whirls.  What  have  I  to  hide? 

Phaedra  in  all  her  madness  stands  before  you. 

I  love  you!  Fool,  I  love  you,  I  adore  you! 

Do  not  imagine  that  my  mind  approved 

my  first  defection,  Prince,  or  that  I  loved 

your  youth  light-heartedly,  and  fed  my  treason 

with  cowardly  compliance,  till  I  lost  my  reason. 

Alas,  my  violence  to  resist  you  made 

my  face  inhuman,  hateful.  I  was  afraid 

to  kiss  my  husband  lest  I  love  his  son. 

I  made  you  fear  me  (this  was  easily  done); 

you  loathed  me  more,  I  ached  for  you  no  less. 

Misfortune  magnified  your  loveliness. 

The  wife  of  Theseus  loves  Hippolytus! 

See,  Prince!  Look,  this  monster,  ravenous 

for  her  execution,  will  not  flinch. 

I  want  your  sword's  spasmodic  final  inch. 


RECITATIVE 

(to  Oenone) 

Oh  Gods  of  wrath, 
how  far  I've  travelled  on  my  dangerous  path ! 
I  go  to  meet  my  husband;  at  his  side 
will  stand  Hippolytus.  How  shall  I  hide 
my  thick  adulterous  passion  for  this  youth, 
who  has  rejected  me,  and  knows  the  truth? 
Wll  he  not  draw  his  sword  and  strike  me  dead? 
Suppose  he  spares  me?  What  if  nothing's  said? 
Can  I  kiss  Theseus  with  dissembled  poise? 
The  very  dust  rises  to  disabuse 
my  husband — to  defame  me  and  accuse! 
Oenone,  I  want  to  die.  Death  will  give 
me  freedom;  oh  it's  nothing  not  to  live; 
death  to  the  unhappy 's  no  catastrophe! 

ADAGIO 

(to  Theseus) 

My  time's  too  short,  your  highness.  It  was  I, 
who  lusted  for  your  son  with  my  hot  eye. 
The  flames  of  Aphrodite  maddened  me. 

Then  Oenone's  tears, 
troubled  my  mind;  she  played  upon  my  fears, 
until  her  pleading  forced  me  to  declare 
I  loved  your  son. 

Theseus,  I  stand  before  you  to  absolve 
your  noble  son.  Sire,  only  this  resolve 
upheld  me,  and  made  me  throw  down  my  knife. 
I've  chosen  a  slower  way  to  end  my  life — 
Medea's  poison;  chills  already  dart 
along  my  boiling  veins  and  squeeze  my  heart. 
A  cold  composure  I  have  never  known 
gives  me  a  moment's  poise.  I  stand  alone 
and  seem  to  see  my  outraged  husband  fade 
and  waver  into  death's  dissolving  shade. 
My  eyes  at  last  give  up  their  light,  and  see 
the  day  they've  soiled  resume  its  purity. 


Reprinted  by  permission  of  Faber  and  Faber  Ltd.  from  Phedre  by  Racine  in  a  verse  translation  by  Robert  Lowell. 
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Without  Your  Annual  Fund  Gift, 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
penses before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
tional and  youth  programs,  and  to  attract 


the  world's  finest  musicians  and  great 
artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today. 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


Name. 


Tel. 


Address . 


City 


State. 


Zip. 


Please  send  your  contribution  to:  Daniel  P.  Breen,  Director  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02115.  ^K^y  "^"5 

A  portion  of  your  gift  may  be  tax-deductible.  For  information  call  (617)638-9251.  KEEP  GREAT  MUSIC  ALIVE 
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Franz  Joseph  Haydn 

Scena  di  Berenice,  Hob.  XXIVa:10,  for  soprano  and  orchestra 

Franz  Joseph  Haydn  was  born  in  Rohrau,  Lower 
Austria,  on  March  31,  1732,  and  died  in  Vienna  on 
May  31,  1809.  He  composed  the  Scena  di  Berenice, 
to  a  text  by  Pietro  Metastasio,  in  England  in  1795 
for  Brigida  Giorgi  Banti,  who  sang  the  work  on 
Haydns  last  London  concert,  which  took  place  on 
May  4,  1795.  This  is  the  first  performance  by  the 
Boston  Symphony  Orchestra.  In  addition  to  the 
soprano  solo,  the  score  calls  for  two  each  of  flutes, 
oboes,  clarinets,  and  bassoons,  two  horns,  and 
strings.  Mark  Kroll  is  the  continuo  harpsichordist  at 
this  performance. 

Haydn  ended  his  second  and  last  London  visit  in 
a  blaze  of  glory  with  a  concert  that  included  two  of 
his  most  splendid  symphonies  (the  ones  we  know  as 
Nos.  100,  the  Military,  and  104,  the  London),  a  violin  concerto  by  Viotti  with  the 
composer  as  soloist,  a  concerto  for  English  horn  by  Ferlendis,  and  various  vocal  works. 
These  included  a  duet  by  Haydn  and  arias  by  Ferrari  and  Paisiello.  The  concert  closed 
with  a  novelty,  described  in  the  program  as  a  "New  Scene." The  term  is  an  English 
version  of  the  word  more  commonly  encountered  in  Italian,  "scena,"  which  in  fact 
does  mean  "scene";  in  music  it  refers  to  a  passage — like  a  self-contained  dramatic 
scene — intended  normally  for  concert  performance,  though  cast  in  such  a  way  as  to 
suggest  that  it  has  been  extracted  from  a  full-length  opera.  Haydn  chose  his  text  from 
one  of  the  classic  libretti  of  Pietro  Metastasio  (1698-1782).  Antigono  had  been  set  to 
music  by  no  fewer  than  forty-three  composers  between  1744  and  1824,  among  them 
such  leading  lights  as  Hasse,  Jomelli,  Gluck,  Galuppi  (who  set  it  twice!),  Myslivecek, 
and  Paisiello. 

The  singer  for  whom  he  wrote  this  cantata,  one  of  his  most  powerful  dramatic  works, 
was  an  artist  highly  favored  in  England  at  the  time,  Brigitta  Giorgi  Banti,  who  was 
thirty-six  years  old  at  the  time  of  the  Haydn  premiere.  She  had  arrived  in  London  the 
year  before,  at  which  time  the  press  reported  on  the  sweetness  of  her  voice,  her  elec- 
trifying bravura,  and  "transcendent"  power  in  cantabile  passages.  In  addition  to  her 
vocal  schooling,  she  had  a  reputation  as  a  graceful  actress  "though  she  is  by  no  means 
to  be  considered  as  a  beauty. "  Haydn  wangled  a  free  ticket  to  hear  a  concert  appear- 
ance by  the  lady  on  December  18,  1794;  perhaps  it  was  her  performance  on  that  eve- 
ning that  suggested  to  him  the  composition  of  the  Scena  di  Berenice  with  which  he 
ended  his  final  English  concert. 

The  composer's  difficulty  in  setting  a  dramatic  scene  ripped  whole  from  a  continu- 
ous opera  is  nothing  compared  to  the  problem  of  today's  audience  trying  to  figure  out 
what  is  going  on.  (Haydn's  audience  almost  certainly  knew  the  libretto  in  several  differ- 
ent musical  settings,  and  would  have  understood  the  dramatic  situation  as  easily  as  we 
comprehend  the  setting  of  a  recent  film  or  a  popular  television  show.)  Berenice  is  the 
princess  of  Egypt,  engaged  to  be  married  to  Antigonus,  King  of  Macedonia,  but  actu- 
ally in  love  with  the  latter's  son  Demetrius,  who  loves  her  in  return.  The  complexities 
of  the  entire  story  need  not  detain  us,  but  it  is  worth  knowing  that,  at  the  moment  when 
Berenice  begins  this  scene,  Demetrius  has  saved  his  father  from  the  dungeon  of  his 
enemy,  who  had  captured  him  in  battle.  He  then  nobly  plans  to  avoid  further  strife 
with  his  father  by  committing  suicide  to  escape  his  position  as  his  father's  rival  for 
Berenice's  hand.  When  Berenice  becomes  aware  of  this  awful  plan,  she  totters  for  a 
time  on  the  brink  of  insanity,  unable  to  grasp  the  full  facts  or  what  she  herself  should 
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do.  This  marks  the  beginning  of  her  great  scene.  She  herself  considers  a  plan  to  join 
Demetrius  in  death,  then  pleads  with  him  to  live,  promising  to  marry  Antigonus  in 
order  to  avoid  further  retribution  or  bloodshed.  Finally,  though,  she  herself  pleads  to 
be  allowed  to  die.  (The  scena  ends  here,  but  in  true  Metastasian  fashion,  her  noble 
self-sacrifice  and  Demetrius'  constancy  soften  the  heart  of  Antigonus,  who  grants 
Berenice's  hand  to  his  son  to  bring  the  opera  to  its  happy  conclusion.) 

Haydn's  cantata  begins  with  a  powerful  dramatic  recitative,  masterfully  depicting 
Berenice's  tormented  state  with  short  verbal  fragments,  sudden  and  surprising  key 
changes,  and  rhythmic  starts  and  stops.  She  cannot  make  sense  of  what  seems  to  be 
happening.  Finally  she  anticipates  dying  with,  or  soon  after,  Demetrius,  so  that  they 
can  travel  across  the  river  of  Lethe  (the  river  of  forgetfulness  in  the  classical  Under- 
world) together. 

Haydn's  reaction  to  this  overheated  situation  is  a  musical  creation  with  an  astonish- 
ingly untraditional  harmonic  scheme.  The  recitative's  opening  in  D  major  moves  con- 
ventionally to  the  dominant  (A),  but  then  Haydn  engineers  an  astonishing  modulation 
in  two  bars  from  C-sharp  minor  to  B-flat  to  suggest  Berenice's  new  awakening  to  her 
situation  ("Dove  son?").  Her  slow  aria  is  in  E  and  is  cast  in  a  broad,  noble  style  not 
dissimilar  to  Gluck's  treatment  of  Eurydice;  the  horns,  held  in  reserve  until  now,  ap- 
pear in  this  movement.  Haydn  colors  the  vocal  line  wonderfully  by  doubling  it  an  oc- 
tave lower  in  the  viola.  In  the  first  aria  (traditionally  in  a  slow  tempo  to  emphasize  the 
singer's  cantabile  technique),  Berenice  pleads  with  her  lover  to  await  her  own  death, 
so  that  together  they  may  pass  over  to  "the  other  shore."  Before  the  aria  reaches  its 
natural  ending,  Haydn  breaks  it  off  dramatically  for  another  recitative.  Here  the 
change  of  key  is  so  daring  that  he  actually  wrote  a  note  to  confirm  to  his  copyist  that  he 
meant  it,  and  that  the  oboe  and  violins  holding  a  D-sharp  over  to  an  E-flat  must  play 
"the  Same  Tone."  Finally  Berenice  launches  into  the  bravura  part  of  the  scena,  an 
extended  Allegro  in  F  minor,  calling  vehemently  upon  death  to  end  her  anguish.  At 
this  point  Haydn  adds  the  clarinets  to  complete  his  ensemble  and  further  color  the 
singer's  agonized  thoughts,  transmitted  in  the  aria's  closing  pages  by  high-rising  fiori- 
tura  and  an  investigation  of  the  singer's  lowest  register,  the  extremes  of  range  thus 
mirroring  the  "excess  of  grief '  that  has  brought  the  character  to  this  state. 


S.L. 


Scena  di  Berenice 


RECITATIVO 

Berenice,  che  fai? 

Muore  il  tuo  bene,  stupida,  e  tu  non 

corri! 
Oh  Dio!  vacilla  Fincerto  passo; 
un  gelido  mi  scuote 
insolito  tremor  tutte  le  vene, 
e  a  gran  pena  il  suo  peso  il  pie 

sostiene. 


RECITATIVE 

Berenice,  what  are  you  doing? 
Your  lover  dies,  foolish  one,  and  you 

run  not? 
Oh,  God!  my  uncertain  step  hesitates; 
an  unaccustomed  chill 
sends  a  tremor  through  my  veins, 
and  in  great  anguish  I  bear  the  weight 

of  this  torment. 


■ 
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Dove  son?  Dove  son? 

Qual  confusa  folia  d'idee 

tutte  funeste  adombra  la  mia  ragion? 

Veggo  Demetrio; 

il  veggo  che  in  atto  di  ferir .  .  . 

Fermati!  Fermati!  vivi! 

D'Antigono  io  saro. 

Del  core  ad  onta  volo  a  giurargli  fe: 


Where  am  I?  where  am  I? 
What  confused  mass  of  thoughts, 
all  funereal,  darkens  my  mind? 
I  see  Demetrius; 

I  see  him  in  the  act  of  wounding  .  .  . 
Stop!  Stop!  Live! 
I  shall  belong  to  Antigonus. 
To  my  heart's  shame,  I'll  fly  to  pledge 
him  my  faith; 


ysnfi 
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diro,  che  l'amo; 

diro  .  .  .  Misera  me, 

sbscura  il  giorno,  balena  il  ciel! 

L'hanno  irritato  i  miei  meditati 

spergiuri. 
Ahime!  Lasciate  ch'io 
soccorra  il  mio  ben,  barbari  Dei. 
Voi  m'impedite  e  intanto  forse 
un  colpo  improvviso  .  .  . 
Ah,  sarete  contenti;  eccolo  ucciso. 

Aspetta,  anima  bella: 

ombre  compagne  a  Lete  andrem. 

Se  non  potei  salvarti  potro  fedel .  .  . 

Ma  tu  mi  guardi,  e  parti? 
Non  partir! 

ARIA 

Non  partir,  bell'idol  mio, 

per  quellbnda  all'altra  sponda 

voglio  anch'io  passar  con  te. 

RECITATIVO 

Me  infelice! 

Che  fingo?  Che  ragiono? 

Dove  rapita  sono 

dal  torrente  crudel  de  miei  martiri? 

Misera  Berenice,  ah,  tu  deliri! 


I  shall  say  that  I  love  him; 
I  shall  say  .  .  .  Ah,  unhappy  me, 
if  day  grows  dark,  the  sky  flashes! 
My  perjurious  thoughts  have  angered 

them. 
Alas!  Let  me 

aid  my  love,  barbarous  gods. 
You  impede  me,  yet  perhaps 
a  sudden  stroke  .  .  . 
Ah,  content  yourselves — behold  him 

dead. 
Wait,  fair  spirit: 

We'll  go  as  companion  shades  to  Lethe. 
If  I  could  not  save  you,  yet  I'll  be 

faithful .  .  . 
But  you  don't  look — and  you  leave  me? 
Do  not  leave! 

ARIA 

Do  not  leave,  my  fair  idol; 
through  that  deep  wave  to  the  other 

shore 
I,  too,  wish  to  pass  with  you. 

RECITATIVE 
Unhappy  me! 

What  am  I  doing?  What  am  I  thinking? 
Where  have  I  been  taken 
from  the  cruel  torrent  of  my  pains? 
Unhappy  Berenice,  ah,  you  are 
delirious. 


ARIA 

Perche,  se  tanti  siete 

che  delirar  mi  fate, 

perche  non  m'uccidete, 

affani  del  mio  cor? 

Crescete,  oh  Dio, 

crescete  affanni  del  mio  cor, 

finche  mi  porga  aita 

con  togliermi  di  vita 

l'eccesso  del  dolor. 

Crescete,  oh  Dio,  ecc. 

— Pietro  Metastasio 


ARIA 

Why,  if  so  many  of  you  come 

to  make  me  delirious, 

frenzies  of  my  heart, 

why  do  you  not  slay  me? 

Increase  my  heart's  anguish, 

oh  God, 

so  that  the  excess  of  grief 

may  at  last  aid  me 

by  taking  away  my  life. 

Increase,  oh  God,  etc. 

— English  translation  by  S.L. 
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How  the  well-off 
become  better  off, 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
growth- in  both  falling  and  rising  markets. 

And  we  offer  a  wealth  of  services 
that  includes  custom-tailored  jumbo 
residential  mortgages  that  allow  you 
maximum  tax  advantages. 

For  effective  wealth  management  of 
your  portfolio  of  $1  million  or  more,  or 
for  mortgages  starting  at  $350,000,  call 
us  at  1-800-354-2487. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Boston        New   York        Washington,  D.C.  Area 
San  Francisco        Los  Angeles        Newport  Beach 

Member  FDIC.  An  Equal  Housing  Lender.   LSJ   ©  1993  The  Boston  Company,  Inc 
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Claude  Debussy 

Prelude  to  the  Afternoon  of  a  Faun 


Achille -Claude  Debussy  was  born  at  St.  Germain-en- 
Laye,  Department  of  Seine-et-Oise,  France,  on  Au- 
gust 22,  1862,  and  died  in  Paris  on  March  25,  1918. 
He  began  composing  his  Prelude  a  l'Apres-midi 
d'un  faune  in  1892  and  completed  the  full  score  on 
October  23,  1894.  The  first  performances  took  place 
on  December  22  and  23  that  year  at  concerts  of  the 
Societe  Nationale  de  Musique  under  the  direction  of 
Swiss  conductor  Gustave  Doret.  The  first  United 
States  performance  was  given  by  Georges  Longy  with 
the  Boston  Orchestral  Club  on  April  1,  1902.  Wilhelm 
Gericke  conducted  the  first  Boston  Symphony  per- 
formances on  December  30  and  31,  1904.  Since  then, 
BSO  performances  have  been  led  by  Max  Fiedler, 
Karl  Muck,  Pierre  Monteux,  Serge  Koussevitzky, 
Richard  Burgin,  Paul  Paray,  Bruno  Walter,  Leonard  Bernstein,  Charles  Munch,  Ernest 
Ansermet,  Erich  Leinsdorf,  Eugene  Ormandy,  Seiji  Ozawa,  and  Michael  Tilson  Thomas, 
who  led  the  orchestra's  most  recent  Tanglewood  performance  in  August  1970.  Seiji  Ozawa 
led  the  most  recent  subscription  performances  in  April  1989 ,  followed  by  performances  in 
New  York  and  Washington,  D.C.  The  score  calls  for  three  flutes,  two  oboes  and  English 
horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps,  antique  cymbals,  and  strings. 

Though  the  critics  were  divided  in  their  response  to  Debussy's  Prelude  a  I'Apres- 
midi  a" un  faune  following  its  premiere  on  December  22,  1894,  by  the  Societe 
Nationale  de  Musique  in  Paris  under  the  direction  of  Swiss  conductor  Gustave  Doret, 
the  audience's  reaction  was  unequivocal:  the  piece  was  encored.  The  occasion  was 
Debussy's  first  great  triumph,  and  the  Faun  remains,  along  with  La  Mer  (1903-05), 
one  of  the  composer's  best-known  and  most  popular  works  for  orchestra.  In  fact,  with 
his  Prelude,  Debussy  established  himself  as  a  composer  for  orchestra  not  just  with  the 
membership  of  the  Society:  a  repeat  performance  of  the  entire  program  was  given  the 
day  after  the  premiere,  with  the  Society's  doors  opened  for  the  first  time  to  the  general 
public. 

There  is  evidence  to  suggest  that  Debussy's  Prelude  represents  the  end  product  of 
what  was  originally  planned  as  a  score  of  incidental  music  to  accompany  a  reading,  or 
perhaps  even  a  dramatized  staging,  of  the  poet  Stephane  Mallarme's  eclogue,  L'Apres- 
midi  d'un  faune.  Debussy  began  his  work  in  1892  and  completed  the  full  score  on 
October  23,  1894.  During  the  period  of  composition,  the  work  was  announced  in  both 
Paris  and  Brussels  as  Prelude,  Interludes  et  Paraphrase  finale  pour  l'Apres-midi  d'un 
faune,  but  there  is  no  evidence  at  present  to  suggest  that  anything  but  the  Prelude  ever 
came  near  finished  form.  Before  the  premiere,  the  conductor  Doret  spent  hours  going 
over  the  score  with  the  composer;  Debussy  made  changes  until  virtually  the  last  mo- 
ment, and  it  was  reported  that  at  the  first  performance,  "the  horns  were  appalling,  and 
the  rest  of  the  orchestra  were  hardly  much  better. "  But  nothing  about  the  performance 
seems  to  have  diminished  the  work's  success. 

Though  the  first  printed  edition  of  Mallarme's  poem  dates  from  1876,  VApres-midi 
d'un  faune  in  fact  went  through  various  stages,  being  conceived  originally  as  an  Inter- 
mede  heroique.  A  draft  from  the  summer  of  1865,  entitled  Monogue  du  Faune,  took 
the  form  of  a  theatrical  scene  for  a  narrator  with  actors  performing  in  mime,  and  even 
as  late  as  1891  a  list  of  Mallarme's  works  characterized  L'Apres-midi  d'un  faune  as 
being  "for  reading  or  for  the  stage."  Mallarme  himself  at  various  times  described  his 
conception  as  "definitely  theatrical,"  as  representing  "not  a  work  that  may  conceivably 
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be  given  in  the  theater"  but  one  that  "demands  the  theater."  With  this  in  mind,  it  is 
not  surprising  that  Debussy,  who  already  knew  Mallarme  quite  well  by  1892  and  was  a 
close  enough  member  of  the  poet's  circle  to  be  among  those  first  notified  of  Mallarme's 
death  in  1898,  would  originally  have  thought  to  write  a  score  of  incidental  music.  And 
that  the  sense  of  the  poetry  might  one  day  lend  itself  to  musical  expression  was  in  fact 
foreshadowed  by  Mallarme  himself,  who  wrote  of  his  early  Intermede,  "What  is  fright- 
ening is  that  all  these  impressions  are  required  to  be  woven  together  as  in  a  sym- 
phony .  .  ."  Following  Mallarme's  first  hearing  of  the  music,  at  Debussy's  apartment, 
and  on  which  occasion  the  composer  played  the  score  at  the  piano,  the  poet  com- 
mented, "I  didn't  expect  anything  like  this!  This  music  prolongs  the  emotion  of  my 
poem,  and  sets  its  scene  more  vividly  than  color." 

The  history  of  Mallarme's  poem  is  treated  in  considerable  detail  in  Edward  Lock- 
speiser's  crucial  biography,  Debussy:  His  Life  and  Mind.  Lockspeiser  points  out  that 
by  the  final  version  of  Mallarme's  poem,  which  takes  as  its  overt  subject  "a  faun  dream- 
ing of  the  conquest  of  nymphs,"  transitions  between  dream  and  reality  had  become 
more  ambiguous,  with  imagery  more  subtle  than  the  boldly  erotic  content  of  earlier 
stages.  The  poem  plays  not  only  with  the  distinctions  between  dream  and  reality,  between 
sleep  and  waking  awareness,  but  also  with  those  between  consciousness  and  uncon- 
sciousness, between  desire  and  artistic  vision.  Indeed,  in  its  more  literal  rendering  of 
Mallarme's  subject  matter  and  imagery,  Vaslav  Nijinsky's  1912  choreography  to  Debussy's 
score,  first  performed  in  Paris  by  Serge  Diaghilev's  Ballets  Russes  on  May  29  that  year 
with  Nijinsky  as  the  faun,  scandalized  audiences  when  it  crossed  the  line  between 
artistic  allusion  and  masturbatory  fantasy  (aside  from  the  fact  that  the  stylized  poses  of 
the  dancers  were  generally  deemed  inappropriate  to  the  fluidity  of  the  musical  dis- 
course). 

Debussy's  orchestra  here  is  not  especially  large.  It  should  be  noted,  however,  that 
while  trumpets,  trombones,  and  timpani  are  entirely  absent,  the  wind  section,  with  its 
third  flute  and  English  horn,  is  a  source  for  particularly  rich  sonorities.  In  his  History 
of  Orchestration  (1925),  Adam  Carse  already  highlighted  what  made  Debussy's  Prelude 
so  innovative  for  its  time,  not  just  in  its  treatment  of  the  orchestra,  but  also  in  its  ap- 
proach to  harmony  and  musical  structure:  "Such  a  word  as  tutti  is  hardly  usable  in 
connection  with  orchestration  which,  like  Debussy's,  speaks  with  a  hushed  voice  in 
delicately  varied  and  subtly  blended  tone-colours,  and  often  with  intentionally  blurred 
outlines." 

Nowadays,  when  listeners  may  respond  to  the  opening  flute  solo  by  sinking  back 
into  their  seats  with  complacent  familiarity,  any  fresh  look  at  Debussy's  score  is 
obliged  to  reveal  its  boldly  imagined  instrumental  hues  as  if  it  were  a  newly  restored 
painting.  Immediately  following  that  opening  melody,  suggested  by  the  indolent  flute- 
playing  of  Mallarme's  faun,  glissandos  in  the  harp  and  distant,  evocative  horncalls 
conjure  a  dreamlike  woodland  atmosphere  heightened  by  Debussy's  avoidance  of  clear- 
cut  harmonies:  an  atmosphere  to  which  the  colors  of  rustling  strings,  cascading  wood- 
winds, blossoming  outbursts  from  the  full  orchestra,  and,  near  the  magical  close, 
antique  cymbals,  all  prove  themselves  ideally  suited. 

— Marc  Mandel 
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Hector  Berlioz 

La  Mort  de  Cleopdtre,  Scene  lyrique 


Louis-Hector  Berlioz  was  born  at  La  Cote-St.- Andre, 
here,  France,  on  December  11,  1803,  and  died  in 
Paris  on  March  8,  1869.  He  composed  the  "lyric 
scena"  La  Mort  de  Cleopatre  for  the  Prix  de  Rome 
competition  at  the  Paris  Conservatoire  in  July  1829. 
The  full  work  had  no  performances  in  the  composer's 
lifetime,  though  he  conducted  the  central  "Medita- 
tion" on  some  of  his  concerts  in  Germany  in  the 
1840s.  The  score  was  not  published  until  1903,  and 
it  is  likely  that  no  complete  performances  took  place 
before  that  date.  The  Boston  Symphony  Orchestra 
has  performed  this  work  on  two  previous  occasions: 
with  Hildegard  Behrens  as  soloist  under  Adam 
Fischer's  direction  in  March  1984,  and  with  Jessye 
Norman  under  Seiji  Ozawds  direction  at  Tanglewood 
in  August  1989.  In  addition  to  the  solo  voice,  the  score  calls  for  flutes,  oboes,  clarinets, 
and  bassoons  in  pairs,  four  horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

Like  many  French  composers  before  and  after,  Berlioz  eagerly  sought  to  win  the 
Prix  de  Rome  which  was  given  annually  for  over  a  century.  The  academic  honor  was 
pleasant,  but  it  brought  with  it  also  a  much  greater  reward:  five  years'  support  for  a 
young  composer,  and  a  guaranteed  concert  of  his  works  at  the  end  of  that  time.  Unfortu- 
nately, the  choice  of  the  winner  each  year  was  in  the  hands  of  a  panel  of  judges  drawn 
from  professors  at  the  Conservatoire  who  were  among  the  most  conservative  musicians 
available  and  unlikely  to  reward  any  sort  of  advanced  musical  thought.  And  Berlioz 
wrote  mockingly  of  the  procedure  by  which  the  winner  was  chosen.  First  of  all,  to  dem- 
onstrate their  basic  mastery  of  the  skills  needed  to  compose  the  actual  test  piece,  a 
large-scale  "lyric  scena"*  for  one  or  two  voices  and  orchestra,  candidates  had  first  to 
compose  a  vocal  fugue — despite  the  fact  that  this  test  told  nothing  whatever  of  their 
ability  to  write  for  orchestra  or  their  sense  of  melody  and  dramatic  expression.  The 
fugues  had  to  be  signed,  which  meant  that  the  judges  could — and  did — favor  the 
work  of  their  own  pupils.  Those  who  passed  were  required  to  compose  the  "lyric  scena" 
to  a  specific  poem  cranked  out  year  after  year  by  a  literary  nonentity  especially  for  the 
purpose.  The  poem  drew  its  material  from  classical  antiquity  and  featured  a  character 
at  some  dramatic  impasse  to  be  expressed  in  music.  Every  day  at  eleven  the  contes- 
tants were  locked  up  in  separate  rooms  with  pianos,  to  be  let  out  again  at  six  in  the 
evening.  They  had  three  weeks  to  complete  their  work,  in  full  score,  during  which  time 
they  were  not  allowed  to  leave  the  Institute  building.  All  letters  that  came  to  them 
during  the  competition  were  screened  to  ensure  that  they  did  not  contain  anything  that 
might  help  the  candidate.  Yet  in  the  evenings  they  were  allowed  to  entertain  their 
friends  with  no  precautions  taken  against  such  assistance!  Any  composer  could  leave 
as  soon  as  he  had  completed  his  score.  When  all  were  finished,  they  went  to  the 
judges — again  with  the  composer's  signature  attached. 

The  jury  assembled  again,  this  time  with  the  addition  of  artists  who  were  not  musi- 
cians. The  Institute  paid  to  have  a  pianist  and  a  singer  read  through  all  of  the  scores, 
as  an  aid  in  judging  the  quality  of  the  music.  (The  composer  was  required  to  supply 


*English  has  no  precise  equivalent  for  the  French  "scene"  or  Italian  "scena"  (SHAY-na),  here  meaning 
a  concert  vocal  work  similar  in  character  to  an  operatic  scene  with  contrasting  sections  of  varied 
moods  and  tempos. 
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a  piano  reduction  as  well  as  the  full  score.)  Here  Berlioz  complained  vehemently: 

Does  anyone  seriously  maintain  that  one  can  judge  the  true  quality  of  an  orchestral 
work  emasculated  in  this  fashion?  Nothing  could  be  further  from  the  truth.  The 
piano  can  give  an  impression  of  the  orchestra  when  one  has  already  heard  the  work 
complete; .  .  .  the  music  affects  you  by  recollection.  But  with  a  new  work,  and  in 
music's  present  state  of  development,  this  is  impossible  .  .  .  The  piano,  in  short,  by 
destroying  all  sense  of  instrumentation,  places  every  composer  on  the  same  level. 
The  master  of  the  orchestra  is  shrunk  to  the  size  of  the  fumbling  incompetent  who 
lacks  the  first  idea  of  that  branch  of  his  art .  .  .  The  piano,  for  the  orchestral  com- 
poser, is  the  guillotine  which  chops  off  the  artistocrat's  head  and  from  which  only 
the  poor  have  nothing  to  fear. 

Once  the  music  committee  made  up  its  mind,  all  the  sections  of  the  Academy  of  Fine 
Arts  assembled  to  pronounce  judgment  on  the  committee's  choice.  The  "performance" 
took  place  again  before  an  audience  almost  entirely  composed  of  non-musicians,  who 
had  the  right  to  confirm,  modify,  or  overturn  the  music  committee's  vote. 

Thus  the  prize  for  music  is  awarded  by  men  who  are  not  musicians  and  who  have 
not  even  had  the  chance  of  hearing  an  adequate  performance  of  the  works  from 
which,  by  a  grotesque  regulation,  they  are  required  to  make  their  choice  .  .  . 

On  the  day  of  the  prizegiving  the  cantata  chosen  by  painters,  sculptors,  and  en- 
gravers is  performed  complete  and  in  its  entirety.  It  seems  just  a  trifle  late.  It  might 
perhaps  have  been  better  to  convene  the  orchestra  before  giving  judgment.  The 
money  spent  on  this  belated  performance  is  used  to  little  purpose,  for  the  decision, 
once  taken,  cannot  be  reversed.  But  the  Academy  is  curious:  it  would  like  to  hear 
the  work  which  it  has  dignified  with  the  prize.  A  thoroughly  natural  desire! 

Despite  the  evident  unfairness  of  procedure,  the  likelihood  that  the  teacher's  favor- 
ites would  in  any  case  win  the  prize,  and  the  absurd  fact  that  the  award  was  made  by 
people  who  could  have  little  sense  of  the  quality  of  any  of  the  pieces  in  competition, 
Berlioz  sought  the  Prix  de  Rome  on  four  occasions.  In  1827  the  jury  declared  that  his 
work,  La  Mort  de  VOrphee  {The  Death  of  Orpheus),  was  simply  unplayable — though 
Berlioz  conducted  an  orchestral  reading,  with  some  satisfaction,  the  following  year.  In 
1828  he  wrote  Herminie,  carefully  reining  in  his  individuality  to  avoid  offending  the 
judges.  Still,  at  one  point  he  felt  that  the  dramatic  character  of  the  text  called  for  a 
different  type  of  setting  than  the  judges  wanted.  They  gave  him  only  the  second  prize. 

In  1829  Berlioz  had  every  reason  to  believe  that  he  would  finally  win.  For  one  thing 
it  was  virtually  a  tradition  that  the  second-prize  winner  one  year  would  advance  to  the 
first  prize  the  following  year.  As  a  result  he  threw  caution  to  the  winds  and  composed 
what  turned  out  to  be  by  far  the  best  and  most  original  of  his  competition  pieces,  La 
Mort  de  Cleopdtre.  The  dramatic  situation  strongly  appealed  to  him,  though  the  text, 
by  one  Vieillard  (aptly  named — "old  fuddy  duddy"),  lacked  particular  poetic  or  drama- 
tic merit.  But  Berlioz  knew  about  Cleopatra  from  Shakespeare,  and  he  could  imagine 
the  death  of  the  great  queen  as  a  dramatic  scene  of  great  power.  He  even  went  so  far  as 
to  head  Cleopatra's  "Meditation"  with  a  quotation — in  English — from  Shakespeare. 
This  may  well  have  been  the  death-knell  for  his  chance  at  the  prize.  To  the  conservative 
French  judges,  Shakespeare  was  all  too  evidently  the  totem  of  the  burgeoning  romantic 
movement.  Berlioz  was  exceedingly  pleased  with  his  work: 

The  music  for  this  piece  came  easily  to  me.  I  wrote  what  I  believe  was  an  imposing 
piece,  the  rhythm  strikingly  original,  the  enharmonic  progressions  creating  a  rich 
and  sombre  effect,  and  the  melody  unfolding  slowly  and  dramatically  in  a  long  sus- 
tained crescendo. 

The  judges  were  in  a  quandary.  Berlioz's  work  was  clearly  the  best  in  the  competi- 
tion, but  such  dangerous  tendencies  were  not  to  be  encouraged.  They  decided,  in  the 
end,  to  award  no  prize  at  all!  On  August  2,  1829,  the  day  after  the  jury  rendered  its 
verdict,  Berlioz  encountered  Boieldieu,  one  of  the  judges,  and  had  with  him  a  remark- 
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able  conversation,  which  he  reported  in  his  memoirs  (no  doubt  slightly  polished  up  for 
publication): 

When  he  saw  me,  he  cried  out,  "My  dear  boy,  what  have  you  done?  The  prize  was 
in  your  hands  and  you  simply  threw  it  away. " 

"I  assure  you,  sir,  I  did  my  best." 

"That  is  exactly  what  we  have  against  you.  You  should  not  have  done  your  best. 
Your  best  is  the  enemy  of  the  good.  How  can  I  be  expected  to  approve  of  such  things 
when  you  know  that  what  I  like  most  is  soothing  music?" 

"Sir,  it's  a  little  difficult  to  write  soothing  music  for  an  Egyptian  queen  who  has 
been  bitten  by  a  poisonous  snake  and  is  dying  a  painful  death  in  an  agony  of  re- 
morse.". .  . 

"You  exaggerate.  We  were  not  asking  you  to  make  her  sing  a  quadrille.  Then,  what 
need  was  there  to  go  and  use  such  extraordinary  harmonies  in  your  invocation  to  the 
Pharaohs?  I'm  not  much  of  a  harmonist,  you  know,  and  I  must  own  that  those  un- 
earthly chords  of  yours  were  quite  beyond  me." 

I  bowed  silently;  I  could  hardly  make  the  obvious  rejoinder:  "Is  it  my  fault  that 
you  are  not  much  of  a  harmonist?" 

"And  then,"  he  went  on,  "why  do  you  bring  that  absolutely  unheard-of  rhythm 
into  your  accompaniment?" 

"I  was  not  aware,  sir,  that  one  should  refrain  from  using  new  procedures  when  one 
had  the  good  luck  to  hit  on  one,  and  it  suited  the  character  of  the  piece." 

"But  my  dear  fellow,  Madame  Dabadie  is  a  very  fine  musician,  and  yet  one  could 
see  it  took  all  her  intelligence  and  powers  of  concentration  to  get  through  your  can- 
tata safely. " 

"I  see.  This  is  also  new  to  me.  Music  is  meant  to  be  performed  without  intelli- 
gence or  concentration?" 

"Ah,  well,  you've  always  got  an  answer,  haven't  you?  Goodbye,  and  take  this  lesson 
to  heart  and  be  more  sensible  next  year  ..." 
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Berlioz  was,  in  fact,  "more  sensible"  in  1830;  he  wrote  by  far  the  weakest  and  dull- 
est of  his  contest  pieces,  carefully  reining  himself  in  against  anything  that  might  upset 
the  jury — and  he  won  the  prize!  But  he  later  destroyed  the  "prize  work"  as  unworthy  of 
him.  He  remained  justifiably  proud,  however,  of  the  cantata  that  had  forced  the  judges 
to  cancel  the  award.  Here,  already,  one  can  foresee  the  very  special  operatic  genius  of 
Berlioz,  a  genius  that  was  to  be  utterly  misunderstood  in  his  own  lifetime  and  would 
only  come  into  its  own  within  the  last  quarter-century.  A  text  for  the  competition  was 
shaped  in  such  a  way  that  the  composer  could  write  three  arias,  linked  with  recitative. 
Berlioz  treated  the  poetry  with  considerable  freedom,  altering  phrases  or  transposing 
them,  and  not  maintaining  any  clear  distinction  between  recitative  and  aria.  *  His 
approach  to  the  text  already  foreshadowed  the  flexibility  that  another  great  operatic 
genius  of  the  nineteenth  century,  Verdi,  accomplished  fully  only  in  Otello,  at  the  end 
of  years  of  experience. 

Boieldieu  upbraided  Berlioz  for  precisely  those  passages  that  we  regard  as  most 
advanced  and  powerful.  When  Cleopatra  sings  her  great  invocation  to  the  Pharaohs, 
her  ancestors,  Berlioz  introduces  her  words  with  a  mysterious  series  of  sustained 
chromatic  chords  as  daring  as  anything  you  could  find  in  1829;  underneath  these 
sombre  brass  and  woodwind  chords,  the  strings  play  an  unusual  rhythmic  pattern  in 
12/8.  This  meter  frequently  uses  alternating  quarter-  and  eighth-notes  in  a  long-short, 
long-short,  long-short,  long-short  pattern.  Berlioz  reverses  the  second  and  fourth  units 
of  this  pattern — long-short,  short-long,  long-short,  short-long — thus  slightly  conceal- 
ing the  basic  meter  while  at  the  same  time  suggesting  the  uneasiness  in  Cleopatra's 
mind  as  she  evokes  her  ancestors.  It  is  this,  I  gather,  that  Boieldieu  considered  to  be 
an  "absolutely  unheard-of  rhythm  in  the  accompaniment." 

W>rst  of  all,  probably,  from  the  jury's  point  of  view,  was  the  very  ending.  Everyone 
expected  the  cantata  to  end  with  vocal  virtuosity  and,  probably,  a  ringing  high  note, 
while  the  orchestra  played  a  few  bars  of  ritornello — despite  the  fact  that  the  woman  is 
supposed  to  be  dying.  Berlioz  flatly  refused  to  play  to  the  galleries  at  this  dramatic 
moment.  His  Cleopatra  expires  in  a  breathless  collapse  followed  by  a  few  hushed  bars 
of  strings  suggesting  an  uneven  heartbeat  dying  away  to  nothing.  To  the  jury,  this  was 
utter  nonsense;  what  kind  of  fool  would  make  the  singer  give  up  her  best  chance  of 
garnering  the  plaudits  of  the  crowd?  To  us,  it  is  nothing  short  of  genius. 


— S.L. 


Text  and  translation  begin  on  page  37. 


*We  print  the  text  following  this  program  note  as  Berlioz  actually  set  it,  rather  than  in  Vieillard's 
original  stanzas. 
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Le  Mort  de  Cleopatre 

C'en  est  done  fait!  ma  honte  est  assurree. 
Veuve  d'Antoine  et  veuve  de  Cesar, 
Au  pouvoir  d'Octave  livree, 
Je  n'ai  pu  captiver  son  farouche  regard. 
J'etais  vaincue,  et  suis  deshonoree. 
En  vain,  pour  ranimer  l'eclat  de  mes 

attraits, 
J'ai  profane  le  deuil  d'un  funeste  veuvage; 
En  vain,  en  vain,  de  Fart  epuisant  les 

secrets, 
J'ai  cache  sous  des  fleurs  les  fers  de 

Fesclavage; 
Rien  n'a  pu  du  vainqueur  desarmer  les 

decrets. 
A  ses  pieds  j'ai  traine  mes  grandeurs 

opprimees. 
Mes  pleurs  meme  ont  coule  sur  ses  mains 

repandus, 


The  Death  of  Cleopatra 

So  all  is  over!  My  shame  is  certain. 

Widow  of  Antony  and  widow  of  Caesar, 

delivered  to  the  power  of  Octavian, 

I  have  failed  to  charm  his  cruel  gaze. 

I  was  defeated,  and  now  I  am  dishonored. 

In  vain,  to  kindle  once  more  the  lustre  of  my 

charms, 
I  have  profaned  my  sombre  widow's  weeds, 
in  vain,  in  vain  searched  out  all  secrets 

known  to  art 
and  hidden  with  flowers  the  fetters  of  my 

slavery — 
nothing  could  bend  the  conqueror's 

decrees. 
I  dragged  my  shattered  greatness  at  his 

feet, 
even  my  flowing  tears  ran  down  his 

hands, 

Please  turn  the  page  quietly. 
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Et  la  fille  des  Ptolemees 
A  subi  Faffront  des  refus. 

Ah!  qu'ils  sont  loin  ces  jours,  tourment 

de  ma  memoire, 
Ou  sur  le  sein  des  mers,  comparable 

a  Venus, 
DAntoine  et  de  Cesar  reflechissant 

la  gloire, 
J'apparus  triomphante  aux  rives  du 

Cydnus! 
Actium  m'a  livree  au  vainqueur  qui  me 

brave; 
Mon  sceptre,  mes  tresors  ont  passe  dans 

ses  mains; 
Ma  beaute  me  restait,  et  les  mepris 

d'Octave 
Pour  me  vaincre  ont  fait  plus  que  le  fer 

des  Romains. 

Ah!  qu'ils  sont  loin  ces  jours,  tourment 

de  ma  memoire, 
Ou  sur  le  sein  des  mers,  comparable 

a  Venus, 
DAntoine  et  de  Cesar  reflechissant 

la  gloire, 
J'apparus  triomphante  aux  rives  du 

Cydnus! 
En  vain  de  Fart  epuisant  les 

secrets, 
J'ai  cache  sous  des  fleurs  les  fers  de 

Fesclavage; 
Rien  n'a  pu  du  vainqueur  desarmer  les 

decrets. 
Mes  pleurs  meme  ont  coule  sur  ses  mains 

repandus. 
J'ai  subi  Faffront  de  refus. 
Moi! .  .  .  qui  du  sein  des  mers, 

comparable  a  Venus, 
M'elangai  triomphante  aux  rive  du  Cydnus! 

Au  comble  des  revers,  qu'aurais-je  encor 

a  craindre? 
Reine  coupable,  que  dis-tu? 
Du  destin  qui  m'accable  est-ce  a  moi  de 

me  plaindre? 
Ai-je  pour  l'excuser  les  droits  de  la 

vertu? 
J'ai  d'un  epoux  deshonore  la  vie. 
C'est  par  moi  qu'aux  Romains  FEgypte 

est  asservie, 
Et  que  d'Isis  Fancien  culte  est  detruit. 
Quel  asile  chercher?  Sans  parents,  sans 

patrie, 
II  n'en  est  plus  pour  moi  que  Feternelle 

nuit! 


and  the  daughter  of  the  Ptolemies 
has  endured  the  insult  of  refusal. 

Ah,  how  distant  are  those  days  that  haunt 

my  memory, 
when  Venus-like,  on  the  bosom  of 

the  sea, 
reflecting  the  glory  of  Antony  and  of 

Caesar, 
I  appeared  in  triumph  on  the  banks  of  the 

Cydnus! 
Actium  delivered  me  to  the  conqueror  who 

rejects  me; 
my  sceptre,  my  treasure  have  passed  into 

his  hands; 
I  still  had  my  beauty — and  Octavian's 

scorn 
has  done  more  to  vanquish  me  than  Roman 

steel. 

Ah,  how  distant  are  those  days  that  haunt 

my  memory, 
when  Venus-like,  on  the  bosom  of 

the  sea, 
reflecting  the  glory  of  Antony  and  of 

Caesar, 
I  appeared  in  triumph  on  the  banks  of  the 


Cydnus! 
In  vain  have  I  searched  out  all  secrets 

known  to  art 
and  hidden  with  flowers  the  fetters  of  my 

slavery — 
nothing  could  bend  the  conqueror's 

decrees. 
Even  my  flowing  tears  ran  down  his 

hands. 
I  have  endured  the  insult  of  refusal. 
I! .  .  .  who  Venus-like  from  the  bosom  of 

the  sea 
sprang  in  triumph  upon  the  banks  of  Cydnus! 

In  this  extreme  disaster,  what  have  I  left 

to  fear? 
Guilty  queen,  what  do  you  say? 
Is  it  for  me  to  protest  the  fate  which 

crushes  me? 
Have  I  the  right  that  virtue  gives  to 

complain? 
I  dishonored  a  husband's  life. 
Because  of  me  Egypt  is  enslaved  by  the 

Romans 
and  Isis'  ancient  worship  destroyed. 
What  refuge  can  I  seek?  With  no  family,  no 

country, 
nothing  remains  for  me  but  everlasting 

night! 
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Meditation  Meditation 

("How  if  when  I  am  laid  into  the  tomb  . 


-Shakespeare) 


Grands  Pharaons,  nobles  Lagides, 
Verrez-vous  entrer  sans  courroux, 
Pour  dormir  dans  vos  pyramides, 
Une  reine  indigne  de  vous? 

Grands  Pharaons,  etc. 

Non! .  .  .  non,  de  vos  demeures  funebres 

Je  profanerais  la  splendeur. 

Rois,  encor  au  sein  des  tenebres, 

Vous  me  fuirez,  avec  horreur. 

Du  destin  qui  m'accable  est-ce  a  moi  de 

me  plaindre? 
Ai-je  pour  l'accuser,  ai-je  le  droit  de  la 

vertu? 
Par  moi  nos  Dieux  ont  fui 

d'Alexandrie. 
D'Isis  le  culte  est  detruit. 
Grands  Pharaons,  nobles  Lagides, 
Vous  me  fuiriez  avec  horreur! 

Du  destin  qui  m'accable  est-ce  a  moi  de 

me  plaindre? 
Ai-je  pour  l'accuser,  ai-je  le  droit  de  la 

vertu? 
Grands  Pharaons,  nobles  Lagides, 
Verrez-vous  entrer  sans  courroux, 
Pour  dormir  dans  vos  pyramides, 
Une  reine  indigne  de  vous? 
Non,  j'ai  d'un  epoux  deshonore  la  vie. 
Sa  cendre  est  sous  mes  yeux,  son  ombre 

me  poursuit. 
C'est  par  moi  qu'aux  Romains  l'Egypte 

est  asservie. 
Par  moi  nos  Dieux  ont  fui  les  murs 

d'Alexandrie, 
Et  d'Isis  le  culte  est  detriut. 

Osiris  proscrit  ma  couronne. 
ATyphon  je  livre  mes  jours! 
Contre  l'horreur  qui  m'environne 
Un  vil  reptile  est  mon  recours. 

Dieux  du  Nil,  vous  m'avez  trahie! 
Octave  m'attend  a  son  char. 
Cleopatre  en  quittant  la  vie 
Redevient  digne  de  Cesar! 

— P.  A.  Vieillard 


Great  Pharaohs,  noble  Ptolemies, 

will  you  without  wrath  behold  her  enter  here 

to  sleep  within  your  pyramids, 

a  queen  unworthy  of  you? 

Great  Pharoahs,  etc. 

No!  No,  I  should  profane  the  splendor 

of  your  burying-place. 

Kings,  in  the  very  heart  of  the  darkness, 

you  would  shun  me  with  horror. 

Is  it  for  me  to  protest  at  the  fate  which 

crushes  me? 
Have  I  the  right  that  virtue  gives  to 

complain? 
Because  of  me  our  gods  have  fled  from 

Alexandria, 
and  Isis'  worship  is  destroyed. 
Great  Pharaohs,  noble  Ptolemies, 
you  would  shun  me  with  horror! 

Is  it  for  me  to  protest  at  the  fate  which 

crushes  me? 
Have  I  the  right  that  virtue  gives  to 

complain? 
Great  Pharaohs,  noble  Ptolemies, 
will  you  without  wrath  behold  her  enter  here 
to  sleep  within  your  pyramids, 
a  queen  unworthy  of  you? 
No,  I  have  dishonored  a  husband's  life. 
His  ashes  are  before  my  eyes,  his  shade 

pursues  me. 
Because  of  me  Egypt  is  enslaved  to  the 

Romans. 
Because  of  me  our  gods  have  fled  from  the 

walls  of  Alexandria, 
and  Isis'  worship  is  destroyed. 

Osiris  proscribes  my  crown. 
ToTyphon  I  consign  my  life! 
Against  the  horror  that  besets  me 
a  vile  reptile  is  my  recourse. 

Gods  of  the  Nile,  you  have  betrayed  me! 
Octavian  awaits  me  at  his  chariot. 
Cleopatra,  in  leaving  life, 
becomes  once  more  worthy  of  Caesar! 
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TEN  GOOD  REASONS 
WHY  YOU  SHOULD 
BE  SHOPPING 
AT  ZAREH,  INC. 


Oxxford 

Hickey-Freeman 
Southwick 
Norman  Hilton 
Burberry's 

6.  Robert  Talbott 

7.  The  music  on  the  sound 
system  is  Mozart 

8.  The  proprietor's  wife  is  a "  10" 

9.  The  proprietor  is  no  prize, 
but  his  neckwear  collection 
is  absolutely  positively 
Boston's  best 

(and  Ferragamo  arrives 
next  month) 

If  you  stop  to  think  about  it, 
there's  no  place  else  to  go. 

You  know,  I  think  these  ads  are 
getting  better  all  the  time. 
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Jens  Peter  Larsen's  excellent  Haydn  article  in  The  New  Grove  (with  work-list  and  bib- 
liography by  Georg  Feder)  has  been  reprinted  separately  (Norton  paperback).  Rose- 
mary Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield  paperback)  is  a  first- 
rate  short  introduction.  The  longest  study  (hardly  an  introduction!)  is  H.C.  Robbins 
Landon's  mammoth,  five-volume  Haydn:  Chronology  and  Works  (Indiana);  it  will  be 
forever  an  indispensable  reference  work,  though  its  sheer  bulk  and  the  author's  ten- 
dency to  include  just  about  everything  higgledy-piggledy  make  it  rather  hard  to  digest. 
Highly  recommended,  though  much  more  technically  detailed,  is  Haydn  Studies, 
edited  by  Jens  Peter  Larsen,  Howard  Serwer,  and  James  Webster  (Norton);  it  contains 
the  scholarly  papers  and  panel  discussions  held  at  an  international  festival-conference 
devoted  to  Haydn,  at  which  most  of  the  burning  issues  of  Haydn  research  were  at  least 
aired  if  not  entirely  resolved.  No  consideration  of  Haydn  should  omit  Charles  Rosen's 
brilliant  study  The  Classical  Style  (Viking;  also  Norton  paperback).  Antal  Dorati  was 
the  first  conductor  to  record  all  of  Haydn's  symphonies  in  what  was,  for  its  time,  an 
epoch-making  series,  with  the  Philharmonia  Hungarica;  these  recordings  are  all  avail- 
able on  CD.  Though  they  have  been  in  some  ways  superseded  by  later  versions,  the 
set  still  occasionally  offers  the  only  reading  of  a  given  symphony.  Dorati's  reading  of 
No.  44  is  in  volume  3  of  his  series,  which  contains  symphonies  34  to  47  (London,  four 
CDs).  There  are  also  splendid  versions  of  the  Trauer  Symphony  by  specialists  in  histor- 
ically-informed performance,  including  Trevor  Pinnock  with  the  English  Concert  (DG, 
with  symphonies  42  and  46)  and  Adrian  Shepherd  with  Cantilena  (Chandos,  with 
symphonies  43  and  49). 

Haydn's  Scena  di  Berenice  is  being  recorded  by  Jessye  Norman,  Seiji  Ozawa,  and 
the  Boston  Symphony  Orchestra  for  Philips  Classics  in  connection  with  these  concerts. 
The  work  is  currently  available  in  recordings  by  the  late  Arleen  Auger  with  the  Handel 
&  Haydn  Society  Orchestra  under  the  direction  of  Christopher  Hogwood  (Oiseau-Lyre, 
coupled  with  other  Haydn  arias)  and  Eva  Bartfai-Barta  with  the  Savaria  Symphony 
Orchestra  directed  by  Janos  Petro  (Hungaroton,  with  other  Haydn  solo  cantatas). 

Michael  Kennedy  has  written  a  splendid  short  volume,  Britten,  for  the  Master 
Musicians  series,  published  only  in  England  so  far  (Dent  paperback).  Humphrey 
Carpenter's  revelatory  biography  Benjamin  Britten  has  recently  appeared  from  Scribner's. 
Peter  Evans  is  the  author  of  the  biggest  and  fullest  book  about  Britten's  music,  The 
Music  of  Benjamin  Britten  (University  of  Minnesota),  which  provides  extended 
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analyses  of  the  major  scores  and  some  discussion  of  just  about  everything.  For  an  in- 
formed and  enthusiastic  discussion  of  the  composer  up  to  the  early  1950s,  the  sym- 
posium volume  edited  by  Donald  Mitchell  and  Hans  Keller,  Benjamin  Britten:  A  Com- 
mentary on  his  Work  by  a  Group  of  Specialists,  is  first-rate  (available  in  a  library  reprint 
from  Greenwood  Press).  An  evocative  photographic  study  has  been  prepared  by  Donald 
Mitchell  and  John  Evans:  Benjamin  Britten:  Pictures  from  a  Life,  1913-1976  (Scrib- 
ners).  The  newest  symposium  is  The  Britten  Companion,  edited  by  Christopher  Palmer 
(Cambridge,  available  in  paperback),  which  is  full  of  interesting  essays  covering  most 
of  Britten's  work  as  well  as  his  character.  Phaedra  is  being  recorded  by  Jessye  Norman, 
Seiji  Ozawa,  and  the  Boston  Symphony  Orchestra  for  Philips  Classics  in  connection 
with  these  concerts.  Janet  Baker,  for  whom  the  work  was  written,  recorded  Phaedra 
under  Britten's  direction,  a  performance  that  has  been  reissued  on  CD  with  her  other 
great  Britten  role,  that  of  the  title  character  in  The  Rape  ofLucretia  (London,  two 
discs). 

The  standard  study  of  Debussy  is  Edward  Lockspeiser's  two-volume  work  Debussy: 
His  Life  and  Works  (Macmillan).  David  Cox  has  contributed  a  fine  short  study  of  De- 
bussy Orchestral  Music  to  the  series  of  BBC  Music  Guides  (University  of  Washington 
paperback).  Richard  Langham-Smith  has  edited  a  fine  translation  of  Debussy  letters 
— not  a  complete  edition,  but  an  extensive  selection  of  many  of  the  most  interesting 
ones  (Harvard).  Roy  Howat's  Debussy  in  Perspective  (Cambridge,  available  in  paper- 
back) is  an  enlightening  and  insightful  study  of  the  importance  of  proportion  in  the 
shaping  of  Debussy's  music,  but  it  is  technical  and  closely  argued,  requiring  the 
reader  to  have  a  score  at  hand.  Marcel  Dietschy's  A  Portrait  of  Claude  Debussy  (Oxford) 
offers  a  painstaking  biographical  treatment  of  the  composer's  character  and  personal- 
ity. Charles  Munch's  splendid  Boston  Symphony  Orchestra  recording  of  Prelude  to  the 
Afternoon  of  a  Faun  has  been  reissued  by  RCA  (with  Debussy's  La  Mer,  Nocturnes, 
and  Printemps).  For  a  contrasting  view,  emphasizing  the  utmost  in  structural  clarity, 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 

WHIMS 


TOP  100  ALWAYS  ON  SALE!  •  OPEN  'TIL  MIDNIGHT  EVERYDAYI 


CAMBRIDGE 

95  Mt.  Auburn  St. 

Harvard  Square  (617)  876-3377 
Harvard  ©  Stop  on  the  Redline 

VOCO  IAUS  •  NO  RENTALS! 


BURLINGTON 

101  Middlesex  Turnpike 


BOSTON 


Mass.  Ave.  at  Newbury 

In  Back  Bay  (617)  247-5900 
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Pierre  Boulez's  reading  with  the  New  Philharmonia  Orchestra  is  excellent  (CBS,  with 
Jeux  and  La  Mer). 

Hugh  Macdonald,  general  editor  of  the  new  Berlioz  critical  edition,  has  written 
a  superbly  balanced,  enthusiastic  compact  introduction  to  the  life  and  works  of  the 
composer  in  the  Master  Musicians  series  (Dent).  The  more  recent  biography  by 
D.  Kern  Holoman,  also  entitled  simply  Berlioz  (Harvard),  somewhat  larger  in  scope 
than  Macdonald's  book,  is  equally  highly  recommended.  It  may  be  the  best  place 
to  find  out  almost  anything  you  care  to  know  about  the  composer.  Though  Jacques 
Barzun's  magisterial  two- volume  study,  Berlioz  and  the  Romantic  Century  (Columbia), 
first  published  more  than  a  generation  ago,  remains  important,  Holoman's  book  is  not 
only  more  compact  but  also  gives  a  better  sense  of  Berlioz's  life  as  he  lived  it.  (Barzun 
had  to  spend  a  lot  of  space  fighting  rear-guard  actions  against  critics  who  did  not  con- 
sider Berlioz  a  significant  composer,  and  this  inevitably  interrupted  the  argument.)  In 
addition,  Holoman  beautifully  integrates  the  work  with  the  life,  showing  how  Berlioz's 
music  grew  out  of  a  distinctive  French  tradition  as  well  as  out  of  his  own  fertile  imagina- 
tion. He  traces  the  ways  in  which  the  composer  uses  early  sketches  for  pieces  com- 
posed much  later,  and  he  takes  advantage  of  forty  or  more  years  of  detailed  Berlioz 
scholarship  and  seems  to  encompass  it  all  in  a  single  gracefully  written  volume.  His 
book  will  surely  be  the  standard  one-volume  Berlioz  study  for  this  generation.  Barzun 
is  particularly  rich  in  its  discussion  of  the  cultural  context;  he  also  prepared  a  one-vol- 
ume abridgment,  Berlioz  and  his  Century,  which  has  been  reprinted  in  a  new  edition 
(University  of  Chicago  paperback).  For  a  well-informed  brief  introduction,  the  excel- 
lent Berlioz  article  in  The  New  Grove  is  the  place  to  start.  It  is  by  Hugh  Macdonald, 
the  general  editor  of  the  new  edition  of  Berlioz's  works,  and  has  been  reprinted  in  The 
New  Grove  Early  Romantic  Masters  2  (Norton  paperback),  along  with  the  articles  on 
Weber  and  Mendelssohn.  The  helpful  series  of  BBC  Music  Guides  includes  a  short 
volume  on  Berlioz  Orchestral  Works,  also  by  Macdonald  (University  of  Washington 
paperback).  An  excellent  purely  musical  discussion  of  Berlioz's  work  is  Brian  Prim- 
mer's  The  Berlioz  Style  (Oxford).  A  much  more  technical  book  (it  grew  out  of  a  doctoral 
dissertation)  is  D.  Kern  Holoman's  The  Creative  Process  in  the  Autograph  Musical 
Documents  of  Hector  Berlioz,  c.  1818-1840  (UMI  Research  Press),  which  traces  the 
composition  of  many  of  the  composer's  early  masterpieces  in  some  detail. 

The  most  direct  and  personal  way  to  begin  finding  out  about  Berlioz  is  from  his  own 
Memoirs,  a  masterpiece  of  autobiography.  Despite  the  difficulties  of  his  career  and  his 
increasing  bitterness,  Berlioz's  sense  of  humor  allowed  him  to  achieve  a  remarkable 
balance  in  telling  the  story  of  his  life.  He  is  also  the  finest  writer  among  the  great  com- 
posers, so  the  book  is  memorable  from  the  purely  literary  point  of  view.  The  translation 
to  read  is  the  one  by  David  Cairns,  published  as  The  Memoirs  of  Hector  Berlioz,  which 
can  be  found  in  libraries  (the  Norton  edition,  once  available  in  paperback,  seems  to  be 
out  of  print).  An  older  translation  by  Ernest  Newman  is  still  available  (Dover)  but  lacks 
the  detailed  corrections  of  Berlioz's  misstatements  and  exaggerations.  Nonetheless  the 
Memoirs  capture  the  composer's  pride,  wit,  passion,  and  sardonic  humor  with  special 
flair. 

La  Mort  de  Cleopdtre  is  being  recorded  by  Jessye  Norman,  Seiji  Ozawa,  and  the 
Boston  Symphony  Orchestra  for  Philips  Classics  in  connection  with  these  concerts. 
Several  distinguished  performances  (Jessye  Norman  with  Daniel  Barenboim  and  the 
Chicago  Symphony,  once  on  Deutsche  Grammophon;  Janet  Baker  with  Colin  Davis 
and  the  London  Symphony  Orchestra,  on  Philips;  Jennie  Tourel  with  Leonard  Bern- 
stein and  the  New  York  Philharmonic,  on  CBS  Masterworks)  have  disappeared  from 
the  current  catalogue. 

— S.L. 
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Week  14 


j 


Sit.  Relax. 


Rebuilt  Stein  ways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 


Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.  Quality.  Teamwork. 


Celebrating   75   Years 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 
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Jessye  Norman 

Jessye  Norman  regularly  appears  with  the  world's  most  prestigious 
orchestras  and  opera  companies,  and  in  recital  in  the  major  music 
centers.  Her  engagements  this  season  include  appearances  with  the 
symphony  orchestras  of  London,  Boston,  San  Francisco,  Toronto,  Hous- 
ton, and  Chicago;  a  "Live  From  Lincoln  Center"  telecast  with  the  Or- 
chestra of  St.  Luke's;  and  recitals  in  Florida,  Columbus,  Pittsburgh, 
Ann  Arbor,  St.  Paul,  La  Jolla,  Seattle,  Tucson,  Vienna,  Frankfurt, 
Munich,  Cologne,  London,  Paris,  and  Barcelona.  Highlights  of  last 
season  included  performances  as  Jocasta  in  Stravinsky's  Oedipus  Rex 
under  Seiji  Ozawa's  direction,  inaugurating  the  Saito  Kinen  Festival  in 
Japan  and  later  seen  on  PBS's  "Great  Performances"  series;  Metropolitan  Opera  appearances 
as  Sieglinde  in  Die  Walkiire  and  Ariadne  in  a  new  production  of  Ariadne  au/Naxos;  Mahler's 
Das  Lied  von  der  Erde  and  Wagner's  Wesendonck  Lieder  with  James  Levine  and  the  Berlin  Phil- 
harmonic; Strauss's  Four  Last  Songs  with  Sergiu  Celibidache  and  the  Munich  Philharmonic; 
and  recitals  throughout  the  United  States  and  Europe.  Ms.  Norman  was  born  in  Augusta,  Geor- 
gia; her  teachers  included  Carolyn  Grant  at  Howard  University  in  Washington,  D.C. ,  Alice 
Duschak  at  Baltimore's  Peabody  Conservatory,  and  Pierre  Bernac  and  Elizabeth  Mannion  at 
the  University  of  Michigan.  She  began  her  professional  life  as  a  member  of  the  Deutsche  Oper 
Berlin,  making  her  debut  in  December  1969  as  Elisabeth  in  Tannhauser,  her  first  appearance 
on  the  operatic  stage.  Ms.  Norman  toured  extensively  in  the  1970s  and  was  soon  appearing 
regularly  at  such  festivals  asTanglewood,  Ravinia,  Edinburgh,  Flanders,  Aix-en-Provence, 
and  Salzburg.  She  has  sung  a  widely  varied  operatic  repertoire  at  La  Scala,  Florence's  Teatro 
Comunale,  London's  Royal  Opera  House,  the  Stuttgart  Opera,  the  Vienna  and  Hamburg  State 
Operas,  the  Opera  Company  of  Philadelphia,  and  Aix-en-Provence.  Her  Metropolitan  Opera 
debut  in  Berlioz's  Les  Troyens  opened  the  Met's  centennial  season  in  1983.  Ms.  Norman  has 
been  seen  frequently  on  television  and  has  received  countless  prestigious  awards.  Most  recently 
she  was  winner  of  an  "Ace"  Award  from  the  National  Academy  of  Cable  Programming  for  "Jessye 
Norman  at  Notre  Dame,"  and  of  the  Grand  Prix  at  Japan's  Symphony  Hall  1992  International 
Music  Awards.  Besides  her  long-standing  association  with  Philips  Classics,  she  has  also  re- 
corded for  CBS  Masterworks,  Decca,  Deutsche  Grammophon,  EMI/Angel,  and  Erato.  Ms. 
Norman  made  her  Boston  Symphony  debut  at  Tanglewood  in  1972  and  has  appeared  frequently 
with  the  orchestra  since  then,  most  recently  as  soloist  in  Mahler's  Symphony  No.  3,  which 
closed  the  BSO  s  1992-93  subscription  season  and  was  recorded  to  conclude  the  orchestra's 
Mahler  cycle  for  Philips.  She  has  also  recorded  Mahler's  Kindertotenlieder  and  Schoenberg's 
Gurrelieder  with  Mr.  Ozawa  and  the  orchestra. 


Halvorson 

Company  mc. 

Landscape  Architects,  creators  of 

Post  Office  Square  &  outstanding 

residential  designs  for 

the  discerning  eye. 

(617)536-0380 


560  Tremont  St           338  -  8070 
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/symphony\ 

I  orchestra  1      BSO  Corporate  Sponsorships 

J\<Seiji  Ozawa   A 

Vfc   WJfL       DIRECTOR    r«lLJ(|3*fc^. 

tqSSk^ 

The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 

corporations  for  their  outstanding  and 

exemplary  support  of  the  Orchestra 

during  the  1993  fiscal  year. 

Digital  Equipment  Corporation 

The  Boston  Company 

Boston  Pops  Orchestra  Public 

Opening  Night  at  Symphony 

Television  Broadcasts 

Fleet  Bank  of  Massachusetts 

Bank  of  Boston 

NEC 

Esplanade  Concert  Series 

Gillette  Company 

TDK  Electronics  Corporation 

Boston  Symphony  Orchestra 

Mr 

Tanglewood  Tickets  for  Children 

South  American  Tour 

O 

The  Nikko  Securities 

AT&T 

Company,  Ltd. 

American  Encore  Program 

State  Street  Bank  and 

Trust  Company 

Bank  of  Boston 

Talbots 

Country  Curtains  and 

Boston  Pops  Japan  Tour 

The  Red  Lion  Inn 

NYNEX 

Dynatech  Corporation 

WCVB-TV,  Channel  5  Boston 

Houghton  Mifflin  Company 

WCRB  102.5  FM 

John  Hancock 

Salute  to  Symphony 

Financial  Services 

Northern  Telecom,  Inc. 

Lexus 

NYNEX 

Opening  Night  at  Pops 

Paine  Webber,  Inc . 

Opening  Night  at  Tanglewood 

Raytheon  Company 

Northwest  Airlines 

Shawmut  Bank 

Holiday  Pops  Series 

BSO  Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate 

Sponsorship  Program,  contact 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 

Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The following  includes  annual,  capital,  and  sponsorship  support  during  the  BSOs 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


AT&T 

Robert  E.  Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$75,000-$99,999 

Dynatech  Corporation 
John  F.  Reno 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 


Bronze  Baton 

$50, 000 -$74, 999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N .  Carter 


Coopers  &  Lybrand 
Francis  A.  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 


Conductor's  Circle 

$25,000-$49,999 

PaineWebber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J .  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Z etcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Arthur  Andersen  &  Co. 
William  F.  Meagher 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


Principal  Player 

$15,000-$24,999 

GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A .  Shafto 

ic.  Orsatti  &  Parrish 

Louis  F.  Orsatti 


Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 


Honor  Roll 

$10, 000-$  14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Bingham,  Dana  &  Gould 
Joseph  F.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J .  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  Foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community. 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you' re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Boston's  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 
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The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


Centers 

of  America 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


know-howthat  ?m  Off 


Member  FDIC 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  E  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 


Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P.  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  F  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 


LEXUS 

George  E.  Borst 

Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F.  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building  /Contracting 

'Harvey  Industries,  Inc. 
Frederick  Bigony 

cLee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hal  lagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/ Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 

James  W.  Down 
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"En  route  to  the  Museum  of  Fine  Arts" 


Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 

Reservations:  617-266-3663 


^ya&jyi/j 


cni4ta<.  \    v \\s 


\ 


David  L.  Babson  &  Co.  Inc. 
Investment  Counsel 


jrZK 


\U  1 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

617-225-3800 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical/ Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 

Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  At  wood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB-102.5FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W  Hammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  F  O'Brien 

*Boston  Capital  Partners 
Christopher  W  Collins 
Herbert  F  Collins 
Richard  J.  DeAgazio 
John  R  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.F  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 

G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 
Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  I^eibler 
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NORTH  AMERICAN 
MANAGEMENT  CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  B.  STONE  •  HANS  H.  ESTIN 

JACOB  E  BROWN  II  •  J.  EDWARD  RONEY,  JR.  •  JOHN  H.  GRUMMON 

EARL  E.  WATSON  III  •  JOHN  M.  REYNOLDS 

TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  617-695-2100 


Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  England  ana  New  York?7 


"No,  but  ii  you  hum  a  rew  bars..." 


FburSeasonsHotel 

BOSTON 

200  Boylston  Street,  Boston,  MA  •  (6 17)  338-4400 
AAA  Five  Diamond  Award  wwwww 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*  Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F  Carroll 


High  Technology 


ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

"•"International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 

Hotels/Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 


Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 

William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*  Legal  Seafoods  Corporation 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 

John  F  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

* Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gaiy  L.  Countryman 

THE  NEW  ENGLAND 

Rohert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenslrup 
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MARIA 


BEST  ITALIAN  RESTAURANT 
TWO  YEARS  IN  A  ROW. 

The  room  is  beautiful,  the  food  is  great 

and  the  service  is  personalized 

and  exceptional. 

People's  Choice  Awards,  1992, 1993 


The  unconventional 

menu  breaks  the  North  End  mold... 

not  just  for  food,  but  ambiance  as  well. 

Zagat  Survey,  1993 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

Valet  Parking 
Private  Dining  Rooms  Available 


If you  (d  like 

(oowna 

one-of-a-kind 

treasure, 
just  raise  your 

hand. 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  and  Fine  Art 


The  Heritage  On  The  Garden 

63  Park  Plaza,  Boston,  MA  02116 

(617)350-5400     FAX:  (617)  350-5429 

357  Main  Street,  Bolton,  MA  01740 
(508)799-6241     FAX:  (508)  779-5144 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Wednesday,  Thursday,  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England. 
Inc. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 


Manufacturer's 

Representatives/Wholesale 

Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W  Freishtat 

*  Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS. 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 


Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  F.  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  E  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*  Warner  &  Stackpole 
Sam  Adams 

Wood,  Carkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*  Boston  Acoustics 

Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*  Cabot  Corporation 

Samuel  W  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  E  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 


EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

* Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  F.  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Corporation 
Anthony  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*  Watts  Industries,  Inc. 
Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 

Printing/Publishing 

*Addison-Wesley  Publishing  Co., 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 


55 


Hi 


■ 


A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


JBLimited 


Your  tax-deductible  contribution  of  $6,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Joyce  M.  Serwitz 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9273 


CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  E  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*  Lehigh  Press  Company 

John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

-Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 

Real  Estate/Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 

Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*  First  Winthrop  Corporation 

Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 

Thomas  J.  Flatley 

HINES INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*  Windsor  Building  Associates 

Mona  F.  Freedman 

Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 

Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 

Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 


Science/Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*  Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 

Travel /Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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1994-95  BSO  Schedule 


Add  your  name  to  our  mailing  list 

Receive  a  1994-95  BSO  concert 

schedule  and  order  form, 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of 
tickets  to  a  1994-95  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1994.  Only 
one  entry  per  family  permitted.  Employees  of  the  Boston 
Symphony  Orchestra,  Inc.,  are  not  eligible.  Winner  will 
be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 

1994-95  BSO  Schedule 

c/o  Development  Office 

Symphony  Hall 

Boston,  MA  02115 
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YES,  please  send  me  your  1994-95  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 

Name 


Address. 
City 


State. 


Zip. 


Are  you  currently  a  BSO  subscriber? 
Which  series  do  you  attend? 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  R  Davis 
Robert  0.  Nelson 

NYNEX 

William  C.  Ferguson 


Dinner,  Parking 

AndThe  Shuttle, 
For  A  Song. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  •'T^tN  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


CAREY  XJMoysiNE 


making  an 

:;;;  .extras 


617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc 

161  Broadway,  Somerville,  MA  02145 

Worldwide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 


Edgew^ 

A  life-care  retirement  community 

1060  Osgood  Street 
North  Andover,  MA  01 845 

(508)689-0202 

Kathy  Hamel  ■.. 

Sales  Manager  r 
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NEXT  PROGRAM  . . . 

Friday,  February  11,  at  8 
Tuesday,  February  15,  at  8 
Saturday,  February  19,  at  8 

SEIJI  OZAWA  conducting 


GABRIELI 
MESSIAEN 


Canzon  duodecimi  toni,  for  ten-part  brass  choir 

Oiseaux  exotiques 
MITSUKO  UCHIDA,  piano 


INTERMISSION 


MAHLER 


Symphony  No.  1  in  D 

Langsam.  Schleppend 

[Slow.  Dragging] 
Kraftig  bewegt,  doch  nicht  zu  schnell; 
[With  powerful  motion,  but  not  too  fast] 

Trio:  Recht  gemachlich 
[Pretty  easygoing] 
Feierlich  und  gemessen,  ohne  zu  schleppen 

[Solemn  and  measured,  without  dragging] 
Stiirmisch  bewegt 

[With  tempestuous  motion] 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 


For  A  Powerful  Real  Estate  Performance... 


Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 
Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 


60 


Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modern  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  021 19  (617)442-6600 


BBHZ 


BOSTON       BODY       WORKS 


Saluting  the  Boston  Symphony  Orchestra 


ROBINSON  &  COLE 

Boston  •  Hartford  •  Stamford  •  New  York 
Law  Offices 


COMING  CONCERTS  . . . 

Friday  Evening — February  11,  8-9:45 
Tuesday  'C — February  15,  8-9:45 
Saturday  'A' — February  19,  8-9:45 
SEIJI  OZAWA  conducting 
MITSUKO  UCHIDA,  piano 

GABRIELI  Canzon  duodecimi  toni, 

for  ten-part  brass  choir 

MESSIAEN  Oiseaux  exotiques,  for 

piano  and  orchestra 

MAHLER  Symphony  No.  1 

Tuesday  'B'— February  22,  8-10:05 

THOMAS  DAUSGAARD  conducting 
LORIN  HOLLANDER,  piano 

KIRCHNER  Music  for  Orchestra  II 

RACHMANINOFF     Piano  Concerto  No.  2 
SIBELIUS  Symphony  No.  2 

Thursday,  February  24,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'C— February  24,  8-9:55 
Friday 'A'— February  25,  1:30-3:25 
Saturday  'A'— February  26,  8-9:55 
Tuesday  'B' — March  1,  8-9:55 

SEIJI  OZAWA  conducting 

MOZART  Serenade  No.  9  in  D, 

Posthorn 
BARTOK  Concerto  for  Orchestra 

Thursday  'D'—  March  3,  8-10:15 
Friday 'B' — March  4,  1:30-3:45 
Saturday  'B'— March  5,  8-10:15 

SEIJI  OZAWA  conducting 
MARIA  JOAO  PIRES,  piano 
SOILE  ISOKOSKI,  soprano 
GILLES  CACHEMAILLE,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

A  Short  Symphony 
Piano  Concerto  No.  9 

inE-flat,  K.271 
Requiem 


PERLE 
MOZART 


FAURE 


Programs  and  artists  subject  to  change. 
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A  standing  ovation... 


L>ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

ror  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday- afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89. 7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Deborah  Bennett,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualityf 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Boston     Symphony     Orchestra 


Twentieth    Anniversary    Season 
19  9  3-94 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 


E.B.  HORN 

Jewelers  Since  1839 


Positively  The  Best 
Value  In  Jewelry 

429  WASHINGTON  ST  BOSTON  02108  r^ 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED  •  BUDGET  TERMS  fcjfr 

MAIL  OR  PHONE  ORDERS  542-3902  •  OPEN  MON.  AND  THURS.  TIL  7    SB 
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Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


J.  P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  V ice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Nicholas  T.  Zervas,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F  Connell 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
AbramT.  Collier 


William  M.  Crozier,  Jr.      Julian  T.  Houston 


Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 


Mrs.  BelaT.  Kalman 
Allen  Z.  Kluchman 
Harvey  Chet  Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 


Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W  Rabb 


Mrs.  August  R.  Meyer 
Molly  Beals  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 


Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 
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Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer     Daniel  R.  Gustin,  Clerk    Michael  G.  McDonough,  Assistant  Treasurer 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman      Robert  P.  O'Block,  Vice-Chairman     Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Amanda  Barbour  Amis 
Harlan  E.  Anderson 
Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C.  Bowersock, 

Jr. 
William  L.  Boyan 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Dean  Robert  C.  Clark 
Gwendolyn  Cochran 

Hadden 
William  H.  Congleton 
William  F.  Connell 
Jack  Connors,  Jr. 
Albert  C.  Cornelio 
Joan  P.  Curhan 
Nader  F.  Darehshori 
JoAnne  Dickinson 


Harry  Ellis  Dickson 
Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Deborah  A.  England 
Edward  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  G. 

Garivaltis 
Mrs.  Susan  D.  Hall 
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Faces  of  the  BSO: 

Orchestra  Members  Onstage  and  Off 

Currently  on  display  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing  is  an  exhibit  that 
presents  an  informal  look  at  the  men  and  women 
of  the  Boston  Symphony  Orchestra  over  the  years. 
Drawing  from  the  extensive  collection  of  photo- 
graphs in  the  BSO  Archives,  as  well  as  scores, 
programs,  and  other  memorabilia,  the  exhibit  not 
only  examines  the  players  as  members  of  the 
BSO  but  also  explores  some  of  their  special  tal- 
ents and  outside  activities.  BSO  bass  trombonist 
Douglas  Yeo,  who  has  published  several  articles 
on  the  history  of  the  BSO's  brass  section,  con- 
ceived the  idea  for  this  exhibit  and  worked  with 
the  Archives  staff  to  mount  it.  Pictured  here  with  composer  Roy  Harris  (center),  on  the 
occasion  of  the  February  26,  1943  world  premiere  of  his  Fifth  Symphony,  are  BSO  brass 
players  Lucien  Hansotte,  Georges  Mager,  Jacob  Raichman,  and  John  Coffey. 
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Opening  of  "Youth  Art  Month"  Exhibit 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony 
Hall.  On  display  from  February  21  through 
March  26  will  be  an  exhibit  celebrating 
"Youth  Art  Month."  Sponsored  by  the 
Massachusetts  Art  Educators  Association 
in  collaboration  with  the  Boston  Symphony 
Association  of  Volunteers  and  the  Boston 
Symphony  Youth  Education  Department, 
the  exhibit  features  works  by  students  in 
kindergarten  through  grade  twelve  from 
twenty-five  school  departments  throughout 
the  state.  The  BSO  extends  a  special  invita- 
tion to  its  patrons  to  the  official  opening  of 
the  "Youth  Art  Month"  exhibit  on  Thursday, 
February  24,  from  1:00  to  3:30  p.m. ,  with 
remarks  at  1:15  p.m.  Please  enter  Symphony 
Hall  through  the  Cohen  Wing  Entrance. 

Inaugural  Season  for 
Orchestrated  Events 

BSO  subscribers  are  invited  to  discover 
Orchestrated  Events,  a  new,  multi-perform- 
ance program  conceived  by  the  Boston 
Symphony  Association  of  Volunteers.  Run- 
ning from  January  to  June,  the  offerings 
include  a  wide  variety  of  musical  events, 
many  of  them  supplemented  by  meals  or 
refreshments,  with  music  ranging  from 
Renaissance  to  jazz.  The  performers  are 
Boston  Symphony  players  and  other  distin- 
guished members  of  Boston's  musical  com- 
munity who  have  volunteered  their  talents 
and  time  to  support  the  BSO.  Numerous 
devotees  of  the  orchestra,  many  of  them 
Trustees  or  Overseers,  are  sponsoring  and 
hosting  these  events,  so  that  all  proceeds 
will  directly  benefit  the  Boston  Symphony 
Orchestra.  Upcoming  events  include  "CEO 
Chef  Night"  at  the  Four  Seasons  Hotel  on 
Monday,  March  28,  at  6  p.m.,  with  Seiji 
Ozawa  as  guest  chef.  Leading  figures  from 
Boston's  business  community  will  share 
their  favorite  recipe  with  the  hotel's 
acclaimed  chef,  then  help  prepare  and 
serve  their  creations.  Before  dinner,  the 


Jazz  Pops  Ensemble  will  perform  their 
unique  blend  of  jazz  and  pops  music.  The 
Gamble  Mansion  in  the  Back  Bay  will  be 
the  setting  for  "Cabaret,"  a  musical  revue 
featuring  soprano  Pamela  Wolfe  and  BSO 
bassist  Lawrence  Wolfe  and  scheduled  for 
Sunday,  May  1,  at  5:30  p.m.  BSO  violinist 
Ronald  Knudsen  and  his  wife,  cellist  Ad- 
rienne  Hartzell-Knudsen,  host  "Fiddle- 
Sticks!"  on  Friday,  May  6,  at  7:30  p.m.  The 
evening  includes  a  performance  by  the 
Amici  String  Quartet,  made  up  of  BSO 
members  Bonnie  Bewick,  Tatiana  Dimi- 
triades,  Kazuko  Matsusaka,  and  Joel 
Moerschel,  and  a  tour  of  Mr.  Knudsen's 
workshop,  where  he  repairs  and  restores 
string  instruments.  For  further  information 
on  these  or  other  Orchestrated  Events, 
please  call  the  Volunteer  Office  at  (617) 
638-9390. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship 
of  the  BSO's  evening  series  of  pre-concert 
events.  "Supper Talks"  combine  a  buffet 
supper  at  6:30  p.m.  in  the  Cohen  Wing's 
Higginson  Hall  with  an  informative  talk  by 
a  BSO  player  or  other  distinguished  member 
of  the  music  community.  "Supper  Concerts" 
offer  a  chamber  music  performance  by 
members  of  the  Boston  Symphony  Orchestra 
in  the  Cabot-Cahners  Room  at  6  p.m. , 
followed  by  a  buffet  supper  served  in  Higgin- 
son Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  organist  James  David  Christie 
(Thursday,  March  3),  BSO  violinist  Bonnie 
Bewick  (Tuesday,  March  15),  and  BSO  horn 
player  Jonathan  Menkis  (Thursday,  March 
17).  Upcoming  Supper  Concerts  will  feature 
music  of  Bartok  and  Mozart  (Thursday, 
February  24,  and  Tuesday,  March  1)  and 
music  of  Brahms  and  Piston  (Thursday, 
March  24,  and  Tuesday,  March  29). 

The  Suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
for  any  four,  or  $132  for  any  six.  Ad- 


Leadership 
Values. 


At  Boston  Private  Bank  &  Trust  Company 
we  offer  a  broad  range  of  banking,  invest- 
ment and  fiduciary  products  to  successful 
people,  their  families  and  their  businesses. 
This  includes  portfolio  management,  jumbo 
mortgages,  checking  and  savings  deposits, 
trust  services  and  business  loans. 

Our  commitment  is  to  provide  exception- 
al service  and  develop  enduring  personal 
and  professional  relationships  with  our 
clients. 

In  so  doing,  we  expect  to  furnish  increas- 
ing value  to  these  clients,  our  employees, 
our  shareholders  and  our  community. 
That's  what  leadership  values  mean  to  us. 

For  more  information  we  invite  you  to 
call  Ms.  Ana  E.  Steele,  (617)  556-1907. 

Boston  Private  Bank 
M  Trust  Company 

One  Winthrop  Square  •  Boston,  MA  02110 


Member  FDIC 


Equal  Housing  Lender  LEJ 


vance  reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $1.00  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  266-1492,  ext.  516. 

BSO  Members  in  Concert 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Friday,  February  25, 
at  8  p.m.  and  Sunday,  February  27,  at  3 
p.m.  at  Faneuil  Hall,  with  an  Open  Rehear- 
sal on  Wednesday,  February  23,  at  7:30 
p.  m.  Violinist  Daniel  Stepner  is  soloist  for 
"Spring"  and  "Summer"  from  Vivaldi's  The 
Four  Seasons  as  part  of  a  program  also 
including  music  of  Mozart,  Purcell,  Elgar, 
and  Mendelssohn.  Concert  tickets  are  $27, 
$23,  and  $15  ($5  discount  for  students  and 
seniors).  Open  Rehearsal  tickets  are  $9  ($7 
students  and  seniors).  For  more  information, 
call  (617)  426-2387. 

BSO  Assistant  Concertmaster  Laura 
Park  performs  Beethoven's  G  major  violin 
sonata,  Opus  96,  Ysaye's  Sonata  No.  1  in 
G  minor  for  solo  violin,  Busoni's  Violin 
Sonata  No.  2  in  E  minor,  Opus  36a,  and 
Bartok's  Rhapsody  No.  1  with  pianist  Sergey 
Schepkin  on  Sunday,  February  27,  at  3  p.m. 
in  Seully  Hall  at  the  Boston  Conservatory  of 
Music,  8  The  Fenway.  Admission  is  free. 
For  more  information,  call  (617)  267-2865. 

An  "NEC  Brass  Bash"  on  Friday,  Feb- 
ruary 28,  at  8  p.m.  at  Jordan  Hall  will 
feature  music  of  Giovanni  Gabrieli  con- 
ducted by  Tim  Morrison;  music  of  Brahms 
and  Albert  Harris  for  horns  conducted  by 
Jonathan  Menkis;  music  of  Vaclav  Nelhybel, 
Thomas  Beaversdorf,  and  Robert  Manlon 


for  trombone  choir  conducted  by  Norman 
Bolter;  Handel's  Royal  Fireworks  Music  in 
an  arrangement  for  brass  conducted  by 
Frank  Battisti;  Richard  Strauss's  Feierlicher 
Einzug  for  brass  conducted  by  Charles 
Schlueter;  and  more.  Admission  is  free.  An 
"NEC  Brass  Talk"  featuring  Roger  Voisin, 
Armando  Ghitalla,  Rolf  Smedvig,  and 
Charles  Schlueter,  to  take  place  earlier  that 
day  from  5:30  to  6:30  in  Williams  Hall  at 
New  England  Conservatory,  will  precede 
the  event. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 
board at  (617)  266-1492  during  business 
hours.  In  this  way  you  help  bring  needed 
revenue  to  the  orchestra  and  at  the  same 
time  make  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend 
the  concert.  A  mailed  receipt  will  acknowl- 
edge your  tax-deductible  contribution. 
Beginning  this  season,  you  may  also  leave 
your  ticket  information  on  the  Resale  Line 
at  (617)  638-9246  at  any  time. 

A  Special  Tribute 

The  Boston  Symphony  Orchestra  would  like 
to  pay  very  special  tribute  to  those  among 
our  subscription  audience  who  have  at- 
tended Symphony  concerts  for  seventy-five 
years  or  more.  This  group  represents  our 
most  dedicated  core  of  symphonic  music 
lovers,  and  we  wish  to  recognize  them  in  a 
special  way.  Please  give  your  name  to  Joyce 
M.  Serwitz,  Associate  Director  of  Develop- 
ment, by  calling  (617)  638-9273. 


SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth 
anniversary  as  music  director  of  the  Boston  Sym- 
phony Orchestra.  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as 
music  adviser;  his  tenure  with  the  Boston  Symphony 
is  the  longest  of  any  music  director  currently  active 
with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  or- 
chestra's distinguished  reputation  both  at  home  and 
abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  China,  and  South 
America,  and  across  the  United  States,  including 
regular  concerts  in  New  York.  Mr.  Ozawa  has  upheld 
the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a 
series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music 
Center,  the  orchestra's  summer  training  program  for  young  musicians.  In  addition,  he 
has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than  fifty 
different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's 
centennial  tour  of  Europe  and  Japan;  and  the  orchestra's  most  recent  European  tour 
following  the  1991  Tanglewood  season.  The  most  recent  European  tour  under  Mr.  Ozawa's 
direction  took  place  in  December  1993,  with  concerts  in  London,  Paris,  Madrid, 
Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  appeared  in 
Japan  on  four  occasions  since  1978,  most  recently  in  December  1989,  as  part  of  a  tour 
that  also  included  the  BSO's  first  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra 
in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have 
included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  mid- 
western  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in 
the  spring  of  1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besancon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
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sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massa- 
chusetts, the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  won  an  Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS 
television  series  "Evening  at  Symphony." 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on 
Philips,  the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  been 
recorded  for  future  release),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on 
Deutsche  Grammophon  include  Tchaikovsky's  Nutcracker;  violin  concertos  of  Bartok 
and  Moret  with  Anne-Sophie  Mutter;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and 
Tchaikovsky's  opera  Pique  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir 
Atlantov,  Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  on  RCA  Victor  Red  Seal;  music 
for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher, 
on  Sony  Classical;  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  Mendelssohn's  Violin  Con- 
certo with  Isaac  Stern,  and  music  of  Berlioz  and  Debussy  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  onTelarc. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Jerome  Rosen 
*Sheila  Fiekowsky 

*  Jennie  Shames 

* Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
|  Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

Ronan  Lefkowitz 

*  Bonnie  Bewick 
*James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
%On  sabbatical  leave 


Violas 

Rebecca  Young 

Principal 

Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
$  Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 

*  Jerome  Patterson 

*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A .  Tafi  chair 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagoff Slosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 


/* 

I 
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A  Seiji  Ozawa  Scrapbook 

Celebrating  Seiji  Ozawa's  Twentieth  Anniversary 

as  Music  Director  of  the  Boston  Symphony  Orchestra 


lSSln>  January  j993 


Jfl-nW"  ItzhakPedman, 

With  Leontyne  P**.1*^  RluioifSerkin  at  the 

BSO  Centennial  Gala,  v 


In  re 


hearsal  with  Jessye  Norman  in  Hamburg,  December  1988 
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Ma 
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recording  session  with  HUaeg 
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With  Peter  Serhin  at  Tanglewood,  August  1979 


^hU°}99l 
October  Wl 


WUh  Kathleen  Battle,  Apn 
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f*fh  Tanglewood  Music  C 
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WO:  Dawn  UpshatA^^  Gala  »  July 
^Thomas  Ste'Z    ^ ^  S^nll  ifnes 


Photo 


credits:  Ted  Dully,  Milton  Feinberg,  Lincoln  Russell,  Walter  H.  Scott,  Miro  Vintoniv 
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Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication  aren't 
all  it  takes  to  become  an  accomplished  pianist. 
Success  often  requires  the  help  of  someone 
who  listens  to  your  needs  and  knows  what  it 
takes  to  meet  them. 

Understanding  a  person's  needs.  It's 
something  we  feel  very  strongly  about  at 
Shawmut  Bank.  And  it's  what  makes  our 
know-how  all  the  more  valuable. 


Shawmut  Bank 


KNOW-HOW  THAT  PATS  OFF.5 


Member  FDIC 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Friday,  February  11,  at  8 
Tuesday,  February  15,  at  8 

SPONSORED  BY  SHAWMUT  BANK 

Saturday,  February  19,  at  8 

SEIJI  OZAWA  conducting 


GABRIELI 


MESSIAEN 


Canzon  duodecimi  toni,  for  ten-part  brass  choir 
("Sacrae  Symphoniae,"  Venice,  1597) 

Oiseaux  exotiques 
MITSUKO  UCHIDA,  piano 


INTERMISSION 


MAHLER 


Symphony  No.  1  in  D 

Langsam.  Schleppend 

[Slow.  Dragging] 
Kraftig  bewegt,  doch  nicht  zu  schnell; 
[With  powerful  motion,  but  not  too  fast] 

Trio:  Recht  gemachlich 
[Pretty  easygoing] 
Feierlich  und  gemessen,  ohne  zu  schleppen 

[Solemn  and  measured,  without  dragging] 
Sturmisch  bewegt 

[With  tempestuous  motion] 


These  concerts  will  end  about  9:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Mitsuko  Uchida  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 
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Week  15 


rvE 


Of  Boston 
In  One 
Little 


The  Copley  Place 
Gift  Certificate 


The  perfect  gift  for  the  most  discriminating  individuals.  It  lets  them  choose  from  over  100  distinctive  stores, 

including  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skylobby  Information  Desk  or  by  calling  (61 7)  375-4493. 


o 


SONIARYKIEL 

PARIS 


THE  HERITAGE  ON  THE  GARDEN,  280  Boylston  Street,  Boston 


When  the  markets  are  strong,  it's  easy  to  look  good.  But  markets  run  hot  and 


a 


I  Provide  The  Kind 


cold.  It  takes  experience  and  judgement  to  manage  through  those  changes 


Of  Investment  Management 


and  still  achieve  my  clients'  long-term  financial  goals!'  To  learn  more 


You'd  Never  Expect 


about  how  Mo  Gray  and  our  firm  of  financial  professionals  can  simplify 


From  A  Bank/ 


both  your  finances  and  your  life,  contact  Susan  Dick  at  (617)  434-6732. 


THE    PR  I  VAT  E    BANK 

bankers,  investment  counsellors  and  fiduciaries 
BANK  OF  BOSTON 


cash  management*  residential  mortgages  •  personal  loans  •  investment  counselling 

trust  and  estate  services  •  bank  of  boston  connecticut,  bank  of  boston  florida 

hospital  trust,  casco  northern  jg[  member  fdic 


"*% 


v,r 


Sure,  it  tells  time.  But  it  also  tells  a  story. 


The  clock  in  our  lobby  is  a  telling  reminder 
of  the  values  of  hard  work,  discipline  and 
attention  to  detail.  Today,  nearly  a  century 
later,  the  craftsman's  commitment  still  shows. 

The  same  holds  true  for  Carleton-Willard 
Village.  As  the  only  accredited  retirement 
community  in  Massachusetts,  we  work 
hard  to  further  our  standards  of  excellence 
for  an  enriching,  comfortable  retirement. 

Set  amid  65  acres  of  wooded  countryside, 
our  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


100 

Owned 


CARLETON-WILLARD  VILLAGE 

Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


Olivier  Messiaen 

Oiseaux  exotiques  ("Exotic  birds"),  for  piano  and  small  orchestra 

Olivier  Messaien  was  born  in  Avignon,  France,  on 
December  10,  1908,  and  died  in  Paris  on  April  28, 
1992.  Oiseaux  exotiques  was  commissioned  by 
Pierre  Boulez  for  the  "Domaine  Musical"  concerts  at 
the  Petit  Theatre  Marigny  in  Paris.  It  was  composed 
between  October  5,  1955,  and  January  23,  1956, 
and  was  first  performed  on  March  10,  1956,  with  the 
composer's  wife  Yvonne  Loriod  as  piano  soloist  and 
Rudolf  Albert  conducting.  The  work  is  dedicated  to 
Yvonne  Loriod.  These  are  the  first  performances  by 
the  Boston  Symphony  Orchestra.  The  score  calls  for 
solo  piano  and  an  orchestra  consisting  of  piccolo, 
flute,  oboe,  two  clarinets,  E-flat  clarinet,  bass 
clarinet,  bassoon,  two  horns,  one  trumpet,  glocken- 
spiel, xylophone,  three  temple  blocks,  wood  block, 

snare  drum,  three  gongs  (high,  medium,  and  low),  and  tam-tam  (very  low).  The  playing 

time  is  13-14  minutes. 

Born  in  Avignon  in  1908,  Olivier  Messiaen  has  long  been  recognized  as  one  of  the 
most  influential  composers  of  this  century.  His  taste  for  music  was  awakened  by  a 
Christmas  gift  he  received  in  1916 — scores  of  The  Damnation  of  Faust  and  Don 
Giovanni,  a  remarkable  gift  for  an  eight-year-old!  Two  years  later  his  family  moved  to 
Nantes  and  he  took  formal  instruction  in  harmony.  His  teacher,  Jehan  de  Gibon,  gave 
him  the  score  of  Debussy's  Pelleas  et  Melisande.  Messiaen  has  described  his  encounter 
with  this  work  as  "a  real  bombshell .  .  .  probably  the  most  decisive  influence  of  my 
life."  Messiaen  entered  the  Paris  Conservatoire  at  eleven.  In  1926  he  won  the  first 
prize  in  fugue,  following  that  in  1928  with  the  prize  in  piano  accompaniment.  During 
the  two  successive  years  he  bore  off  the  palm  in  music  history  and  in  composition.  His 
teachers  included  Marcel  Dupre  for  organ,  Messiaen's  principal  instrument,  and  Paul 
Dukas  in  composition. 

Almost  immediately  after  finishing  his  studies,  Messiaen  took  up  the  position  of 
organist  at  the  church  of  LaTrinite  in  Paris,  remaining  in  the  post  from  1930  until  the 
early  '70s.  He  began  teaching  in  Paris  in  the  Ecole  Normale  de  Musique  and  the 
Schola  Cantorum.  And,  of  course,  he  continued  composing.  The  '30s  saw  the  comple- 
tion of  many  organ  compositions,  as  well  as  piano  works,  the  elegant  and  expressive 
song  cycle  Poemes  pour  Mi  for  voice  and  piano  (later  orchestrated),  and  a  number  of 
works  for  orchestra,  mostly  on  religious  themes.  He  continued  to  compose  works  in- 
spired by  his  strongly  mystical  Catholic  faith  for  the  remainder  of  his  life. 

Messiaen  was  imprisoned  in  a  Silesian  military  camp  in  1940;  there  he  composed 
one  of  his  most  powerful  and  moving  compositions,  the  Quatuor  pour  la  fin  du  temps 
{Quartet  for  the  end  of  time)  for  violin,  clarinet,  cello,  and  piano;  the  instrumentation 
was  determined  by  the  fact  that  he  knew  three  other  professional  musicians  in  the 
camp  who  had  their  instruments  with  them,  and  he  wrote  the  piano  part  for  himself. 
The  first  performance  took  place  in  those  stark  surroundings  in  1941,  with  an  audience 
consisting  of  5,000  prisoners,  who  listened  to  the  new  piece,  running  well  over  a  half 
hour,  with  rapt  attention.  The  Quatuor  was,  incidentally,  the  first  work  in  which  Mes- 
siaen included  an  identifiable  birdsong  as  part  of  the  musical  substance. 

Soon  after  becoming  professor  of  harmony  at  the  Conservatoire  in  Paris,  Messiaen 
began  the  series  of  lessons  in  the  home  of  a  friend  that  attracted  the  attention  of  the 
brightest  young  composers  at  the  institution,  especially  including  Pierre  Boulez.  After 
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the  war,  his  creative  work  moved  in  stages:  first  a  group  of  pieces  on  poems  of  love,  of 
which  the  largest  and  best-known  is  the  Turangalila-symphonie  (commissioned  by 
Serge  Koussevitzky  and  premiered  by  the  Boston  Symphony  under  the  direction  of 
Leonard  Bernstein).  Then  there  was  an  experimental  phase  for  a  few  years  around 
1950,  during  which  he  was  making  innovations  in  harmony  and  rhythm  (particularly 
through  studies  of  the  rhythm  of  the  Greeks  and  Hindus)  that  were  to  play  a  role  in  his 
work  for  years  to  come  and  to  be  a  strong  influence  on  others,  notably  Pierre  Boulez. 
His  investigations  played  a  role  in  the  extension  of  serial  technique  to  all  the  parame- 
ters of  music,  not  just  pitch,  an  issue  that  was  particularly  vital  right  after  the  Second 
World  War. 

Early  in  the  1950s,  Messiaen  began  to  concentrate  on  the  songs  of  birds.  A  lifelong 
nature  lover,  he  once  told  Claude  Samuel  in  one  of  a  series  of  published  conversations, 
"Among  the  artistic  hierarchy,  the  birds  are  probably  the  greatest  musicians  to  inhabit 
the  planet."  Of  course  many  composers  over  the  centuries  have  imitated  some  aspect 
of  birdsong.  What  was  different  with  Messiaen  was  not  the  stylized  imitation  of  a  bird 
(like  the  "cuckoo"  in  Mahler's  First  Symphony),  but  rather  actual  transcriptions  of 
actual  birds  singing — a  new  approach,  one  that  he  integrated  quite  remarkably  into 
the  normal  structural  demands  of  a  modern  composition.  He  had  started  notating 
birdsong  from  his  early  teens.  No  mean  ornithologist,  he  continued  to  collect  birdsongs 
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all  over  the  world.  His  major  works  of  the  1950s  and  early  1960s  derived  their  musical 
material  largely — indeed,  almost  entirely — from  his  collection  of  transcriptions. 
Indeed,  so  conscious  was  he  of  his  debt  to  these  avian  musicians  that  he  occasionally 
listed  them  in  acknowledgments,  as  in  the  Sept  Ha'ika'i  of  1963,  which  quotes  no  fewer 
than  twenty-five  different  Japanese  birds  and  is  dedicated,  in  part,  to  "all  the  birds  of 
JAPAN." 

In  1953  Messiaen  composed  his  first  true  "birdsong  piece,"  Reveil  des  oiseaux,  and 
the  only  one  in  which  all  of  the  musical  material  comes  from  his  transcriptions.  He 
chose  for  this  piece  to  have  all  of  the  songs  of  birds  that  might  actually  be  heard  in  a 
natural  setting.  Three  years  later  he  wrote  Oiseaux  exotiques  with  references  to  birds 
from  North  and  South  America  and  Asia  as  well,  a  collection  of  sounds  that  would 
never  be  heard  simultaneously  in  the  natural  world. 

This  short  work  is  shaped  rather  like  a  Baroque  concerto,  with  sectional  alternations 
of  the  ensemble  of  woodwinds,  brass,  and  percussion  (the  strings  are  omitted  presuma- 
bly because  they  are  less  successful  in  the  imitation  of  birdsong)  with  cadenzas  for  the 
solo  piano.  The  orchestral  introduction  and  coda  are  based  on  the  same  material, 
which  thus  frames  the  first  and  last  (fifth)  piano  cadenza,  also  closely  related  in  mate- 
rial. The  long  central  tutti  makes  the  most  extensive  use  of  material  not  drawn  from  the 
birds,  namely  Greek  and  Hindu  rhythms  presented  in  the  percussion  instruments  and 
underlying  the  whole. 

The  following  diagram  (adapted  from  Robert  Sherlaw  Johnson's  Messiaen)  lays  out 
the  structural  shape  with  an  indication  of  some  musical  recurrences. 

INTRODUCTION  (tutti) 
1st  CADENZA  (piano) 

1st  ENSEMBLE  (woodwinds,  glockenspiel,  xylophone) 
2nd  CADENZA  (piano) 
1 —  2nd  ENSEMBLE  (same  timbre  as  previously) 
-3rd  CADENZA  (piano) 
CENTRAL  TUTTI 

r—  Introduction 
Main  Section 
Codetta 
4th  CADENZA  (piano) 
-  FINAL  TUTTI 
5th  CADENZA  (piano,  recalls  1st  Cadenza) 
CODA  (shortened  version  of  Introduction) 


During  the  first  part  of  the  work  (up  to  the  central  tutti),  the  sections  are  relatively 
brief  and  lighter  in  texture;  the  second  part  is  more  complex  and  heavier  in  texture, 
and  each  of  the  sections  is  correspondingly  longer.  Within  its  brief  span  (just  under 
fifteen  minutes),  Messiaen  builds  his  structure,  and  avoids  monotony,  by  means  of 
these  changes  of  texture  and  color,  which  contribute  greatly  to  the  cohesion  and 
vivacity  of  the  whole. 

— Steven  Ledbetter 
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Gustav  Mahler 

Symphony  No.  1  in  D 

Gustav  Mahler  was  born  at  Kalische  (Kaliste)  near 
the  Moravian  border  of  Bohemia  on  July  7,  1860, 
and  died  in  Vienna  on  May  18,  1911.  He  did  most  of 
the  work  on  this  symphony  in  February  and  March 
1888,  having  begun  to  sketch  it  in  earnest  three  years 
earlier  and  using  material  going  back  to  the  1870s. 
He  revised  the  score  extensively  on  several  occasions; 
the  second,  and  last,  edition  published  during 
Mahler's  lifetime  was  dated  1906.  Mahler  himself 
conducted  the  first  performance  of  the  work,  then  in 
five  movements  and  called  "Symphonic  Poem  in  Two 
Parts,"'  with  the  Budapest  Philharmonic  on 
November  20,  1889.  At  a  New  York  Philharmonic 
concert  on  December  16,  1909,  he  introduced  the 
work  to  the  United  States  in  its  final  four-movement 
form,  having  dropped  the  original  second  movement  (the  so-called  "Blumine"  move- 
ment; see  below)  after  a  June  1894  performance  in  Weimar.  Pierre  Monteux  conducted 
the  first  Boston  Symphony  performances— in  fact  the  first  in  Boston— on  November  23  and 
24,  1923  (the  Boston  Symphony  had  already  performed  the  Fifth  Symphony  under 
Wilhelm  Gericke  in  1906  and  the  Second  under  Karl  Muck  in  1918).  Other  Boston  Sym- 
phony performances  of  the  four-movement  Mahler  First  have  been  given  by  Dimitri 
Mitropoulos,  Richard  Burgin,  William  Steinberg,  Erich  Leinsdorf,  Eugene  Ormandy, 
Bernard  Haitink,  Klaus  Tennstedt,  Hiroshi  Wakasugi,  Adam  Fischer,  Seiji  Ozawa,  Carl 
St.  Clair,  David  Zinman,  and  Christoph  Eschenbach.  Seiji  Ozawa  led  the  orchestra's 
most  recent  performances:  on  subscription  concerts  in  October  1992;  tour  performances 
later  that  same  month  in  Sao  Paulo,  Buenos  Aires,  and  Caracas;  and  at  Tanglewood  in 
July  1993.  A  five-movement  version  including  the  "Blumine"  movement  that  Mahler 
later  cut  was  given  by  Seiji  Ozawa  in  April  1974  and  then  again  during  the  1977-78 
season,  as  well  as  by  Kenneth  Schermerhorn  at  Tanglewood  in  1974.  Mahler's  First  Sym- 
phony is  scored  for  four  flutes  (three  of  them  doubling  piccolo),  four  oboes  (one  doubling 
English  horn),  four  clarinets  (one  doubling  bass  clarinet,  two  doubling  high  clarinet  in 
E-flat),  three  bassoons  (one  doubling  contrabassoon) ,  seven  horns,  five  trumpets,  four 
trombones,  bass  tuba,  timpani  (two players),  bass  drum,  cymbals,  triangle,  tam-tam, 
harp,  and  strings. 

Mahler's  first  contribution  to  the  genre  of  the  symphony,  which  he  was  to  dominate 
and  change  drastically,  took  an  unusually  long  gestation  period  to  reach  its  final  form. 
His  first  two  symphonies  seem  to  have  changed  character  in  the  composer's  mind  over 
a  period  of  years  and  several  performances.  He  may  have  begun  active  composition 
on  the  First  Symphony  as  early  as  1884.  A  review  of  the  premiere  in  1889  actually 
claimed  that  he  had  finished  the  symphony  five  years  earlier,  but  this  is  patently  in- 
correct; probably  the  critic  misunderstood  some  comment  about  his  having  completed 
some  aspect  of  the  work  at  that  early  date.  Or  perhaps  the  critic  simply  confused  the 
composition  of  the  Songs  of  a  Wayfarer,  written  in  response  to  his  unhappy  affair  with 
the  soprano  Johanna  Richter,  with  the  composition  of  the  symphony,  which  uses  some 
of  the  same  thematic  material. 

Much  of  the  concentrated  work  of  shaping  the  score  in  its  first  version  took  place 
under  the  impetus  of  a  troubling  involvement  with  a  married  woman,  Marion  Mathilda 
von  Weber,  the  wife  of  a  German  soldier,  Captain  Carl  von  Weber,  who  was  the  grand- 
son of  the  composer  of  Der  Freischiitz.  Mahler  had  become  involved  with  the  Weber 
family  late  in  1886,  when  the  Leipzig  Opera  revived  a  number  of  Weber's  works  for  the 
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centennial  of  the  composer's  birth,  many  of  them  conducted  by  Mahler.  He  continued 
in  close  contact  with  the  family  while  working  to  complete  Weber's  unfinished  opera 
Die  drei  Pintos.  It  was  at  their  house  that  he  first  heard  the  opening  sonority  of  the 
First  Symphony,  the  extraordinary  sound  of  the  dominant  note,  A,  repeated  in  seven 
octaves;  after  conceiving  this  sound,  Mahler  took  a  place  at  the  Webers'  piano  while 
they  sat  on  either  side  of  him,  playing  the  note  in  the  octaves  his  hands  were  unable  to 
reach.  Before  he  knew  it,  he  found  himself  in  love  with  Marion,  and  she  with  him. 
They  planned  to  run  away  together,  but  in  the  end,  Mahler  did  not  show  up  at  the  ap- 
pointed rendezvous. 

He  poured  the  emotional  energies  thus  released  into  compositional  activity,  com- 
pleting the  work  that  we  now  call  the  First  Symphony  and  writing  the  first  movement  of 
what  we  now  call  the  Second  Symphony.  But  Mahler  was  not  prepared  to  call  either 
piece  a  symphony;  in  his  mind,  both  of  them  were  symphonic  poems,  that  is,  program 
music  with  some  kind  of  story  to  tell  (whether  made  explicit  or  not).  It  took  him  several 
versions  to  work  his  way  to  a  recognition  that  he  was  in  fact  making  a  contribution  to 
the  most  prestigious  of  all  orchestral  forms,  the  traditional  symphony. 

At  the  premiere  in  Budapest  on  November  20,  1889,  Mahler  listed  the  work  in  the 
program  like  this: 

Mahler.  "Symphonic  Poem"  in  two  parts. 

Part  I:  1.  Introduction  and  Allegro  comodo.  2.  Andante.  3.  Scherzo. 

Part  II:  4.  A  la  pompes  funebres;  attacca.  5.  Molto  appassionato. 
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There  were  five  movements  (not  the  present  four),  arranged  into  two  large  parts.  And, 
though  he  indicated  that  the  work  was  a  "symphonic  poem,"  he  gave  no  hint  as  to  its 
nature  or  subject  matter.  Moreover,  even  when  he  did  offer  some  clue  to  the  music,  the 
music  was  often  ironic  in  a  way  that  virtually  guaranteed  the  public  would  not  under- 
stand his  hints.  The  title  of  the  fourth  movement  signals  that  it  is  some  kind  of  funeral 
march;  but  in  fact,  Mahler  produced  a  parody  of  a  funeral  march,  with  no  explanation. 
It  can  scarcely  be  surprising  that  the  critic,  though  recognizing  Mahler's  "profound 
sensitivity  and  genuine  musical  gifts,  combining  a  wealth  of  lively  imagination  with 
highly  developed  powers  of  organization,"  still  found  the  work  to  overstep  "artistic 
moderation"  and  to  "lack  a  unifying  underlying  note."  Unfortunately,  this  first  version 
of  the  work  is  now  lost;  the  earliest  surviving  manuscript  of  the  symphony  (now  at  Yale) 
already  incorporates  significant  revisions  that  Mahler  made  for  the  second  perform- 
ance four  years  after  the  first. 

Evidently  Mahler  decided  that  he  needed  to  offer  more  guidance  to  his  listeners, 
though  in  his  next  performances — in  Hamburg  and  Weimar,  1893  and  1894,  respec- 
tively— he  went  rather  overboard  with  programmatic  description.  Now  the  work  itself 
had  a  title  ("Titan,  a  tone-poem  in  symphonic  form"),  as  did  each  of  the  two  parts  and 
five  movements,  while  the  fourth  movement  was  treated  to  a  virtual  essay. 

Part  I.  "From  the  days  of  youth,"  Flower-,  Fruit-,  and  Thorn-  pieces. 

1.  "Spring  without  End"  (Introduction  and  Allegro  comodo).  The  Introduction 
depicts  Nature's  awakening  from  the  long  sleep  of  winter. 

2.  "Blumine"  (Andante). 

3.  "In  full  sail"  (Scherzo). 
Part  II.  "Commedia  humana." 

4.  "Aground"  (Funeral  march  "in  the  manner  of  Callot").  The  following  may  serve 
as  explanation:  The  external  stimulus  for  this  piece  of  music  came  to  the  com- 
poser from  the  parodistic  picture,  known  to  all  children  in  Austria,  "The 
Hunter's  Funeral  Procession,"  from  an  old  book  of  children's  fairy  tales:  the 
beasts  of  the  forest  accompany  the  dead  woodsman's  coffin  to  the  grave,  with 
hares  carrying  a  small  banner,  with  a  band  of  Bohemian  musicians,  in  front, 
and  the  procession  escorted  by  music-making  cats,  toads,  crows,  etc.,  with 
stags,  roes,  foxes  and  other  four-legged  and  feathered  creatures  of  the  forest  in 
comic  postures.  At  this  point  the  piece  is  conceived  as  an  expression  of  a 
mood  now  ironically  merry,  now  weirdly  brooding,  which  is  then  promptly 
followed  by: 

5.  "Dall'inferno"  (Allegro  furioso),  the  sudden  eruption  of  a  heart  wounded  to 
the  quick. 

This  was  clearly  overkill.  When  Mahler  performed  the  work  in  Berlin  in  1896,  he 
gave  it  a  form  substantially  like  that  in  which  we  know  it.  No  longer  is  it  a  tone  poem, 


"The  Hunter's  Funeral,"  a  woodcut  after  the  drawing  that  inspired  Mahler's  original  fourth 
movement 
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but  a  "Symphony  in  D  for  large  orchestra."  He  deleted  the  division  into  two  parts, 
removed  the  original  second  movement  ("Blumine"),*  and  deleted  the  programmatic 
titles.  In  1896  Mahler  explained  to  the  critic  Max  Marschalk  why  he  had  made  these 
changes: 

.  .  .  [M]y  friends  persuaded  me  to  provide  a  kind  of  program  for  the  D  major  sym- 
phony in  order  to  make  it  easier  to  understand.  Therefore,  I  had  thought  up  this  title 
and  explanatory  material  after  the  actual  composition.  I  left  them  out  for  this  per- 
formance, not  only  because  I  think  they  are  inadequate  and  do  not  even  characterize 
the  music  accurately,  but  also  because  I  have  learned  through  past  experiences  how 
the  public  has  been  misled  by  them. 

Mahler  had  drawn  his  discarded  programmatic  ideas  from  the  works  of  a  favorite 
German  romantic  author,  Jean  Paul  (the  pen  name  of  Johann  Paul  Friedrich  Richter 
[1763-1825]),  whose  best-known  novel,  a  massive  work  in  four  volumes  called  "Titan" 
(completed  in  1803),  dealt  with  a  heaven-storming  idealist  whom  Mahler  clearly 


*When  the  "Blumine"  movement  was  rediscovered  upon  the  recovery  of  the  manuscript  now  at  Yale, 
there  was  natural  interest  in  hearing  the  symphony  with  that  movement.  Unfortunately,  most  record- 
ings that  were  made  including  the  deleted  movement  combined  "Blumine"  with  the  other  four  move- 
ments in  Mahler's  final  version,  which  had  been  considerably  reworked.  While  it  is  worthwhile 
hearing  the  original  version  of  the  symphony  (or,  rather,  the  oldest  version  for  which  the  score  sur- 
vives), it  only  has  integrity  as  a  work  of  art  if  all  five  movements  are  played  in  the  1893  version.  And, 
of  course,  one  must  remember  that  in  the  end  Mahler  made  a  conscious  and  serious  decision  to 
eliminate  "Blumine"  from  the  symphony.  He  did  not  take  this  decision  simply  to  reduce  the  work  to 
the  standard  four  movements  of  a  symphony;  rather,  he  came  to  realize  that  the  musical  material  for 
"Blumine,"  derived  from  incidental  music  he  had  composed  for  J.  V.  Scheffel's  play  Der  Trompeter 
von  Sackingen,  simply  was  not  part  of  the  sound-world  of  the  First  Symphony. 


A  MAI,ER-SZYF6lfIA. 

(A  Filtutrtntiniai  konezerteti. ) 


^> 


IlattiM 


A  November  1889  caricature  mocking  the  premiere  of  Mahler's  Symphony  No.  I 
in  Budapest 
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Choices  without  Compromise 

...in  Retirement  Living 


Choose  Boston. 

Stay  right  here,  close  to 
friends,  family,  physicians, 
shopping,  clubs . . .  and  the 
Symphony. 

Choose  Beauty. 

Enjoy  award-winning  archi- 
tecture, a  verdant  setting 
near  the  Arnold  Arbor- 
etum, and  spacious,  elegant 
apartment  residences. 

Choose  Security. 

Feel  safe  and  comfortable 
with  our  security  systems 
and  health  care  program.  In 
any  emergency,  help  is  there 
at  the  touch  of  a  button. 


Choose  Your  Own 
Way  of  Life.  Do  all  of 

the  things  you'd  like  to  do, 
because  our  full  services 
give  you  the  time  you  want 


Choose  Financial 

Protection.  Protect 

your  assets  with  our  90% 

refundable  entrance  fee  and 

our  built-in  long-term 

care  insurance  plan.  and  need. 

Choose J^p. 

A  non-profit  continuing  care  retirement  community 
now  under  development  in  Boston. 


ringbouse 


Please  send  more  information  about  Springhouse  to: 

Name 

Address 

City State Zip 

Mail  to:     ■ytfk       Springhouse  Information  Center 
j~~Tg|     637  Washington  St.,  Suite  206 
fe§M     Brookline,  MA  02146 
Or  Call  Today:  (617)  739-5511 
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sought  to  emulate  in  choosing  him  as  the  title  for  his  symphony.  And  the  odd  title 
"Flower-,  Fruit-,  and  Thorn-pieces"  that  Mahler  gave  to  Part  I  in  1893  derives  from 
another  Jean  Paul  book,  the  eccentrically  titled  "Flower-,  Fruit-,  and  Thorn  Pieces,  or 
The  Marital  Condition,  Death,  and  Wedding  of  the  Advocate  for  the  Poor  F.  St.  Siebenkas" 
(1796-97).  But  since  Mahler  himself  insisted  that  he  had  invented  all  the  explanations 
for  his  piece  only  after  the  fact,  we  can  conveniently  ignore  them  when  considering  the 
symphony  as  a  work  of  art. 

There,  for  all  practical  purposes,  the  situation  stands:  we  have  a  symphony  in  the 
"traditional"  four  movements — though  very  untraditional  in  so  many  aspects  of  its 
content  and  expressive  quality.  Mahler's  introduction  takes  its  cue,  in  his  own  way, 
from  Beethoven,  growing  gradually  from  almost  nothing  ("like  a  sound  of  nature,"  he 
says  of  the  opening  bars,  containing  but  the  single  pitch,  the  dominant  A,  spread  over 
seven  octaves),  followed  by  fragments  of  melody — bird  calls,  fanfares,  a  horn  melody. 
The  "cuckoo  call"  that  appears  so  frequently  is  a  descending  fourth  (Audobon  never 
heard  such  a  cuckoo!),  an  interval  that  forms  one  of  the  most  constant  musical  ideas  of 
the  symphony.  Gradually  all  of  this  takes  coherent  shape  and  picks  up  tempo,  sud- 
denly presenting  us  with  a  melody  familiar  from  the  Songs  of  a  Wayfarer:  "Ging  heut' 
morgen  iibers  Feld,"  which  becomes  the  principal  material  of  the  first  movement, 
reappearing  several  times  with  its  emotional  quality  affected  by  the  character  of  the 
linking  materials,  particularly  of  the  single  powerful  climax  of  the  movement. 

The  A  major  scherzo,  a  comfortable  Austrian  Landler  straightforward  enough  to 
assure  that  even  the  first  audiences  would  like  it,  conjures  up  the  vigor  of  a  peasant 
dance,  with  reference  to  Mahler's  own  song  "Hans  und  Grete,"  composed  in  1880. 
The  Trio,  in  F,  is  far  more  nostalgic  and  delicate  by  contrast. 

The  third  movement  unsettled  most  early  listeners.  Mahler's  ironic  treatment  of 
death  was  too  new  and  too  disturbing.  Timpani  softly  play  a  march  beat,  reiterating  the 
descending  fourths  that  are  so  frequent  a  motif  in  this  symphony;  over  the  rhythmic 
pattern,  a  solo  double  bass  eerily  intones  the  melody  we  have  all  sung  as  "Frere  Jacques" 
— only  in  the  minor  key!  The  hushed  stillness,  the  muffled  drums,  and  the  use  of  a 
children's  tune  in  this  context  all  contribute  to  the  uncanny  mood  of  the  movement.  By 
contrast  a  strain  of  what  listeners  today  may  well  recognize  as  "klezmer  music"  over- 
lays the  march  with  an  unexplained  mood  of  parody.  A  turn  to  a  consoling  passage  in 
G  major  (the  closing  strains  of  the  Wayfarer  songs,  representing  a  gentle  acceptance  of 
death)  does  not  last;  the  opening  materials  return  to  emphasize  death  as  a  fearsome 
specter. 

Mahler  once  described  the  finale  as  "the  cry  of  a  wounded  heart,"  a  description 
that  is  particularly  apropos  for  the  opening  gesture  of  the  movement.  This  finale  aims 
to  move  from  doubt  and  tragedy  to  triumph,  and  it  does  so  first  of  all  through  a  violent 
struggle  to  regain  the  home  key  of  the  symphony,  D  major,  not  heard  since  the  first 
movement.  Mahler  first  does  so  with  an  extraordinary  theatrical  stroke:  a  violent,  gear- 
wrenching  shift  from  C  minor  directly  to  D  major  in  the  full  orchestra,  triple-forte.  But 
this  "triumph"  has  been  dishonestly  won;  it  is  completely  unmotivated,  in  harmonic 
terms,  too  jarring,  too  unsatisfactory.  So  even  though  this  passage  seems  at  first  to  be 
the  victorious  conclusion,  it  ends  in  a  return  to  the  inchoate  music  of  the  symphony's 
very  opening,  this  time  building  gradually  to  the  truly  jubilant  conclusion,  for  which 
Mahler  requests  that  all  the  horns,  playing  the  "chorale  resounding  over  everything," 
stand  up  so  that  the  melody  may  make  its  proper  effect  and,  if  possible,  drown  out 
everything  else  with  the  song  of  joyous  triumph. 

— S.L. 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
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Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
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M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 
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95  Mt.  Auburn  St. 

Harvard  Square  (617)  876-3377 


101  Middlesex  Turnpike 


Mass.  Ave.  at  Newbury 
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More .  .  . 

A  number  of  studies  exist  of  Messiaen  and  his  music.  First,  of  course,  is  the  com- 
poser's own  Technique  de  mon  langage  musicale,  published  in  Paris  in  1944  and  trans- 
lated into  English  in  1957.  The  most  accessible  and  informative  studies  in  English,  all 
of  which  emphasize  the  music  over  purely  biographical  considerations,  include  Robert 
Sherlaw  Johnston's  Messiaen  (University  of  California  paperback),  Olivier  Messaien 
and  the  Music  of  Time  by  Paul  Griffiths  (Cornell  paperback),  and  (the  least  technical) 
Roger  Nichols'  Messiaen  (Oxford).  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  are 
scheduled  to  record  Oiseaux  exotiques  with  Mitsuko  Uchida  for  Philip  Classics  in  con- 
junction with  these  performances.  The  only  recording  listed  in  the  current  catalogue 
has  Esa-Pekka  Salonen  conducting  the  London  Sinfonietta  (Sony  Classical,  in  a  two- 
disc  set  also  including  Messiaen's  Des  Canyons  aux  etoiles  and  Couleurs  de  la  cite 
celeste). 

The  best  place  to  start  reading  about  Gustav  Mahler  is  Paul  Banks's  superbly  in- 
sightful article  in  The  New  Grove  Dictionary  of  Music  and  Musicians;  it  has  been  re- 
issued in  paperback,  along  with  the  Grove  articles  on  Janacek,  Richard  Strauss,  and 
Sibelius,  in  The  New  Grove  Turn  of  the  Century  Masters  (Norton  paperback).  Next,  a 
little  larger,  is  the  splendid  short  study  by  Michael  Kennedy  in  the  Master  Musicians 
series  (Littlefield  paperback).  Going  by  increasing  size,  we  come  to  Kurt  Blaukopf's 
biography,  a  readable  journalistic  account  (London),  and  Egon  Gartenberg's,  which  is 
especially  good  on  the  Viennese  milieu  if  somewhat  trivial  on  the  music  (Schirmer 
paperback).  Henry- Louis  de  La  Grange's  Mahler  (Doubleday)  is  an  extremely  detailed 
biographical  study.  Only  one  volume  has  so  far  been  published  in  English,  although 
the  second  and  third  volumes  are  out  in  the  original  French.  It  will  be  the  standard 
biographical  study  for  many  years.  Donald  Mitchell's  perceptive  and  detailed  study  of 
the  music  now  runs  to  three  volumes  with  a  fourth  volume  yet  to  come;  the  First  Sym- 
phony is  treated  in  Gustav  Mahler:  The  Wunderhorn  Years  (California,  available  in 
paperback).  The  extremely  detailed  study  is  informed  by  a  strong  musical  intelligence. 
Alma  Mahler's  autobiography  And  the  Bridge  Is  Love  (Harcourt  Brace  Jovanovich)  and 
her  Gustav  Mahler:  Memories  and  Letters  (University  of  Washington  paperback)  offer 
essential  source  material,  but  they  must  be  treated  with  caution  and  considerable 
skepticism.  The  most  recent  edition  of  the  latter  book  provides  important  corrections 
by  Donald  Mitchell  and  Knud  Martner.  Martner  has  edited  Gustav  Mahler:  Selected 
Letters  (Farrar,  Straus  and  Giroux),  which  contains  all  of  the  letters  published  earlier 
in  Alma  Mahler's  less  than  reliable  collection  plus  a  good  many  more,  though  it  is  still 
a  far  cry  from  the  complete  edition  of  Mahler  letters  we  need.  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  have  recorded  the  First  Symphony  as  part  of  their  com- 
plete Mahler  cycle  (Philips).  Other  recommended  recordings  include  Leonard  Bern- 
stein's with  the  Concertgebouw  Orchestra  (DG),  Claudio  Abbado's  with  the  Berlin 
Philharmonic  (DG),  Georg  Solti's  with  the  Chicago  Symphony  (London),  and  Bernard 
Haitink's  also  with  the  Concertgebouw  Orchestra  (Philips).  Erich  Leinsdorfs  recording 
with  the  Boston  Symphony  Orchestra  is  still  available  on  cassette  (Victrola).  For  a 
different  view  of  the  work,  Adam  Fischer  has  recorded  the  early  version  of  the  Mahler 
First  (Hungaroton). 

— S.L. 
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TUCTtilD^V 


"Her  approach. . .  clear 
and  distinct  and 
truly  centered  on  the 
heart  and  strength  of 
the  music.  Part  of  this 
power  comes  from 
Uchidas  technical 
control  and  indeed 
hers  is  a  stunning 
technique.  Even  more 
astounding. . .  her 
willingness  to  take  risks, 
to  soften  the  sound  to 
an  intense  whisper. " 

-  Washington  Post 


For  more  information  about 
Mitsuko  Uchida,  please  write  to 
Philips  Classics,  World  Wide  Plaza, 
825  Eighth  Avenue,  26th  Floor, 
New  York,  NY    10019 
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Mitsuko  Uchida 

Mitsuko  Uchida  was  born  in  Japan  and,  at  twelve,  already  an  excep- 
tional piano  student  in  Tokyo,  accompanied  her  family  to  Vienna,  where 
her  father  had  been  posted  with  the  Japanese  Diplomatic  Service.  At 
twenty  she  won  first  prize  in  the  Beethoven  Competition  in  Vienna.  The 
following  year  she  won  second  prize  in  the  Chopin  Competition  in 
Warsaw.  Ms.  Uchida  has  won  world-renown  for  her  interpretations  of 
Mozart.  In  1989  she  performed  the  complete  cycle  of  Mozart  sonatas 
in  several  German  cities  and  in  Zurich.  In  the  spring  of  1991  she  per- 
formed the  Mozart  cycle  at  Lincoln  Center  as  part  of  the  Mozart  bicen- 
tenary celebrations.  She  also  offered  selections  from  the  cycle  in  Wash- 
ington, Philadelphia,  Toronto,  and  Tokyo.  In  the  fall  of  1990  Ms.  Uchida  performed  the  five 
Beethoven  piano  concertos  with  Jeffrey  Tate  and  the  English  Chamber  Orchestra  in  London, 
Amsterdam,  and  Paris.  Recent  engagements  have  included  appearances  with  Franz  Welser- 
Most  and  the  London  Philharmonic,  Sir  Colin  Davis  and  the  London  Symphony  Orchestra,  and 
Kurt  Sanderling  and  the  Berlin  Philharmonic.  In  addition  to  her  Boston  Symphony  appearances 
in  Boston  and  New  York,  her  current  calendar  includes  a  visit  to  Japan  with  the  Cleveland  Or- 
chestra, a  tour  of  Europe  with  the  London  Philharmonic,  and  concerts  with  the  Vienna  Philhar- 
monic, as  well  as  recitals  in  London,  Vienna,  Paris,  Amsterdam,  and  Tokyo.  Ms.  Uchida  records 
exclusively  for  Philips  Classics  and  has  recently  completed  her  recordings  of  the  Mozart  piano 
concertos  with  Jeffrey  Tate  and  the  English  Chamber  Orchestra.  Her  recording  of  the  complete 
Mozart  sonatas  won  the  1989  Gramophone  "Record  of  the  Year"  award.  Her  recording  of  De- 
bussy's Twelve  Etudes  was  nominated  for  a  Grammy  in  1990  and  a  Gramophone  Award  in  1991. 
Ms.  Uchida  made  her  Boston  Symphony  debut  in  October  1986  and  her  first  Tanglewood  ap- 
pearance with  the  orchestra  in  1989.  She  is  scheduled  to  record  Messiaen's  Oiseaux  exotiques 
with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  following  this  week's  performances  in 
Boston  and  New  York. 
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KEEr GREAT  MUSIC  ALIVE 


The  Higginson  Society 

The  Boston  Symphony  Orchestra  is  grateful  to  the 
following  individuals  for  their  generous  support 
during  the  1992-93  season.  These  patrons  have 
each  donated  $1,500  or  more  to  either  the  Boston 
Symphony  Annual  Fund  or  one  or  more  of  the  BSO 
Capital  Gift  Programs.  Gifts  to  the  Annual  Fund  are 
unrestricted  and  are  applied  directly  to  the  Orches- 
tra's operating  budget.  Capital  Gifts  include  Named 
Endowment  Funds,  Endowed  Orchestra  Chairs,  the 
Symphony  Hall  Renovation  Campaign,  Endowed 
Seats  in  Symphony  Hall,  Pooled  Life  Income  Plan 
gifts,  and  unrestricted  gifts  to  endowment.  This 
roster  acknowledges  contributions  received  between 
September  1,  1992,  and  August  31,  1993. 

Annual  Fund  Contributors 


Patrons 
$10,000  + 


Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Mr.  and  Mrs.  J.  P  Barger 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Mrs.  Harris  Fahnestock 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Richard  M.  Fraser 


Mrs.  Kenneth  J.  Germeshausen 

Mr.  and  Mrs.  Francis  W.  Hatch 

Ms.  Susan  Morse  Hilles 

Mr.  and  Mrs.  Stanley  H.  Kaplan 

Mr.  and  Mrs.  George  H.  Kidder 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 


Mr.  and  Mrs.  William  J.  Poorvu 
Mrs.  George  R.  Rowland 
Dr.  and  Mrs.  W.  Davies  Sohier 
Mr.  and  Mrs.  William  F. 

Thompson 
Mrs.  Joan  D.  Wheeler 
Anonymous  (3) 


Sponsors 
$5,000  -$9,999 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  John  M.  Bradley 
Mrs.  Florence  C.  Chesterton-Norris 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  and  Mrs.  John  F.  Cogan,  Jr. 
Ms.  Mary  Hart  Cogan 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Michael  H.  Davis 
Ms.  Katherine  Fanning 

and  Mr.  Amos  C.  Mathews 
Mr.  and  Mrs.  Dean  W  Freed 


Mrs.  Haskell  R.  Gordon 

Mrs.  James  H.  Grew 

Bayard  and  Julie  Henry 

Mrs.  Marilyn  Brachman  Hoffman 

Mrs.  Ellen  0.  Jennings 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Mrs.  Robert  B.  Newman 

Mrs.  Andrew  J.  Palmer 


Mr.  and  Mrs.  James  H. 

Perkins,  Jr. 
Rufus  M.  Perkins 
Ms.  Louisa  C.  Porter 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Carl  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  William  0.  Taylor 
Yawkey  Foundation  II 
Anonymous  (3) 


Fellows 

$2,500 -$4,999 


Mrs.  Weston  W  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  James  B.  Ames 
Mr.  and  Mrs.  David  L.  Anderson 
Professor  and  Mrs.  Rae  D. 

Anderson 
Mr.  and  Mrs.  John  E.  Beard 
Nancy  and  Mark  Belsky 


Mr.  and  Mrs.  Samuel  W 

Bodman  III 
Mrs.  Lenore  Boehm 
Mr.  and  Mrs.  Arthur  Can- 
Charles  Christenson 
Dr.  and  Mrs.  Stewart  H.  Clifford 
Mr.  and  Mrs.  AbramT.  Collier 
Mr.  and  Mrs.  William  H.  Congleton 


Mr.  and  Mrs.  John  L.  Cooper 

Mr.  and  Mrs.  Eric  Cutler 

Mr.  and  Mrs.  William  R.  Driver,  Jr. 

William  R.  Elfers 

Mr.  and  Mrs.  Richard  S.  Emmet 

Mrs.  Hortense  F  Feldblum 

John  Gamble 

Professor  and  Mrs.  Ray  A.  Goldberg 
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Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Mr.  and  Mrs.  James  B.  Hangstefer 
Mr.  and  Mrs.  NoahT.  Herndon 
Mr.  and  Mrs.  BelaT.  Kalman 
Mrs.  George  I.  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Foundation 
Ms.  Susan  B.  Kaplan 

and  Mr.  Ami  Trauber 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  Allen  Z.  Kluchman    . 
Mr.  and  Mrs.  David  Knight 
Carl  Koch 


Members 
$1,500 -$2,499 

Mr.  and  Mrs.  Robert  W.  Adams 
Mr.  and  Mrs.  Alvin  B.  Allen 
Mrs.  Frank  G.  Allen 
Mr.  and  Mrs.  Philip  K.  Allen 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H.  Anthony 
Mrs.  Elsie  J.  Apthorp 
Marshall  and  Patricia  Armstrong 
Susan  A.  and  Donald  P.  Babson 
Mr.  and  Mrs.  Vincent  Bajakian 
Mr.  and  Mrs.  David  Bakalar 
Mrs.  Hope  Lincoln  Baker 
Mr.  and  Mrs.  Stephen  Y.  Barrow 
Mr.  and  Mrs.  Robert  B.  M.  Barton 
Mr.  and  Mrs.  Richard  E.  Bennink 
James  K.  Beranek 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mr.  and  Mrs.  George  W.  Berry 
Mr.  and  Mrs.  Jordon  Birger 
Peter  M.  Black 

Mr.  and  Mrs.  Michael  J.  Bohnen 
Mr.  and  Mrs.  Donald  C. 

Bowersock,  Jr. 
Mr.  and  Mrs.  William  L.  Boyan 
Mrs.  Alexander  H.  Bright 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  William  L.  Brown 
Mrs.  Karl  Burack 
Betty  0.  and  Richard  S.  Burdick 
Mr.  and  Mrs.  J.  Gary  Burkhead 
Mr.  and  Mrs.  Allan  T.  Buros 
Catherine  and  Paul  Buttenwieser 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Ms.  Caroline  C.  Campbell 
Mr.  and  Mrs.  Harold  Caro 
Mrs.  William  Claflin  III 
Mr.  and  Mrs.  James  F.  Geary 
Mrs.  Nicholas  B.  Clinch 


Mr.  and  Mrs.  John  M.  Kucharski 

Mrs.  James  F.  Lawrence 

Mr.  and  Mrs.  Stephen  R.  Levy 

Mr.  and  Mrs.  John  F.  Magee 

Mr.  and  Mrs.  E.  James  Morton 

Miss  Alice  B.  Newell 

Ms.  Edith  H.  Overly 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  George  W.  Pearce 

Mr.  and  Mrs.  Andrall  E.  Pearson 

Mrs.  Thorn  Pendleton 

Mrs.  Paul  Pigors 


Dr.  and  Mrs.  Lawrence  H.  Cohn 
Mr.  and  Mrs.  I.  W.  Colburn 
Mr.  and  Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A.  Collier 
Johns  H.  Congdon 
Mr.  and  Mrs.  William  F.  Connell 
Mr.  and  Mrs.  Woolsey  S.  Conover 
Mrs.  A.  Werk  Cook 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mrs.  Harry  King  Cross 
Mr.  and  Mrs.  William  M.  Crozier,  Jr. 
Mr.  and  Mrs.  Ronald  C.  Curhan 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Mr.  and  Mrs.  Stanton  W.  Davis 
Miss  Amy  Davol  (d) 
Mrs.  F  Stanton  Deland,  Jr. 
William  P.  D'Elia 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  John  H.  Dickison 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Phyllis  Dohanian 
Dr.  Richard  W.  Dwight 
Mrs.  Charles  Freedom  Eaton,  Jr. 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  William  Elfers 
Mrs.  Priscilla  Endicott 
Henry  0.  Fagerberg 
Mr.  and  Mrs.  J.  Richard  Fennell 
Mrs.  Sewall  H.  Fessenden 
Mr.  and  Mrs.  Benjamin  Fisher 
Dr.  and  Mrs.  Henry  L.  Foster 
Mr.  and  Mrs.  Eugene  M.  Freedman 
Stefan  M.  Freudenberger 
Mrs.  Robert  G.  Puller 


Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  William  C.  Rousseau 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Sidney  Stoneman 

Miss  Elizabeth  B.  Storer 

Mrs.  Patricia  Hansen  Strang 

Mrs.  Charles  H.  Taylor 

Stephen  Tilton 

Charles  M.  Werly 

Mr.  and  Mrs.  Thomas  H.P.  Whitney 

Miss  Elizabeth  Woolley 

Anonymous  (4) 


Mr.  and  Mrs.  Robert  L.  Gable 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Dr.  and  Mrs.  Donald  B.  Giddon 
Mr.  and  Mrs.  Richard  J.  Gilbert 
Mr.  and  Mrs.  Robert  R.  Glauber 
Mrs.  Morton  R.  Godine 
Carol  R.  Goldberg  and  Avram  J. 

Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mrs.  Joel  A.  Goldthwait 
Mr.  and  Mrs.  Mark  R.  Goldweitz 
Mrs.  Harry  N.  Gorin 
Mrs.  Stephen  W.  Grant 
Mr.  and  Mrs.  E.  Brainard  Graves 
Mr.  and  Mrs.  Daniel  S.  Gregory 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mr.  and  Mrs.  Kenneth  Haas 
Mrs.  N.  Penrose  Hallowell,  Jr. 
Mr.  and  Mrs.  Robert  G.  Hargrove 
Dr.  and  Mrs.  George  Hatsopoulos 
Mr.  and  Mrs.  Harry  R.  Hauser 
Joseph  and  Jan  Brett  Hearne 
Mr.  and  Mrs.  UlfB.  Heide 
Mr.  and  Mrs.  Joe  M.  Henson 
Mr.  and  Mrs.  Edwin  W.  Hiam 
Mrs.  Richard  R.  Higgins 
Mr.  and  Mrs.  Denny  F  High 
Mr.  and  Mrs.  Richard  D.  Hill 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  Daniel  A.  Hosage 
Mr.  and  Mrs.  Charles  Housen 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mr.  and  Mrs.  Joseph  Hyman 
Mrs.  Albert  S.  Kahn 
Mrs.  S.  Charles  Kasdon 
Mr.  and  Mrs.  Gordon  F.  Kingsle) 

Mason  J.  0.  Klinck 


33 


Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA.  Five  Diamond 

hotel  in  New  England  and  New  York  ?' 


u 


No,  but  ii  you  hum  a  rew  bars..." 


i). 


FburSeasons  Hotel 

BOSTON 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Award  W  W  W 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 


m 


BALDWIN 

OF 

BOSTON 


98  Boylston  St.,  Boston 
1-800-FOR  PIANO 
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Dr.  and  Mrs.  Arthur  R.  Kravitz 

Mr.  and  Mrs.  Harvey  C.  Krentzman 

Mr.  and  Mrs.  Benjamin  H.  Lacy 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Louis  E.  Lataif 

Allen  Latham,  Jr. 

Mr.  and  Mrs.  Robert  A.  Lawrence 

Mr.  and  Mrs.  Maurice  Lazarus 

Mr.  and  Mrs.  Irving  Levy 

Mr.  and  Mrs.  Edward  H.  Linde 

Graham  Atwell  Long 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Ms.  Diane  H.  Lupean 

Mrs.  Victor  A.  Lutnicki 

Mr.  and  Mrs.  J.  Peter  Lyons 

Mr.  and  Mrs.  John  W.  Mahoney 

Mr.  and  Mrs.  Gael  Mahony 

Mrs.  Olivia  A.  Manice 

Mr.  and  Mrs.  Satoru  Masamune 

Dr.  and  Mrs.  John  D.  Matthews 

Mr.  and  Mrs.  William  F.  Meagher,  Jr. 

Dr.  and  Mrs.  Louis  Meeks 

Mr.  and  Mrs.  Robert  G.  Millar 

Mr.  and  Mrs.  Adolf  E  Monosson 

Robert  M.  Morse 

Mr.  and  Mrs.  Michael  S.  Scott 

Morton 
Mr.  and  Mrs.  David  G.  Mugar 
Mr.  and  Mrs.  Albert  L.  Nickerson 
Mrs.  Richard  P.  Nyquist 
Miss  Mary-Catherine  O'Neill 
Mrs.  Andrew  Oliver 
Mr.  and  Mrs.  Stephen  D.  Paine 
Mr.  and  Mrs.  Walter  H.  Palmer 
Gary  M.  Palter 

Mr.  and  Mrs.  Joseph  M.  Paresky 
Miss  Harriet  F.  Parker 
Mrs.  Brackett  Parsons 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  and  Mrs.  Thomas  L.  Phillips 
Mr.  and  Mrs.  Richard  D.  Phippen 
Mr.  and  Mrs.  Daniel  Pierce 


Mrs.  Hollis  Plimpton,  Jr. 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Richard  Preston 

Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  Richard  Prouty 

Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 

Mr.  and  Mrs.  Irving  W  Rabb 

Mrs.  J.  C.  Rauscher 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  David  G.  Robinson 

Mrs.  Dwight  P.  Robinson,  Jr. 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Mrs.  Benjamin  Rowland 

Mr.  and  Mrs.  Lewis  Rubin 

Mrs.  Angelica  L.  Russell 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Albert  J.  Sandler 

Mrs.  George  Lee  Sargent 

Mr.  and  Mrs.  John  G.  Schmid 

Mrs.  Paul  A.  Schmid 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Harold  W.  Schwartz 

Mr.  and  Mrs.  Thomas  J.  Scott 

Alan  H.  Scovell 

Mr.  and  Mrs.  Charles  N.  Shane 

Ms.  Eileen  C.  Shapiro 

Dr.  Jerome  H.  Shapiro 

and  Meredith  Pearlstein  Shaprio 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcolm  L.  Sherman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Richard  and  Susan  Smith  Foundation 
Mr.  and  Mrs.  W.  Thomas  Smith 
Mr.  and  Mrs.  Eliot  Snider 
Mr.  and  Mrs.  Howard  J.  Stagg  III 
Dr.  and  Mrs.  Fredrick  J.  Stare 
Mrs.  Irma  Mann  Stearns 

and  Dr.  Norman  Stearns 
Mr.  and  Mrs.  Thornton  Stearns 


Theodore  E.  Stebbins,  Jr. 

Mr.  and  Mrs.  Ira  Stepanian 

Howard  H.  Stevenson 

Mrs.  Edward  S.  Stimpson 

Mrs.  Anson  P.  Stokes 

Mr.  and  Mrs.  Harris  E.  Stone 

Mr.  and  Mrs.  Robert  E.  Sullivan 

Mr.  and  Mrs.  Joseph  Swiniarski 

Dr.  and  Mrs.  Nathan  B.  Talbot 

Mr.  and  Mrs.  Anthony  A.  Tambone 

Mr.  and  Mrs.  John  F.  Taplin 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mrs.  David  D.  Terwilliger 

Mr.  and  Mrs.  John  L.  Thorndike 

Mr.  and  Mrs.  W.  Nicholas  Thorndike 

Mr.  and  Mrs.  Alan  J.  Tichnor 

Mr.  and  Mrs.  JohnTillinghast 

Drs.  Eugene  J.  and  Hilde  H.  Tillman 

William  W.  Treat 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr. 

Mrs.  Irving  Usen 

Mr.  and  Mrs.  John  H.  Valentine 

Mr.  and  Mrs.  Roger  L.  Voisin 

Mr.  and  Mrs.  Stephen  R.  Weber 

Mrs.  George  Macy  Wheeler 

Stetson  Whitcher 

Miss  Christine  White 

Dr.  and  Mrs.  Harold  J.  White 

Mrs.  Florence  T.  Whitney 

Mrs.  Nancy  P.  Williams 

Mr.  and  Mrs.  Ralph  B.  Williams 

Mrs.  Shepard  E  Williams 

Mr.  and  Mrs.  Thomas  B.  Williams 

Mr.  and  Mrs.  Donald  B.  Wilson 

Robert  Windsor 

Drs.  Richard  J.  and  Judith  Wurtman 

Dr.  and  Mrs.  Nicholas  T.  Zervas 

Anonymous  (15) 
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Investment 
Specialists  Who 

Specialize  In  You. 


Every  one  of  BayBank's  licensed  Investment  Specialists 
has  undergone  very  specialized  training  in  mutual  funds. 
But  when  you  meet  with  one  of  them,  you  may  be  surprised 
to  find  them  focusing  as  much  on  you  as  on  the 
mutual  funds  we  offer. 

They'll  take  the  time  to  get  to  know  you,  determine  your 
financial  position  now,  and  find  out  your  goals  and  dreams  for 
tomorrow.  It's  knowledge  they'll  use  to  help  you  decide  which 
mutual  funds  are  right  for  you. 

To  speak  to  an  Investment  Specialist  by  phone 
or  to  arrange  an  appointment,  just 
call  us  at  1-800-BAYFUND. 

Bay  Bank 

Day  and  night.  Night  and  day 

Mutual  funds  are  not  bank  deposits  or  FDIC  insured  and  are  not  endorsed  or  guaranteed  by  BayBank,  nor  are  they 
federally  insured.  Investment  return  and  principal  value  of  an  investment  may  fluctuate  so  that  an  investors  shares,  when 
redeemed,  may  be  worth  more  or  less  than  their  original  cost.  Securities  transactions  may  be  effected  through  Investment 
Specialists  who  are  licensed  representatives  of  BayBanks  Brokerage  Services  Inc.,  member  NASD/SIPC.  For  information 
on  where  to  obtain  a  prospectus,  call  1-800-BAYFUND. 
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Capital  Gifts  Contributors 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  individuals 
whose  cash  payments  to  a  Boston  Capital  Gift  Program  made  during  the  1992-93 
season  equal  or  exceed  $1,500. 


m 


Mrs.  Weston  W.  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Frank  G.  Allen,  Jr. 
Professor  and  Mrs.  Rae  D. 

Anderson 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Mr.  and  Mrs.  David  Bakalar 
Mr.  and  Mrs.  J.  P.  Barger 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mrs.  Edward  F.  Bland 
Mr.  and  Mrs.  Arnold  Bloom 
Mrs.  Lenore  Boehm 
Mrs.  Charles  D.  Brown 
Mrs.  Michael  H.  Buonsanto 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Mrs.  George  H.  A.  Clowes 
Mr.  and  Mrs.  John  F.  Cogan,  Jr. 
Johns  H.  Congdon 
Mr.  and  Mrs.  William  H.  Congleton 
Mrs.  Hamilton  Coolidge 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Mr.  and  Mrs.  Michael  H.  Davis 


Mr.  and  Mrs.  Eugene  B.  Doggett 

Mrs.  Charles  Freedom  Eaton,  Jr. 

Mr.  and  Mrs.  J.  Richard  Fennell 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Dean  W  Freed 

Mr.  and  Mrs.  Eugene  M.  Freedman 

Dr.  Joyce  B.  Friedman 

Mrs.  Kenneth  J.  Germeshausen 

Michael  A.  Halperson 

Joseph  and  Jan  Brett  Hearne 

Miss  Frances  Henderson 

Mrs.  Francis  L.  Higginson 

Mr.  and  Mrs.  George  F  Hodder 

Mrs.  Joan  Vaughan  Ingraham 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Allen  Z.  Kluchman 

Dr.  and  Mrs.  David  I.  Kosowsky 

Mr.  and  Mrs.  Harvey  C.  Krentzman 

Mr.  and  Mrs.  Thomas  H.  Lee 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Frederick  H.  Lovejoy,  Sr. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Dr.  and  Mrs.  Louis  Meeks 

Mr.  and  Mrs.  Paul  M.  Montrone 


Mrs.  Hanae  Mori 

Mr.  and  Mrs.  Richard  P.  Morse 

Mr.  and  Mrs.  Harold  Natt 

Mrs.  Richard  P.  Nyquist 

Mr.  and  Mrs.  George  W  Pearce 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Irving  W  Rabb 

John  W.  Regan 

Mr.  and  Mrs.  Stanley  J.  Richmond 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  William  C.  Rousseau 

Mrs.  Angelica  L.  Russell 

Mr.  and  Mrs.  Michael  B.  Salke 

Roger  A.  Saunders 

Mr.  and  Mrs.  Carl  Shapiro 

Dr.  Jerome  H.  Shapiro 

Mr.  and  Mrs.  Ray  Stata 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  John  L.  Thorndike 

Mrs.  Constance  V.  R.  White 

Mr.  and  Mrs.  Angus  F.  Wilson 

Mrs.  John  J.  Wilson 

Dr.  and  Mrs.  Maurice  L.  Zigmond 


The  Boston  Symphony  Orchestra  is  also  grateful  to  the  following  Corporations 
and  Foundations  for  their  contributions  of  $1,500  and  above  to  one  or  more  of 
the  Capital  Gift  Programs. 


Arthur  Andersen  &  Co. 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Boston  Park  Plaza  Hotel  &  Towers 
Chiles  Foundation 
Clark  Charitable  Trust 
Connell  Limited  Partnership 
Coopers  &  Lybrand 


Dynatech  Corporation 
The  Gillette  Company 
Grainger  Foundation 
John  Hancock  Financial  Services 
Henry  Hornblower  Fund,  Inc. 
Liberty  Mutual  Insurance  Group 
The  Edward  MacCrone  Charitable 
Trust 


The  May  Stores  Foundation 

The  New  England 

Paine  Webber,  Inc. 

Raytheon  Company 

Shawmut  Bank,  N.A. 

WCRB 

Carl  A.  Weyerhauser  Trust 
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Friends  of  the  Boston  Symphony  Orchestra 


Friends 
$750 -$1,499 


Mrs.  Herbert  Abrams 

Paul  Allen 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Bruce  C.  Avery 

Mr.  and  Mrs.  Allen  G.  Barry 

Mr.  and  Mrs.  Michael  E.  Barton 

Thomas  R.  Bateman 

Mr.  and  Mrs.  Bruce  A.  Beal 

Mrs.  Arthur  W.  Bingham 

Dr.  and  Mrs.  Bradford  Cannon 

Mr.  and  Mrs.  James  W.  Carter 

Mrs.  Richard  P.  Chapman 

Mrs.  Paul  C.  Child 

Mrs.  George  H.A.  Clowes 

Mr.  and  Mrs.  Stephen  E.  Coit 

Mr.  and  Mrs.  LoringW.  Coleman 

Mr.  and  Mrs.  Donald  W.  Comstock 

Victor  Constantiner 

Mrs.  Ernest  B.  Dane,  Jr. 

Mrs.  John  E.  Dawson 

Mr.  and  Mrs.  Charles  Devens 

Mrs.  Franklin  Dexter 

Mr.  and  Mrs.  Richard  P.  Dober 

Paul  Doguereau 

Richard  R.  Downey 

David  Driscoll 

John  Dwinell 

Mrs.  Alexander  Ellis,  Jr. 

Ms.  Martha  A.  Erickson 


Mr.  and  Mrs.  John  L.  Gardner 

Martin  Gottlieb 

Dr.  and  Mrs.  Paul  E.  Gray 

Mr.  and  Mrs.  John  P.  Hamill 

Dr.  Ellen  T.  Harris 

Mr.  and  Mrs.  Robert  P.  Henderson 

Mr.  and  Mrs.  Arnold  S.  Hiatt 

Mrs.  Waldo  H.  Holcombe 

Gordon  Holmes 

Mrs.  David  H.  Howie 

Mr.  and  Mrs.  Paul  Jameson 

Martin  and  Wendy  Kaplan 

Mr.  and  Mrs.  John  R.  Laird 

Mrs.  George  C.  Lee 

Alan  L.  Lefkowitz 

Mrs.  Emily  Saltonstall  Lewis 

Ms.  Lora  Lyn  Lewis 

Mrs.  Mary  Ann  Harris  Livens 

Stephen  E.  Loher 

Mr.  and  Mrs.  Leonard  E  Lynch,  Jr. 

Mrs.  David  S.  McLellan 

Mrs.  Roy  R.  Merchant,  Jr. 

Mr.  and  Mrs.  Robert  J.  Murray 

Dr.  and  Mrs.  Gordon  S.  Myers 

Mr.  and  Mrs.  Andrew  L.  Nichols 

Mrs.  Irma  L.  Orosz 

Stephen  Paine 

Mr.  and  Mrs.  Christopher  A.  Pantaleoni 

Dr.  and  Mrs.  Jack  S.  Parker 


Mrs.  Helen  W  Parsons 

Mr.  and  Mrs.  Malcolm  D.  Perkins 

Mr.  and  Mrs.  Alvar  W  Polk,  Jr. 

Mr.  and  Mrs.  Albert  Pratt 

Mrs.  Fairfield  E.  Raymond 

Mr.  and  Mrs.  Wilbert  R.  Sanger 

Mr.  and  Mrs.  Philip  H.  Seaver 

Robert  G.  Segel 

Mrs.  George  C.  Seybolt 

Mr.  and  Mrs.  Stanley  Snider 

Dr.  and  Mrs.  Lamar  Soutter 

Mr.  and  Mrs.  John  K.  Spring,  Sr. 

Dr.  and  Mrs.  Walter  St.  Goar 

Mr.  and  Mrs.  Maximilian  Steinmann 

Anthony  Swain 

Mrs.  Jane  S.  Tappan 

Mr.  and  Mrs.  Richard  K.  Thorndike  III 

Mrs.  Howard  Ulfelder 

Ms.  Kathy  Darling  Walker 

Mr.  and  Mrs.  Howland  S.  Warren 

Mrs.  Sue  S.  Watson 

Miss  Barbara  West 

Mrs.  Edith  G.  Weyerhaeuser 

Mr.  and  Mrs.  Henry  Wheeler 

Mrs.  Mary  Louise  Wilding-White 

Mrs.  Margaret  A.  Williams-DeCelles 

Mr.  and  Mrs.  John  M.  Woolsey,  Jr. 

Anonymous  (8) 


Name  a  BSO  Concert  in  honor  of  someone  speciaL... 
Even  if  that  special  person  is  youl 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


for  further  infcrmaQon  about  naming  a  Boston  Symphony  Orchestra  concert,  please  contact 
Daniel  P.  Breen,  Director,  Boston  Symphony  Annual  Fund,  at  (61 7)  638-9252. 
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'4m.  *"" 


Friends 
$350  -  $749 

Mr.  and  Mrs.  John  Abele 

Mr.  and  Mrs.  Charles  F.  Adams 

Mrs.  John  Q.  Adams 

Advanced  Graphics 

Mr.  and  Mrs.  Robert  A.  Alberty 

Dr.  MenelaosA.  Aliapoulios 

Dr.  and  Mrs.  Alex  F.  Althausen 

Mr.  and  Mrs.  Oliver  F.  Ames 

Mrs.  L.  Hathaway  Amsbary 

Mr.  and  Mrs.  John  A.  Anderson,  Jr. 

Mr.  and  Mrs.  John  E.  Andrews  II 

Mr.  and  Mrs.  Richard  F.  Armknecht,  Jr. 

John  D.  Arnold 

G.  Michael  Ashmore 

Dr.  and  Mrs.  George  P.  Baker,  Jr. 

Mr.  and  Mrs.  Spencer  H.  Baker 

Joseph  S.  Banks 

Yonathan  Bard 

Mrs.  Bishop  Bargate 

Miss  Anahid  Barmakian 

Dr.  and  Mrs.  Joseph  R.  Barrie 

Mr.  and  Mrs.  Stephen  Barrow 

Mr.  and  Mrs.  Frederick  E.  Barstow 

Richard  Bartley 

Mr.  and  Mrs.  Sherman  C.  Bedford 

Mrs.  George  D.  Behrakis 

Mrs.  Anna  Child  Bird 

Walter  W.  Birge  III 

Mr.  and  Mrs.  George  Blagden 

Mr.  and  Mrs.  John  C.  Bloom 

Miss  Rhoda  C.  Bonville 

Lee  C.  Bradley  III 

Mr.  and  Mrs.  Henry  K.  Bramhall,  Jr. 

Mrs.  Adrian  J.  Broggini 

Mr.  and  Mrs.  Pierce  B.  Browne 

Mrs.  Mary  Louise  Cabot 

Mr.  and  Mrs.  Paul  C.  Cabot 

Miss  Hannah  C.  Campbell 

Mrs.  Naomi  Caras 

Mr.  and  Mrs.  Daniel  W.  Carroll 

Mr.  and  Mrs.  Ephron  Catlin 

Dr.  and  Mrs.  F.  Sargent  Cheever 

Lewis  F  Clark 

Mrs.  Ronald  C.  Clark 

James  Russell  Clarke,  Jr. 

Ms.  Gwendolyn  Cochran-Hadden 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Mr.  and  Mrs.  Mark  L.  Cohen 

Mr.  and  Mrs.  Charles  C.  Colby  III 

Mrs.  Ruth  E.  Colson 

Mrs.  GilmanW.  Conant 

Thomas  E.  Connolly 

Drs.  Amiel  G.  Cooper  and  Lori  Adcock 

Mr.  and  Mrs.  Allan  M.  Cormack 

Mr.  and  Mrs.  Frederic  G.  Corneel 

Mrs.  J.  Holland  Cotter 

Mr.  and  Mrs.  John  C.  Cox 

Mr.  and  Mrs.  Julian  Crocker 

Mr.  and  Mrs.  David  C.  Crockett 

Mr.  and  Mrs.  AlexanderT.  Daignaull 

Mr.  and  Mrs.  William  H.  Darling 

Mr.  and  Mrs.  Harold  C.  Davis 

Mr.  and  Mrs.  James  H.P.  Davis 

Ms.  Sally  Dodge 

Doran  Family  Charitable  This  I 


Willis  H.  Draper 

Mr.  and  Mrs.  Steven  M.  Dunn 

Ms.  Katherine  D.  Dunne 

Mrs.  Gladys  A.  Eggimann 

Ms.  Arlene  Ehlers 

Mrs.  John  F.  Elliott 

Mr.  Charles  H.  Ellis,  Jr. 

Mrs.  Judith  R.  Emmons 

Bradford  M.  Endicott 

Mr.  and  Mrs.  John  W  Erhard 

Estate  of  Charlotte  C.  Campbell 

Mrs.  Romeyn  Everdell 

Mr.  and  Mrs.  Leroy  Fadem 

Mrs.  Jarvis  Farley 

Paul  H.  Farris 

Mr.  and  Mrs.  Carl  Feldman 

Dr.  Harvey  V.  Fineberg 

Mr.  and  Mrs.  Niles  D.  Flanders 

Mr.  and  Mrs.  Maynard  Ford 

Ms.  Alison  Fowler 

Dr.  and  Mrs.  John  A.  Fox 

Ms.  Suzanne  Freedman 

Hon.  and  Mrs.  Peter  H.B.  Frelinghuysen 

Barry  L.  Friedman 

Mr.  and  Mrs.  Steve  Ganak 

Gabor  Garai 

Mr.  and  Mrs.  Vincent  Gardner 

Miss  Eleanor  Garfield 

Mr.  and  Mrs.  James  S.  Garrett 

Rabbi  and  Mrs.  Everett  E.  Gendler 

Mr.  and  Mrs.  John  R.  Ghublikian 

Robert  P.  Giddings 

Mr.  and  Mrs.  Nelson  S.  Gifford 

Richard  B.  Gladstone 

Alan  R.  Goff 

Mr.  and  Mrs.  Harold  Gold 

Mr.  and  Mrs.  Arnold  Goldstein 

Frederick  Goldstein 

Ms.  Linda  Gorham 

Vincent  J.  Gorman 

Mrs.  Charles  D.  Gowing 

Mr.  and  Mrs.  Harold  L.  Goyette 

Mr.  and  Mrs.  John  B.  Gray 

Mrs.  Morris  Gray 

Mr.  and  Mrs.  George  L.  Greenfield 

Howard  R.  Grimes 

John  G.  Guillemonl 

Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 

Mr.  and  Mrs.  John  C.  Haas 

Arthur  and  Jane  Hadley 

Ms.  Susan  M.  Halby 

Mrs.  Elinor  L.  Hallowell 

Mrs.  Henry  M.  Halvorson 

Mr.  and  Mrs.  Charles  M.  Hamann 

Mr.  and  Mrs.  Harley  L.  Hansen 

Torrence  C.  Harder 

Ms.  Alice  B.  Hatch 

Mr.  and  Mrs.  Gordon  0.  Hatfield 

Mr.  and  Mrs.  Ralph  Hayden 

Mr.  and  Mrs.  William  E.  Hayncs 

Mr.  and  Mrs.  Wlliam  H.  Hays  III 

Mrs.  Harold  L.  Hazen 

Gardner  C.  Hendrie 

Mi-   Hull)  L  Hertz 

Mr.  and  Mrs.  Winston  M.  Hindle,  Jr. 


Mr.  and  Mrs.  Joseph  I).  Hinkle 

Mr.  and  Mrs.  Robert  W.  Hinman 

Mr.  and  Mrs.  H.  Brian  Holland 

John  A.  Holmes 

Wlliam  F.  Hoist 

Mrs.  John  Homans 

Ms.  Martha  H.  Homer 

Miss  Isabel  B.  Hooker 

Mr.  and  Mrs.  James  F.  Hunnewell 

Hynes  Convention  Center 

Mr.  and  Mrs.  Joseph  J.  Incandela 

Mr.  and  Mrs.  Russell  E.  Isaia 

Miss  Carol  F.  Ishimoto 

Miss  Elizabeth  B.  Jackson 

Mr.  and  Mrs.  Henry  B.  Jackson 

Mrs.  Paul  M.  Jacobs 

Jean  Nichols  Charitable  Trust 

Mr.  and  Mrs.  Leland  H.  Jenkins 

Walter  J.  Johnson 

Ms.  Anna  Faith  Jones 

Christopher  P.  Jones 

Mr.  and  Mrs.  Howland  B.  Jones,  Jr. 

Paul  and  Barbara  Joskow 

Betty  and  Dana  Jost 

Sholly  Kagan 

Ms.  Sarah  Kantor 

Mr.  and  Mrs.  Leonard  Kaplan 

Sumner  and  Carol  Kaufman 

Mr.  and  Mrs.  Robert  J.  Kaufmann 

Mr.  and  Mrs.  Robert  0.  Keohane 

Mrs.  Prescott  L.  Kettell 

Mr.  and  Mrs.  Thomas  E.  King 

Ms.  Barbara  M.  Kirchheimer 

Dr.  Ethan  Hillary  Kisch  and 

Dr.  Helene  Kisch-Phiewski 
Mr.  and  Mrs.  David  C.  Knapp 
Mr.  and  Mrs.  Russell  W  Knight 
Ms.  Doris  Koopman 
Mr.  and  Mrs.  Wlliam  Kopans 
Jack  Krauss 

Mr.  and  Mrs.  James  N.  Krebs 
Mr.  and  Mrs.  Selwyn  A.  Kudisch 
Mr.  and  Mrs.  George  W  Kuehn 
Dr.  Barry  M.  Lamont 
Dr.  and  Mrs.  John  H.  Lamont 
Mr.  and  Mrs.  Roger  Landay 
Mr.  and  Mrs.  Gene  K.  Landy 
Dr.  and  Mrs.  Wlliam  B.  Latta 
Mr.  and  Mrs.  Joseph  A.  Laurion 
James  A.  Lawrence 
Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Herbert  C.  Lee 
Laurence  W  Levine 
John  M.  L)der 
Ms.  Anne  Ixwett 
Christopher  Lydou 
Peter  MacDougall 
Miss  Ann  E.  Macdonald 
Mr.  and  Mrs.  William  S.  Malcom 
Ms.  Therese  A.  Maloney 
Mr.  and  Mrs.  Wlliam  M.  Man  us 
Ms.  Ann  L.  Marollo 
Dr.  Pamela  Marron 

Franklin  J.  Marryott 
( lharlei  Mason,  Jr. 
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1994-95  BSO  Schedule 


Add  your  name  to  our  mailing  list 

Receive  a  1994-95  BSO  concert 

schedule  and  order  form, 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of 
tickets  to  a  1994-95  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1994.  Only 
one  entry  per  family  permitted.  Employees  of  the  Boston 
Symphony  Orchestra,  Inc.,  are  not  eligible.  Winner  will 
be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 

1994-95  BSO  Schedule 

c/o  Development  Office 

Symphony  Hall 

Boston,  MA  02115 


%* 


YES,  please  send  me  your  1994-95  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 

Name 


Address. 
City 


State. 


Zip. 


Are  you  currently  a  BSO  subscriber? 
Which  series  do  you  attend? 


Mr.  and  Mrs.  Paul  D.  May 

Robert  McAvoy 

Dr.  Marie  C.  McCormick 

Mr.  and  Mrs.  Eugene  F.  McCulloch,  Jr. 

Dr.  William  V.  McDermott,  Jr. 

Dr.  and  Mrs.  Jeremiah  P.  McDonald 

Mrs.  Patricia  McLeod 

Mr.  and  Mrs.  John  J.  McSheffrey 

Mr.  and  Mrs.  Robert  W.  Meserve 

Mr.  and  Mrs.  Joseph  H.  Meskell 

Mr.  and  Mrs.  Bernard  F.  Meyer 

Dr.  and  Mrs.  Leonard  Miller 

Dr.  and  Mrs.  Michael  B.  Millis 

Mr.  and  Mrs.  Jeffrey  Millman 

Mrs.  Margaret  Morse 

Mr.  and  Mrs.  Edward  Motley 

Ms.  Brigitte  Moufflet 

Ms.  Martha  S.  Mugar 

Mr.  and  Mrs.  Gerard  F.  Murphy 

John  J.  Murphy 

Mrs.  Robert  M.  Mustard 

Yumiko  Nakagawa 

Charlotte  and  Ronald  Nanfelt 

Mr.  and  Mrs.  Horace  S.  Nichols 

Joseph  J.  Nicholson 

Mrs.  Hiroshi  H.  Nishino 

J.  Patrick  O'Brien,  MD 

Mr.  and  Mrs.  Jason  S.  Orlov 

Miss  Esther  E.  Osgood 

Mr.  and  Mrs.  Michael  M.  Ossoff 

Mrs.  George  A.  Ott 

Ms.  Mary  B.  Parent 

Mr.  and  Mrs.  William  H.  Park 

Mr.  and  Mrs.  Robert  T.  Parry 

Mrs.  James  J.  Pastoriza 

Carmen  J.  Patti 

Mr.  and  Mrs.  Francis  W.  Peabody 

Mr.  and  Mrs.  C.L.  Pecchenino 

Mr.  and  Mrs.  Guido  R.  Perera,  Jr. 

Miss  Sylvia  Perkins 

H.  Angus  and  Genevieve  T.  Perry 

Ms.  Nancy  Peterson 

Mr.  C.  Marvin  Pickett,  Jr. 

Mr.  and  Mrs.  Laurence  A.  Pierce 

Mr.  and  Mrs.  Ervin  Pietz 

Mr.  and  Mrs.  Leo  M.  Pistorino 

Anthony  C.  Piatt 

Dr.  and  Mrs.  Mark  A.  Popovsky 


George  J.  Power 

Mrs.  John  H.  Privitera 

Professor  Michael  C.J.  Putnam 

John  J.  Rallis 

Mr.  and  Mrs.  Henry  S.  Reeder,  Jr. 

Ms.  Ellen  B.  Richstone 

Ms.  Marcia  A.  Rizzotto 

Thomas  E.  Roach 

Dr.  and  Mrs.  Richard  M.  Robb 

Mr.  and  Mrs.  Owen  W.  Robbins 

Paul  E.  Robinson 

Dr.  and  Mrs.  Malcolm  P.  Rogers 

Dr.  and  Mrs.  Kenneth  M.  Rosenfeld 

David  T.  Rubin 

Mr.  and  Mrs.  Paul  Sanders 

Mr.  and  Mrs.  Robert  J.  Sanferrare 

Roger  A.  Saunders 

Peter  K.  Schofield 

Wilfred  Schofield 

Mrs.  Janos  Scholz 

Mr.  and  Mrs.  Donald  A.  Schon 

Mr.  and  Mrs.  Benjamin  Schore 

Mr.  and  Mrs.  Kent  Schubert 

Mr.  and  Mrs.  Arthur  Schwartz 

Mrs.  Henry  F.  Schwarz 

Mr.  and  Mrs.  David  W.  Scudder 

Ms.  Deborah  Webber  Segal 

Mr.  and  Mrs.  George  E.  Senkler  II 

Mr.  and  Mrs.  Samuel  Shaer 

Mrs.  Freema  Shapiro 

Leslie  and  Howard  Shapiro 

Dr.  and  Mrs.  Robert  L.  Shirley 

Mr.  and  Mrs.  Jack  Shirman 

Mr.  and  Mrs.  Irwin  Siegel 

Mr.  and  Mrs.  Wallace  E.  Sisson 

Mr.  and  Mrs.  Edgar  A.  Smith 

Mr.  and  Mrs.  Edward  J.  Smith 

Mrs.  Peggy  Snow 

Mr.  and  Mrs.  Joseph  P.  Solomon 

Mr.  and  Mrs.  Ralph  Z.  Sorenson 

Mrs.  Josiah  A.  Spaulding 

Mrs.  Hester  D.  Sperduto 

Mr.  and  Mrs.  Samuel  R.  Spiker 

Dr.  and  Mrs.  David  G.  Stahl 

Mr.  and  Mrs.  David  C.  Starkweather 

Mr.  and  Mrs.  Joel  A.  Stein 

Thomas  G.  Sternberg 

Mr.  and  Mrs.  Josiah  Stevenson  IV 


Ms.  Ruth  Elsa  Stickney 

Mr.  and  Mrs.  Galen  L.  Stone 

Mr.  and  Mrs.  Richard  D.  Stone 

Mr.  and  Mrs.  James  W  Storey 

Mr.  and  Mrs.  Donald  L.  Sullivan 

Mr.  and  Mrs.  Elliot  M.  Surkin 

Ms.  Jeanne  M.H.  Talbourdet 

Dr.  Raymond  L.  Taylor 

Robert  Tello 

Mr.  and  Mrs.  Richard  K.  Thorndike 

Mr.  and  Mrs.  Mark  Tishler,  Jr. 

Mr.  and  Mrs.  G.  Robert  Tod 

Miss  Genevieve  C.  Tracy 

Mrs.  Richard  F.  Treadway 

Ronald  Trembley 

Miss  Alice  Tully 

Mr.  and  Mrs.  C.  Robert  Tully 

Mr.  and  Mrs.  Victor  M.  Tyler 

Mrs.  Lesann  P.  Van  Valkenburg 

Mr.  and  Mrs.  Jack  H.  Vernon 

Robert  A.  Vogt 

Mrs.  Charles  F.  Walcott 

Mr.  and  Mrs.  Thomas  S.  Walker 

Dr.  and  Mrs.  C.A.Wang 

Dr.  and  Mrs.  Stephen  L.  Wanger 

Mr.  and  Mrs.  Walter  Watson  II 

Mr.  and  Mrs.  Peter  F.  Way 

Mr.  and  Mrs.  John  P.  Weitzel 

Mr.  and  Mrs.  Harold  Wernick 

Mr.  and  Mrs.  John  W.  White 

Mr.  and  Mrs.  Lawrence  Whiteside 

Mrs.  Morrill  Wiggin 

Mr.  and  Mrs.  Keith  G.  Willoughby 

Mr.  and  Mrs.  Alexander  M.  Wilson 

Mr.  and  Mrs.  Leslie  J.  Wilson 

Mr.  and  Mrs.  Robert  G.  Wilson 

Mrs.  Margaret  W.  Winslow 

Ms.  Katharine  Winthrop 

Ms.  Mary  F.  Wolfson 

Dr.  and  Mrs.  Edward  F.  Woods 

Robert  W  Wormstead,  Jr. 

Steven  G.  Young 

Mr.  and  Mrs.  Edward  Younis,  Jr. 

Mr.  and  Mrs.  Arnold  M.  Zack 

Ms.  Suzanne  Zaff 

Mrs.  Clotilde  Zannetos 

Mr.  and  Mrs.  Robert  Zildjian 

Anonymous  (41) 


For  A  Powerful  Real  Estate  Performance... 


Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 
Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 
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HUNNEMAN  &  COMPANY 


RESIDENTIAL  REAL  ESTATE 


Providing  full  service  residential  Real  Estate  with  an  unparalleled 
record  of  excellence  ... 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley  and 
Weston,  West  of  Boston,  and  beyond  ... 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 

voice  mail  945-9548 


Virginia  Murray  Boyle,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 
372  Washington  Street,  Wellesley  Hills,  MA  02181 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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Dedicated  Gifts 

Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the 
1992-93  fiscal  year  in  honor  of  the  following  individuals: 


Dr.  Burton  Benjamin 
Charles  T.  Francis 
Deborah  Levin 
Mrs.  Ida  Levine 
Morris  John  McGinn 


Dr.  and  Mrs.  William  F.  McNeely 
Audrey  Menken 

Mr.  and  Mrs.  William  C.  Rousseau 
Dr.  Ralph  A.  Ross 


Ruth  Thormann 
Mrs.  Lois  Williams 
Ray  Wilson 
Seymour  Yellin 


Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the 
1992-93  fiscal  year  in  memory  of  the  following  individuals: 


Sarah  Adelson 

Mrs.  Frank  Allen 

Nelson  Bell 

Marion  K.  Bigelow 

Edward  Bland 

Leonard  Burkat 

Freda  Cohen 

Mary  and  Dick  Cohen 

Mrs.  Eula  Coleman 

Mrs.  Dorothy  M.  Davison 

Amy  Davol 

Duchess  Anna  De  Leuchtenberg 

Josephine  R.  DiBattista 

Frances  Farber 

Mrs.  Harlan  Flagg 


Mrs.  Irving  Frankel 

Mrs.  William  Albert  Gallup 

Miriam  Goldberg 

Kathleen  Hallowell 

Mrs.  Abigael  Aldrich  Hamlin 

Jerome  Hertz 

William  F.  Hoist 

Rose  and  Max  Kasarsky 

Jean  Koch 

Mrs.  Carl  Koplin 

E.  Morton  Jennings,  Jr. 

Blanche  Livingston 

Mrs.  Blaine  W  Mallory 

Saverio  Messina 


James  Messing 

Raymond  H.  Morth 

Francis  Morse 

Mrs.  Frances  W  Olmsted 

Stephen  Paine 

Marion  G.  Perkins 

Detlev  Julian  Raymond 

John  Remis 

Dr.  Eveoleen  N.  Rexford 

Emil  J.  Schneider 

Thomas  Small 

Stanley  Swaebe 

Dr.  Kenneth  Whitaker 

Harold  Wright 


The  Boston  Symphony  Orchestra  is  particularly  grateful  to  those  individuals 
who  chose  to  remember  the  BSO  through  a  bequest.  The  Walter  Piston 
Society  recognizes  and  honors  those  who  let  the  Orchestra  know  that  it  is 
included  in  their  testamentary  plans. 


Alice  E.  Buff 
Elizabeth  Lewis  Cabot 
Dorothy  Collier 
Mary  H.  Crocker 
Eleanor  M.  Dyer 
Thomas  Francis 
Edward  G.  Galligan 
James  H.  Grew 
Fritz  Grunebaum 
Helen  Hope 


Grace  B.  Jackson 
E.  Morton  Jennings 
Anita  Kingan 
Olive  Kornsand 
Elizabeth  Lathrop 
Augusta  Little 
Elizabeth  Lewisohn 
Madeleine  H.  O'Brien 
Stephen  Paine 


Rosamund  Sears 
Edith  Seltzer 
Alice  Schule 
Rilda  Stuart 
Edna  Talbot 
Virginia  Speare  Thayer 
Ellen  G.  Wald 
Constance  V.  R.  White 
Madelaine  von  Weber 
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The  Boston  Symphony  wishes  to  acki 

aowledge  this  distinguished  group  of 

corporations  for  their  outstanding  an 

d  exemplary  support  of  the  Orchestra 

during  the  1993  fiscal  year. 

Digital  Equipment  Corporation 

The  Boston  Company 

Boston  Pops  Orchestra  Public 

Opening  Night  at  Symphony 

Television  Broadcasts 

Fleet  Bank  of  Massachusetts 

Bank  of  Boston 

NEC 

Esplanade  Concert  Series 

Gillette  Company 

Boston  Symphony  Orchestra 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

South  American  Tour 

The  Nikko  Securities 

AT&T 

Company,  Ltd. 

American  Encore  Program 

State  Street  Bank  and 

Trust  Company 

Bank  of  Boston 

Talbots 

Country  Curtains  and 

Boston  Pops  Japan  Tour 

The  Red  Lion  Inn 

NYNEX 

Dynatech  Corporation 

WCVB-TV,  Channel  5  Boston 

Houghton  Mifflin  Company 

WCRB  102.5  FM 

John  Hancock 

Salute  to  Symphony 

Financial  Services 

Northern  Telecom,  Inc. 

Lexus 

NYNEX 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 

Paine  Webber,  Inc. 

Raytheon  Company 

Northwest  Airlines 

Shawmut  Bank 

Holiday  Pops  Series 

BSO  Single  Concert  Sponsors 

For  information  on  the  BSO  Corporat 

e  Sponsorship  Program,  contact 

Madelyne  Cuddeback,  Director  of  C< 

Drporate  Sponsorships,  Symphony  Hall, 

Boston,  MA  02115,  (617)638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 

5.  James  Coppersmith 


AT&T 

Robert  E.  Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$75,000-$99,999 

Dynatech  Corporation 
John  F.  Reno 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Bronze  Baton 

$50,000-$74,999 

Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 


Coopers  &  Ly brand 
Francis  A .  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 


Conductor's  Circle 

$25, 000 -$49, 999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J .  Pica  n I 

Shawmut  Bank,  N.A. 

Allen  W.  Sanborn 

Talbols 

Arnold  B.  Z etcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Arthur  Andersen  &  Co. 
William  F.  Meagher 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


Principal  Player 

$15,000-$24,999 

GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 


The  New  England 
Robert  A .  Shajio 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 


Honor  Roll 

$10, 000-$ 14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Bingham,  Dana  &  Gould 
Joseph  F.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-14,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 

Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 

Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P.  O'Neill  III 

Moore  &  Associates 
Joseph  K.  Moore  III 

ORSATTI  &  PARRISH 

Louis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 


LEXUS 

George  E.  Borst 

Banking 


RANK  OF  ROSTON 

Ira  Stepanian 

RAYRANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  ROSTON  COMPANY 

W  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  RANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  RANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building  /Contracting 

*Harvey  Industries,  Inc. 

Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
I^ee  M.  Kenned) 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hal  lagan 

Issues  Management  Group 

Kevin  B.  Harrington 

'I  lie  J.  Peter  Lyons  Companies 
J.  Peter  I  >yons 

Korn/Feny  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC 
Richard  K.  I ochridge 

MCKINSEY  &  COMPANY 

I  )a\  id  G.   luhini 

Mercer  Management  Consulting 
James  W.  I  low  n 
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How  the  well-off 
become  better  off. 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
growth- in  both  falling  and  rising  markets. 

And  we  offer  a  wealth  of  services 
that  includes  custom-tailored  jumbo 
residential  mortgages  that  allow  you 
maximum  tax  advantages. 

For  effective  wealth  management  of 
your  portfolio  of  $1  million  or  more,  or 
for  mortgages  starting  at  $350,000,  call 
us  at  1-800-354-2487. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Boston        New  York        Washington,  D.C.  Area 
San  Francisco        Los  Angeles        Newport  Beach 


Member  FDIC.  An  Equal  Housing  Lender.  LEJ    ©  1993  The  Boston  Company,  Inc 


You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  Foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you  re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Bostons  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


Life  If 

of  Arnenca 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-44 1 1 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


know-howthat  pats  Ofrs 


Member  FDIC 


NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  OTJonnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 

Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 


Education 
BENTLEY  COLLEGE 

l"~<-ph  M.  Cronin 


Electrical  /  Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  At  wood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/ Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 

Lawrence  Moulter 

WCRB-102.5FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

idams,  I larkness  &  Hill 
Joseph  \\.  I  Jammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  F.  O'Brien 

*Boston  Capital  Partners 
Christopher  W  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.E  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
Noah  T  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 
Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  I'EABom  A 
COMPANY 
Harold  \V.  Sclnv.nl/ 

KRUPP  COMPANIES 
George  Krupp 

*  Liberty  Financial  Companies,  ln< 

Kenneth   l{.    l^-ihli  i 
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THE  CABOT  ESTATE 

5JU  IWamteMKjtwet 


Offered  at  $2,200,000. 

Contact  Lynne  Pedersen 

at  Northland  Advisors,  Inc. 

617-630-7253 
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Boston  Body  Works. 

The  hill  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modern  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  021 19  (617)442-6600 


BBMZ 


BOSTON      BODY      WORKS 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Muiic  Dinctor 


3 


(617)-542-6913 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTA R  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F  Reno 

*EDS 

Peter  F.  Carroll 

EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

international  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 

Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 

George  N.  Halsopoulos 

Hotels/Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 


Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 

William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*  Legal  Seafoods  Corporation 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 

John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*l\orth  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 

William  J.  Tvrnslrup 
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Visiting  Nurse 

Association 

of  Boston 

Providing  the  residents  of  Boston 

and  surrounding  communities 

with  quality  home  health  care 

services  for  over  107  years. 

*nursing 

*home  health  aide 

Rehabilitation  therapies 

*live-ins  available  through  an 

affiliation  with  Golden  Care 


75  Arlington  Street 

Boston,  MA  02116 

426-6630 


GOLDEN 
CARE 

Geriatric 

Home  Health  Care 

Specializing  in  Live-In  Services 

A  15  Year  Tradition 


Skilled  nursing  and  rehabilitation 

therapy  available  through  an 
affiliation  with  the  VNA  of  Boston 


607  Boylston  Street 

Copley  Square 
Boston,  MA  02116 

617  267-5858 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Wednesday,  Thursday,  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
R  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal ^___ 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Wdl  &  Emery 
Harvey  W  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS. 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rarkemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 

I/mis  A.  Goodman 

*Warner  &  Stackpole 
Sam  Adams 

Wood,  Carkin,  Sawyer  Si  Ronan 
William  C.  Saw yei 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*  Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

Wdliam  E  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 


EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  E  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
Dean  T.  Langford 

*  Parks  Corporation 

Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Corporation 
Anthony  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*  Worcester  Envelope 

Frank  Botash 

Printing  /Publishing 

:i Addison-Weslej  Publishing  ('-<>• . 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Vurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  PUrcell 


:>:< 


"En  route  to  the  Museum  of  Fine  Arts" 


Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 


Reservations:  617-266-3663 


^Jne-Jso? 
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Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.  Quality.  Teamwork. 


Celebrating   75  Years 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 
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CAHNERS  PUBLISHING 
COMPANY 

Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  E  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*  Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 

Real  Estate/ Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 

Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 

Thomas  J.  Flatley 

HINES INTERESTS 

Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 

Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 


Science/Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 


Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 

Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  End. 
Alvin  B.  Silverstein 

Travel/Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Fxpress 
Mr.  and  Mrs.  James  Sherwood 
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PRESERVE  A 
TRADITION 
OF  MUSICAL 
EXCELLENCE 


Participate  in  the  Boston  Symphony  Orchestra 
Pooled  Income  Funds 


*if%. 


**  gain  income  during  your  lifetime 

***  give  income  to  a  loved  one 

***  gain  an  immediate  income  tax  deduction 

i*>  give  to  endow  future  performances  of  the 

Boston  Symphony  Orchestra 

i+  gain  the  satisfaction  of  preserving  a  great 

Boston  cultural  resource 

...  and  avoid  capital  gains  liability 

If  you  or  someone  you  know  may  be  interested  in  learning  more  about 
this  successful  program,  please  contact: 

Joyce  M.  Serwitz 

Director,  Major  Gifts  Program 

Boston  Symphony  Orchestra 

Boston,  MA  02115 

(617)  638-9273 


Telecommunications 

GTE  CORPORATION 

NORTHERN  TELECOM 

Francis  A.  Gicca 

Brian  P.  Davis 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 

MCI  Telecommunications 
Corporation 
Mark  Canha 

Robert  0.  Nelson 

NYNEX 

William  C.  Ferguson 

Neil  Curran 

NEW  ENGLAND 

CELLULAR  ONE 

TELEPHONE 

Michael  B.  Lee 

Paul  C.  O'Brien 

INC. 


Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  S*r^\\  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


Saluting  the  Boston  Symphony  Orchestra 


ROBINSON  &  COLE 

Boston  •  Hartford  •  Stamford  •  New  York 
Law  Offices 


57 


7wi& 


NEXT  PROGRAM  . .  . 

Tuesday,  February  22,  at  8 

THOMAS  DAUSGAARD  conducting 


KIRCHNER 


Music  for  Orchestra  II 


RACHMANINOFF 


Piano  Concerto  No.  2  in  C  minor,  Opus  18 

Moderato 
Adagio  sostenuto 
Allegro  scherzando 

BENJAMIN  PASTERNACK 


INTERMISSION 


SIBELIUS 


Symphony  No.  2  in  D,  Opus  43 

Allegretto 

Tempo  Andante,  ma  rubato 

Vivacissimo 

Finale:  Allegro  moderato 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 


Halvorson 

Company  inc. 

Landscape  Architects,  creators  of 
Post  Office  Square  &  outstanding 
residential  designs  for 
the  discerning  eye. 


(617)536-0380 


I'm  the  Leader 
of  the  Band. 

I  lead  more  than  350  travel  professionals 

in  a  veritable  Symphony 

of  Travel  arrangements . . 

at  no  extra  charge  to  you. 

Travel  is  our  forte. 

Give  us  a  call  - 

73*2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

Main  Office: 

1406  Beacon  Street 
Brookline 
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Thursday,  February  24,  at  8 
Friday,  February  25,  at  1:30 
Saturday,  February  26,  at  8 
Tuesday,  March  1,  at  8 

SEIJI  OZAWA  conducting 


MOZART 


Serenade  No.  9  in  D,  K.320,  Posthorn 

Adagio  maestoso  —  Allegro  con  spirito 

Menuetto:  Allegretto 

Concertante:  Andante  grazioso 

Rondeau:  Allegro  ma  non  troppo 

Andantino 

Menuetto 

Finale:  Presto 

CHARLES  SCHLUETER,  posthorn 


INTERMISSION 


BARTOK 


Concerto  for  Orchestra 

Andante  non  troppo  —  Allegro  vivace 
Giuoco  delle  coppie:  Allegretto  scherzando 
Elegia:  Andante,  non  troppo 
Intermezzo  interrotto:  Allegretto 
Finale:  Presto 


n^SHsntk 


1412  B  Beacon  StreitT^TOlflhe,  Massachusetts  02146 
738-5700   •    1-800-343-8530^X^617)738-1512 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 


314  Commonwealth  Ave. 
Boston,  MA  021 15 

Equal  Housing 


Gracious  Assisted  living  In  The  Back  Bay 

Respite  &  Long  term  rentals 

•  Intimate  and  caring  atmosphere 

•  Private,  elegant  1  &  2  room  suites 

•  One  all-inclusive  monthly  fee 

•  Assistance  with  bathing,  dressing, 

•  Superb  dining 

•  24-hour  emergency  response 

For  more  information,  call  Susan  Richardson  at: 
(617)  262-3900 
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TEN  GOOD  REASONS 
WHY  YOU  SHOULD 
BE  SHOPPING 
AT  ZAREH,  INC. 


1.  Oxxford 

2.  Hickey-Freeman 

3.  South  wick 

4.  Norman  Hilton 

5.  Burberry's 

6.  Robert  Talbott 

7.  The  music  on  the  sound 
system  is  Mozart 

8.  The  proprietor's  wife  is  a "  10" 

9.  The  proprietor  is  no  prize, 
but  his  neckwear  collection 
is  absolutely  positively 
Boston's  best 

(and  Ferragamo  arrives 
next  month) 
10.  If  you  stop  to  think  about  it, 
there's  no  place  else  to  go. 

You  know,  I  think  these  ads  are 


getting  better  all  the  time. 


ONE  LIBERTY  SQUARE 

BOSTON  02109 

350-6070 


CAREY  umousine 

MAKING  ANY  OCCASION 
EXTRA  SPECIAL 

617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Somerville,  MA  02145 

Worldwide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 


COMING  CONCERTS  . . . 

Tuesday  'B'— February  22,  8-10:05 

THOMAS  DAUSGAARD  conducting 
BENJAMIN  PASTERNACK,  piano 

KIRCHNER  Music  for  Orchestra  II 

RACHMANINOFF     Piano  Concerto  No.  2 
SIBELIUS  Symphony  No.  2 

Thursday,  February  24,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'C—  February  24,  8-9:55 
Friday 'A'— February  25,  1:30-3:25 
Saturday  'A'— February  26,  8-9:55 
Tuesday  'B' — March  1,  8-9:55 

SEIJI  OZAWA  conducting 

MOZART  Serenade  No.  9  in  D, 

Posthorn 
BARTOK  Concerto  for  Orchestra 

Thursday  'D'— March  3,  8-10:15 
Friday 'B'— March  4,  1:30-3:45 
Saturday  'B'— March  5,  8-10:15 

SEIJI  OZAWA  conducting 

MARIA  JOAO  PIRES,  piano 

SOILE  ISOKOSKI,  soprano 

GILLES  CACHEMAILLE,  bass-baritone 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PERLE  A  Short  Symphony 

MOZART  Piano  Concerto  No.  9 

inE-flat,  K.271 
FAURE  Requiem 

Thursday  'A'— March  10,  8-9:50 
Friday  'A'— March  11,  1:30-3:20 
Saturday  'B'—  March  12,  8-9:50 
Tuesday  'C— March  15,  8-9:50 
LUCIANO  BERIO  conducting 
ANDREA  LUCCHESINI,  piano 
BERIO  Echoing  Curves  II,  for 

piano  and  orchestra 
SCHUBERT/  Rendering 

BERIO 

Programs  and  artists  subject  to  change. 


61 


]   \ 


Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 


David  L.  Babson  &  Co.  Inc. 
Investment  Counsel 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

617-225-3800 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday- afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89. 7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Deborah  Bennett,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franldin  Street,  Boston,  MA  02101 .  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


SUPPER  CONCERT  V 

Tuesday,  February  15,  at  6 
Tuesday,  February  22,  at  6 

BRUCE  CREDITOR,  clarinet 
MARYLOU  SPEAKER  CHURCHILL,  violin 
MARTHA  BABCOCK,  cello 
VERONICA  JOCHUM,  piano 


MESSIAEN 


Quatuor  pour  la  fin  du  temps  (Quartet 
for  the  end  of  time),  for  clarinet, 
piano,  violin,  and  cello 

I.    Liturgie  de  cristal 
II.    Vocalise,  pour  l'Ange  qui  annonce 
la  fin  du  Temps 

III.  Abime  des  oiseaux 

IV.  Intermede 

V     Louange  a  l'Eternite"  de  J£sus 
VI.    Danse  de  la  fureur,  pour 
les  sept  trompettes 

VII.  Fouillis  d'arcs-en-ciel, 
pour  l'Ange  qui  annonce  la 
fin  du  Temps 

VIII.  Louange  a  l'lmmortalite^  de  J£sus 


Baldwin  piano 

Please  exit  to  your  left  for  supper  following  the  concert. 


Week  15 


Olivier  Messiaen 

Quatuor  pour  la  fin  du  temps 

Olivier  Messiaen  (1908-1992)  was  one  of  the  most  influential  composers  of  this 
century.  A  distinguished  composer,  teacher,  and  organist,  Messiaen's  musical  life 
continued  unabated  until  his  death.  All  his  life  he  was  an  active  student  of  rhythm, 
the  aspect  of  music  in  which  he  has  perhaps  made  his  most  important 
contributions — not  only  rhythms  that  have  been  employed  in  traditional  European 
concert  music,  but  also  the  rhythms  of  the  Greeks  and  Hindus.  But  perhaps  the 
central  fact  of  his  life,  and  one  that  stands  at  the  core  of  a  work  like  Quatuor  pour  la  fin 
du  temps  (Quartet  for  the  end  of  time)  is  the  one  Messiaen  described  this  way: 

I  have  the  good  fortune  to  be  a  Catholic;  I  was  born  a  believer. . .  A 
number  of  my  works  are  dedicated  to  shedding  light  on  the  theological 
truths  of  the  Catholic  faith.  That  is  the  most  important  aspect  of  my 
music  .perhaps  the  only  one  I  shall  not  be  ashamed  of  in  the  hour  of 
death. 

Certainly  the  circumstances  of  the  work's  composition  were  as  harrowing  as  can  be 
imagined,  and  needful  of  some  kind  of  faith  to  have  seen  its  completion.  In  June  1940  a 
small  group  of  French  soldiers  was  captured  by  the  Germans  between  Verdun  and 
Nancy;  Messiaen  was  part  of  that  group,  and  was  distinguished  from  the  rest  of  the 
captives  by  the  fact  that  he  carried  with  him  in  his  kit  bag  a  series  of  miniature  scores 
ranging  from  Bach  to  Berg.  When  sent  to  Stalag  VHI  A  in  Saxony,  he  was  allowed  to  keep 
his  music  In  the  same  camp,  Messaien  met  a  violinist,  Jean  Le  Boulaire,  a  clarinetist, 
Henri  Akoka,  and  a  cellist,  Etienne  Pasquier.  Boulaire  and  Akoka,  astonishingly  enough, 
had  their  instruments  with  them,  and  Pasquier  was  soon  presented  with  a  cello  lacking  a 
string.  Messiaen  composed  a  piece  for  them,  which  became  the  fourth  movement 
(Interlude)  of  the  Quartet  for  the  end  of  time.  Soon  he  envisioned  a  much  larger  work, 
inspired  by  the  Biblical  vision  of  the  Apocalypse — a  vision  that  must  have  seemed  to 
many  caught  up  in  the  horrors  of  the  war  to  be  coming  all  too  true. 

The  score  was  finished  by  January  1941.  Messiaen  had  composed  a  piano  part  for 
his  piece,  not  knowing  whether  a  piano  would  be  available.  But  an  old,  out-of-tune 
upright  was  found,  and  the  composer  joined  his  three  colleagues  in  captivity  in  the 
first  performance,  which  took  place  before  an  audience  of  five  thousand  prisoners 
from  France,  Belgium,  Poland,  and  elsewhere,  a  true  cross-section  of  humanity,  on  a 
bitterly  cold  January  15, 1941.  Messiaen  preceded  the  performance  with  remarks  on 
the  symbolism  of  the  music.  He  later  noted  that  no  other  audience  had  ever  shown 
greater  attention  to  or  understanding  of  his  music. 

The  work's  title  refers  first  of  all  to  the  apocalyptic  vision  in  the  tenth  chapter  of 
Revelation,  of  "an  angel,  full  of  strength,  descending  from  the  sky,  clad  with  a  cloud, 
covered  with  a  rainbow. ...  [H]e  lifted  his  hand  to  the  sky  and  swore  by  Him  who 
lives  in  the  centuries  of  centuries  saying:  There  shall  be  no  time."  But  in  Messiaen's 
music  the  title  has  a  technical  sense,  too,  a  freeing  of  the  music  from  a  regular  pulse 
either  through  very  slow  tempi  or  irregular  rhythms.  The  scoring  changes  from 
movement  to  movement,  so  that  the  variety  of  colors  is  quite  remarkable.  Messiaen's 
fondness  for  various  kinds  of  symbolism  shows  in  the  number  of  movements  (eight 
is  the  number  of  the  Infinite  and  Endless)  and  in  particular  musical  gestures  linked  to 
Biblical  images.  The  very  first  entrance  of  clarinet  and  violin  are  marked  "like  a 
bird,"  the  earliest  instance  in  Messiaen's  output  of  his  fascination  with  birdsong.  The 
composer's  own  comments  on  the  music  follow;  except  where  otherwise  noted,  each 
movement  calls  for  all  four  instruments: 


I.  Liturgy  of  crystal.  Four  in  the  morning,  the  waking  of  the  birds;  a 
solo  blackbird  extemporizes,  surrounded  by  sounding  dusts,  by  a  halo 
of  trills  lost  high  up  in  the  trees.  Transpose  this  into  the  religious  level: 
you  get  the  harmonious  silence  of  Heaven. 

II.  Vocalise  for  the  Angel  who  announces  the  end  of  Time.  The  first 
and  third  parts  (very  short)  conjure  the  power  of  this  strong  angel 
covered  with  a  rainbow  and  clad  with  clouds,  who  sets  one  foot  on  the 
sea  and  the  other  on  the  earth.  The  middle  section  [without  clarinet] 
brings  the  impalpable  harmonies  of  heaven.  The  piano's  soft  cascade  of 
blue-orange  chords  surround  the  near-plainsong-like  chant  of  the 
strings  with  their  distant  chime. 

IE.  Abyss  of  the  birds.  For  solo  clarinet.  The  abyss  is  Time,  with  its 
sadness  and  weariness.  The  birds  are  the  opposite  of  Time:  our  longing 
for  light,  stars,  rainbows,  and  jubilating  vocalises. 

IV.  Interlude.  [Without  piano]  A  Scherzo,  more  extrovert  than  the 
other  movements,  with  which,  however,  it  has  certain  melodic  ties. 

V.  Praise  to  the  Eternity  of  Jesus.  [Cello  and  piano.]  Jesus  is  here 
considered  as  the  Word.  A  long  and  infinitely  slow  phrase  of  the  cello 
magnifies  with  love  and  reverence  the  eternity  of  the  powerful  yet  mild 
Word,  "whose  years  shall  not  get  used  up."  'In  the  beginning  was  the 
Word,  and  the  Word  was  with  God,  and  the  Word  was  God."  [Gospel 
According  to  John,  1:1  ] 

VL  Dance  of  fury,  for  the  seven  trumpets.  [All  four  instruments  in  unison] 
Rhythmically,  this  is  the  most  characteristic  of  the  eight  movements.  Use  of 
the  added  value,  of  augmented  and  diminished  rhythms,  of  non- 
retrogradable  rhythms...  [A  technical  discussion  of  rhythm  occurs  here] 
Listen  especially  towards  the  end  of  the  piece  to  the  theme's  fortissimo  by 
augmentation,  with  the  changes  in  register  of  its  different  notes. 

VII.  Jumble  of  rainbows  for  the  Angel  who  announces  the  end  of 
Time.  This  brings  back  some  things  from  the  second  movement.  The 
Angel  full  of  strength  appears,  and  above  all  the  rainbow  that  covers 
him  (the  rainbow,  symbol  of  peace,  of  wisdom,  of  all  luminous  and 
tonal  vibration).  In  his  dreams,  the  author  hears  and  sees  classed 
chords  and  melodies,  familiar  colors  and  shapes;  then,  after  this 
transitory  stage,  he  passes  into  the  unreal  and  undergoes  with  ecstasy  a 
wheeling,  a  giratory  compenetration  of  superhuman  sounds  and  colors. 
These  swords  of  fire,  these  orange-blue  flows  of  lava,  these  sudden 
stars:  that  is  the  jumble,  these  are  the  rainbows. 

VTH.  Praise  to  the  Immortality  of  Jesus.  [Violin  and  piano.]  A  broad 
violin  solo,  the  counterpart  of  the  fifth  movement's  cello  solo.  This 
second  praise  is  more  specifically  addressed  to  the  second  aspect  of 
Jesus,  to  Jesus  the  Man,  to  the  Word  that  has  become  flesh,  the  immortal 
reborn  one  who  imparts  us  his  life. 

Messiaen's  imagery,  his  coloristic  flair  (hearing  chords,  for  example,  as  "blue- 
orange"),  his  rhythmic  variety  and  energy,  and  his  expressive  range,  no  less  than  the 
dramatic  account  of  its  composition  and  first  performance,  have  made  the  Quartet  for 
the  end  of  time  one  of  the  seminal  scores  in  the  composer's  output  and  one  of  the  most 
extraordinary  chamber  works  of  the  twentieth  century. 

— Notes  by  Steven  Led  better 
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Bruce  Creditor  is  an  honors  graduate  of  the  New  England  Conservatory  of  Music  in  both 
clarinet  (as  a  student  of  Peter  Hadcock)  and  musicology.  He  has  performed  with  the 
Boston  Symphony,  the  Boston  Pops  Orchestra,  and  the  Boston  Pops  Esplanade  Orchestra, 
as  well  as  with  the  New  Hampshire  Symphony,  Boston  Ballet,  Boston  Musica  Viva,  Alea 
III,  the  Aeolian  Chamber  Players,  the  world-renowned  New  England  Ragtime  Ensemble, 
the  Emmanuel  Wind  Quintet  (the  1981  winner  of  the  Naumburg  Award  in  Chamber 
Music),  and  many  other  chamber  ensembles.  He  has  given  the  Boston  premiere  of  works 
by  Schuller,  Martino,  Wyner,  Harbison,  and  others.  Mr.  Creditor  was  general  manager  of 
Margun  Music/ GM  Recordings  and  assistant  to  Gunther  Schuller.  He  is  currently  the 
Assistant  Orchestra  Personnel  Manager  for  the  Boston  Symphony  Orchestra. 

Marylou  Speaker  Churchill  has  been  playing  in  orchestras  since  she  was  ten.  Following 
private  study  in  her  native  Oregon,  she  was  a  summer  student  at  the  Tanglewood  Music 
Center,  the  Aspen  Festival,  and  the  Marlboro  Music  Festival.  She  later  received  her 
bachelor's  degree  from  the  New  England  Conservatory  of  Music,  where  she  studied  with 
Joseph  Silverstein.  Ms.  Churchill  joined  the  Boston  Symphony  Orchestra  in  1 970  after  an 
active  freelance  career  and  became  principal  second  violinist  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops  Orchestra  in  1977.  Ms.  Churchill  has  given  recitals  across 
the  United  States  and  has  appeared  as  soloist  with  the  Kumamoto  (Japan)  Orchestra,  the 
Boston  Pops  Orchestra,  the  Ural  Philharmonic  in  Russia,  and  other  orchestras  throughout 
the  country.  Also  an  active  teacher,  she  has  collaborated  frequently  in  chamber  music 
with  her  husband,  cellist/ teacher/conductor  Mark  Churchill,  who  directs  the  Extension 
Division  of  the  New  England  Conservatory  of  Music.  She  joins  the  Boston  Symphony 
Chamber  Players  this  season  for  concerts  in  London  and  Paris,  and  has  been  invited  to 
lead  the  second  violins  in  the  Carnegie  Hall  Solti  Project  this  June. 

Martha  Babcock  is  assistant  principal  cellist  of  the  Boston  Symphony  Orchestra  and 
principal  cellist  of  the  Boston  Pops  Orchestra.  She  joined  the  BSO  in  1973  and  was 
appointed  to  her  current  position  in  1982.  Born  in  Freeport,  Illinois,  Ms.  Babcock  began 
studying  the  cello  at  nine  and  first  appeared  as  soloist  with  orchestra  at  fourteen.  A 
cum  laude  graduate  of  Radcliffe  College,  she  attended  graduate  school  at  Boston 
University's  School  for  the  Arts.  Winner  of  the  Piatigorsky  Prize  while  a  Fellow  at  the 
Tanglewood  Music  Center  in  1972,  she  began  her  professional  career  as  a  cellist  at  age 
nineteen,  with  the  Montreal  Symphony  Orchestra.  Ms.  Babcock  has  appeared  with  the 
contemporary  chamber  music  ensemble  Collage  and  with  the  Boston  Symphony 
Chamber  Players,  with  whom  she  has  recorded  Dvorak's  string  sextet.  She  has  also 
recorded  chamber  works  of  Irwin  Bazelon  and  Leonard  Rosenman  for  CRI,  and  a  duo 
by  Rebecca  Clarke  for  Northeastern  Records. 

Born  in  Berlin,  pianist  Veronica  Jochum — the  daughter  of  famed  conductor  Eugen  Jochum — 
studied  with  Eliza  Hansen,  with  Maria  Landes-Hindemith  at  the  Hochschule  fur  Musik  in 
Munich,  at  Edwin  Fischer's  international  master  classes  at  the  Lucerne  Festival,  and  with 
Rudolf  Serkin,  at  whose  invitation  she  first  came  to  America.  She  has  since  performed  with 
major  orchestras  in  more  than  fifty  countries  on  four  continents,  winning  particular  acclaim 
for  her  interpretations  of  Mozart  and  Beethoven  concertos,  and  for  her  performances  of  such 
twentieth-century  masters  as  Schoenberg,  Stravinsky,  Bartok,  and  Hindemith.  Ms.  Jochum 
maintains  an  active  musical  career,  performing  throughout  the  United  States  and  Europe, 
and  teaching  at  the  New  England  Conservatory  of  Music  She  has  become  known  for  her 
"commentary  concerts"  ranging  from  such  topics  as  music  from  the  Blaue  Reiter  and 
Bauhaus  periods  to  works  by  Clara  and  Robert  Schumann  and  Johannes  Brahms.  She  has 
recorded  for  the  Deutsche  Grammophon,  Philips,  Golden  Crest,  Laurel,  and  Pro  Arte  labels. 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 


E.B.  HORN 

Jewelers  Since  1839 


Positively  The  Best 
Value  In  Jewelry 

429  WASHINGTON  ST  BOSTON  02108 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED  •  BUDGET  TERMS 

MAIL  OR  PHONE  ORDERS  542-3902  •  OPEN  MON.  AND  THURS.  'TIL  7 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


J.  P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice -Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Nicholas  T.  Zervas,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
AbramT.  Collier 


William  M.  Crozier,  Jr.      Julian  T.  Houston 


Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 


Mrs.  BelaT.  Kalman 
Allen  Z.  Kluchman 
Harvey  Chet  Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 


Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Molly  Beals  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 


Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer    Daniel  R.  Gustin,  Clerk    Michael  G.  McDonough,  Assistant  Treasurer 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman      Robert  P.  O'Block,  Vice-Chairman      Jordan  L.  Golding,  Secretary 

Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Amanda  Barbour  Amis 
Harlan  E.  Anderson 
Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C.  Bowersock, 

Jr. 
William  L.  Boyan 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Dean  Robert  C.  Clark 
Gwendolyn  Cochran 

Hadden 
William  H.  Congleton 
William  F.  Connell 
Jack  Connors,  Jr. 
Albert  C.  Cornelio 
Joan  P.  Curhan 
Nader  F.   Darehshori 
JoAnne  Dickinson 


Harry  Ellis  Dickson 
Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Deborah  A.  England 
Edward  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  G. 

Garivaltis 
Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P.  Hatsopoulos 
Joe  M.  Henson 
Bayard  Henry 
Ronald  A.  Homer 
Mrs.  Marilyn  Brachman 

Hoffman 
F.  Donald  Hudson 
Lola  Jaffe 


Martin  S.  Kaplan 
Susan  B.  Kaplan 
Richard  L.  Kaye 
Frances  Demoulas 

Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 
David  I.  Kosowsky 
John  R.  Laird 
Mrs.  William  D.  Larkin, 

Jr. 
Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Frederick  H.  Lovejoy, 

Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Nathan  R.  Miller 
Catalina  B.  Montes 
Richard  P.   Morse 
David  G.  Mugar 


Robert  J.  Murray 
David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Paul  C.  O'Brien 
Vincent  M.  O'Reilly 
Louis  F.  Orsatti 
John  A.  Perkins 
Millard  H.  Pryor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy 
John  Ex  Rodgers 
Keizo  Saji 
Mrs.  Raymond  H. 

Schneider 
Mrs.  Carl  Shapiro 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Micho  F.  Spring 
Vondal  M.  Taylor,  Jr. 
William  F.  Thompson 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 

Whitney 
Margaret  Williams- 

Decelles 


Programs  copyright  ©1994  Boston  Symphony  Orchestra,  Inc. 

Cover  design  by  Jaycole  Advertising,  Inc. I  Photo  by  Steve  J.  Sherman 


Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan 
Mrs.  Haskell  R. 

Gordon 


Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 


Hanae  Mori 
Mrs.  Stephen  V.C. 

Morris 
Mrs.  Thomas  Spun- 
Morse 
David  R.  Pokross 
Daphne  Brooks  Prout 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 
Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
W  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Edward  S. 

Stimpson 
Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary,  Chairman 

Nader  F  Darehshori         William  F.  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O'Block 

Emeriti  Leo  L.  Beranek  •  Nelson  J.  Darling 


William  F  Connell,  President 
William  L.  Boyan,  Vice-President 

Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman         William  C.  Van  Faasen 

Ex-Officio  J. P.  Barger  •  George  H.  Kidder 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Molly  B.  Millman,  President  Patricia  L.  Tambone,  Treasurer 

Florence  T  Whitney,  Executive  Vice-President  Arline  Ziner,  Secretary 


Vice-Presidents 

Krista  K.  Baldini,  Fundraising 
Kathryn  Bray,  Public  Relations 
Pamela  N.  Czekanski,  Fundraising 
Helen  A.  Doyle,  Symphony  Shop 


Joan  W  Erhard,  Membership 
Linda  W.  Fenton,  Development 
Joseph  K.  Handler, 

Tanglewood  Association 


Debra  A.  Korb,  Adult  Education 
Seth  Nichols,  Resources  Development 
Carole  G.  Siegel, 

Tanglewood  Association 


Elizabeth  B.  Eaton,  Hall  Services  Marilyn  Hunter,  Youth  Activities 


Faces  of  the  BSO: 

Orchestra  Members  Onstage  and  Off 

Currently  on  display  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing  is  an  exhibit  that 
presents  an  informal  look  at  the  men  and  women 
of  the  Boston  Symphony  Orchestra  over  the  years. 
Drawing  from  the  extensive  collection  of  photo- 
graphs in  the  BSO  Archives,  as  well  as  scores, 
programs,  and  other  memorabilia,  the  exhibit  not 
only  examines  the  players  as  members  of  the 
BSO  but  also  explores  some  of  their  special  tal- 
ents and  outside  activities.  BSO  bass  trombonist 
Douglas  Yeo,  who  has  published  several  articles 
on  the  history  of  the  BSO's  brass  section,  con- 
ceived the  idea  for  this  exhibit  and  worked  with 
the  Archives  staff  to  mount  it.  Pictured  here  with  composer  Roy  Harris  (center),  on  the 
occasion  of  the  February  26,  1943  world  premiere  of  his  Fifth  Symphony,  are  BSO  brass 
players  Lucien  Hansotte,  Georges  Mager,  Jacob  Raichman,  and  John  Coffey. 
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Composer  Luciano  Berio  to  Lead 
the  Boston  Symphony  Orchestra 
March  10,  11,  12,  and  15 

Boston  Symphony  audiences  will  have  an 
opportunity  in  March  to  hear  the  Italian 
composer/conductor/teacher  Luciano 
Berio — one  of  this  century's  most  important 
composers — lead  the  BSO  in  a  program 
featuring  Rendering,  Berio's  adaptation  of 
material  left  by  Franz  Schubert  for  an  un- 
finished tenth  symphony.  For  this  work, 
Berio  has  orchestrated  the  sketches  left  by 
Schubert  for  three  movements — suggesting, 
according  to  Berio,  the  idioms  of  Mendels- 
sohn, Mahler,  and  Offenbach — and  "filled 
in  the  blanks"  with  Schubert-inspired 
music  of  his  own.  Rendering  is  thus  one  of 
numerous  works  by  Berio  that  represent  a 
transcription  or  adaptation  of  older  music, 
providing  a  compelling,  imaginative  link 
between  music  that  is  familiar  and  the 
music  of  today.  Also  on  the  program  will 
be  Berio's  Echoing  Curves  for  piano  and 
orchestra,  featuring  the  prizewinning  Italian 
pianist  Andrea  Lucchesini  in  his  BSO  debut. 

These  concerts  will  be  the  first  that  Berio 
has  conducted  with  the  Boston  Symphony 
since  his  BSO  debut  atTanglewood  in  1982. 
Berio  first  came  toTanglewood  in  1952,  to 
study  with  his  compatriot,  composer  Luigi 
Dallapiccola;  Berio  was  himself  composer- 
in-residence  there  in  1960  and  1982.  This 
season  he  is  living  with  his  family  in  Cam- 
bridge, where  he  is  this  year's  Norton  Profes- 
sor of  Poetry  at  Harvard,  his  predecessors 
in  that  position  having  included  Aaron 
Copland,  Roger  Sessions,  Leonard  Bern- 
stein, and  John  Cage. 

Tickets  for  Luciano  Berio's  concerts  with 
the  Boston  Symphony  Orchestra  on  March 
10,  11,  12,  and  15  are  available  at  the 
Symphony  Hall  box  office,  or  by  calling 
SymphonyCharge  at  (617)  266-1200. 

Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 


on  the  first-balcony  level  of  Symphony  Hall. 
On  display  through  March  26  is  an  exhibit 
celebrating  "Youth  Art  Month."  Sponsored 
by  the  Massachusetts  Art  Education  Associ- 
ation in  collaboration  with  the  Boston  Sym- 
phony Association  of  Volunteers  and  the 
Boston  Svmpliony  Youth  Education  Depart- 
ment, the  exhibit  features  works  by  students 
in  kindergarten  through  grade  twelve  from 
twenty-five  school  departments  throughout 
the  state.  This  will  be  followed  by  a  group 
show  from  the  Virginia  Lynch  Gallery  in 
Tiverton,  Rhode  Island  (March  28-May  2). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
638-9390,  for  further  information. 

A  Special  Tribute 

The  Boston  Symphony  Orchestra  would  like 
to  pay  very  special  tribute  to  those  among 
our  subscription  audience  who  have  at- 
tended Symphony  concerts  for  seventy-five 
years  or  more.  This  group  represents  our 
most  dedicated  core  of  symphonic  music 
lovers,  and  we  wish  to  recognize  them  in  a 
special  way.  Please  give  your  name  to  Joyce 
M.  Serwitz,  Associate  Director  of  Develop- 
ment, by  calling  (617)  638-9273. 

BSO  Members  in  Concert 

BSO  Assistant  Concertmaster  Laura  Park 
performs  Beethoven's  G  major  violin  sonata, 
Opus  96,  Ysaye's  Sonata  No.  1  in  G  minor 
for  solo  violin,  Busoni's  Violin  Sonata  No.  2 
in  E  minor,  Opus  36a,  and  Bartok's  Rhapsody 
No.  1  with  pianist  Sergey  Schepkin  on 
Sunday,  February  27,  at  3  p.m.  in  Seully 
Hall  at  the  Boston  Conservatory  of  Music, 
8  The  Fenway.  Admission  is  free.  For  more 
information,  call  (617)  267-2865. 

An  "NEC  Brass  Bash"  on  Monday,  Feb- 
ruary 28,  at  8  p.m.  at  Jordan  Hall  will  fea- 
ture music  of  Giovanni  Gabrieli  conducted  by 
Tim  Morrison;  music  of  Brahms  and  Albert 
Harris  for  horns  conducted  by  Jonathan 
Menkis;  music  of  Vaclav  Nelhybel,  Thomas 
Beaversdorf,  and  Robert  Manlon  for  trom- 
bone choir  conducted  by  Norman  Bolter; 
Handel's  Royal  Fireworks  Music  in  an  ar- 
rangement for  brass  conducted  by  Tom 
Everett;  Richard  Strauss's  Feierlicher  Einzug 
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for  brass  conducted  by  Charles  Schlueter; 
and  more.  Admission  is  free.  An  "NEC 
Brass  Talk"  featuring  Roger  Voisin,  Armando 
Ghitalla,  Rolf  Smedvig,  and  Charles  Schlue- 
ter, to  take  place  earlier  that  day  from  5:30 
to  6:30  in  Williams  Hall  at  New  England 
Conservatory,  will  precede  the  event. 

The  Boston  Artists  Ensemble  performs 
Mahler's  Piano  Quartet,  Ives's  Piano  Trio, 
and  Faure's  Piano  Quartet  No.  1  in  C  minor, 
Opus  17,  on  Friday,  March  4,  at  8  p.m.  at 
the  Second  Church  in  Newton,  60  Highland 
Street,  West  Newton,  and  on  Friday,  March 
11,  at  8  p.m.  at  the  Peabody  Museum  in 
Salem  (where  a  light  supper  and  dessert  are 
offered).  The  performers  are  BSO  violinist 
Victor  Romanul,  violist  Christoff  Huebner, 
BSO  cellist  Jonathan  Miller  (the  ensemble's 
founder),  and  pianist  Randall  Hodgkinson. 
Call  (617)  527-8662  for  ticket  information, 
including  senior  and  student  discounts,  and 
Peabody  Museum  member  discounts. 

BSO  Assistant  Concertmaster  Laura  Park 
performs  with  the  Boston  Conservatory 
Chamber  Ensemble  in  a  program  including 
Kodaly's  Duo  for  violin  and  cello,  Brahms's 
B  major  piano  trio,  Opus  8,  and  Faure's  La 
Bonne  Chanson  with  mezzo-soprano  D'Anna 
Fortunato  on  Sunday,  March  6,  at  4  p.m.  at 
the  First  and  Second  Church,  66  Marlbo- 


rough Street.  Tickets  are  $10  ($7  students 
and  seniors).  For  more  information  call  (617) 
536-3063. 

Mark  Kroll  is  the  harpsichord  soloist  with 
Music  Director  Ronald  Knudsen  and  the 
Newton  Symphony  Orchestra  in  Bach's  Bran- 
denburg Concerto  No.  5  and  Poulenc's  Con- 
cert champetre  on  Sunday,  March  6,  at 
8  p.m.  at  Aquinas  College,  15  Walnut  Park, 
in  Newton  Corner.  Also  on  the  program: 
Schumann's  Symphony  No.  1,  Spring.  Tick- 
ets are  $16  and  $13.  For  more  information, 
call  (617)  965-2555. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 
board at  (617)  266-1492  during  business 
hours.  In  this  way  you  help  bring  needed 
revenue  to  the  orchestra  and  at  the  same 
time  make  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend 
the  concert.  A  mailed  receipt  will  acknowl- 
edge your  tax-deductible  contribution. 
Beginning  this  season,  you  may  also  leave 
your  ticket  information  on  the  Resale  Line 
at  (617)  638-9246  at  any  time. 


Priscilla  Kidder 

December  15,  1924-November  30,  1993 

It  is  with  sadness  that  we  note  the  passing  of  Priscilla  Peele 
(Hunnewell)  Kidder,  who  died  this  past  November  after  a  four- 
year  battle  with  cancer.  Mrs.  Kidder  brought  a  strong,  knowing 
presence  to  Symphony  Hall  and  Tanglewood,  attending  BSO 
concerts  regularly  with  her  husband,  BSO  President  George  H. 
Kidder.  She  also  shared  in  other  aspects  of  Mr.  Kidder's  work 
with  the  orchestra,  traveling  often  with  the  Boston  Symphony  and 
Boston  Pops  Orchestras  on  their  tours  throughout  the  world. 

Born  in  Boston,  Mrs.  Kidder  graduated  from  the  Winsor  School 
in  1942.  She  served  as  a  volunteer  with  the  American  Red  Cross 
and  later  headed  the  United  Nations  Information  Center  that  was 
maintained  by  the  World  Affairs  Council.  She  served  with  her  husband  on  the  Board  of 
Directors  of  the  Concord  Bookshop,  where  she  was  also  assistant  treasurer  and,  for  a  time, 
a  member  of  the  staff.  In  addition  to  her  lifelong  love  of  music  and  of  books,  she  also  found 
great  enjoyment  in  the  outdoors,  in  the  planting  and  cultivation  of  trees  and  shrubs. 

In  addition  to  her  husband,  Mrs.  Kidder  leaves  two  daughters  (Susan  W.  Kidder  and 
Priscilla  K.  Blevins);  four  sons  (George  H. ,  Jr. ,  Stephen  W ,  Timothy  H. ,  and  Peter  A. 
Kidder);  a  brother  (Arnold  Welles  Hunnewell);  and  six  grandchildren. 
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SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth 
anniversary  as  music  director  of  the  Boston  Sym- 
phony Orchestra.  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as 
music  adviser;  his  tenure  with  the  Boston  Symphony 
is  the  longest  of  any  music  director  currently  active 
with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  or- 
chestra's distinguished  reputation  both  at  home  and 
abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  China,  and  South 
America,  and  across  the  United  States,  including 
regular  concerts  in  New  York.  Mr.  Ozawa  has  upheld 
the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a 
series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music 
Center,  the  orchestra's  summer  training  program  for  young  musicians.  In  addition,  he 
has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than  fifty 
different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's 
centennial  tour  of  Europe  and  Japan;  and  the  orchestra's  most  recent  European  tour 
following  the  1991  Tanglewood  season.  The  most  recent  European  tour  under  Mr.  Ozawa's 
direction  took  place  in  December  1993,  with  concerts  in  London,  Paris,  Madrid, 
Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  appeared  in 
Japan  on  four  occasions  since  1978,  most  recently  in  December  1989,  as  part  of  a  tour 
that  also  included  the  BSO's  first  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra 
in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have 
included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  mid- 
western  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in 
the  spring  of  1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besancon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
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sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  achievement  in  the  arts,  the  award  is  named  after  this  century's 
preeminent  Japanese  novelist,  Yasushi  Inouye.  Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College  in  Norton,  Massachusetts.  He  won  an  Emmy  award  for 
the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony. " 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on 
Philips,  the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  been 
recorded  for  future  release),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on 
Deutsche  Grammophon  include  Tchaikovsky's  Nutcracker',  violin  concertos  of  Bartok 
and  Moret  with  Anne-Sophie  Mutter;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and 
Tchaikovsky's  opera  Pique  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir 
Atlantov,  Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  on  RCA  Victor  Red  Seal;  music 
for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher, 
on  Sony  Classical;  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  Mendelssohn's  Violin  Con- 
certo with  Isaac  Stern,  and  music  of  Berlioz  and  Debussy  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  onTelarc. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


Fir9t  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A .  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Jerome  Rosen 

*  Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Violins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
X  Harvey  Seigel 
*  Nancy  Bracken 
*Aza  Raykhtsaum 
Ronan  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
XOn  sabbatical  leave 


Violas 

Rebecca  Young 
Principal 
Charles  S.  Dana  chair 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
X  Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 

*  Jerome  Patterson 

*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr. ,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  I^etvis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 


Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair 
Roland  Small 

Richard  Ranti 
Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagoff  Slosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 

Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 


Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  113th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  Hong  Kong,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works  from  today's  most  important  composers;  its 
summer  season  atTanglewood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through  the  BSO  Youth  Concerts 
and  through  a  variety  of  outreach  programs  involving  the  entire  Boston  community; 
and,  during  the  Tanglewood  season,  it  sponsors  the  Tangiewood  Music  Center,  one  of 
the  world's  most  important  training  grounds  for  young  composers,  conductors,  in- 
strumentalists, and  vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Symphony  Chamber  Players,  the  world's  only 
permanent  chamber  ensemble  made  up  of  a  major  symphony  orchestra's  principal 
players;  and  the  activities  of  the  Boston  Pops  Orchestra  have  established  an  inter- 
national standard  for  the  performance  of  lighter  kinds  of  music.  Overall,  the  mission 
of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization  dedicated 
to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational  and  training  programs  at  the  highest  level  of 
excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler- 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures 
as  music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of 
the  Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  unaei  Georg  Henschel, 
taken  1882 
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How  the  well-off 
become  better  off, 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
growth- in  both  falling  and  rising  markets. 

And  we  offer  a  wealth  of  services 
that  includes  custom-tailored  jumbo 
residential  mortgages  that  allow  you 
maximum  tax  advantages. 

For  effective  wealth  management  of 
your  portfolio  of  $1  million  or  more,  or 
for  mortgages  starting  at  $350,000,  call 
us  at  1-800-354-2487. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Boston        New   York        Washington,  D.C.  Area 
San  Francisco        Los  Angeles        Newport  Beach 


Member  FDIC.  An  Equal  Housing  Lender.   L5J   ©  1993  The  Boston  Company,  Inc. 
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and  refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "conceits  of  a  lighter 
kind  of  music. "These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first 
"Popular"  and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  RC  \  in 
1917.  continued  with  increasing  frequency,  as  did  radio  broadcasts.  In  1918  Henri 
Raband  was  engaged  as  conductor;  he  was  succeeded  a  year  later  by  Pierre  Monteiix. 
These  appointments  marked  the  beginning  of  a  French-oriented  tradition  which  would 
be  maintained,  even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kous- 
sevitzky's  years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  con- 
certs in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  resi- 
dence at  Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of 
"a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who 
in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for 
half  a  century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra 
celebrated  its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton. 

Charles  Munch  followed  Koussevitzky  as  music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  contemporary  composers  and  introduced  much 
music  from  the  French  repertory  to  this  country.  During  his  tenure  the  orchestra  toured 
abroad  for  the  first  time  and  its  continuing  series  of  Youth  Concerts  was  initiated.  Erich 
Leinsdorf  began  his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented 
numerous  premieres,  restored  many  forgotten  and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made  many  recordings  for  RCA;  in  addition,  many 
concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an  energetic  director  of 
the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellowship  program 
was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony  Chamber 
Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted 
a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammo- 
phon  and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and 
directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  celebrating  his  twentieth  anniversary  as  the  BSO's  music  director,  Seiji  Ozawa 
became  the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973.  following  a  year 
as  music  adviser.  He  had  previously  been  appointed  an  artistic  director  of  the  Tangle- 
wood Festival,  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued 
to  solidify  the  orchestra's  reputation  at  home  and  abroad,  lb-  has  also  reaffirmed  the 
BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions  marking 
the  orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  <>l 
the  Tanglewood  Music  Center  in  1990,  and  a  recent  scries  <>f  commissions  from  com- 
posers including  Henri  Dutilleux,  Lukas  Fobs,  Alexander  Goehr,  John  Harbison. 
Hans  Werner  Henze,  and  Yehudi  Wyner.  Under  his  direction  the  orchestra  has  also 
expanded  its  recording  activities,  t<>  include  releases  on  the  Philips,  Telarc,  Son) 
Classical/CBS  Masterworks,  EMI/Ang<l.  Hyperion,  New  World,  and  Erato  labels. 

I bd ay  the  Boston  Symphony  Orchestra,  Inc. .  presents  more  than  250 concerts  annu- 
ally. It  is  an  ensemble  that  has  rich  I  \  fulfil  led  I  I  cm  \   I  .re  I  UgginSOn's  vision  <>l  a  great 
and  permanent  orchestra  in  Boston. 
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Choices  without  Compromise 

...in  Retirement  Living 


Choose  Boston. 

Stay  right  here,  close  to 
friends,  family,  physicians, 
shopping,  clubs . . .  and  the 
Symphony. 

Choose  Beauty. 

Enjoy  award-winning  archi- 
tecture, a  verdant  setting 
near  the  Arnold  Arbor- 
etum, and  spacious,  elegant 
apartment  residences. 

Choose  Security. 

Feel  safe  and  comfortable 
with  our  security  systems 
and  health  care  program.  In 
any  emergency,  help  is  there 
at  the  touch  of  a  button. 


Choose  Financial 

Protection.  Protect 
your  assets  with  our  90% 
refundable  entrance  fee  and 
our  built-in  long-term 
care  insurance  plan. 


Choose  Your  Own 
Way  of  Life.  Do  all  of 

the  things  you'd  like  to  do, 
because  our  full  services 
give  you  the  time  you  want 
and  need. 


Choose r^pririgbouse 

A  non-profit  continuing  care  retirement  community 
now  under  development  in  Boston. 


Please  send  more  information  about  Springhouse  to: 

Name 

Address 

City State Zip 

Mail  to:    ^vfk       Springhouse  Information  Center 
jf^gl     637  Washington  St.,  Suite  206 
fr|*|     Brookline,  MA  02146 

Or  Call  Today:  (617)  739-5511 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  February  24,  at  8 
Friday,  February  25,  at  1:30 
Saturday,  February  26,  at  8 
Tuesday,  March  1,  at  8 


SEIJI  OZAWA  conducting 


MOZART 


Serenade  No.  9  in  D,  K.320,  Posthorn 

Adagio  maestoso  —  Allegro  con  spirito 

Menuetto:  Allegretto 

Concertante:  Andante  grazioso 

Rondeau:  Allegro  ma  non  troppo 

Andantino 

Menuetto 

Finale:  Presto 

CHARLES  SCHLUETER,  posthorn 


INTERMISSION 


BARTOK 


Concerto  for  Orchestra 

Andante  non  troppo  —  Allegro  vivace 
Giuoco  delle  coppie:  Allegretto  scherzando 
Elegia:  Andante,  non  troppo 
Intermezzo  interrotto:  Allegretto 
Finale:  Presto 


These  performances  of  Bartok's  Concerto  for  Orchestra  are  being  recorded  by 
Philips  Classics  for  future  release  on  compact  disc.  Your  cooperation  in 
keeping  noise  in  the  Hall  at  a  minimum  is  sincerely  appreciated. 


The  evening  concerts  will  end  about  9:50  and  the  afternoon  concert  aboul  .'t:20. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks.  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  givrn  in  loving  memory  of  Mr-.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  IMr*.  William  C.  <!ox. 
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The  Best 

Of  Boston 

In  One 

Little 

Bvckage. 


The  Copley  Place 
Gift  Certificate 

The  perfect  gift  for  the  most  discriminating  individuals.  It  lets  them  choose  from  over  1 00  distinctive  stores, 

including  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skylobby  Information  Desk  or  by  calling  (61 7)  375-4493. 
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Wolfgang  Amade  Mozart 

Serenade  No.  9  in  D,  K.320,  Posthorn 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart, 
who  began  calling  himself  Wolf  gang  Amadeo  about 
1770  and  Wolf  gang  Amade  about  1777,  was  born  in 
Salzburg,  Austria,  on  January  27,  1756,  and  died  in 
Vienna  on  December  5,  1791.  He  completed  the  Post- 
horn  Serenade  on  August  3,  1779.  for  performance, 
presumably  soon  after,  at  Salzburg.  Richard  Burgin 
led  the  first  BSO  performances  of  the  work  in  Feb- 
ruary 1937,  later  performances  being  given  by  Erich 
Leinsdorf  (including  the  most  recent  subscription 
series,  in  January  and  February  1971),  Seiji  Ozawa, 
and  Charles  Dutoit  (the  most  recent  Tanglewood 
performance,  in  July  1985).  It  is  scored  for  two  flutes 
and  piccolo,  two  oboes,  two  bassoons,  two  horns,  two 
trumpets,  posthorn,  timpani,  and  strings. 

On  October  27,  1769,  the  thirteen-year-old  Wolfgang  Mozart  was  named  honorary 
Konzertmeister  to  the  court  of  Salzburg,  where  his  father  Leopold  had  been  court  com- 
poser since  1757.  In  March  1772,  Wolfgang  found  himself  with  a  newly  appointed 
employer,  the  Archbishop  Hieronymus  von  Colloredo,  who  was  to  prove  increasingly 
unappreciative  and  tyrannical.  Despite  his  continuing  recognition  as  both  pianist  and 
composer,  Mozart's  attempts  to  secure  a  more  fulfilling  and  lucrative  position  else- 
where came  to  nothing,  and  he  remained  bound  to  service  at  the  Salzburg  court  until 
he  was  twenty-five.  Two  months  after  the  triumph  of  his  opera  Idomeneo  in  Munich, 
Mozart  arrived  in  Vienna  in  March  1781,  summoned  there  by  the  Archbishop  Colloredo 
on  the  occasion  of  the  Emperor  Joseph  IPs  accession  to  the  throne.  The  Archbishop's 
social  and  financial  ill-treatment  of  Mozart,  particularly  distasteful  so  soon  after  the 
Munich  premiere,  brought  matters  to  a  head:  Mozart  resolved  to  make  his  own  living 
in  Vienna.  He  submitted  his  resignation  on  May  9,  1781,  and  received  his  humiliating 
release  a  month  later. 

During  his  period  of  employment  at  Salzburg,  Mozart  composed  a  sizable  quantity 
of  "entertainment  music"  for  such  occasions  as  dinner  and  garden  parties,  official 
court  functions,  weddings  of  the  nobility,  and  even  the  celebrations  that  marked  the 
close  of  the  university  term.  He  wrote  this  music  for  winds,  for  strings,  and  for  full 
orchestra,  for  performance  both  indoors  and  out,  a  factor  that  would  often  determine 
the  choice  of  instrumentation.  The  wide  and  inconsistently  applied  variety  of  names 
which  Mozart  and  his  contemporaries  gave  to  these  works  has  beleaguered  scholars  to 
this  day.  Put  simply,  "divertimento"  is  the  term  now  generally  understood  to  encom- 
pass most  such  music  composed  primarily  for  its  entertainment  value,  with  such  over- 
lapping categories  as  that  of  the  "serenade'"  (the  Italian-derived  term  for  "night-time 
music,"  or  "Nachtmusik"  in  German)  often  differing  as  to  ensemble  size,  number  of 
movements,  and  the  circumstance  for  which  the  music  was  composed.  "Finalmusih," 
for  example,  was  a  term  that  might  simply  denote  the  concluding  piece  at  an  outdoor 
concert;  at  Salzburg,  it  seems  also  to  have  had  the  occasional  meaning  of  a  piece  writ- 
ten for  the  end  of  the  university's  summer  semester  and  performed  to  honor  a  favorite 
professor.  But,  as  in  the  case  of  several  such  works  written  by  Mozart,  the  music  would 
be  designated  a  "serenade"  simply  because  of  its  multi-movement  structure,  even 
though  it  was  mentioned  in  correspondence  or  other  contexts  as  "Finalmusik." 

Generic  borders  could  be  obscured  even  further  when  the  music  of  a  "serenade" 
exhibited  traits  seemingly  more  suited  to  the  "serious"  genres,  as  when  an  orchestral 
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KE     NOTE 


The  precursor  of  the  oboe  goes  back  to  antiquity 
-  it  was  found  in  Sumeria  (2800  B.C:)  and  was 
the  Jewish  halil,  Greek  aulos,  and  the  Roman  tibia 
•  After  the  renaissance,  instruments  of  this  type 
were  found  in  complete  families  ranging  from 
ftO  the  soprano  to  the  bass.    The  higher  or  smaller 

instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by  the 
Italians  into  oboe  the  name  which  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  • 
Is  it  time  for  you  to  take  note  of  your  insurance 
needs?  •  In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  &  Byers  has 
earned  a  most  favorable  reputation  for  providing 
special  insurance  programs  for  the  musical  com- 
munity in  Eastern  Massachusetts.  In  addition,  we 
have  built  a  close  working  relationship  with  other 
areas  of  the  arts.  •  Whatever  the  special  insurance 
protection  challenge,  Caddell  &  Byers  will  find 
the  solutions  you  need. 


We  respectfully  invite  your  inquiry 


-€;nUlell    K\ 


INSURANCE  AGENCY,    INC. 
Successors  to  Charles  H.  Watkins  &  Co.,  Inc. 

SUITE  1 100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 


BEDFORD    •     BURLINGTON     •     LOWELL    •     NORTH  READING     •     WILMINGTON 
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serenade  approached  the  genre  of  the  concerto  by  featuring  one  or  more  solo  instru- 
ments against  the  whole.  (The  Haffner  Serenade,  K.250  [248b],  which  Mozart  com- 
posed in  July  1776  for  the  wedding  of  the  daughter  of  the  burgomaster  of  Salzburg,  has 
what  is  essentially  a  three-movement  violin  concerto  embedded  into  its  overall  nine- 
movement  structure.) The  seven-movement  Posthorn  Serenade,  completed  August  3, 
1779,  as  the  last  of  the  serenades  that  Mozart  wrote  for  Salzburg,  and  which  was 
commissioned  as  "Finalmusik"  by  the  university,  sets  off  solo  flutes  and  oboes  in  its 
third  and  fourth  movements.  Mozart  even  had  these  two  movements  performed  sepa- 
rately as  a  "sinfonia  concertante"  at  a  concert  he  gave  in  the  Vienna  Burgtheater  on 
March  23,  1783. 

The  brilliant  trumpet-and-drums  panoply  of  the  Posthorn  Serenade's  opening 
Allegro  is  prepared  by  a  stately  slow  introduction,  which  returns,  written  out  in 
slower-moving  note  values  as  part  of  the  Allegro,  to  introduce  the  recapitulation;  the 
so-called  "Mannheim  crescendos"  of  the  Allegro  reflect  a  recent  visit  by  Mozart  to  that 
important  musical  center.  This  movement  is  offset  by  a  courtly  minuet  with  a  "real" 
Trio  for  solo  flute,  solo  bassoon,  and  strings.  The  third  and  fourth  movements  comprise 
the  "Concertante"  section  discussed  earlier;  charm  is  the  principal  ingredient  here, 
yet  Mozart's  music  exhibits  a  grace  a  lesser  composer  would  envy.  Following  the  G  major 
Concertante,  the  D  minor  Andantino — the  emotional  center  of  this  serenade — is 
altogether  graver,  with  an  almost  operatic  pathos  to  remind  us  that  even  in  his  "enter- 
tainment music,"  Mozart  cannot  suppress  his  depth  of  musical  feeling.  Trumpets  and 
drums,  silent  since  the  third  movement,  are  restored  for  the  second  minuet.  The  first 
of  the  two  Trios  calls,  unusually,  for  solo  piccolo,  the  second  for  the  posthorn — a  valve- 
less,  high-pitched  horn  used  by  mail  coach  guards  to  announce  arrivals  and  depar- 
tures— which  gives  this  serenade  its  name.  The  inventively  energetic  finale  makes 
some  use  in  its  development  section  of  fugal  textures — a  bow,  perhaps,  to  the 
academic  occasion  for  which  this  "Finalmusik"  was  written. 

— Marc  Mandel 


The  Postman  Always 
Rings  Twice 


Don't  miss  this  steamy  tabloid  tale 
of  sex,  murder,  and  blackmail.  Colin 
Graham  directs  at  the  0  s  r  0 

Emerson  Majestic  Theatre,  . .    ^^ 
March  9-20, 1994.  Z  O© 

Call  248-8660  for  tickets 
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Investment 
Specialists  Who 
Specialize  In  You. 


Every  one  of  BayBank's  licensed  Investment  Specialists 
has  undergone  very  specialized  training  in  mutual  funds. 
But  when  you  meet  with  one  of  them,  you  may  be  surprised 
to  find  them  focusing  as  much  on  you  as  on  the 
mutual  funds  we  offer. 

They'll  take  the  time  to  get  to  know  you,  determine  your 
financial  position  now,  and  find  out  your  goals  and  dreams  for 
tomorrow.  It's  knowledge  they'll  use  to  help  you  decide  which 
mutual  funds  are  right  for  you. 

To  speak  to  an  Investment  Specialist  by  phone 
or  to  arrange  an  appointment,  just 
call  us  at  1-800-BAYFUND. 

BayBank 

Day  and  night.  Night  and  day 

Mutual  funds  are  not  bank  deposits  or  FDIC  insured  and  are  not  endorsed  or  guaranteed  by  BayBank,  nor  are  they 
federally  insured.  Investment  return  and  principal  value  of  an  investment  may  fluctuate  so  that  an  investor's  shares,  when 
redeemed,  may  be  worth  more  or  less  than  their  original  cost.  Securities  transactions  may  be  effected  through  Investment 
Specialists  who  are  licensed  representatives  of  BayBanks  Brokerage  Services  Inc.,  member  NASD/SIPC.  For  information 
on  where  to  obtain  a  prospectus,  call  1-800-BAYFUND. 
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Bela  Bartok 

Concerto  for  Orchestra 


^e/a  Bartok  was  born  in  Nagyszentmiklos ,  Transyl- 
vania (then  part  of  Hungary  but  now  absorbed  into 
Rumania),  on  March  25,  1881,  and  died  in  New 
York  on  September  26,  1945.  The  Concerto  for  Or- 
chestra was  commissioned  in  the  spring  of  1943  by 
Serge  Koussevitzky  through  the  Koussevitzky  Music 
Foundation  in  memory  of  Natalie  Koussevitzky. 
Bartok  composed  the  work  between  August  15  and 
October  8,  1943;  Koussevitzky  led  the  Boston  Sym- 
phony Orchestra  in  the  first  performances  on  De- 
cember 1  and  2,  1944.  Other  conductors  to  have 
programmed  it  on  BSO  concerts  include  Richard 
Burgin,  Ernest  Ansermet,  Pierre  Monteux,  Anted 
Dorati,  Thomas  Schippers,  Eugene  Ormandy,  Erich 
Leinsdorf,  Seiji  Ozawa,  Rafael  Kubelik,  Jorge  Mester, 
Sir  Georg  Solti,  Joseph  Silverstein,  Michael  Tilson  Thomas,  and  Charles  Dutoit.  Seiji 
Ozawa  led  the  orchestra's  most  recent  performances:  subscription  performances  in  Janu- 
ary 1991  in  Boston  and  New  York,  followed  by  tour  performances  that  April  in  Toronto, 
Cleveland,  and  Los  Angeles;  and  the  BSO's  most  recent  Tanglewood  performance  in 
August  1991 ,  followed  by  tour  performances  in  Athens,  Salzburg,  Stuttgart,  Frankfurt, 
and  Paris.  The  Concerto  for  Orchestra  is  scored  for  three  flutes  (third  doubling  piccolo) , 
three  oboes  (third  doubling  English  horn),  three  clarinets  (third  doubling  bass  clarinet), 
three  bassoons  (third  doubling  contrabassoon) ,  four  horns,  three  trumpets  (with  a  fourth 
trumpet  marked  ad  lib.),  three  trombones,  tuba,  timpani,  side  drum,  bass  drum,  tam- 
tam, cymbals,  triangle,  two  harps,  and  strings. 

For  Bartok,  the  Anschluss ,  Hitler's  occupation  of  Austria  on  March  11,  1938,  was 
the  beginning  of  the  end.  He  had  watched  the  growth  of  Nazi  power  with  trepidation  for 
some  years,  but  his  ties  with  Hungary  were  too  strong  to  allow  more  than  passing 
thoughts  of  emigration.  But  by  April,  Bartok  began  to  act,  first  of  all  to  save  his  life's 
work;  he  wrote  to  friends  in  Switzerland,  asking  them  to  take  care  of  his  manuscripts: 
"With  no  obligation  to  be  responsible  for  them,  of  course:  I  would  bear  all  the  risk. 
These  things  do  not  take  up  much  room:  not  more  than  a  small  suitcase."  His  pub- 
lishers, Universal-Edition,  and  his  performing  rights  society,  both  in  Vienna,  had 
been  "nazified,"  as  he  put  it,  with  the  result  that  he  and  all  other  composers  were  sent 
the  notorious  questionnaire  concerning  their  racial  background. 

Naturally  neither  Kodaly  nor  I  will  fill  in  the  form:  our  opinion  is  that  such  questions 
are  wrong  and  illegal.  Actually  it's  rather  a  pity,  for  we  could  give  answers  that  would 
make  fun  of  them; .  .  .  but  I'm  afraid  we  cannot  allow  ourselves  to  joke  like  this,  for 
we  must  insist  on  having  nothing  to  do  with  this  unlawful  questionnaire,  which  there- 
fore must  remain  unanswered. 

Fortunately  the  English  publisher  Ralph  Hawkes  came  to  Budapest  with  an  offer  to 
publish  both  Bartok  and  Kodaly  in  the  future. 

Although  Bartok  continued  to  travel  around  Europe  to  give  concerts,  he  was  unable 
to  make  up  his  mind  to  leave  Hungary  definitively  as  long  as  his  elderly  and  ailing 
mother  was  still  alive.  War  broke  out  late  in  the  summer  of  1939,  but  Bartok  remained 
in  Budapest  until  his  mother  died  in  December,  thus  breaking  the  most  direct  tie  to 
his  beloved  native  land.  By  the  time  he  sailed  from  Naples  in  April  1940  for  an  Amer- 
ican tour  and  an  unknown  future,  he  had  finished  his  Sixth  String  Quartet- — but  that 
was  the  last  music  he  was  to  write  for  more  than  three  years;  for  a  while  it  appeared  he 
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'Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  England  and  New  York?7 
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♦  Proudly  serving  Belmont  and  neighboring 
communities  with  the  finest  in  professional 
health  care.  Now  completely  modernized 
SK    to  offer  unsurpassed  facilities  and  services. 

■ 

34  Agassiz  Avenue,  Belmont,  MA 02178  ♦  TEL.  617-489-1200,  FAX  617-489-0855 
Owned  and  managed  by  the  Karger  family  for  26  years. 
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THE  HERITAGE  ON  THE  GARDEN,  2X0  Boylston  Street,  Boston 


"When  the  markets  are  strong,  it's  easy  to  look  good.  But  markets  run  hot  and 


I  Provide  The  Kind 


cold.   It  takes  experience  and  judgement  to  manage  through  those  changes 


Of  Investment  Management 


and  still  achieve  my  clients'  long-term  financial  goalsv  To  learn   more 


You'd  Never  Expect 


about  how  Mo  Gray  and  our  firm  of  financial  professionals  can  simplify 


From  A  Bank/ 


both  your  finances  and  your  life,  contact  Susan  Dick  at  (617)  434-6732. 


THE    PR  I  VAT  E    BANK 

BANKERS,  INVESTMENT  COUNSELLORS  AND  FIDUCIARIES 

BANK  OF   BOSTON 
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Sure,  it  tells  time.  But  it  also  tells  a  story. 


The  clock  in  our  lobby  is  a  telling  reminder 
of  the  values  of  hard  work,  discipline  and 
attention  to  detail.  Today,  nearly  a  century 
later,  the  craftsman's  commitment  still  shows. 

The  same  holds  true  for  Carleton-Willard 
Village.  As  the  only  accredited  retirement 
community  in  Massachusetts,  we  work 
hard  to  further  our  standards  of  excellence 
for  an  enriching,  comfortable  retirement. 

Set  amid  65  acres  of  wooded  countryside, 
our  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditiona 
New  England  styling  with  a  touch  of  luxury 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is 
a  class  by  itself. 


For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 
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CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


had  given  up  composing  altogether.  By  the  time  he  returned  to  Hungary  after  the  tour 
in  May,  arrangements  were  already  being  made  to  bring  him  back  to  New  York  through 
a  fund  at  Columbia  University,  where  he  was  to  transcribe  and  prepare  for  publication 
a  large  collection  of  Serbo-Croatian  folk  songs. 

Bartok  enjoyed  his  work  with  the  folk  materials  at  Columbia,  but  he  was  painfully 
aware  that  the  position  was  only  temporary,  and  he  kept  casting  around  for  Lecture- 
ships, concerts,  and  other  ways  of  earning  a  living.  Worst  of  all,  he  had  begun  to  have 
a  series  of  regular  high  fevers  that  the  doctors  were  unable  to  diagnose.  A  serious 
breakdown  of  his  health  in  January  1943  forced  the  interruption  of  a  lecture  serie>  at 
Harvard  and  brought  him  to  a  psychological  low  point.  He  never  wanted  to  compose 
again.  One  medical  test  was  run  after  another,  but  the  doctors  couldn't  explain  the 
cause  of  his  ailment  (or  perhaps  they  were  being  discreet  in  not  telling  the  composer 
that  he  was  dying  of  leukemia).  The  American  Society  of  Composers,  Authors,  and 
Publishers  (ASCAP)  undertook  to  provide  Bartok's  medical  care  at  this  crucial  time, 
even  though  he  was  not  a  member  of  the  society  (he  was  a  member  of  ASCAP's  British 
affiliate).  But  the  best  medicine  that  spring  came  not  from  a  doctor,  but  from  a  conduc- 
tor— Serge  Koussevitzky. 

Throughout  his  American  years,  Bartok  had  found  no  cause  to  feel  that  his  music 
was  striking  any  sort  of  responsive  chord  here.  He  had  already  written  to  Zoltan  Kodaly 
in  December  1941  noting  that  he  felt  lucky  in  that  he  lacked  all  inclination  to  write  a 
new  large  score  since  "even  if  I  had  a  new  orchestra  work  it  would  be  impossible  to  get 
it  performed."  Koussevitzky 's  visit  in  April  1943  changed  all  that,  for  the  conductor 
commissioned  a  work  and  guaranteed  a  performance.  The  change  in  Bartok's  spirits 
was  immediate.  His  wife  Ditta  wrote  to  Joseph  Szigeti,  who  had  been  primarily  respon- 
sible for  urging  the  commission,  since  he  knew  that  Bartok  would  never  accept  any- 
thing that  smacked  remotely  of  charity,  to  tell  him  of  her  joy  at  the  change  in  her  hus- 


coLomeix 

BANKER Q 


l<§ 


HUNNEMAN  &  COMPANY 


RESIDENTIAL  REAL  ESTATE 


Providing  full  service  residential  Real  Estate  with  an  unparalleled 
record  of  excellence  ... 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley  and 
Weston,  West  of  Boston,  and  beyond  ... 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 

voice  mail  945-9548 


Virginia  Murray  Boyle,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 
372  Washington  Street,  Wellesley  Hills,  MA  02181 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 
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band:  "One  thing  is  sure:  Bela's  'under  no  circumstances  will  I  ever  write  any  new 
work'  attitude  has  gone.  It's  more  than  three  years  now — " 

Bartok  spent  the  summer  resting  under  medical  supervision  at  a  sanatorium  at  Lake 
Saranac  in  upstate  New  York;  here  he  wrote  most  of  the  new  work  between  August  15 
and  October  8,  1943.  And  in  working  on  the  score  he  recovered  much  of  his  former 
energy  and  enthusiasm.  As  he  wrote  to  Szigeti  early  in  1944,  the  improvement  in  his 
health  allowed  him  to  finish  the  Concerto  for  Orchestra — or  perhaps  it  was  the  other 
way  around. 

Bela  and  Ditta  Bartok  made  the  trip  to  Boston  late  in  November  1944  to  attend  the 
premiere,  and  the  composer  reported  to  a  friend  a  few  weeks  later  that  "Koussevitzky 
is  very  enthusiastic  about  the  piece,  and  says  it  is  'the  best  orchestra  piece  of  the  last 
25  years'  (including  the  works  of  his  idol  Shostakovich!)."  For  the  first  performance 
Bartok  wrote  a  commentary  printed  in  the  orchestra's  program  book,  something  he  did 
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only  rarely.  His  summary  of  the  spirit  of  the  work  was  no  doubt  a  response  to  his  own 
feeling  of  recuperation  while  composing  it: 

The  general  mood  of  the  work  represents,  apart  from  the  jesting  second  movement,  a 
gradual  transition  from  the  sternness  of  the  first  movement  and  the  lugubrious  death- 
song  of  the  third,  to  the  life-assertion  of  the  last  one.  The  title  of  this  symphony-like 
orchestral  work  is  explained  by  its  tendency  to  treat  the  single  instruments  or  instru- 
ment groups  in  a  concertant  or  soloistic  manner.  The  "virtuoso"  treatment  appears, 
for  instance,  in  the  fugato  sections  of  the  development  of  the  first  movement  (brass 
instruments),  or  in  the  perpetuum  mobile-like  passage  of  the  principal  theme  in  the 
last  movement  (strings),  and,  especially,  in  the  second  movement,  in  which  pairs  of 
instruments  consecutively  appear  with  brilliant  passages. 

The  Concerto  opens  with  a  soft  and  slightly  mysterious  slow  introduction  laying 
forth  the  essential  motivic  ideas:  a  theme  built  up  of  intervals  of  the  fourth,  answered 
by  symmetrical  contrary  motion  in  seconds.  These  ideas  become  gradually  more 
energetic  until  they  explode  in  the  vigorous  principal  theme  in  the  strings,  a  tune  that 
bears  the  imprint  of  Bartok's  musical  physiognomy  all  over  with  its  emphatic  leaping 
fourths  and  its  immediate  inversion. 
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It  is  a  rich  mine  of  melodic  motives  for  future  development.  The  solo  trombone  intro- 
duces a  fanfare-like  figure,  again  built  of  fourths,  that  will  come  to  play  an  important 
role  in  the  brasses  later  on.  The  "secondary  theme"  is  a  gently  rocking  idea  first  heard 
in  the  oboe.  Most  of  these  materials  make  their  first  impression  as  melodies  pure  and 
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Without  Your  Annual  Fund  Gift. 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
penses before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
tional and  youth  programs,  and  to  attract 


the  world's  finest  musicians  and  great 
artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today. 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 
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Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


Name_ 


Tel. 


Address. 


City 


State. 


Zip. 


Please  send  your  contribution  to:  Daniel  P.  Breen,  Director  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02115.  ^z<^y  ~*^"%> 

A  portion  of  your  gift  may  be  tax-deductible.  For  information  call  (617)  638-9251.  KEEPGREAT  MUSIC  ALIVE 
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simple,  not  as  the  source  material  for  contrapuntal  elaboration.  But  Bartok  works  out  a 
wondrously  rich  elaboration  with  all  kinds  of  contrapuntal  tricks,  and  the  fact  that  this 
was  possible  is,  of  course,  no  accident;  the  composer  planned  it  from  the  start  in  de- 
signing his  themes. 

The  "Game  of  Pairs"  that  forms  the  second  movement  is  simple  but  original  in  form, 
a  chain-like  sequence  of  folk-oriented  melodies  (though  surely  not  genuine  folk  tunes) 
presented  by  five  pairs  of  instruments,  each  pair  playing  in  parallel  motion  at  a  differ- 
ent interval:  the  bassoons  in  sixths,  then  oboes  in  thirds,  clarinets  in  sevenths,  flutes 
in  fifths,  and  trumpets  in  seconds.  After  a  brass  chorale  in  the  middle  of  the  move- 
ment, the  entire  sequence  of  tunes  is  repeated  with  more  elaborate  scoring. 

The  third  movement,  Elegia,  is  one  in  a  string  of  expressive  "night  music"  move- 
ments that  Bartok  delighted  in.  He  described  it  as  "chain-like;  three  themes  appear 
successively.  These  constitute  the  core  of  the  movement,  which  is  enframed  by  a  misty 
texture  of  rudimentary  motifs."  The  thematic  ideas  are  closely  related  to  those  of  the 
first  movement: — the  intervals  of  fourths  and  of  seconds,  and  some  of  the  actual  thema- 
tic ideas — but  they  are  treated  here  in  a  kind  of  expressive  recitative  of  the  type  that 
Bartok  called  "parlando  rubato"  a  style  that  he  found  characteristic  of  much  Hunga- 
rian folk  music. 

The  Intermezzo  interrotto  ("Interrupted  Intermezzo")  alternates  two  very  different 
themes:  a  rather  choppy  one  first  heard  in  the  oboe,  then  a  flowing,  lush  romantic  one 
that  is  Bartok's  gift  to  the  viola  section.  But  after  these  ideas  have  been  stated  in  an 
ABA  pattern,  there  is  a  sudden  interruption  in  the  form  of  a  vulgar,  simpleminded 
tune  that  descends  the  scale  in  stepwise  sequences.  This  tune  actually  comes  from  the 
Seventh  Symphony  of  Shostakovich,  which  Bartok  heard  on  a  radio  broadcast  while 
working  on  the  Concerto  for  Orchestra;  according  to  his  son  Peter,  he  was  so  incensed 
with  the  theme's  ludicrous  simplicity  that  he  decided  to  work  it  into  his  new  piece  and 
burlesque  it  with  nose-thumbing  jibes  in  the  form  of  cackling  trills  from  the  wood- 


The  house  on  Park  Avenue  at  Saranac  Lake,  New  York,  where  Bartok  composed 
his  Concerto  for  Orchestra 
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NORTH  AMERICAN 
MANAGEMENT  CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  B.  STONE  •  HANS  H.  ESTIN 

JACOB  E  BROWN  II  •  J.  EDWARD  RONEY,  JR.  •  JOHN  H.  GRUMMON 

EARL  E.  WATSON  III  •  JOHN  M.  REYNOLDS 

TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  617-695-2100 


"En  route  to  the  Museum  of  Fine  Arts" 
Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  Foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you're  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Boston's  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 
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The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 
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Member  FDIC 


winds,  raspberries  from  tuba  and  trombones,  and  chattering  commentary  from  the 
strings.  Soon,  however,  all  settles  back  to  normal  with  a  final  BA  statement  of  the  two 
main  tunes. 

The  last  movement  begins  with  characteristic  dance  rhythms  in  an  equally  charac- 
teristic Bartokian  perpetuo  moto  which  rushes  on  and  on,  throwing  off  various  motives 
that  gradually  solidify  into  themes,  the  most  important  of  which  appears  in  the  trumpet 
and  turns  into  a  massive  fugue,  complicated  and  richly  wrought,  but  building  up  natur- 
ally to  a  splendidly  sonorous  climax. 

The  overwhelming  success  of  the  Concerto  for  Orchestra  marked  the  real  beginning 
of  Bartok's  fame  with  the  broad  concert  audience.*  It  remains  without  doubt  his  best- 
known  and  best-loved  purely  orchestral  work,  but  over  the  years  it  has  also  provided  a 
key  by  means  of  which  many  listeners  have  learned  to  love  Bartok's  music,  including 
the  pieces  that  were  once  found  to  be  much  too  "difficult."  And  for  Bartok  personally, 
composing  this  score  proved  to  be  just  the  tonic  he  needed.  It  had  filled  his  summer 
1943  "rest  cure"  with,  if  not  rest,  at  least  a  cure.  In  the  fall  Bartok  and  Ditta  received 
a  visit  from  their  friend  Agatha  Fassett,  who  was  astonished  at  the  change  in  the  com- 
poser over  the  summer,  and  when  he  showed  her  the  completed  score  to  the  Concerto 
for  Orchestra,  he  said  to  her  (as  she  recalled  later  in  her  book  on  Bartok's  last  years): 

But  what  nobody  could  possibly  see  in  this  score  is  that  through  working  on  this 
concerto,  I  have  discovered  the  wonder  drug  I  needed  to  bring  about  my  own  cure. 
And  like  so  many  other  discoveries,  it  just  happened  accidentally,  and  was  only  a 
by-product  of  what  was  of  true  importance  to  me,  and  I  was  almost  unaware,  at  the 
time,  that  it  was  happening. 

The  despair  that  had  caused  him  to  give  up  composing  had  been  overcome — even 
more  so  when  the  Concerto  for  Orchestra  began  its  triumphal  conquest  of  concert  halls 
the  following  year.  Bartok  began  accepting  new  commissions  and  undertaking  further 
projects,  but  it  was  also  clear  that  his  health  was  not  permanently  improved.  As  he 
told  a  friend  in  Seattle  a  few  weeks  after  the  first  performance  of  the  Concerto  for  Or- 
chestra: "You  said  in  one  of  your  letters  that  my  recovering  was  a  miracle.  This  is  true 
only  with  some  reservations:  it  was  only  a  hemisemidemi-miracle."  Be  that  as  it  may, 
the  months  remaining  to  him  produced  the  Sonata  for  solo  violin,  dedicated  to  Yehudi 
Menuhin;  the  Third  Piano  Concerto,  finished  but  for  the  last  seventeen  measures;  and 
the  unfinished  Viola  Concerto,  as  well  as  sketches  for  a  seventh  string  quartet.  For  a 
man  who  a  short  time  earlier  had  declared  that  he  never  wanted  to  compose  again,  that 
may  be  miracle  enough. 

— Steven  Ledbetter 


*The  idea  of  the  piece  seems  to  have  gone  over  well  with  composers,  too,  especially  those  who  write 
for  the  Boston  Symphony.  Many  works  called  "concerto  for  orchestra"  have  been  written  in  recent 
decades,  and  during  the  orchestra's  100th  season,  several  of  the  composers  commissioned  for  the 
event  either  wrote  a  work  consciously  entitled  "Concerto  for  Orchestra"  (Roger  Sessions,  whose  work 
was  awarded  a  Pulitzer  Prize)  or  described  their  score  as  being  designed  to  show  off  the  orchestras 
virtuosity  in  the  manner  of  a  "concerto  for  orchestra"  (Peter  Maxwell  Davies,  Andrzej  Panufnik). 
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Leadership 
Values. 


At  Boston  Private  Bank  &  Trust  Company 
we  offer  a  broad  range  of  banking,  invest- 
ment and  fiduciary  products  to  successful 
people,  their  families  and  their  businesses. 
This  includes  portfolio  management,  jumbo 
mortgages,  checking  and  savings  deposits, 
trust  services  and  business  loans. 

Our  commitment  is  to  provide  exception- 
al service  and  develop  enduring  personal 
and  professional  relationships  with  our 
clients. 

In  so  doing,  we  expect  to  furnish  increas- 
ing value  to  these  clients,  our  employees, 
our  shareholders  and  our  community. 
That's  what  leadership  values  mean  to  us. 

For  more  information  we  invite  you  to 
call  Ms.  Ana  E.  Steele,  (617)  556-1907. 

Boston  Private  Bank 
19  Trust  Company 

One  Winthrop  Square  •  Boston,  MA  02110 


Member  FDIC 


Equal  Housing  Lender  uEJ 
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More  .  .  . 

Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  published  separately  by 
Norton  (available  in  paperback).  Sadie  is  also  the  author  of  Mozart  (Grossman,  also 
paperback),  a  convenient  brief  life-and-works  survey  with  nice  pictures.  Alfred  Ein- 
stein's classic  Mozart:  The  Man,  the  Music  is  still  worth  knowing  (Oxford  paperback). 
In  many  respects  the  most  informative  biography  of  Mozart — though  it  covers  only  the 
last  ten  years  of  his  life — is  Volkmar  Braunbehrens'  Mozart  in  Vienna,  1781-1791 
(Harper  Perennial  paperback),  which  convincingly  lays  to  rest  many  myths  about  the 
composer  while  sketching  the  milieu  in  which  he  worked  far  more  effectively  than 
previous  writers.  Published  recently  to  commemorate  the  200th  anniversary  of  the 
composer's  death,  The  Mozart  Compendium:  A  Guide  to  Mozart's  Life  and  Music,  edited 
by  H.C.  Robbins  Landon  (Schirmer  Books),  is  a  first-rate  single-volume  reference 
work  for  the  Mozart  lover,  filled  with  an  extraordinary  range  of  information,  including 
things  it  might  never  have  occurred  to  you  to  look  up,  but  which  you'll  be  delighted  to 
know.  A  distinguished  roster  of  specialists  writes  about  the  historical  background  of 
Mozart's  life,  the  musical  world  in  which  Mozart  lived,  his  social  milieu  and  personality, 
his  opinions  on  everything  from  religion  and  reading  matter  to  sex  and  other  compos- 
ers. In  addition,  there  are  entries  for  all  of  Mozart's  works  with  basic  information  re- 


COTTING  SCHOOL 


celebrating  a  century  of 
caring  for  children 

COTTING  SCHOOL  IS  A  DAY  SCHOOL 

FOR  CHILDREN  WITH  PHYSICAL, 
MEDICAL,  &  LEARNING  CHALLENGES 

Founded  in  1893,  Cotting 

School  was  the  first  school  of 

its  kind  in  the  country. 

The  School's  mission  is  to 

provide  the  finest  academic, 

vocational,  therapy, 

enrichment  and  practical 

skill  programs  so  that 

children  with  disabilities  can 

learn  to  be  as  independent 

and  productive  as  possible. 

Cotting  School 

453  Concord  Avenue 

Lexington,  Massachusetts  021 73 

(617)  862-7323 


Saluting  the  Boston  Symphony  Orchestra 


ROBINSON  &  COLE 

Boston  •  Hartford  •  Stamford  •  New  York 
Law  Offices 
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Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 

TnUERREGBRDS 

TOP  100  ALWAYS  ON  SALE!  •  OPEN  'TIL  MIDNIGHT  EVERYDAY! 


CAMBRIDGE 

95  Mt.  Auburn  St. 

Harvard  Square  (617)  876-3377 


BURLINGTON        BOSTON 

101  Middlesex  Turnpike      Massive,  at  Newbury 


David  L.  Babson  &  Co.  Inc 
Investment  Counsel 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

617-225-3800 
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garding  their  composition,  performance,  publication,  location  of  manuscripts,  and 
special  features  (such  as  nicknames  or  borrowed  tunes).  Finally,  a  discussion  of  the 
reception  of  Mozart's  music,  performance  practices,  myths  and  legends  about  Mozart, 
Mozart  in  literature,  and  an  evaluation  of  the  biographies,  analytical  studies,  and 
editions  of  Mozart's  music  caps  a  remarkable  book.  I  know  nothing  quite  like  this  for 
any  other  composer:  detailed  and  scholarly  for  the  specialist,  wide-ranging,  yet  acces- 
sible for  the  general  music-lover.  Any  serious  study  of  Mozart's  music  must  include 
Charles  Rosen's  splendid  study  The  Classical  Style  (Viking;  also  Norton  paperback). 
Mozart's  works  in  the  lighter  forms  of  serenade  and  divertimento  often  get  short  shrift 
in  studies  of  his  music.  But  Erik  Smith  has  written  a  fine  brief  introduction  to  the 
whole  group  of  works  for  the  BBC  Music  Guides  as  Mozart  Serenades,  Divertimenti  and 
Dances  (the  American  edition,  not  yet  out,  will  presumably  appear  as  a  University  of 
Washington  paperback,  like  the  earlier  volumes  in  the  series).  Noteworthy  recordings 
of  the  Posthorn  Serenade  include  those  by  Charles  Mackerras  with  the  Prague 
Chamber  Orchestra  (Telarc,  with  Eine  kleine  Nachtmusik),  Neville  Marriner  with  the 
Academy  of  St.  Martin-in-the-Fields  (Philips,  with  Mozart's  Marches,  K.335),  and 
George  Szell  with  the  Cleveland  Orchestra  (Sony  Classical,  various  couplings). 

Paul  Griffiths's  Bartok,  one  of  the  newest  additions  to  the  Master  Musicians  series, 
provides  a  superb  introduction  to  Bartok,  with  imaginative  insights  on  many  aspects 
of  the  man  and  his  work  (Dent  paperback;  available  so  far  only  from  the  English  pub- 
lisher). Halsey  Stevens's  The  Life  and  Music  ofBela  Bartok  (Oxford,  available  in  paper- 
back) has  long  been  the  standard  biographical  and  critical  study  and  remains  valuable. 
John  McCabe's  Bartok  Orchestral  Music  is  a  fine  addition  to  the  BBC  Music  Guides 
(University  of  Washington  paperback).  Agatha  Fassett's  gripping  and  personal  account 
of  Bartok's  last  years  was  published  in  hardcover  under  the  somewhat  off-putting  title 
The  Naked  Face  of  Genius;  there  is  a  Dover  paperback  reprint  simply  titled  Bela  Bar- 
tok: The  American  Years.  A  more  technical  discussion  of  Bartok's  music  may  be  found 
in  Ern6  Lendvai's  Bela  Bartok:  An  Analysis  of  his  Music  (Corvina).  The  most  brilliant 
analysis  of  Bartok's  music,  though  it  is  highly  technical,  is  to  be  found  in  the  detailed 
study  by  Elliot  Antokoletz,  The  Works  ofBela  Bartok:  A  Study  of  Tonality  and  Pro- 
gression in  Twentieth-century  Music  (University  of  California  Press).  Seiji  Ozawa  and 
the  Boston  Symphony  Orchestra  are  recording  the  Concerto  for  Orchestra  for  Philips 
Classics  at  these  concerts.  One  of  the  finest  older  recordings — Fritz  Reiner's  with  the 
Chicago  Symphony — has  continued  to  remain  available  (RCA  Gold  Seal,  with  Bartok's 
Music  for  Strings,  Percussion,  and  Celesta).  More  recent,  digital  readings  include 
Christoph  von  Dohnanyi's  with  the  Cleveland  Orchestra  (London,  with  LutosFawski's 
Concerto  for  Orchestra),  Charles  Dutoit's  with  the  Montreal  Symphony  (London,  with 
the  Music  for  Strings,  Percussion,  and  Celesta),  and  Georg  Solti's  with  the  Chicago 
Symphony  (also  London,  with  Mussorgsky's  Pictures  at  an  Exhibition). 

— S.L. 
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The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 

corporations  for  their  outstanding  and 

exemplary  support  of  the  Orchestra 

during  the  1993  fiscal  year. 

Digital  Equipment  Corporation 

The  Boston  Company 

Boston  Pops  Orchestra  Public 

Opening  Night  at  Symphony 

Television  Broadcasts 

Bank  of  Boston 
NEC 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

The  Nikko  Securities 

AT&T 

Company,  Ltd. 

American  Encore  Program 

State  Street  Bank  and 

Trust  Company 

Bank  of  Boston 

Talbots 

Boston  Pops  Japan  Tour 

Country  Curtains  and 
The  Red  Lion  Inn 

NYNEX 

Dynatech  Corporation 

WCVB-TV,  Channel  5  Boston 
WCRB  102.5  FM 

Houghton  Mifflin  Company 
John  Hancock 

Salute  to  Symphony 

Financial  Services 

Lexus 

Opening  Night  at  Pops 
Opening  Night  a^  Tanglewood 

Northern  Telecom,  Inc. 

NYNEX 

Paine  Webber,  Inc. 

Raytheon  Company 

Northwest  Airlines 

Shawmut  Bank 

Holiday  Pops  Series 

BSO  Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate 

Sponsorship  Program,  contact 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 

Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 

NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 

S.  James  Coppersmith 


AT&T 

Robert  E.Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$75,000-$99,999 

Dynatech  Corporation 
John  F.  Reno 

Fleet  Bank  of  Massachusetts,  N.  A. 
Leo  R.  Breitman 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
A  If  red  M.  Zeien,  Jr. 


Bronze  Baton 

$50, 000 -$74, 999 


Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 


Coopers  &  Lybrand 
Francis  A.  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 


Conductor's  Circle 

$25,000-$49,999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Compan) 
Dennis  J .  Picard 

Shawmul  Hank,  N.A. 
[lien  U.  Sanborn 

Talbots 

Arnold  B.  Zetcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Principal  Player 

$15,000-$24,999 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A.  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 


Honor  Roll 

$10, 000-$  14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Bingham,  Dana  &  Gould 
Joseph  F.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffman  Press,  Inc. 
Frank  A.  Bowman 


40 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  Leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 

Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 


Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 

Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

^Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'NeiU  &  Associates 
Thomas  P.  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


RANK  OF  ROSTON 

Ira  Stepanian 

RAYRANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  ROSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F  Dwinell  III 

FLEET  RANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  RANK,  N.A. 

Allen  W  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building/Contracting       


*Harvcy  Industries,  Inc. 
Frederick  Bigonj 

*Lee  Kenned)  ( -<>■ ,  Inc. 

Lee  M.   Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*  Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

The  Cullinane  Group 

John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 

Kevin  B.  1  larrington 

The  J.  Peter  Lyons  Companies 
J.  Peter  I •yons 

Korn/FeiT)   International 
John  L.  Sullivan 

L0CHRIDGE  8  COMPANY,  IV 
Richard  K.  I ochi idgi 

MCKINSE1  A  COMPANY 

I  )a\  i<l  ( >.  Fubini 

Mercei  Management  <  Consulting 
James  W.  Down 
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Visiting  Nurse 

Association 

of  Boston 

Providing  the  residents  of  Boston 

and  surrounding  communities 

with  quality  home  health  care 

services  for  over  107  years. 

*nursing 

*home  health  aide 

Rehabilitation  therapies 

*live-ins  available  through  an 

affdiation  with  Golden  Care 


75  Arlington  Street 

Boston,  MA  02116 

426-6630 


GOLDEN 
CARE 

Geriatric 

Home  Health  Care 

Specializing  in  Live-In  Services 

A  15  Year  Tradition 


Skilled  nursing  and  rehabilitation 

therapy  available  through  an 
affiliation  with  the  VNA  of  Boston 


607  Boylston  Street 

Copley  Square 
Boston,  MA  02116 

617  267-5858 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Wednesday,  Thursday,  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


c^O 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.  L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical  /  Electronics 

ADVENT  INTERNATIONAL 

Peter  A.  Brooke 

*Analytical  Systems  Engineering 

Corporation 

*  Ad  vest 

Michael  B.  Rukin 

Murray  M.  Beach 

M/A-COM,  INC. 

*Allmerica  Financial 

Thomas  A.  Vanderslice 

John  F.  O'Brien 

*Massachusetts  Electric 

*  Boston  Capital  Partners 

Construction  Co. 

Christopher  W.  Collins 

Francis  C.  Angino 

Herbert  F.  Collins 

Richard  J.  DeAga/.io 

R&D  ELECTRICAL  COMPANY, 

John  P.  Manning 

INC. 

Richard  D.  Pedone 

*BOT  Financial  Corporation  — 

Bank  of  Tokyo 

Energy/  Utilities 

E.F.  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 

BOSTON  EDISON  COMPANY 

Noah  T  Herndon 

Bernard  W  Reznicek 

Carson  Limited  Partnership 
Herbert  Carver 

EASTERN  ENTERPRISES/ 

BOSTON  GAS  COMPANY 

J.  Atwood  Ives 

THE  CIT  GROUP/CAPITAL 

Chester  R.  Messer 

EQUIPMENT  FINANCING 

G.  Todd  Derr 

*Mobil  Oil 

Richard  J.  Lawlor 

*Diversified  Funding,  Inc. 

Richard  K.  Bendetson 

New  England  Electric  System 

Joan  T.  Bok 

ESSEX  INVESTMENT 

MANAGEMENT  COMPANY, 

Engineering 

INC. 

Joseph  C.  McNay,  Jr. 

*GZA  GeoEnvironmental 

FARRELL,  HEALER  & 

Technologies,  Inc. 

COMPANY  INC. 

Donald  T.  Goldberg 

Richard  A.  Farrell 

LEA  Group 

FIDELITY  CAPITAL  MARKETS 

Eugene  R.  Eisenberg 

Sherif  A.  Nada 

Entertainment/Media 

FIDELITY  MANAGEMENT 

TRUST  COMPANY 

*Don  Law  Productions 

Alexander  Webb  III 

Don  Law 

FIRST  BOSTON  INVESTMENT 

HARCOURT  GENERAL 

MANAGEMENT  GROUP 

Richard  A.  Smith 

John  J.  Cook,  Jr. 

NEW  BOSTON  GARDEN 

THE  FIRST  BOSTON 

CORPORATION 

CORPORATION 

Lawrence  Moulter 

Malcolm  MacColl 

WCRB-102.5FM 

GE  Capital  Corporate  Finance 

Cynthia  Scullin 

Group 

WCVB-TV,  CHANNEL  5 

Richard  A.  Goglia 

BOSTON 

*Goldman,  Sachs  &  Company 

S.  James  Coppersmith 

Martin  C.  Muriel 

*Yawkey  Foundation 

JOHN  HANCOCK  FINANCIAL 

John  L.  Harrington 

SERVICES 

William  L.  Boyan 

Environmental 

KAUFMAN  &  COMPANY 

*Jason  M.  Cortell  ci  Associates, 

Sumner  Kaufman 

Inc. 

KIDDER,  PEAB0D1  & 

Jason  M.  Cortell 

COMPANY 

Harold  W.  Schwarti 

Financial  Services/ 

KIM  IT  COMPANIES 

Investments 

( leorge  Krupp 

idams,  1  larknesa  &  1  lill 

•Libert)  Financial  Companies,  Ini 

Joseph  W.  1  lammer 

Kenneth  R    1  eiblei 
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TEN  GOOD  REASONS 
WHY  YOU  SHOULD 
BE  SHOPPING 
AT  ZAREH,  INC. 


Oxxford 

Hickey-Freeman 

Southwick 

Norman  Hilton 

Burberry's 

Robert  Talbott 

The  music  on  the  sound 

system  is  Mozart 

The  proprietor's  wife  is  a "  10" 

The  proprietor  is  no  prize, 

but  his  neckwear  collection 

is  absolutely  positively 

Boston's  best 

(and  Ferragamo  arrives 

next  month) 

If  you  stop  to  think  about  it, 

there's  no  place  else  to  go. 

You  know,  I  think  these  ads  are 
getting  better  all  the  time. 


10 


ONE  LIBERTY  SQUARE 

BOSTON  02109 

350-6070 


Dinner,  Parking 

AndThe  Shuttle, 
ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never/TTN  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


d  smiths 


Designers  &  Craftsmen 


ppnire 
■  diamonds 
in  )8kt.  gold 

9  Independence  Court,  Concord,  MA  01742  •  (508)  371-1088 
Hours:  Tues.-  Sat.  10  a.m.  to  5:30  p.m. 
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LINSCO/ PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co.,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  I>eblois 

Cambex  Corporation 
Joseph  Kruy 

*Computen  ision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 

Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*I)aia  General  Corporation 

Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 


EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

international  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 

CORPORATION 
( reorge  N.  I latsopoulos 

Hotels/Restaurants 

♦Back  Bay  Hilton 
Brigitte  Bias 


Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 

William  Munck 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*  Legal  Seafoods  Corporation 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bert  rand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*  Hanover  New  England 
J.  Barry  May 

'Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Compan) 

Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

( rarj  I ..  ( lountrj  man 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*North  American  Securit)  I  ife 

William  .1.   Vtherton 

ROLLINS  111  DIG  ll  Ml  OF 
M  ISSACHI  SETTS,  INC. 
William  J.  Tvensti 1 1 1 > 


I  * 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.  Quality.  Teamwork. 


Celebrating   75   Years 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 
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SAFETY  INSURANCE 
COMPANY 

Richard  B.  Si  niches 

*Sedgwick  James  of  New  England, 

Inc. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 


Manufacturer's 
Representatives/Wholesale 

Distribution 


BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

♦Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO 
■     Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

♦Hemenway  &  Barnes 
Michael  B.  Elefante 

♦Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

♦McDermott,  Will  &  Emery 
Harvey  W  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS. 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  F.  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flora 
Louie  A.  Goodman 

♦Warner  &  Stackpole 
Sam  Adams 

Wood.  Carkin,  Sawyei  &  Ronan 
William  C.  Sawyei 


*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 


ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

♦Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

♦Cabot  Corporation 
Samuel  W.  Bodman 

♦Century  Manufacturing  Co. ,  Inc. 
Joseph  W  Tiberio 

♦Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

♦C.R.  Bard.  Inc. 

Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 
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EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 
Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

♦HMK  Enterprises 
Steven  Karol 

♦Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  E  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
DeanT.  Langford 

♦Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

♦The  Rockport  Corporation 
Anthony  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

♦Summit  Packaging  Systems.  Inc 
Gordon  Gilroy 

♦Watts  Industries,  Inc. 
Timothy  P.  Home 

♦Worcester  Envelope 
Frank  Botash 

Printing/Publishing 


Vddison  WbbIcj  Publishing  Co. 

Inc. 
Warren  R.  Stone 

Banta  ( lorporation 
Calvin  W  Vurand,  Jr. 

THE  BOSTON  GtOBE 

William  0.  rayloi 

BOSTON  HERALD 

P&tru  k  I    Purcell 
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THE  CABOT  ESTAT 


Offered  at  $2,200,000. 

Contact  Lynne  Pedersen 

at  Northland  Advisors,  Inc. 

617-630-7253 
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Live  in  a 

retirement 

community  that 

celebrates  life. 

•  Private,  spacious 
apartments 

•  Fine  dining 

•  Personal  care 

•  Social  activities 

•  Health  Center 

Discover  how  life's  little 

pleasures  can  be  even  more 

enjoyable  at  The  Willows. 

Call  or  visit  us  today. 

Ask  us  about  "PEP" 


h 


P_I_P 


PimoHAUZCP  ExtmciH  Pkocham 

The  Willows  at  Westborough 

One  Lyman  St. 
Westborough,  MA  01581 

508-366-4730 


For  A  Powerful  Real  Estate  Performance. . . 


Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 
•  Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMAN  PRESS,  INC 

Frank  A.  Bowman 

Real  Estate/ Development 

Abbey  Group,  Inc. 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Fliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F  Freed  man 

Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomeiy 

GROSSMAN'S 

Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Tbwn  &  Countr)  Corporation 
('..  William  ( larej 


Science/Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  Stale  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SER\  ICES 

CORP. 
David  J.  McGrath,  Jr. 

''  Watson  Mail  Sen  ice/Mail 
( lommunications,  ind. 
Alvin  B.  Silverstein 

Travel /Transportation 

*Lily  Transpoi  tation  Corporation 
John  \.  Simoui ian 

NORTHWEST  URUNES 

I. n\  M.  Leo 

Venice  Simplon-Orient-ExpreM 
Mi.  and  Mi  -   Jame    Shei  wood 
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Marketing  Fine  Homes,  Land  And  Estates 


Hollis,  New  Hampshire 
ROCKY  POND  ESTATE  PARCELS 

Lovely  estate  building  parcels  ranging  in  size 
from  5  to  7  acres  on  pristine  Rocky  Pond,  a  66- 
acre  great  pond.  Unspoiled  beauty  in  choice  area 
with  lovely  views,  privacy  &  more.From 

$195,000 
Call  LANDVEST  603/228-2020 


Islands 


ILS.Vi 
LITTLE  ST.  JAMES  ISLAND 
72  ACRE  KINGDOM  BY  THE  SEA 

The  only  privately  held  Island  with  an  estate  size 
residence  in  the  entire  U.S.  Virgin  Islands.  Just  a 
15  minute  boat  ride  from  St.  Thomas  &  St.  John,  it 
includes  a  magnificently  furnished  main 
residence,  guest  &  caretaker's  cottages,  pool, 
boats,  boathouse,  dock,  moorings,  beautiful 
beaches  &  helicopter  pad.  $  12 ,000  000 


Westport,  Maine 
WATERFRONT  ESTATE,  PEER  &  DOCK 
SET  ON  24  ACRE  PENINSULA 

Truly  spectacular  Hilton  Pt.  peninsula  with  4,000' 
of  frontage  on  the  Sheepscot  River  &  access  to 
the  open  ocean.  Wonderful  1850's  colonial, 
beautifully  restored  plus  studio  at  water's  edge,  a 
large  barn  &  a  pier  &  float  system  suitable  for 
almost  any  vessel.  Tremendous  privacy,  lovely 
gardens  &  more.  Offers  encouraged.  $850,000 
Call  JOHN  SAINT  AMOUR/LANDVEST  207/774-8518 


Hamilton,  Massachusetts 
TOACKENSTOE"  -10  ACRE  ESTATE 

Former  headquarters  of  U.S.  equistrian  team. 
Includes  large  English  Tudor  mansion 
surrounded  by  beautiful  open  fields,  fenced 
paddocks  &  private  grounds  plus  pool  &  tennis 
court.  Minutes  from  Myopia.  Subdivision 
potential.  $750,000. 

Also  available  Indoor  riding  facility  with 
approximately  20  stalls  on  17  acres.        $600,000. 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 
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Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 

Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 

Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM.  I\< 

Brian  R  Davis 
Robert  0.  Nelson 

NYNEX 

William  C.  Ferguson 


MARIA 


BEST  ITALIAN  RESTAURANT 
TWO  YEARS  IN  A  ROW. 

The  room  is  beautiful,  the  food  is  great 

and  the  service  is  personalized 

and  exceptional. 

People's  Choice  Awards,  1992, 1993 


The  unconventional 

menu  breaks  the  North  End  mold... 

not  just  for  food,  but  ambiance  as  well. 

Zagat  Survey,  1993 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

Valet  Parking 
Private  Dining  Rooms  Available 


CAREY  LIMOUSINE 

MAKING  ANY  OCCASION 
EXTRA  SPECIAL 

617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Somervifle,  MA  0214S 

Worldwide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Page* 


Successful  business  trips 
are  music  to  my  ears. 

Garber  Travel  has  been  orchestrating  travel 
plans  for  some  of  the 
finest  companies  in  New 
England  and  we've 
never  missed  a  beat. 

Call  me  at  734-2100 

I  know  we  can  work  in 
perfect  harmony. 

Main  Office: 
1406  Beacon  St., 
Brookline 
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NEXT  PROGRAM  . .  . 

Thursday,  March  3,  at  8 
Friday,  March  4,  at  1:30 
Saturday,  March  5,  at  8 

SEIJI  OZAWA  conducting 


PERLE 
MOZART 


A  Short  Symphony 

Piano  Concerto  No.  9  in  E-flat,  K.271 

Allegro 
Andantino 

Presto  —  Menuetto:  Cantabile  — 
Presto 

MARIA  JOAO  PIRES 


INTERMISSION 


FAURE 


Requiem,  Opus  48 

Introit  —  Kyrie  eleison 

Offertorio 

Sanctus 

Pie  Jesu 

Agnus  Dei 

Libera  me 

In  paradisum 

SOILE  ISOKOSKI,  soprano 
GILLES  CACHEMAILLE,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 
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Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modern  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"Well  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  021 19  (617)442-6600 


BBHZ 


BOSTON      BODY      WORKS 


The  Putney  School 


Education  in  Tune 
with  the  Arts 


Blending  traditional 

college  preparation  with 

music  and  the  fine  arts 


Grades  9-12  •  Co-ed  •  Boarding  &  Day 

Contact:  Ellyn  Beugen  Baldini 

The  Putney  School,  Elm  Lea  Farm 

Putney,  Vermont  05346  802-387-6219 


COMING  CONCERTS  .  . . 

Thursday  TJ'— March  3,  8-10:15 
Friday  'B  —  March  4,  1:30-3:45 
Saturday  'B' — March  5,  8-10:15 

SEIJI  OZAWA  conducting 
MARIA  JOAO  PIRES,  piano 
SOILE  ISOKOSKI,  soprano 
GILLES  CACHEMAILLE,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

PERLE  A  Short  Symphony 

MOZART  Piano  Concerto  No.  9 

in  E-flat,  K.271 
FAURE  Requiem 

Thursday  'A— March  10,  8-9:50 
Friday  'A— March  11,  1:30-3:20 
Saturday  'B'— March  12,  8-9:50 
Tuesday  'C— March  15,  8-9:50 

LUCIANO  BERIO  conducting 
ANDREA  LUCCHESINI,  piano 

BERIO  Echoing  Curves,  for 

piano  and  orchestra 
SCHUBERT/  Rendering 

BERIO 

Thursday,  March  17,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'A — March  17,  8-10 
Friday  'B  —  March  18,  ,  1:30-3:30 
Saturday  'A— March  19,  8-10 

JAMES  LEVINE  conducting 

STRAVINSKY  Petrushka 

BEETHOVEN  Symphony  No.  3,  Eroica 

Wednesday,  March  23,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— March  24,  8-10:05 
Friday 'A— March  25,  1:30-3:35 
Tuesday  'B  —  March  29,  8-10:05 
ROGER  NORRINGTON  conducting 
JANICE  WATSON,  soprano 
KEVIN  McMILLAN,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

PISTON  Symphony  No.  2 

VAUGHAN  I  Sea  Symphony 

WILLIAMS  (Symphony  No.  1) 

Programs  and  artists  lubjecl  «<>  change. 
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Geerlings  &  Wade 
Personal  Wine  Service 


Carefully  selected  wines  from 

around  the  world 

at  substantial  savings, 

delivered  to  your  home  or  office. 

Try  one  of  the  following: 

1992  Blackstone  Chardonnay 

$119/case 
1990  BV,  Rutherford  Cabernet 

$99/case 
1989  Chateau  Lynch  Bages 

$399/case 

Or  try  a  sampler  case  of  any  of  our 
available  wines! 

Call  1-800-782-9463  (WINE) 

for  our  FREE  monthly 

wine  publication  or 

to  place  an  order. 

960  Turnpike  Street 
Canton,  MA  02021 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


If  you 'd  like 
to  own  a 

one-of-a-kind 

treasure, 
just  raise  your 

hand. 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  and  Fine  Art 


The  Heritage  On  The  Garden 

63  Park  Plaza,  Boston,  MA  02116 

(617)350-5400    FAX:  (617)  350-5429 

357  Main  Street,  Bolton,  MA  01740 
(508)799-6241     FAX:  (508)  779-5144 
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BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Music  Dinctor 


'<£ 


(617)-542-6913 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  pri<  <• 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMUTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  WeM 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  <>l  I  lie  \\< sal 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Winj;. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evenings  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89. 7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Deborah  Bennett,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets,  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality?" 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation. 

225  Franklin  Street,  Boston,  MA  02101 .  Offices  in  Boston.  New  York.  Los  Angeles,  London,  Munich,  Brussels. 

Tokyo.  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation.  1989. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


SUPPER  CONCERT  VI 

Thursday,  February  24,  at  6 
Tuesday,  March  1,  at  6 

HAWTHORNE  STRING  QUARTET 
RONAN  LEFKOWITZ,  violin 
SI-JING  HUANG,  violin 
MARK  LUDWIG,  viola 
SATO  KNUDSEN,  cello 


MOZART 


String  Quartet  in  B-flat,  K.589 

Allegro 

Larghetto 

Menuetto:  Moderato;  Trio 

Allegro  assai 


BART6K 


String  Quartet  No.  3 

Prima  parte:  Moderato- 
Seconda  parte:  Allegro- 
Ricapitulazione  della 

prima  parte:  Moderato- 
Coda:  Allegro  molto 


Baldwin  piano 

Please  exit  to  your  left  for  supper  following  the  concert. 


Week  16 


Wolfgang  Amade  Mozart 
String  Quartet  in  B-flat,  K.589 


It  was  during  the  worst  financial  period  of  his  life  that  Mozart  was  invited  by  his 
friend  and  pupil  Prince  Karl  Lichnowsky  to  accompany  him  on  a  trip  to  Berlin, 
where  the  prince  promised  to  introduce  him  to  the  musically  inclined  King  Friedrich 
Wilhelm  II,  an  enthusiastic  and  capable  cellist.  While  there  he  promised  to  compose 
six  string  quartets  for  the  king  and  six  piano  sonatas  for  his  eldest  daughter 
Friederike  (six  was  the  conventional  number  of  works  in  a  formal  set).  Counting 
heavily,  given  the  king's  musical  interest,  on  reimbursement  for  doing  so  much 
work  "on  spec"  (including  publishing  the  quartets  at  his  own  expense  with  a 
dedication  to  the  king),  he  began  the  first  quartet  immediately  after  his  return  to 
Vienna  on  June  4, 1789.  This  is  the  work  in  D  major,  which  we  know  now  as  K.575. 

But  then  nearly  a  year  went  by  (mostly  filled  with  the  composition  of  Cost  fan 
tutte),  and  in  the  end  he  actually  completed  only  two  more,  leaving  the  planned  set 
of  six  half-finished.  In  one  of  his  letters  to  his  friend  and  fellow  Freemason  Michael 
Puchberg,  who  generously  and  freely  lent  him  a  considerable  amount  of  money 
during  this  difficult  period,  he  wrote  that  he  was  finding  the  work  "troublesome." 
Worse  still,  after  composing  the  B-flat  quartet  (K589)  in  May  1790  and  the  F  major 
quartet  (K390)  in  June,  he  had  to  let  go  of  all  three  works  in  return  for  some  ready 
cash.  He  never  wrote  any  more  string  quartets,  and  the  three  that  he  completed 
were  published  only  after  his  death  and  without  a  dedication. 

It  is  not  clear  precisely  why  Mozart  found  the  composition  of  these  string  quartets 
troublesome.  To  be  sure,  the  openness  and  clarity  of  the  medium  has  always  been  a 
challenge  to  composers,  but  in  this  instance  he  seems  also  to  have  been  depressed 
by  his  economic  circumstances,  which  showed  little  sign  of  changing  in  the  long 
run,  and  perhaps  also  by  the  necessity  of  giving  special  treatment  to  the  royal  cello 
while  crafting  his  work.  In  any  case,  it  is  known  that  both  K.575  and  K.589  made 
use  of  material  that  he  had  written  and  then  discarded  almost  a  decade  earlier. 
Perhaps  he  found  his  natural  flow  of  musical  ideas  disrupted  by  his  temporary 
feelings  of  self-doubt  and  required  the  artificial  impetus  of  preexistent  material  in 
order  to  get  himself  started.  (This  situation  is  by  no  means  unknown,  particularly 
with  Handel,  who,  after  suffering  a  severe  stroke  in  midlife,  frequently  needed  such 
assistance  in  order  to  begin  composing  works  that  turned  out  to  be  masterly.) 

The  cello  is  not  really  a  soloist  in  these  quartets  but  certainly  enjoys  the  position 
of  "first  among  equals,"  often  introducing  themes  or  presenting  them  in  an  alto 
or  treble  register  with  the  nominally  higher-pitched  violin  or  viola  playing  the 
accompaniment  underneath.  In  general  Mozart  puts  less  weight  on  his  first 
movement  here  and  shifts  the  center  of  gravity  toward  the  finale.  The  first  movement 
is  relatively  subdued  in  character;  the  exposition  contains  two  subsidiary  themes 
introduced  by  the  cello,  and  the  whole  is  carried  out  in  a  spirit  of  elegant 
conversation.  The  slow  movement  (Larghetto)  is  almost  a  little  aria  for  the  cellist, 
functioning  as  "lyric  baritone"  in  the  ensemble,  then  singing  florid  passages  echoed 
by  the  others.  The  Menuetto  begins  as  if  it  is  going  to  be  an  efficient,  cut-and-dried 
dance  movement;  but  the  contrasting  Trio  bursts  forth  into  brilliant  virtuosity  and 
formal  expansiveness.  The  rollicking  6/8  finale  is  rather  Haydnesque  (indeed, 
Mozart  may  be  imitating  a  Haydn  theme  in  homage),  with  a  wit  and  lightness  that 
gives  each  of  the  players  a  chance  to  shine,  while  the  extraordinary  contrapuntal  skill 
with  which  Mozart  varies  his  material  belies  the  depression  that  haunted  the 
composition  of  this  piece. 


B£la  Bart6k 

String  Quartet  No.  3 

Since  the  time  of  Mozart  and  Haydn,  and  most  assuredly  since  the  contribution  of 
Beethoven,  the  string  quartet  has  been  among  the  most  serious  of  musical  genres, 
demanding  (most  composers  have  felt)  concentration  and  carefully  argued  discourse. 
In  our  century  the  string  quartet  has  retained  that  position;  a  fair  number  of 
composers  have  turned  to  it  for  some  of  their  most  intense  statements.  Of  the  large, 
varied,  vital  repertory  of  twentieth-century  string  quartets,  perhaps  two  composers 
stand  out  for  having  employed  the  ensemble  repeatedly  for  music  that  has  become 
virtually  central  to  the  tradition:  Schoenberg  and  Bartok.  Bartok' s  six  quartets  have 
long  since  become  standard  repertory  works,  but  none  more  thoroughly  meets  the 
traditional  demand  for  concentration  of  argument  than  Bartok's  No.  3. 

Composed  in  September  1927,  a  full  decade  after  the  Second  Quartet,  the  Bartok 
Third  was  entered  by  the  composer  in  a  competition  run  by  the  Musical  Fund  Society 
of  Philadelphia.  The  first  prize  was  shared  by  Bartok  and  Alfredo  Casella,  winning 
for  the  Hungarian  composer  a  welcome  and  badly  needed  award  of  $3,000.  The 
quartet  bears  a  dedication  to  the  Society. 

In  harmony,  the  Third  Quartet  is  one  of  the  knottiest  of  Bartok's  works,  filled  with 
crunching  dissonances,  rendered  the  more  dissonant  by  the  vigor  with  which  they  are 
to  be  played.  The  concentration  of  motivic  development,  too,  makes  great  demands 
upon  the  listener's  attention.  Yet  the  energy  and  the  range  of  color  that  Bartok  is  able 
to  draw  out  of  these  four  instrumental  cousins  helps  carry  the  first-time  listener 
through  the  piece,  and  the  repeat  listener  becomes  absorbed  in  the  working-out  of  the 
motives  and  the  essentially  two-movement  form.  The  "Prima  parte"  is  rather  slow 
(Moderato)  and  leads  directly  to  the  "Seconda  parte,"  a  hair-raising  Allegro.  This  is  a 
typical  Hungarian  pattern  (familiar  from  the  csdrdds  dance  form,  among  other  places), 
but  Bartok  elaborates  it  by  inserting  a  sustained,  mysterious  "recapitulation  of  the 
first  part"  virtually  at  the  climax  of  the  Allegro.  This  is  followed  by  what  Bartok 
labels  "Coda,"  but  it  is  much  more  than  that:  the  recapitulation  of  the  slow  music  has 
prevented  the  fast  movement  from  truly  working  itself  out,  so  that  the  coda  now 
becomes  also  a  "recapitulation  of  the  second  part"  and  thus  an  essential  element, 
providing  a  classical  balance  to  this  powerful  composition. 

— Notes  by  Steven  Ledbetter 

Formed  in  1986,  the  Hawthorne  String  Quartet  includes  Boston  Symphony  violinists 
Ronan  Lefkowitz  and  Si-Jing  Huang,  BSO  violist  Mark  Ludwig,  and  BSO  cellist  Sato 
Knudsen.  The  group  has  performed  extensively  in  Europe,  South  America,  Japan, 
and  the  United  States;  recent  appearances  have  included  the  Tanglewood  and  Ravinia 
festivals,  and  the  US.  Department  of  Education  Holocaust  Remembrance  Ceremony 
in  Washington,  D.C.  The  quartet's  first  recording,  "Chamber  Music  from 
Theresienstadt,"  won  the  Preis  der  Schallplattenkritik  in  1991.  The  group's  latest  CD, 
entitled  "Silenced  Voices,"  includes  music  of  composers  persecuted  during  World 
War  II.  Both  of  these  recordings  were  produced  through  the  efforts  of  the  Terezin 
Chamber  Music  Foundation.  The  quartet  has  also  recorded  chamber  music  by 
Arthur  Foote  and  Samuel  Coleridge-Taylor  with  former  BSO  principal  clarinet 
Harold  Wright  and  pianist  Virginia  Eskin.  In  April  1993  the  Hawthorne  Quartet 
began  recording  for  London/Decca,  as  part  of  that  company's  Entartete  Musik 
project.  Their  touring  schedule  this  season  includes  appearances  in  the  United 
States,  Japan  and  Europe. 


Born  in  Oxford,  England,  Ronan  Lefkowitz  joined  the  Boston  Symphony 
Orchestra  in  1976.  Mr.  Lefkowitz  is  a  graduate  of  Brookline  High  School  and 
Harvard  College;  among  his  teachers  were  Gerald  Gelbloom,  Max  Rostal,  Luise 
Vosgerchian,  Joseph  Silverstein,  and  Szymon  Goldberg.  In  1972  he  won  the 
Gingold-Silverstein  Prize  at  the  Tanglewood  Music  Center,  where  he  now  coaches 
chamber  music.  In  1986  he  joined  the  contemporary  music  group  Collage.  That 
summer  he  performed  the  American  premiere  of  Witold  Lutoslawski's  Chain  2  for 
violinist  and  chamber  orchestra  as  part  of  the  Festival  of  Contemporary  Music  at 
Tanglewood,  leading  to  performances  of  the  piece  in  its  Boston  Symphony 
premiere  under  the  composer's  direction  in  October  1990.  Other  recent  concert 
engagements  have  included  performances  with  Yo-Yo  Ma. 

Violinist  Si-Jing  Huang  joined  the  BSO  at  the  beginning  of  the  1989-90  season, 
having  graduated  from  the  Juilliard  School  of  Music  in  New  York  in  May  1989.  Mr. 
Huang's  numerous  scholarships  and  awards  included  the  Lincoln  Center 
Scholarship;  he  was  also  a  winner  of  the  Young  Concert  Artists  Auditions  held  in 
Hawaii.  Mr.  Huang's  teachers  included  Glenn  Dicterow  and  Dorothy  DeLay,  as 
well  as  his  father,  Da-Ying  Huang.  A  former  member  of  the  Juilliard  Orchestra,  he 
has  participated  in  the  chamber  music  festivals  at  Aspen  and  Taos,  and  in  a  concert 
tour  of  the  United  States  with  the  Classical  String  Players. 

Originally  from  Philadelphia,  violist  Mark  Lud wig  joined  the  Boston  Symphony 
Orchestra  in  the  fall  of  1982.  He  received  his  bachelor  of  music  degree  from  the 
Curtis  Institute  of  Music  in  Philadelphia,  where  he  studied  with  Joseph  de 
Pasquale  and  Raphael  Bronstein.  His  teachers  also  included  his  father,  Irving 
Lud  wig,  a  violinist  in  the  Philadelphia  Orchestra.  Before  joining  the  Boston 
Symphony  Orchestra,  he  was  co-principal  violist  of  the  Kansas  City  Philharmonic. 
Mr.  Ludwig  is  founder  and  artistic  director  of  the  Richmond  Performance  Series,  a 
chamber  music  series  in  the  Berkshires  initiated  in  1985,  and  director  of  the  Terezin 
Chamber  Music  Foundation.  Through  his  work  with  both  these  groups  he  is 
currently  developing  multi-cultural  programs  for  children  in  classical  music. 

Born  in  Baltimore  in  1955,  cellist  Sato  Knudsen  joined  the  Boston  Symphony 
Orchestra  in  1983.  His  teachers  included  David  Soyer  at  Bowdoin  College  and 
Stephen  Geber,  Robert  Ripley,  and  Madeleine  Foley  at  the  New  England 
Conservatory  of  Music.  He  also  attended  the  Piatigorsky  Seminar  in  Los  Angeles 
and  was  a  Fellow  for  two  summers  at  the  Tanglewood  Music  Center.  Before 
joining  the  BSO  Mr.  Knudsen  was  associate  principal  cellist  of  the  San  Antonio 
Symphony  for  three  years;  prior  to  that  he  performed  with  the  Boston  Pops 
Orchestra,  Boston  Opera  Company,  New  Hampshire  Symphony,  and  Worcester 
Symphony.  As  cellist  with  the  Anima  Piano  Trio  he  performed  at  Carnegie  Recital 
Hall  and  Jordan  Hall,  throughout  New  England,  and  on  radio  stations  WQXR-FM 
in  New  York  and  WGBH-FM  in  Boston.  Since  the  1988-89  season  he  has  occupied 
the  Esther  S.  and  Joseph  M.  Shapiro  Chair  in  the  second  stand  of  the  Boston 
Symphony  Orchestra's  cello  section. 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 
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Faces  of  the  BSO: 

Orchestra  Members  Onstage  and  Off 

Currently  on  display  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing  is  an  exhibit  that 
presents  an  informal  look  at  the  men  and  women 
of  the  Boston  Symphony  Orchestra  over  the  years. 
Drawing  from  the  extensive  collection  of  photo- 
graphs in  the  BSO  Archives,  as  well  as  scores, 
programs,  and  other  memorabilia,  the  exhibit  not 
only  examines  the  players  as  members  of  the 
BSO  but  also  explores  some  of  their  special  tal- 
ents and  outside  activities.  BSO  bass  trombonist 
Douglas  Yeo,  who  has  published  several  articles 
on  the  history  of  the  BSO  s  brass  section,  con- 
ceived the  idea  for  this  exhibit  and  worked  with 
the  Archives  staff  to  mount  it.  Pictured  here  with  composer  Roy  Harris  (center),  on  the 
occasion  of  the  February  26,  1943  world  premiere  of  his  Fifth  Symphony,  are  BSO  brass 
players  Lucien  Hansotte,  Georges  Mager,  Jacob  Raichman,  and  John  Coffey. 
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The  AT&T  AMERICAN  ENCORE  Series 

The  performances  at  these  concerts  of 
George  Perle's  A  Short  Symphony  are  made 
possible  with  the  generous  support  of  the 
AT&T  Foundation  as  part  of  the  AT&T 
AMERICAN  ENCORE  series.  The  AT&T 
AMERICAN  ENCORE  series  is  designed 
to  encourage  encore  performances  of  previ- 
ously premiered  twentieth-century  Amer- 
ican works  that  have  been  neglected  or 
infrequently  performed,  but  are  judged  to 
represent  important  contributions  to  Amer- 
ican contemporary  music  composition.  One 
more  work  will  be  performed  as  part  of  the 
AT&T  AMERICAN  ENCORE  series  during 
the  BSO's  1993-94  subscription  season: 
Walter  Piston's  Symphony  No.  2  under  the 
direction  of  Roger  Norrington,  in  March. 
Two  works  have  been  performed  as  part  of 
the  AT&T  AMERICAN  ENCORE  series  in 
the  BSO's  subscription  concerts  earlier  this 
season:  Music  for  Orchestra  II,  under  the 
direction  of  Thomas  Dausgaard  in  January, 
and  Samuel  Barber's  Piano  Concerto,  with 
soloist  John  Browning  under  Seiji  Ozawa's 
direction  in  February. 

Ethan  Ayer  Guest  Artist  Fund 

The  appearance  of  this  week's  vocal  soloists 
is  made  possible  in  part  by  an  endowment 
fund  established  in  1983  by  the  late  Ethan 
Ayer.  The  Ethan  Ayer  Guest  Artist  Fund 
provides  income  for  the  appearance  of  guest 
vocal  artists  on  one  subscription  program 
each  season. 

Composer  Luciano  Berio  to  Lead 
the  Boston  Symphony  Orchestra 
March  10,  11,  12,  and  15 

Boston  Symphony  audiences  will  have  an 
opportunity  in,March  to  hear  the  Italian 
composer/conductor/teacher  Luciano 
Berio — one  of  this  century's  most  important 
composers — lead  the  BSO  in  a  program 
featuring  Rendering,  Berio's  adaptation  of 
material  left  by  Franz  Schubert  for  an  un- 
finished tenth  symphony.  For  this  work, 
Berio  has  orchestrated  the  sketches  left  by 
Schubert  for  three  movements — suggesting, 
according  to  Berio,  the  idioms  of  Mendels- 


sohn, Mahler,  and  Offenbach — and  "filled 
in  the  blanks"  with  Schubert-inspired 
music  of  his  own.  Rendering  is  thus  one  of 
numerous  works  by  Berio  that  represent  a 
transcription  or  adaptation  of  older  music, 
providing  a  compelling,  imaginative  link 
between  music  that  is  familiar  and  the 
music  of  today.  Also  on  the  program  will 
be  Berio's  Echoing  Curves  for  piano  and 
orchestra,  featuring  the  prizewinning  Italian 
pianist  Andrea  Lucchesini  in  his  BSO  debut. 

These  concerts  will  be  the  first  that  Berio 
has  conducted  with  the  Boston  Symphony 
since  his  BSO  debut  atTanglewood  in  1982. 
Berio  first  came  toTanglewood  in  1952,  to 
study  with  his  compatriot,  composer  Luigi 
Dallapiccola;  Berio  was  himself  composer- 
in-residence  there  in  1960  and  1982.  This 
season  he  is  living  with  his  family  in  Cam- 
bridge, where  he  is  this  year's  Norton  Profes- 
sor of  Poetry  at  Harvard,  his  predecessors 
in  that  position  having  included  Aaron 
Copland,  Roger  Sessions,  Leonard  Bern- 
stein, and  John  Cage. 

Tickets  for  Luciano  Berio's  concerts  with 
the  Boston  Symphony  Orchestra  on  March 
10,  11,  12,  and  15  are  available  at  the 
Symphony  Hall  box  office,  or  by  calling 
SymphonyCharge  at  (617)  266-1200. 

Salute  to  Symphony  1994 

Friday,  March  18— Sunday,  March  20 

Salute  to  Symphony,  the  BSO's  largest 
fundraiser  and  community  outreach  event, 
is  set  to  take  place  Friday,  March  18, 
through  Sunday,  March  20.  Sponsored  by 
NYNEX,  Salute  to  Symphony  kicks  off  with 
a  special  BSO  concert  on  WCVB-TV  Chan- 
nel 5  on  Friday  night  from  7:30  to  9  p.  m. 
Natalie  Jacobson  and  Chet  Curtis,  along 
with  Frank  Avruch  and  Dixie  Whatley,  host 
this  special  event  featuring  the  BSO  led  by 
Seiji  Ozawa,  John  Williams,  and  Harry 
Ellis  Dickson.  Celebrating  Seiji  Ozawa's 
twentieth  anniversary  as  music  director  of 
the  BSO,  the  telecast  will  also  pay  tribute 
to  Arthur  Fiedler  on  the  100th  anuivcrsai  \ 
of  his  birth. 

Throughout  the  weekend,  tunc  in  to 
WCRB  102.5  FM  to  hear  the  very  best  of 

the  BSO,  including  current  and  historical 
recordings,  behind-the-scenes  interviews, 
a  simulcast  of  Friday  night's  televised  con- 
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cert,  and  a  "live"  Saturday-night  broadcast 
featuring  James  Levine  leading  the  BSO  in 
Stravinsky's  Petrushka  and  Beethoven's 
Eroica  Symphony. 

The  annual  Symphony  Hall  Open  House, 
sponsored  by  NYNEX,  is  set  for  Saturday, 
March  19,  from  11  a.m.  to  4  p.m.  One  of 
the  BSO's  most  popular  events,  this  informal 
day  of  free  musical  activities  will  include 
performances  by  BSO  and  other  Boston- 
based  musicians,  instrument  demonstra- 
tions, performances  on  Symphony  Hall's 
famous  organ,  and  informal  talks  with  musi- 
cians. Refreshments  will  be  available 
throughout  the  day. 

Your  support  at  this  time  has  never  been 
more  critical  to  the  continuation  of  the 
BSO's  goals — in  Symphony  Hall,  in  our 
schools,  and  throughout  the  Boston  area. 
During  Salute  to  Symphony  Weekend, 
listen  to  the  BSO  on  WCRB  102.5  FM, 
watch  the  orchestra  on  WCVB-TV  Channel 
5,  and  visit  the  BSO's  home  during  the 
Symphony  Hall  Open  House.  And  please 
support  the  BSO  with  a  generous  donation 
by  calling  262-8700  (outside  the  Boston 
area  call  1-800-394-5200).  Your  donation 
in  any  amount  is  sincerely  appreciated. 

Donors  to  Salute  to  Symphony  1994  may 
choose  from  a  wide  variety  of  incentive 
gifts,  including  T-shirts  for  children  or 
adults,  a  custom-designed  ceramic  mug,  a 
BSO  or  Pops  CD  autographed  by  Seiji  Ozawa 
or  John  Williams,  a  place  in  a  conducting 
class  led  by  Mr.  Ozawa,  or  an  opportunity 
to  conduct  The  Stars  and  Stripes  Forever!  at 
a  Boston  Pops  concert. 

The  BSO  management,  staff,  and  orches- 
tra would  like  to  express  their  sincere 
thanks  to  NYNEX,  to  WCVB-TV  Channel 
5,  to  WCRB  102.5  FM,  and  to  the  many 
volunteers  from  the  greater  Boston  commu- 
nity who  dedicate  so  much  of  their  time  and 
effort  to  the  success  of  this  annual  event. 

BSO  Members  in  Concert 

The  Boston  Artists  Ensemble  performs 
Mahler's  Piano  Quartet,  Ives's  Piano  Trio, 
and  Faure's  Piano  Quartet  No.  1  in  C  minor, 
Opus  17,  on  Friday,  March  4,  at  8  p.m.  al 
the  Second  Church  in  Newton,  60  Highland 
Street,  West  Newton,  and  on  Friday,  March 
11,  at  8  p.m.  at  the  Peabody  Museum  in 


Salem  (where  a  light  supper  and  dessert  are 
offered).  The  performers  are  BSO  violinist 
Victor  Romanul,  violist  Christoff  Huebner, 
BSO  cellist  Jonathan  Miller  (the  ensemble's 
founder),  and  pianist  Randall  Hodgkinson. 
Call  (617)  527-8662  for  ticket  information, 
including  senior  and  student  discounts, 
and  Peabody  Museum  member  discounts. 

BSO  Assistant  Concertmaster  Laura  Park 
performs  with  the  Boston  Conservatory 
Chamber  Ensemble  in  a  program  including 
Kodaly's  Duo  for  violin  and  cello,  Brahms's 
B  major  piano  trio,  Opus  8,  and  Faure's  La 
Bonne  Chanson  with  mezzo-soprano  D'Anna 
Fortunato  on  Sunday,  March  6,  at  4  p.m.  at 
the  First  and  Second  Church,  66  Marlbo- 
rough Street.  Tickets  are  $10  ($7  students 
and  seniors).  For  more  information  call 
(617)  536-3063. 

Mark  Kroll  is  the  harpsichord  soloist 
with  Music  Director  Ronald  Knudsen  and 
the  Newton  Symphony  Orchestra  in  Bach's 
Brandenburg  Concerto  No.  5  and  Poulenc's 
Concert  champetre  on  Sunday,  March  6,  at 
8  p.m.  at  Aquinas  College,  15  Walnut  Park, 
in  Newton  Corner.  Also  on  the  program: 
Schumann's  Symphony  No.  1,  Spring. 
Tickets  are  $16  and  $13.  For  more  informa- 
tion, call  (617)  965-2555. 

BSO  piccolo  player  Geralyn  Coticone  is 
the  featured  soloist  in  Vivaldi's  Piccolo 
Concerto  in  C  as  part  of  the  Wellesley  Sym- 
phony Orchestras  spring  concert  under 
Music  Director  Max  Hobart  on  Sunday, 
March  13,  at  3  p.m.  at  Massachusetts  Bay 
Community  College  s  Wellesley  Hills  cam- 
pus. Also  on  the  program:  the  overture  to 
Rossini's  //  Signor  Bruschino,  Delius's  On 
Hearing  the  First  Cuckoo  in  Spring,  and 
Piston's  Incredible  Flutist  Suite.  Tickets  are 
$10  ($7  seniors,  students,  and  children). 
For  more  information,  call  (617)  235-0561. 

BSO  violist  Michael  Zaretsky  appears  in 
recital  with  pianist  Thomas  Stumph  on 
Monday,  March  14,  at  8  p.m.  at  Boston 
University's  Tsai  Performance  Center,  (>85 
Commonwealth  Avenue.  The  program  in- 
cludes Schumann's  Miirchcnbilder,  Opus 
113,  Brahms's  F  minor  viola  sonata.  Opus 

120,  No.  1,  the  viola  sonatas  of  Arthur 

Honeg^er  and  Hans  Werner  Henze.  and  tin- 
world  premiere  of  a  new  work  for  viola  and 
piano  by  Theodore  Antoniou.  Admission  is 
free. 


SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth 
anniversary  as  music  director  of  the  Boston  Sym- 
phony Orchestra.  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as 
music  adviser;  his  tenure  with  the  Boston  Symphony 
is  the  longest  of  any  music  director  currently  active 
with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  or- 
chestra's distinguished  reputation  both  at  home  and 
abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  China,  and  South 
America,  and  across  the  United  States,  including 
regular  concerts  in  New  Ifork.  Mr.  Ozawa  has  upheld 
the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a 
series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music 
Center,  the  orchestra's  summer  training  program  for  young  musicians.  In  addition,  he 
has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than  fifty 
different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's 
centennial  tour  of  Europe  and  Japan;  and  the  orchestra's  most  recent  European  tour 
following  the  1991  Tanglewood  season.  The  most  recent  European  tour  under  Mr.  Ozawa's 
direction  took  place  in  December  1993,  with  concerts  in  London,  Paris,  Madrid, 
Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  appeared  in 
Japan  on  four  occasions  since  1978,  most  recently  in  December  1989,  as  part  of  a  tour 
that  also  included  the  BSO's  first  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra 
in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have 
included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  mid- 
western  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in 
the  spring  of  1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besancon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
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sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961  -62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  achievement  in  the  arts,  the  award  is  named  after  this  century's 
preeminent  Japanese  novelist,  Yasushi  Inouye.  Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College  in  Norton,  Massachusetts.  He  won  an  Emmy  award  for 
the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony." 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on 
Philips,  the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  been 
recorded  for  future  release),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on 
Deutsche  Grammophon  include  Tchaikovsky's  Nutcracker;  violin  concertos  of  Bartok 
and  Moret  with  Anne-Sophie  Mutter;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and 
Tchaikovsky's  opera  Pique  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir 
Atlantov,  Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  on  RCA  Victor  Red  Seal;  music 
for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher, 
on  Sony  Classical;  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  Mendelssohn's  Violin  Con- 
certo with  Isaac  Stern,  and  music  of  Berlioz  and  Debussy  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  onTelarc. 


Music  Directorship  endowed  by- 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

EnidL.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr. , 

chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Jerome  Rosen 
*Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
$  Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

Ronan  Lefkowitz 

*  Bonnie  Bewick 
*James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
$0n  sabbatical  leave 


Violas 

Rebecca  Young 

Principal 

Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
$  Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 

*  Jerome  Patterson 

Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr. ,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  ^olfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 
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Flutes 


Principal 

Waller  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagojf  Slosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  aiidAnne  Brooke  chair 
Frank  Epstein 

Peter  Andreiv  Lurie  chair 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 


A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  113th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  Hong  Kong,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works  from  today's  most  important  composers;  its 
summer  season  atTanglewood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through  the  BSO  Youth  Concerts 
and  through  a  variety  of  outreach  programs  involving  the  entire  Boston  community; 
and,  during  the  Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of 
the  world's  most  important  training  grounds  for  young  composers,  conductors,  in- 
strumentalists, and  vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Symphony  Chamber  Players,  the  world's  only 
permanent  chamber  ensemble  made  up  of  a  major  symphony  orchestra's  principal 
players;  and  the  activities  of  the  Boston  Pops  Orchestra  have  established  an  inter- 
national standard  for  the  performance  of  lighter  kinds  of  music.  Overall,  the  mission 
of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization  dedicated 
to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational  and  training  programs  at  the  highest  level  of 
excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler- 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures 
as  music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of 
the  Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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and  refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter 
kind  of  musie."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first 
"Popular"  and  then  "Pops,"  fast  beeame  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency,  as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was  succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning  of  a  French-oriented  tradition  which  would 
be  maintained,  even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kous- 
sevitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  con- 
certs in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  resi- 
dence atTanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of 
"a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who 
in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for 
half  a  century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra 
celebrated  its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton. 

Charles  Munch  followed  Koussevitzky  as  music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  contemporary  composers  and  introduced  much 
music  from  the  French  repertory  to  this  country.  During  his  tenure  the  orchestra  toured 
abroad  for  the  first  time  and  its  continuing  series  of  Youth  Concerts  was  initiated.  Erich 
Leinsdorf  began  his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented 
numerous  premieres,  restored  many  forgotten  and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made  many  recordings  for  RCA;  in  addition,  many 
concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an  energetic  director  of 
the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellowship  program 
was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony  Chamber 
Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted 
a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammo- 
phon  and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and 
directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  celebrating  his  twentieth  anniversary  as  the  BSO's  music  director.  Seiji  Ozawa 
became  the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year 
as  music  adviser.  He  had  previously  been  appointed  an  artistic  director  of  the  Tangle- 
wood Festival,  in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued 
to  solidify  the  orchestra's  reputation  at  home  and  abroad.  He  has  also  reaffirmed  the 
BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions  marking 
the  orchestra's  100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  oi 
the  Tanglewood  Music  Center  in  1990,  and  a  recent  series  of  commissions  from  com- 
posers including  Henri  Dutilleux,  Lukas  Fobs,  Alexander  Goehr,  John  Harbison. 
Hans  Werner  Henze,  and  Yehudi  Wyner.  Under  his  direction  the  orchestra  has  also 
expanded  its  recording  acth  ities,  to  include  releases  on  the  Philips,  Tclarc.  Sum 

Classical/CBS  Masterworks,  KMI/AngeL  Hyperion,  New  World,  and  Erato  labels. 

Today  the  Boston  Symphony  Orchestra.  Inc. .  presents  m<>r<-  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  fulfilled  I  lenry  Lee  Higginson's  \  ision  «»l  a  great 
and  permanent  orchestra  in  Boston. 


■    i 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  March  3,  at  8 
Friday,  March  4,  at  1:30 
Saturday,  March  5,  at  8 

SEIJI  OZAWA  conducting 


PERLE 


A  Short  Symphony 
(in  three  movements) 


The  performances  of  George  Perle's  "A  Short  Symphony"  are  part  of 

the  AT&T  AMERICAN  ENCORE  series,  a  program  supporting 

the  performance  of  20th-century  American  works. 


MOZART 


Piano  Concerto  No.  9  in  E-flat,  K.271 

Allegro 
Andantino 

Presto  —  Menuetto:  Cantabile  — 
Presto 

MARIA  JOAO  PIRES 


INTERMISSION 
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FAURE 


Requiem,  Opus  48 

Introit  —  Kyrie  eleison 

Offertorio 

Sanctus 

Pie  Jesu 

Agnus  Dei 

Libera  me 

In  paradisum 

SOILE  ISOKOSKI,  soprano 
GILLES  CACHEMAILLE,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Text  and  translation  begin  on  page  36. 


The  appearance  of  this  week's  vocal  soloists  is  funded  in  part 
by  income  from  the  Ethan  Ayer  Fund. 


The  Tanglewood  Festival  Chorus  dedicates  its  performances  of  Faure's  Requiem 
this  week  to  the  memory  of  Dorothy  ("Dot")  Love  (May  29,  1925-February  25, 
1994),  who  was  a  member  of  the  chorus  since  its  founding  in  1970. 


These  performances  of  Faure's  Requiem  are  being  recorded  by  BMG  Classics 
for  future  release  on  RCA  Victor  Red  Seal.  Your  cooperation  in  keeping  noise 
in  the  Hall  at  a  minimum  is  sincerely  appreciated. 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 
RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/KMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Maria  Joao  Pires  plays  a  Yamaha  piano. 

Please  be  sure  the  electronic  nignal  on  your  watch  or  pager  is  switched  off 

during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  IYIi-h.  Hugh  Bancroft 

by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 


IT) 


Week  17 


I 


Investment 
Specialists  Who 
Specialize  In  You. 


Every  one  of  BayBank's  licensed  Investment  Specialists 
has  undergone  very  specialized  training  in  mutual  funds. 
But  when  you  meet  with  one  of  them,  you  may  be  surprised 
to  find  them  focusing  as  much  on  you  as  on  the 
mutual  funds  we  offer. 

They'll  take  the  time  to  get  to  know  you,  determine  your 
financial  position  now,  and  find  out  your  goals  and  dreams  for 
tomorrow.  It's  knowledge  they'll  use  to  help  you  decide  which 
mutual  funds  are  right  for  you. 

To  speak  to  an  Investment  Specialist  by  phone 
or  to  arrange  an  appointment,  just 
call  us  at  1-800-BAYFUND. 

BayBank 

Day  and  night.  Night  and  day 

Mutual  funds  are  not  bank  deposits  or  FDIC  insured  and  are  not  endorsed  or  guaranteed  by  BayBank,  nor  are  they 
federally  insured.  Investment  return  and  principal  value  of  an  investment  may  fluctuate  so  that  an  investor's  shares,  when 
redeemed,  may  be  worth  more  or  less  than  their  original  cost.  Securities  transactions  may  be  effected  through  Investment 
Specialists  who  are  licensed  representatives  of  BayBanks  Brokerage  Services  Inc.,  member  NASD/SIPC.  For  information 
on  where  to  obtain  a  prospectus,  call  1-800-BAYFUND. 
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SONIARYKIEL 

PARIS 


THE  HERITAGE  ON  THE  GARDEN,  2H0  Boylston  Street.  Boston 


When  the  markets  are  strong,  it's  easy  to  look  good.  But  markets  run  hot  and 


I  Provide  The  Kind 


cold.  It  takes  experience  and  judgement  to  manage  through  those  changes 


Of  Investment  Management 


and  still  achieve  my  clients'  long-term  financial  goals!'  To  learn  more 


You'd  Never  Expect 


about  how  Mo  Gray  and  our  firm  of  financial  professionals  can  simplify 


From  A  Bank 
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both  your  finances  and  your  life,  contact  Susan  Dick  at  (617)  434-6732. 


THE    PR  I  VAT  E    BANK 

BANKhRS,  INVESTMENT  COUNSELLORS  AND  FIDUCIARIES 

BANK  OF  BOSTON 


CASH  MANAGEMENT*  RESIDENTIAL  MORTGAGES  •  PERSONAL  LOANS  •  INVESTMENT  COUNSELLING 

TRUST  AND  ESTATE  SERVICES  •  BANK  OF  BOSTON  CONNECTICUT,  BANK  OF  BOSTON  FLORIDA 

HOSPITAL  TRUST  CASCO  NORTHERN  gj  MEMBER  FDIC 
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Sure,  it  tells  time.  But  it  also  tells  a  story. 


The  clock  in  our  lobby  is  a  telling  reminder 
of  the  values  of  hard  work,  discipline  and 
attention  to  detail.  Today,  nearly  a  century 
later,  the  craftsman's  commitment  still  shows. 

The  same  holds  true  for  Carleton-Willard 
Village.  As  the  only  accredited  retirement 
community  in  Massachusetts,  we  work 
hard  to  further  our  standards  of  excellence 
for  an  enriching,  comfortable  retirement. 

Set  amid  65  acres  of  wooded  countryside, 
our  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditiona 
New  England  styling  with  a  touch  of  luxunJ 

But  that  is  only  the  beginning.  Our  compre-I 
hensive  range  of  services  and  amenities  is  irl 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tourl 
of  our  community, 
don't  waste  time. 
Call  us. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8661 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation! 


George  Perle 

A  Short  Symphony 


only.  The 


George  Perle  was  born  in  Bayonne,  New  Jersey,  on 
May  6,  1915,  and  lives  in  New  York.  He  completed 
his  Short  Symphony  on  March  25,  1980;  the  Boston 
Symphony  Orchestra  gave  the  world  premiere  under 
Seiji  Ozawas  direction  at  Tanglewood  on  August  16 
that  summer,  when  Perle  was  composer-in-residence. 
The  work  is  dedicated  to  Max  Massey.  The  score 
calls  for  three  flutes  (third  doubling  piccolo) ,  three 
oboes  (third  doubling  English  horn),  two  clarinets, 
two  bassoons  and  contrabassoon,  four  horns,  two 
trumpets,  three  trombones  and  tuba,  timpani,  percus- 
sion (whip,  bells,  snare  drum,  xylophone,  vibra- 
phone, triangle,  bass  drum,  cymbal,  gong),  harp, 
celesta,  and  strings.  The  celesta,  timpani,  and  per- 
cussion instruments  appear  in  the  third  movement 
duration  of  the  piece  is  about  fifteen  minutes. 


Since  his  sixty-fifth  birthday,  in  the  year  when  A  Short  Symphony  received  its  world 
premiere  at  Tanglewood,  George  Perle  has  achieved  an  eminence  matched  by  few  Amer- 
ican composers,  and  it  is  an  eminence  that  has  been  marked  by  a  steady  stream  of 
first-rate  compositions,  including  a  fourth  wind  quintet  (which  won  him  the  Pulitzer 
Prize),  a  pair  of  piano  concertos,  and  a  number  of  smaller  works  that  have  been  widely 
performed.  If  anything  he  is  composing  more  fluently  and  at  a  higher  level  of  original- 
ity and  imagination  than  at  any  previous  time  during  his  life.  He  bids  fair  to  join  the 
ranks  of  masters  like  Rameau,  Verdi,  and  Janacek,  whose  greatest  artistic  achieve- 
ments came  in  their  seventh  or  eighth  decades  or  even  after. 

During  the  earlier  stages  of  his  career,  Perle  was  best-known  as  a  theorist.  He 
earned  a  Ph.D.  in  musicology  at  New  York  University,  though  his  primary  interest  in 
the  field  was  in  undertaking  a  thorough  study  of  how  the  compositions  of  great  compos- 
ers of  all  periods  actually  worked.  As  a  student  of  Gustave  Reese,  he  published 
analyses  of  music  by  important  Medieval  and  Renaissance  composers.  But  it  was  his 
writings  about  the  music  of  the  Second  Vienna  School — Schoenberg,  Berg,  and 
Webern — that  established  in  the  minds  of  most  people  the  idea  that  he  was  a  music 
theorist  who  composed  little.  Perle  himself  saw  things  exactly  the  other  way  around: 
he  was  first  and  foremost  a  composer;  his  analyses,  with  all  their  perceptive  and  en- 
lightening detail,  were  primarily  his  attempt  to  absorb  and  understand  more  fully  the 
music  that  spoke  directly  to  him.  It  is  safe  to  say  that,  as  he  approaches  his  eightieth 
birthday  (in  May  of  next  year),  he  has  definitely  become  recognized  as  "a  composer 
who  writes  some  analysis." 

In  his  compositions,  as  in  his  musical  analyses,  George  Perle  has  consistently  con- 
fronted the  basic  problem  of  twentieth-century  music:  how  to  bring  order  out  of  1 1 1 < - 
chaotic  welter  of  possibilities  inherent  in  the  extension  of  the  harmonic  language  from 
the  late  nineteenth  century  onward,  how  to  organize  and  use  these  expanded  musical 
elements  to  accomplish  the  expressive  aims  that  music  has  always  had. 

The  problem  to  be  dealt  with  was  basically  the  same  one  that  worried  Schoenberg: 
as  music  became  ever  more  chromatic  and  less  clearly  tied  to  a  home  key,  as  chords 
became  more  complex  and  ambiguous  in  their  harmonic  significance,  how  was  it  pos- 
sible to  write  music  that  did  all  of  the  things  thai  music  has  always  done       to  distin- 
guish primary  melody  lines  from  secondary,  accompanirnental  lines;  to  project  a  satis 
fying  formal  shape;  to  provide  an  ebb  and  flow  of  tension  and  release?  In  the  tonal 
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music  of  the  eighteenth  and  nineteenth  centuries  (which  a  generation  of  harmony 
teachers  has  fondly  but  misleadingly  dubbed  "the  common-practice  period"),  every- 
thing starts  and  ends  with  the  tonic  chord,  and  all  harmonies  are  built  of  a  single  l\  pe, 
the  triad;  all  triads  can  be  organized  into  a  hierarchy  according  to  their  degree  of  prox- 
imity to  the  tonic. 

But  early  in  this  century,  increasing  harmonic  complexity  led  to  the  development  of 
a  non-tonal  style  in  which  each  work  essentially  created  the  unique  musical  world 
within  which  it  operated,  with  its  own  individual  harmonic  system  and  chordal  struc- 
ture; the  only  reference  was  an  internal  one  within  the  piece  rather  than  outside  it  to  a 
generally  understood  harmonic  plan. 

Perle  has  compared  this  situation  to  modern  poetry,  to  the  tradition  from  Mallarme 
to  Pound  and  Eliot,  in  which  the  pre-existing  significance  of  a  word,  the  "dictionary 
meaning,"  may  be  suspended  temporarily  until  the  poet's  pattern  of  internal  reference 
is  complete.  This  internal  reference  means  that  in  music  today,  any  combination  of 
notes  might  be  the  fundamental  harmonic  structure.  This  in  turn  lays  a  considerable 
burden  on  the  listener,  who  can  not  be  expected  to  grasp  a  new  work  immediately  with 
anything  like  the  fullness  that  a  perceptive  musician  in  London  in  1794  could  have 
understood  and  responded  to  in  the  daring  new  symphonies  of  Haydn.  Haydn  was 
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building  on  a  clearly  established  harmonic  tradition  (which  he  himself  was  expanding, 
and  thereby  taking  some  of  the  first  steps  that  led  to  its  demise  a  century  or  so  later). 
But  contemporary  composers  have  had,  to  a  great  degree,  to  create  their  own  tradition 
in  each  piece. 

Arnold  Schoenberg  developed  his  much-discussed  twelve-tone  system  not  with  an 
eye  to  musical  revolution  but  as  a  conservative  development,  as  a  means  of  bringing 
order  out  of  the  chaos  of  possibilities,  because  he  knew  and  loved  the  music  of  the 
past.  George  Perle,  as  a  young  composer  in  America  in  the  late  1930s,  was  faced  with 
the  same  problem.  At  that  time  the  music  of  Schoenberg  and  his  two  principal  stu- 
dents, Alban  Berg  and  Anton  Webern,  was  almost  unknown  here,  at  any  rate  in  live 
performance.  Rival  claimants  for  musical  dominance  included  Stravinsky,  Hindemith, 
and  Bartok,  whose  music  differed  in  important  ways.  A  chance  encounter  with  Berg's 
Lyric  Suite  in  1937  changed  Perle's  outlook  totally  and  opened  up  a  whole  new  world 
in  his  music.  Perle  has  compared  the  effect  of  this  encounter  to  the  feelings  at  his 
earliest  recollection  of  a  "coherent,  integrated  musical  experience,"  when  at  the  age 
of  six  or  seven,  he  heard  a  cousin  fresh  from  the  Old  Country  play  a  Chopin  etude  on 
the  piano: 

The  experience  of  hearing  her  play  this  piece  was  so  intense,  so  startling,  as  to 
induce  a  traumatic  change  of  consciousness.  What  could  I  have  known  about  "tonal- 
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ity"?  Yet  I  must  have  "understood"  this  music,  I  must  have  been  able  to  "■follow"  it. 
And  what  is  it  that  we  "follow"  in  a  piece  of  music,  what  is  it  that  gives  it  coherence 
and  direction  and  sense,  if  not,  in  the  largest  sense  of  that  term,  its  "tonality"? 

The  feeling  that  somehow  Berg's  Lyric  Suite  was  also  coherent  and  integrated  in  ways 
that  he  could  not  yet  define  led  him  to  undertake  "obsessive  analytical  studies"  of 
Berg's  music.  These  have  made  him  one  of  the  most  significant  explicators  of  Berg  for 
our  time.  But  more  important,  they  provided  him  with  the  key  to  his  own  musical 
voice. 

Most  early  writing  about  Schoenberg's  "system"  described  the  organization  of  his 
works  around  the  tone-row — an  arrangement  of  all  twelve  pitches  of  the  chromatic 
scale,  which  forms  the  basis  of  the  composition.  Rarely  did  such  discussions  suggest 
that  there  might  be  a  musical  reason  for  arranging  the  row  in  one  way  or  another,  and 
never  did  they  consider  the  large-scale  elements  that  shaped  an  entire  piece  beyond 
two  or  three  repetitions  of  the  row  itself.  In  other  words,  they  gave  no  thought  to  the 
coherence  and  integration  of  the  work,  precisely  the  elements  that  give  us  as  listeners 
the  sense  that  we  are,  in  fact,  listening  to  a  piece  of  music  and  not  a  random  assembly 
of  miscellaneous  pitches.  George  Perle's  analyses  of  Schoenberg,  Berg,  and  Webern 
have  led  to  important  studies  of  how  their  music  works.  His  first  book,  Serial  Composi- 
tion and  Atonality,  cast  more  light  on  the  music  and  routed  more  misconceptions  than 
any  other  (I  speak  from  experience  as  one  who  was  an  undergraduate  music  major 
when  the  book  first  appeared).  But  he  went  beyond  this  purely  analytical  approach  to 
produce  a  second  book,  vastly  more  technical  than  the  first,  called  Twelve-Tone  Tonal- 
ity, which  deals  largely  with  the  effect  of  his  analytical  work  on  his  own  music.  *  His 
emphasis  on  the  basic  connection  between  the  way  a  composer  works  (or  should  work!) 
in  the  twelve-tone  system  and  the  way  the  familiar  classical  masters  worked  is  summed 
up  in  the  title  of  his  most  recent  book,  The  Listening  Composer.  A  composition  involves 
sound  more  than  numbers  and  theories.  Intense  listening  is  the  prerequisite  of  the 
composer,  and  it  is  no  less  useful  for  the  music  lover  who  wishes  to  come  to  grips  with 
an  unfamiliar  piece  of  whatever  musical  style. 

The  very  title  Twelve-Tone  Tonality  may  raise  eyebrows.  Aren't  "twelve-tone"  and 
"tonality"  the  heavy  guns  of  rival  enemy  camps?  In  fact,  Perle's  analytical  insights  in 
working  with  the  music  of  Berg  have  helped  him  formulate  his  own  compositional 
technique,  which  offers  a  sort  of  detente  between  the  central  fact  of  tonality — that  the 
music  is  organized  and  controlled  by  some  sort  of  tonal  center — and  the  basic  feature 
of  twelve-tone  practice — that  the  pitches  of  the  chromatic  scale,  arranged  in  advance 
by  the  composer  in  one  particular  way  to  suit  his  purpose,  can  be  manipulated  in  such 
a  way  as  to  create  a  consistent  language  for  the  shaping  of  a  given  composition.  Just  as 
in  the  work  of,  say,  Beethoven,  such  elements  as  instrumental  color,  register,  and 
rhythmic  prominence  aid  in  projecting  the  central  pitch  or  sonority  and  give  shape  to 
the  work  as  a  whole. 

All  this  is  by  way  of  an  extended  introduction  to  the  work  that  the  Boston  Symphony 
introduced  when  George  Perle  was  the  1980  composer-in-residence  at  Tanglewood. 
Though  Perle's  music  may  be  complex,  it  never  aims  at  complexity  for  its  own  sake. 
There  are  recognizable  thematic  ideas,  different  sorts  of  musical  gestures  that  return 
in  varied  ways,  grow,  and  change  perceptibly.  Although  the  piece  is  written  for  hill 
orchestra,  the  scoring  is  generally  spare.  As  in  much  music  of  this  century,  rhythms 
are  flexible  and  often  very  complicated,  with  frequent  changes  of  meter.  One  of  the 
main  elements  organizing  the  Short  Symphony  is  its  sequence  of  tempos:  each  move- 
ment has  two  or  more  sections  moving  at  different  speeds,  each  with  its  own  charac- 
teristic music.  Given  Perle's  decades-long  profound  encounter  with  Berg 8  music 


*It  also  demonstrates  that  composers  like  Berg  and  Bartok,  previously  thought  !<•  represent  diametl  i 
cally  opposing  views  of  composition,  actually  have  much  in  common. 
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(including  fundamental  studies  of  Berg's  operas  Wozzeck  and  Lulu),  it  will  not  be  a 
surprise  to  hear  gestures  and  sonorities  that  breathe  the  same  air.  The  listener  who  is 
familiar  with  Berg  will  not  feel  at  sea  with  Perle. 

A  Short  Symphony  is  in  three  movements,  each  with  a  faster  basic  tempo  than  the 
movement  preceding  it.  The  first  movement's  compact  opening  statement  presents 
several  different  figures  that  will  recur  and  develop.  Two  horns  hold  a  unison  B  for  two 
beats,  then  quickly  move  apart  symmetrically.  This  is  followed  by  brief  scurrying  six- 
teenth-note figures  in  the  woodwinds  and  a  sustained  undulating  chordal  idea  in  the 
horns.  There  are  two  basic  tempi  in  the  movement:  J  =  69  and  piu  mosso,  J  =  1 15;  each  has 
its  own  musical  material.  They  appear  twice  in  alternation  before  the  ideas  associated 
with  the  first  tempo  are  developed  at  length,  followed  by  a  shorter  restatement  of  the 
faster  material  and  a  concise  conclusion  with  the  opening  ideas. 

The  second  movement  begins  with  a  faster  basic  tempo  (J  =  96)  but  alternates  with 
music  that  is  still  slower  (J  =  60).  Scurrying  strings  and  woodwinds  characterize  the 
faster  sections,  while  more  sustained  playing  of  strings  against  brass  punctuations  or 
long-held  woodwind  chords  is  the  principal  element  of  the  slower  passages.  Again  the 
alternation  of  tempi  correlates  different  types  of  material  passed  from  one  instrumental 
section  to  another.  Smack  in  the  center  of  the  movement  is  a  solo  passage  for  flute, 
horn,  violin,  and  cello,  following  which  the  dialogue  of  the  opening  continues. 

•     The  last  movement  is  the  longest  and  generally  the  fastest,  though  the  varying  tempi 
are  more  complex  here,  with  five  basic  levels  of  activity.  Tempo  II,  the  fastest  motion 
in  the  work  (J  —  132),  occurs  whenever  the  motoric,  Stravinskyesque  eighth-note  pat- 
tern comes  in  the  brass  and  woodwinds;  it  is  the  most  fully  developed  material  of  the 
movement.  Tempo  III  (J  =  104)  usually  presents  a  sixteen-note  pattern  in  the  snare 
drum  against  string  tremolos  played  sul  ponticello.  Tempo  V,  the  slowest  in  this  move- 
ment (J  =  69),  usually  links  back  to  the  tempo  of  the  opening  material,  but  it  is  also, 
significantly,  the  tempo  of  the  first  movement's  opening,  a  fact  that  Perle  makes  explicit 
at  the  very  end  of  the  work,  when  the  horns  restate  the  same  gesture  with  which  they 
opened  the  first  movement  to  provide  a  rounding  out  as  the  Short  Symphony  closes  on 
a  fortissimo  unison  B  in  the  horns. 

— Steven  Ledbetter 
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Wolfgang  Amade  Mozart 

Piano  Concerto  No.  9  in  E-flat,  K.271 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart, 
who  began  calling  himself  Wolf  gang  Amadeo  about 
1770  and  Wolf  gang  Amade  in  1777,  was  born  in 
Salzburg,  Austria,  on  January  27,  1756,  and  died  in 
Vienna  on  December  5,  1791.  Mozart  completed  his 
E-flat  piano  concerto,  K.271,  in  January  1777  for  a 
touring  French  pianist,  Mile.  Jeunehomme,  whose 
name  he  is  apt  to  spell  "jenome"  or  "jenomy"  and 
which  his  father,  Leopold  Mozart,  turned  into 
"genommi. "  Presumably  Mile.  J .  played  the  first 
performance,  but  we  have  no  details  about  this. 
Mozart  included  his  own  cadenzas  in  the  autograph 
score.  In  February  1783,  he  sent  his  sister  newly 
composed  "Eingange,"  or  cadenza- like  flourishes,  to 
introduce  solo  passages.  Emma  Boynet  was  soloist 
for  the  first  Boston  Symphony  performances  of  this  work,  conducted  by  Serge  Koussevitzky 
in  April  1943.  Leonard  Bernstein  was  both  conductor  and  soloist  for  performances  in 
February  and  March  1952,  and  it  has  also  been  played  at  BSO  concerts  by  Ania 
Dorfmann  (Charles  Munch  conducting),  Rudolf  Serkin  (with  Erich  Leinsdorf),  John 
Browning  (with  William  Steinberg),  Christoph  Eschenbach  (with  Seiji  Ozawa),  Alfred 
Brendel  (with  Klaus  Tennstedt),  Andrds  Schiff  (the  most  recent  Tanglewood performance, 
in  July  1983,  with  Andre  Previn) ,  and  Emanuel  Ax  (the  most  recent  subscription  perform- 
ances, in  January  1987,  with  Klaus  Tennstedt).  The  orchestra  consists  of  two  oboes,  two 
horns,  and  strings. 

On  February  12,  1874,  Miss  Amy  Fay,  a  young  pianist  then  in  her  fifth  year  of  living 
in  Germany  where  she  had  gone,  as  they  said  in  those  days,  to  refine  her  taste  and 
improve  her  technique,  wrote  to  her  family  in  St.  Albans,  Vermont: 

Deppe  wants  me  to  play  a  Mozart  concerto  for  two  pianos  with  Fraulein  Steiniger,  the 
first  thing  I  play  in  public.  Did  you  know  that  Mozart  wrote  twenty  concertos  for  the 
piano,  and  that  nine  of  them  are  masterpieces?  Yet  nobody  plays  them.  Why?  Be- 
cause they  are  too  hard,  Deppe  says,  and  Lebert,  the  head  of  the  Stuttgardt  conserva- 
tory, told  me  the  same  thing  at  Weimar.  I  remember  that  the  musical  critic  of  the 
Atlantic  Monthly  remarked  that  "we  should  regard  Mozart's  passages  and  cadenzas 
as  child's  play,  now-a-days."  Child's  play,  indeed!  That  critic,  whoever  it  is,  "had 
better  go  to  school  again,"  as  C.  always  says!* 

Actually,  counting  the  concerto  for  two  pianos  that  Miss  Fay  prepared  with  Fraulein 
Steiniger,  and  another  for  three  pianos,  Mozart  wrote  twenty-three  piano  concertos. 
(This  does  not  take  into  account  his  adaptations  of  sonatas  by  other  composers  that  he 
made  for  his  tours  between  1765  and  1767.)  Most  of  us,  moreover,  would  have  a  hard 
time  reducing  the  number  of  "masterpieces"  to  just  nine.  The  series,  at  any  rate,  be- 
gins with  the  still  seldom  heard,  inventive,  brilliant,  if  not  perfectly  equilibrated  con- 
certo in  D,  K.175,  of  December  1773,  and  concludes  with  one  of  the  most  familiar  of 
the  "masterpieces,"  the  gently  shadowed  concerto  in  B-flat,  K.595,  completed  three 
weeks  before  Mozart's  thirty-fifth  and  last  birthday.  Mozart's  most  intense  concentration 
on  the  genre  occurred  in  the  middle  of  the  1780s,  the  peak  of  his  popularity  as  a  com- 


*Amy  Fay's  Music-Study  in  Germany,  six  years'  letters  to  her  family,  first  published  in  1880  at  tin- 
urging  of  Henry  Wadsworih  Ixmgfellow,  with  later  English,  German,  and  French  editions  sponsored 
by,  respectively,  Sir  George  Grove,  Franz  Liszt,  and  Vincent  dlndy,  if  one  <>t  the  most  \  ivid,  informa- 
tive, and  delightful  of  all  books  about  music.  It  has  been  available  as  a  Dovei  paperback  reprint. 
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poser  and  as  an  adult  performer.  The  concerto  that  Maria  Joao  Pires  plays  at  these 
concerts  holds  a  special  place  in  the  sequence,  for,  after  the  dashing  display  of  in- 
genuity of  K. 175  and  the  charms  of  K.  238  in  B-flat  and  K.246inC,  it  is  an  all  bul 
inconceivable  leap  forward  in  ambition  and  achievement  alike.  At  twenty- one,  Mozart 
is  mature. 

It  all  leaves  us  most  curious  about  Mile.  Jeunehomme — "diejenomy* — whose 
playing,  whose  personality,  or  perhaps  whose  reputation  so  stimulated  Mozart.  Hut  to 
no  avail.  She  passes  through  Salzburg  and  through  musical  history  for  just  a  moment 
in  January  1777,  leaving  her  indiscriminately  spelled  name  attached  to  the  work  in 
which  Mozart,  as  it  were,  became  Mozart,  and  she  disappears  again — to  France,  one 
imagines,  to  concerts  and  teaching,  perhaps  to  marriage  and  retirement  from  public 
life.  We  know  that  Mozart  himself  played  "her"  concerto  at  a  private  concert  in  Munich 
on  October  4,  1777,  and  from  his  sending  "Eingange''  to  Nannerl  in  February  1783  we 
know  that  it  continued  to  engage  his  attention. 

The  scoring  is  modest:  only  pairs  of  oboes  and  horns  join  the  strings,  something 
remembered  always  with  surprise  because  the  impression  is  so  firmly  of  a  big  concerto. 
(It  is,  in  fact,  Mozart's  longest.)  But  Mozart  uses  these  restricted  resources  remarkal>l\ : 
the  horn  gets  to  play  a  melody  in  unison  with  the  piano,  and  more  than  once  Mozart 
explores  the  uncommon  sonority  of  the  keyboard  instrument  joined  only  by  the  two 
oboes.  The  orchestra's  opening  flourish  is  a  formal  call  to  attention.  The  piano's  re- 
sponse is  a  delicious  impertinence.  Normal  concerto  etiquette  after  all  obliges  the 
solo  to  wait  until  the  end  of  an  extended  tutti.  But  the  piano's  penchant  for  playing  at 
unexpected  times  once  established,  the  whole  issue  of  who  plays  when  becomes  the 
subject  of  continuing,  subtle  jokes  and  surprises. 

It  was  often  typical  of  Mozart  to  translate  the  gestures  of  opera  into  the  context  of 
the  concerto.  In  the  slow  movement  of  his  Sinfonia  concertante  for  violin  and  viola,  for 
example,  Mozart  engages  the  soloists  in  impassioned  operatic  duetting.  Here,  in  the 
Andantino  of  this  concerto,  he  presents  a  scene  from  some  sombre  tragedy.  Strings  are 
muted,  violins  proceed  by  close  imitation,  and  the  music  that  prepares  the  singer's 
entrance  makes  its  cadence  on  the  formal  full  close  of  an  opera  seria  recitative.  The 
aria  is  impassioned  and  complex,  the  C  minor  of  its  beginning  soothed  occasionally 
by  a  gentler  music  in  E-flat  major,  but  it  is  the  gestures  of  recitative,  now  pathetic, 
now  stern,  that  dominate  the  discourse. 

The  finale  begins  in  unbuttoned  and  purling  virtuosity,  and  again  we  might  infer 
that  Mile.  Jeunehomme  was  an  especially  elegant  executant  of  trills.  One  of  the  \  ir- 
tuosic  sweeps  down  the  keyboard  and  up  again  leads  to  the  opening  of  a  door  onto  a 
world  of  whose  existence  we  had  not  expected  a  reminder:  we  hear  a  minuet,  music  ol 
a  new  character,  a  new  meter,  a  new  key.  Mozart  outdoes  himself  both  in  his  melodic 
embellishments,  so  characteristic  in  their  confluence  of  invention  and  control,  pathos, 
and  grace,  and  also  in  the  wonderfully  piquant  scoring  as  each  strain  is  repeated  with 
orchestral  accompaniment  (first  violins  and  the  lowest  strings  pizzicato,  but  the  former 
with  far  more  notes;  the  middle  voices  sustained,  but  their  tone  veiled  I>n  mutes).  The 
minuet  dissolves  into  another  cadenza,  whence  the  Presto  emerges  again  to  send  the 
music  to  its  runaway  close. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  tli<-  Boston 

Symphony  Orchestra's  Director  of  Publications  from  l(>7(>  to  l(>7(>. 
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Gabriel  Faure 

Requiem,  Opus  48 

t  Gabriel  Faure  was  born  in  Parniers,  Ariege,  on  May 

12,  1845,  and  died  in  Paris  on  November  4,  1924. 
The  history  of  the  Requiem,  which  extends  between 
1877  and  1900,  is  detailed  below.  Faure  conducted 
the  first  performance  of  the  bulk  of  what  we  now 
know  as  the  Requiem  at  the  Church  of  the  Madeleine 
in  Paris  on  January  16,  1888,  in  memory  of  his 
parents.  The  final  version  with  full  orchestral  accom- 
paniment received  its  premiere  at  the  Trocadero  on 
July  12,  1900,  with  Paul  Taffanel  conducting  the 
Lamoureux  Orchestra.  The  Boston  Symphony  Orches- 
tra's first  performances  of  the  Faure  Requiem  took 
place  in  February  1938  under  the  direction  ofNadia 
Boulanger,  with  soprano  Gisele  Peyron,  tenor  Hugues 
Cuenod  (in  the  Agnus  Dei),  baritone  Doda  Conrad, 
and  the  Bach  Cantata  Club.  Charles  Munch  led  BSO  performances  on  three  occasions: 
in  March  1956,  with  soprano  Adele  Addison,  bass  Donald  Gramm,  the  Harvard  Glee 
Club,  and  the  Radclifife  Choral  Society;  at  Tanglewood  in  July  1960,  with  soprano 
Saramae  Endich,  bass  Donald  Gramm,  and  the  Festival  Chorus;  and  again  in  Boston 
in  March  and  April  1961,  with  soprano  Phyllis  Curtin,  baritone  David  Laurent,  the 
Harvard  Glee  Club,  and  the  Radcliffe  Choral  Society.  Seiji  Ozawa  led  the  BSO's  only 
other  performances  in  1978:  at  Tanglewood  that  August,  with  soprano  Judith  Blegen, 
baritone  John  Shirley-Quirk,  and  the  Tanglewood  Festival  Chorus,  John  Oliver,  conduc- 
tor; at  Symphony  Hall  that  October,  with  soprano  Lucy  Peacock,  baritone  Benjamin 
Luxon,  and  the  Tanglewood  Festival  Chorus;  and  a  subsequent  performance  in  Worcester 
with  soprano  Jeanne  Ommerle,  baritone  Keith  Kibler,  and  the  Worcester  Festival  Chorus, 
Gerald  R.  Mack,  conductor.  In  its  fullest  version  the  score  calls  for  soprano  and  baritone 
soloists,  mixed  chorus,  two  each  of  flutes,  clarinets,  and  bassoons,  four  horns,  two  trum- 
pets, three  trombones,  timpani,  two  harps,  organ,  and  strings. 

Gabriel  Faure  stands  apart  from  almost  all  the  significant  composers  of  his  age.  His 
long  life  spans  the  period  from  Berlioz  (who  was  composing  La  Damnation  de  Faust  at 
the  time  of  Faure's  birth)  to  Berg,  who  had  completed  Wozzeck  three  years  before 
Faure's  death).  The  late  romantic  era  and  the  rise  of  modernism  was  a  time  of  noisy 
excess;  Faure's  music,  though,  is  quiet,  subdued,  even  tentative  in  effect.  When  other 
composers  were  writing  gigantic  symphonies  and  tone  poems  or  lengthy  operas,  he 
was  turning  out  songs  and  chamber  music.  Notoriously  uninterested  in  the  process  of 
instrumentation  once  he  had  conceived  the  musical  material,  he  often  had  his  students 
finish  the  job  of  orchestrating  most  of  his  works  for  larger  ensembles.  A  composer  oi 
such  artistic  reserve  is  not  likely  to  attract  hordes  of  enthusiasts  or  to  claim  an  impor- 
tant role  for  himself  and  his  works.  But  the  support  that  Faure  did  attract  was  at  the 
most  exalted  level — on  the  part  of  his  fellow  composers  and  his  pupils,  including 
Maurice  Ravel,  Georges  Enesco,  and  Nadia  Boulanger.  Boulanger  always  regarded 
him  as  one  of  the  greatest  masters  of  his  time,  and  passed  on  her  enthusiasm  to  her 
pupils.  It  was  a  Boulanger  pupil,  Aaron  Copland,  who  wrote  one  of  the  first  substantial 
appreciations  of  Faure  in  English.  And  it  was  Boulanger  herself  who  conducted  tin- 
first  Boston  Symphony  performances  of  Faure's  Requiem,  as  detailed  above. 

Born  in  the  south  of  France,  Faure  studied  in  Paris  not  at  the  hidebound  <  Conser- 
vatoire but  rather  at  the  Ecole  Niedermeyer,  where  he  received  an  imusualK  broad 
musical  education  in  three  respects  that  sot  him  apart  from  the  products  of  the  "olfi- 
cial"  school:  a  thorough  understanding  of  older  music  from  the  Renaissance  and 
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Baroque  eras,  familiarity  with  the  German  tradition,  including  Bach  and  Beethoven, 
and  a  more-than-nodding  acquaintance  with  such  dangerous  moderns  as  Schumann, 
Liszt,  and  Wagner — this  last  element  through  the  good  offices  of  the  young  Saint- 
Saens,  who  from  1861  on  was  professor  of  piano  at  the  school.  Faure  himself  went  on 
to  become  one  of  the  most  distinguished  teachers  of  the  turn-of-the-century  era  (his 
students  included  Ravel  and  Enesco  as  well  as  Nadia  Boulanger,  who  became  a  singu- 
larly influential  teacher  in  her  own  right). 

French  music  in  the  late  nineteenth  century  was  divided  into  highly  politicized 
camps — the  Wagnerians,  the  Franckists,  the  followers  ol  Massenet,  and  others.  Faure 
kept  largely  to  himself,  not  joining  any  clique;  even  after  making  the  customary  pil- 
grimage to  Bayreuth  to  hear  the  Ring,  he  revealed  almost  no  influence  of  the  experi- 
ence in  his  own  work.  Thus  his  music  has  always  stood  somewhat  apart,  sometimes 
overlooked  and  misunderstood.  He  left  virtually  no  big  works  of  the  kind  that  attract 
general  audiences,  but  singers  have  always  delighted  in  his  exquisite  songs,  and 
chamber  music  performers  have  reveled  in  the  range  and  variety  of  his  work  for  various 
small  ensembles.  The  two  largest  works  to  achieve  general  popularity  are  the  suite 
arranged  from  his  incidental  music  for  a  London  production  of  Maeterlinck's  Pelleas  et 
Melisande,  which  dates  from  the  late  1890s,  and  his  largest  choral  work,  the  Requiem, 
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the  composition  of  which,  in  one  stage  or  another,  covered  most  of  the  last  quarter  of 
the  nineteenth  century. 

Faure's  Requiem  is  absolutely  typical  of  his  work  in  its  avoidance  of  melodrama  or 
overblown  effect.  His  earliest  conception  was  an  intimate  one,  as  far  as  possible  from 
the  heaven-storming  theatrics  of  Berlioz's  Requiem,  which  he  detested.  He  made  a 
careful  selection  of  passages  from  the  liturgical  text,  omitting  all  of  the  melodramatic 
images  of  the  Last  Judgment  that  had  been  the  dramatic  high  points  for  both  Berlioz 
and  Verdi.  When  the  work  was  first  performed  in  1888,  in  memory  of  the  composer  s 
parents  (his  father  had  died  in  1885,  and  his  mother  died  at  the  end  of  1887,  while  he 
was  composing  the  Requiem),  it  consisted  only  of  the  following  movements: 

Introit  et  Kyrie 
Sanctus 
Pie  Jesu 
Agnus  Dei 
In  Paradisum 

It  was  scored  for  a  small  orchestra  of  low-pitched  instruments  (violas,  cellos,  double 
basses,  harp,  timpani,  and  organ)  for  a  sombre  sonority  brightened  only  by  an  un- 
muted  solo  violin  in  the  Sanctus  soaring  high  above  the  ensemble  like  an  angel  of 
grace  (in  the  full  orchestra  version,  Faure  uses  the  same  violin  melody,  but  gives  it  to 
combined  first  and  second  violin  sections,  muted,  and  puts  it  an  octave  lower).  The 
soprano  solo  in  the  Pie  Jesu  was  intended  for  a  boy  soprano,  while  the  choral  soprano 
line  was  taken  by  the  children's  choir  that  Faure  trained  at  the  church. 

Almost  at  once  he  expanded  on  this  original  plan.  By  June  1889  he  had  completed 
the  Offertoire,  which  now  comes  after  the  first  movement.  And  he  decided  to  make  use, 
just  before  the  end,  of  a  Libera  me  for  baritone  and  organ  that  he  had  composed  as 
early  as  1877  (this  brings  in  the  one  brief  passage  that  recalls  the  dramatic  "Dies  irae" 
of  the  full  Requiem  text).  This  version,  complete  in  its  number  of  movements  and  with 
an  orchestra  enlarged  to  include  horns,  trumpets,  and  trombones,  was  performed  at 
the  Church  of  Saint-Gervais  on  January  28,  1892.  The  third  and  last  version  (and  the 
first  to  be  published)  involved  the  addition  of  woodwind  parts  and  the  reduction  of  the 
prominence  of  the  organ;  it  has  become  the  standard  version  of  the  work,  though  the 
first  version  was  published  and  recorded  within  the  last  decade. 

Even  in  its  largest  version,  Faure's  Requiem  is  a  singularly  tranquil  and  subdued 
piece,  a  work  almost  of  classical  elegance — not  in  terms  of  musical  style,  but  in  its 
extraordinary  serenity  and  restraint.  The  chorus,  for  much  of  its  part,  sings  in  a 
chantlike  manner  with  only  a  few  outbursts  ("Hosanna"  in  the  Sanctus).  One  would  be 
hard  put  to  think  of  music  more  sweetly  tranquil  and  serene  than  the  Pie  Jesu  or  more 
graceful  than  the  unison  violins  and  violas — so  similar  in  character  to  the  ritornello  of 
a  Bach  cantata  aria — introducing  and  underlying  the  Agnus  Dei.  Only  once,  and  very 
briefly  at  that,  are  we  reminded  of  the  fear  of  death  that  was  the  central  image  of  other 
Requiem  settings  as  the  sombre  D  minor  tread  of  the  strings  underlies  the  baritone's 
Libera  me  and  the  horns  (but  not  the  trumpets!)  provide  a  nervous  rhythmic  back- 
ground to  the  choral  "Dies  ilia,  dies  irae" — the  only  explicit  evocation  of  the  I  asi 
Judgment  in  the  score,  and  which  flows,  almost  without  break,  into  the  delicate  tran- 
quility of  the  In  Paradisum,  where  the  harps  and  organ  add  a  touch  of  celestial  bril- 
liance to  the  quiet  close. 

— S.I.. 
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Introit  and  Kyrie 


Requiem  aeternam  dona  eis,  Domine, 

et  lux  perpetua  luceat  eis. 

Te  decet  hymnus,  Deus,  ex  Sion,  et  tibi 

reddetur  votum  in  Jerusalem.  Exaudi 

orationem  meam:  ad  te  omnis  caro 

veniet. 


Grant  them  eternal  rest,  O  Lord:  and 
let  everlasting  light  shine  on  them. 
To  thee,  O  God,  praise  is  meet  in  Zion 
and  unto  thee  shall  the  vow  be  per- 
formed in  Jerusalem.  Hearken  unto 
my  prayer:  unto  thee  shall  all  flesh 


Kyrie  eleison. 
Christe  eleison. 


Lord,  have  mercy  upon  us. 
Christ,  have  mercy  upon  us. 


Offertory 


O  Domine  Jesu  Christe,  Rex  gloriae, 
libera  anima  defunctorum  de  poenis 
inferni  et  de  profundo  lacu. 

O  Domine  Jesu  Christe,  Rex  gloriae, 
libera  animas  defunctorum  de  ore 
leonis;  ne  absorbeat  Tartarus. 

O  Domine  Jesu  Christe,  Rex  gloriae,  ne 
cadant  in  obscuro. 

Hostias  et  preces  tibi,  Domine,  laudis 
offerimus.  Tu  suscipe  pro  animabus 
illis  quarum  hodie  memoriam  facimus. 


O  Lord,  Jesu  Christ,  King  of  glory, 
deliver  the  souls  of  the  departed 
faithful  from  the  torments  of  hell  and 
from  the  bottomless  pit. 
O  Lord,  Jesu  Christ,  King  of  glory, 
deliver  the  souls  of  the  faithful  from 
the  mouth  of  the  lion,  neither  let  Tar- 
tarus swallow  them. 
O  Lord,  Jesu  Christ,  King  of  glory,  let 
them  not  fall  into  the  darkness. 
To  thee,  O  Lord,  we  render  our  offer- 
ings and  prayers  with  praises.  Do  thou 
receive  them  for  those  souls  which  we 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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Fac  eas,  Domine,  de  morte  transire  ad 
vitam,  quam  olim  Abrahae  promisisti 
et  semini  ejus. 

Amen. 


commemorate  today.  Make  them,  () 
Lord,  pass  from  death  into  life,  as  thou 
didst  once  promise  unto  Abraham  and 
his  seed. 
Amen. 


Sanctus 


Sanctus,  Sanctus,  Sanctus,  Dominus 

Deus  Sabaoth.  Pleni  sunt  coeli  et  terra 

gloria  tua. 

Hosanna  in  excelsis. 

Pleni  sunt  coeli  et  terra  gloria  tua. 


Holy,  holy,  holy,  Lord  God  of  hosts. 
Heaven  and  earth  are  full  of  thy  glory. 

Hosanna  in  the  highest. 

Heaven  and  earth  are  full  of  thy  glory. 


Pie  Jesu 


Pie  Jesu,  Domine,  dona  eis  requiem: 
dona  eis  sempiternam  requiem. 


Blessed  Jesu,  Lord,  grant  them  rest: 
grant  them  eternal  rest. 


Agnus  Dei 


Agnus  Dei,  qui  tollis  peccata  mundi: 
dona  eis  requiem. 

Lux  aeterna  luceat  eis,  Domine,  cum 
Sanctis  tuis  in  aeternum,  quia  pius  es. 

Requiem  aeternam  dona  eis,  Domine, 
et  lux  perpetua  luceat  eis. 


Lamb  of  God,  that  takest  away  the  sins 

of  the  world,  grant  them  rest. 

Let  everlasting  light  shine  on  them,  0 

Lord,  with  thy  Saints  for  ever;  for  thou 

art  merciful. 

Grant  them  eternal  rest,  0  Lord:  and 

let  everlasting  light  shine  on  them. 


Libera  me 


Libera  me,  Domine,  de  morte  aeterna 
in  die  ille  tremenda  quando  coeli 
movendi  sunt  et  terra;  dum  veneris 
judicare  saeculum  per  ignem. 

Tremens  factus  sum  ego  et  timeo,  dum 
discussio  venerit  atque  ventura  ira. 
Dies  irae,  dies  ilia  calamitatis  et 
miseriae;  dies  ilia,  dies  magna  et 
amara  valde. 

Requiem  aeternam  dona  eis,  Domine, 
et  lux  perpetua  luceat  eis. 
Libera  me,  Domine,  libera. 


Deliver  me,  0  Lord,  from  eternal 
death  in  that  awful  day  when  the 
heavens  and  earth  shall  be  moved: 
when  thou  shalt  come  to  judge  the 
world  by  fire. 

I  am  become  trembling,  and  I  fear  the 
time  when  the  trial  shall  approach  and 
the  wrath  to  come.  A  day  of  wrath, 
that  day  of  calamity  and  woe;  that  day, 
a  great  day  and  bitter  indeed. 
Grant  them  eternal  rest,  0  Lord:  and 
let  everlasting  light  shine  upon  them. 
Deliver  me,  O  Lord,  deliver. 


In  paradisum 


In  paradisum  deducant  angeli;  in  tuo 
adventu  suscipiant  te  martyres,  et  per- 
ducant  te  in  civitatem  sanetam 
Jerusalem.  Chorus  angelorum  te 
suscipiat,  et  cum  Lazaro  quondam 
paupere  aeternam  habeas  requiem. 


May  the  angels  receive  thee  in 
paradise;  at  thy  coming  ma)  the  mar- 
tyrs receive  thee,  and  bring  thee  into 
the  Holy  City  Jerusalem.  There  maj  a 
choir  of  angels  receive  thee  and  with 
I  .azarus,  once  a  beggar,  inn)  thou  have 
eternal  rest. 
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Without  Your  Annual  Fund  Gift, 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
penses before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
tional and  youth  programs,  and  to  attract 


the  world's  finest  musicians  and  great 
artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today. 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 
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Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


Name. 


Tel. 


Address. 


City 


State. 


Zip. 


Please  send  your  contribution  to:  Daniel  P  Breen,  Director  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02115.  ^  ^  y  ~^^'1> 

A  portion  of  your  gift  may  be  tax-deductible.  For  information  call  (617)  638-9251.  KEEP  GREAT  MUSIC  ALIVE 
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The  article  on  George  Perle  in  The  New  Grove  Dictionary  of  American  Music  gives  a 
useful  capsule  summary  of  his  career.  Unfortunately,  most  of  the  writing  about  Perle's 
work  is  highly  technical.  His  own  book,  The  Listening  Composer  (University  of  Califor- 
nia Press),  a  published  version  of  the  Ernest  Bloch  Lectures  he  delivered  at  Berkeley, 
contains  much  that  can  be  absorbed  by  a  serious  music  lover.  It  touches  lightly  on 
Perle's  own  music  and  offers  interesting  insights  into  his  musical  concerns  and  the 
music  that  excites  him.  A  Short  Symphony  has  not  yet  been  recorded,  but  listeners 
might  enjoy  sampling  some  of  his  other  music,  including  the  Concertino  for  Piano, 
Winds,  and  Timpani,  coupled  with  the  Serenade  No.  3  for  piano  and  chamber  orches- 
tra, both  with  Richard  Goode  as  the  piano  soloist  and  the  Music  Today  Ensemble  con- 
ducted by  Gerard  Schwarz  (Elektra/Nonesuch).  A  wise  selection  of  Perle's  music  for 
piano  solo  is  stunningly  played  by  Michael  Boriskin  (New  World).  Perle's  four  wood- 
wind quintets,  including  the  Pulitzer  Prize-winning  work,  have  been  recorded  by  the 
Dorian  Wind  Quintet  (New  World). 

Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  published  separately 
by  Norton  (available  in  paperback);  Sadie  is  also  the  author  of  Mozart  (Grossman,  also 
paperback),  a  convenient  brief  life-and-works  survey  with  nice  pictures.  Alfred  Ein- 
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stein's  classic  Mozart:  The  Man,  the  Music  is  still  worth  knowing  (Oxford  paperback). 
In  many  respects  the  most  informative  biography  of  Mozart — though  it  covers  only  the 
last  ten  years  of  his  life — is  Volkmar  Braunbehrens'  Mozart  in  Vienna,  1781-1791 
(Harper  Perennial  paperback),  which  convincingly  lays  to  rest  many  myths  about  the 
composer  while  sketching  the  milieu  in  which  he  worked  far  more  effectively  than 
previous  writers.  H.C.  Robbins  Landon  has  also  covered  the  same  ground  in  several 
volumes  devoted  to  Mozart  in  Vienna,  to  his  final  year,  and  to  Vienna  itself  during  the 
time  Mozart  was  there.  The  Mozart  Compendium:  A  Guide  to  Mozart's  Life  and  Music, 
edited  by  H.C.  Robbins  Landon  (Schirmer  Books),  is  a  first-rate  single-volume  refer- 
ence work  for  the  Mozart  lover,  filled  with  an  extraordinary  range  of  information,  in- 
cluding things  it  might  never  have  occurred  to  you  to  look  up,  but  which  you'll  be  de- 
lighted to  know.  A  distinguished  roster  of  specialists  writes  about  the  historical  back- 
ground of  Mozart's  life,  the  musical  world  in  which  Mozart  lived,  his  social  milieu  and 
personality,  his  opinions  on  everything  from  religion  and  reading  matter  to  sex  and 
other  composers.  In  addition,  there  are  entries  for  all  of  Mozart's  works  with  basic 
information  regarding  their  composition,  performance,  publication,  location  of  manu- 
scripts, and  special  features  (such  as  nicknames  or  borrowed  tunes).  Finally,  a  discus- 
sion of  the  reception  of  Mozart's  music,  performance  practices,  myths  and  legends 
about  Mozart,  Mozart  in  literature,  and  an  evaluation  of  the  biographies,  analytical 
studies,  and  editions  of  Mozart's  music  caps  a  remarkable  book.  I  know  nothing  quite 
like  this  for  any  other  composer:  detailed  and  scholarly  for  the  specialist,  wide-rang- 
ing, yet  accessible  for  the  general  music-lover.  Among  the  many  recordings  of  the 
Jeunehomme  Concerto  that  are  currently  available,  it  is  worth  pointing  out  an  older 
reissue,  dating  from  1952,  by  Dame  Myra  Hess  with  the  Perpignan  Festival  Orchestra 
under  the  direction  of  Pablo  Casals  (Melodram).  For  more  modern  sound,  one  can 
choose  between  Malcolm  Bilson's  performance  on  fortepiano  in  an  effervescent  reading 
with  the  English  Baroque  Orchestra  under  the  direction  of  John  Eliot  Gardiner  (DG 
Archiv,  coupled  with  the  Concerto  No.  11  in  F,  K.413),  or  several  on  modern  piano, 
including  Murray  Perahia's  delicate  and  imaginative  reading  with  the  English  Chamber 
Orchestra  (CBS,  coupled  with  the  Concerto  No.  21  in  C,  K.467)  or  Mitsuko  Uchida's 
with  the  same  ensemble  under  the  direction  of  Jeffrey  Tate  (Philips,  coupled  with 
Concerto  No.  8  in  C,  K.248). 

The  fullest  and  most  recent  study  of  Faure  in  English  is  that  by  Robert  Orledge 
(Eulenburg  paperback),  which  contains  a  short  biography  and  an  extensive  discussion 
of  the  music.  The  most  significant  work  on  Faure  is  in  French  and  comes  from  Jean- 
Michel  Nectoux,  including  a  full-scale  biography  and  many  smaller  publications. 
Lovers  of  the  Faure  Requiem  may  enjoy  hearing  the  different  versions  of  the  piece.  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra  are  recording  the  Faure  Requiem  for  BMG 
Classics  (for  future  compact  disc  release  on  RCA  Victor  Red  Seal)  in  conjunction  with 
this  week's  performances.  The  earliest  and  smallest  version  was  recorded  about  a  de- 
cade ago  but  no  longer  seems  to  be  available.  There  are  two  current  recordings  of  the 
1893  revision,  which  is  halfway  between  the  chamber  version  and  the  full  orchestra 
version:  one  by  the  English  Chamber  Orchestra  and  Corydon  Singers  under  the  direc- 
tion of  Matthew  Best  (Hyperion),  the  other  by  the  Cambridge  Singers  and  the  City  of 
London  Sinfonia  under  the  direction  of  John  Rutter  (Collegium);  both  recordings  are 
filled  out  with  other  sacred  works  by  Faure.  One  of  the  most  beautiful  recordings  o(  the 
work  ever  made,  one  I've  lived  with  happily  since  it  first  appeared,  is  by  the  Paris  Con- 
servatoire Orchestra  and  the  Chorale  Elisabeth  Brasseurs  under  the  direction  <>f  Andre 
Cluytens,  with  Victoria  de  los  Angeles  and  Dietrich  Fischer-Dieskau  as  soloists 
(Angel).  Among  more  recent  recordings,  that  by  Robert  Shaw  and  the  Atlanta  Sym- 
phony Orchestra  and  Chorus  couples  the  Faure  Requiem  with  its  epigone,  the  Requiem 
of  Maurice  Durufle;  Judith  Blegen  and  James  Morris  are  the  soloists  (Telarc). 

— S.I.. 
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Maria  Joao  Pires 

After  an  interruption  in  her  early  career  due  to  bad  health,  Maria  Joao 
Pires  has  returned  to  the  concert  stage  only  in  the  last  few  years.  Hailed 
particularly  as  an  eloquent  performer  of  the  great  classical  repertoire — 
Mozart,  Schubert,  Schumann,  Beethoven,  and  Chopin — Ms.  Pires  was 
born  in  Lisbon  and  first  played  the  piano  in  public  at  the  age  of  four. 
She  gave  her  first  recital  at  five  and  two  years  later  appeared  as  soloist 
in  a  Mozart  concerto.  From  nine  to  sixteen  she  studied  at  the  Lisbon 
Academy  of  Music  with  Professor  Campos  Coelho;  at  the  same  time  she 
was  strongly  influenced  by  the  musicologist  Francine  Bonoit,  who 
taught  her  composition,  theory,  and  the  history  of  music.  She  continued 
her  studies  with  Rosl  Schmid  at  the  Musikhochschul  in  Munich  and  subsequently  worked  for  a 
year  with  Karl  Engel  in  Hannover.  During  this  time  she  continued  to  perform  throughout  Por- 
tugal, Spain,  and,  later,  in  Germany,  and  was  the  recipient  of  several  important  awards  and 
prizes.  In  1970  Ms.  Pires  won  first  prize  in  the  Beethoven  Competition  in  Brussels.  This  suc- 
cess launched  her  on  an  international  career,  including  numerous  concerto  and  recital  perform- 
ances in  Europe,  Africa,  and  Japan.  She  also  made  several  award-winning  records;  her  record- 
ings of  the  complete  Mozart  piano  sonatas  won  the  Edison  Prize,  the  Prix  de  l'Academie  du 
Disque  Frangais,  and  the  Prix  de  l'Academie  Charles  Cross.  In  recent  seasons,  Ms.  Pires  has 
worked  with  the  Vienna  Philharmonic  under  the  direction  of  Claudio  Abbado;  the  Berlin 


When  you  donate  your  car  you  are  helping  us  provide  housing  and  services  to 
young  people  and  the  elderly.  We  provide  you  with  free  towing,  if  needed,  and 
IRS  tax  deduction  documentation.  Make  a  difference.  Let  your  tax  advantage 
help  the  disadvantaged.  It  is  quick  and  easy,  so  please  call  today.  (617)  522- 
8086.  Volunteers  of  America 
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Philharmonic  and  the  Boston  Symphony  under  the  direction  of  Seiji  Ozawa;  and  the  Cleveland 
Orchestra  under  Christoph  von  Dohnanyi.  She  has  also  appeared  in  concert  at  New  York's  Ali<  <• 
Tully  Hall  on  the  "Great  Performers"  series,  and  as  a  guest  artist  at  the  Ravinia  and  Mostly 
Mozart  festivals.  Ms.  Pires  records  exclusively  for  Deutsche  Grammophon.  In  addition  to  this 
week's  Boston  Symphony  concerts — which  represent  her  Symphony  Hall  debut — her  North 
American  engagements  this  season  include  performances  with  the  Toronto  Symphony  and  the 
Chicago  Symphony.  Ms.  Pires  made  her  Boston  Symphony  debut  atTanglewood  in  1989  under 
the  direction  of  Jeffrey  Tate.  She  also  appeared  with  the  orchestra  under  Seiji  Ozawa's  direction 
in  January  and  February  1991,  in  New  Haven  and  at  Avery  Fisher  Hall. 


Soile  Isokoski 

Soprano  Soile  Isokoski  made  her  concert  debut  in  Helsinki  in  1986, 
after  studying  at  the  Sibelius  Academy  with  Gunni  Grangerg.  She  has 
been  studying  singing  with  Professor  Dorothy  Irving  in  Sweden  since 
1987.  That  year,  Ms.  Isokoski  won  first  prize  at  the  Lappeenranta  Sing- 
ing Competition,  which  resulted  in  many  concert  and  recital  engage- 
ments. Also  in  1987  she  was  chosen  to  be  Finland's  representative  in 
that  year's  BBC  Singer  of  the  World  Competition,  at  which  she  was 
awarded  second  prize.  Ms.  Isokoski  subsequently  won  first  prize  at  the 
S^  B^.  Elly  Ameling  and  Tokyo  International  singing  competitions.  Since  then 

V  \  k?\  she  has  appeared  in  the  concert  halls  of  such  major  international  cities 

as  London,  Paris,  Amsterdam,  Brussels,  Hamburg,  Munich,  Zurich,  Vienna,  Prague,  Moscow, 
Madrid,  Rome,  Athens,  and  Tokyo.  Ms.  Isokoski  has  been  equally  successful  on  the  operatic 
stage.  She  has  sung  with  the  opera  companies  of  Finland,  Holland,  Stuttgart,  Cologne,  and 
Ludwigshafen,  appearing  as  Mimi  in  La  boheme,  the  Countess  in  Le  nozze  di  Figaro,  Fiordiligi 
in  Cost  fan  tutte,  Liu  in  Turandot,  Donna  Elvira  in  Don  Giovanni,  and  the  title  role  in  Gluck's 
Alceste.  Ms.  Isokoski's  engagements  last  season  included  appearances  at  the  Hamburg  State 
Opera,  Deutsche  Oper  Berlin,  Vienna  State  Opera,  Salzburg  Festival,  and  the  Konzerthaus 
Wien.  Ms.  Isokoski  is  making  her  United  States  debut  with  this  week's  Boston  Symphony  per- 
formances of  Faure's  Requiem. 

Gilles  Cachemaille 

Born  in  the  French-speaking  part  of  Switzerland,  bass-baritone  Gilles 
Cachemaille  made  his  operatic  debut  in  Rameau's  Les  Boreades  at  the 
1982  Aix-en-Provence  Festival.  After  a  two-year  engagement  singing 
principal  roles  with  the  Opera  de  Lyon  he  began  his  international 
career,  appearing  in  Berlin  and  at  the  Salzburg  Easter  and  Summer 
festivals  under  Herbert  von  Karajan,  as  well  as  in  Hamburg,  Frankfurt. 
Bordeaux,  Paris,  Monte  Carlo,  Amsterdam,  Montreal,  Toronto,  and 
Vienna,  in  such  roles  as  Leporello  in  Don  Giovanni,  Figaro  in  Le  nozze 
di  Figaro,  Albert  in  Massenet's  Werther,  Mephistopheles  in  Berlioz's 
Damnation  of  Faust,  and  Golaud  in  Pelleas  et  Melisande.  His  numer- 
ous engagements  with  orchestra  have  included  collaborations  with  Sir  Colin  Davis.  ( lharles 
Dutoit,  John  Eliot  Gardiner,  Nikolaus  Harnoncourt,  and  Roger  Norrington.  Mr.  Cachemaille 
recently  sang  the  bass  part  in  this  century's  first  performances  of  Berlioz's  recently  rediscovered 
Messe  solennelle  on  a  tour  of  concerts  including  Bremen,  Vienna,  Madrid,  Rome,  and  London, 
as  well  as  recording  the  work  for  future  release  on  compact  disc  and  video.  Among  Mr.  ( lache- 
maille's  recordings  are  Berlioz's  LEnfance  du  Christ  and  Les  Nuit  d'dte,  Faure's  Requiem,  Ros- 
sini's Le  Comte  Ory,  and  Beethoven's  Ninth  Symphony  all  under  the  direction  of  John  Eliot 
Gardiner;  Guglielmo  in  Mozart's  Cost  fan  tutte  under  Nikolaus  Harnoncourt;  Don  Giovanni  and 
Die  Zauberfidte  under  Arnold  Ostman;  Pelleas  et  Melisande  under  Charles  Dutoit;  Don  Alfonso 
in  Cosifan  tutte  under  Sir  Charles  Mackerras,  and  a  Poulene  recital  with  pianist  Rascal  Roge. 
Mr.  Cachemaille  is  making  his  Boston  Symphony  debut  this  week.  His  current  engagements 
also  include  performances  of  Berlioz's  L'Enfance  du  Christ  with  Roger  Norrington  in  Vienna, 
Berlioz's  Damnation  of  Faust  with  Simon  Rattle  in  I/>s  Angeles  and  with  Charles  Dutoit  in 
Montreal,  a  television  production  of  Mendelssohn's  Elijah  in  Switzerland,  and  the  title  lole  in 
anew  production  of  Don  Giovanni  under  Simon  Rattle  al  Glyndeboume  tin-  summer. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of  1970, 
when  founding  conductor  John  Oliver  became  director  of  vocal  and 
choral  activities  at  the  Tanglewood  Music  Center;  the  chorus  celebrated 
its  twentieth  anniversary  in  April  1990.  Co-sponsored  by  the  Tangle- 
wood Music  Center  and  Boston  University,  and  originally  formed  for 
performances  at  the  Boston  Symphony  Orchestra's  summer  home,  the 
chorus  was  soon  playing  a  major  role  in  the  BSO's  Symphony  Hall 
season  as  well.  Now  the  official  chorus  of  the  Boston  Symphony  Orches- 
tra, the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  donate 
their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood, 
working  with  Music  Director  Seiji  Ozawa,  John  Williams  and  the  Boston  Pops,  and  such  promi- 
nent guest  conductors  as  Bernard  Haitink,  Roger  Norrington,  and  Simon  Rattle.  The  chorus 
has  also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  record- 
ings, beginning  with  Berlioz's  The  Damnation  of  Faust  for  Deutsche  Grammophon,  a  1975 
Grammy  nominee  for  Best  Choral  Performance.  Recordings  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  currently  available  on  compact  disc  also  include  Tchaikovsky's  Pique 
Dame,  on  RCA  Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second  and  Eighth  symphonies, 
and  Schoenberg's  Gurrelieder,  on  Philips;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle,  on  Deutsche  Grammophon;  and  Debussy's  La  Damoiselle  elue  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis 
et  Chloc  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's  direction.  They  may 
also  be  heard  on  two  Christmas  albums  with  John  Williams  and  the  Boston  Pops  Orchestra:  "Joy 
to  the  W)rld,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  conductor  of  the 
MIT  Chamber  Chorus  and  MIT  Concert  Choir,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  which  he  founded  in  1977.  Mr.  Oliver  recently  recorded  an  album 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 
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with  the  John  Oliver  Chorale  for  Koch  International,  to  include  three  pieces  written  specifically 
for  the  Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Time's  Caravan, 
and  William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  II  is 
recent  appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with 
the  New  Japan  Philharmonic  and  Shinsei  Chorus,  and  Mendelssohn's  Elijah  with  the  Berkshire 
Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  conducting  debut  atTanglewood  in 
1985. 


Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 

Carol  Amaya 
Annette  Anfinrud 
Margaret  Aquino 
Michele  M.  Bergonzi 
Susan  Cavalieri 
Bonita  Ciambotti 
Jane  Circle 
Lorenzee  Cole 
Patricia  Cox 
Ann  M.  Dwelley 
Beth  Goldman  Galer 
Lillian  Grayton 
Cheri  Hancock 
Katherine  Hatfield 
Holly  MacEwen  Krafka 
Barbara  MacDonald 
Carol  McKeen 
Julia  Ravinsky 
Charlotte  C.  Russell 
MelanieW.  Salisbury 
S.  Lynn  Shane 
Joan  Pernice  Sherman 
Patricia  J.  Stewart 

Mezzo-sopranos 

Samantha  Adams 

Debra  A.  Basile 

Maisy  Bennett 

Betty  Blume 

Sharon  Brown 

Sharon  Carter 

Ethel  Crawford 

Barbara  Naidich  Ehrmann 

Paula  Folkman 

Dorrie  A.  Freedman 

Jennifer  L.  French 


Susan  Ganter 

Irene  Gilbride 

Deborah  Gruber 

Diane  Hoffman 

Evelyn  Eshleman  Kern 

Alice  Lin 

Gale  Livingston 

April  Merriam 

Roslyn  Pedlar 

Rachel  Shetler 

Linda  Kay  Smith 

Ada  Park  Snider 

Julie  Steinhilber 

Constance  L.  Turnburke 

Christina  Lillian  Wallace 

Eileen  West 

Sue  Wilcox 

Cynthia  Rodgers  Zimmerman 


Tenors 

Antone  Aquino 
Richard  A.  Bissell 
Kenneth  I.  Blum 
Henry  R.  Costantino 
Andrew  0.  Crain 
Kent  Montgomery  French 
J.  Stephen  Groff 
Fred  Haubensak 
David  Mack  Henderson 
John  W  Hickman 
Richard  P.  Howell 
James  R.  Kauffman 
Ronald  Lloyd 
Daniel  Lo 
Henry  Lussier 
John  Vincent  Maclnnis 


Ronald  J.  Martin 

David  Hale  Mooney 

John  R.  Papirio 

David  Raish 

W  Calhoun  Robertson 

Don  P.  Sturdy 

Martin  Thompson 

Benjamin  Antes  Youngman 

Basses 

Peter  T.  Anderson 
John  Cavallaro 
Mel  Conway 

James  W  Courtemanche 
Edward  E.  Dahl 
Jay  Gregory 
Mark  L.  Haberman 
David  K.  Kim 
Timothy  Lanagan 
Steven  Ledbetter 
David  K.  Lones 
Greg  Mancusi-Ungaro 
Geoffrey  Martin 
Charles  E.  McGuire 
Rene  A.  Miville 
Donald  R.  Peck 
Carl  R.  Petersheim 
Michael  J.  Prichard 
Peter  Rothstein 
Vladimir  Roudenko 
Karl  Schoellkopf 
Frank  R.  Sherman 
Timothy  Shetler 

Brad  Turner 

Thomas  C.  Wang 
Terrj  L.  Ward 
Warren  P.  Ziegler 


Virginia  S.  Hecker,  Manager 
Shiela  Kibbe,  Rehearsal  Pianist 


45 


^BOSTON% 

/ SYMPHONY \ 

I  orchestra  I      BSO  Corporate  Sponsorships 

\    Seiji  Ozawa   A 

/fiiii|x 

The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 

corporations  for  their  outstanding  and 

exemplary  support  of  the  Orchestra 

during  the  1993  fiscal  year. 

Digital  Equipment  Corporation 

The  Boston  Company 

Boston  Pops  Orchestra  Public 

Opening  Night  at  Symphony 

Television  Broadcasts 

Fleet  Bank  of  Massachusetts 

Bank  of  Boston 

NEC 

Esplanade  Concert  Series 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

The  Nikko  Securities 

AT&T 

Company,  Ltd. 

American  Encore  Program 

State  Street  Bank  and 

Trust  Company 

Bank  of  Boston 

Talbots 

Country  Curtains  and 

Boston  Pops  Japan  Tour 

The  Red  Lion  Inn 

NYNEX 

Dynatech  Corporation 

WCVB-TV,  Channel  5  Boston 

Houghton  Mifflin  Company 

WCRB  102.5  FM 

John  Hancock 

Salute  to  Symphony 

Financial  Services 

Northern  Telecom,  Inc. 

Lexus 

NYNEX 

Opening  Night  at  Pops 

Paine  Webber,  Inc . 

Opening  Night  at  Tanglewood 

Raytheon  Company 

Northwest  Airlines 

Shaw  nm t  Bank 

Holiday  Pops  Series 

BSO  Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate 

Sponsorship  Program,  contact 

Madelyne  Cuddeback,  Director  of  Co 

rporate  Sponsorships,  Symphony  Hall, 

Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefull) 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsors  I  tip  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


AT&T 

Robert  E.  Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$75,000-$99,999 

Dynatech  Corporation 
John  F.  Reno 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  B re  it  man 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Bronze  Baton 

$50,000-$74,999 

Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Compam 
Marshall  N.  Carter 


Coopers  &  Lybrand 
Francis  A.  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  ().  Nelson 


Conductor's  Circle 

$25,000-$49,999 

PaineWebber,  Inc. 
James  F.  Clear) 

Raytheon  Compan) 
Dennis  J.  Picard 

Shawmut  Bank,  N.  \. 
[lien  W.  Sanborn 

Talbota 

Arnold  B.  Zetchei 

TDK  Electronics  <  lorporation 

I'd  Lash  i  Tsiljil 
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Principal 

$15,000 


Player 

,999 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co. ,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A.  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Honor 

$10,000- 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
Joseph  F.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Roll 

,999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People /Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  Foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community. 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you  re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Boston's  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 
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Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


Life 

of  Arnerica 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton.  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-44 1 1 


i  He  Care  Cental 

ol  the  North  Shore 

Lynn.  MA 

617-592-9667 
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FORTUNATELY  FOR  THOSE  WHO  ONCE  DARED  TO  DREAM, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


Know-Howthat  PAfs  Off.s 


Member  FDIC 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaden 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5, 000- $9, 999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  oi 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association   member,    plea-. 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYRRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 


Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 

Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

lima  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P.  O'Neill  III 

Moore  &  Associates 
Joseph  B.  Moore  III 

ORSATTI  &  PARRISH 
Louis  E  Orsatti 


American  Alarm  & 
Communications 
Bichard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


RANK  OF  ROSTON 

Ira  Stepanian 

RAYRANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  ROSTON  COMPANY 

W  Keith  Smith 

Cambridge  Trust  Company 
James  F  Dwinell  III 

FLEET  RANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  RANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Bichard  Laine 

Sterling  Bancshares  Corporation 

John  Warren 

1 1  ST  CO  BP 
Neal  F  Finnegan 

Wainwrighl  Bank  &  Ihisl  Company 
Joh..  M.  Plukas 

Building  /Contracting 


I  In  vey  Industries,  In*-. 
I  rederick  Bigonj 

■  I  .cc  Kenned)  <  !o. .  Inc. 
I  ee  M.  Kenned] 

Moi  Be  I  'iesel,  Inc. 
Edward  <  lollins 


\( w  England  Insulation 
Theodore  1 1.  Brodie 

Perini  Corporation 

David  I?.  I'eiini 

*Walsh  Brothers 

James  II.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harve\  Chel  Krentzman 

A.K.S.   Associate-.  Ltd. 

Alexander  K.  Sahnel.i 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSl  LTING  CO. 

William  I).  Green 

ARTHUR  1).  LITTLE,  INC. 
Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

TDK  BOSTON  CONS!  I  riNG 
GROUP 

Jonathan  I  .  IsSSCS 
CSC  Index.  Inc. 

I  >a\  id  G.  Robinson 

*The  ( luilinane  I  rroup 

John  ( luilinane 

•  Undue  k  &  Struggles 
Robert  I  lallagan 

Issues  Management  '  rroup 

Ki\  in  B.  Han  ington 

I  he  .1    Retei  I  yons  '  ompaniei 
I    Petei  Lyons 

Kom  I'iin  International 

John  I  .   Nilhx.ni 

I  in  in;  1 1  m.i   &  COMPANY,  IN 

lu.  hard  K    I ...  In 

MCKINSE1  A  <  OMPAN1 
David  G    Fubini 

Men  '  '  Ni 
lames  ^    I  town 
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A  standing  ovation... 


Oould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

i*or  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  TL.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 

Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 


Education 
BENTLEY  COLLEGE 

Joseph  M.  Cronin 


Electrical  /  Electronics 

^Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W  Reznicek 

EASTERN  ENTERPRISES/ 
ROSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 

Lawrence  Moulter 

WCRR-102.5FM 

Cynthia  Scullin 

WCVR-TV,  CHANNEL  5 
ROSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

* Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams.  I  larkness  &  I  till 

Joseph  W.    Hammer 
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ADVENT  INTERNATIONA] 
Peter  A.  Brooke 

*Advesl 

Murraj  M.  Beach 

*Allmerica  Financial 

John  F.  O'Brien 

*  Boston  Capital  Partners 

Christopher  W.  ( lollins 
Herbert  F.  Collins 

Richard  J.  De  Agazio 
John  P.  Manning 

*BOT  Rnancial  Corporation  — 
Bank  of  Tokyo 
E.F.  McCulloch,  J,. 

*Brown  Brothers  Harriman  &  Co. 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITA  I. 
EQUIPMFNT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 

Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  MeNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARK  I  I  - 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMI  N  I 
MANAGEMENT  GROl  P 
John  J.  Cook.  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 
Richard  \.  < roglia 

*  Goldman,  Sachs  &  Companj 

Martin  C.  Mimvi 

JOHN  HANCOCK  HWN<   I  U 

SERVICES 

William  I     Boyan 

K  \l  FM  \\  &  <  t  >M I* \ % ^i 
Sumnei  Kaufman 

KIDDER,  PEABOD^  & 
COMPANY 
Harold  W.  s<  hwaiti 

KRI  PP  <  0MPANI1  - 
( George  Ki  n\>\> 


'  I  ibei  i\  I  "m. in<  ill  '  "iii|>.im< 
Kenneth  R.  I  eiblei 


In. 
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PRESERVE  A 
TRADITION 
OF  MUSICAL 
EXCELLENCE 


Participate  in  the  Boston  Symphony  Orchestra 
Pooled  Income  Funds 

**>  gain  income  during  your  lifetime 

**■  give  income  to  a  loved  one 

**  gain  an  immediate  income  tax  deduction 

**>  give  to  endow  future  performances  of  the 

Boston  Symphony  Orchestra 

**>  gain  the  satisfaction  of  preserving  a  great 

Boston  cultural  resource 

...  and  avoid  capital  gains  liability 

If  you  or  someone  you  know  may  be  interested  in  learning  more  about 
this  successful  program,  please  contact: 

Joyce  M.  Serwitz 

Director,  Major  Gifts  Program 

Boston  Symphony  Orchestra 

Boston,  MA  02115 

(617)  638-9273 


LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 


High  Technology 


ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

""International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 
Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N .  I  latsopoulos 

Hotels/ Restaurants 

♦Back  Baj  Hilton 
Brigitte  Bias 


Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COP1  n 
PLACE 

William  Mum  k 

*The  Colonnade  Hold 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods,  Inc. 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSUR  W<  I 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 

John  Arnold 

*Caddell  &  Byers  Insurance 
Agency.  Inc. 
Paul  D.  Berl i and 

*Chubl>  Group  of  Insurance  ( !os. 
John  1 1.  Gillespie 

"1  lanover  Nev  England 

J.  Barry  May 

'Johnson  &  I  liggins 
Edward  Buchwald 

I  exington  Insurance  <  lompanj 

Ke\  in  II.  Kelle) 

UBEBTI  Ml  Tl  M 
INSURANCE  GHOI  P 

Garj  I     Countrj  man 

THE  M  w  ENGLAND 

Roberl  A.  Shafto 

\,,iili  \inii  i.  .in  Sei  urilj  I  it> 
William  .1.   Uherton 

ROLLINS  Hi  DIG  HAL1  <  'I 

m  \ssa<  111  -i  rrs  iN( 

\\  1 1 1 1 . 1 1 1 1  I   Tvenstrup 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 


"afe 

'GlENADE 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 


B Beacon  StreetrBf^Mr  ch usetts  021 46 

738-5700   •    1-800-343-8535   •   FAX  (617)  738-1512 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO,  PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*  Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Wamer  &  Stackpole 
Sam  Adams 

Wood,  Clarkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 


ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*  Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

♦Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

Wdliam  E  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webetei 
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EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP 
Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  F.  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

♦Summit  Packaging  Systems.  Inc. 
Gordon  Gilroy 

*  Watts  Industries,  Inc. 
Timothy  P.  Home 

♦Worcester  Envelope 

Frank  Botash 

Printing  /Publishing 


f 


*AddisonA\.sl.N  Publishing  Co. 

lire. 

Warren  R.  Stone 
Banta  Corporation 

Call  in  W.    \ill.linl.  Jr. 

THE  BOSTON  GLOBE 

William  0    [ayla 

BOSTON  HF.BA1J) 

Patrick  J    Puroell 
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1994-95  BSO  Schedule 


Add  your  name  to  our  mailing  list 

Receive  a  1994-95  BSO  concert 

schedule  and  order  form, 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of 
tickets  to  a  1994-95  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1994.  Only 
one  entry  per  family  permitted.  Employees  of  the  Boston 
Symphony  Orchestra,  Inc.,  are  not  eligible.  Winner  will 
be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 

1994-95  BSO  Schedule 

c/o  Development  Office 

Symphony  Hall 

Boston,  MA  02115 


- 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Music  Director 


YES,  please  send  me  your  1994-95  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 

Name 


Address. 
City 


State. 


Zip. 


Are  you  currently  a  BSO  subscriber? 

Which  series  do  you  attend? 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*  Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 

Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*  Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Stafneri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Tbwn  &  Country  Corporation 

('..  William  Carry 


Science/ Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA,  Inc. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 


Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 

Alvin  B.  Silverstein 


Travel /Transportation 

*I,ily  Transportation  ( iorporation 
John  A.  Simourian 

NORTHWEST  AIR  LINES 
Terry  M.  Leo 

Venice  Sim  |>l  on -Or  -i  rut -Express 
Mr.  and  Mrs.  James  Sherwood 
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A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


JBLimited 


Your  tax-deductible  contribution  of  $6,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Joyce  M.  Serwitz 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9273 
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Telecommunications 
AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  O.  Nelson 

NYNEX 
William  C.  Ferguson 


•   JOGGING  •  HIKING   ♦  RACQUI 


ALLYBAU  •  SQUASH   ♦  BIKING  » 
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'Canyon  Ranch  is  the 
best  gift  I've  ever 
given  myself.  I  started 
to  smile  as  soon  as  I 
got  theref  and  I  havenft 
stopped  since." 


After  a  few  days  at  Canyon  Ranch  your 
attitude  about  yourself  and  the  life  around 
you  grows  more  positive  and  it's  long  lasting! 

Though  some  swear  it's  magic,  it's  really 
a  magical  blend  of  all  the  things  we  offer... 
from  pampering  to  exercise,  to  our  top  notch 
health  specialists,  our  nutritious,  delicious 
gourmet  dining,  and  breathtaking  settings. 

Voted  Best  Spa  in  the  world  three  years  in 
a  row,  Canyon  Ranch  is  more  than  a  spa... 
it's  a  way  of  life — less  than  a  three  hour  drive 
from  Boston. 


Canyon 
Ranch® 

The  best  place 

to  begin  the 

rest  of  your  life. 


CANYON  RANCH  IN  THE  BERKSHIRE?0    1  -800-726-9900 
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NEXT  PROGRAM  . . . 

Thursday,  March  10,  at  8 
Friday,  March  11,  at  1:30 
Saturday,  March  12,  at  8 
Tuesday,  March  15,  at  8 

LUCIANO  BERIO  conducting 

M ADERNA  Serenata  per  un  satellite 


BERIO 


Concerto  No.  2  {Echoing  Curves) 

for  piano  solo  and  two  groups  of  instruments 

ANDREA  LUCCHESINI,  piano 


INTERMISSION 


SCHUBERT-BERIO 


Rendering  for  orchestra 
(in  three  movements) 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 


Celebrate  Seiji  Ozawai  Twentieth  Anniversary  Season 

with  a  limited-edition  T-shirt,  sweatshirt,  apron,  or  jean  jacket  from  the 


The  Symphony  Shop  is  in  the  Cohen  Wing 
at  the  West  Entrance  on  Huntington 
Avenue. 

Open  Tuesday,  Wednesday,  Thursday, 
Friday,  11-4;  Saturday  12-6;  and  from  one 
hour  before  each  concert  through 
intermission. 

Remember,  Friends  receive  a  10%  discount! 


BOSTON  SYMPHONY  ORCHESTRA 
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COTTING  SCHOOL 


celebrating  a  century  of 
caring  fir  children 

COTTING  SCHOOL  IS  A  DAY  SCHOOL 

FOR  CHILDREN  WITH  PHYSICAL, 
MEDICAL,  &  LEARNING  CHALLENGES 

At  Cotting,  students  work  on  a 

range  of  academic  activities — from 

writing  stories  to  conducting  science 

experiments — therapeutic  skills — 

including  tying  their  shoelaces  and 

playing  basketball — and  pre- 
vocational  tasks — from  preparing  a 

meal  to  filling  out  a  job  applica- 
tion— all  while  helping  each  other  as 
they  learn  and  grow. 

COTTING  SCHOOL 
453  CONCORD  AVENUE 
LEXINGTON,  MA  021  73 

(617)  862-7323 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 


COMING  CONCERTS  . . . 

Thursday  'A1— March  10,  8-9:50 
Friday 'A'— March  11,  1:30-3:20 
Saturday  'B' — March  12,  8-9:50 
Tuesday  'C — March  15,  8-9:50 

LUCIANO  BERIO  conducting 
ANDREA  LUCCHESINI,  piano 

M ADERNA  Serenata  per  un  satellite 

BERIO  Echoing  Curves,  for 

piano  and  orchestra 
SCHUBERT/  Rendering 

BERIO 

Thursday,  March  17,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'A— March  17,  8-10 
Friday 'B'— March  18,  ,  1:30-3:30 
Saturday  'A'— March  19,  8-10 

JAMES  LEVINE  conducting 

STRAVINSKY  Petrushka 

BEETHOVEN  Symphony  No.  3,  Eroica 

Wednesday,  March  23,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— March  24,  8-10:05 
Friday 'A'— March  25,  1:30-3:35 
Tuesday  'B'— March  29,  8-10:05 

ROGER  NORRINGTON  conducting 
JANICE  WATSON,  soprano 
KEVIN  McMILLAN,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PISTON  Symphony  No.  2 

VAU GH AN  A  Sea  Symphony 

WILLIAMS 

Thursday  'B'— March  31,  8-9:50 
Friday 'B'— April  1,  1:30-3:20 
Saturday  'A— April  2,  8-9:50 
Tuesday  'C—  April  5,  8-9:50 
SEIJI  OZAWA  conducting 
PETER  SERKIN,  piano 
REGER  Piano  Concerto 

BEETHOVEN  Symphony  No.  5 

Programs  and  artists  subject  to  change. 
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Visiting  Nurse 

Association 

of  Boston 

Providing  the  residents  of  Boston 

and  surrounding  communities 

with  quality  home  health  care 

services  for  over  107  years. 

*nursing 

*home  health  aide 

Rehabilitation  therapies 

*live-ins  available  through  an 

affiliation  with  Golden  Care 


75  Arlington  Street 

Boston,  MA  02116 

426-6630 


GOLDEN 
CARE 

Geriatric 

Home  Health  Care 

Specializing  in  Live-In  Services 

A  15  Year  Tradition 


Skilled  nursing  and  rehabilitation 

therapy  available  through  an 
affiliation  with  the  VNA  of  Boston 


607  Boylston  Street 

Copley  Square 
Boston,  MA  02116 

617  267-5858 


For  A  Powerful  Real  Estate  Performance... 


Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 
•  Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  wiii  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphon) 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seals  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  S^  M 
PHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphonj  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  theWssI 
Entrance.  Wheelchair-accessible  rest  rooms  are  located  in  1 1 1  *  -  mam  corridor  of  the  V%s! 

Entrance,  and  in  the  first-balcony  passage  between  S\  mphon)  I  lall  and  the  <  lohen  W  mg. 


63 


LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89. 7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Deborah  Bennett,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 


64 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1  i  92. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  21 10  yi  mis. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets,  lb  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality." 


State  Street  Bank  and  Trust  Company,  wholly  owned  subsidiary  o(  State  Street  Boston  Corporation. 

225  Franklin  Street.  Boston.  MA  02101.  Offices  in  Boston.  New  York.  I.ns  Angles.  London.  Munich.  Brussels. 

Tokyo.  Sydney.  Hong  Kong  Member  FDIC  Copyright  State  Street  Boston  Corporation.  1989 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 


E.B.  HORN 

Jewelers  Since  1839 


Positively  The  Best 
Value  In  Jewelry 

429  WASHINGTON  ST  BOSTON  02108  r^ 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED  ■  BUDGET  TERMS  hife 

MAIL  OR  PHONE  ORDERS  542-3902  •  OPEN  MON.  AND  THURS.  'TIL  7    Cffj 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


J. P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatriek,  Vice-Chairman 


George  H.  Kidder,  President 

Nicholas T.  Zervas,  Viee-Chairmsn 

William  J.  Poorvu,  Vice-Chairman  and  treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F  Cogan,  Jr. 
Julian  Cohen 
William  F  Connell 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
AbramT.  Collier 


William  M.  Crozier,  Jr.       Julian  T.  Houston 


Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 


Mrs.  BelaT.  Kalman 
Allen  Z.  Kluchman 
Harvey  Chet  Krentzman 
George  Krupp 
R.  Wdlis  Leith,  Jr. 


Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Molly  Beals  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 


Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer     Daniel  R.  Gustin,  Clerk    Michael  G.  McDonough,  Assistant  Treasurer 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman      Robert  P.  O'Block,  V ice-Chairman      Jordan  L.  Golding,  Secrctan 


Mrs.  Herbert  B.  Abelow    Harry  Ellis  Dickson 
Helaine  B.  Allen  Phyllis  Dohanian 
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Faces  of  the  BSO: 

Orchestra  Members  Onstage  and  Off 

Currently  on  display  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing  is  an  exhibit  that 
presents  an  informal  look  at  the  men  and  women 
of  the  Boston  Symphony  Orchestra  over  the  years. 
Drawing  from  the  extensive  collection  of  photo- 
graphs in  the  BSO  Archives,  as  well  as  scores, 
programs,  and  other  memorabilia,  the  exhibit  not 
only  examines  the  players  as  members  of  the 
BSO  but  also  explores  some  of  their  special  tal- 
ents and  outside  activities.  BSO  bass  trombonist 
Douglas  Yeo,  who  has  published  several  articles 
on  the  history  of  the  BSO's  brass  section,  con- 
ceived the  idea  for  this  exhibit  and  worked  with 
the  Archives  staff  to  mount  it.  Pictured  here  with  composer  Roy  Harris  (center),  on  the 
occasion  of  the  February  26,  1943  world  premiere  of  his  Fifth  Symphony,  are  BSO  brass 
players  Lucien  Hansotte,  Georges  Mager,  Jacob  Raichman,  and  John  Coffey. 
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Salute  to  Symphony  1994 

Friday,  March  18— Sunday,  March  20 

Salute  to  Symphony,  the  BSO's  largest 
fundraiser  and  community  outreach  event, 
is  set  to  take  place  Friday,  March  18, 
through  Sunday,  March  20.  Sponsored  by 
NYNEX,  Salute  to  Symphony  kicks  off  with 
a  special  BSO  concert  on  WCVB-TV  Chan- 
nel 5  on  Friday  night  from  7:30  to  9  p.m. 
Natalie  Jacobson  and  Chet  Curtis,  along 
with  Frank  Avruch  and  Dixie  Whatley,  host 
this  special  event  featuring  the  BSO  led  by 
Seiji  Ozawa,  John  Williams,  and  Harry 
Ellis  Dickson.  Celebrating  Seiji  Ozawa's 
twentieth  anniversary  as  music  director  of 
the  BSO,  the  telecast  will  also  pay  tribute 
to  Arthur  Fiedler  on  the  100th  anniversary 
of  his  birth. 

Throughout  the  weekend,  tune  in  to 
WCRB  102.5  FM  to  hear  the  very  best  of 
the  BSO,  including  current  and  historical 
recordings,  behind-the-scenes  interviews, 
a  simulcast  of  Friday  night's  televised  con- 
cert, and  a  "live"  Saturday-night  broadcast 
featuring  James  Levine  leading  the  BSO  in 
Stravinsky's  Petrushka  and  Beethoven's 
Eroica  Symphony. 

The  annual  Symphony  Hall  Open  House, 
sponsored  by  NYNEX,  is  set  for  Saturday, 
March  19,  from  11  a.m.  to  4  p.m.  One  of 
the  BSO's  most  popular  events,  this  informal 
day  of  free  musical  activities  will  include 
performances  by  BSO  and  other  Boston- 
based  musicians,  instrument  demonstra- 
tions, performances  on  Symphony  Hall's 
famous  organ,  and  informal  talks  with  musi- 
cians. Refreshments  will  be  available 
throughout  the  day. 

Your  support  at  this  time  has  never  been 
more  critical  to  the  continuation  of  the 
BSO's  goals — in  Symphony  Hall,  in  our 
schools,  and  throughout  the  Boston  area. 
During  Salute  to  Symphony  Weekend, 
listen  to  the  BSO  on  WCRB  102.5  FM, 
watch  the  orchestra  on  WCVB-TV  Channel 
5,  and  visit  the  BSO's  home  during  the 
Symphony  Hall  Open  House.  And  please 
support  the  BSO  with  a  generous  donation 
by  calling  262-8700  (outside  the  Boston 
area  call  1 -800-394-5200 1.  Your  donation 
in  any  amount  is  sincerely  appreciated. 


Donors  to  Salute  to  Symphony  1994  may 
choose  from  a  wide  variety  of  incentive 
gifts,  including  T-shirts  for  children  or 
adults,  a  custom-designed  ceramic  mug,  a 
BSO  or  Pops  CD  autographed  by  Seiji  Ozawa 
or  John  Williams,  a  place  in  a  conducting 
class  led  by  Mr.  Ozawa,  or  an  opportunity 
to  conduct  The  Stars  and  Stripes  Forever!  at 
a  Boston  Pops  concert. 

The  BSO  management,  staff,  and  orches- 
tra would  like  to  express  their  sincere 
thanks  to  NYNEX,  to  WCVB-TV  Channel 
5,  to  WCRB  102.5  FM,  and  to  the  many 
volunteers  from  the  greater  Boston  commu- 
nity who  dedicate  so  much  of  their  time  and 
effort  to  the  success  of  this  annual  event. 

In  Appreciation 

The  BSO  expresses  its  gratitude  to  the 
following  communities  that,  through  provid- 
ing bus  transportation  to  Symphony  Hall  on 
Friday  afternoons,  have  made  a  substantial 
contribution  to  the  Annual  Fund.  During 
the  1992-93  season,  these  communities 
generously  donated  a  total  of  $6,800  to  the 
orchestra:  Cape  Cod;  North  Hampton,  New 
Hampshire;  North  Shore;  Providence, 
Rhode  Island;  and  Wellesley.  If  you  would 
like  further  information  about  bus  transpor- 
tation to  Friday-afternoon  concerts,  please 
call  the  Volunteer  Office  at  (617)  638-9390. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship 
of  the  BSO's  evening  series  of  pre-concert 
events.  "Supper  Talks"  combine  a  buffet 
supper  at  6:30  p.m.  in  the  Cohen  Wing's 
Higginson  Hall  with  an  informative  talk  by 
a  BSO  player  or  other  distinguished  member 
of  the  music  community.  "Supper  Concerts'1 
offer  a  chamber  music  performance  l>\ 
members  of  the  Boston  Symphony  Orchestra 
in  the  Cabot-Cahners  Room  at  (>  p.m., 

followed  by  a  bullet  supper  served  in  Higgin- 
son Hall.  Doors  open  lor  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  arc  offered  on  .in 
individual  basis,  even  to  those  who  ate  not 
attending  that  evening's  BSO  concert. 

Speakers  lor  upcoming  Supper  Talks 

include  BSO  horn  playei  Jonathan  Menki-. 


Looking  Ahead  . 


Roger  Norrington  Conducts  the  BSO 
in  Two  20th-century  Symphonies 
March  23,  24,  25,  and  29 

With  his  BSO  program  later  this  month,  guest  conductor  Roger  Norrington  turns  to  music 
of  the  twentieth  century,  reminding  BSO  audiences  once  again  that  his  skills  as  a  con- 
ductor and  interpreter  extend  well  beyond  the  historically  informed  performances  of 
classical  and  romantic  repertory  that  have  earned  him  his  reputation  on  this  side  of  the 
Atlantic.  For  this  program  Mr.  Norrington  has  chosen  two  twentieth-century  symphonies: 
the  Symphony  No.  2  of  American  composer  Walter  Piston  (1894-1976)  and,  in  its  first 
BSO  performances,  the  first  symphony— A  Sea  Symphony— of  British  composer  Ralph 
Vaughan  Williams  (1872-1958). 

Born  in  Maine,  Walter  Piston  graduated  summa  cum  laude  from 
Harvard  University's  music  department  in  1924  and  later  served  on 
the  faculty  of  that  department  for  thirty-four  years,  until  his  retire- 
ment in  1960.  His  students  included,  among  others,  Leonard  Bern- 
stein, Elliott  Carter,  Irving  Fine,  Harold  Shapero,  Arthur  Berger, 
and  Daniel  Pinkham.  Even  today,  Piston's  textbooks  on  theory, 
harmony,  and  counterpoint  remain  central  to  college-level  music 
curricula  in  the  United  States.  Completed  in  1943  and  premiered 
the  following  year  by  the  National  Symphony  Orchestra,  his  award-winning  Symphony 
No.  2  is  an  immediately  appealing  work  that  moves  in  the  course  of  its  three  movements 
from  a  rich,  plangent  lyricism  to  a  finale  marked  by  a  boisterous,  rhythmically  ener- 
gized, recognizably  American  enthusiasm.  Piston's  Symphony  No.  2  was  last  heard  at 
BSO  subscription  concerts  in  the  fall  of  1970  under  Michael  Tilson  Thomas,  at  which 
time  it  was  preserved  by  Deutsche  Grammophon  in  a  fine  recording  recently  reissued  on 
compact  disc.  The  work  had  only  two  series  of  BSO  performances  before  that:  in  April 
1944  under  G.  Wallace  Wood  worth,  and  in  April  1955  under  Charles  Munch,  who  the 
following  November  would  lead  the  world  premiere  of  Piston's  Symphony  No.  6,  com- 
posed for  the  BSO's  seventy-fifth  anniversary. 

The  composition  of  Vaughan  Williams'  nine  symphonies  spanned 
his  creative  lifetime;  he  made  the  final  revisions  to  his  last  sym- 
phony in  1958,  the  year  of  his  death.  Vaughan  Williams  composed 
A  Sea  Symphony,  his  first  effort  in  the  genre,  between  1903  and 
1909;  the  final  revisions  date  from  1923.  Written  for  soprano,  bari- 
tone, chorus,  and  orchestra,  the  hour-long  work  is  in  four  move- 
ments that  set  texts  by,  and  take  inspiration  from,  Walt  Whitman: 
I.  A  Song  for  all  Seas,  all  Ships;  II.  On  the  Beach  at  Night  alone; 
III.  The  Waves;  IV.  The  Explorer.  Even  as  the  music  depicts  the  sea's  changing  moods, 
Whitman's  words  ultimately  suggest  an  analogy  between  a  voyage  on  the  sea  and  the 
voyage  of  a  soul  through  life.  A  Sea  Symphony  is  regarded  as  the  work  in  which  Vaughan 
Williams,  then  in  his  thirties,  began  to  find  his  true  identity  as  a  composer,  in  music 
that  offers,  as  Michael  Kennedy  has  put  it,  a  "mixture  of  the  exuberant  and  the  vision- 
ary"—a  mixture  that  would  characterize  so  much  of  the  composer's  music  from  that  time 
forward.  But  this  is  an  early  work.  Steeped  in  the  traditions  of  the  great  British  choral 
festivals,  and  with  more  than  a  passing  nod  to  Elgar,  Vaughan  Williams'  A  Sea  Symphony 
leans  decidedly  toward  the  exuberant. 

Tickets  for  Roger  Norrington's  performances  of  Piston's  Symphony  No.  2  and  Vaughan 
Williams'  A  Sea  Symphony- with  soloists  Janice  Watson  and  Kevin  McMillan,  and  the 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor— on  March  23,  24,  25,  and  29  are 
available  at  the  Symphony  Hall  box  office,  or  by  calling  Symphony  Charge  at  (617)  266- 

1200. 

-M.M. 


(Thursday,  March  17),  BSO  cellist  Ronald 
Feldman  (Saturday,  March  19),  and  BSO 
Archivist  Bridget  Carr  (Thursday,  March 
31).  Upcoming  Supper  Concerts  will  feature 
music  of  Brahms  and  Piston  (Thursday, 
March  24,  and  Tuesday,  March  29)  and 
music  for  brass  by  Gabrieli,  Emil  Kornsand, 
and  Wilhelm  Ramsde  (Thursday,  April  7, 
and  Saturday,  April  9). 

The  Suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $1.00  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  266-1492,  ext.  516. 

BSO  Members  in  Concert 

BSO  piccolo  player  Geralyn  Coticone  is  the 
featured  soloist  in  Vivaldi's  Piccolo  Con- 
certo in  C  as  part  of  the  Wellesley  Symphony 
Orchestra's  spring  concert  under  Music 
Director  Max  Hobart  on  Sunday,  March  13, 
at  3  p.m.  at  Massachusetts  Bay  Community 
College's  Wellesley  Hills  campus.  Also  on 
the  program:  the  overture  to  Rossini's  // 
Signor  Bruschino,  Delius's  On  Hearing  the 
First  Cuckoo  in  Spring,  and  Piston's  Incredi- 
ble Flutist  Suite.  Tickets  are  $10  ($7 
seniors,  students,  and  children).  For  more 
information,  call  (617)  235-0561. 

BSO  violist  Michael  Zaretsky  appears  in 
recital  with  pianist  Thomas  Stumph  on 
Monday,  March  14,  at  8  p.m.  at  Boston 
University's  Tsai  Performance  Center,  685 
Commonwealth  Avenue.  The  program  in- 
cludes Schumann's  Marchenbilder,  Opus 
113,  Brahms's  F  minor  viola  sonata,  Opus 
120,  No.  1,  the  viola  sonatas  of  Arthur 
Honegger  and  Hans  Werner  Henze,  and  the 
world  premiere  of  a  new  work  for  viola  and 
piano  by  Theodore  Antoniou.  Admission  is 
free. 

Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 


ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  through  March  26  is  an  exhibit 
celebrating  "Youth  Art  Month."  Sponsored 
by  the  Massachusetts  Art  Education  Associ- 
ation in  collaboration  with  the  Boston  Sym- 
phony Association  of  Volunteers  and  the 
Boston  Symphony  Youth  Education  Depart- 
ment, the  exhibit  features  works  by  students 
in  kindergarten  through  grade  twelve  from 
twenty-five  school  departments  throughout 
the  state.  This  will  be  followed  by  a  group 
show  from  the  Virginia  Lynch  Gallery  in 
Tiverton,  Rhode  Island  (March  28-May  9), 
featuring  works  by  Elaine  Anthony,  Howard 
BenTre,  Harry  Callahan,  Christiane  Cor- 
bat,  Lyn  Hayden,  Wolf  Kahn,  Gayle  Man- 
die,  Joseph  Norman,  Dean  Richardson, 
Wendy  Seller,  Gretchen  Dow  Simpson,  and 
Robert  Wilson.  These  exhibits  are  sponsored 
by  the  Boston  Symphony  Association  of 
Volunteers,  and  a  portion  of  each  sale 
benefits  the  orchestra.  Please  contact  the 
Volunteer  Office  at  (617)  638-9390,  for 
further  information. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 
board at  (617)  266-1492  during  business 
hours.  In  this  way  you  help  bring  needed 
revenue  to  the  orchestra  and  at  the  same 
time  make  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend 
the  concert.  A  mailed  receipt  will  acknowl- 
edge your  tax-deductible  contribution. 
Beginning  this  season,  you  may  also  leave 
your  ticket  information  on  the  Resale  Line 
at  (617)  638-9246  at  any  time. 

A  Special  Tribute 

The  Boston  Symphony  Orchestra  would  like 
to  pay  very  special  tribute  to  those  among 
our  subscription  audience  who  have  at- 
tended Symphony  concerts  for  seventy-five 
years  or  more.  This  group  represents  our 
most  dedicated  core  of  symphonic  music 
lovers,  and  we  wish  to  recognize  them  in  a 
special  way.  Please  give  your  name  to  Joyce 
M.  Serwilz,  Associate  Director  of  Develop- 
ment, by  calling  (617)  638-9273. 


How  the  well-off 
become  better  off. 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
growth -in  both  falling  and  rising  markets. 

And  we  offer  a  wealth  of  services 
that  includes  custom-tailored  jumbo 
residential  mortgages  that  allow  you 
maximum  tax  advantages. 

For  effective  wealth  management  of 
your  portfolio  of  $1  million  or  more,  or 
for  mortgages  starting  at  $350,000,  call 
us  at  1-800-354-2487. 
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Boston        New   York        Washington,  D.C.  Area 
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SEUI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth  anniversary 
as  music  director  of  the  Boston  Symphony  Orchestra.  Mr. 
Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  orchestra's 
distinguished  reputation  both  at  home  and  abroad,  with 
concerts  at  Symphony  Hall  and  Tanglewood,  on  tours  to 
Europe,  Japan,  China,  and  South  America,  and  across  the 
United  States.  His  seventh  European  tour  with  the  orchestra 
took  place  in  December  1993.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new 
music  through  the  commissioning  of  new  works,  including  a  series  of  centennial  com- 
missions marking  the  orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works 
celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orches- 
tra's summer  training  program  for  young  musicians.  In  addition,  he  has  recorded  more 
than  130  works  with  the  orchestra,  representing  more  than  fifty  different  composers,  on 
ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massa- 
chusetts, the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  won  an  Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS 
television  series  "Evening  at  Symphony." 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

EnidL.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 

Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Jerome  Rosen 
*Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
$  Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

Ronan  Lefkowitz 

*  Bonnie  Bewick 

*  James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
%0n  sabbatical  leave 


Violas 

Rebecca  Young 
Principal 
Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
$  Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  A  Iden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 

*  Jerome  Patterson 

*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr. ,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold D.  Hodgkinsontliair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  (ira\  Lewis  chair, 

fully  funded  in  perpetuity 
Fenwick  Smith 

Icting  [ssistant  Principal 
\iyra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marram 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Renus  chair 
Wayne  Rapier 

Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 
Richard  Svohoda 

Principal 

Edward  A.  Taft  chair 
Roland  Small 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 

Helen  Band  Tinner  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  SagoffSlosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  11  illmm  C. 
Rousseau  chair 

Timpani 

Everett  Firth 
Sylvia  Sluppen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 
Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 


II 


Symphony  hall  open  house 

Saturday,  March  19, 11  AM  -  4  PM 

Get  to  Know  the  BSO! 

A  Day  of  Musical  Activities  Free  to  All 

MKb 


For  Information  Call 
(617)638-9390 


The  Symphony  Hall  Open  House  is  part  of  the  Boston  Symphony 
Orchestra's  weekend-long  "Salute  to  Symphony,"  which  will  take  place 
March  18-20.  Other  events  include  daily  broadcasts  on  WCRB  102.5  FM 
and  a  telecast  of  a  BSO  concert  conducted  by  Seiji  Ozawa  and  John 
Williams  on  WCVB  Channel  5,  Friday,  March  18,  from  7:30  to  9:30  PM. 


NYNEX 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  March  10,  at  8 
Friday,  March  11,  at  1:30 
Saturday,  March  12,  at  8 
Tuesday,  March  15,  at  8 

LUCIANO  BERIO  conducting 


/.J** 


MADERNA 


Serenata  per  un  satellite 


BERIO 


Concerto  No.  2  (Echoing  Curves) 

for  piano  solo  and  two  groups  of  instruments 

ANDREA  LUCCHESINI,  piano 


INTERMISSION 


SCHUBERT-BERIO 


Rendering  for  orchestra 

Allegro 

Andante 

[Allegro] 


The  evening  concerts  will  end  about  9:45  and  the  afternoon  concert  about  .'*:  15. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angcl/KMI, 
London/Deeca,  Krato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Andrea  Lucchesini  plays  the  Slemwa\  piano. 

Please  be  Hurc  the  electronic  signal  on  your  watch  or  pager  is  twitched  off 

during  the  concert. 

The  program  book-  for  the  Friday  scries  arc  given  in  loving  memory  of  Mr*.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  <  ox. 


\:\ 


Week    18 


Choices  without  Compromise 

...in  Retirement  Living 


'  rl~V 


Choose  Boston. 

Stay  right  here,  close  to 
friends,  family,  physicians, 
shopping,  clubs . . .  and  the 
Symphony. 

Choose  Beauty. 

Enjoy  award-winning  archi- 
tecture, a  verdant  setting 
near  the  Arnold  Arbor- 
etum, and  spacious,  elegant 
apartment  residences. 

Choose  Security. 

Feel  safe  and  comfortable 
with  our  security  systems 
and  health  care  program.  In 
any  emergency,  help  is  there 
at  the  touch  of  a  button. 


Choose  Financial 

Protection.  Protect 
your  assets  with  our  90% 
refundable  entrance  fee  and 
our  built-in  long-term 
care  insurance  plan. 


Choose  Your  Own 
Way  of  Life.  Do  all  of 

the  things  you'd  like  to  do, 
because  our  full  services 
give  you  the  time  you  want 
and  need. 


Choose r^pringhouse 

A  non-profit  continuing  care  retirement  community 
now  under  development  in  Boston. 


Please  send  more  information  about  Springhouse  to: 
Name 


Address, 

City 

Mail  to: 


State 


Zip 


Springhouse  Information  Center 
637  Washington  St.,  Suite  206 
Brookline,  MA  02146 

Or  Call  Today:  (617)  739-5511 
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Bruno  Maderna 
Serenata  per  un  satellite 

Bruno  Maderna  was  barn  in  Venice  on  April  21. 
1920,  and  died  in  Darmstadt.  Germany,  <>n  Novem- 
ber 13,  1973.  He  completed  Serenata  per  un 
satellite  (  "Serenade for  a  satellite" )  in  September 
1969 for  an  ensemble  of  variable  composition.  The 
work's  composition  was  inspired  by  the  launching  on 
October  1,  1969,  of  the  satellite  ESRO  1  B  "Boreas" 
from  the  American  base  Vandemberg  in  the  Pacific 
Ocean.  Controlled  by  the  European  Space  Operation 
Center  (ESOC)  in  Darmstadt,  the  satellite  was  de- 
signed to  study  the  aurora  borealis  (the  "Northern 
Lights").  The  score  is  dedicated  to  Maderna's  friend 
Umberto  Montalenti,  who  was  director  of  the  opera- 
tions center  at  Darmstadt  at  that  time.  These  are  the 
first  performances  by  the  Boston  Symphony  Orches- 
tra. Luciano  Berio  has  chosen  to  perform  the  work  in  a  version  by  Nicola  Bernardini, 
using  an  ensemble  consisting  of  six  violins,  four  violas,  three  cellos,  three  flutes,  two 
oboes,  two  clarinets,  two  trumpets,  celesta,  harp,  piano,  and  vibraphone. 

Bruno  Maderna's  premature  death  at  the  age  of  fifty-three  was  a  loss  deeply  felt  in 
the  world  of  new  music,  but  especially  in  the  Boston  Symphony  family,  for  in  the  sum- 
mers preceding  his  death  Maderna  had  been  actively  involved  with  contemporary 
music  atTanglewood,  and  he  had  thrown  himself  into  his  responsibilities  there  with  an 
energy  and  enthusiasm  that  are  welcome  at  any  time,  but  especially  rare  when  allied 
with  a  cheerful  and  enormously  likable  personality,  a  worldwide  reputation  as  an 
avant-garde  composer,  and  a  busy  career  as  an  international  conductor  of  concerts 
and  opera. 

An  infant  prodigy,  Maderna  first  studied  the  violin  at  the  age  of  four  in  Venice. 
Under  the  patronage  of  the  Princesse  Edmonde  de  Polignac,  he  appeared  in  public  as 
violinist  and  conductor  at  the  age  of  seven.  Later  he  attended  the  Academy  Chigiana 
in  Siena  and  Santa  Cecilia  in  Rome,  where  he  received  his  degree  for  studies  in  com- 
position with  Giuseppe  Mule  and  conducting  with  Bernardino  Molinari  and  Mario 
Rossi.  His  career  was  almost  ended  by  the  war,  when  he  was  drafted  into  the  Italian 
army  and  put  into  one  of  three  Italian  divisions  sent  to  fight  in  Russia  along  the  banks 
of  the  Don  during  the  bitterly  cold  winter  of  1943.  Of  the  1,450  men  in  the  three  battal- 
ions, only  thirty-seven  returned  home.  Once  back  in  Italy,  decorated  with  medals  for 
valor,  Maderna  became  aware  of  what  had  been  happening  there  during  his  absence, 
particularly  with  Hitler's  insistence  that  Mussolini  follow  Germany's  lead  in  dealing 
with  the  Jews.  Maderna's  family  origins  were  Jewish,  though  his  ancestors  had  con- 
verted some  time  before.  Still,  he  had  Jewish  second  cousins  who  wen'  sentenced  to 
deportation.  After  helping  them  escape  across  the  bonier,  Maderna  joined  the  parti- 
sans, earning  a  distinguished  sen  i(  «'  medal  from  the  Allies.  (This  later  stood  him  in 
good  stead  in   l(>0.~>  when  he  was  almost  barred  from  entering  the  United  States  to  eon- 
duet  Luigi  Nono'a  IntoUeranza  with  the  Boston  Opera  Companj  l>\  an  American  consul 

who  was  unaware  that  Maderna  had  left  the  eommunist  party  at  tin-  time  of  the  Hunga- 
rian uprising  in  L956. 1 

After  the  war,  Maderna  resumed  his  composition  studies  with  Gian  rrancesco 

Malipieio  in  Venice.  Malipiero  was  impressed  with  a  Requiem  Mass  Maderna  had 

written  ( "a  curious  cocktail  of  Stravinsk)  and  Bartok,"  as  Madema  later  described  it ), 
<ui(l  he  showed  il  t<>  a  I  isiting  American  composer-critic,  Virgil  Thomson,  who  was 
touring  Europe  after  the  <^'\  of  the  war  to  see  what  the  young  generation  of  composers 
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was  up  to.  Thomson  found  Maderna's  Requiem  "most  impressive  in  expressive  contenl 
as  well  as  in  technical  complexity.  It  achieves  an  intensity  of  expression  thai  places  its 
young  author  in  the  high  company  of  Berlioz  and  Verdi."  These  words  appeared  in 
Thomson's  column  in  the  New  York  Herald  Tribune  and  its  Paris  edition;  they  immedi- 
ately opened  doors  for  Maderna  the  composer.  Maderna  the  conductor  undertook 
further  study,  this  time  with  Hermann  Scherchen.  Their  relationship  was  prickly,  hut 
Maderna  admitted,  "I  learned  many  things  from  him." 

His  reputation  as  both  composer  and  conductor  spread  in  the  1950s.  Maderna  went 
to  Darmstadt — the  center  of  European  avant-garde  music-making  at  that  time — in 
1951  and  later  moved  there  to  stay.  In  1955  he  co-founded  (with  Luciano  Berio)  the 
first  electronic  music  studio  in  Italy,  the  Studio  di  Fonologia  Musicale  of  the  Italian 
Radio  in  Milan.  He  married  and  started  a  family,  continued  composing  actively,  and 
developed  a  reputation  as  a  conductor  who  could  accomplish  marvels  with  the  most 
complex  contemporary  pieces.  He  showed  this,  for  example,  in  conducting  the  pre- 
miere of  Nono's  protest  opera  Intolleranza  in  1961,  when  the  audience  greeted  the 
work  with  catcalls  and  stink  bombs;  it  was  this  achievement  that  led  to  his  first  invita- 
tion, from  Sarah  Caldwell,  to  come  to  the  United  States. 

By  this  time  Maderna  was  active  as  a  teacher  in  centers  of  contemporary  music — 
such  as  Darmstadt  in  Germany  and  Dartington  in  England — and  in  more  traditional 
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places,  such  as  Milan  and  Salzburg.  He  returned  to  the  United  States  in  1(>7()  to  con- 
duct the  Chicago  Symphony  Orchestra,  which  commissioned  a  new  work  from  him 
soon  after — Aura,  completed  a  few  years  later.  Maderna  also  conducted  performances 
at  Juilliard's  American  Opera  Center  before  taking  up  his  duties  at  Tanglewood,  and  in 
the  winter  of  1971-72  he  had  conducting  engagements  with  a  number  of  American 
orchestras  from  Miami  to  the  New  York  Philharmonic  to  the  Eastman  School  of  Music 
in  Rochester  and  finally  to  Chicago,  where  he  led  the  world  premiere  of  Aura.  It  looked 
as  if  he  would  be  an  increasingly  significant  presence  in  our  musical  life  when  lie  was 
felled  by  cancer. 

Even  in  the  year-and-a-half  that  remained  to  him  after  the  premiere  of  Aunt, 
Maderna  composed  at  what  must  have  been  a  furious  pace,  turning  out  Biogramma 
for  full  orchestra,  Giardino  religioso  for  small  orchestra,  Venetian  Journal  (after  Bos- 
well)  for  tenor,  small  orchestra,  and  tape,  Dialodia  for  two  flutes,  recorder,  and  oboe, 
Y  despues  for  guitar,  and  Ages,  a  radio  score  (after  Shakespeare)  employing  solo  voices, 
chorus,  and  orchestra.  Even  this  short  listing  of  eighteen  months'  output  indicates  the 
energy  and  range  of  Maderna's  enthusiasms.  One  of  the  three  leading  Italian  avant- 
garde  composers  of  his  generation  (along  with  Berio  and  Nono),  his  early  music  moved 
from  the  kind  of  neo-classicism  characteristic  of  new  Italian  music  in  his  youth  through 
a  stage  of  expressionistic  serialism  inspired  by  Schoenberg.  Yet  he  demonstrated  that 
serial  rigor  still  allowed  him  to  employ  the  most  diverse  musical  materials  (as  in  the 
Composizione  in  tre  tempi  of  1954,  each  movement  of  which  is  based  on  a  different 
north  Italian  popular  song). 

In  the  realm  of  tape  music,  he  preferred  to  create  works  of  less  theoretical  aspect, 
more  immediately  evocative  in  terms  of  sheer  sonority.  And  he  became  interested,  too, 
in  the  employment  of  chance  elements  in  his  music.  Maderna's  analyses  of  the  music 
of  John  Cage  at  Darmstadt  in  1957  played  a  considerable  part  in  making  Cage  the 
most  influential  of  American  composers  in  Europe  (we  would  be  very  surprised  at  the 
comparative  ratings  of  our  composers  if  we  could  read  a  history  of  American  music 
written  from  the  European  point  of  view!),  and  it  also  suggested  some  new  approaches 
that  he  could  employ  in  his  own  music,  particularly  the  use  of  chance  elements  in  his 
forms.  In  some  cases  he  entrusted  himself  to  the  conductor's  discretion  in  selecting, 
organizing,  or  determining  the  length  of  certain  passages  that  involve  musical  options, 
just  as  a  solo  work  involving  elements  of  chance  and  choice  are  necessarily  entrusted 
to  the  artistry  and  musicianship  of  the  soloist.  His  open-minded  approach  was  summed 
up  in  a  statement  made  in  the  score  of  a  percussion  work,  Quadrivium,  written  in  the 
same  year — 1969 — as  Serenata per  un  satellite,  where  he  said  that  his  aim  \\a>  "to 
entertain  and  to  interest."  It  was  the  statement  of  a  musician,  not  a  theorist  out  to 
solve  compositional  "problems";  and  so  he  felt  comfortable  leaving  many  of  the  deci- 
sions regarding  his  work  to  the  discretion  of  the  musicians  who  performed  them. 

Luciano  Berio  has  provided  the  following  note  on  Serenata  per  un  satellite: 

Written  in  1969  and  dedicated  to  Maderna's  friend  Umbcrto  Montalenti.  Serenata 
per  un  satellite  is,  in  certain  aspects,  a  musical  joke.  TTie  choice,  the  distribution, 
and  the  nature  of  the  instruments  an-  open,  and  can  therefore  be  different  at  ever) 
performance.  The  musical  material  is  similarly  open.  The  instrumentalists  them- 
selves can  choose  which  fragments  to  play  and  SO  can  |>r<»\  i<l«    varied  realisations,  a> 
in  the  case  of  this  version  by  Nicola  Bernardini,  from  original  data  furnished  I»n 
Maderna,  sometimes  in  a  purely  graphic  format.  It  is  t h«-  conductoi  of  the  orchestra 
who  must  regulate  the  flow  of  those  fragments,  and  must  establish  th<-  <l<  limits  and 
the  form  of  the  musical  development:  therefore  it  is  up  to  him  to  **put  into  orbit    tln-> 
pleasing  and  innocent  serenade. 

—  Steven  I  edbettei 
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Luciano  Berio 

Concerto  II  {Echoing  Curves),  for  piano  solo  and  two  groups  of  instruments 


Luciano  Berio  was  born  in  Oneglia,  near  Imperia, 
on  the  Ligurian  coast  in  northern  Italy,  on  October 
24,  1925.  His  home  is  in  Florence,  but  he  is  firing 
this  year  in  Cambridge,  Massachusetts,  where  he  is 
this  year's  Charles  Eliot  Norton  Professor  of  Poetics 
at  Harvard  University.  He  composed  Concerto  II , 
Echoing  Curves,  on  a  commission  from  the  French 
Ministry  of  Cultural  Affairs  for  the  Orchestre  de 
Paris  in  1988.  The  score  is  dedicated  to  Daniel 
Barenboim,  who  was  pianist  for  the  first  performance 
on  November  3,  1988,  with  Pierre  Boulez  conducting 
a    the  Orchestre  de  Paris.  The  score  was  subsequently 
JF  Ur    revised  and  extended,  the  present  version  being  pre- 

miered on  January  16,  1990,  in  London;  Bruno 
[  \\.v^<fe*  /  Canino  was  pianist  with  Edward  Downes  and  the 

BBC  Orchestra.  These  are  the  first  performances  by  the  Boston  Symphony  Orchestra.  In 
addition  to  the  solo  piano,  the  concerto  calls  for  two  groups  of  instruments  arranged  as 
follows:  Group  I:  three  flutes,  one  oboe  and  English  horn,  three  clarinets  and  bass 
clarinet,  alto  and  tenor  saxophone,  two  bassoons  and  contrabassoon,  two  trumpets,  two 
horns,  two  trombones  and  bass  tuba,  celesta,  three  violas,  three  cellos,  and  three  double 
basses;  Group  II:  piccolo,  oboe,  E-flat  clarinet,  alto  saxophone,  small  drum  (in  D), 
drum  (in  C),  three  horns,  one  trombone,  twenty  violins,  six  violas,  four  cellos,  four  dou- 
ble basses,  and  electric  organ. 

Music  was  Luciano  Berio's  birthright.  Both  his  father  and  grandfather  were  compos- 
ers and  church  musicians,  and  he  began  studying  piano  and  composition  with  his 
father  while  still  a  schoolboy.  After  the  war,  when  in  his  early  twenties,  Berio  went  to 
Milan,  where  he  studied  law  briefly  but  also  attended  the  composition  classes  of  Ghe- 
dini  at  the  conservatory.  Italy's  musical  life  was  then  a  conservative  one  for  the  most 
part.  With  one  important  exception,  the  leading  composers  had  spurned  twelve-tone 
techniques  in  favor  of  more  eclectic  approaches.  The  exception  was  Luigi  Dallapiccola, 
whose  influence  on  Berio  was  significant,  though,  ironically,  the  two  Italian  composers 
had  to  travel  to  Massachusetts  to  meet.  In  the  summer  of  1952  Berio  held  a  scholarship 
in  composition  at  the  Berkshire  (now  Tanglewood)  Music  Center;  that  same  summer 
Dallapiccola  was  composer-in-residence.  (Berio  himself  has  returned  to  Tanglewood 
as  composer-in-residence  twice,  in  1960  and  1982.)  Dallapiccola  introduced  Berio  to 
the  twelve-tone  technique,  and  some  of  his  first  compositions  following  that  summer, 
such  as  the  orchestral  piece  Nones,  made  use  of  serialism  in  various  ways. 

While  in  this  country  Berio  was  also  introduced  to  the  whole  range  of  American 
music-making,  which  had  a  striking  influence  on  his  work.  It  was  because  he  had 
come  here  for  the  summer  at  Tanglewood  that  he  happened  to  be  in  New  York  l<»  hear 
the  first  public  concert  in  the  United  States  to  include  electronic  music,  at  tin- 
Museum  of  Modern  Art  on  October  28,  1952.  Though  the  first  tape  pieces  b)  OttO 
Luening  and  Vladimir  Ussachevsky  were  fairly  rudimentary  in  structure  and  tech- 
nique, Berio  found  the  possibilities  of  the  medium  fascinating.  ( me  result  <>f  this 
experience  was  the  creation  of  the  first  electronic    music  studio  in  Italy,  which  Berio 
and  Bruno  Madema  persuaded  a  Milan  radio  Station  to  establish  in  L955.  The  Studio 
di  Fonologia  sparked  a  great  deal  of  musical  activity.  t  Concurrently  Berio  was  attending 
the  summer  courses  in  Darmstadt,  at  that  tunc  the  acknow  ledged  centei  "I  avant-garde 
composition. 
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Those  years  of  the  late  '50s  were  filled  with  vigorous  activity  in  Milan,  where  many 
composers  of  every  stripe  came  to  work  at  the  studio.  Berio  edited  a  new-music  maga- 
zine, Incontri  musicali  {Musical  Encounters),  and  presented  a  concert  series  which 
bore  the  same  title.  Although  he  was  already  pursuing  his  musical  path  in  a  manner 
freer  than  that  of  the  determined  serialists,  a  two-piano  concert  performance  that  he 
gave  with  John  Cage  in  his  concert  series  opened  up  to  him  still  further  the  possibil- 
ities of  a  music  apart  from  rigid  precompositional  plans. 

His  early  work  ranged  widely,  including  such  important  tape  compositions  as 
Thema  (Omaggio  a  Joyce)  and  Visage,  and  instrumental  works  such  as  the  orchestral 
Tempi  concertati,  a  string  quartet,  Serenata  I  for  flute  and  fourteen  instruments,  and 
Differences  for  flute,  clarinet,  harp,  viola,  cello,  and  tape.  He  was  also  writing  several 
major  scores  for  female  voice  and  various  instrumental  combinations:  Chamber  Music, 
Circles,  and  Epifanie.  The  voice  for  which  these  and  other  works  were  conceived  was 
that  of  his  then  wife  Cathy  Berberian,  an  American  singer  of  extraordinary  range  and 
virtuosic  technique  whom  he  had  met  when  they  were  students  in  Milan. 

Berio  spent  most  of  the  1960s  teaching  in  the  United  States  at  Mills  College,  Har- 
vard, and  the  Juilliard  School,  where  he  remained  from  1965  to  1971.  It  was  during 
that  period  that  he  began  investigating  the  reworking  of  musical  ideas  from  one  piece 
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to  another,  seeking  out  different  directions  that  may  be  taken  from  a  specific  musical 
gesture. 

Probably  the  climactic  score  of  Berio  s  American  years — certainly  the  one  that 
spread  his  name  far  beyond  the  normal  circle  of  "new  music"  audiences       was  t  li<- 
Sinfonia,  composed  in  1969  for  the  New  York  Philharmonic  and  the  Swingle  Sing :re. 
In  the  years  since  Sinfonia  made  his  name  a  household  word  among  music  lovers. 
Berio  has  continued  to  be  an  active  composer  and  conductor.  He  has  extended  his 
series  of  numbered  Sequenze — each  an  investigation  into  the  sonority  and  technical 
range  of  a  single  unaccompanied  instrument — to  a  dozen  works.  At  the  other  end  of 
the  scale,  he  has  composed  a  number  of  large  works  for  the  theater,  including  Opera 
(1970,  revised  1977),  La  vera  storia  (1977-1981,  text  by  Italo  Calvino),  and  On  re  in 
ascolto  ("A  King  Listening,"  1979-1984,  text  by  Calvino,  W.H.  Auden,  Friedrich 
Gotter,  and  Berio).  He  has  written  for  ensembles  as  diverse  as  the  Kings  Singers  and 
the  Swingle  Singers  and  the  major  orchestras  of  New  York,  Paris,  Amsterdam,  and 
London.  Berio's  appearance  with  the  Boston  Symphony  this  year  is  connected  with  his 
simultaneous  appointment  as  Charles  Eliot  Norton  Lecturer  at  Harvard,  in  which 
position  he  follows  such  earlier  musical  figures  as  Igor  Stravinsky,  Paul  Hindemith, 
Leonard  Bernstein,  Charles  Rosen,  and  John  Cage.  There  his  principal  responsibility 
is  to  deliver  a  series  of  lectures  relating  to  the  art  of  music,  which  will  be  published  in 
due  course. 

Berio  believes  that  the  musical  work  is  not  so  much  an  end  in  itself,  an  object  that 
requires  nothing  more  (he  calls  this  "the  Beethovenian  concept  of  art"),  but  rather 
something  that  occurs  in  a  relationship  with  each  performer  and  listener,  who  have  the 
responsibility  to  seek  out  that  relationship,  to  find  in  this  music  an  answer  to  the  clas- 
sic question  posed  by  the  eighteenth-century  Frenchman  who  asked,  "Sonata,  what  do 
you  want  of  me?"  The  feeling  that  a  composition,  once  completed,  is  still  not  frozen  in 
stone  partly  explains  his  frequent  practice  in  the  last  thirty  years  of  returning  to  an 
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older  work  and  recasting  it  in  different  shape,  instrumentation,  and  scope  as  an  en- 
tirely new  piece,  a  procedure  exemplified  by  his  Concerto  II,  Echoing  Curves. 

Time  and  time  again  in  his  career  Berio  has  used  one  of  his  older  works  as  the  start- 
ing point  for  a  newer  one.  Sequenza  VI  for  unaccompanied  viola,  for  example,  formed 
the  basis  for  Chemins  II  for  viola  and  a  chamber  ensemble  of  nine  instruments.  Later 
on,  the  material  was  rethought  as  Chemins  III  for  viola,  nine  instruments,  and  orches- 
tra. Berio  has  described  the  interrelationships  of  the  three  compositions  as  being 
analogous  to  the  layers  of  an  onion,  each  independent  in  itself  but  bearing  a  relation- 
ship to  the  whole.  (This  particular  approach  to  composition — an  interest  in  different 
musical  treatments  of  a  musical  idea — is  also  reflected  in  the  large  number  of  arrange- 
ments that  he  has  made  of  music  ranging  from  such  old  Italian  masters  as  Gabrieli, 
Frescobaldi,  and  Monteverdi  to  Luigi  Boccherini,  Kurt  Weill,  and  Lennon  and  McCart- 
ney, not  to  mention  Schubert,  whose  music  forms  the  basis  of  Renderings,  also  being 
performed  on  this  program.) 

Concerto  II  {Echoing  Curves)  is  one  of  the  largest  of  Berio's  many  reworkings  of  an 
earlier  piece;  the  title  itself  hints  that  it  comes  from  an  earlier  score,  Points  on  the 
Curve  to  Find,  in  such  a  way  that  the  "curve"  of  the  original  piece  "echoes"  in  the 
newer  score.  Points  on  the  Curve  to  Find  is  a  virtuosic  concertato  score  for  piano  and 
twenty-three  instruments;  it  had  its  premiere  in  Donaueschingen  in  1974  with  Anthony 
di  Bonaventura  as  the  soloist.  The  piano  part,  which  runs  nearly  nonstop  in  perpetuo 
moto  fashion  for  the  work's  quarter-hour  duration,  exploits  the  following  twelve-note 
series: 
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The  treatment  of  this  tone-row  is  both  simple  and  effective:  taking  the  pitches  in  pain 
(hence,  starting  with  D  and  C-sharp),  the  pianist  oscillates  between  them  repeatedly 
with  thirty-second  notes,  giving  the  sense  at  the  start  of  a  measured  tremolo.  Little  l>\ 
little  the  pianist  moves  around  the  first  ten  notes  of  the  cycle,  oscillating  on  one  or 
another  of  its  pairs  of  notes,  which  are  used  up,  always  in  pairs,  each  pair  generating 
its  own  harmonic  color.  Eventually,  after  "using  up"  the  potential  of  the  fust  ten  notes, 
the  cycle  begins  again,  but  starting  with  the  second  note  in  the  series  and  continuing 
to  the  eleventh,  still  presenting  the  material  in  pairs  of  notes.  Each  cycle  tends  to 
begin  in  the  middle  of  the  piano  (at  the  pitch  level  of  the  original  row)  but  then  to  move 
outward  to  the  extremes,  which  are  echoed  and  furthered  by  the  remaining  participants 
in  the  ensemble.  Sometimes  the  patterns  of  oscillating  notes  are  held  in  a  lengthy 
stasis,  while  at  other  times  they  make  their  point  and  move  quickly  out  of  the  way,  thus 
generating  a  sense  of  larger  rhythmic  shaping. 

In  making  the  larger  work  based  on  Points  on  the  Curve  to  Find,  Berio  has,  in  es- 
sence, embedded  the  earlier  composition  into  the  middle  of  his  score,  often  literally, 
though  frequently  elaborated,  and  has  provided  an  extensive  introduction  and  closing 
section,  so  that  the  preexistent  piece  functions  as  the  central  panel  of  an  orchestral 
triptych. 

The  composer  specifies  that  the  orchestra  be  divided  into  two  sections,  "Group  A" 
and  "Group  B."  Group  A  consists  mostly  of  groups  of  winds  and  brass  plus  celesta  and 
three  each  of  the  lower  strings;  this  corresponds  very  closely — though  not  precisely — 
to  the  original  ensemble  that  performed  with  the  piano  in  Points  on  the  Curve  to  Find. 
Group  B  is  mostly  strings  and  a  few  higher-pitched  wind  instruments.  It  is  about  half 
again  as  large  in  sheer  numbers,  and  offers  softer,  but  treble-dominated  sonorities. 

Echoing  Curves  takes  the  essence  of  its  middle  part  from  Points  (which  is,  however, 
enlarged  and  reshaped),  preceding  it  with  substantial  sections  that  serve  as  introduc- 
tion and  coda.  The  piano  dominates  from  the  very  first  attack,  sounded  fff,  while  the 
two  orchestral  groups  provide  sustained  echoes  of  sound,  mostly  pianissimo,  while 
individual  instruments  step  forth  for  a  moment  in  the  limelight.  This  is  clearly  in- 
choate, preparatory,  gradually  introducing  the  elements  of  the  central  panel.  (Many  of 
the  individual  statements  project  one  or  another  of  the  note  pairs  from  the  tone  row 
that  forms  the  central  line  of  the  work.)  The  solo  piano  appears  in  a  very  thick  texture 
of  eight-  to  ten-note  chords.  Gradually  the  piano  withdraws  from  the  fray,  yielding  to 
the  orchestra,  until  it  returns  in  an  extended  cadenza-like  passage  that  finally  turns 
into  the  lithe,  athletic,  oscillating  line  that  marks  the  beginning  of  the  central  panel, 
which  begins  literally  with  Points  on  a  Curve  to  Find.  At  first  only  the  soloist  and  tin- 
players  of  Group  A  take  part,  but  little  by  little,  Group  B,  the  expanded  ensemble, 
begins  to  add  its  commentary,  a  new  layer  to  the  "onion."  That  piano  lin< scintillat- 
ing, racing  on  virtually  without  pause — continues  until  the  orchestra  takes  over  force- 
fully, bringing  back  the  textures  and  then  gradually  receding  to  the  background  as  the 
piano  continues  its  perpetual  motion  play  and  the  other  instruments,  1>\  ones  and 
twos,  offer  their  echoing  commentary  before  fading  out  altogether. 

— S.I.. 
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Franz  Schubert- Luciano  Berio 

Rendering  for  orchestra 


Franz  Peter  Schubert  was  born  in  Liechtentol,  a 
suburb  of  Vienna,  On  January  31,  1797,  and  died  in 
Vienna  on  November  19,  1828.  Shortly  before  bis 
death  he  began  to  sketch  a  symphony  in  I)  major 
(D.936A)  but  left  the  work  far  from  completion. 
Rendering  is  a  composition  by  Luciano  Berio  based 
on  Schubert's  sketches  and  composed,  according  to 
the  preface  in  the  printed  score ,  between  1988  and 
1990  for  the  Concertgebouw  Orchestra  of  Amsterdam; 
it  is  dedicated  to  the  conductor  Riccardo  Chailly, 
who  led  the  first  performance  on  June  14,  1989,  after 
which  the  composer  subjected  the  work  to  further 
revision.  These  are  the  first  performances  by  the  Boston 
Symphony  Orchestra.  The  score  calls  for  two  each  of 
flutes,  oboes,  clarinets,  and  bassoons,  horns  and 
trumpets  in  pairs,  three  trombones,  timpani,  celesta,  and  strings.  This  is  a  Schubertian 
orchestra  with  the  exception  of  the  celesta,  an  instrument  that  did  not  exist  in  Schubert's 
day  and  is  used  here  for  a  special  purpose. 

Schubert  left  far  more  music  unfinished  than  the  famous  Symphony  in  B  minor 
(which,  at  least  in  an  artistic  sense,  can  be  regarded  as  quite  wonderfully  "finished," 
even  it  if  lacks  two  of  the  normal  movements).  During  his  short  lifetime,  Schubert's 
musical  language  and  technique  grew  dramatically — perhaps  more  than  any  other 
composer's  in  a  comparable  span  of  time.  His  earliest  symphonies  are  epigones  of 
Haydn  and  Mozart.  Some  of  the  sketches  for  a  symphony  that  he  was  working  on  shortly 
before  his  death  already  seem  to  anticipate  the  sensibility  and  even  the  sound  of 
Mahler,  who  wasn't  born  until  Schubert  had  been  in  the  grave  for  thirty-two  years. 

Often  enough  we  can  be  confident  that  Schubert's  unfinished  works — some  left  in 
early  sketches,  others  after  working  out  quite  a  substantial  amount  in  full  detail — 
represent  artistic  decisions,  the  composer's  realization  that  the  work  was  simply  not 
turning  out  as  he  hoped  it  would.  Far  better,  he  evidently  felt,  to  cut  his  losses  quickly 
and  start  something  new  than  to  spend  too  much  time  trying  to  fix  something  that  sim- 
ply didn't  satisfy  him. 

But  in  the  case  of  the  "Tenth  Symphony,"*  we  can  be  equally  sure  that  it  was  only 
the  intervention  of  a  tragically  early  death  that  prevented  the  creation  of  what  would 
have  been  an  astonishing  achievement — a  work  that  might  well  have  changed  tin- 
course  of  romantic  music.  In  the  last  couple  of  decades,  Schubert  research  has  grown 
in  depth  and  range.  Among  other  developments  has  come  a  growing  interest  in  the 
many  sketches  and  fragments  that  Schubert  left  behind,  both  as  an  indication  of  what 
might  have  been  and  as  a  way  of  understanding  what  he  considered  worth  keeping  and 
what  could  be  thrown  away.  There  have  been  attempts  to  "finish    mam  of  Schubert  B 
incomplete  works;  several  hands  have  been  so  rash  as  to  "complete    the  (  nfimslird 
Symphony,  and  some  have  tried  to  write  the  "last  B)  mphon)  "  that  Schubert  didn't  live 
to  finish.  (One  version,  by  Brian  Newbould,  has  even  been  recorded.  I 


*The  numbering  of  Schubert's  later  symphonies  is  hedged  about  with  difficulties  and  ambiguities.  Not 
least  <>f  these  is  the  question  <»i  whether  i<>  call  1 1 • « -  Greai  C  majoi  symphonj  "N<>.  7**oi  **No.  9       and 
if  me  latter,  then  what  is  "No.  7**?  In  recent  years,  the  practice  in  this  publication  has  been  to  omit 
ordinal  numbers  entirel)  for  the  Schubert  symphonies  aftei  the  Sixth  and  to  use  onlj  the  numb 
of  the  DfMitsrh  catalogue  of  Schubert's  works,  lot  the  present  discussion,  though,  it  is  i  onvenienl  to 
use  the  locution  'Tenth  Symphony"  as  s  shorthand  foi  the  work  left  incomplete  ■•'  x<  hubert  -  death 
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Luciano  Berio,  who  has  shown  a  passionate  Lifelong  interest  in  music  ol  all  kinds 
his  output  includes  transcriptions  of  music  l>\  Monteverdi,  Kurt  Weill.  Lennon  and 
McCartney,  Falla,  Brahms,  and  Mahler,  as  well  as  a  re» composition  ol  music  l>\ 
Boccherini — takes  a  different  path  with  the  same  material,  as  he  explains  in  the  intro- 
duction to  the  published  score: 

During  the  last  few  weeks  of  his  life,  Franz  Schubert  created  main  sketches  in  prepa- 
ration for  aTenth  Symphony  in  1)  major  (D.936A).  These  sketches  are  taul\  complex 
and  of  great  beauty;  they  add  a  further  indication  to  the  new  paths  that  were  taking 
Schubert  awav  from  Beethoven's  influence.  Rendering  with  its  dual  authorship  is 
intended  as  a  restoration  of  these  sketches,  it  is  not  a  completion  or  a  reconstruction. 
This  restoration  is  made  along  the  lines  of  the  modern  reconstruction  of  frescoes  that 
aims  at  reviving  the  old  colors  without  however  trying  to  disguise  the  damage  that 
time  has  caused,  often  leaving  inevitable  empty  patches  in  the  composition  (for 
instance  as  in  the  case  of  Giotto  in  Assisi). 

As  it  can  be  seen,*  the  sketches  left  by  Schubert  almost  in  a  pianistic  form  bear 
occasional  instrumental  indications,  but  are  at  times  almost  written  in  shorthand 
and  had  to  be  completed  above  all  in  the  internal  and  bass  parts.  The  orchestration 


*The  published  score  of  Rendering  reproduces  Schubert's  sketches  directly  underneath  Berio's  ar- 
rangement, so  that  those  interested  may  make  a  bar-by-bar  comparison. — S.L. 
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follows  that  of  the  "Unfinished,"  and  while  the  obvious  Schubert  color  has  been 
preserved  there  are  brief  episodes  in  the  musical  development  which  srnn  to  lean 
towards  Mendelssohn  and  the  orchestration  naturally  reflects  this.  Furthermore  the 
expressive  climate  of  the  second  movement  is  stunning;  it  seems  inhabited  by 
Mahler's  spirit. 

In  the  empty  places  between  one  sketch  and  the  next  there  is  a  kind  of  connective 
tissue  which  is  constantly  different  and  changing,  always  "pianissimo"  and   'dis- 
tant," intermingled  with  reminiscenes  of  late  Schubert  (the  Piano  Sonata  in  B-flat, 
the  Piano  Trio  in  B-flat,  etc.)  and  crossed  by  polyphonic  textures  based  on  fragments 
of  the  same  sketches.  This  musical  "cement"  comments  on  the  discontinuities  and 
gaps  that  exist  between  one  sketch  and  another  and  is  always  announced  l>\  tin 
sound  of  a  celesta,  and  must  be  performed  "quasi  senza  suono"  and  without  expres- 
sion. 

During  his  last  days  Schubert  took  lessons  in  counterpoint,  manuscript  paper  was 
expensive,  and  it  was  perhaps  for  this  reason  that  amongst  the  sketches  for  the  Tenth 
Symphony  there  is  a  brief  and  elementary  counterpoint  exercise  (a  canon  in  contrary 
motion).  This  too  has  been  orchestrated  and  integrated  into  the  Andante. 

The  final  Allegro  is  equally  impressive  and  certainly  the  most  polyphonic  orches- 
tral movement  Schubert  ever  wrote.  These  last  sketches,  although  very  fragmentary, 
are  of  great  homogeneity  and  they  show  Schubert  in  the  process  of  testing  different 
contrapuntal  possibilities  for  one  and  the  same  thematic  material.  These  sketches 
alternatively  present  the  character  of  a  Scherzo  and  a  Finale.  This  ambiguity  (which 
Schubert  would  have  solved  or  exasperated  in  some  new  way)  was  of  particular  in- 
terest and  the  "cement-work"  here  aims  amongst  other  things  at  making  that  am- 
biguity structurally  expressive. 

— Luciano  Berio 

Thus,  rather  than  trying  to  conceal  the  gaps  (as  Newbould  did  in  creating  his  own 
"faux-Schubert"  for  the  missing  spaces),  Berio  has  instead  filled  the  corresponding 
space  with  music  of  a  more  modern  sensibility — his  own — signaled  every  time  by  the 
entrance  of  the  celesta,  to  lift  us  out  of  the  early  nineteenth  century  and  clearly  into 
our  own  time,  like  the  "plaster"  that  fills  the  spaces  where  the  fresco  has  fallen  away. 
The  result  is  a  fascinating  mixture  of  old  and  new  or — in  the  words  that  Lukas  Foss, 
another  composer  who  occasionally  rethinks  older  compositions,  likes  to  use  in  this 
context — a  "handshake  across  the  centuries." 

— S.L. 
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More  .  .  . 

Until  recently,  the  fullest  studies  of  Maderna  have  been  available  only  in  Italian,  in- 
cluding Massimo  Mila's  Maderna  musicista  europeo  ("Maderna,  European  musician**), 
published  in  Turin  in  1976.  Now  there  is  a  book,  Bruno  Maderna,  published  in  En- 
gland by  Raymond  Fearn,  who  wrote  the  article  on  the  composer  in  The  New  Grove 
Dictionary  of  Opera.  Serenata  per  un  satellite  has  apparently  not  been  recorded;  it  is 
not,  in  any  case,  listed  in  the  current  catalogues. 

David  Osmond-Smith's  Berio  (Oxford  paperback)  is  a  superb  introduction  to  the 
music  of  Luciano  Berio  in  the  Oxford  Studies  of  Composers  series.  The  composer 
himself  speaks  in  two  meaty  and  informative  interviews,  one  for  an  Italian  and  one  for 
a  Hungarian  publication;  both  have  been  collected,  edited,  and  translated  by  David 
Osmond-Smith  in  Luciano  Berio:  Two  Interviews  with  Rossana  Dalmonte  and  Bdlint 
Varga  (Marion  Boyar  paperback).  Other  good  introductions  include  G.W.  Flynn's 
"Listening  to  Berio's  Music"  in  the  1975  Musical  Quarterly,  Claudio  Annibaldi's  arti- 
cle on  Berio  in  The  New  Grove,  and  the  relevant  sections  of  Paul  Griffiths'  Modern 
Music:  TheAvant  Garde  Since  1945  (Braziller  paperback).  Concerto  II  (Echoing 
Curves)  has  not  yet  been  recorded,  but  its  predecessor  and  central  source,  Points  on  a 
Curve  to  Find,  has  been  recorded  by  Pierre  Boulez  with  the  Ensemble  InterContempo- 
rain  on  a  Sony  Classical  CD  (coupled  with  Chemins  II,  Chemins  IV,  Corale,  and  // 
ritorno  degli  snovidenia).  It  was  formerly  available  with  the  original  soloist,  Anthony 
di  Bonaventura,  on  LP,  but  that  version  has  evidently  not  been  reissued  on  compact 
disc  (RCA,  coupled  with  Linea  and  Concertino).  The  Schubert-Berio  Rendering  has 
not  been  recorded,  but  Brian  Newbould's  version  of  the  "Tenth  Symphony"  is  available 
in  the  complete  set  of  Schubert  symphonies  recorded  by  Neville  Marriner  and  the 
Academy  of  St.  Martin-in-the-Fields  (Philips,  six  CDs). 

— S.L. 
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Leadership 
Values. 


At  Boston  Private  Bank  &  Trust  Company 
we  offer  a  broad  range  of  banking,  invest- 
ment and  fiduciary  products  to  successful 
people,  their  families  and  their  businesses. 
This  includes  portfolio  management,  jumbo 
mortgages,  checking  and  savings  deposits, 
trust  services  and  business  loans. 

Our  commitment  is  to  provide  exception- 
al service  and  develop  enduring  personal 
and  professional  relationships  with  our 
clients. 

In  so  doing,  we  expect  to  furnish  increas- 
ing value  to  these  clients,  our  employees, 
our  shareholders  and  our  community. 
That's  what  leadership  values  mean  to  us. 

For  more  information  we  invite  you  to 
call  Ms.  Ana  E.  Steele,  (617)  556-1907. 

Boston  Private  Bank 
0  Trust  Company 

One  Winthrop  Square  •  Boston,  MA  02110 


Member  FDIC 


Equal  Housing  Lender  LEJ 
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Luciano  Berio 

Luciano  Berio  studied  music  firs!  with  his  lather  and  then  at  the  Milan 
Conservatory  with  G.  Parihcni  and  G. E  Ghedini.  In  L954  he  founded 
and  directed,  together  with  Bruno  Maderna.  the  "Studio  di  Fbnologia 
Musicale"  for  electronic  music  at  Italian  Radio  in  Milan.  Mi.  Berio 
has  taught  at  the  Darmstadt  and  Daitington  summer  courses,  at  Mills 
College  in  California,  at  Harvard  University,  and  from  l(>(>.~>  to  1(>72 
at  the  Juilliard  School  of  Music  in  New  York.  From  L973  to  L980  In- 
headed  the  electro-acoustic  department  of  IRCAM  in  Paris.  In  19(>() 
and  1982  he  was  composer-in-residenee  at  the  Tanglewood  Music 
Center;  he  had  previously  come  to  Tanglewood,  as  winner  of  a  Kous- 
sevitzky  Foundation  scholarship,  in  1952,  to  study  with  Luigi  Dallapiccolo.  He  is  the  199.'i-94 
Charles  Eliot  Norton  Professor  of  Poetics  at  Harvard  University,  his  predecessors  in  that  posi- 
tion having  included  Aaron  Copland,  Leonard  Bernstein,  Roger  Sessions,  and  John  Cage.  Mr. 
Berio  has  conducted  the  most  important  orchestras  in  Europe  and  America.  He  is  a  member  of 
the  American  Academy  of  Arts  and  Letters,  of  London's  Royal  Academy,  of  the  Aceademia  d<i 
Lincei,  and  of  the  Akademie  der  Kunste.  He  has  been  awarded  an  honorary  degree  from  the 
City  University  of  London  in  1981,  the  Siemens  Prize  in  1989,  and  the  Wolf  Foundation  Prize 
of  Jerusalem  in  1991.  Mr.  Berio  s  compositional  output  reflects  his  exploration  of  the  human 
voice,  the  symphony  orchestra,  music  theater,  the  virtuosity  of  solo  instruments,  and  the  digital 
processing  of  sound  in  real  time.  Has  also  transcribed  and  adapted  works  by  composers  ranging 
from  Monteverdi  to  Mahler.  Many  of  his  works  have  been  recorded  by  RCA,  Sony  Classical, 
Deutsche  Grammophon,  CBS,  Harmonia  Mundi,  Nonesuch,  and  Denon.  Mr.  Berio  has  worked 
i-n  close  contact  with  some  of  Italy's  greatest  literary  minds,  including  Italo  Calvino  (who  wrote 
the  text  for  two  of  his  stage  works),  Edoardo  Sanguineti,  and  Umberto  Eco.  A  selection  of  his 
essays  is  due  to  be  published  in  Italy  and  France.  Mr.  Berio's  only  previous  appearance  con- 
ducting the  Boston  Symphony  Orchestra  took  place  at  Tanglewood  in  1982. 
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Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England  ana  New  York?' 


"No,  but  ii  you  hum  a  rew  bars..." 


fourSeasonsHotel 

BOSTON 

200  Boylston  Street,  Boston,  MA  •  (61j  I   I  18  4400 
.  \  Five  Diamond  Ajpard 
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"En  route  to  the  Museum  of  Fine  Arts" 


Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 


Reservations:  617-266-3663 
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Andrea  Lucchesiiii 

Andrea  Lucchesini's  international  career  was  launched  when  lie  won 
the  prestigious  L983  Dino  Ciani  Piano  Competition  in  Milan  when  h< 
was  seventeen.  Four  days  later  he  appeared  in  asold-oul  recital  at  La 
Seala  in  Milan,  followed  l>\  recitals  in  twenty-five  major  European 
cities,  including  Paris,  Rome,  Frankfurt,  Amsterdam,  and  Berlin.  He 
was  immediately  signed  to  an  exclusive  recording  contract  with  KMI/ 
Angel  and  lias  since  appeared  in  recital  and  with  orchestra  throughout 
the  United  States  and  Japan,  and  in  virtually  every  major  cit\  in 
Europe.  Making  his  Boston  Symphony  debut  with  these  concerts,  Mi 
Lucchesiiii  appeared  earlier  this  season  in  a  recital  at  the  Ambassador 
Foundation  in  Pasadena,  with  Daniele  Gatti  and  the  National  Symphony,  and  in  his  debut 
appearances  with  the  San  Francisco  Symphony.  Last  season  he  toured  the  west  coasl  with  the 
Vancouver  Symphony.  Following  his  London  debut  with  the  I^ondon  Philharmonic   he  returned 
to  that  city  at  the  invitation  of  Luciano  Berio  to  introduce  Berio's  Piano  Concerto  w  itli  the  BB( ! 
Symphony  at  the  London  Proms.  In  past  seasons,  he  has  also  appeared  with  the-  Los  Angeles 
Philharmonic  under  Edo  de  Waart,  the  Buffalo  Philharmonic  and  the  Vienna  Symphony  under 
Semyon  Bychkov,  the  Cincinnati  Symphony  under  Jesus  Lopez-Cobos,  and  the  Montreal  Sym- 
phony under  Charles  Dutoit.  His  recital  engagements  in  the  United  States  have  brought  him  to 
San  Francisco,  Toronto,  Washington,  D.C.,  Los  Angeles,  Seattle,  and  Chicago,  among  other 
cities.  Mr.  Lucchesini's  first  recording  for  Angel  was  an  all-Liszt  album;  this  was  followed  l>\ 
recordings  of  Chopin  and  Beethoven.  Born  in  Montecatini,  near  Florence,  in  1965,  Mr.  Lucche- 
sini  began  studying  at  the  age  of  seven  with  Maria  Tipo,  remaining  with  her  exclusively  as  ln> 
-talent  developed,  and  graduating  with  distinction  from  the  Instituto  Musicale  Giuseppe  Verdi 
in  1982. 


David  L.  Babson  &  Co.  Inc. 
Investment  Counsel 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

617-225-3800 
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h  in  IREA1  MUSK  ALIVt 


The  Higginson  Society 

The  Boston  Symphony  Orchestra  is  grateful  to  the 
following  individuals  for  their  generous  support 
during  the  1992-93  season.  These  patrons  have 
each  donated  $1,500  or  more  to  either  the  Boston 
Symphony  Annual  Fund  or  one  or  more  of  the  BSO 
Capital  Gift  Programs.  Gifts  to  the  Annual  Fund  are 
unrestricted  and  are  applied  directly  to  the  Orches- 
tra's operating  budget.  Capital  Gifts  include  Named 
Endowment  Funds,  Endowed  Orchestra  Chairs,  the 
Symphony  Hall  Renovation  Campaign,  Endowed 
Seats  in  Symphony  Hall,  Pooled  Life  Income  Plan 
gifts,  and  unrestricted  gifts  to  endowment.  This 
roster  acknowledges  contributions  received  between 
September  1,  1992,  and  August  31,  1993. 

Annual  Fund  Contributors 


Patrons 
$10,000  + 


Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Mr.  and  Mrs.  J.  P.  Barger 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Mrs.  Harris  Fahnestock 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Richard  M.  Fraser 


Mrs.  Kenneth  J.  Germeshausen 

Mr.  and  Mrs.  Francis  W.  Hatch 

Ms.  Susan  Morse  Hilles 

Mr.  and  Mrs.  Stanley  H.  Kaplan 

Mr.  and  Mrs.  George  H.  Kidder 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 


Mr.  and  Mrs.  William  J.  Poorvu 
Mrs.  George  R.  Rowland 
Dr.  and  Mrs.  W.  Davies  Sohier 
Mr.  and  Mrs.  William  F 

Thompson 
Mrs.  Joan  D.  Wheeler 
Anonymous  (3) 


Sponsors 
$5,000  -  $9,999 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  John  M.  Bradley 
Mrs.  Florence  C.  Chesterton-Norris 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  and  Mrs.  John  F  Cogan,  Jr. 
Ms.  Mary  Hart  Cogan 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Michael  H.  Davis 
Ms.  Katherine  Fanning 

and  Mr.  Amos  C.  Mathews 
Mr.  and  Mrs.  Dean  W.  Freed 


Mrs.  Haskell  R.  Gordon 

Mrs.  James  H.  Grew 

Bayard  and  Julie  Henry 

Mrs.  Marilyn  Brachman  Hoffman 

Mrs.  Ellen  0.  Jennings 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Mrs.  Robert  B.  Newman 

Mrs.  Andrew  J.  Palmer 


Mr.  and  Mrs.  James  H. 

Perkins,  Jr. 
Rufus  M.  Perkins 
Ms.  Louisa  C.  Porter 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Carl  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  William  0.  Taylor 
Yawkey  Foundation  II 
Anonymous  (3) 


Fellows 

$2,500  -  $4,999 


Mrs.  Weston  W.  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  James  B.  Ames 
Mr.  and  Mrs.  David  L.  Anderson 
Professor  and  Mrs.  Rae  D. 

Anderson 
Mr.  and  Mrs.  John  E.  Beard 
Nancy  and  Mark  Belsky 


Mr.  and  Mrs.  Samuel  W. 

Bodman  III 
Mrs.  Lenore  Boehm 
Mr.  and  Mrs.  Arthur  Carr 
Charles  Christenson 
Dr.  and  Mrs.  Stewart  H.  Clifford 
Mr.  and  Mrs.  AbramT.  Collier 
Mr.  and  Mrs.  William  H.  Congleton 


Mr.  and  Mrs.  John  L.  Cooper 

Mr.  and  Mrs.  Eric  Cutler 

Mr.  and  Mrs.  William  R.  Driver,  Jr. 

William  R.  Elfers 

Mr.  and  Mrs.  Richard  S.  Emmet 

Mrs.  Hortense  F  Feldblurri 

John  Gamble 

Professor  and  Mrs.  Ray  A.  Goldberg 
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Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Mr.  and  Mrs.  James  B.  Hangstefer 
Mr.  and  Mrs.  NoahT.  Herndon 
Mr.  and  Mrs.  BelaT.  Kalman 
Mrs.  George  I.  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Foundation 
Ms.  Susan  B.  Kaplan 

and  Mr.  AmiTrauber 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  Allen  Z.  Kluchman 
Mr.  and  Mrs.  David  Knight 
Carl  Koch 


Members 
$1,500 -$2,499 

Mr.  and  Mrs.  Robert  W.  Adams 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mrs.  Frank  G.  Allen 

Mr.  and  Mrs.  Philip  K.  Allen 

Mr.  and  Mrs.  Kenneth  A. 

.     Anderson 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Mrs.  Elsie  J.  Apthorp 

Marshall  and  Patricia  Armstrong 

Susan  A.  and  Donald  P.  Babson 

Mr.  and  Mrs.  Vincent  Bajakian 

Mr.  and  Mrs.  David  Bakalar 

Mrs.  Hope  Lincoln  Baker 

Mr.  and  Mrs.  Stephen  Y.  Barrow 

Mr.  and  Mrs.  Robert  B.  M.  Barton 

Mr.  and  Mrs.  Richard  E.  Bennink 

James  K.  Beranek 

Dr.  and  Mrs.  Leo  L.  Beranek 

Mr.  and  Mrs.  George  W.  Berry 

Mr.  and  Mrs.  Jordon  Birger 

Peter  M.  Black 

Mr.  and  Mrs.  Michael  J.  Bohnen 

Mr.  and  Mrs.  Donald  C. 

Bowersock,  Jr. 
Mr.  and  Mrs.  William  L.  Boyan 
Mrs.  Alexander  H.  Bright 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  William  L.  Brown 
Mrs.  Karl  Burack 
Betty  0.  and  Richard  S.  Burdick 
Mr.  and  Mrs.  J.  Gary  Bulkhead 
Mr.  and  Mrs.  Allan  T.  Burns 
Catherine  and  Paul  Buttenwieser 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Ms.  Caroline  C.  Campbell 
Mr.  and  Mrs.  Harold  Cam 
Mrs.  William  Claflin  ID 
Mr.  and  Mrs.  James  E  Clearv 
Mrs.  Nicholas  B.  ( lined 


Mr.  and  Mrs.  John  M.  Kucharski 

Mrs.  James  E  Lawrence 

Mr.  and  Mrs.  Stephen  R.  Lev) 

Mr.  and  Mrs.  John  E  Magee 

Mr.  and  Mrs.  E.  James  Morton 

Miss  Alice  B.  Newell 

Ms.  Edith  H.  Overly 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  George  W  Pearce 

Mr.  and  Mrs.  Andrall  E.  Pearson 

Mrs.  Thorn  Pendleton 

Mrs.  Paul  Pigors 


Mr.  and  Mrs.  Robert  E .  Retina 
Mi.  and  Mi-.  William  C.  Rousseau 

Dr.  Jordan  S.  Kul»o\ 

Mr.  and  Mrs.  Sidne\  Slonrrnan 

Miss  Elizabeth  B.  Storei 
Mis.  Patricia  I  lanaen  Strang 
M.s.  Charles H. Taylor 
Stephen  Tilton 

Charles  M.  Werly 

Mr.  and  Mrs.  Thomas  1 1.  P.  \\  hitne) 

Mis-  Elizabeth  wbollej 

Anonymous  i  1 1 


Dr.  and  Mrs.  Lawrence  H.  Cohn 
Mr.  and  Mrs.  I.  W.  Colburn 
Mr.  and  Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A.  Collier 
Johns  H.  Congdon 
Mr.  and  Mrs.  William  E  Connell 
Mr.  and  Mrs.  Woolsey  S.  Conover 
Mrs.  A.  Werk  Cook 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mrs.  Harry  King  Cross 
Mr.  and  Mrs.  William  M.  Crozier,  Jr. 
Mr.  and  Mrs.  Ronald  C.  Curhan 
Mr.  and  Mrs.  Nader  E  Darehshori 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Mr.  and  Mrs.  Stanton  W  Davis 
Miss  Amy  Davol  (d) 
Mrs.  E  Stanton  Deland,  Jr. 
William  P.  D'Elia 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  John  H.  Dickison 
Mr.  and  Mrs.  Eugene  B.  Doggetl 
Phyllis  Dohanian 
Dr.  Richard  W  Dwighl 
Mrs.  Charles  Freedom  Eaton,  Jr. 

Mr.  and  Mrs.  GoetZ  B.  Eaton 

Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  william  Elfera 

Mrs.  I'riseilla  Endicott 

Henry  ().  Fagerberg 
Mr.  and  Mrs.  J.  Richard  Fennel! 
Mrs.  Sewall  1 1,  reasenden 
Mr.  and  Mrs.  Benjamin  Fisher 

Dr.  and  Mrs.  Ilciin  L  l<>-!<i 

Mr.  and  Mrs.  Eugene  M.  Freedman 
Stefan  M.  Freudenbergei 
Mrs.  Roberl  G.  Fullei 


Mr.  and  Mrs.  Robert  L.  Cable 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Dr.  and  Mrs.  Donald  B.  Giddon 
Mr.  and  Mrs.  Richard  J.  Gilbert 
Mr.  and  Mrs.  Robert  R.  Glaubei 
Mrs.  Morton  R.  (iodine 
Carol  R.  Goldberg  and  Avram  J. 

Goldberg 
Mr.  and  Mrs.  Jordan  L  Golding 
Mrs.  Joel  A.  Goldthwait 
Mr.  and  Mrs.  Mark  R.  Goldweiti 
Mrs.  Harry  N.  Gorin 
Mrs.  Stephen  W  Grant 
Mr.  and  Mrs.  E.  Brainard  Graves 
Mr.  and  Mrs.  Daniel  S.  GregOTJ 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mr.  and  Mrs.  Kenneth  Haas 
Mrs.  N.  Penrose  Hallowell,  Jr. 
Mr.  and  Mrs.  Robert  G.  Hargrove 
Dr.  and  Mrs.  George  Hataopoulos 
Mr.  and  Mrs.  Harry  R.  Il.m-,  i 
Joseph  and  Jan  Brett  Hearne 
Mr.  and  Mrs.  I  II  R.  II.  id, 

Mr.  and  Mrs.  Joe  M.  Henson 

Mr.  and  Mi-.  Edvi  in  W.   I  bam 

Mrs.  Richard  R.  Higgina 

Mi.  and  Mis.  Denn)  E  I ligh 

Mi.  ..,..1  M.-.  Richard  D.  11,11 
Mrs.  Harrison  D.  Moil. In 
\1i   .mil  Mi-.  I  taniel  V  I  Iota 

Mi   ami  Mi-  i  li.ii lea  I lon-cn 
Mi.  .in,!  Mi-  <  I, ,ii lea  \    I lubban 

Mi.  and  Mi  -    Joseph  1 1\  man 

M,-.  Ubert  S.  Kahn 

\li     S  I  harlea  Kaadon 

Mi.  and  Mi-  I  lordon  I    Kingale) 

Mason  I    I  •    Kim,  k 
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Dr.  unci  Mrs.  Arthur  R.  Kravitz 

Mr.  and  Mrs.  Harvey  C.  Krentzman 

Mr.  and  Mrs.  Benjamin  II.  Lacy 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Louis  E.  Lata'if 

Allen  Latham,  Jr. 

Mr.  and  Mrs.  Rohert  A.  Lawrence 

Mr.  and  Mrs.  Maurice  Lazarus 

Rarbara  Lee 

Mr.  and  Mrs.  Irving  Levy 

Mr.  and  Mrs.  Edward  H.  Linde 

Graham  Atwell  Long 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Ms.  Diane  H.  Lupean 

Mrs.  Victor  A.  Lutnicki 

Mr.  and  Mrs.  J.  Peter  Lyons 

Mr.  and  Mrs.  John  W.  Mahoney 

Mr.  and  Mrs.  Gael  Mahony 

Mrs.  Olivia  A.  Manice 

Mr.  and  Mrs.  Satoru  Masamune 

Dr.  and  Mrs.  John  D.  Matthews 

Mr.  and  Mrs.  William  F.  Meagher,  Jr. 

Dr.  and  Mrs.  Louis  Meeks 

Mr.  and  Mrs.  Robert  G.  Millar 

Mr.  and  Mrs.  Adolf  F.  Monosson 

Robert  M.  Morse 

Mr.  and  Mrs.  Michael  S.  Scott 

Morton 
Mr.  and  Mrs.  David  G.  Mugar 
Mr.  and  Mrs.  Albert  L.  Nickerson 
Mrs.  Richard  P.  Nyquist 
Miss  Mary-Catherine  O'Neill 
Mrs.  Andrew  Oliver 
Mr.  and  Mrs.  Stephen  D.  Paine 
Mr.  and  Mrs.  Walter  H.  Palmer 
Gary  M.  Palter 

Mr.  and  Mrs.  Joseph  M.  Paresky 
Miss  Harriet  F.  Parker 
Mrs.  Rrackett  Parsons 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  and  Mrs.  Thomas  L.  Phillips 
Mr.  and  Mrs.  Richard  D.  Phippen 


Mr.  and  Mrs.  Daniel  Pierce 

Mrs.  Hollis  Plimpton,  Jr. 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Richard  Preston 

Mrs.  Daphne  Rrooks  Prout 

Mr.  and  Mrs.  Richard  Prouty 

Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mrs.  J.  C.  Rauscher 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  David  G.  Robinson 

Mrs.  Dwight  P.  Robinson,  Jr. 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Mrs.  Renjamin  Rowland 

Mr.  and  Mrs.  Lewis  Rubin 

Mrs.  Angelica  L.  Russell 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Albert  J.  Sandler 

Mrs.  George  Lee  Sargent 

Mr.  and  Mrs.  John  G.  Schmid 

Mrs.  Paul  A.  Schmid 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Harold  W.  Schwartz 

Mr.  and  Mrs.  Thomas  J.  Scott 

Alan  H.  Scovell 

Mr.  and  Mrs.  Charles  N.  Shane 

Ms.  Eileen  C.  Shapiro 

Dr.  Jerome  H.  Shapiro 

and  Meredith  Pearlstein  Shaprio 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcolm  L.  Sherman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Richard  and  Susan  Smith  Foundation 
Mr.  and  Mrs.  W.  Thomas  Smith 
Mr.  and  Mrs.  Eliot  Snider 
Mr.  and  Mrs.  Howard  J.  Stagg  III 
Dr.  and  Mrs.  Fredrick  J.  Stare 
Mrs.  Irma  Mann  Steams 

and  Dr.  Norman  Stearns 


Mr.  and  Mrs.  Thornton  Stearns 

Theodore  E.  Stebbins,  Jr. 

Mr.  and  Mrs.  Ira  Stepanian 

Howard  H.  Stevenson 

Mrs.  Edward  S.  Stimpson 

Mrs.  Anson  P.  Stokes 

Mr.  and  Mrs.  Harris  E.  Stone 

Mr.  and  Mrs.  Henry  S.  Stone 

Mr.  and  Mrs.  Robert  E.  Sullivan 

Mr.  and  Mrs.  Joseph  Swiniarski 

Dr.  and  Mrs.  Nathan  B.  Talbot 

Mr.  and  Mrs.  Anthony  A.  Tambone 

Mr.  and  Mrs.  John  F.  Taplin 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mrs.  David  D.  Terwilliger 

Mr.  and  Mrs.  John  L.  Thorndike 

Mr.  and  Mrs.  W.  Nicholas  Thorndike 

Mr.  and  Mrs.  Alan  J.  Tichnor 

Mr.  and  Mrs.  John  Tillinghast 

Drs.  Eugene  J.  and  Hilde  H.  Tillman 

William  W.  Treat 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr. 

Mrs.  Irving  Usen 

Mr.  and  Mrs.  John  H.  Valentine 

Mr.  and  Mrs.  Roger  L.  Voisin 

Mr.  and  Mrs.  Stephen  R.  Weber 

Mrs.  George  Macy  Wheeler 

Stetson  Whitcher 

Miss  Christine  White 

Dr.  and  Mrs.  Harold  J.  White 

Mrs.  Florence  T  Whitney 

Mrs.  Nancy  P.  Williams 

Mr.  and  Mrs.  Ralph  B.  Williams 

Mrs.  Shepard  F.  Williams 

Mr.  and  Mrs.  Thomas  B.  Williams 

Mr.  and  Mrs.  Donald  B.  Wilson 

Robert  Windsor 

Drs.  Richard  J.  and  Judith  Wurtman 

Dr.  and  Mrs.  Nicholas  T  Zervas 

Anonymous  (15) 
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Capital  Gifts  Contributors 

The  Boston  Symphony  Orchestra  gratefully  acknow  ledges  those  indh  iduals 
whose  cash  payments  to  a  Boston  Capital  Gift  Program  made  during  the  L992-93 
season  equal  or  exceed  $1,500. 


Mrs.  Weston  W.  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Frank  G.  Allen.  Jr. 
Professor  and  Mrs.  Rae  D. 

Anderson 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Mr.  and  Mrs.  David  Bakalar 
Mr.  and  Mrs.  J.  P.  Barger 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mrs.  Edward  F.  Bland 
Mr.  and  Mrs.  Arnold  Bloom 
Mrs.  Lenore  Boehm 
Mrs.  Charles  D.  Brown 
Mrs.  Michael  H.  Buonsanto 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Mrs.  George  H.  A.  Clowes 
Mr.  and  Mrs.  John  F.  Cogan,  Jr. 
Johns  H.  Congdon 
Mr.  and  Mrs.  William  H.  Congleton 
Mrs.  Hamilton  Coolidge 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nader  F  Darehshori 
Mr.  and  Mrs.  Nelson  J.  Darling.  Jr. 
Mr.  and  Mrs.  Michael  H.  Davis 


Mr.  and  Mrs.  Eugene  B.  Doggetl 

Mrs.  Charles  Freedom  Eaton,  Jr. 

Mr.  and  Mrs.  J.  Richard  Fennel! 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Dean  W.  Freed 

Mr.  and  Mrs.  Eugene  M.  Freedman 

Dr.  Joyce  B.  Friedman 

Mrs.  Kenneth  J.  Germeshausen 

Michael  A.  Halperson 

Joseph  and  Jan  Brett  Hearne 

Miss  Frances  Henderson 

Mrs.  Francis  L.  Higginson 

Mr.  and  Mrs.  George  E  Hodder 

Mrs.  Joan  Vaughan  Ingraham 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Allen  Z.  Kluchman 

Dr.  and  Mrs.  David  I.  Kosowsky 

Mr.  and  Mrs.  Harvey  C.  Krentzman 

Mr.  and  Mrs.  Thomas  H.  Lee 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Frederick  H.  Lovejoy,  Sr. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Dr.  and  Mrs.  Louis  Meeks 

Mr.  and  Mrs.  Paul  M.  Montrone 


Mrs.  Hanae  Mori 

Mr.  and  Mi-.  Richard  I'  Morse 

Mr.  and  Mrs.  Harold  Natl 

Mrs.  Richard  1'  Nyquisl 

Mr.  and  Mrs.  George  W.  Pean  < 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Irving W  Rabb 

John  W  Regan 

Mr.  and  Mrs.  Stanley  J.  Richmond 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  William  C.  Rousseau 

Mrs.  Angelica  L.  Russell 

Mr.  and  Mrs.  Michael  B.  Salkc 

Roger  A.  Saunders 

Mr.  and  Mrs.  Carl  Shapiro 

Dr.  Jerome  H.  Shapiro 

Mr.  and  Mrs.  Ray  St  at  a 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  John  L.  Thomdikc 

Mrs.  Constance  V.  R.  White 

Mr.  and  Mrs.  Angus  E  Wilson 

Mrs.  John  J.  Wilson 

Dr.  and  Mrs.  Maurice  L.  Zigmond 


The  Boston  Symphony  Orchestra  is  also  grateful  to  the  following  Corporations 
and  Foundations  for  their  contributions  of  $1,500  and  above  to  one  or  more  of 
the  Capital  Gift  Programs. 


Arthur  Andersen  &  Co. 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Boston  Park  Plaza  Hotel  &  Towers 
Chiles  Foundation 
Clark  Charitable  Trust 
Connell  Limited  Partnership 
Coopers  &  Lybrand 


Dynatech  Corporation 
The  Gillette  Company 
Grainger  Foundation 
John  Hancock  Financial  Services 
Henry  Hornblower  Fund,  Inc. 
Liberty  Mutual  Insurance  Group 
The  Edward  MacCrone  Charitable 
Trust 


The  May  Stores  Foundation 
The  New  England 
Paine  Webber,  Inc. 
Raytheon  Company 
Shawmut  Bank,  N.A. 
WCRB 

Carl  A.  Weyerhauser  TniSt 
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Friends  of  the  Boston  Symphony  Orchestra 

Friends 
$750 -$1,499 


Mrs.  Herbert  Abrams 

Paul  Allen 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Bruce  C.  Avery 

Mr.  and  Mrs.  Allen  G.  Barry 

Mr.  and  Mrs.  Michael  E.  Barton 

Thomas  R.  Bateman 

Mr.  and  Mrs.  Bruce  A.  Beal 

Mrs.  Arthur  W.  Bingham 

Dr.  and  Mrs.  Bradford  Cannon 

Mr.  and  Mrs.  James  W.  Carter 

Mrs.  Richard  P.  Chapman 

Mrs.  Paul  C.  Child 

Mrs.  George  H.A.  Clowes 

Mr.  and  Mrs.  Stephen  E.  Coit 

Mr.  and  Mrs.  LoringW.  Coleman 

Mr.  and  Mrs.  Donald  W.  Comstock 

Victor  Constantiner 

Mrs.  Ernest  B.  Dane,  Jr. 

Mrs.  John  E.  Dawson 

Mr.  and  Mrs.  Charles  Devens 

Mrs.  Franklin  Dexter 

Mr.  and  Mrs.  Richard  P.  Dober 

Paul  Doguereau 

Richard  R.  Downey 

David  Driscoll 

John  Dwinell 

Mrs.  Alexander  Ellis,  Jr. 

Ms.  Martha  A.  Erickson 


Mr.  and  Mrs.  John  L.  Gardner 

Martin  Gottlieb 

Dr.  and  Mrs.  Paul  E.  Gray 

Mr.  and  Mrs.  John  P.  Hamill 

Dr.  Ellen  T.  Harris 

Mr.  and  Mrs.  Robert  P.  Henderson 

Mr.  and  Mrs.  Arnold  S.  Hiatt 

Mrs.  Waldo  H.  Holcombe 

Gordon  Holmes 

Mrs.  David  H.  Howie 

Mr.  and  Mrs.  Paul  Jameson 

Martin  and  Wendy  Kaplan 

Mr.  and  Mrs.  John  R.  Laird 

Mrs.  George  C.  Lee 

Alan  L.  Lefkowitz 

Mrs.  Emily  Saltonstall  Lewis 

Ms.  Lora  Lyn  Lewis 

Mrs.  Mary  Ann  Harris  Livens 

Stephen  E.  Loher 

Mr.  and  Mrs.  Leonard  F.  Lynch,  Jr. 

Mrs.  David  S.  McLellan 

Mrs.  Roy  R.  Merchant,  Jr. 

Mr.  and  Mrs.  Robert  J.  Murray 

Dr.  and  Mrs.  Gordon  S.  Myers 

Mr.  and  Mrs.  Andrew  L.  Nichols 

Mrs.  Irma  L.  Orosz 

Stephen  Paine 

Mr.  and  Mrs.  Christopher  A.  Pantaleoni 

Dr.  and  Mrs.  Jack  S.  Parker 


Mrs.  Helen  W.  Parsons 

Mr.  and  Mrs.  Malcolm  D.  Perkins 

Mr.  and  Mrs.  AlvarW.  Polk,  Jr. 

Mr.  and  Mrs.  Albert  Pratt 

Mrs.  Fairfield  E.  Raymond 

Mr.  and  Mrs.  Wilbert  R.  Sanger 

Mr.  and  Mrs.  Philip  H.  Seaver 

Robert  G.  Segel 

Mrs.  George  C.  Seybolt 

Mr.  and  Mrs.  Stanley  Snider 

Dr.  and  Mrs.  Lamar  Soutter 

Mr.  and  Mrs.  John  K.  Spring,  Sr. 

Dr.  and  Mrs.  Walter  St.  Goar 

Mr.  and  Mrs.  Maximilian  Steinmann 

Anthony  Swain 

Mrs.  Jane  S.  Tappan 

Mr.  and  Mrs.  Richard  K.  Thorndike  III 

Mrs.  Howard  Ulfelder 

Ms.  Kathy  Darling  Walker 

Mr.  and  Mrs.  Howland  S.  Warren 

Mrs.  Sue  S.  Watson 

Miss  Barbara  West 

Mrs.  Edith  G.  Weyerhaeuser 

Mr.  and  Mrs.  Henry  Wheeler 

Mrs.  Mary  Louise  Wilding-White 

Mrs.  Margaret  A.  Williams-DeCelles 

Mr.  and  Mrs.  John  M.  Woolsey,  Jr. 

Anonymous  (8) 


Name  a  BSO  Concert  in  honor  of  someone  specicd... 
Even  if  that  special  person  is  youl 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


For  further  information  about  naming  a  Boston  Symphony  Orchestra  concert,  pLease  contact 
Daniel P.  Breen,  Director,  Boston  Symphony .Annual  Fund,  at  (617)  638-9252. 
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Friends 

$350 -$749 

Willis  H.  Draper 

Mr.  and  Mrs.  Joseph  I).  Ilmkle 

Mr.  and  Mrs.  John  Abele 

Mr.  and  Mrs.  Charles  F.  Adams 

Mr.  and  Mrs.  Steven  M.  Dunn 

Mi  and  Mrs.  Robert W.  Hinman 

Mrs.  John  Q.  Adams 

Ms.  Katherine  D.  Dunne 

Mr.  and  Mrs.  II.  Brian  Holland 

Advanced  Graphics 

Mrs.  Gladys  A.  Eggimann 

John  A.  Holmes 

Mr.  and  Mrs.  Robert  A.  Alberty 

Ms.  Arlene  Ehlers 

William  F.  Hoist 

Dr.  Menelaos  A.  Aliapoulios 

Mrs.  John  F.  Elliott 

Mrs.  John  (Ionian- 

Dr.  and  Mrs.  Alex  F.  Althausen 

Mr.  Charles  H.  Ellis,  Jr. 

Ms.  Martha  II.  Homer 

Mr.  and  Mrs.  Oliver  F.  Ames 

Mrs.  Judith  R.  Emmons 

Miss  Isabel  H.  Hooker 

Mrs.  L.  Hathaway  Amsbary 

Bradford  M.  Endicott 

Mr.  ami  Mrs.  James  F.  Hunnewell 

Mr.  and  Mrs.  John  A.  Anderson,  Jr. 

Mr.  and  Mrs.  John  W  Erhard 

Hynes  Convention  Center 

Mr.  and  Mrs.  John  E.  Andrews  II 

Estate  of  Charlotte  C.  Campbell 

Mr.  and  Mrs.  Joseph  J.  Incaudela 

Mr.  and  Mrs.  Richard  F.  Armknecht,  Jr. 

Mrs.  Romeyn  Everdell 

Mr.  and  Mrs.  Russell  K.  [saia 

John  D.  Arnold 

Mr.  and  Mrs.  Leroy  Fadem 

Miss  Carol  F.  Ishimoto 

G.  Michael  Ashmore 

Mrs.  Jarvis  Farley 

Miss  Elizabeth  B.  Jackson 

Dr.  and  Mrs.  George  P.  Baker,  Jr. 

Paul  H.  Farris 

Mr.  and  Mrs.  Henry  B.  Jackson 

Mr.  and  Mrs.  Spencer  H.  Baker 

Mr.  and  Mrs.  Carl  Feldman 

Mrs.  Paul  M.  Jacobs 

Joseph  S.  Banks 

Dr.  Harvey  V.  Fineberg 

Jean  Nichols  Charitable  Trust 

Yonathan  Bard 

Mr.  and  Mrs.  Niles  D.  Flanders 

Mr.  and  Mrs.  Leland  H.  Jenkins 

Mrs.  Bishop  Bargate 

Mr.  and  Mrs.  Maynard  Ford 

Walter  J.  Johnson 

Miss  Anahid  Baimakian 

Ms.  Alison  Fowler 

Ms.  Anna  Faith  Jones 

Dr.  and  Mrs.  Joseph  R.  Barrie 

Dr.  and  Mrs.  John  A.  Fox 

Christopher  P.  Jones 

Mr.  and  Mrs.  Stephen  Barrow 

Ms.  Suzanne  Freedman 

Mr.  and  Mrs.  Howland  B.  Jones.  Jr. 

Mr.  and  Mrs.  Frederick  E.  Barstow 

Hon.  and  Mrs.  Peter  H.B.  Frelinghuysen 

Paul  and  Barbara  Joskow 

Richard  Bartley 

Barry  L.  Friedman 

Betty  and  Dana  Jost 

Mr.  and  Mrs.  Sherman  C.  Bedford 

Mr.  and  Mrs.  Steve  Ganak 

Sholly  Kagan 

Mrs.  George  D.  Behrakis 

Gabor  Garai  and  Susan  E.  Pravda 

Ms.  Sarah  Kantor 

Mrs.  Anna  Child  Bird 

Mr.  and  Mrs.  Vincent  Gardner 

Mr.  and  Mrs.  Leonard  Kaplan 

Walter  W.  Birge  III 

Miss  Eleanor  Garfield 

Sumner  and  Carol  Kaufman 

Mr.  and  Mrs.  George  Blagden 

Mr.  and  Mrs.  James  S.  Garrett 

Mr.  and  Mrs.  Robert  J.  Kaufmann 

Mr.  and  Mrs.  John  C.  Bloom 

Rabbi  and  Mrs.  Everett  E.  Gendler 

Mr.  and  Mrs.  Robert  0.  Keohane 

Miss  Rhoda  C.  Bonville 

Mr.  and  Mrs.  John  R.  Ghublikian 

Mrs.  Prescott  L.  Kettell 

Lee  C.  Bradley  III 

Robert  P.  Giddings 

Mr.  and  Mrs.  Thomas  E.  King 

Mr.  and  Mrs.  Henry  K.  Bramhall,  Jr. 

Mr.  and  Mrs.  Nelson  S.  Gifford 

Ms.  Barbara  M.  Kirchheimei 

Mrs.  Adrian  J.  Broggini 

Richard  B.  Gladstone 

Dr.  Ethan  Hillary  Kiseh  and 

Mr.  and  Mrs.  Pierce  B.  Browne 

Alan  R.  Goff 

Dr.  Helene  Kisch-Phiewski 

Mrs.  Mary  Louise  Cabot 

Mr.  and  Mrs.  Harold  Gold 

Mr.  and  Mrs.  David  C.  Knapp 

Mr.  and  Mrs.  Paul  C.  Cabot 

Mr.  and  Mrs.  Arnold  Goldstein 

Mr.  and  Mrs.  Russell  W.  Knight 

Miss  Hannah  C.  Campbell 

Frederick  Goldstein 

Ms.  Doris  Koopman 

Mrs.  Naomi  Caras 

Ms.  Linda  Gorham 

Mr.  and  Mrs.  William  Kopans 

Mr.  and  Mrs.  Daniel  W.  Carroll 

Vincent  J.  Gorman 

Jack  K: .hi-- 

Mr.  and  Mrs.  Ephron  Catlin 

Mrs.  Charles  D.  Cowing 

Mr.  and  Mrs.  James  N.  Krebe 

Dr.  and  Mrs.  F.  Sargent  Cheever 

Mr.  and  Mrs.  Harold  L.  Goyette 

Mr.  and  Mrs.  Selwyn  A.  Klldisch 

Lewis  F.  Clark 

Mr.  and  Mrs.  John  B.  Gray 

Mr.  and  Mrs.  George  W  Kuelin 

Mrs.  Ronald  C.  Clark 

Mrs.  Morris  Gray 

Dr.  Barry  M.  Lamont 

James  Russell  Clarke,  Jr. 

Mr.  and  Mrs.  George  L.  Greenfield 

Dr.  and  Mrs.  John  H.  Lament 

Ms.  Gwendolyn  Cochran-Hadden 

Howard  R.  Grimes 

Mr.  and  Mrs.  Roger  Landaj 

Mr.  and  Mrs.  Bertram  M.  Cohen 

John  G.  Guillemont 

Mr.  and  Mrs.  Gene  K.  Land] 

Mr.  and  Mrs.  Mark  L.  Cohen 

Mr.  and  Mrs.  Ralph  L.  Gustin.  Jr. 

Dr.  and  Mrs.  William  B.  1  .itt.i 

Mr.  and  Mrs.  Charles  C.  Colby  III 

Mr.  and  Mrs.  John  C.  Haas 

Mr.  and  Mrs.  Joseph  V.  Laurion 

Mrs.  Ruth  E.  Colson 

Arthur  and  Jane  Hadley 

James  \.  1  awn-nee 

Mrs.  Gilman  W.  Conant 

Ms.  Susan  M.  Halby 

Mr.  and  Mrs.  Da\  id  S.  1  a-v 

Thomas  E.  Connolly 

Mrs.  Elinor  L  Hallow  II 

Mr.  and  Mrs.  Herbert  C.  Let 

Drs.  Amiel  G.  Cooper  and  Ix>ri  Adcock 

Mrs.  Henry  M.  HalvorBOt) 

Laurence  W  1  ei  ine 

Mr.  and  Mrs.  Allan  M.  Cormack 

Mr.  and  Mi-  Charles  M.  Hamann 

John  M<  1  odei 

Mr.  and  Mr*.  Frederic  G.  Corned 

Mr.  and  Mrs.  Harley  L  Hansen 

Ms     \nne  1  OWBtl 

Mrs.  J.  Holland  Cotter 

Torrent  e  1     Hardei 

( Ihristophei  1  jrdon 

Mr.  and  Mrs.  John  C.  Cox 

Ms.  Alice  B.  Hatch 

I'eter  MacDoUgsJl 

Mr.  Old  Mrs.  Julian  Crocker 

Mr.  and  Mrs.  1  cordon  ( >   1  latneid 

Mis-  \im  E.  Macdonald 

Mr.  and  Mrs.  David  C.  Crockett 

Mr.  and  Mrs.  Ralph  Hayden 

Mr.  and  Mi-    Willi. on  S    MsJoOm 

Mr.  and  Mrs.  Alexander T.  Daignaull 

Mr.  and  Mis  William  E.  Haynes 

Ms.  rheie-(  \   Maionej 

Mr.  and  Mrs.  William  H.  Darling 

Mr.  and  Mrs.  William  II   Hays  Ml 

Mr.  and  Mrs    William  M     Man  u- 

Mr.  and  Mrs.  Harold  C.  Davis 

Mrs.  Harold  L  Ha/en 

Ms      \iin  1  .    \1  .mill.. 

Mr.  and  Mrs.  James  H.P.  Davis 

1  . .miner  C.   Hendne 

Dr.  r.iiin  la  M  nioii 

Ms.  Sally  Dodge 

Mrs.  Ruth  1.  Herti 

hanklm  J.  Marrvill 

Doran  Family  Charitable  Trust 

Mr  and  Mrs.  Winston  R.  Hindle,  Ji 
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Mr.  and  Mrs.  Paul  I).  May 

Robert  McAvoy 

Dr.  Marie  C.  McCormick 

Mr.  and  Mrs.  Eugene  F.  McCulloch,  Jr. 

Dr.  William  V.  McDermott,  Jr. 

Dr.  and  Mrs.  Jeremiah  P.  McDonald 

Mrs.  Patricia  McLeod 

Mr.  and  Mrs.  John  J.  McSheffrey 

Mr.  and  Mrs.  Robert  W.  Meserve 

Mr.  and  Mrs.  Joseph  H.  Meskell 

Mr.  and  Mrs.  Bernard  F.  Meyer 

Dr.  and  Mrs.  Leonard  Miller 

Dr.  and  Mrs.  Michael  B.  Millis 

Mr.  and  Mrs.  Jeffrey  Millman 

Mrs.  Margaret  Morse 

Mr.  and  Mrs.  Edward  Motley 

Ms.  Brigitte  Moufflet 

Ms.  Martha  S.  Mugar 

Mr.  and  Mrs.  Gerard  F.  Murphy 

John  J.  Murphy 

Mrs.  Robert  M.  Mustard 

Yumiko  Nakagawa 

Charlotte  and  Ronald  Nanfelt 

Mr.  and  Mrs.  Horace  S.  Nichols 

Joseph  J.  Nicholson 

Mrs.  Hiroshi  H.  Nishino 

J.  Patrick  O'Brien,  MD 

Mr.  and  Mrs.  Jason  S.  Orlov 

Miss  Esther  E.  Osgood 

Mr.  and  Mrs.  Michael  M.  Ossoff 

Mrs.  George  A.  Ott 

Ms.  Mary  B.  Parent 

Mr.  and  Mrs.  William  H.  Park 

Mr.  and  Mrs.  Robert  T.  Parry 

Mrs.  James  J.  Pastoriza 

Carmen  J.  Patti 

Mr.  and  Mrs.  Francis  W.  Peabody 

Mr.  and  Mrs.  C.L.  Pecchenino 

Mr.  and  Mrs.  Guido  R.  Perera,  Jr. 

Miss  Sylvia  Perkins 

H.  Angus  and  Genevieve  T.  Perry 

Ms.  Nancy  Peterson 

Mr.  C.  Marvin  Pickett,  Jr. 

Mr.  and  Mrs.  Laurence  A.  Pierce 

Mr.  and  Mrs.  Ervin  Pietz 

Mr.  and  Mrs.  Leo  M.  Pistorino 

Anthony  C.  Piatt 

Dr.  and  Mrs.  Mark  A.  Popovsky 


George  J.  Power 

Mrs.  John  H.  Privitera 

Professor  Michael  C.J.  Putnam 

John  J.  Rallis 

Mr.  and  Mrs.  Henry  S.  Reeder,  Jr. 

Ms.  Ellen  B.  Richstone 

Ms.  MarciaA.  Rizzotto 

Thomas  E.  Roach 

Dr.  and  Mrs.  Richard  M.  Robb 

Mr.  and  Mrs.  Owen  W.  Robbins 

Paul  E.  Robinson 

Dr.  and  Mrs.  Malcolm  P.  Rogers 

Dr.  and  Mrs.  Kenneth  M.  Rosenfeld 

David  T.  Rubin 

Mr.  and  Mrs.  Paul  Sanders 

Mr.  and  Mrs.  Robert  J.  Sanferrare 

Roger  A.  Saunders 

Peter  K.  Schofield 

Wilfred  Schofield 

Mrs.  Janos  Scholz 

Mr.  and  Mrs.  Donald  A.  Schon 

Mr.  and  Mrs.  Benjamin  Schore 

Mr.  and  Mrs.  Kent  Schubert 

Mr.  and  Mrs.  Arthur  Schwartz 

Mrs.  Henry  F.  Schwarz 

Mr.  and  Mrs.  David  W.  Scudder 

Ms.  Deborah  Webber  Segal 

Mr.  and  Mrs.  George  E.  Senkler  II 

Mr.  and  Mrs.  Samuel  Shaer 

Mrs.  Freema  Shapiro 

Leslie  and  Howard  Shapiro 

Dr.  and  Mrs.  Robert  L.  Shirley 

Mr.  and  Mrs.  Jack  Shirman 

Mr.  and  Mrs.  Irwin  Siegel 

Mr.  and  Mrs.  Wallace  E.  Sisson 

Mr.  and  Mrs.  Edgar  A.  Smith 

Mr.  and  Mrs.  Edward  J.  Smith 

Mrs.  Peggy  Snow 

Mr.  and  Mrs.  Joseph  P.  Solomon 

Mr.  and  Mrs.  Ralph  Z.  Sorenson 

Mrs.  Josiah  A.  Spaulding 

Mrs.  Hester  D.  Sperduto 

Mr.  and  Mrs.  Samuel  R.  Spiker 

Dr.  and  Mrs.  David  G.  Stahl 

Mr.  and  Mrs.  David  C.  Starkweather 

Mr.  and  Mrs.  Joel  A.  Stein 

Thomas  G.  Sternberg 

Mr.  and  Mrs.  Josiah  Stevenson  IV 


Ms.  Ruth  Elsa  Stickney 

Mr.  and  Mrs.  Galen  L.  Stone 

Mr.  and  Mrs.  Richard  D.  Stone 

Mr.  and  Mrs.  James  W.  Storey 

Mr.  and  Mrs.  Donald  L.  Sullivan 

Mr.  and  Mrs.  Elliot  M.  Surkin 

Ms.  Jeanne  M.H.  Talbourdet 

Dr.  Raymond  L.  Taylor 

Robert  Tello 

Mr.  and  Mrs.  Richard  K.  Thorndike 

Mr.  and  Mrs.  Mark  Tishler,  Jr. 

Mr.  and  Mrs.  G.  Robert  Tod 

Miss  Genevieve  C.  Tracy 

Mrs.  Richard  F.  Treadway 

Ronald  Trembley 

Miss  Alice  Tully 

Mr.  and  Mrs.  C.  Robert  Tully 

Mr.  and  Mrs.  Victor  M.  Tyler 

Mrs.  Lesann  P.  Van  Valkenburg 

Mr.  and  Mrs.  Jack  H.  Vemon 

Robert  A.  Vogt 

Mrs.  Charles  F.  Walcott 

Mr.  and  Mrs.  Thomas  S.  Walker 

Dr.  and  Mrs.  C.A.  Wang 

Dr.  and  Mrs.  Stephen  L.  Wanger 

Mr.  and  Mrs.  Walter  Watson  II 

Mr.  and  Mrs.  Peter  F.  Way 

Mr.  and  Mrs.  John  P.  Weitzel 

Mr.  and  Mrs.  Harold  Wemick 

Mr.  and  Mrs.  John  W  White 

Mr.  and  Mrs.  Lawrence  Whiteside 

Mrs.  Morrill  Wiggin 

Mr.  and  Mrs.  Keith  G.  Willoughby 

Mr.  and  Mrs.  Alexander  M.  Wilson 

Mr.  and  Mrs.  Leslie  J.  Wilson 

Mr.  and  Mrs.  Robert  G.  Wilson 

Mrs.  Margaret  W  Winslow 

Ms.  Katharine  Winthrop 

Ms.  Mary  E  Wolfson 

Dr.  and  Mrs.  Edward  F  Woods 

Robert  W  Wormstead,  Jr. 

Steven  G.  Young 

Mr.  and  Mrs.  Edward  Younis,  Jr. 

Mr.  and  Mrs.  Arnold  M.  Zack 

Ms.  Suzanne  Zaff 

Mrs.  Clotilde  Zannetos 

Mr.  and  Mrs.  Robert  Zildjian 

Anonymous  (41) 


For  A  Powerful  Real  Estate  Performance... 


Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 
•  Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 
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Dedicated  Gifts 

Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the 
1992-93  fiscal  year  in  honor  of  the  following  individuals: 


Dr.  Burton  Benjamin 
Charles  T.  Francis 
Deborah  Levin 
Mrs.  Ida  Levine 
Morris  John  McGinn 


Dr.  and  Mrs.  William  F.  McNeely 
Audrey  Menken 

Mr.  and  Mrs.  William  C.  Rousseau 
Dr.  Ralph  A.  Ross 


Ruth  Thormann 
Mrs.  Iams  Williams 
Ray  Wilson 
Seymour  Yellin 


Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the 
1992-93  fiscal  year  in  memory  of  the  following  individuals: 


Sarah  Adelson 

Mrs.  Frank  Allen 

Nelson  Bell 

Marion  K.  Bigelow 

Edward  Bland 

Leonard  Burkat 

Freda  Cohen 

Mary  and  Dick  Cohen 

Mrs.  Eula  Coleman 

Mrs.  Dorothy  M.  Davison 

Amy  Davol 

Duchess  Anna  De  Leuchtenberg 

Josephine  R.  DiBattista 

Frances  Farber 

Mrs.  Harlan  Flagg 


Mrs.  Irving  Frankel 

Mrs.  William  Albert  Gallup 

Miriam  Goldberg 

Kathleen  Hallowell 

Mrs.  Abigael  Aldrich  Hamlin 

Jerome  Hertz 

William  F.  Hoist 

Rose  and  Max  Kasarsky 

Jean  Koch 

Mrs.  Carl  Koplin 

E.  Morton  Jennings,  Jr. 

Blanche  Livingston 

Mrs.  Blaine  W  Mallory 

Saverio  Messina 


James  Messing 

Raymond  H.  Morth 

Francis  Morse 

Mrs.  Frances  W.  Olmsted 

Stephen  Paine 

Marion  G.  Perkins 

Detlev  Julian  Raymond 

John  Remis 

Dr.  Eveoleen  N.  Rexford 

Emil  J.  Schneider 

Thomas  Small 

Stanley  Swaebe 

Dr.  Kenneth  Whitaker 

Harold  Wright 


The  Boston  Symphony  Orchestra  is  particularly  grateful  to  those  individuals 
who  chose  to  remember  the  BSO  through  a  bequest.  The  Walter  Piston 
Society  recognizes  and  honors  those  who  let  the  Orchestra  know  that  it  is 
included  in  their  testamentary  plans. 


Alice  E.  Buff 
Elizabeth  Lewis  Cabot 
Dorothy  Collier 
Mary  H.  Crocker 
Eleanor  M.  Dyer 
Thomas  Francis 
Edward  G.  Galligan 
James  H.  Grew 
Fritz  Grunebaum 
Helen  Hope 


Grace  B.  Jackson 
E.  Morton  Jennings 
Anita  Kingan 
Olive  Kornsand 
Elizabeth  Lathrop 
Augusta  Little 
Elizabeth  I^ewisohn 
Madeleine  H.  O'Brien 
Stephen  Paine 


Rosamund  Sears 

Edith  Seltzer 

Alice  Schule 

Rilda  Stuart 

Edna  Talbot 

Virginia  Spean sThayer 

Ellen  G.  Wald 

Constance  V  K.  \\  Kite 
Madelaine  \<>n  Wsbei 


BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 

NEC 
Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 

Company,  Ltd. 
State  Street  Bank  and 

Trust  Company 

Talbots 

Boston  Pops  Japan  Tour 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Lexus 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 

Northwest  Airlines 

Holiday  Pops  Series 


The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Country  Curtains  and 
The  Red  Lion  Inn 

Dynatech  Corporation 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

NYNEX 

Paine  Webber,  Inc. 

Raytheon  Company 

Shawmut  Bank 
BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 

for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BS0*S 
fiscal  year  beginning  September  1,  1992  through  August  31 ,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 

S.  James  Coppersmith 


AT&T 

Robert  E.  Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$75,000-$99,999 

Dynatech  Corporation 
John  F.  Reno 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 


Bronze  Baton 

$50, 000 -$74, 999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Compan) 
Marshall  /V.  Carter 


Coopers  &  Ly  brand 
Francis  A.  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Dai  is.  Robert  0.  Welson 


Conductor's  Circle 

$25, 000 -$49, 999 

PaineWebber,  Inc. 

J  nines  /•'.  ('.lent  \ 

Raytheon  ( ;<)iii|).ni\ 
Drums ./.  Picanl 

Shawmul  Hank.  Y  \. 
[lien  U .  Sanborn 

Talbota 
IrnoldB.  Zetchei 

Tl  )K  Electronics  <  lorporation 

Takashi  '/'•>///>/ 
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Principal 

$15,000- 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

Sheri/A.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


Player 

,999 

GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A.  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 


Honor  Roll 

$10, 000-$  14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Bingham,  Dana  &  Gould 
Joseph  F.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/ Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  HoflFmann  Press,  Inc. 
Frank  A.  Bowman 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  Foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you  re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Boston's  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


Centers 

^  Arnenca 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton.  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-44 1 1 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


know-howthat  pays  Off.s 


Member  FDIC 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaden 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  Letters,  and  an  asterisk  denotes  gifts  <>l 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (61  <  )  638-9298. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 


Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising /Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 

Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

"Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P.  O'Neill  III 

Moore  &  Associates 

Joseph  R.    Moore  III 

ORSATTI  &  PARRISH 

Louis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 


Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 


Automotive 

LEXUS 

George  E.  Borst 

Banking 

RANK  OF  ROSTON 

Ira  Stepanian 

RAYRANKS,  INC. 

Wdliam  M.  Crozier,  Jr. 

THE  ROSTON  COMPANY 

W  Keith  Smith 

Cambridge  Trust  Company 
James  E  Dwinell  III 

FLEET  RANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  RANK,  N.A. 

Allen  W  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 

John  Warren 

l  ST  CORP 
Neal  F.  Finnegan 

Wainwrighl  Bank  &  Trust  Compauv 

John  M.  Plukae 

Building  /Contracting 

*  I  larvej  Indusu  ies,  Inc. 
I  redei  u  k  Bigonj 

■  I.e.-  Kenned)  <  ■>. .  In.  . 
I  er  \1    Kenned) 

Moi  -e  l  tiesel,  Inc. 
I  dward  ( lollins 


New  England  Insulation 

Theodore  1 1.  Brodie 

I'ei  i in  <  lorporation 
David  B.  rerini 

*Walsh  Brothers 
James  II.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chel  Krentzman 

A.K.S.  Associates,  Ltd. 

Alexander  K.  Sahnela 

Anchor  (Capital  Advisors 
William  P.  Rice 

ANDERSEN  C0NSI  LTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  IN( 
( iharles  I  amantia 

BAIN  &  I  OMI'AM 
Charles  M.  Farkas 

THE  BOSTON  CONS!  I  IIM. 

GROl  P 

Jonathan  I..   [ssa<  B 

CSC  Index,  Inc. 
I  )a\  id  C.  Robinson 

*  The  ( lullinane  *  rroup 
John  ( lullinane 

I  hid  1 1.  k  &  Struggles 

Kolxll     1 1. ill    I 

Issues  Management  <  rroup 

Ke\  \n  \\    I  In  i  ington 

The  J    Reter  1  yons  '  ompan 

J.    I'elei    I   yonS 

(Com  Feu)  International 
John  I  .  Sullivan 

I  m<  HRIDGI   &  I  0MPANY,  IN( 
Richard  K    Lochi 

MCKINSE1  i*v  I  OMPAN1 

I  ).w  nl  G.  Ribini 

M.i,  .i  \|  ni.i:  .  m.  Hi  i  onsull 

|. mi.       \\      I  >■  >\>  n 
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NORTH  AMERICAN 
MANAGEMENT  CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  B.  STONE  •  HANS  H.  ESTIN 

JACOB  F.  BROWN  II  •  J.  EDWARD  RONEY,  JR.  •  JOHN  H.  GRUMMON 

EARL  E.  WATSON  III  •  JOHN  M.  REYNOLDS 

TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  617-695-2100 


m 


BALDWIN 

OF 

BOSTON 


98  Boylston  St.,  Boston 
1-800-FOR  PIANO 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong 

Daniel  Cianipa 

Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

RARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.  L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 

Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

J'>-'-(>fi  S.  Orrico 

Welch's 
Everetl  N.  Baldwin 


Electrical /Electronics 


Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  IMC. 
Thomas  \.  Vanderslice 

^Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPAQ 

INC. 

Richard  D.  Pedone 

Energy/Utilities 


Education 


BENTLEl  COLLEGE 
Joseph  M.  '.loom 


BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
ROSTON  GAS  COMPANY 

J.  At  wood  Ives 
Chester  R.  Messer 

*MobilOil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRR-I02.5FM 

(  \  iithia  Scullin 

WCVR-TV,  CHANNEL  5 
ROSTON 
S.  James  Coppersmith 

:  Yaw  key  Foundation 
John  L.  I  larrington 

Environmental 

"Jason  M.  ( lortell  A  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

tdams,  I larknesa  &  Mill 
Joseph  W  I  lammei 


\l'\  I  M  IMI  RNATIONAI 
Petei  \    Brooke 

•  Wvesl 

Mumn  M    Beat  h 

•  Ulmerica  Financial 

John   I •'.    (  )'li|  K  II 

"Boston  ( lapital  Partners 
( Ihristophei  W.  I  oil  ins 
I  lerben  I .  <  lollins 
Richard  .1.  De  tgazio 
John  R  Manning 

Bl  1 1'  Financial  <  lorporation — 
Hank  of  Tokyo 
K.K  McCulloch,  Ji. 

*Brown  Brothers  rlarriman  &  <  o 
Noah  T.  Fiemdon 

Carson  Limited  Partnership 
I  lerberl  <  larvei 

THE  CITGROl  P/CAPITA1 
EQUIPMENT  FINANCING 

G.  Todd  I  )cii 

'"Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMI'\NY. 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 

COMPANY    INC. 
Richard  \.  Farrell 

FIDELITY  CAPITAL  M  \likl  PS 
Sherif  A.  Nada 

FIDELITY  MANACI-MI  Ni 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  1NVESTM1  NI 
(MANAGEMENT  GROl  P 
John  J.  ( look,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  \  lapital  <  lorporate  I  inani  e 

<  rroup 

Richard  \.  <  k>glia 

*Goldman,  Sai  hs  &  •  ompan) 
Martin  C.  Murrei 

JOHN   II  \N<:<M   K   I  IN\\<   I  U 

SERVICES 

William!     Boyan 

K  \l  FM  tN&O  iMPANi 
Sumnei  Kaufman 

KIDD1  R,  PI  \l;«  )U\  \ 

<  I  IMPANi 
Harold^    Schwarti 

KRI  PP  I  0MPANI1  - 

<  .'••■!  ;•<     Ki  1 1 1  >  |  > 

'  I  il.i  1 1\  I  in. mi  i.il  <  omn 
Kenm  I  •  t 


COTTING  SCHOOL 


celebrating  a  century  of 
caring  fir  children 

COTTING  SCHOOL  IS  A  DAY  SCHOOL 

FOR  CHILDREN  WITH  PHYSICAL, 
MEDICAL,  &  LEARNING  CHALLENGES 

At  Cotting,  students  work  on  a 

range  of  academic  activities — from 

writing  stories  to  conducting  science 

experiments — therapeutic  skills — 

including  tying  their  shoelaces  and 

playing  basketball — and  pre- 
vocational  tasks — from  preparing  a 

meal  to  filling  out  a  job  applica- 
tion— all  while  helping  each  other  as 
they  learn  and  grow. 

Cotting  School 
453  Concord  Avenue 
lexington,  ma  021  73 

(617) 862-7323 


Dinner,  Parking 

AndThe  Shuttle, 

For  A  Song. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never/TT\  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


Edgew 


A  life-care  retirement  community. 

1060  Osgood  Street 

North  Andover,  MA  01845 

(508)  689-0202 

Kathy  Hamel  — 

Sales  Manager       .  \\ 


Saluting  the  Boston  Symphony  Orchestra 


ROBINSON  &  COLE 

Boston  •  Hartford  •  Stamford  •  New  York 
Law  Offices 
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LINSCO/PRIVATE  LEDGER 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 
James  E  Cleary 

THE  PIONEER  GROUP  INC. 
John  E  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. .  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc 
Stephen  R.  Levy 

*Bull.  Worldwide  Information 
>v  -terns 
Axel  Leblois 

( ..irnl)i\  Corporation 
Joseph  Kruy 

'  ( lomputei » ision,  Inc. 
Russell  E.  Planitzei 

COSTAR  CORPORATION 
Richard  L  Momingstai 

<  SC  CONS1  LTING  GR01  P 
James  \.  ( lhamp) 

*Data  General  <  lorporation 

Ronald  I ..  Skates 


DIGITAL  KOI  IPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  E  Reno 

*EDS 

Peter  I'.  Carroll 

EG&G,  IN( 
John  M.  Kucharski 

EMC  CORPORATION 
Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofskj 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

^International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale*  J.  Peterson 

SONY  USA,  INC. 
Michael  R  Schulhoi 

STR  Ml  S  COMPl  TER 
\\  illiam  E.  Fostei 

TAX 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

I  ill  RMO  mm  I  ROM 
CORPOR  \i  I01N 
(  n  hi  ge  N    I  latsopouloa 

Hotels /Restaurants 

i:  i  k  Baj  Hihoi, 
Brigitt-  Bla 


Bertucci'a  Brick  Oven  Pisieria 
Joej  *  rugnale 

BOSTON  M  VRRJOn  I  0P1  I  \ 

PI    \CK 
Willi. im  Munck 

The  ( lolonnade  I  lotel 
David  .1.  Colella 

POl  R  SEASONS  HOTEL 

Robin  A.  Brawn 

( roemon  Japanese  Noodle 
Restaurant 
I  leanoi  I      tapino 

*Legal  Seafoods,  Inc. 
( reorge  Berkow it/ 

THK  RKI)  LION  INN 

Jack  and  Jam-  Eil/.|>alm  k 

''Sheraton  Boston  Hotel  and  lowers 
Robert  J.  Morse 

*Sonesta  [nternational  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  MM  I    [NSl  R  KNi  I 

COMPANY 
John  E  Shea 

*Arkwrighl  Mninal  insurance 
Company 
Frederick  J.  Bumpue 

\inold  Insurance  Services,  Inc. 

John  Arnold 

1  ( laddell  &  Byera  Insurani  •• 
Vgency,  Inc. 
Paul  D.  Bertrand 

'  (    liilbb  (  rrOUp  ol   bl-lll. im  <    (    OB. 

John  1 1.  Gillespie 

■  I  [anovei  Nevi  England 
J.  Barrj  Maj 

•Johnson  Si  I  liggins 
I  dward  Buchwald 

I  exington  Insurant  e  <  ompanj 

K<\  in  II    Kellej 

LIBERIA  Ml  ll  M 
INS1  RANCE  GROI  P 

(  ..ii  \    I       <    c  mill  i  s  in. in 

Mil     M  W    I  N«.l    \M> 
Roberl  \    Shafto 

*  North  \nii  1 1.  .in  Se<  oi ii\  I  ill- 
Wilh. .in  I    Uherton 

ROI  I  IN-  I C  M  \M  "I 

\l  KSSAi  Mi  -l  ITS,  INI 
\\  illiam  I    I  vrn  rtrup 
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Dinner  and  Symphony. 
In  concert. 

Our  award-winning  chef,  Charles  Grandon,  has  created  a  new  symphony  menu 
that's  a  perfect  prelude  to  the  performance.  The  three-course  dinners  are 

prepared  and  served  with  style.  And  accompanied  by  free  parking. 

You  can  enjoy  your  dinner,  then  stroll  to  symphony  with  time  to  spare. 

Reservations  are  recommended.  Call  424-7000. 


! 


At  The  Colonnade  Hotel 


On  Huntington  Avenue  across  from  the  Prudential  Center 

Turn  in  this  ad  for  free  parking  the  next  time  you  have  dinner  at  the  Cafe  Promenade  on  a  non-symphony  night. 


The  Putney  School 


Education  in  Tune 
with  the  Arts 


Blending  traditional 

college  preparation  with 

music  and  the  fine  arts 


Grades  9-12  •  Co-ed  •  Boarding  &  Day 

Contact:  Ellyn  Beugen  Baldini 

The  Putney  School,  Elm  Lea  Farm 

Putney,  Vermont  05346  802-387-6219 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 


BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO,  PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W.  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  F  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Wamer  &  Stackpole 
Sam  Adams 

Wood,  Clarkin,  Sawyer  c*  Konan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Herman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
Wdliam  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W  Bodman 

*Century  Manufacturing  Co. ,  Inc 
Joseph  W  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheibei 

Coz  Corporation 
I  lenry  W.  Coz 

*(..]{.   Hard.  Inc. 

Richard  J  Thomaa 

Dean  K.  WrlMn   I   iriuK 

foundation 
I ».  .in  K.  Webstei 


EdsWeSl 

\mi  Traubei 

GE  PLASTH  - 
Garj  Rogers 

GENERA]   l  \ll  \  \M> 
CHEMICAL  CORP 
Robert  W.  MacPheraon 

THE  GILLETTE  GOMPAN1 

Alfred  M.  Zeien,  Jr. 

*HMk  Enterprises 
Steven  Karol 

*Jones  &  Vming,  Inc. 

Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  K  Leach  II 

Leggett  &  Piatt.  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SFRVICF,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
Dean  T  Langford 

*  Parks  Corporation 

Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Company,  Inc. 

Anthonv  J.  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 
John  Batch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summi1  Packaging  Systems,  Iim 
( .onion  ( rilroj 

*  Watts  Industries.  In. 

Timoth)  r.  Home 

'  Worcester  Envelope 
Frank  Botaah 

Printing/Publishing 

*  iddiaon  vfeelej  Publishing  I  a 

In. 

W.ni.ii  K    StOM 

Bants  <  orporal 

(  ,,k  in  \\    \iii.in.l.  Jr. 

THE  BOSTON  GLOBI 

William  0    hyloi 

BOSTON  HERAI  i> 
PatrickJ    Purcell 
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THE  CABOT  ESTATE 

54 U  (^(wwe^KJimet 


Offered  at  $2,200,000. 

Contact  Lynne  Pedersen 

at  Northland  Advisors,  Inc. 

617-630-7253 
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For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


If  you'd  like 
£o  own  a 

one-of-a-kind 

treasure, 
just  raise  your 

hand. 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  and  Vine  Art 


The  Heritage  On  The  Garden 

63  Park  Plaza,  Boston,  MA  02116 

(617)350-5400    FAX:  (617)350-5429 

357  Main  Street,  Bolton,  MA  01740 
(508)799-6241     FAX:  (508)  779-5144 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 
Music  Dincter 


J 


(617)-542-6913 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 

Joan  Eliachar 


*John  M.  Corcoran  iK  Companj 

John  M.  Corcoran 

*New  England  Development 

Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

TheE.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 
Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiflan\  &  <  !o. 

Antlion\  ( )slrom 

TH1 .  T.l\  COMPANIES,  INI 
Bernard  <  Inmmnrnta 

■  Town  A  ( lountrj  (  orporat 

C.  William  ( larei 


Science/Medical 


American  Medical  Response 
I'aul  M.  Verrochi 

•Astra  I  SA,  Inc. 
I  an  Bildman 

Baldpatc  Hospital 

Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  cross  BL1  E  shield 
OF  MASSACHUSETTS 

William  ( !.  \an  Faasen 

*  Boston  Scientific  <  orporation 
Joseph  Cliffolillo 

*Charlea  River  Laboratories,  Inc. 

Henry  L.  Foster 

DAMON  CORPORATION 

*Rsher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termed 

J.A.WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 

John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowit/ 


Services 

*Giltspur  Exhibits/Boston 
Thomas  K.  Knoll 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

'"Massachusetts  State  Loiter) 

Commission 

Eric  Turnei 

ROCHELLE  SELTZER  DESIGN 

Rochelle  Seltxei 

TAD  TECHNICAL  SERVK  ES 
CORE 
David  J.  WcGrath,  Ji 

•  Vfetson  Mail  Sei  i  i<  e  Mail 
( lommunications,  Ind. 
Alvm  B.  Silverstein 


Travel /Transportation 

*  l  i \\  [ransportation  <  "i poration 
John  K<  Simotirian 

NORTHWEST  URLIN1  B 

i.i i \  M    Lao 

\eni«  .    Simplon  <  »i  kmi    I  vpt< 
\li    and  Mi      lamp    Sh<  r m I 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


;,CT 


.:'■■■■  ,..  ■  ,   ■  -  ■■■■    ■ 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 

TOWER  RECORDS 

TOP  100  ALWAYS  ON  SALE!  •  OPEN  TIL  MIDNIGHT  EVERYDAY! 

CAMBRIDGE     BURLINGTON        BOSTON 

95  Mt.  Auburn  St.  101  Middlesex  Turnpike      Mass.  Ave.  at  Newbury 

Harvard  Square  (617)  876-3377  r  In  Back  Bay  (617)  247-5900 
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Telecommunications 

AT&T 
John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 

Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  IN< 

Brian  R  Davia 

KolxM  ().   Nelson 

NYNEX 
William  ( I.  Rsiguaon 


When  you  donate  your  car  you  are  helping  us  provide  housing  and  services  to 
young  people  and  the  elderly.  We  provide  you  with  free  towing,  if  needed,  and 
IRS  tax  deduction  documentation.  Make  a  difference.  Let  your  tax  advantage 
help  the  disadvantaged.  It  is  quick  and  easy,  so  please  call  today.  (617)  522- 
8086.  Volunteers  of  America 
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NEXT  PROGRAM  . . . 

Thursday,  March  17,  at  8 
Friday,  March  18,  at  1:30 
Saturday,  March  19,  at  8 

JAMES  LEVINE  conducting 


STRAVINSKY 


Petrushka,  Burlesque  in  four  scenes 
(revised  version  of  1947) 

The  Shrove-Tide  Fair 

Petrushka's  Room 

The  Moor's  Room 

The  Shrove-Tide  Fair  (towards  evening) 

RANDALL  HODGKINSON,  piano 


INTERMISSION 


BEETHOVEN 


Symphony  No.  3  in  E-flat,  Opus  55,  Eroica 

Allegro  con  brio 
Marcia  funebre.  Adagio  assai 
Scherzo:  Allegro  vivace 
Finale:  Allegro  molto 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 


560  Tremont  St           338  -  8070 
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CAREY  IJMOUSINE 


iSION 


617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Somerviile,  MA  02145 

Worldwide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 
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Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modern  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  021 19  (617)442-6600 


BBiY- 


BOSTON       BODY      WORKS 

I I 


COMING  CONCERTS  .  .  . 

Thursday,  March  17.  at  10:30  a.m. 

Open  Rehearsal 
Man-  Mandel  will  discuss  tin-  program 

at  9:30  in  Symphom   Hall. 

Thursday  'A'— March  17.  8- 10 
Friday 'B' — March  18,  .  1:30-3:30 

Saturday  'A' — March  19,  8-10 

JAMES  I.KYINK conducting 
STRAVINSKY  Petmshka 

BEETHOVEN  Symphony  No.  3,  Eroica 

Wednesday,  March  23.  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— March  24,  8-10:05 
Friday  'A' — March  25,  1:30-3:35 
Tuesday  'B— March  29,  8-10:05 

ROGER  NORRINGTON  conducting 
JANICE  WATSON,  soprano 
KEVIN  McMILLAN,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

PISTON  Symphony  No.  2 

VAUGHAN  A  Sea  Symphony 

WILLIAMS 

Thursday  'B'— March  31,  8-9:50 
Friday   B'—  April  1,  1:30-3:20 
Saturday  'A'— April  2,  8-9:50 
Tuesday  'C— April  5,  8-9:50 

SEIJI  OZAWA  conducting 
PETER  SERKIN,  piano 

SCHUBERT  Overture  to  Rosamund* 

REGER  Piano  Concerto 

BEETHOVEN  Symphorrj  No.  5 

Programs  and  artists  subject  to  change. 
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GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 


Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.   Quality.   Teamwork. 


Celebrating   75   Years 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)266-1492. 

For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T*'  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Sympheii)  Hall  and  atTangh 
wood.  For  information  about  any  of  the  orchestras  activities,  phase  call  Symphony  Hall,  01 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  021 15. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  wili  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  \  ia  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  thai 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  I>n 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helpe 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  wli»>  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  S\  mphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  pi  ice 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  BR 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesda\  B  and  Tluii-el.i\  -  Si 
of5p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  FricUrj  <>i  Saturday  eveni 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SI  M 
PHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  no!  be  broughl  into  Symphorn  Hall  during 

concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  si  theWssI 
Entrance.  Wbeelchair-accessible  restrooms  n<  located  in  tli<-  main  corrida  «>i  tlw  \\<  ssl 
Entrance,  and  in  the  first-balcony  passage  between  >\  mphon)  1  lall  and  ili<-  ( lohen  VI 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue'. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.  M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Deborah  Bennett,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m. ,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  2(H)  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  general  u  >ns. 

For  more  information  contact  Reter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


3  State  Street 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  sutr  Street  BottOB  (  Ofpontkn, 

225  Franklin  Street.  Boston,  MA  02101.  Offices  in  Boston.  Vw  Wk.  Lot  Angeles,  London,  Munich.  Brunei*. 

Tokyo.  Sydney.  HonjjKonR.  Member  FUll  Copyright  State  Street  I 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 


E.B.  HORN 

Jewelers  Since  1839 


Positively  The  Best 
Value  In  Jewelry 

429  WASHINGTON  ST  BOSTON  02108  rr-^ 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED  •  BUDGET  TERMS  \V\ 

MAIL  OR  PHONE  ORDERS  542-3902  •  OPEN  MON.  AND  THURS.  'TIL  7    ffld 


— 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 
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Faces  of  the  BSO: 

Orchestra  Members  Onstage  and  Off 

Currently  on  display  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing  is  an  exhibit  that 
presents  an  informal  look  at  the  men  and  women 
of  the  Boston  Symphony  Orchestra  over  the  years. 
Drawing  from  the  extensive  collection  of  photo- 
graphs in  the  BSO  Archives,  as  well  as  scores, 
programs,  and  other  memorabilia,  the  exhibit  not 
only  examines  the  players  as  members  of  the 
BSO  but  also  explores  some  of  their  special  tal- 
ents and  outside  activities.  BSO  bass  trombonist 
Douglas  Yeo,  who  has  published  several  articles 
on  the  history  of  the  BSO's  brass  section,  con- 
ceived the  idea  for  this  exhibit  and  worked  with 
the  Archives  staff  to  mount  it.  Pictured  here  with  composer  Roy  Harris  (center),  on  the 
occasion  of  the  February  26,  1943  world  premiere  of  his  Fifth  Symphony,  are  BSO  brass 
players  Lucien  Hansotte,  Georges  Mager,  Jacob  Raichman,  and  John  Coffey. 
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Salute  to  Symphony  1994 

Friday,  March  18— Sunday,  March  20 

Salute  to  Symphony,  the  BSO's  largest 
fundraiser  and  community  outreach  event, 
takes  place  this  weekend,  Friday,  March  18, 
through  Sunday,  March  20.  Sponsored  by 
NYNEX,  Salute  to  Symphony  kicks  off  with 
a  special  BSO  concert  on  WCVB-TV  Chan- 
nel 5  on  Friday  night  from  7:30  to  9  p.m. 
Natalie  Jacobson  and  Chet  Curtis,  along 
with  Frank  Avruch  and  Dixie  Whatley,  host 
this  special  event  featuring  the  BSO  led  by 
Seiji  Ozawa,  John  Williams,  and  Harry 
Ellis  Dickson.  Celebrating  Seiji  Ozawa's 
twentieth  anniversary  as  music  director  of 
the  BSO,  the  telecast  will  also  pay  tribute 
to  Arthur  Fiedler  on  the  100th  anniversary 
of  his  birth. 

Throughout  the  weekend,  tune  in  to 
WCRB  102.5  FM  to  hear  the  very  best  of 
the  BSO,  including  current  and  historical 
recordings,  behind-the-scenes  interviews, 
a  simulcast  of  Friday  night's  televised  con- 
cert, and  a  "live"  Saturday-night  broadcast 
featuring  James  Levine  leading  the  BSO  in 
Stravinsky's  Petrushka  and  Beethoven's 
Eroica  Symphony. 

The  annual  Symphony  Hall  Open  House, 
sponsored  by  NYNEX,  is  set  for  Saturday, 
March  19,  from  11  a.m.  to  4  p.m.  One  of 
the  BSO's  most  popular  events,  this  informal 
day  of  free  musical  activities  will  include 
performances  by  BSO  and  other  Boston- 
based  musicians,  instrument  demonstra- 
tions, performances  on  Symphony  Hall's 
famous  organ,  and  informal  talks  with  musi- 
cians. Refreshments  will  be  available 
throughout  the  day. 

Your  support  at  this  time  has  never  been 
more  critical  to  the  continuation  of  the 
BSO's  goals — in  Symphony  Hall,  in  our 
schools,  and  throughout  the  Boston  area. 
During  Salute  to  Symphony  Weekend, 
listen  to  the  BSO  on  WCRB  102.5  FM, 
watch  the  orchestra  on  WCVB-TV  Channel 
5,  and  visit  the  BSO's  home  during  the 
Symphony  Hall  Open  House.  Arid  please 
support  the  BSO  with  a  generous  donation 

by  calling  262-8700  (outside  the  Boston 

area  call  1-800-394-5200).  Your  donation 
in  any  amount  is  sincerely  appreciated. 


Donors  to  Salute  to  S\  mphon)  l(>(M  ma) 
choose  from  a  wide  variety  of  incenlue 
gifts,  including  T-shirts  for  children  or 

adults,  a  custom-designed  ceramic  mug,  a 

BSO  or  Pops  CD  autographed  In  Seiji  ( feawa 
or  John  Williams,  a  place  in  a  conducting 
class  led  by  Mr.  Ozawa,  or  an  opportunity 
to  conduct  The  Stars  and  Stripes  Forever!  at 
a  Boston  Popj  concert. 

The  BSO  management,  staff,  and  orches- 
tra would  like  to  express  their  sincere 
thanks  to  NYNEX,  to  WCVB-TV  Channel 
5,  to  WCRB  102.5  FM,  and  to  the  many 
volunteers  from  the  greater  Boston  commu- 
nity who  dedicate  so  much  of  their  time  and 
effort  to  the  success  of  this  annual  event. 

Boston  Symphony  Chamber  Players 

at  Jordan  Hall 

Sunday,  March  27,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players, 
with  pianist  Gilbert  Kalish,  present  the 
final  concert  of  their  1993-94  series  at 
Jordan  Hall  at  the  New  England  Conserva- 
tory on  Sunday,  March  27,  at  3  p.m.  The 
program  includes  Poulenc's  Trio  for  oboe, 
bassoon,  and  piano,  Piston's  Quintet  for 
piano  and  strings,  and  Brahmss  G  minor 
piano  quartet,  Opus  25.  Tickets  at  $18, 
$13.50,  and  $11.50  are  available  at  the 
Symphony  Hall  box  office,  or  by  calling 
SymphonyCharge  at  (617)  266-1200. 

Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  ami 
non-profit  artists'  organizations  arc  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  through  March  26  is  an  exhibit 

celebrating  "Youth  Art  Month."  Sponsored 
by  the  Massachusetts  Art  Education  tasoci" 

ation  in  collaboration  with  the  Boston  S\  m 
phony  Association  of  Volunteers  and  the 

Boston  Symphony  Youth  Education  Depart 

merit,  the  exhibit  features  WOrkfl  l>v  students 

in  kindergarten  through  grade  twelve  from 
twenty-five  school  departments  throughout 

the  state.  This  will  be  followed  D)    •  group 

show  from  the  Virginia  Lynch  Gallerj  in 
Tiverton.  Rhode  Island  (March  28  Maj  '''. 
featuring  works  b)  Elaine  Anthony,  Howard 

Ben   Ire.  I  Ian  \  (  .a I  Lilian.  (  .hi  1st  i.iim-  (   .w 


Looking  Ahead.  . . 

Roger  Norrington  Conducts  the  BSO 
in  Two  20th-century  Symphonies 
March  23,  24,  25,  and  29 

With  his  BSO  program  later  this  month,  guest  conductor  Roger  Norrington  turns  to  music 
of  the  twentieth  century,  reminding  BSO  audiences  once  again  that  his  skills  as  a  con- 
ductor  and  interpreter  extend  well  beyond  the  historically  informed  performances  of 
classical  and  romantic  repertory  that  have  earned  him  his  reputation  on  this  side  of  the 
Atlantic.  For  this  program  Mr.  Norrington  has  chosen  two  twentieth-century  symphonies: 
the  Symphony  No.  2  of  American  composer  Walter  Piston  (1894-1976)  and,  in  its  first 
BSO  performances,  the  first  symphony  —A  Sea  Symphony-of  British  composer  Ralph 
Vaughan  Williams  (1872-1958). 

Born  in  Maine,  Walter  Piston  graduated  summa  cum  laude  from 
Harvard  University's  music  department  in  1924  and  later  served  on 
the  faculty  of  that  department  for  thirty-four  years,  until  his  retire- 
ment in  1960.  His  students  included,  among  others,  Leonard  Bern- 
stein, Elliott  Carter,  Irving  Fine,  Harold  Shapero,  Arthur  Berger, 
and  Daniel  Pinkham.  Even  today,  Piston's  textbooks  on  theory, 
harmony,  and  counterpoint  remain  central  to  college-level  music 
curricula  in  the  United  States.  Completed  in  1943  and  premiered 
the  following  year  by  the  National  Symphony  Orchestra,  his  award-winning  Symphony 
No.  2  is  an  immediately  appealing  work  that  moves  in  the  course  of  its  three  movements 
from  a  rich,  plangent  lyricism  to  a  finale  marked  by  a  boisterous,  rhythmically  ener- 
gized, recognizably  American  enthusiasm.  Piston's  Symphony  No.  2  was  last  heard  at 
BSO  subscription  concerts  in  the  fall  of  1970  under  Michael  Tilson  Thomas,  at  which 
time  it  was  preserved  by  Deutsche  Grammophon  in  a  fine  recording  recently  reissued  on 
compact  disc.  The  work  had  only  two  series  of  BSO  performances  before  that:  in  April 
1944  under  G.  Wallace  Woodworth,  and  in  April  1955  under  Charles  Munch,  who  the 
following  November  would  lead  the  world  premiere  of  Piston's  Symphony  No.  6,  com- 
posed for  the  BSO's  seventy-fifth  anniversary. 

The  composition  of  Vaughan  Williams'  nine  symphonies  spanned 
his  creative  lifetime;  he  made  the  final  revisions  to  his  last  sym- 
phony in  1958,  the  year  of  his  death.  Vaughan  Williams  composed 
A  Sea  Symphony,  his  first  effort  in  the  genre,  between  1903  and 
1909;  the  final  revisions  date  from  1923.  Written  for  soprano,  bari- 
tone, chorus,  and  orchestra,  the  hour-long  work  is  in  four  move- 
ments that  set  texts  by,  and  take  inspiration  from,  Walt  Whitman: 
I.  A  Song  for  all  Seas,  all  Ships;  II.  On  the  Beach  at  Night  alone; 
III.  The  Waves;  IV.  The  Explorer.  Even  as  the  music  depicts  the  sea's  changing  moods, 
Whitman's  words  ultimately  suggest  an  analogy  between  a  voyage  on  the  sea  and  the 
voyage  of  a  soul  through  life.  A  Sea  Symphony  is  regarded  as  the  work  in  which  Vaughan 
Williams,  then  in  his  thirties,  began  to  find  his  true  identity  as  a  composer,  in  music 
that  offers,  as  Michael  Kennedy  has  put  it,  a  "mixture  of  the  exuberant  and  the  vision- 
ary "_a  mixture  that  would  characterize  so  much  of  the  composer's  music  from  that  time 
forward.  But  this  is  an  early  work.  Steeped  in  the  traditions  of  the  great  British  choral 
festivals,  and  with  more  than  a  passing  nod  to  Elgar,  Vaughan  Williams'  A  Sea  Symphony 
leans  decidedly  toward  the  exuberant. 

Tickets  for  Roger  Norrington's  performances  of  Piston's  Symphony  No.  2  and  Vaughan 
Williams'  A  Sea  Symphony-with  soloists  Janice  Watson  and  Kevin  McMillan,  and  the 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor-on  March  23,  24,  25,  and  29  are 
available  at  the  Symphony  Hall  box  office,  or  by  calling  SymphonyCharge  at  (617)  266- 
Y2,  (JO. 

-M.M. 


bat,  Eric  Dennard,  Lyn  Hayden,  Wolf  Kahn, 
Gayle  Mandle,  Joseph  Norman,  Dean 
Richardson,  Wendy  Seller,  Gretchen  Dow 
Simpson,  and  Robert  Wilson.  These  exhibits 
are  sponsored  by  the  Boston  Symphony 
Association  of  Volunteers,  and  a  portion  of 
each  sale  benefits  the  orchestra.  Please 
contact  the  Volunteer  Office  at  (617)  638- 
9390,  for  further  information. 

BSO  Members  in  Concert 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Friday,  April  8,  at 
8  p.m.  and  Sunday,  April  10,  at  3  p.m.  at 
Faneuil  Hall,  with  an  Open  Rehearsal  on 
Wednesday,  April  6,  at  7:30  p.m.  BSO 
assistant  principal  cellist  Martha  Babcock 
is  soloist  in  the  Boston  premiere  of  Dvorak's 
early  Cello  Concerto  in  A,  as  part  of  a  pro- 
gram also  including  the  overture  to  Mozart's 
Cost  fan  tutte  and  his  Symphony  No.  41, 
Jupiter.  Concert  tickets  are  $27,  $23,  and 
$15  ($5  discount  for  students  and  seniors). 
Open  Rehearsal  tickets  are  $9  ($7  students 
and  seniors).  For  more  information,  call 
(617)  426-2387. 

The  Boston  Artists  Ensemble  performs 
Bartok's  String  Quartet  No.  2,  Opus  17, 
and  Beethoven's  String  Quartet  No.  15  in 
A  minor,  Opus  132,  on  Friday,  April  8,  at 
8  p.m.  at  the  Second  Church  in  Newton, 
60  Highland  Street,  West  Newton,  and  on 
Friday,  April  22,  at  8  p.m.  at  the  Peabody 
Museum  in  Salem  (where  a  light  supper 
and  dessert  are  offered).  The  performers  are 
BSO  violinists  Victor  Romanul  and  Tatiana 
Dimitriades,  BSO  violist  Burton  Fine,  and 


BSO  cellist  Jonathan  Miller,  the  ensemble's 
founder.  Call  (617)  527-8662  for  tickel 
information,  including  senior  and  students 

discounts,  and  Peabody  Museum  member 

discounts. 

Ronald  Knudsen  leads  the  Newton  Sym- 
phony Orchestra  in  an  evening  of  selecl  ions 
from  the  music  of  Gilbert  and  Sullivan  for 
the  orchestra's  annual  Benefit  Pops  Conceit 
on  Sunday,  April  10,  at  8:30  p.m.  in  the 
grand  ballroom  of  the  Newton  Marriott 
Hotel,  2345  Commonwealth  Avenue  in 
Newton.  The  soloists  will  be  from  the  Boston 
Academy  of  Music,  Richard  Conrad,  artistic 
director;  the  costumed  Savoyards  of  the 
BAM  will  sing  selections  from  Ruddigore, 
H.M.S.  Pinafore,  and  The  Yeomen  of  the 
Guard;  the  master  of  ceremonies  will  be  BSO 
musicologist  and  program  annotator  Steven 
Ledbetter.  Tables  for  ten  or  twelve  are  avail- 
able; for  ticket  information  and  reservations, 
call  (617)  965-2555. 

In  Appreciation 

The  BSO  expresses  its  gratitude  to  the 
following  communities  that,  through  provid- 
ing bus  transportation  to  Symphony  Hall  on 
Friday  afternoons,  have  made  a  substantial 
contribution  to  the  Annual  Fund.  During 
the  1992-93  season,  these  communities 
generously  donated  a  total  of  $6,800  to  the 
orchestra:  Cape  Cod;  North  Hampton,  New 
Hampshire;  North  Shore;  Providence. 
Rhode  Island;  and  Wellesley.  If  you  would 
like  further  information  about  bus  transpor- 
tation to  Friday- afternoon  concerts,  please 
call  the  Volunteer  Office  at  (617)  638-9390. 


Gracious  Assisted  living  In  The  Back  Bay 

Respite  &  Long  term  rentals 


Intimate  and  caring  atmosphere 
Private,  elegant  1  &  2  room  suites 
One  all-inclusive  monthly  fee 
Assistance  with  bathing,  dressing, 
Superb  dining 
24-hour  emergency  response 


314  Commonwealth  Ave. 
Boston,  MA  021 15 

Equal  Housing 


For  more  information,  call  Susan  Richardson  at: 
(617)  262-3900 


Choices  without  Compromise 

...in  Retirement  Living 


Choose  Boston. 

Stay  right  here,  close  to 
friends,  family,  physicians, 
shopping,  clubs ...  and  the 
Symphony. 

Choose  Beauty. 

Enjoy  award-winning  archi- 
tecture, a  verdant  setting 
near  the  Arnold  Arbor- 
etum, and  spacious,  elegant 
apartment  residences. 

Choose  Security. 

Feel  safe  and  comfortable 
with  our  security  systems 
and  health  care  program.  In 
any  emergency,  help  is  there 
at  the  touch  of  a  button. 


Choose  Your  Own 
Way  of  Life.  Do  all  of 

the  things  you'd  like  to  do, 
because  our  full  services 
give  you  the  time  you  want 


an 


d  need. 


Choose  Financial 

Protection.  Protect 
your  assets  with  our  90% 
refundable  entrance  fee  and 
our  built-in  long-term 
care  insurance  plan. 

Choose^y?, 

A  non-profit  continuing  care  retirement  community 
now  under  development  in  Boston. 

Please  send  more  information  about  Springhouse  to: 

Name 

Address 

City State Zip 


ringbouse 


Mail  to:    X» 


Springhouse  Information  Center 
637  Washington  St,,  Suite  206 
Brookline,  MA  02146 

Or  Call  Today:  (617)  739-5511 
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SEUI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth  anniversar) 
as  music  director  of  the  Boston  Symphonj  Orchestra.  Mr. 
Ozawa  became  the  BSO's  thirteenth  music  director  in  l(>7.i. 

after  a  year  as  music  adviser;  his  tenure  with  the  Boston  S\  m- 
phony  is  the  longest  of  any  music  director  currently  active 
with  an  American  orchestra.  In  his  twenty  years  as  music 
director,  Mr.  Ozawa  has  maintained  the  orchestra's  distin- 
guished reputation  both  at  home  and  abroad,  with  concerts  at 
Symphony  Hall  andTanglewood,  on  tours  to  Europe,  Japan. 
China,  and  South  America,  and  across  the  United  States.  His 
seventh  European  tour  with  the  orchestra  took  place  in  De- 
cember 1993.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of  centennial  commissions  marking  the 
orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth 
anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orchestra's  summer  training 
program  for  young  musicians.  In  addition,  he  has  recorded  more  than  130  works  with 
the  orchestra,  representing  more  than  fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  culti- 
vation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  the  Toho 
Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings, 
he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London 
Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  Lon- 
don, the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Sym- 
phony, among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Inter- 
national Competition  of  Orchestra  Conductors  held  in  Besangon,  France.  Charles 
Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  competition, 
invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Koussevit/k\ 
Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62  season.  He  made 
his  first  professional  concert  appearance  in  North  America  in  January  1962,  with  the 
San  Francisco  Symphony.  He  was  music  director  of  the  Chicago  Symphony  Orchestra's 
Ravinia  Festival  for  five  summers  beginning  in  1964,  music  director  of  the  Toronto  Sym- 
phony from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphonj  from  l()7<> 
to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He  conducted  the  Boston 
Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and  made  his  first  s\  m- 
phony  Hall  appearance  with  the  orchestra  in  January  1968.  In  l(>7()  he  became  an  .un- 
tie director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  [nouye  Sho  ("limus.    Wu.l    i. 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  aftei  tin- 
century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  Mi    Ozawa  holds  honorarj 
doctor  of  music  degrees  from  the  University  of  Massachusetts,  the  Now  England  I  onset 
vatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts.  Ih   won  BJ1  Emm)  award 
for  the  Boston  Symphony  Orchestra's  1'RS  television  series  "Evening  al  Symphony." 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

EnidL.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Jerome  Rosen 

*  Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
X  Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

Ronan  Lefkowitz 
*Bonnie  Bewick 

*  James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
%0n  sabbatical  leave 


Violas 

Rebecca  Young 

Principal 

Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
X Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 

*  Jerome  Patterson 
*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr. ,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolie 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 


10 


Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Leu  is  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
M\ra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Beranek  chair. 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 
Principal 
Edward  A.  To  ft  chair 

Roland  Small 

Richard  Ranti 
Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  SagoffSlosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Yoisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Man  B.  Barger  chair. 

fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

( Chester  Schmitz 

Margaret  and  William  (.. 
Rousseau  chair 

Timpani 
Everett  Firth 
Sylvia  Shippea  W»7/\  chair 

Percussion 

Thomas  Ganger 

Peter  and  \nne  Brooke  <  hair 

Frank  Epstein 

Peter  \ndreu  Lurie  chair 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  In 
Angelica  L.  Russell 

Peter  Riley  Pfitzinger 


§'■ 


Symphony  hall  open  house 

Saturday,  March  19, 11  AM  -  4  PM 


Get  to  Know  the  BSO! 
A  Day  of  Musical  Activities 

tfMtb 


Free  to  All 


For  Information  Call 
(617)638-9390 


The  Symphony  Hall  Open  House  is  part  of  the  Boston  Symphony 
Orchestra's  weekend-long  "Salute  to  Symphony,"  which  will  take  place 
March  18-20.  Other  events  include  daily  broadcasts  on  WCRB  102.5  FM 
and  a  telecast  of  a  BSO  concert  conducted  by  Seiji  Ozawa  and  John 
Williams  on  WCVB  Channel  5,  Friday,  March  18,  from  7:30  to  9:30  PM. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


Thursday,  March  1 7,  at  8 
Friday,  March  18,  at  1:30 
Saturday,  March  19,  at  8 

Please  note  that  CHRISTOPH  ESCHENBACH  will  conduct  these  concerts  in  place  of 
James  Levine,  who  is  recovering  from  unanticipated  minor  surgery.  Also  please  note 
that  instead  of  Stravinsky's  Petrushka,  the  concert  will  begin  with  Mozart's  Piano 
Concerto  No.  19  in  F,  K.459,  with  Mr.  Eschenbach  as  both  soloist  and  conductor. 

MOZART  Piano  Concerto  No.  19  in  F,  K.459 

Allegro  vivace 
Allegretto 
Allegro  assai 

CHRISTOPH  ESCHENBACH 

The  program  will  conclude  with  Beethoven's  Symphony  No.  3,  Eroica,  as  originally 
scheduled. 


■ 

■ 

< 

■ 

1  1 

■ 

■ 

■ 

:  ■  * 
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Christoph  Eschenbach 

Now  in  his  sixth  season  as  music  director  of  the  Houston  Symphony 
Orchestra,  Christoph  Eschenbach  was  previously  music  and  artistic 
director  of  the  Tonhalle  Orchestra  of  Zurich  and  principal  guest 
conductor  of  the  London  Philharmonic  Mr.  Eschenbach  is  a  frequent 
guest  with  the  major  orchestras  of  Europe  and  North  America,  and  at 
leading  American  summer  festivals.  At  the  1993  Pacific  Music 
Festival  in  Japan,  where  he  and  Michael  Tilson  Thomas  serve  as 
artistic  directors,  Mr  Eschenbach  distinguished  himself  as  conductor, 
pianist,  and  teacher,  appearing  with  the  Festival  Orchestra,  the  newly-formed  Houston 
Symphony  Chamber  Players,  and  the  Santa  Cecilia  Orchestra.  Mr.  Eschenbach's  guest 
appearances  this  season  include  Houston  Grand  Opera,  the  Cleveland  and  Philadelphia 
orchestras,  the  National  and  San  Francisco  symphonies,  the  Orchestre  de  Paris,  and  the 
English  Chamber  Orchestra.  This  summer  he  conducts  the  opening  two  weeks  of  the 
Ravinia  Festival  and  two  concerts  during  the  Boston  Symphony  Orchestra's  closing 
weekend  at  Tanglewood.  Mr.  Eschenbach  turned  to  conducting  in  1972  after  making  his 
mark  internationally  as  a  pianist  He  made  his  conducting  debut  in  Hamburg  that  year, 
his  North  American  conducting  debut  in  1975  with  the  San  Francisco  Symphony,  and  his 
debut  conducting  opera  at  the  Hessian  State  Theater  in  Darmstadt  in  1978.  In  1990  the 
president  of  the  Federal  Republic  of  Germany  awarded  him  the  Order  of  Merit  for  his 
outstanding  achievements  as  pianist  and  conductor.  In  1993  he  received  the  Leonard 
Bernstein  Award  presented  annually  by  the  Pacific  Music  Festival  (founded  by  Leonard 
Bernstein)  to  a  musician  who  carries  on  Mr.  Bernstein's  legacy.  Mr.  Eschenbach  made  his 
BSO  debut  as  concerto  soloist  at  Tanglewood  in  1969  and  his  conducting  debut  with  the 
orchestra  in  1978,  also  at  Tanglewood.  He  has  since  appeared  regularly  with  the  BSO  in 
both  capacities,  most  recently  as  conductor  and  soloist  at  Tanglewood  last  summer 
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Wolfgang  Amador  Mozart 
Piano  Concerto  No.  19  in  F,  K.459 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart  was  born  in  Salzburg,  Austria,  on  January 
27, 1 756,  and  died  in  Vienna  on  December  5,1791.  He  completed  the  F  major  concerto  on 
December  11,1784.  No  precise  date  is  known  for  a  first  performance,  but  he  very  likely 
intended  the  solo  part  for  himself.  The  Boston  Symphony  Orchestra  first  played  this  concerto 
with  soloist  Rudolf  Serkin  under  Erich  Leinsdorfs  direction,  at  Tanglewood  in  July  1963  and 
then  at  Symphony  Hall  in  February  1964.  The  orchestra  has  also  played  it  with  Christoph 
Eschenbach  (Kenneth  Schermerhorn  conducting),  Alicia  de  Larrocha  (Neville  Marriner), 
Gilbert  Kalish  (the  most  recent  subscription  performances,  in  January  and  February  1986 
under  Seiji  Ozawa),  and  Horacio  Gutierrez  (the  most  recent  Tanglewood  performance,  in 
August  1986  under  Gunther  Herbig).  In  addition  to  the  solo  piano,  the  scorn  calls  for  one  flute, 
two  each  of  oboes,  bassoons,  and  horns,  and  the  usual  strings. 

The  F  major  concerto  is  the  last  of  six  works  Mozart  composed  in  the  incredibly  fruitful 
year  of  1784,  which  was — in  purely  financial  terms — the  most  successful  year  he  ever 
enjoyed.  Audiences  clamored  to  hear  him  play;  Mozart  noted  in  a  letter  to  his  father  that 
he  had  given  nineteen  concerts  in  the  month  of  March  alone,  including  performances  in 
private  houses  as  well  as  his  own  "academies"  (i.ev  concerts  in  his  own  behalf).  He 
composed  four  concertos— K449, 450, 451,  and  453 — between  the  beginning  of  February 
and  mid- April,  and  then  two  more  later  in  the  year.  K456  in  B-flat  was  completed  at  the 
end  of  September  and  the  present  F  major  concerto,  K459,  on  December  11. 

We  have  no  specific  evidence  of  a  performance  for  which  K.459  might  have  been 
intended.  But  since  Mozart  rarely  finished  such  a  work  more  than  a  few  days 
before  it  was  needed,  it  is  possible — judging  from  the  completion  date — that  he  may 
have  planned  the  work  in  connection  with  his  initiation  into  the  Masonic  lodge  "zur 
Wohltatigkeit"  ("Beneficence")  in  Vienna.  We  do  know  that  he  played  the  concerto 
in  Frankfurt  on  October  15, 1790,  in  a  concert  that  was  part  of  the  festivities 
accompanying  the  coronation  of  Leopold  II — a  program  that  also  included  the 
D  major  concerto,  K537,  now  known  as  the  Coronation  Concerto  because  of  that  event. 

In  the  last  four  of  his  piano  concertos  dating  from  1784  Mozart  uses  a  seemingly 
stereotypical  march  rhythm  that  forms  the  basis  for  the  main  theme  of  each  work's  first 
movement;  it  seems  almost  as  if  he  is  determined  to  show  what  can  still  be  done  with 
the  most  hackneyed  idea  possible.  And  indeed  he  does!  Each  of  the  movements  built 
on  this  rhythm  has  an  entirely  different  expressive  quality,  K.459  being  positively  the 
most  buoyant,  the  most  lighthearted,  and  imbued  with  the  quality  of  dance.  The 
cadenza  is  Mozart's  own. 

Allegretto  is  a  rather  unusual  tempo  for  a  slow  movement,  somewhat  faster  than 
expected.  There  are  scarcely-plumbed  depths  here,  which,  in  the  generally  sunny 
context,  are  unexpectedly  moving.  The  woodwinds  in  general  play  a  large  role  in  this 
movement,  playing  with  one  another  in  delightful  scale  passages  at  the  very  end, 
rather  like  a  passage  from  one  of  Mozart's  operas.  The  finale  is  a  vivacious  rondo  built 
on  a  theme  that  is  itself  constructed  from  a  tiny  three-note  figure.  Mozart  at  one  point 
teases  us  with  what  sounds  like  the  beginning  of  a  fugue,  a  "scholarly"  genre  normally 
out  of  place  in  a  piano  concerto  unless  a  genius  like  Mozart  makes  it  a  jovial  (yet 
"serious")  foil  to  the  witty  rondo  theme.  The  interplay  of  these  elements  is  brilliantly 
worked  out  in  this  finale,  the  capstone  to  the  comedy  of  manners — only  just  touched 
by  the  poignancy  in  the  slow  movement — that  climaxes  his  concerto  year  of  1784. 

— Steven  Ledbetter 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  March  17,  at  8 
Friday,  March  18,  at  1:30 
Saturday,  March  19,  at  8 

JAMES  LEVINE  conducting 


STRAVINSKY 


Petrushka,  Burlesque  in  four  scenes 
(revised  version  of  1947) 

The  Shrove-Tide  Fair 

Petrushka's  Room 

The  Moor's  Room 

The  Shrove-Tide  Fair  (towards  evening) 

RANDALL  HODGKINSON,  piano 


INTERMISSION 


BEETHOVEN 


Symphony  No.  3  in  E-flat,  Opus  55,  Eroica 

Allegro  con  brio 
Marcia  funebre.  Adagio  assai 
Scherzo:  Allegro  vivace 
Finale:  Allegro  molto 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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The  Copley  Place 

OEFT  ^EKTEFICATE 


The  perfect  gift  for  the  most  discriminating  individuals,  it  lets  them  choose  from  over  100  distinctive  stores, 

including  the  only  Neiman  Marcus  and  Tiffany  &  Co.  Jn  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skylobby  information  Desk  or  by  calling  (61 7)  375-4493. 


Igor  Stravinsky 

Petrushka,  Burlesque  in  four  scenes  (1947  version) 


Igor  Fedorovich  Stravinsky  was  born  at  Oranien- 
baum,  Russia,  on  June  17,  1882,  and  died  in  New 
York  on  April  6,  1971.  He  composed  Petrushka  at 
Lausanne  and  Clarens,  Switzerland,  at  Beaulieu,  in 
the  south  of  France,  and  in  Rome,  between  August 
1910  and  May  26,  1911.  The  first  performance  was 
given  by  Diaghilevs  Russian  Ballet  at  the  Theatre 
du  Chdtelet,  Paris,  on  June  13,  1911.  Scenario, 
scenery,  and  costumes  were  by  Alexandre  Benois, 
whose  name  appears  on  the  title  page  as  co-author 
of  these  "scenes  burlesques"  and  to  whom  the  music 
is  dedicated.  The  choreography  was  by  Michel 
Fokine.  Pierre  Monteux  conducted,  and  the  principal 
roles  were  taken  by  Vaslav  Nijinsky  as  Petrushka, 
Tamara  Karsavina  as  the  Ballerina,  Alexander  Orlov 
as  the  Moor,  and  Enrico  Cecchetti  as  the  Magician.  It  was  also  Monteux  who  conducted 
the  first  concert  performance,  on  March  1,  1914,  at  the  Casino  di  Paris,  with  Alfredo 
Casella  playing  the  piano  solo.  Petrushka  came  to  the  United  States  with  the  Russian 
Ballet  and  was  danced  here  for  the  first  time  at  the  Century  Theatre,  New  York,  on  Janu- 
ary 24,  1916,  Ernest  Ansermet  conducting  and  with  Leonide  Miassine  (later  Massine), 
Lydia  Lopokova,  and  Adolf  Bolm.  The  same  cast  gave  the  work  at  the  Boston  Opera 
House  on  February  4,  1916. 

The  first  hearing  of  any  of  the  Petrushka  music  at  a  Boston  Symphony  concert  was  on 
November  26,  1920,  when  Pierre  Monteux  conducted  a  suite  consisting  of  the  Russian 
Dance  from  the  first  scene  and  the  whole  of  the  second  and  fourth  scenes.  In  later  years, 
Serge  Koussevitzky,  Richard  Burgin,  Stravinsky  himself,  Ernest  Ansermet,  Leopold 
Stokowski,  and  Erich  Leinsdorf all  conducted  suites  put  together  in  various  ways  from 
the  full  score.  Leonard  Bernstein  was  the  first  conductor  to  give  the  complete  1911  score 
at  a  Boston  Symphony  concert;  that  was  in  January  1948.  Pierre  Monteux,  Erich  Leins- 
dorf, Sarah  Caldwell,  and  Charles  Dutoit  have  all  led  BSO  performances  of  the  1911 
version;  Bernard  Haitink  was  conductor  at  the  most  recent  performances,  in  March  1990. 
In  1946,  Stravinsky  reorchestrated  Petrushka,  the  new  edition  being  generally  identified 
by  the  date  of  its  publication  as  "the  1947  version."  In  February  1946  the  composer 
conducted  a  hybrid  suite  at  a  pair  of  Boston  Symphony  concerts,  playing  the  first  tableau 
in  the  revised  version,  just  finished,  and  the  fourth  in  the  1911  version.  Since  then, 
Eleazar  de  Carvalho,  Jorge  Mester,  Seiji  Ozawa,  Alain  Lombard,  Michael  Tilson 
Thomas,  Sergiu  Comissiona,  Klaus  Tennstedt,  and  Simon  Rattle  have  led  the  BSO  in 
the  1947  Petrushka.  Tennstedfs  was  the  most  recent  Tanglewood  performance  of  this 
version  in  1982,  and  Simon  Rattle's  the  most  recent  subscription  performances,  in  March 
1987. 

The  score  for  the  1947  version  calls  for  three  flutes  (third  doubling  piccolo),  two  oboes 
and  English  horn,  three  clarinets  (third  doubling  bass  clarinet),  two  bassoons  and  con- 
trabassoon,  four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  triangle, 
cymbal,  bass  drum,  tambourine,  side  drum,  tam-tam,  xylophone,  celesta,  harp,  piano, 
and  strings. 

In  1910  Stravinsky  became  the  darling  of  Paris  with  a  brilliant  ballet,  The  Firebird, 
produced  by  Diaghilevs  Russian  Ballet.  The  impresario  had  risked  failure  with  a  young 
and  relatively  unknown  composer  (Stravinsky  turned  twenty-eight  a  week  before  th<* 
premiere),  and  he  had  enjoyed  a  resounding  triumph.  Naturally  he  wanted  a  n<\\ 
Stravinsky  ballet  for  the  following  season,  and  he  was  overjoyed  with  the  proposed 
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How  the  well-off 
become  better  off. 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
growth- in  both  falling  and  rising  markets. 

And  we  offer  a  wealth  of  services 
that  includes  custom-tailored  jumbo 
residential  mortgages  that  allow  you 
maximum  tax  advantages. 

For  effective  wealth  management  of 
your  portfolio  of  $1  million  or  more,  or 
for  mortgages  starting  at  $350,000,  call 
us  at  1-800-354-2487. 
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THE  HERITAGE  ON  THE  GARDEN,  280  Boylston  Street,  Boston 


"When  the  markets  are  strong,  it's  easy  to  look  good.  But  markets  run  hot  and 


"I  Provide  The  Kind 


cold.   It  takes  experience  and  judgement  to  manage  through  those  changes 


Of  Investment  Management 


and  still  achieve  my  clients'  long-term  financial  goals"  To  learn   more 


You'd  Never  Expect 


about  how  Mo  Gray  and  our  firm  of  financial  professionals  can  simplify 


From  A  Bank." 


both  your  finances  and  your  life,  contact  Susan  Dick  at  (617)434-6732. 


THE    PR  I  VAT  E    BANK 
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Sure,  it  tells  time.  But  it  also  tells  a  story. 


The  clock  in  our  lobby  is  a  telling  reminder 
of  the  values  of  hard  work,  discipline  and 
attention  to  detail.  Today,  nearly  a  century 
later,  the  craftsman's  commitment  still  shows. 

The  same  holds  true  for  Carleton-Willard 
Village.  As  the  only  accredited  retirement 
community  in  Massachusetts,  we  work 
hard  to  further  our  standards  of  excellence 
for  an  enriching,  comfortable  retirement. 

Set  amid  65  acres  of  wooded  countryside, 
our  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


scenario:  an  exotic  picture  of  life  in  prehistoric  Russia  featuring  the  sacrifice  of  a 
maiden,  who  is  chosen  for  the  honor  of  dancing  herself  to  death  for  the  fertility  of  the 
earth.  The  work  promised  wonderful  richness  of  orchestral  color  and  rhythmic  energy, 
two  features  that  Stravinsky  had  already  demonstrated  in  abundance. 

After  the  Paris  season  ended,  the  young  composer  went  off  with  his  family  for  a 
vacation  in  Switzerland,  first  to  Vevey,  then  to  Lausanne,  with  every  intention  of  com- 
posing his  planned  ballet.  But  his  musical  fantasy  took  him  in  an  utterly  unexpected 
direction.  Before  starting  the  ballet  (which  he  eventually  did  finish  as  Le  Sacre  du 
printemps),  he  wanted  to  compose  something  quite  different  by  wav,  almost,  of  recre- 
ation. He  had  in  mind  a  little  concerto-like  piece  for  piano  and  orchestra;  his  first 
image  was  of  a  romantic  poet  rolling  two  objects  over  the  black  and  white  keys,  respec- 
tively, of  the  piano  (this  image  was  to  give  rise  to  the  complex  bichord  consisting  of 
C  major  and  F-sharp  major  simultaneously  arpeggiated).  Later  his  image  became 
more  detailed,  with  the  piano  representing  a  puppet  suddenly  come  to  life  and  cavort- 
ing up  and  down  the  keyboard,  metaphorically  thumbing  his  nose  at  the  orchestra, 
which  would  finally  explode  in  exasperation  with  overwhelming  trumpet  blasts.  "The 
outcome,"  Stravinsky  wrote,  "is  a  terrific  noise  which  reaches  its  climax  and  ends  in 
the  sorrowful  and  querulous  collapse  of  the  poor  puppet. " 

Having  finished  this  little  piece,  Stravinsky  hunted  for  a  suitable  title  and  was  de- 
lighted when  it  occurred  to  him  to  call  it  Petrushka,  after  a  puppet  character  (roughly 
the  Russian  equivalent  of  Punch)  popular  in  Russian  fairs.  Soon  after,  Diaghilev  came 
to  visit,  expecting  to  hear  some  of  the  new  ballet. 

He  was  much  astonished  when,  instead  of  sketches  of  the  Sacre,  I  played  him 
the  piece  which  I  had  just  composed  and  which  later  became  the  second  scene  of 
Petrushka.  He  was  so  much  pleased  with  it  that  he  would  not  leave  it  alone  and  began 
persuading  me  to  develop  the  theme  of  the  puppet's  sufferings  and  make  it  into  a 


A  drawing  by  A  lexandre  Benois  of 
Stravinsky  at  work  on  "Petrushka." 
April  1911 
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Investment 
Specialists  Who 
Specialize  In  You. 


Every  one  of  BayBank's  licensed  Investment  Specialists 
has  undergone  very  specialized  training  in  mutual  funds. 
But  when  you  meet  with  one  of  them,  you  may  be  surprised 
to  find  them  focusing  as  much  on  you  as  on  the 
mutual  funds  we  offer. 

They'll  take  the  time  to  get  to  know  you,  determine  your 
financial  position  now,  and  find  out  your  goals  and  dreams  for 
tomorrow  It's  knowledge  they'll  use  to  help  you  decide  which 
mutual  funds  are  right  for  you. 

To  speak  to  an  Investment  Specialist  by  phone 
or  to  arrange  an  appointment,  just 
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Mutual  funds  are  not  bank  deposits  or  FDIC  insured  and  are  not  endorsed  or  guaranteed  by  BayBank,  nor  are  they 
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redeemed,  may  be  worth  more  or  less  than  their  original  cost.  Securities  transactions  may  be  effected  through  Investment 
Specialists  who  are  licensed  representatives  of  BayBanks  Brokerage  Services  Inc.,  member  NASD/SIPC.  For  information 
on  where  to  obtain  a  prospectus,  call  1-800-BAYFUND. 
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whole  ballet.  While  he  remained  in  Switzerland  we  worked  out  together  the  general 
lines  of  the  subject  and  plot  in  accordance  with  ideas  which  I  suggested  ...  I  began 
at  once  to  compose  the  first  scene  of  the  ballet. 

The  work  was  put  on  the  stage  with  the  collaboration  of  designer  Alexandre  Benois, 
who  entered  enthusiastically  into  Stravinsky's  vision,  eager  as  he  was  to  "immortalize" 
Petrushka,  "my  friend  since  my  earliest  childhood."  The  choreography  was  created  by 
Michel  Fokine,  who  described  the  rehearsals,  on  the  stage  of  the  Paris  Opera,  as  often 
degenerating  to  lessons  in  mathematics,  since  the  dancers  had  so  much  difficulty  with 
Stravinsky's  irregular  fast  rhythms.  Once  orchestral  rehearsals  started  with  Pierre 
Monteux,  some  of  the  players  were  offended  at  the  curious  sounds  they  were  asked  to 
make  with  their  instruments.  The  scene  changes  were  hampered  by  the  fact  that  they 
had  to  be  made  in  total  darkness,  and  it  was  a  noisy  darkness,  since  Stravinsky  had 
placed  four  drums  in  the  prompt  corner  to  play  a  continuous  racket  of  sixteenth-notes 
to  link  scenes.  Yet  all  the  problems  vanished  in  that  most  magical  of  balms,  a  success- 
ful opening  night.  One  critic  hailed  the  work  as  "a  masterpiece,  one  of  the  most  unex- 
pected, most  impulsive,  most  buoyant  and  lively  that  I  know."  Though  the  success  was 
credited  to  the  effectiveness  of  all  the  elements — not  least  Nijinsky's  brilliant  perform- 
ance as  the  mechanical  puppet  with  searing  emotions — the  music  came  in  for  lavish 
praise. 

Just  a  month  after  the  opening  night,  M.D.  Calvocoressi,  an  early  champion  of 
Stravinsky,  published  an  evaluation  of  the  work  so  perceptive  that  the  passage  of  sev- 
enty-five years  gives  no  cause  to  quibble: 

Very  refined  yet  bold  even  to  the  smallest  detail,  the  music  of  Petrushka  is  at  the 
same  time  quite  muscular,  of  a  remarkable  sureness  of  line,  of  an  intensity,  of  match- 
less color.  There  is  nothing  tentative,  nothing  unnecessary,  nothing  forced  in  the 


Nijinsky  as  photographed  by  Stravinsky  in  March  l<)l  I 
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humor  or  emotion;  in  short,  it  is  a  masterful  work  and  a  delightful  one. 

Pet  rush  ka  became  a  banner  work  for  the  Russian  Ballet,  enjoying  enormous  success 
all  over  Europe  and  even  in  America,  where  in  most  cities  it  was  the  first  work  of 
Stravinsky's  to  be  performed.  One  of  the  most  perceptive  reviews  was  a  response  to  the 
first  Boston  performances  in  February  1911.  H.T.  Parker  wrote  in  the  Transcript  of  the 
"imagination  in  resources  and  in  the  application  of  them  that  makes  Stravinsky  such 
a  master  of  rhythms  and  timbres  as  music  even  in  this  fortunate  day  hardly  knows." 
(  omparing  Petrushka  to  Firebird  (which  he  had  evidently  seen  in  Europe,  since  it  had 
not  yet  been  performed  in  America),  Parker  noted, 

In  both  he  can  write  music  that  is  marvellous  lucid,  direct,  and  economical  in  the 
chosen  tonal  speech;  music  that  may  sound  thin  to  ears  long  accustomed  to  a  lush, 
harmonic,  and  instrumental  procedure,  but  that  in  very  thinness  has  a  new  intensity 
and  precision  of  voice. 

Of  course  no  one  at  the  time  could  predict  that  Stravinsky  would  go  on  very  soon  to 
an  even  more  astonishing  and  seminal  work,  Le  Sacre  du printemps ,  one  that  proved 
disconcerting,  even  to  many  of  Stravinsky's  warmest  admirers.  Still,  even  though  Le 
Sacre  is  universally  regarded  as  the  more  important  work,  Petrushka  remains  as  fas- 
cinating and  delightful  as  these  early  appreciative  critics  found  it.  From  the  opening 
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measure  it  positively  dazzles  the  listener  with  its  color  and  energy,  and  it  moves  with 
easy  assurance  between  the  "public"  world  of  the  fairground  and  the  "private"  world  of 
Petrushka  and  his  fellow  puppets.  The  music  is  often  so  gestural  that  even  in  a  concert 
performance,  the  images  of  the  dancers  are  likely  to  perform  in  the  listener's  mind's 
eye. 

The  scenario  is  divided  into  four  scenes,  of  which  the  first  and  last  take  place  on  the 
Admiralty  Square  in  St.  Petersburg  during  the  1830s  during  the  Shrove-Tide  fair  (just 
before  the  beginning  of  Lent).  These  scenes  are  filled  with  incident  and  with  elaborate 
overlays  of  musical  figures  representing  the  surge  of  characters  coming  and  going  at 
the  fair.  The  second  and  third  scenes  of  the  ballet  are  interiors,  devoted  to  the  private 
emotional  life  of  the  puppet  Petrushka,  who  is  in  love  with  the  ballerina,  while  she  in 
turn  is  enchanted  by  the  Moor.  Only  at  the  very  end  of  the  work  do  the  "public"  and 
"private"  worlds — or  should  one  say  "reality"  and  "fantasy"? — become  entangled 
with  one  another. 

The  "plot"  as  such  can  be  briefly  told:  the  crowds  at  the  fair  are  drawn  to  a 
small  theater,  where  a  showman  opens  the  curtains  to  reveal  three  lifeless  puppets, 
Petrushka  (a  sad  clown),  the  pretty  but  vacuous  ballerina,  and  the  exotic  but  dangerous 
Moor.  He  charms  them  into  life  with  his  flute  and  they  execute  a  dance,  first  jiggling 
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on  their  hooks  on  the  stage,  then — to  the  astonishment  of  the  spectators — coming 
down  from  the  theater  and  dancing  among  the  crowd. 

The  second  scene  begins  as  Petrushka  is  kicked  or  thrown  into  his  little  cell.  He 
picks  himself  up  and  dances  sadly,  conscious  of  his  grotesque  appearance.  He  tries  to 
fall  in  love  with  the  ballerina,  but  when  she  enters,  his  ecstatic  dance  of  joy  is  so  un- 
couth that  she  flees.  The  third  scene  takes  place  in  the  Moor's  cell.  The  ballerina 
captivates  him,  but  their  tryst  is  interrupted  by  the  entrance  of  the  jealous  Petrushka. 
They  quarrel,  and  the  powerful  Moor  throws  him  out. 

The  final  scene  reverts  to  the  main  square,  where  the  revelry  has  reached  a  new 
height.  Crowds  surge  forward  as  all  seek  to  celebrate  the  final  evening  before  the  start 
of  Lent.  Suddenly  a  commotion  is  heard  in  the  little  theater;  Petrushka  races  out, 
closely  pursued  by  the  Moor,  who  strikes  him  down  with  a  scimitar.  The  crowd  is 
stunned  by  this  apparent  murder,  and  the  showman  is  summoned.  He,  the  supreme 
rationalist,  demonstrates  that  the  "body"  is  nothing  more  than  a  wooden  puppet  stuffed 
with  sawdust.  The  crowd  disperses.  As  the  showman  starts  to  drag  the  puppet  offstage, 
he  is  startled  to  see  Petrushka's  ghost  on  the  roof  of  the  little  theater,  thumbing  his 
nose  at  the  showman  and  at  all  who  have  been  taken  in  by  his  tricks. 

One  aspect  of  Petrushka  that  we  all  but  totally  overlook  today  (it  was  much  more 
apparent  to  a  Russian  audience  in  1911)  is  its  richness  of  musical  quotation  of  ex- 
tremely familiar  melodies.  As  Simon  Karlinsky  has  noted  in  a  recent  study,  the  street 
dancers,  the  coachmen,  and  the  nursemaids  are  accompanied  by  tunes  as  familiar  to 
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;in\  Russian  child  as  "I  lome  on  the  Range,"  "Three  Blind  Mice,"  and  "When  Irish 
Eyes  Are  Smiling"  arc  to  US.  And  within  this  glorious  musical  hodgepodge,  Stravinsky 
embeds  the  traditions  of  the  Russian  folk-fair  and  even  older  elements  from  the  pre- 
literate  Russian  theater  into  his  music.  Karlinsky  points  out  that  the  important  figure 
of  the  carnival  barker  is  presented  several  times  through  repeated  eighth-note  figures 
in  irregular  5/8  and  7/8  rhythms  that  exactly  capture  the  chanted,  improvisatory 
"spiel"  with  which  he  tried  to  lure  customers  into  the  sideshows. 


The  flute  figure  heard  in  the  very  first  measure  (and  frequently  elsewhere)  has  been 
identified  as  the  street  cry  of  the  coal  vendor,  who  shouts  "Uglei!  uglei!"  ("Here  is 
charcoal!")  to  the  populace. 


fejjll 


The  score  is  filled  with  quotations  from  Russian  folk  music  and  other  sources,  includ- 
ing the  waltzes  of  the  popular  Viennese  composer  Joseph  Lanner,  which  were  brand 
new  at  the  date  of  the  ballet's  action: 
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There  are  even  rather  subtle  jokes,  as  for  example  the  music  that  accompanies  the  first 
group  of  revelers  after  the  curtain  rises: 


i  i  |  in  1 1    ii  |  it  |  p  1  |f  fh-j-t^f 

r '  r  lt  i  r  r  i  r  I  i  r  r  i  r '  n  lptt^  i- 


This  has  been  identified  as  a  Belorussian  Easter  carol,  and  it  is  played  to  accompany 
a  tipsy  group  of  merrymakers.  The  tradition  of  singing  such  carols  was  foreign  to  St. 
Petersburg,  though  common  in  Belorussia,  near  the  Polish  border,  where  this  particu- 
lar melody  would  be  sung  on  the  Monday  following  Easter.  Evidently  the  tipsy  merry- 
makers are  out-of-town  visitors  who  are  so  far  gone  in  merriment  that  they  have  even 
lost  track  of  the  fact  that  Easter  is  still  some  weeks  away! 

Such  varied  musical  elements,  allied  with  the  colorful  scenery  and  the  danced 
story,  show  that  Stravinsky  and  his  collaborators  were  interested  in  creating  a  Gesamt- 
kunstwerk  ("total  artwork"),  yet  we  encounter  the  score  most  often  today  in  the  concert 
hall,  where  the  effect  is  almost  totally  musical.  Here,  too,  Petrushka  is  fascinating. 

The  first  and  last  tableaux,  which  take  place  in  the  "real"  world  of  the  fair,  have 
little  in  the  way  of  storytelling;  instead  they  rely  on  multiplicity  of  incident  to  suggest 
the  throngs  and  the  surge  of  life.  The  orchestra  is  full  and  busy,  enlivened  by  various 
layers  of  frenzied  activity.  The  central  tableaux  differ  strikingly  in  musical  character. 
The  orchestra  often  plays  in  smaller  units,  the  music  is  more  disjunct,  and  there  is  a 
marked  avoidance  of  the  folk  material  that  fills  the  "public"  sections  of  the  score. 
Even  the  scale  on  which  Stravinsky  builds  his  melodies  and  harmonies  is  different. 
Here  he  exploits  what  theorists  call  the  "octatonic"  scale,  a  pattern  especially  favored 
by  Stravinsky;  it  is  a  series  of  eight  pitches  alternating  half-steps  and  whole-steps 
within  the  octave.  Even  without  the  visual  element,  the  shape  and  character  of  the 
story  are  projected  in  Stravinsky's  score. 

We  know  that  Petrushka  was  first  conceived  as  a  Konzertstuck  for  piano  and  orches- 
tra, and  the  music  that  Stravinsky  wrote  first  corresponds  to  the  Russian  Dance  at  the 
end  of  the  first  tableau  and  the  bulk  of  the  second  tableau,  in  which  the  piano  plays  a 
central  role.  But  once  he  had  embarked  on  the  full-scale  ballet,  Stravinsky  rather 
surprisingly  forgot  his  musical  protagonist,  and  the  piano  scarcely  appears  again, 
even  when  Petrushka  is  supposed  to  be  onstage.  When  he  rescored  the  work  in  1946- 
47,  Stravinsky  corrected  this  oversight  to  some  extent  and  gave  the  piano  considerably 
more  to  play.  It  is  usually  claimed  that  Stravinsky's  sole  motivation  for  the  revised 
orchestration  was  to  enable  him  to  copyright  the  work  again,  so  that  he  could  collect 
performance  royalties.  While  the  financial  consideration  certainly  played  a  role  in 
Stravinsky's  thinking,  Robert  Craft  notes,  in  an  appendix  to  the  first  volume  of 
Stravinsky  correspondence  that  he  edited,  that  many  of  the  changes  had  been  marked 
by  Stravinsky  years  earlier  as  improvements  that  he  desired  after  the  experience  of 
hearing  Petrushka  frequently  in  performance.  In  addition  to  increasing  the  piano  part, 
the  revision  was  also  designed  to  correct  many  mistakes  that  had  not  been  caught  in 
the  original  edition  and  incorporate  second  thoughts  to  improve  the  projection  of  musi- 
cal lines.  Generating  income  from  performance  fees  was  a  happy  by-product. 

— Steven  Led  better 
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Ludwig  van  Beethoven 

Symphony  No.  3  in  E-flat.  Opus  55.  Er 


cig  van  Beethoven  ic<is  baptized  in  Bor 
many,  on  December  17.  1770.  and  died  in  Vienna  on 
M  i  nth  26.  1827.  He  composed  the  Eroica  between 

and  November  1803.  with  some  further  polish- 
ing early  the  following  year.  It  uas  privately  per- 
formed in  the  \  ienna  town  house  of  Prince  Joseph 
ion  Lobkowitz.  to  whom  the  score  is  dedicated,  in  the 
summer  of  1804.  Beethoven  conducting.  The  first 
public  performance  took  place  in  \  ienna  on  April  7. 
1805.  The  theme  of  the  slow  movement  was  published 
under  the  title  "Judgment  Hymn~  in  an  issue  of 
"The  Euterpiad^  'Boston.  1820-22 i.  but  the  earliest 
performance  in  this  country  came  later.  Though  the 
Eroica  was  evidently  performed  in  the  United  States 
in  an  arrangement  for  septet  as  early  as  1828.  the 
first  American  performance  with  full  orchestra  came  in  the  inaugural  season  of  the 
Philharmonic  Society  in  _"\eu  lork.  on  February  18.  1843.  under  the  direction  of  L  reli 
Corelli  Hill.  Boston  first  heard  the  symphony  on  May  5.  1849.  with  George  J.  Webb  con- 
ducting the  Musical  Fund  Society  in  Tremont  Temple.  Georg  Henschel  led  the  first  Boston 
Symphony  performances  in  November  1881  on  the  fifth  program  of  the  orchestras  inau- 
gural season.  It  has  since  been  performed  at  Boston  Symphony  concerts  under  Wilhelm 
Gericke.  Arthur  \  il-dsch.  Emil  Paur.  Karl  Muck.  Max  Fiedler.  Ernst  Schmidt.  Henri 
Rabaud.  Pierre  Monteux.  Serge  Kousseiitzky.  Madimir  Golschmann.  Richard Burgin. 
Bruno  Walter.  Charles  Munch.  Carl  Schuricht.  Eugene  Ormandy.  Erich  Leinsdorf.  Jean 
Martinon.  Stanislaw  Skrowaczewski.  Max  Rudolf .  William  Steinberg.  Claudia  Abbado. 
Colin  Davis.  Ferdinand  Leitner.  Klaus  Tennstedt.  Christoph  Eschenbach.  Edo  de  Waart. 
Kurt  Masur.  Leonard  Bernstein.  Michael  Tilson  Thomas.  Seiji  Ozawa  '  who  led  the  most 
recent  subscription  performances  in  October  1991  >.  and  Marek  Janowski  i  who  led  the 
most  recent  Tanglewood  performance  in  August  1993 1.  The  score  calls  for  two  each  of 
flutes,  oboes,  clarinets,  and  bassoons,  three  horns,  two  trumpets,  timpani,  and  strings. 

Rarely  has  any  composition  been  so  closely  entwined  with  an  anecdote  about  its 
composers  lite  than  Beethoven's  Eroica  Symphony  and  the  story  of  its  intended  dedica- 
tion to  Napoleon.  On  the  face  of  it.  everything  seems  direct  and  simple.  Beethoven's 
friend  Ferdinand  Ries  recalled  the  incident  this  wav: 


Ln  this  symphony  Beethoven  had  Buonaparte  in  mind,  but  as  he  was  when  he 
Fast  Consul.  Beethoven  esteemed  him  gready  at  the  time  and  likened  him  to  the 
greatest  Roman  consuls.  I  as  well  as  several  of  his  more  intimate  friends  saw  a  copy 
of  the  score  lying  upon  his  table  with  the  word  "Buonaparte""  at  the  extreme  top  of 
the  tide  page,  and  at  the  extreme  bottom  ~Luigi  van  Beethoven."*  but  not  another 
word.  Whether  and  with  what  the  space  between  was  to  be  filled  out.  I  do  not  know. 
I  v»as  the  first  to  bring  him  the  intelligence  that  Buonaparte  had  proclaimed  himself 
emperor,  whereupon  he  flew  into  a  rage  and  cried  out:  ~Is  he  then.  too.  nothing  more 
than  an  ordinary  human  being.'  Now.  he.  too.  will  trample  on  all  the  rights  of  man 
and  indulge  only  his  ambition.  He  will  exalt  himself  above  all  others,  become  a 
tyrant!**  Beethoven  went  to  the  table,  took  hold  of  the  tide  page  by  the  top.  tore  it  in 
two.  and  threw  it  on  the  floor.  The  first  page  was  rewritten  and  only  then  did  the 
symphony  receive  the  title  Sinfonia  eroica. 

Stated  thus,  it  appears  that  Beethoven  admired  the  republican  Napoleon,  the  hero  of 
the  French  Revolution,  and  despised  the  later  Napoleon,  the  emperor  and  despot.  But. 
in  fact,  the  composer's  feelings  were  far  more  ambivalent  and  fluctuated  wildly  over 
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many  years.  As  early  as  1796-97  he  had  composed  some  patriotic  fighting  songs  which 
were  explicitly  anti-French.  And  when  a  publisher  suggested  in  1802  that  he  compose 
a  sonata  to  celebrate  the  Revolution,  Beethoven  wrote  explicitly  of  his  disillusionment 
with  Napoleon  for  having  concluded  a  Concordat  with  the  Vatican. 

Beethoven's  notion  of  dedicating  a  symphony  to  Napoleon,  formed  while  he  was 
writing  the  piece  in  the  summer  of  1803,  had  already  begun  to  weaken  by  October  of 
that  year  when  he  found  out  that  his  patron,  Prince  Lobkowitz,  would  be  willing  to  pay 
a  good  fee  for  the  dedication  and  performance  rights  for  six  months.  The  composer 
then  thought  of  entitling  the  symphony  "Bonaparte"  but  dedicating  it  to  Lobkowitz. 
This  was  apparently  the  state  of  affairs  in  May  1804  when  he  heard  from  Ries  the  dis- 
concerting news  that  Napoleon  had  declared  himself  emperor  and  (according  to  Ries's 
account)  tore  up  the  title  page  and  rewrote  it  as  "Sinfonia  eroica"  ("heroic  symphony"). 

Unfortunately,  however  accurate  Ries  s  recollection  may  be  in  the  broad  outline,  it 
is  mistaken  in  the  final  point:  the  title  Eroica  was  not  used  until  the  parts  were  pub- 
lished over  two  years  later.  The  title  page  that  Beethoven  tore  up  may  have  been  that  to 
his  own  autograph  manuscript  (which  has  since  disappeared),  but  another  manuscript 
(in  the  hand  of  a  copyist)  which  was  in  Beethoven's  possession  reveals  his  outburst  of 
emotion.  The  copyist  had  headed  the  manuscript  "Sinfonia  Grande  Intitulata  Bona- 
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parte  "  but  the  last  two  words  are  crossed  out  and  almost  obliterated.  Still,  at  some 
point,  Beethoven  himself  added  the  words  "Geschrieben  auf Bonaparte"  ("written  on 
Bonaparte")  in  pencil  on  the  title  page,  suggesting  that  he  later  reconsidered  his  emo- 
tional outburst.  This  reconsideration  may  have  taken  place  already  by  August  1804, 
when  he  wrote  to  the  publishers  Breitkopf  &  Hartel  in  Leipzig  to  offer  his  latest  works 
— a  cornucopia  including  the  oratorio  Christ  on  the  Mount  of  Olives,  "a  new  grand 
symphony"  (the  Third),  the  Triple  Concerto,  and  three  piano  sonatas,  including  two  of 
the  most  famous  (the  Waldstein,  Opus  53,  and  the  Appassionata,  Opus  57).  At  that 
time  Beethoven  noted  to  the  publisher,  "The  title  of  the  symphony  is  really  Bonaparte." 

By  1805,  though,  war  broke  out  again  between  Austria  and  France  after  a  peace  that 
had  held  since  about  1800.  A  title  like  Bonaparte  would  have  marked  Beethoven  as 
politically  suspicious  at  best.  Thus,  when  it  was  published  in  1806,  the  work  became 
known  as  Sinfonia  eroica.  The  heroism  involved  is  not  revolutionary  propaganda  of  the 
true  believer;  it  includes  death  as  well  as  affirmation.  Beethoven's  recent  biographer, 
Maynard  Solomon,  sees  the  symphony  as  Beethoven's  rejection  of  the  heroic  ideals  of 
the  Revolution  that  had  been  spawned  in  the  Enlightenment,  owing  to  the  fatal  imper- 
fection of  the  ruler,  whose  coming  proved  to  be  less  than  totally  enlightened. 

There  was  another  "fatal  imperfection"  that  played  an  increasing  role  in  Beethoven's 
consciousness  (and  perhaps  therefore  in  the  character  of  his  music)  in  these  years:  the 
physical  infirmity  of  deafness,  of  which  the  composer  had  been  gradually  becoming 
aware  for  some  time.  He  wrote  to  two  of  his  close  friends  in  the  summer  of  1801  and 
revealed  to  them  the  awful  secret  that  the  one  sense  he  prized  more  than  any  other  was 
gradually  weakening,  despite  the  efforts  of  doctors  to  do  something  about  it.  Then,  late 
in  that  year  or  early  in  the  next,  he  was  walking  in  the  woods  near  Heiligenstadt  with 
Ferdinand  Ries,  who  pointed  out  a  shepherd  playing  a  homemade  flute.  Beethoven, 
realizing  that  he  had  not  heard  anything  at  all,  became  very  upset.  (Were  they  to  take 
that  same  walk  today,  Ries  might  not  hear  the  shepherd's  pipe  either,  since  it  would 
most  likely  be  drowned  in  traffic  noises;  Heiligenstadt  is  no  longer  a  quiet  country 
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Title  page  from  a  copyist's  manuscript  of  Beethoven  s  Third  Symphony;  the  words 
"intitolata  Bonaparte"  are  crossed  out. 


r* 


■    ■ 


I 


29 


W«-«-k  19 


■I 


■ 

■ 


retreat  but  is  within  the  city  limits  of  Vienna.)  Although  Beethoven  was  sometimes 
merry  enough  in  this  period,  he  suffered  from  wide  emotional  swings  and  on  at  least 
one  occasion  contemplated  suicide.  In  October  1802  he  wrote  a  lengthy  personal 
statement  (which  he  then  retained  privately  until  his  death  a  quarter  of  a  century  later) 
now  known  as  the  Heiligenstadt  Testament;  here  he  placed  full  responsibility  for  his 
apparent  misanthropy  and  willfulness  on  the  increasing  awareness  of  his  infirmity 
(though  this  was  a  little  disingenuous  considering  the  stories  of  his  moods  and  stub- 
bornness even  from  childhood). 

Despite  the  fact  that  Beethoven's  deafness  came  on  more  slowly  than  is  often  be- 
lieved (even  as  late  as  the  1820s  visitors  could  occasionally  make  themselves  under- 
stood by  shouting  into  an  ear  trumpet),  the  simple  fact  of  its  approach  was  personally 
devastating  even  when  his  hearing  was  still  good  enough  to  allow  him  to  take  part  in 
musical  performances;  the  progressive  deterioration  meant  that  it  was  only  a  matter  of 
time  before  such  performances  would  no  longer  be  possible.  Beethoven's  response  to 
this  dark  night  of  the  soul  was  to  turn  to  creation;  in  fact  he  began  an  extraordinarily 
fertile  period,  a  time  in  which  he  turned  out  most  of  the  works  that  have  generated 
the  popular  view  of  the  composer  wresting  control  of  his  fate  from  a  malign  universe. 
(Maynard  Solomon  refers  to  this  period  as  the  "heroic  decade.")  And  the  first  of  these 
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new  and  overpowering  works  was  the  Third  Symphony. 

The  thing  that  astonished  early  listeners  most  of  all,  perhaps,  was  the  unusual 
length  of  the  symphony:  it  ran  almost  twice  as  long  as  any  symphony  written  to  that 
date.  But  the  first  movement  has  not  simply  doubled  its  size  with  twice  as  many  mea- 
sures in  each  section.  Rather,  the  proportions  are  changed.  Although  the  exposition 
and  recapitulation  remain  roughly  the  same  size,  the  development  grows  to  mammoth 
size  and  becomes  the  longest  part  of  the  movement;  and  the  coda,  far  from  being  a 
perfunctory  closing  fanfare  on  the  home  key,  becomes  almost  as  long  as  the  exposition. 
How  is  this  possible?  The  answer  lies  basically  in  the  new  concentration  of  musical 
ideas,  and  their  harmonic  implications. 

The  first  movement  of  the  Eroica  has  not  a  single  theme  that  stands  complete  in  and 
of  itself,  no  melody  that  runs  its  course  and  comes  to  a  full  stop.  On  the  contrary, 
things  begin  in  a  straightforward  way  but  shade  off  immediately  into  doubt  and  am- 
biguity. This  is  most  strikingly  observed  in  the  very  first  theme: 
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The  tenth  note — a  C-sharp  that  Beethoven  leaves  dangling  uncomfortably  at  the  end 
(and  that  was  part  of  his  earliest  sketch) — infuses  enough  energy  to  generate  the 
lengthy  musical  discourse,  one  function  of  which  is  to  explain  the  meaning  of  the 
C-sharp,  a  note  that  does  not  belong  in  the  key  of  E-flat.  The  troublesome  note  appears 
in  every  conceivable  context,  as  if  Beethoven  is  trying  to  suggest  each  time,  "Perhaps 
this  is  its  true  meaning."  Only  at  the  very  end  of  the  movement  do  we  hear  the  opening 
musical  idea  presented  four  successive  times  (with  orchestral  excitement  building 
throughout)  as  a  complete  melody  without  the  disturbing  C-sharp.  Of  course  a  great 
deal  more  happens  in  that  monumental  first  movement  aside  from  the  issue  of  E-flat 
and  C-sharp.  Beethoven's  control  of  the  constant  flux  of  relative  tension  and  relative 
relaxation  from  moment  to  moment  throughout  that  gigantic  architectural  span  remains 
one  of  the  most  awe-inspiring  accomplishments  in  the  history  of  music. 

Although  the  first  movement  is  perhaps  the  most  remarkable  in  terms  of  the  degree 
of  new  accomplishment  it  reveals,  each  of  the  other  movements  of  the  symphony  is 
justly  famous  in  its  own  right.  The  Adagio  assai  generated  heated  discussion  as  to  the 
appropriateness  of  including  a  funeral  march  in  a  symphony;  it  is  Beethoven  at  his 
most  sombre.  No  attentive  listener  can  fail  to  be  moved  by  the  shattering  final  measures 
in  which  the  dark  march  theme  of  the  opening  returns  for  the  last  time,  truncated, 
broken  into  fragments  in  a  dying  strain:  a  convincing  demonstration  of  the  power  inher- 
ent in  the  music  of  silence.  Beethoven's  comment  upon  hearing  of  the  death  of  Napo- 
leon in  1821  is  well  known:  "I  have  already  written  the  music  for  that  catastrophe."  He 
seems  in  the  end  to  have  admired,  on  the  whole,  the  meteoric  figure  who,  over  the 
years,  inspired  such  violently  contrasting  reactions. 

The  whirlwind  of  activity  in  the  scherzo  scarcely  ceases  for  a  moment.  All  sugges- 
tion of  the  traditional  menuetto  of  symphonic  third  movements  vanishes  before  a  torrent 
of  rushing  notes  and  the  irregular  phrase  structure  of  the  opening.  The  three  horns 
have  an  opportunity  to  show  off  in  the  Trio.  The  third  horn  was  something  of  a  problem, 
it  seems,  since  Beethoven  found  it  necessary  to  add  a  special  note  to  the  score  about 
it.  Conventional  practice  was  to  play  (and  write  for)  horns  in  pairs,  with  the  first  horn 
having  a  higher  part  and  the  second  a  much  lower  part  (both  parts  being  assigned  to 
specialists  in  the  given  range).  Perhaps  to  assure  potential  performers  that  the  pres- 
ence of  the  third  horn  part  was  not  an  undue  burden,  Beethoven  noted  that  the  pari 
could  be  played  by  either  a  first  or  second  hornist,  i.e. ,  it  was  not  necessary  to  hire  the 
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expensive  specialist  in  the  more  difficult  higher  notes. 

The  last  movement  recalls  one  of  Beethoven's  major  successes  of  the  years  im- 
mediately preceding — his  ballet  music  for  The  Creatures  of  Prometheus.  Its  closing 
dance  contained  a  musical  idea  that  he  had  later  worked  into  a  set  of  piano  variations 
(now  known  anachronistically  as  the  "Eroica  Variations")  and  to  which  he  returned 
still  later  for  the  finale  of  the  Third  Symphony.  Once  again  Beethoven  produced  a  set 
of  variations,  sometimes  using  the  bass  of  the  theme,  sometimes  the  melody.  After 
the  tension  of  the  beginning  movement  and  the  sombre  darkness  of  the  funeral  march, 
not  to  mention  the  near-demonic  energy  of  the  scherzo,  this  finale,  with  its  cheerful, 
whistleable  little  tune  varied  in  charming  and  characteristic  ways,  may  seem  perhaps 
a  little  naive.  Still,  the  fugal  section  in  the  center  of  the  movement  lends  some  density, 
and  the  wonderfully  expressive  oboe  solo,  accompanied  by  clarinets  and  bassoons  in 
the  Poco  Andante  just  before  the  final  rush  to  the  end,  lends  an  unexpected  poignancy. 
The  conclusion,  with  virtuosic  outbursts  on  the  horns  and  the  energetic  fanfares  of  the 
full  orchestra,  loses  nothing  in  the  way  of  rousing  excitement,  no  matter  how  many 
times  we  hear  it. 

Many  years  later  (though  before  he  had  composed  the  Ninth  Symphony),  Beethoven 
maintained  that  the  Third  remained  his  favorite  of  all  his  symphonies.  In  saying  this, 
he  no  doubt  recognized  what  listeners  have  felt  ever  since:  that  in  the  Eroica  they  first 
know  the  mature  Beethoven,  the  composer  who  has  held  such  a  grip  on  the  public 
imagination  and  on  the  attention  of  later  composers.  They  know  the  Artist  as  Hero, 
a  role  that  was  eagerly  sought  by  the  romantics  after  Beethoven's  time  and  remains, 
perhaps,  the  most  frequently  encountered  image  of  the  artist  to  this  day. 

— S.L. 
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Stravinsky  is  without  any  doubt  the  best-documented  composer  of  the  twentieth  cen- 
tury. Eric  Walter  White  has  produced  a  catalogue  of  Stravinsky's  output  with  analyses 
of  every  work,  prefaced  by  a  short  biography,  in  Stravinsky:  The  Composer  and  his 
Works  (University  of  California).  The  most  convenient  brief  survey  of  Stravinsky's  life 
and  works  is  White's  Stravinsky  article  in  The  New  Grove  (with  a  work-list  by  Jeremy 
Noble);  this  has  been  reprinted  in  The  New  Grove  Modern  Masters:  Bartok,  Hindemith, 
Stravinsky  (Norton  paperback).  The  short  volume  by  Francis  Routh  in  the  Master  Musi- 
cians series  is  informative  (Littlefield  paperback),  though  it  suffers  from  the  standard- 
ized format  of  the  series,  which  deals  with  the  works  by  genre  in  individual  chapters — 
less  useful  in  this  case,  since  Stravinsky's  development  often  involved  work  on  several 
different  types  of  music  in  close  proximity.  The  large-scale  (and  large-format)  volume 
Stravinsky  in  Pictures  and  Documents  (Simon  and  Schuster)  by  Vera  Stravinsky  and 
Robert  Craft  is  indispensable,  incomplete,  undigested,  and  fascinating — a  cornucopia 
of  material,  confusingly  organized,  but  with  a  wealth  of  detail  about  some  subjects 
while  skimming  over  others.  Primary  source  material  can  also  be  found  in  the  three 
volumes  of  Stravinsky  letters  edited  by  Robert  Craft  (Knopf).  They  tell  more  about 
Stravinsky  the  businessman  than  Stravinsky  the  artist,  but  they  are  filled  with  fascinat- 
ing things  nonetheless.  Craft  has  edited  two  further  volumes  that  are  essentially  coffee- 
table  books,  full  of  photographs  and  reminiscence,  but  they  are  by  no  means  devoid  of 
interest,  particularly  for  the  many  reproductions  of  Stravinsky  manuscripts  (some- 
times, in  the  case  of  short  works,  a  complete  facsimile).  Igor  and  Vera  Stravinsky  is 
the  more  personal  of  the  volumes,  tracing  the  loving  fifty-year  relationship  of  the  com- 
poser with  the  woman  who  became  his  second  wife,  and  illustrating  his  social  sur- 
roundings. A  recent  and  most  welcome  addition  to  the  Stravinsky  literature  is  Stephen 
Walsh's  The  Music  of  Stravinsky  (Oxford  paperback),  which  provides  a  splendid,  clear 
discussion  of  the  music  in  minimally  technical  terms,  with  extensive  treatment  of  the 
major  masterpieces.  A  Stravinsky  Scrapbook,  1940-1971  deals  with  the  professional 
aspects  of  the  composer's  American  years.  Boris  Asafyev's  A  Book  about  Stravinsky, 
written  in  Russian  (under  the  pseudonym  Igor  Glebov)  and  published  in  Leningrad  in 
1929,  but  only  recently  translated  into  English  by  Richard  E  French  and  published  in 
this  country  (UMI  Research  Press),  is  a  valuable  view  of  his  early  work  from  the  van- 
tage point  of  mid-career.  Though  the  book  obviously  cannot  deal  with  any  of  Stravin- 
sky's later  works,  it  is  full  of  enlightening  analytical  commentary  on  all  of  the  works  up 
to  the  instrumental  compositions  of  the  mid- 1920s,  to  which  is  appended  a  short 
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added  chapter  dealing  with  Stravinsky's  return  to  the  theater  in  Oedipus  Rex,  Apollo, 
and  The  Fairy's  Kiss.  Since  Stravinsky's  style  had  a  very  distinct  and  recognizable 
personality  throughout  his  life,  despite  the  frequent  surface  changes  evident  in  his 
music,  the  richness  of  observation  in  this  book  explains  a  good  deal  about  the  com- 
poser and  his  work  even  beyond  its  cutoff  date.  Especially  relevant  to  Petrushka  are 
Stravinsky  in  the  Theatre,  edited  by  Minna  Ledermann  (Da  Capo  paperback),  Richard 
Buckle's  Nijinsky  (Simon  and  Schuster),  and  Prince  Peter  Lieven's  The  Birth  of  the 
Ballets-Russes  (Dover  paperback).  There  is  a  Norton  Critical  Score  of  the  1911  Petrushka, 
with  supplementary  material  chosen  and  in  part  written  by  Charles  Hamm  (available 
in  paperback).  Confronting  Stravinsky,  edited  by  Jann  Pasler  (California),  a  volume  of 
essays  from  a  centennial  conference  in  1982,  offers  some  very  enlightening  material, 
including  Simon  Karlinsky's  essay,  "Igor  Stravinsky  and  Russian  Pre-Literate  Theater" 
and  Jann  Pasler's  essay  on  music  and  spectacle  in  Petrushka  and  Le  Sacre.  The  Music 
of  Igor  Stravinsky  by  Pieter  C.  van  denToorn  (Yale),  a  highly  technical  analytical 
study,  aims  to  explain  the  consistency  of  Stravinsky's  music  over  a  career  that  saw 
drastic  apparent  changes  in  style.  It  devotes  two  extensive  and  informative  chapters  to 
Petrushka. 

Stravinsky  himself  recorded  both  the  original  version  of  Petrushka  and  the  1947 
revision,  but  the  only  one  of  these  currently  available  is  the  original,  with  the  Colum- 
bia Symphony  (CBS  compact  disc,  coupled  with  The  Rite  of  Spring).  The  recordings 
by  Pierre  Monteux  and  the  Boston  Symphony  Orchestra  of  Petrushka  and  The  Rite  of 
Spring — of  which  Monteux  led  the  world  premieres — have  been  reissued  on  CD  as 
well  (RCA).  The  listings  in  the  Schwann  catalogue  do  not  always  specify  which  version 
has  been  recorded,  and  it  is  sometimes  hard  to  find  out  without  actually  having  the 
record  on  hand.  I  can  particularly  recommend  the  superb  recording  of  the  original 
1911  version  by  Claudio  Abbado  with  the  London  Symphony  Orchestra  (DG,  coupled 
with  the  Mussorgsky-Ravel  Pictures  at  an  Exhibition)  as  well  as  the  older  (non-digital) 
recording  by  Charles  Mackerras  and  the  same  orchestra  (Vanguard,  also  coupled  with 
the  Mussorgsky).  For  the  1947  version,  Colin  Davis's  reading  with  the  Concertgebouw 
is  bright  and  energetic  (Philips,  coupled  with  Le  Sacre). 

The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New  Grove 
Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  has  been  reissued  as 
such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's  Life  of  Bee- 
thoven, written  in  the  nineteenth  century  but  revised  and  updated  by  Elliot  Forbes 
(Princeton,  available  in  paperback).  It  can  be  supplemented  by  Maynard  Solomon's 


The  Postman  Alwys 
Rings  Twee 


Don't  miss  this  steamy  tabloid  tale 

of  sex,  murder,  and  blackmail.  Colin 

Graham  directs  at  the 

Emerson  Majestic  Theatre, 

March  9-20, 1994. 

Call  248-8660  for  tickets. 
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BOSTON 

Symphony 

v^  il  xVlVL  Jt>  tL  -bv 


Player 


■Ml 


Jordan  hall  at  the 

New  England  Conservatory 


■■■■■■■■MHMMM 


Sunday  at  3:00pm 
GILBERT  KALISH,  pia! 


ist 


March  27 

POULENC  Trio  for  uooe,  Bassoon, 
PISTON  Quintet  for  Piano  and  Strinc 
BRAHMS  Quartet  in  G  minor  for  pai 


io  and  strings,  Op.  25 


SINGLE  TICKET  PRICES:  $18.00,  $13.50 ,  $11.50 

Tickets  to  Boston  Symphony  Chamber  Players  concerts  may  be  purchased  through 
SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall  Box  Office,  or  at  the 
Jordan  Hall  Box  Office,  536-2412, 

PROGRAM  SUBJECT  TO  CHANGE. 
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Beethoven,  which  makes  informed  and  thoughtful  use  of  the  dangerous  techniques  of 
psychohistory  to  produce  one  of  the  most  interesting  of  all  the  hundreds  of  Beethoven 
books  (Schirmer,  available  in  paperback).  A  welcome  new  general  reference  on  all 
matters  Beethovenian  is  The  Beethoven  Companion,  edited  by  Barry  Cooper  (Thames 
&  Hudson);  the  compact  volume  is  richly  filled  with  accessible  information  about 
almost  anything  having  to  do  with  the  composer's  life,  work,  personality,  and  manu- 
scripts, friends,  associates,  and  milieu.  There  have,  of  course,  been  many  studies  of 
the  symphonies.  George  Grove's  Beethoven  and  his  Nine  Symphonies,  though  written 
nearly  a  century  ago  from  a  now-distant  point  of  view,  is  filled  with  perceptive  observa- 
tions (Dover  paperback).  Basil  Lam's  chapter  on  Beethoven  in  the  first  volume  of  The 
Symphony,  edited  by  Robert  Simpson,  is  enlightening  (Penguin),  as  is  Simpson's  own 
concise  contribution  to  the  BBC  Music  Guides,  Beethoven  Symphonies  (University  of 
Washington  paperback).  Donald  Francis  Tovey's  classic  essays  on  the  symphonies 
appear  in  his  Essays  in  Musical  Analysis  (Oxford  paperback). 

Many  people  like  to  obtain  all  nine  symphonies  in  a  single  set,  of  which  there  are 
dozens  currently  available,  including  long-admired  versions  by  Toscanini  with  the 
NBC  Symphony  Orchestra  (RCA,  five  CDs),  Herbert  von  Karajan  and  the  Berlin 
Philharmonic  (three  different  versions  on  DG,  of  which  my  favorite  set  is  the  1963 
series,  on  five  CDs),  and  Leonard  Bernstein  and  the  Vienna  Philharmonic  (DG,  six 
CDs).  More  recent  recordings  have  often  taken  into  account  the  results  of  new  informa- 
tion regarding  the  size  of  the  orchestra  and  the  playing  practices  used  in  Beethoven's 
day.  Sometimes  this  has  been  employed  in  an  overtly  "historical"  way,  as  in  the  read- 
ings of  Roger  Norrington  with  the  London  Classical  Players  (Angel)  or  of  Christopher 
Hogwood  with  the  Academy  of  Ancient  Music  (Oiseau-Lyre),  sometimes  simply  in  a 
crisper  treatment  with  an  established  orchestra,  as  in  the  recording  of  Christoph  von 
Dohnanyi  with  the  Cleveland  Orchestra  (Telarc).  In  the  long  history  of  Beethoven  sym- 
phony recordings,  few  new  sets  have  attracted  as  much  attention  or  enthusiasm  as  the 
recent  one  by  the  Chamber  Orchestra  of  Europe  under  the  direction  of  Nikolaus  Har- 
noncourt,  a  veteran  of  the  "early  music  wars"  who  here  employs  an  ensemble  of  mod- 
ern instruments  (Teldec);  to  many  this  series  of  discs  has  set  an  entirely  new  standard 
for  hearing  the  Beethoven  symphonies,  combining  the  accuracy  of  modern  playing  and 
the  approach  of  an  historically-informed  director  who  nonetheless  brings  to  these 
performances  a  freshness  that  is  a  far  cry  from  dusty  antiquarianism.  Many  of  the 
recordings  mentioned  above  are  also  available  as  single  CDs:  Bernstein  couples  the 
Third  with  the  Egmont  Overture;  Karajan  also  with  the  Egmont  Overture;  and  Nor- 
rington with  the  Creatures  of  Prometheus  Overture.  Harnoncourt  pairs  the  Eroica  with 
the  First.  Toscanini's  Eroica  in  the  complete  set  is  a  1949  studio  recording.  RCA  has 
also  released  two  "live"  Toscanini  performances:  one  is  a  1954  broadcast  originally 
issued  as  a  memorial  album  after  the  conductor's  death,  the  other  an  extraordinary 
broadcast  from  the  conductor's  famous  1939  Beethoven  cycle.  Erich  Leinsdorf's  record- 
ing of  the  Eroica  with  the  Boston  Symphony  Orchestra  has  reappeared  as  a  budget-line 
Victrola  compact  disc,  coupled  with  the  Creatures  of  Prometheus  Overture.  Another 
BSO  performance,  under  the  direction  of  Charles  Munch,  has  also  been  reissued  on 
RCA  Gold  Seal,  coupled  with  the  First  Symphony.  Wyn  Morris's  reading  with  the  Lon- 
don Symphony  Orchestra  (MCA  Classics,  with  the  Coriolan  Overture)  emphasizes  a 
dark  vision  of  considerable  intensity. 

— S.L. 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 

NEC 
Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 

Company,  Ltd. 
State  Street  Bank  and 

Trust  Company 

Talbots 

Boston  Pops  Japan  Tour 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Lexus 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 

Northwest  Airlines 

Holiday  Pops  Series 


The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Country  Curtains  and 
The  Red  Lion  Inn 

Dynatech  Corporation 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

NYNEX 

Paine  Webber,  Inc. 

Raytheon  Company 

Shawmut  Bank 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community. 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you' re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Bostons  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


Centers 

ofApnerica 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 





Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 




The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 
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Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


know-howthat  pasts  Off.5 


Member  FDIC 


Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 


(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 

Beethoven  Society 

$500,000  and  above 

Digital  Equipment  Corporation 
Robert  B.  Palmer 

NEC  Corporation 
Tadahiro  Sekimoto 

Gold  Baton 

$100,000-$499,999 

Bank  of  Boston 
Ira  Stepanian 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

WCRB  102.5  FM 

Cynthia  Scullin 

NYNEX 

William  C.  Ferguson 

WCVB-TV,  Channel  5  Boston 

S.  James  Coppersmith 

Silver  Baton 

$75,000-$99,999 

AT&T 

Robert  E.Allen 

Dynatech  Corporation 
John  F.  Reno 

The  Boston  Company 
W.  Keith  Smith 

Fleet  Bank  of  Massachusetts,  N.  A. 
Leo  R.  Breitman 

Bronze  Baton 

$50,000-$74,999 

Country  Curtains  &  The  Red  Lion  I 
Jane  &  Jack  Fitzpatrick 

nn                               Lexus 

George  E.  Borst 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 

Conductor's  Circle 

$25, 000 -$49, 999 

Coopers  &  Lybrand 
Francis  A .  Doyle 

Paine  Webber,  Inc. 
James  F.  Cleary 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

Raytheon  Company 
Dennis  J.  Picard 

John  Hancock  Financial  Services 
William  L.  Boyan 

Shawmut  Hank,  N.A. 
Allen  W.  Sanborn 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Talbots 

Arnold  11.  '/etcher 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Principal  Player 

$15,000-$24,999 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co. ,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A.  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
Joseph  F.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Honor  Roll 

$10,000-$I4,999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 


Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising  /Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 

Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P.  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  HI 

ORSATTI  &  PARRISH 

Louis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 


LEXUS 

George  E.  Borst 

Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W  Keith  Smith 

Cambridge  Trust  Company 
James  F  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 

Neal  F  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building  /Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hal  lagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/ Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC 
Richard  K.  Lochridge 

MCKIINSEY  A  COMPANY 

David  ( ',.  Pubini 

Mercer  Management  Consulting 
James  W.  I  >own 
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Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  England  ana  New  York?' 


"No,  but  ii  you  hum  a  rew  bars..." 


J: 


FburSeasonsHotel 

BOSTON 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 

AAA  Five  Diamond  Award 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 


m 


BALDWIN 

OF 

BOSTON 


98  Boylston  St.,  Boston 
1-800-FOR  PIANO 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  IN.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical /Electronics 

^Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/ Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 

Lawrence  Moulter 

WCRB-102.5  FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W.  Hammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  F.  O'Brien 

*Boston  Capital  Partners 
Christopher W.  Collins 
Herbert  E  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.E  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
Noah  T  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

^Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 
Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MaeColl 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABOm  & 

COMPANY 

Harold  \\.  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

I  ibert)  Financial  ( lompaniea,  Inc. 
Kenneth  R.  Leiblei 
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"En  route  to  the  Museum  of  Fine  Arts" 


Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 


Reservations:  617-266-3663 


.^Jne'jyi/t 


S14U4VZ. 
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Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.   Quality.   Teamwork. 


Celebrating   75  Years 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  E  Cleary 

THE  PIONEER  GROUP,  INC. 
John  E  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  E  Reno 

*EDS 

Peter  E  Carroll 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

international  Data  Group 
Patrick  J.  Mc Govern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 

Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

Hotels/  Restaurants 


*Back  Bay  Hilton 
Brigitte  Bias 


Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 

William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods,  Inc. 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*  Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 

John  E  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Compan) 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGIAND 

Robert  A.  Shafto 

*INorth  American  Secilritj   Life 

William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 

MASS  \(  III  SKITS.  INC. 
William  J.  Tvenstrup 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 


THUERHUDS 

TOP  100  ALWAYS  ON  SALE!  •  OPEN  'TIL  MIDNIGHT  EVERYDAYI 


CAMBRIDGE     BURLINGTON        BOSTON 

•SUMSPB&z  101  "**>»«  Turnpike      Mass.  Ave.  at  Newbury 

Harvard  (j)  Stop  on  the  Rediine  Hynes  Convention  Center/ICA  ®  Stop  on  the  Greenline 


V  ©CO  SALES  •  MO  RENTAL*! 


VSXO  SALES  AIM  RENTALS! 


48 


SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  E  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO,  PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  F  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Warner  &  Stackpole 
Sam  Adams 

Wood,  Clarkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 
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EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 
Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  F  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
Dean  T  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 

Printing/Publishing 

*Addison-Wesley  Publishing  Co., 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Ptircell 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 

Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  E  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*  Equitable  Real  Estate  Investment 
Management  Inc. 

C.J.  Harwood 

*  First  Winthrop  Corporation 

Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*  Windsor  Building  Associates 
Mona  F.  Freedman 


Science/ Medical 


Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALROTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 

Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA,  Inc. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

RLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*  Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.A.WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 


Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 


Travel /Transportation 

•"Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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Telecommunications 

GTE  CORPORATION 

NORTHERN  TELECOM,  INC 

Francis  A.  Gicca 

Brian  P.  Davis 

AT&T 

Robert  0.  Nelson 

John  F.  McKinnon 

MCI  Telecommunications 

Corporation 

NYNEX 

AT&T  NETWORK  SYSTEMS 

Mark  Canha 

William  C.  Ferguson 

Neil  Curran 

NEW  ENGLAND 

CELLULAR  ONE 

TELEPHONE 

Michael  B.  Lee 

Paul  C.  O'Brien 

Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  xt^^TN  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


The  Putney  School 


Contemporary  Education  in  a 
Classical  New  England  Setting 


M 


Blending  traditional 

college  preparation  with 

music  and  the  fine  arts 


Grades  9-12  •  Co-ed  •  Boarding  &  Day 

Contact:  Ellyn  Beugen  Baldini 

The  Putney  School,  Elm  Lea  Farm 

Putney,  Vermont  05346  802-387-62  P> 
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NEXT  PROGRAM  . . . 

Thursday,  March  24,  at  8 
Friday,  March  25,  at  1:30 
Saturday,  March  26,  at  8 
Tuesday,  March  29,  at  8 

ROGER  NORRINGTON  conducting 


PISTON 


Symphony  No.  2 

(Commemorating  the  hundredth  anniversary  of 
the  composer's  birth) 

Moderato 

Adagio 

Allegro 


INTERMISSION 


VAUGHAN  WILLIAMS 


A  Sea  Symphony 
(Words  by  Walt  Whitman) 

I.  A  Song  for  all  Seas,  all  Ships 
II.  On  the  Beach  at  Night  alone 

III.  (Scherzo)  The  Waves 

IV.  The  Explorers 

JANICE  WATSON,  soprano 
KEVIN  McMILLAN,  barritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 
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Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modern  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  021 19  (617)442-6600 


BBHG 


BOSTON      BODY      WORKS 
I 


sapphire 
&  diamonds 
in  !8kt.  gold 


COMING  CONCERTS  . . . 

Wednesday,  March  23,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C—  March  24,  8-10:05 
Friday 'A'— March  25,  1:30-3:35 
Tuesday  'B'— March  29,  8-10:05 

ROGER  NORRINGTON  conducting 
JANICE  WATSON,  soprano 
KEVIN  McMILLAN,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

PISTON  Symphony  No.  2 

VAUGHAN  A  Sea  Symphony 

WILLIAMS 

Thursday  'B'—  March  31,  8-9:50 

Friday  'B'— April  1,  1:30-3:20 

Saturday  'A'— April  2,  8-9:50 

Tuesday  'C—  April  5,  8-9:50 

SEIJI  OZAWA  conducting 

PETER  SERKIN,  piano 

SCHUBERT  Overture  to  Rosamunde 

REGER  Piano  Concerto 

BEETHOVEN  Symphony  No.  5 

Wednesday,  April  6,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A'— April  7,  8-9:40 
Friday 'A'— April  8,  1:30-3:10 
Saturday  'B'— April  9,  8-9:40 
Tuesday  'B'— April  10,  8-9:40 
SEIJI  OZAWA  conducting 
JOSEF  SUK,  violin 
YO-YO  MA,  cello 

MOZART  Symphony  No.  32 

HARBISON  Cello  Concerto 

(world  premiere;  commissioned  by  the 

Boston  Symphony  Orchestra  and  the 

Chicago  Symphony  Orchestra) 
BRAHMS  Double  Concerto 


Programs  and  artists  subject  to  change. 


Independence  Court,  Concord,  MA  01742*  (508) 
Hours:  Tues.  •  Sat.  10  a.  m.  to  5:30  p.  m. 
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Sit-  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 


David  L.  Babson  &  Co.  Inc. 
Investment  Counsel 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

617-225-3800 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  <>l  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  ihe  Cohen  Winj;. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.  M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Deborah  Bennett,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


■ 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101 .  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Boston     Symphony     Orchestra 


Twentieth    Anniversary    Season 
19  9  3-94 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 


E.B.  HORN 

Jewelers  Since  1839 


Positively  The  Best 
Value  In  Jewelry 

429  WASHINGTON  ST  BOSTON  02108 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED  •  BUDGET  TERMS 

MAIL  OR  PHONE  ORDERS  542-3902  •  OPEN  MON.  AND  THURS.  'TIL  7 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


J. P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Nicholas  T.  Zervas,  Vice-Chairman  and  President-elect 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
AbramT.  Collier 


William  M.  Crozier,  Jr.      Julian  T.  Houston 


Mrs.  August  R.  Meyer 


Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 


Mrs.  BelaT.  Kalman  Molly  Beals  Millman 


Allen  Z.  Kluchman 
Harvey  Chet  Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 


Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 


Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer    Daniel  R.  Gustin,  Clerk    Michael  G.  McDonough,  Assistant  Treasurer 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman      Robert  P.  O'Block,  Vice-Chairman     Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Amanda  Barbour  Amis 
Harlan  E.  Anderson 
Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C.  Bowersock, 

Jr. 
William  L.  Boyan 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Dean  Robert  C.  Clark 
Gwendolyn  Cochran 

Hadden 
William  H.  Congleton 
William  F  Connell 
Jack  Connors,  Jr. 
Albert  C.  Cornelio 
Joan  P.  Curhan 
Nader  F.  Darehshori 
JoAnne  Dickinson 


Harry  Ellis  Dickson 
Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Deborah  A.  England 
Edward  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  G. 

Garivaltis 
Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P.  Hatsopoulos 
Joe  M.  Henson 
Bayard  Henry 
Ronald  A.  Homer 
Mrs.  Marilyn  Brachman 

Hoffman 
F   Donald  Hudson 
Ix»la  Jaffe 


Martin  S.  Kaplan 
Susan  B.  Kaplan 
Richard  L.  Kaye 
Frances  Demoulas 

Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F 

Kingsley 
David  I.  Kosowsky 
John  R.  Laird 
Mrs.  William  D.  Larkin, 

Jr. 
Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Frederick  H.  Lovejoy, 

Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Mrs.   Harry  L.   Marks 
William  F   Meagher 
Nathan  R.   Miller 
Catalina  B.   Monies 
Richard  P.  M<>is< 
David  C.   Mugar 


Robert  J.  Murray 
David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Paul  C.  O'Brien 
Vincent  M.  O'Reilly 
Louis  F  Orsatti 
John  A.  Perkins 
Millard  H.  Pryor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy 
John  Ex  Rodgers 
Keizo  Saji 
Mrs.  Raymond  H. 

Schneider 
Mrs.  Carl  Shapiro 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Micho  F  Spring 

Vondal  M.  Taylor,  Jr. 
William  F  Thompson 
Robert  A.  Wells 
Mrs.  Thomas  H.P 

Whittle) 
Margaret  Williams- 

Decelles 


Programs  copyright  "^1994  Boston  Symphony  Orchestra,  Inc. 

Cover  design  by  Jaycote  Advertising,  Inc. I  Photo  by  Steve  J.  Sherman 
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Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan 
Mrs.  Haskell  R. 

Gordon 


Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 


Hanae  Mori 
Mrs.  Stephen  V.C. 

Morris 
Mrs.  Thomas  Spun- 
Morse 
David  R.  Pokross 
Daphne  Brooks  Prout 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 
Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
W.  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Edward  S. 

Stimpson 
Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary,  Chairman 

Nader  E  Darehshori        William  E  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O'Block 

Emeriti  Leo  L.  Beranek  •  Nelson  J.  Darling 


William  E  Connell,  President 

William  L.  Boyan,  Vice-President 
Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman         William  C.  Van  Faasen 

Ex-Officio  J. P.  Barger 'George  H.  Kidder 


Officers  of  the  Boston  Symphony  Association  of  \blunteers 

Molly  B.  Millman,  President  Patricia  L.  Tambone,  Treasurer 

Florence  T.  Whitney,  Executive  Vice-President  Arline  Ziner,  Secretary 


Mce-Presidents 

Krista  K.  Baldini,  Fundraising 
Kathryn  Bray,  Public  Relations 
Pamela  N.  Czekanski,  Fundraising 
Helen  A.  Doyle,  Symphony  Shop 
Elizabeth  B.  Eaton,  Hall  Services 


Joan  W.  Erhard,  Membership 
Linda  W.  Fenton,  Development 
Joseph  K.  Handler, 

Tanglewood  Association    " 
Marilyn  Hunter,  Youth  Activities 


Debra  A.  Korb,  Adult  Education 
Seth  Nichols,  Resources  Development 
Carole  G.  Siegel, 

Tanglewood  Association 


Faces  of  the  BSO: 

Orchestra  Members  Onstage  and  Off 

Currently  on  display  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing  is  an  exhibit  that 
presents  an  informal  look  at  the  men  and  women 
of  the  Boston  Symphony  Orchestra  over  the  years. 
Drawing  from  the  extensive  collection  of  photo- 
graphs in  the  BSO  Archives,  as  well  as  scores, 
programs,  and  other  memorabilia,  the  exhibit  not 
only  examines  the  players  as  members  of  the 
BSO  but  also  explores  some  of  their  special  tal- 
ents and  outside  activities.  BSO  bass  trombonist 
Douglas  Yeo,  who  has  published  several  articles 
on  the  history  of  the  BSO's  brass  section,  con- 
ceived the  idea  for  this  exhibit  and  worked  with 
the  Archives  staff  to  mount  it.  Pictured  here  with  composer  Roy  Harris  (center),  on  the 
occasion  of  the  February  26,  1943  world  premiere  of  his  Fifth  Symphony,  are  BSO  brass 
players  Lucien  Hansotte,  Georges  Mager,  Jacob  Raichman,  and  John  Coffey. 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  ofTanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator,  Boston  Pops  •  Cynthia  Curme,  Executive  Assistant  to  the  Tanglewood 
Manager*  Faith  Hunter,  Executive  Assistant  to  the  Managing  Director  •  Karen  Leopardi,  Artist  Assistant/ 
Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur /Valet  •  Emily  Raymer,  Administrative  Assistant, 
Management  Office 

ADMINISTRATIVE  STAFF/PRODUCTION 

Scott  Schillin,  Assistant  Manager,  Boston  Pops  and  Youth  Activities 

Michelle  Leonard  Techier,  Media  and  Production  Manager,  Boston  Symphony  Orchestra 

Nancy  Cohen,  Administrative  Assistant/  Auditions  Coordinator,  Orchestra  Personnel  •  Virginia  Hecker,  Chorus 
Manager/TMC  Vocal  Activities  Coordinator*  Diane  M.  Read,  Executive  Assistant  to  the  Orchestra  Manager 

BOX  OFFICE 
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The  AT&T  AMERICAN  ENCORE  Series 

The  performances  at  these  concerts  of 
Walter  Piston's  Symphony  No.  2  under 
Roger  Norrington  are  made  possible  with 
the  generous  support  of  the  AT&T  Founda- 
tion as  part  of  the  AT&T  AMERICAN  EN- 
CORE series.  The  AT&T  AMERICAN 
ENCORE  series  is  designed  to  encourage 
encore  performances  of  previously  pre- 
miered twentieth-century  American  works 
that  have  been  neglected  or  infrequently 
performed,  but  are  judged  to  represent 
important  contributions  to  American  con- 
temporary music  composition.  This  is  the 
fourth  work  to  be  performed  as  part  of  the 
AT&T  AMERICAN  ENCORE  series  during 
the  BSO's  1993-94  subscription  season, 
having  been  preceded  by  Leon  Kirchner's 
Music  for  Orchestra  II  under  the  direction 
of  Thomas  Dausgaard  in  January  and  Feb- 
ruary; Samuel  Barber  s  Piano  Concerto  with 
soloist  John  Browning  under  Seiji  Ozawa's 
direction  in  February,  and  George  Perle  s 
A  Short  Symphony  under  Mr.  Ozawa's  direc- 
tion earlier  this  month. 


Boston  Symphony  Chamber  Players 

at  Jordan  Hall 

Sunday,  March  27,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players, 
with  pianist  Gilbert  Kalish,  present  the 
final  concert  of  their  1993-94  series  at 
Jordan  Hall  at  the  New  England  Conserva- 
tory on  Sunday,  March  27,  at  3  p.m.  The 
program  includes  Poulenc's  Trio  for  oboe, 
bassoon,  and  piano,  Piston's  Quintet  for 
piano  and  strings,  and  Brahms's  G  minor 
piano  quartet,  Opus  25.  Tickets  at  $18, 
$13.50,  and  $11.50  are  available  at  the 
Symphony  Hall  box  office,  or  by  calling 
SymphonyCharge  at  (617)  266-1200. 

Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 


On  display  through  March  26  is  an  exhibit 
celebrating  "Youth  Art  Month."  Sponsored 
by  the  Massachusetts  Art  Education  Associ- 
ation in  collaboration  with  the  Boston  Sym- 
phony Association  of  Volunteers  and  the 
Boston  Symphony  Youth  Education  Depart- 
ment, the  exhibit  features  works  by  students 
in  kindergarten  through  grade  twelve  from 
twenty-five  school  departments  throughout 
the  state.  This  will  be  followed  by  a  group 
show  from  the  Virginia  Lynch  Gallery  in 
Tiverton,  Rhode  Island  (March  28-May  9), 
featuring  works  by  Elaine  Anthony,  Howard 
BenTre,  Harry  Callahan,  Christiane  Cor- 
bat,  Eric  Dennard,  Lyn  Hayden,  Wolf  Kahn, 
Gayle  Mandle,  Joseph  Norman,  Dean 
Richardson,  Wendy  Seller,  Gretchen  Dow 
Simpson,  and  Robert  Wilson.  These  exhibits 
are  sponsored  by  the  Boston  Symphony 
Association  of  Volunteers,  and  a  portion  of 
each  sale  benefits  the  orchestra.  Please 
contact  the  Volunteer  Office  at  (617)  638- 
9390,  for  further  information. 

In  Appreciation 

The  BSO  expresses  its  gratitude  to  the 
following  communities  that,  through  provid- 
ing bus  transportation  to  Symphony  Hall  on 
Friday  afternoons,  have  made  a  substantial 
contribution  to  the  Annual  Fund.  During 
the  1992-93  season,  these  communities 
generously  donated  a  total  of  $6,800  to  the 
orchestra:  Cape  Cod;  North  Hampton,  New 
Hampshire;  North  Shore;  Providence, 
Rhode  Island;  and  Wellesley.  If  you  would 
like  further  information  about  bus  transpor- 
tation to  Friday-afternoon  concerts,  please 
call  the  Volunteer  Office  at  (617)  638-9390. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship 
of  the  BSO's  evening  scries  oi  pre-concert 
events.  "Supper Talks"  combine  a  bullet 
supper  at  6:30  p.m.  in  the  Cohen  Wing's 
Higginson  Hall  with  an  informative  talk  l>\ 

a  BSO  player  or  other  distinguished  member 
of  the  music  community.  "Supper  ( loncerta 

offer  a  chamber  music  performance  l>\ 
members  of  the  Boston  Symphom  (  )k  lioli.i 

in  the  Cabot-Cahners  Boom  at  (>  p.m., 

followed  by  a  bullet  supper  served  in  Higgin- 


Investment 
Specialists  Who 
Specialize  In  You. 


Every  one  of  BayBank's  licensed  Investment  Specialists 
has  undergone  very  specialized  training  in  mutual  funds. 
But  when  you  meet  with  one  of  them,  you  may  be  surprised 
to  find  them  focusing  as  much  on  you  as  on  the 
mutual  funds  we  offer. 

They'll  take  the  time  to  get  to  know  you,  determine  your 
financial  position  now,  and  find  out  your  goals  and  dreams  for 
tomorrow.  It's  knowledge  they'll  use  to  help  you  decide  which 
mutual  funds  are  right  for  you. 

To  speak  to  an  Investment  Specialist  by  phone 
or  to  arrange  an  appointment,  just 
call  us  at  1-800-BAYFUND. 

BayBank 

Day  and  night.  Night  and  day 


IMPORTANT  INFORMATION:  Mutual  funds  are  not  bank  deposits  or  FDIC  insured  and  are  not 
endorsed  or  guaranteed  by  BayBank,  nor  are  they  federally  insured.  Investment  return  and 
principal  value  of  an  investment  may  fluctuate  so  that  an  investor's  shares,  when  redeemed, 
may  be  worth  more  or  less  than  their  original  cost  Securities  transactions  may  be  effected 
through  Investment  Specialists  who  are  licensed  representatives  of  BayBanks  Brokerage  Services 
Inc.,  member  NASD/SIPC.  For  information  on  where  to  obtain  a  prospectus,  call  1-800-BAYFUND. 


son  Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  BSO  Archivist  Bridget  Carr  (Thurs- 
day, March  31),  WGBH-FM's  Brian  Bell, 
producer  of  the  Friday-afternoon  BSO  broad- 
casts (Tuesday,  April  5),  BSO  Publications 
Coordinator  Marc  Mandel  (Tuesday,  April 
12),  and  BSO  Musicologist  and  Program 
Annotator  Steven  Ledbetter  (Friday,  April 
15).  The  final  Supper  Concerts  of  the  year 
will  feature  music  for  brass  by  Gabrieli, 
Emil  Kornsand,  and  Wilhelm  Ramsoe 
(Thursday,  April  7,  and  Saturday,  April  9), 
and  music  of  Brahms  (Tuesday,  April  26, 
and  Saturday,  April  30). 

The  Suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  Symphony  Charge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $1.00  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  266-1492,  ext.  516. 

BSO  Members  in  Concert 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Friday,  April  8,  at 
8  p.m.  and  Sunday,  April  10,  at  3  p.m.  at 
Faneuil  Hall,  with  an  Open  Rehearsal  on 
Wednesday,  April  6,  at  7:30  p.m.  BSO 
assistant  principal  cellist  Martha  Babcock 
is  soloist  in  Saint-Saens'  Cello  Concerto 
No.  1  in  A  minor,  as  part  of  a  program  also 
including  the  overture  to  Mozart's  Cosifan 
tutte  and  his  Symphony  No.  41,  Jupiter. 
Concert  tickets  are  $27,  $23,  and  $15  ($5 
discount  for  students  and  seniors).  Open 
Rehearsal  tickets  are  $9  ($7  students  and 
seniors).  For  more  information,  call  (617) 
426-2387. 

The  Boston  Artists  Ensemble  performs 


Bartok's  String  Quartet  No.  2,  Opus  17, 
and  Beethoven's  String  Quartet  No.  15  in 
A  minor,  Opus  132,  on  Friday,  April  8,  at 
8  p.m.  at  the  Second  Church  in  Newton, 
60  Highland  Street,  West  Newton,  and  on 
Friday,  April  22,  at  8  p.m.  at  the  Peabody 
Museum  in  Salem  (where  a  light  supper 
and  dessert  are  offered).  The  performers  are 
BSO  violinists  Victor  Romanul  and  Tatiana 
Dimitriades,  BSO  violist  Burton  Fine,  and 
BSO  cellist  Jonathan  Miller,  the  ensemble's 
founder.  Call  (617)  527-8662  for  ticket 
information,  including  senior  and  students 
discounts,  and  Peabody  Museum  member 
discounts. 

Ronald  Knudsen  leads  the  Newton  Sym- 
phony Orchestra  in  an  evening  of  selections 
from  the  music  of  Gilbert  and  Sullivan  for 
the  orchestra's  annual  Benefit  Pops  Concert 
on  Sunday,  April  10,  at  8:30  p.m.  in  the 
grand  ballroom  of  the  Newton  Marriott 
Hotel,  2345  Commonwealth  Avenue  in 
Newton.  The  soloists  will  be  from  the  Boston 
Academy  of  Music,  Richard  Conrad,  artistic 
director;  the  costumed  Savoyards  of  the 
BAM  will  sing  selections  from  Ruddigore, 
H.M.S.  Pinafore,  and  The  Yeomen  of  the 
Guard;  the  master  of  ceremonies  will  be  BSO 
musicologist  and  program  annotator  Steven 
Ledbetter.  Tables  for  ten  or  twelve  are  avail- 
able; for  ticket  information  and  reservations, 
call  (617)  965-2555. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 
board at  (617)  266-1492  during  business 
hours.  In  this  way  you  help  bring  needed 
revenue  to  the  orchestra  and  at  the  same 
time  make  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend 
the  concert.  A  mailed  receipt  will  acknowl- 
edge your  tax-deductible  contribution. 
Beginning  this  season,  you  may  also  leave 
your  ticket  information  on  the  Resale  Line 
at  (617)  638-9246  at  any  time. 


South  Dartmouth,  Massachusetts 
PADANARAM  SEASIDE  HOUSE 

Dramatic  waterfront  setting  with  spectacular 
water  views.  Wonderful  4-bedroom  house  with 
lots  of  glass  &  decks.  Country  Club  living  with 
amenities  including  championship  golf  course, 
tennis,  pool,  private  sandy  beach  &  moorings 
available^  $575,000 


Hamilton,  Massachusetts 
"BLANDYSTONE  FARM"  ON  38  ACRES 

Peaceful  &  private  in  a  true  New  England  setting, 
this  handsome  c.1790  colonial  is  in  mint  condi- 
tion &  includes  a  separate  apt.  Plus  a  2-story 
horse  barn,  3  large  fenced  paddocks  &  3  car 
garage.  Spectacular  views  of  rolling  fields  &  pad- 
docks, old  stone  walls  &  beautiful  gardens  with 
miles  of  bridal  paths  &  access  to  Myopia 


Boston's  North  Shore 
126  ACRE  GENTLEMAN'S  FARM 

Lovely  126  acre  tranquil  estate  just  30  minutes 
from  Boston.  Wonderful  c.l688  colonial,  beauti- 
fully maintained  with  7  fireplaces,  4  full  &  2  half 
baths  heated  sun  porch  &  music  room  over- 
looking meadows,  pasture,  gardens  &  a  pond. 
Plus  large  barn  with  horse  stalls  &  paddock. 
Abuts  Essex  County  Greenbelt  land.  $1,170,000 


Duxbury,  Massachusetts 
POWDER  POINT  WATERFRONT  HOME 

Lovely  turn-of-the-century  4  bedroom,  4  bath 
residence  with  water  views  from  most  rooms  & 
166'  of  frontage  on  Duxbury  Bay.  Situated  on  an 
unparalleled,  elevated  setting  with  sweeping 
lawn  running  to  a  rare,  private  sandy  beach  with 
excellent  swimming.  $985,000 
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SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth  anniversary 
as  music  director  of  the  Boston  Symphony  Orchestra.  Mr. 
Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston  Sym- 
phony is  the  longest  of  any  music  director  currently  active 
with  an  American  orchestra.  In  his  twenty  years  as  music 
director,  Mr.  Ozawa  has  maintained  the  orchestra's  distin- 
guished reputation  both  at  home  and  abroad,  with  concerts  at 
Symphony  Hall  andTanglewood,  on  tours  to  Europe,  Japan, 
China,  and  South  America,  and  across  the  United  States.  His 
seventh  European  tour  with  the  orchestra  took  place  in  De- 
cember 1993.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of  centennial  commissions  marking  the 
orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth 
anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orchestra's  summer  training 
program  for  young  musicians.  In  addition,  he  has  recorded  more  than  130  works  with 
the  orchestra,  representing  more  than  fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  culti- 
vation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  the  Toho 
Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings, 
he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London 
Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  Lon- 
don, the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Sym- 
phony, among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Inter- 
national Competition  of  Orchestra  Conductors  held  in  Besancon,  France.  Charles 
Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  competition, 
invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky 
Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62  season.  He  made 
his  first  professional  concert  appearance  in  North  America  in  January  1962,  with  the 
San  Francisco  Symphony.  He  was  music  director  of  the  Chicago  Symphony  Orchestra's 
Ravinia  Festival  for  five  summers  beginning  in  1964,  music  director  of  the  Toronto  Sym- 
phony from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970 
to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He  conducted  the  Boston 
Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and  made  his  first  Sym- 
phony Hall  appearance  with  the  orchestra  in  January  1968.  In  1970  he  became  an  artis- 
tic director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this 
century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  Mr.  Ozawa  holds  honorary 
doctor  of  music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conser- 
vatory of  Music,  and  Wheaton  College  in  Norton,  Massachusetts.  He  won  an  Emmy  award 
for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony." 


Music  Directorship  endowed  by 
John  Moors  Cabot 
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ORCHESTRA 

1993-94 
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Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
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Laura  Park 
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Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
$  Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

Ronan  Lefkowitz 
*Bonnie  Bewick 

*  James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
%0n  sabbatical  leave 


Violas 

Rebecca  Young 
Principal 
Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
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J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 
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Willona  Henderson  Sinclair  chair 
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point  to 
recognize 
outstanding 
performance. 


Raytheon 


WE  THRIVE  ON  CHALLENGES 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  March  24,  at  8 
Friday,  March  25,  at  1:30 
Tuesday,  March  29,  at  8 

SPONSORED  BY  RAYTHEON  COMPANY 


ROGER  NORRINGTON  conducting 


PISTON 


Symphony  No.  2 

(Commemorating  the  hundredth  anniversary  of 
the  composer's  birth) 

Moderato 

Adagio 

Allegro 


The  performances  of  Walter  Piston's  Symphony  No.  2  are  part  of 

the  AT&T  AMERICAN  ENCORE  series,  a  program  supporting 

the  performance  of  20th-century  American  works. 


INTERMISSION 


VAUGHAN  WILLIAMS  A  Sea  Symphony 

(Words  by  Walt  Whitman) 

I.  A  Song  for  all  Seas,  all  Ships 
II.  On  the  Beach  at  Night  alone 

III.  (Scherzo)  The  Waves 

IV.  The  Explorers 

JANICE  WATSON,  soprano 
KEVIN  McMILLAN,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Text  begins  on  page  35. 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/KMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Illicit  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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TVE 

The  Best 

Of  Boston 

In  One 


The  Copley  Place 
Gift  Certificate 


The  perfect  gift  for  the  most  discriminating  individuals.  It  lets  them  choose  from  over  100  distinctive  stores, 

including  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skylobby  Information  Desk  or  by  calling  (61 7)  375-4493. 


Walter  Piston 

Symphony  No.  2 

Walter  Hamor  Piston  was  born  in  Rockland,  Maine, 
on  January  20,  1894,  and  died  in  Belmont,  Massa- 
chusetts, on  November  12,  1976.  The  family  name 
was  originally  Pistone,  but  the  composer's  Italian 
grandfather  Antonio  Pistone  had  changed  his  name 
to  Anthony  Piston  soon  after  settlmg  in  Maine.  Pis- 
ton composed  the  Second  Symphony  in  1943  on  a 
commission  from  the  Alice  M.  Ditson  Fund  of  Colum- 
bia University.  Hans  Kindler  conducted  the  National 
Symphony  Orchestra  in  the  first  performance  on 
March  5,  1944.  A  month  later,  on  April  6,  Pistons 
Harvard  colleague  G.  Wallace  Woodworth  led  the 
first  Boston  Symphony  Orchestra  performance. 
Charles  Munch  performed  it  in  April  1955  and 
Michael  Tilson  Thomas  led  the  orchestras  only  other 
performances  in  Boston  and  New  York  in  October  1970,  and  in  Hannover,  Germany,  in 
April  1971.  The  score  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two 
clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon,four  horns,  three  trumpets, 
three  trombones  and  tuba,  timpani,  tambourine,  triangle,  snare  drum,  cymbals,  bass 
drum,  and  strings. 

If  anyone  deserves  to  be  considered  a  true  New  England  composer,  Walter  Piston 
surely  does.  Born  in  Maine,  educated  at  Harvard,  and  for  all  his  life  a  resident  of 
Massachusetts  and  Vermont,  he  never  completely  lost  a  "down  east"  twang  to  his 
speech.  His  music,  too,  though  polished  and  refined  in  the  French  tradition  of  Nadia 
Boulanger,  remains  identifiably  American. 

The  composer's  family  moved  to  Boston  when  he  was  eleven,  and  a  Bostonian  he 
remained  for  the  rest  of  his  life,  settling  down  in  Belmont  after  his  student  years  in 
Paris,  and  thenceforth  hardly  leaving  the  area  even  to  travel,  which  he  considered  a 
"waste  of  time."  He  and  his  three  brothers  inherited  a  love  of  music  from  his  busi- 
nessman father;  all  of  the  Piston  boys  made  music,  although  only  Walter  made  it 
his  profession.  He  did  not  begin  with  music,  though.  His  early  training  was  in  art,  a 
decision  that  he  later  explained  by  the  fact  that  it  cost  money  to  attend  the  New  En- 
gland Conservatory,  while  the  Massachusetts  Normal  Art  School  was  free.  He  even 
made  his  living  for  a  time  as  a  draftsman  for  the  Boston  Elevated  Railway,  and  many 
years  later  drew  all  but  one  of  the  illustrations  of  musical  instruments  for  his  book 
Orchestration;  his  wife,  Kathryn  Nason,  an  artist  he  met  at  Mass  Art  during  his  four 
years  there,  did  the  illustration  for  the  violin.  After  he  became  a  composer,  his 
draftsman's  hand  wrote  so  fine  and  clear  a  musical  manuscript  that  his  scores  were 
almost  invariably  published  by  photographic  reproduction  rather  than  by  engraving. 

Though  he  was  professionally  trained  in  the  visual  arts,  the  music  bug  had  bitten 
him,  and  it  was  not  long  before  he  began  to  study  music  seriously.  He  learned  both  the 
piano  and  the  violin  at  a  fairly  early  date  and  studied  with  some  prominent  local 
teachers  (including  two  members  of  the  Boston  Symphony)  after  leaving  Mass  Art  in 
1916.  But  it  was  his  wartime  experiences  in  the  Navy  Band  that  laid  the  foundation  (or 
the  extraordinary  and  wide-ranging  practical  knowledge  of  musical  instruments  that 
was  always  the  sign  of  his  work.  He  recalled  in  an  interview  wanting  to  go  into  the 
service  as  a  bandsman. 

I  couldn't  play  any  band  instrument,  hut  I  knew  instruments  and  I  knew  that  the 
saxophone  was  very  easy.  So  I  went  down  to  Oliver  Ditson  'a  and  boughl  a  saxophone, 
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and  stopped  by  at  the  public  library  to  get  an  instruction  book.  I  learned  enough  to 
play  by  ear.  In  a  very  short  time  I  was  called  and  I  tried  out  for  the  band.  I  didn't 
pretend  to  read  the  part  but  just  played  notes  that  went  with  the  harmony,  and  I  was 
accepted.  That  turned  out  to  be  a  rather  valuable  experience  for  me,  because  we  had 
all  kinds  of  spare  time;  with  instruments  always  available  in  the  band  room  I  picked 
up  a  moderate  ability  to  play  something  on  each  of  them.  I  was  proficient  enough  to 
play  the  English  horn  solo  in  the  William  Tell  Overture  on  the  little  soprano  saxo- 
phone in  Symphony  Hall. 

After  the  war,  Piston  played  violin  with  a  number  of  local  musical  ensembles,  and 
became  a  musical  habitue  of  the  cafes  and  hotel  dining  rooms,  where  his  main  source 
of  income  came  as  a  pianist  of  the  popular  music  of  the  day,  generally  dance  music, 
including  a  great  deal  of  ragtime.  Certain  rhythmic  elements  of  compositions  written 
many  years  later  are  surely  reflections  of  that  extended  period. 

Formal  training  in  music  theory  and  composition  came  when  he  attended  Harvard 
as  a  special  student  in  1919,  placing  out  of  the  harmony  class  and  beginning  at  once 
with  Archibald  ("Doc")  Davison's  counterpoint  course.  His  success  in  that  course  was 
such  that  Davison  arranged  for  him  to  be  enrolled  as  a  Harvard  undergraduate,  though 
he  was  already  twenty-six.  There  he  studied  with  Davison  and  with  Edward  Burlingame 
Hill,  the  composer  of  two  delightful  orchestral  suites,  Stevensonia,  after  Robert  Louis 
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Sure,  it  tells  time.  But  it  also  tells  a  story. 


The  clock  in  our  lobby  is  a  telling  reminder 
of  the  values  of  hard  work,  discipline  and 
attention  to  detail.  Today,  nearly  a  century 
later,  the  craftsman's  commitment  still  shows. 

The  same  holds  true  for  Carleton-Willard 
Village.  As  the  only  accredited  retirement 
community  in  Massachusetts,  we  work 
hard  to  further  our  standards  of  excellence 
for  an  enriching,  comfortable  retirement. 

Set  amid  65  acres  of  wooded  countryside, 
our  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


100 

Owned 


CARLETON-WILLARD  VILLAGE 

Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


Stevenson's  Child's  Garden  of  Verses,  as  well  as  a  charming  Sextet  and  other  works  too 
little  known  today.  Hill  was  one  of  the  teachers  responsible  for  changing  the  focus  of 
the  Harvard  musical  curriculum  from  German  music  (the  ideal  of  the  department's 
founder  John  Knowles  Paine)  to  modern  French  music;  he  was  himself  a  brilliant  or- 
chestrator  and  a  fine  teacher  of  orchestration.  In  his  classes  the  modern  French  and 
Russian  schools  were  especially  favored:  Rimsky-Korsakov's  Scheherazade  was  "the 
Bible"  and  the  Capriccio  espagnol  was  "the  Book  of  Common  Prayer."  As  an  under- 
graduate, Piston  was  the  director  of  Harvard's  school  orchestra,  the  Pierian  Sodality, 
from  1921  to  1924.  In  later  years  this  period  was  rated  by  a  historian  of  Harvard's  musi- 
cal history  as  one  of  the  high  water  marks  in  the  history  of  the  Pierian;  the  experience 
of  turning  printed  notes  into  musical  performances  was  also  of  immediate  practical 
use  to  the  budding  composer. 

Piston's  distinguished  record  at  Harvard  culminated  in  the  award  of  the  John 
Knowles  Paine  Traveling  Fellowship,  which  would  support  him  for  two  or  three  years' 
study  abroad.  He  chose  to  go  to  Paris  to  put  a  real  professional  finish  on  his  education. 
There,  between  1924  and  1926,  he  studied  composition  with  Paul  Dukas,  composition 
and  counterpoint  with  Nadia  Boulanger,  and  violin  with  Georges  Enescu.  With  Bou- 
langer  he  went  through  the  strictest  kind  of  counterpoint  study,  starting  right  at  the 
beginning — two  voices,  note  against  note — and  worked  up  to  eight  parts.  "Of  course 


When  you  donate  your  car  you  are  helping  us  provide  housing  and  services  to 
young  people  and  the  elderly.  We  provide  you  with  free  towing,  if  needed,  and 
IRS  tax  deduction  documentation.  Make  a  difference.  Let  your  tax  advantage 
help  the  disadvantaged.  It  is  quick  and  easy,  so  please  call  today.  (617)  522- 
8086.  Volunteers  of  America 
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none  of  that  was  what  I'd  ever  write  in  a  composition,  but  I  believe  it's  because  of  hav- 
ing done  it  that  I  have  been  able  to  write  my  music."  The  invigorating  musical  life  of 
Paris,  in  addition  to  the  educational  possibilities,  made  possible  the  artistic  matura- 
tion of  Walter  Piston  (and  so  many  other  young  American  composers  of  his  generation). 
He  returned  to  the  Boston  area  and  began  his  long  and  distinguished  teaching  career 
at  Harvard,  where  his  pupils  included,  among  others,  Samuel  Adler,  Arthur  Berger, 
Leonard  Bernstein,  Gordon  Binkerd,  Elliott  Carter,  Irving  Fine,  Daniel  Pinkham, 
Harold  Shapero,  and  Yehudi  Wyner.  And  farther  afield,  more  than  one  generation  of 
music  students  learned  from  his  classic  text  Harmony,  followed  by  Counterpoint  and 
Orchestration. 

Throughout  the  course  of  his  career,  Piston's  music  developed  in  various  ways, 
though  he  was  generally  regarded  as  being  on  the  conservative  side  of  the  "great  di- 
vide" of  contemporary  music.  He  remained  there  to  the  end,  though  adopting  a  wryly 
humorous  tone  when  asked  why  he  didn't  write  more  "modern"  music:  "Well,  every 
time  I  start  a  new  piece,  I  say  it's  going  to  be  new  for  me.  I  work  very  hard  then,  and 
when  I  get  it  done,  I  look  at  it,  and  it's  the  same  old  Piston."  From  the  date  of  his  first 
real  piece,  composed  at  the  unusually  late  age  of  thirty-two,  to  his  final  work,  the 
Concerto  for  String  Quartet  and  Orchestra,  performed  only  a  month  before  his  death  at 
eighty-two,  Piston  remained  true  to  himself.  That  is  not  to  say  that  his  music  never 
changed.  But  certain  features — notably  the  brilliant  craftsmanship,  the  delight  in 
contrapuntal  melodic  interplay,  with  themes  generally  built  up  over  long  spans  from 
small  motivic  gestures,  the  rather  cool  emotional  stance  in  works  always  designed  as 
abstract  (rather  than  programmatic) — remain  ever  present. 

His  ballet  The  Incredible  Flutist  was  Piston's  only  work  designed  to  tell  a  story — 
a  charming  and  tuneful  vignette  of  small-town  life  and  the  events  that  occur  when  the 
circus  arrives.  For  the  rest,  he  seems  not  to  have  sought  explicit  Americanisms.  There 
are  no  folk-song  quotations,  no  references  to  the  frontier  or  the  Wild  West,  to  factory 
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mechanization  or  the  Civil  War  (just  to  cite  a  few  subjects  that  popped  up  in  scores  by 
other  American  composers  of  his  generation).  Yet,  though  never  displayed  for  its  own 
sake,  Piston's  Americanism  cannot  be  doubted.  As  Virgil  Thomson  said  in  his  1939 
book  The  State  of  Music  apropos  of  such  European-trained  composers  as  Sessions, 
Harris,  Piston,  Carter,  Berger,  and  Finney:  "No  amount  of  European  overlay,  though  it 
may  have  masked  their  essential  Americanism,  has  deceived  anyone  into  mistaking 
them  for  Europeans."  Probably  the  element  most  explicitly  American  in  Piston's  music 
is  his  rhythm,  direct  and  seemingly  quite  straightforward,  though  flexible  and  varied, 
touched  with  little  surprises  and  clearly  influenced  by  the  popular  music  he  played  to 
earn  a  living  as  a  young  man.  And  on  first  encounter  the  music  seems  as  matter-of-fact 
as  the  man  who  confessed  to  being  an  ardent  gardener  and  told  a  radio  interviewer  in 
1973,  "Some  of  my  best  musical  ideas  come  to  me  while  I'm  spreading  manure." 

Piston's  connection  with  the  Boston  Symphony  began  soon  after  his  return  from 
Paris.  According  to  the  story,  Serge  Koussevitzky  approached  him  with  the  question, 
"Why  you  no  write  symphony?"  The  natural  response  of  the  unknown  young  composer 
was,  "But  who  would  play  it?"  Koussevitzky  insisted,  "You  write,  I  play."  The  result 
was  his  first  Boston  Symphony  premiere  in  1928,  the  beginning  of  a  close  relationship 
between  composer  and  orchestra  that  is  nearly  unparalleled.  Few  composers  can  match 
it.  Three  of  his  eight  symphonies  were  composed  for  this  orchestra  and  designed  with 
the  special  characteristics  of  the  different  conductors  in  mind  as  well.  The  Third  is  as 
surely  a  "Koussevitzky  symphony"  as  the  Sixth  is  a  "Munch  symphony,"  while  the 
Eighth  is  a  "Leinsdorf  symphony. "  Between  1928  and  1972,  the  orchestra  played 
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twenty-one  of  Piston's  works,  nine  of  them  world  premieres  (ten  counting  the  premiere 
of  The  Incredible  Flutist  with  the  Boston  Pops).  Only  two  other  composers  come  to 
mind  who  can  challenge  Piston  in  this  regard:  the  Bostonian  George  W.  Chadwick, 
from  1897  to  1931  the  director  of  the  New  England  Conservatory,  with  performances  of 
eighteen  orchestral  works,  including  eight  premieres  between  1883  and  1911;  and 
Aaron  Copland,  with  thirty  works,  including  some  short  encores,  five  premieres  among 
them,  from  1925  to  the  present.  The  list  below  includes  all  the  Piston  works  given  BSO 
performances,  with  the  date  and  conductor  of  the  first  performance  here;  an  asterisk 
indicates  that  it  was  a  world  premiere. 

Conducted  by 

Serge  Koussevitzky 

Walter  Piston 

Walter  Piston 

Walter  Piston 

Arthur  Fiedler,  Boston  Pops 

Serge  Koussevitzky 


1928  *Symphonic  Piece 

1930  *Suite  for  Orchestra,  No.  1 

1934  *  Concerto  for  Orchestra 

1938  *Symphony  No.  1 

1938  *The  Incredible  Flutist 

1939  Concertino  for  Piano  and  Orchestra 

(soloist:  Jesus  Maria  Sanroma) 

1941  Concerto  for  Violin  and  Orchestra 

(soloist:  Ruth  Posselt) 

1942  Sinfonietta 

1943  *Prelude  and  Allegro  for  Organ  and  Strings 

(soloist:  E.  Power  Biggs) 

1944  Symphony  No.  2 

1948  *Symphony  No.  3 

1949  Suite  for  Orchestra,  No.  2 
1952               Toccata 
1952  Symphony  No.  4 

1954  Fantasy  for  English  Horn,  Strings,  and  Harp 

(soloists:  Louis  Speyer  and  Bernard  Zighera) 

1955  *Symphony  No.  6 

1956  Symphony  No.  5 
1958  Concerto  for  Viola  and  Orchestra 

(soloist:  Joseph  de  Pasquale) 
1960  New  England  Sketches 

1962  Symphony  No.  7 

1965  *Symphony  No.  8 

1972  *Concerto  for  Flute  and  Orchestra 

(soloist:  Doriot  Anthony  Dwyer) 

As  this  listing  shows,  the  BSO  played  a  central  role  in  Piston's  creative  life  as  the 
ensemble  that  most  often  performed  his  music.  But  it  was  central  in  another  way  as 
well,  in  bringing  him  performances  of  the  whole  repertory.  He  constantly  attended 
concerts  here,  not  only  to  hear  premieres  of  new  works,  but  also  to  hear  familiar  pieces 
for  the  tenth  or  twentieth  time,  finding  that,  however  well  he  knew  a  piece,  a  live  per- 
formance always  led  him  to  new  discoveries..  He  commented  once  that  even  when  he 
wrote  a  work  for  some  other  orchestra — as  was  the  case  with  the  Second  Symphony — 
he  had  in  his  mind  the  acoustics  of  Symphony  Hall  and  the  personalities  of  the  players 
on  its  stage.  And  when  one  of  his  Harvard  students  once  asked  him  what  the  program 
would  be  at  a  forthcoming  BSO  concert  for  which  he  had  been  given  a  ticket,  Piston 
replied,  "My  dear  fellow,  if  you  could  hear  the  Boston  Symphony  play  the  C  major 
scale,  you  would  be  lucky."  (Indeed,  Piston's  regard  for  the  orchestra  was  made  perma- 
nent when  he  made  the  BSO  a  principal  legatee  in  his  will.) 

Piston  was  generally  impatient  with  program  notes;  he  much  preferred  to  let  the 
music  speak  for  itself.  Still,  it  is  worth  recalling  that  the  Second  Symphony  was  com- 
posed in  the  middle  of  World  War  II;  and  that,  though  it  is  completely  devoid  of  tub- 
thumping  patriotic  displays  or  overt  programmatic  elements,  its  character  is  certain  I  \ 
colored  by  that  fact.  And  it  was  thus  understood  at  the  time  of  its  premiere.  Certainly 


Richard  Burgin 

Richard  Burgin 
Serge  Koussevitzky 

G.  Wallace  Woodworth 
Serge  Koussevitzky 
Charles  Munch 
Charles  Munch 
Charles  Munch 
Charles  Munch 

Charles  Munch 
Charles  Munch 
Charles  Munch 

Charles  Munch 
Erich  Leinsdorf 
Erich  Leinsdorf 
Michael  Tilson  Thomas 
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the  specific  impetus  was  related  to  the  war.  In  fact,  he  wrote  at  one  point  to  fellow 
composer  Arthur  Berger 

As  a  composer,  I  had  a  slump  for  the  first  year  of  the  war,  feeling  that  music  was 
about  the  most  futile  occupation.  What  got  me  out  of  it  chiefly  was  getting  letters 
from  men  in  the  armed  forces  [presumably  his  former  students]  who  said  they  hoped 
I  was  keeping  on  composing  because  that  was  one  of  the  things  they  were  out  there 
for.  I  have  now  completely  recovered  a  sense  that  it  is  important  and  that  I  am  meant 
to  do  that  job  (along  with  other  things  like  teaching  and  civilian  defense).  I  am  now 
on  my  second  symphony.  .  .  . 

The  first  movement  begins  with  a  long,  flowing,  dark  theme  in  the  strings  that  sets 
the  tone  and  the  rhetorical  style  for  the  entire  movement.  The  theme  is  filled  with 
varied  rhythmic  motives  that  give  a  remarkably  sinuous  flexibility;  this,  in  turn,  allows 
accents  to  fall  on  differing  parts  of  the  beat  from  measure  to  measure,  so  that,  when 
the  melody  is  treated  in  counterpoint,  each  line  adds  something  to  fill  out  the  other. 
The  movement  is  shaped  into  sonata  form  with  a  strongly  contrasted  second  theme,  a 
perky  tune  in  an  unusually  jaunty,  even  "popular"  style  that  is  rare  in  Piston's  work. 
The  brass  end  the  movement  with  a  muted  coda  suggestive  of  far-off  strife. 

The  slow  movement  boasts  one  of  Piston's  most  beautiful  melodies,  adumbrated  by 
the  bassoon  and  then  flowering  in  the  long  clarinet  solo  with  an  orchestral  accompani- 
ment that  gradually  intensifies.  (When  Piston  died  in  1976,  this  was  the  movement 
that  Leonard  Bernstein  chose  to  play  as  a  memorial.)  The  finale  is  based  on  three 
themes  arranged  in  a  rondo  pattern,  of  which  the  most  important  is  a  rhythmic  gesture 
in  horns  and  cellos  that  sounds  a  call  to  action.  The  never-flagging  energy  builds  con- 
sistently to  a  climactic  restatement. 

Like  several  other  symphonies  composed  at  about  the  same  time — William  Schu- 
man's  Third,  Prokofiev's  Fifth,  and  Shostakovich's  Seventh,  for  example — Piston's 
Second  is  certainly  tinged  with  the  moods  and  the  spirit  of  the  combat  that  was  then 
raging  over  the  entire  world.  But  it  is  determined  and  forceful  without  being  jingoistic. 
The  patriotic  element  is  solid,  but  subdued,  and  never  overtly  nationalistic.  Thus,  the 
symphony  may  seem  to  present  a  less  well-defined  profile  than,  say,  Shostakovich's 
Seventh  (the  so-called  Leningrad  Symphony),  which  was  immediately  taken  up  as  a 
symbol  of  patriotism  and  opposition  to  Nazi  aggression.  But  Piston's  music  is  always 
more  abstract,  capable  of  a  wide  range  of  interpretation,  and  assembled  with  a 
craftsmanship  that  assures  the  symphony  of  a  continuing  welcome. 

— Steven  Ledbetter 
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Ralph  Vaughan  Williams 

A  Sea  Symphony 

Ralph  Vaughan  Williams  was  born  on  October  12, 
1872,  at  Down  Ampney,  Gloucestershire,  England, 
and  died  in  London  on  August  26,  1958.  He  began 
planning  his  first  symphonic  work,  which  he  ulti- 
mately referred  to  simply  as  A  Sea  Symphony  with- 
out giving  it  a  number,  in  1903  and  completed  it  in 
1909.  The  first  performance  took  place  at  the  Leeds 
Festival  on  October  12,  1910,  with  the  festival  chorus 
and  orchestra  conducted  by  the  composer.  Vaughan 
Williams  continued  to  revise  it  here  and  there 
through  1923.  The  work,  dedicated  to  "R.L.W."  (the 
composer's  cousin,  Sir  Ralph  Wedgwood),  draws 
upon  several  poems  by  Walt  Whitman,  detailed  below. 
These  are  the  first  performances  by  the  Boston  Sym- 
phony Orchestra.  The  score  calls  for  soprano  and 
baritone  soloists,  mixed  chorus,  and  an  orchestra  consisting  of  two  flutes  and  piccolo, 
two  oboes  and  English  horn,  two  clarinets,  E-fiat  clarinet,  and  bass  clarinet,  two  bas- 
soons and  contrabassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani, 
percussion  (triangle,  side  drum,  bass  drum,  cymbals),  two  harps,  organ,  and  strings. 
(A  note  at  the  front  of  the  score  lists  an  alternative,  reduced  orchestration  should  the  full 
forces  not  be  available.) 

The  three  earliest  symphonies  of  Ralph  Vaughan  Williams  bore  programmatic  titles. 
The  first,  known  as  A  Sea  Symphony  (1903-09),  was  in  fact  a  choral  work  that  had 
grown  from  the  composer's  intention  to  compose  some  settings  of  Walt  Whitman  as 
hearty  "songs  of  the  sea."  The  next  two,  though  their  titles  suggest  programmatic 
elements,  are  nonetheless  abstract  symphonic  works:  A  London  Symphony  (1912-13) 
and  the  Pastoral  Symphony  (1921).  At  that  point,  Vaughan  Williams  turned,  for  his 
next  three  symphonies — after  a  lapse  of  ten  years — to  the  purely  abstract  instrumental 
genre,  identified  only  by  key  and  number.  Yet  critics  could  not  be  prevented  from 
attempting  to  read  programmatic  ideas  into  these  works,  no  matter  how  vehemently  the 
composer  insisted  that  they  were  intended  to  make  their  statements  purely  as  music. 

Soon  after  the  turn  of  the  century,  Vaughan  Williams  had  begun  to  establish  a  name 
for  himself  as  a  composer  of  tuneful  songs  and  a  writer  of  articles  in  journals.  Then 
two  things  happened  to  turn  him  into  the  "great,  rugged,  individual  composer"  (in  the 
words  of  Michael  Kennedy)  who  could  create  the  nine  symphonies  and  other  large- 
scale  works  that  he  left:  he  was  fired  with  an  enthusiasm  to  collect  English  folk  songs, 
and  he  accepted  an  invitation  to  edit  the  music  for  a  new  hymnal.  The  experience 
proved  liberating,  and  by  1910,  when  he  was  almost  forty,  he  produced  his  first  com- 
pletely original  masterpiece,  the  Fantasia  on  a  Theme  of  Thomas  Tallis.  By  then  he 
had  already  written  A  Sea  Symphony,  less  a  symphony  than  a  grand  cantata,  though 
far  more  "symphonic" — that  is,  growing  out  of  specific  thematic  ideas  that  recur, 
develop,  and  shape  the  whole — than  the  term  cantata  implies. 

A  Sea  Symphony  is  Vaughan  Williams's  first  really  large-scale  work,  and  its  accom- 
plishment took  him  a  full  half-dozen  years.  Though  he  began  work  on  it  in  1903  as  a 
simple  collection  of  "Songs  of  the  Sea"  for  chorus  and  orchestra,  by  1906  he  was  refer- 
ring to  it  as  the  "Ocean  Symphony,"  which  meant  that  he  was  taking  particular  pains 
to  give  it  a  greater  coherence  than  that  of  a  simple  collection  of  songs  linked  by  subject 
matter.  We  should  remember  that  when  he  began  work  on  the  Sea  Symphony,  Vaughan 
Williams  was  not  only  projecting  his  own  first  major  work,  but  was  doing  it  in  an  En- 
glish context  that  was  virtually  devoid  of  symphonies.  The  greatest  of  his  older  contem- 
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poraries,  Edward  Elgar,  had  still  not  written  his  First  Symphony,  which  appeared  in 
1908,  when  the  essential  shaping  of  Vaughan  Williams's  work  was  largely  completed, 
so  that  the  Elgar  and  Vaughan  Williams  works  may  be  regarded  as  jointly  providing  the 
impetus  that  sparked  the  rich  development  of  symphonic  composition  in  twentieth- 
century  England. 

During  the  symphony's  lengthy  gestation,  Vaughan  Williams  himself  grew  as  a  mu- 
sician through  an  astonishingly  diverse  series  of  connections  and  experiences  that 
shaped  him  personally  and  his  work.  First  of  all,  he  had  thoroughly  absorbed  the  solid 
but  conventional  choral  style  of  Parry  and  Stanford  (whose  works  are  still  heard  in 
England  far  more  often  than  they  are  here).  His  sense  of  melody,  and  in  particular  his 
love  for  the  old  modal  forms  of  melody,  had  been  heightened  by  the  first  intense  experi- 
ence of  folk-song  collecting  on  the  one  hand  and  by  his  editorship  of  The  Hymnal 
(published  in  1906)  on  the  other.  Spending  two  years  in  editorial  duties  for  a  collection 
of  hymns  might  seem  to  be  a  waste  of  time  for  a  young  composer,  but  Vaughan  Williams 
found  it  among  the  most  valuable  experiences  of  his  life.  He  later  remarked  that  two 
years'  close  association  with  some  of  the  best — and  worst — tunes  ever  written  had 
done  him  more  good  than  any  amount  of  academic  study  of  fugue.  He  greatly  admired 
two  Elgar  masterpieces — the  Enigma  Variations  and  The  Dream  ofGerontius — that 
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revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
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Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
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artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today. 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 
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Please  send  your  contribution  to:  Daniel  P.  Breen,  Director  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02115. 

A  portion  of  your  gift  may  be  tax-deductible.  For  information  call  (617)  638-9251. 
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preceded  his  own  work  on  the  Sea  Symphony;  an  Elgarian  color  can  be  sensed  here 
frequently,  such  as  soon  after  the  beginning  in  the  surging  billows  of  orchestral  sound 
and  choral  counterpoint  to  the  words  "and  on  its  limitless  heaving  breast ..."  But  after 
immersing  himself  in  the  work  of  his  English  predecessors,  in  the  rather  Germanic 
approach  of  his  formal  instruction,  and  in  the  English  tradition  of  folk  and  hymn  tunes, 
Vaughan  Williams  decided  that  he  needed  further  polishing  of  his  ability  at  orchestra- 
tion, so  he  studied  for  a  time  with  Maurice  Ravel  in  Paris.  This  was  in  1908,  when  the 
Sea  Symphony  was  well  advanced,  yet  Ravel's  influence  surely  shows  in  many  of  the 
most  delicate  points  of  sonority  and  color.  And  unlike  most  of  Ravel's  students,  Vau- 
ghan Williams  used  what  he  learned  to  write  in  his  own  manner,  as  Ravel  himself  noted 
when  he  called  Vaughan  Williams  "the  only  one  of  my  pupils  who  does  not  write  my 
music." 

Equally  significant  in  shaping  the  character  of  the  Sea  Symphony  is  the  English 
tradition  of  setting  Walt  Whitman  to  music.  When  William  Rossetti  edited  selections 
from  Leaves  of  Grass  for  English  publication  in  1868,  he  inspired  a  whole  generation 
of  English  composers  (Americans,  for  the  most  part,  did  not  discover  Whitman  for 
music  until  after  World  War  I).  Among  the  most  important  predecessors  of  the  Sea 
Symphony  must  be  counted  Charles  Villiers  Stanford's  Elegiac  Ode  (1884)  and  Delius's 
Sea  Drift  (premiered  in  1906).  What  attracted  these  and  many  other  composers  was 
Whitman's  combination  of  vivid  pictorial  imagery,  visionary  themes  (treated  in  a  way 
that  Whitman  himself  likened  to  thematic  development  in  music),  and  galloping  free 
verse,  which  definitively  shattered  the  tidy  metrical  forms  of  so  much  polite  and  ele- 
gant nineteenth-century  poetry. 
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Vaughan  Williams  conducting  the  London  Symphony  Orchestra 
at  a  Proms  concert  in  1946 
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Vaughan  Williams  was  a  lifelong  devotee  of  Whitman.  The  composer's  biographer, 
Michael  Kennedy,  reports  talking  with  Vaughan  Williams  just  a  month  before  his  death 
about  some  of  his  literary  enthusiams  that  had  come  and  gone.  Kennedy  asked  if  Whit- 
man fell  into  that  category.  The  composer  replied,  "I've  never  got  over  him,  I'm  glad  to 
say."  That  lifelong  enthusiasm  was  responsible  for  the  creation  of  works  ranging  from 
songs  for  solo  voice  and  piano  to  large  works  for  chorus  and  orchestra  (Toward  the  Un- 
known Region  and  Dona  nobis  pacem  in  addition  to  the  Sea  Symphony).  For  A  Sea 
Symphony,  Vaughan  Williams  created  his  own  text  by  selecting  and  assembling  various 
passages  from  "Song  of  the  Exposition"  (for  the  first  movement),  "Sea  Drift"  (first  three 
movements),  and  "Passage  to  India"  (final  movement).  He  did  nol  hesitate  to  pull  lines 
out  of  context  and  reassemble  them  in  building  the  framework  for  his  musical  struc- 
ture. Though  he  began  the  work  thinking  of  it  simply  as  a  collection  of  "songs  of  the 
sea"  (a  plan  that  might  still  be  perceptible  in  such  moments  as  the  baritone's  first 
solo — "Today  a  rude  brief  recitative" — which  certainly  have  the  savor  of  salt  sea  air), 
he  soon  began  to  face  the  problem  of  shaping  all  of  this  material  in  a  larger  framework. 

He  found  the  key  to  the  organization  of  this  large  score  in  its  first  musical  gesture, 
an  exhilarating  sweep  of  sound  on  two  striking  chords  leading  from  the  brass  fanfare  to 
the  entrance  of  the  full  orchestra.  As  James  Day  put  it  in  his  discussion  of  A  Sea  Sym- 
phony, this  "has  the  effect  of  an  enormous  curtain  being  swept  majestically  aside." 
What  is  striking  about  these  two  chords  is  their  oblique  relationship.  The  opening 
movement  is  in  the  key  of  D  major  (which  is  the  second  chord);  but  the  brass  fanfare 
sounds  a  darkly  distant  B-flat  minor.  The  sudden  appearance  of  D,  fortissimo,  sweeps 
away  the  clouds  into  full  sunlight  with  rolling  waves  and  surging  foam. 


Andante  maestoso 
Brass 


Chorus 


5*5^ 


=?= 


Be  -  bold,. 


the 


sea. 


it    -  self. 


This  gesture,  the  basic  harmonic  progression,  recurs  in  each  of  the  four  movements 
of  the  work  in  some  guise  or  other  as  a  unifying  feature,  though  rarely  as  extrovert  as 
here.  This  opening  movement,  "A  song  for  all  seas,  all  ships,"  is  crafted  with  a  magnifi- 
cent rhetoric.  But  it  also  looks  forward  to  later  movements.  The  hushed,  visionary 
ending  of  the  movement  will  characterize  the  end  of  the  entire  symphony,  and  the  last 
appearance  of  the  words  "behold  the  sea  itself  will  come  in  the  key  of  C  minor — 
strikingly  dark  in  the  context  of  D  major,  but  anticipating  the  final  close  of  the  entire 
symphony,  as  well  as  the  opening  phrase  of  the  next  movement.  The  procedure  is 
symphonic  in  essence,  though  it  appears  to  be  linked  primarily  to  the  setting  of  a  text. 

The  second  movement  ("On  the  beach  at  night,  alone")  is  cast  for  baritone  solo  and 
semichorus;  it  opens  with  a  dark  C  minor  chord  resolving  to  E  major — precisely  the 
same  relationship  (though  how  different  in  mood!)  as  the  chords  that  open  the  first 
movement.  The  movement  has  the  simple  and  basic  ABA  pattern,  but  with  the  striking 
element  that  the  second  A  section  is,  but  for  a  single  phrase  from  the  baritone,  totally 
instrumental,  an  echo  of  remembrance  rather  than  a  simple  repetition,  (losing 
serenely  and  magically  in  E  major. 

For  the  symphony's  scherzo  ("The  Waves")  Vaughan  Williams  leads  with  a  brief 
trumpet  fanfare  and  a  choral  phrase  built  on  two  chords,  the  first  minor,  the  second 
major.  This  immediately  harks  back  to  the  opening  of  the  first  movement,  l>nt  with  the 
striking  difference  that  these  chords  are  very  closely  related  (G  minor.  B-flat),  unlike 
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the  two  chords  in  the  first  movement.  The  scherzo  plays  between  these  two  keys,  with 
the  great  tune  in  the  middle  of  the  movement,  an  emotional  culmination,  in  B-flal 
before  closing  back  in  G,  but  now  in  the  major.  The  movement  is  the  only  one  in  the 
symphony  in  which  Whitman's  text  completely  avoids  the  metaphysical  element,  and 
Vaughan  Williams  sets  it  as  a  lively  and  invigorating  contrast  to  the  darkness  of  the 
second  movement  and  the  expansiveness  of  the  finale.  Here,  if  anywhere,  we  are 
closest  in  spirit  to  the  composer's  original  conception  of  a  collection  of  sea  songs. 

The  finale  is  by  far  the  largest  movement,  as  long  as  the  next  two  longest  put  to- 
gether. The  text  now  moves  from  concrete  images  of  ships  and  waves  and  flags  to  a  far 
more  extended  metaphysical  vision  in  which  the  "great  vessel"  sailing  on  the  sea  is 
man  himself.  The  opening  of  the  movement  gives  to  the  chorus  one  of  those  wonderfully 
singable  tunes  that  Vaughan  Williams  crafted  so  often,  in  which  a  hymnlike  simplicity 
perfectly  matches  the  text.  Ironically,  this  is  the  passage  about  which  Vaughan  Wil- 
liams himself  said  it  was  inspired  by  several  hours'  study  of  Elgar's  score  of  The  Dream 
ofGerontius  at  the  British  Museum.  In  a  later  article  he  expressed  astonishment  at 
how  much  he  had  unwittingly  "cribbed"  from  Elgar  in  his  early  music,  "probably 
when  I  thought  I  was  being  most  original."  This  was  not,  of  course,  plagiarism,  but 
the  sincere  flattery  of  imitation.  "Real  cribbing,"  wrote  Vaughan  Williams,  "takes 
place  when  one  composer  thinks  with  the  mind  of  another,  even  when  there  is  no 
mechanical  similarity  of  phrase." 

Following  this  "Elgarian"  opening,  a  modal  passage  contemplates  the  creation  of 
mankind  and  questions  the  "unsatisfied  soul. "The  poet's  answer  inspires  the  climactic 
moment  of  the  finale  in  a  great  choral  outburst: 

Finally  shall  come  the  poet  worthy  that  name, 
The  true  son  of  God  shall  come  singing  his  songs. 

This  vision  is  not  yet  the  end,  however.  The  soprano  and  baritone  soloists  sing  a  duet 
of  lavish  beauty  adjuring  the  soul  to  set  sail,  to  find  the  distant  goal.  Eventually  sol- 
oists and  chorus  alike  rouse  to  enthusiasm  for  the  bold  journey:  "Away,  0  soul,  in- 
stantly hoist  the  anchor,"  and  they  set  out  to  steer  for  the  "deep  waters  only."  This 
might  have  served  for  a  grandiose,  tub-thumping  ending.  But  Vaughan  Williams  has 
a  much  more  powerful  idea  in  store.  After  a  pause,  on  which  we  are  invited  to  con- 
template the  heroism  of  the  journey,  the  soprano  quietly  adds,  "0  my  brave  soul! 
0  farther  sail!"  And  this  close  moves  beyond  the  simple  vigor  of  immediate  activity  to 
a  renewed  and  unending — but  progressively  hushed — search  for  a  goal  too  far  to  be 
more  than  dimly  perceived,  as  the  "sailors"  vanish  into  deep  silence. 


— S.L. 


Text  begins  on  page  35. 
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Vaughan  Williams,  A  SEA  SYMPHONY 

I.  A  Song  for  all  Seas,  all  Ships 

Baritone,  Soprano,  Chorus 
Behold,  the  sea  itself, 

And  on  its  limitless,  heaving  breast,  the  ships; 

See,  where  their  white  sails,  bellying  in  the  wind,  speckle  the  green  and  blue, 
See,  the  steamers  coming  and  going,  steaming  in  or  out  of  port, 
See,  dusky  and  undulating,  the  long  pennants  of  smoke. 
Behold,  the  sea  itself, 
And  on  its  limitless,  heaving  breast,  the  ships. 

(Baritone) 
Today  a  rude  brief  recitative, 

Of  ships  sailing  the  seas,  each  with  its  special  flag  or  ship-signal, 
Of  unnamed  heroes  in  the  ships — of  waves  spreading  and  spreading  far  as  the  eye  can 

reach, 
Of  dashing  spray,  and  the  winds  piping  and  blowing, 
And  out  of  these  a  chant  for  the  sailors  of  all  nations, 
Fitful,  like  a  surge. 

Of  sea-captains  young  or  old,  and  the  mates,  and  of  all  intrepid  sailors, 
Of  the  few,  very  choice,  taciturn,  whom  fate  can  never  surprise  nor  death  dismay, 
Picked  sparingly  without  noise  by  thee  old  ocean,  chosen  by  thee, 
Thou  sea  that  pickest  and  cullest  the  race  in  time,  and  unitest  the  nations, 
Suckled  by  thee,  old  husky  nurse,  embodying  thee, 
Indomitable,  untamed  as  thee. 

(Soprano) 
Flaunt  out,  0  sea,  your  separate  flags  of  nations! 
Flaunt  out  visible  as  ever  the  various  flags  and  ship-signals! 

But  do  you  reserve  especially  for  yourself  and  for  the  soul  of  man  one  flag  above  all  the  rest, 
A  spiritual  woven  signal  for  all  nations,  emblem  of  man  elate  above  death, 
Token  of  all  brave  captains  and  of  all  intrepid  sailors  and  mates, 
And  all  that  went  down  doing  their  duty, 
Reminiscent  of  them,  twined  from  all  intrepid  captains  young  or  old, 

(Baritone) 

A  pennant  universal,  subtly  waving  all  time,  o'er  all  brave  sailors, 
All  seas,  all  ships. 

II.  On  the  Beach  at  Night,  alone 

Baritone,  Chorus 
On  the  beach  at  night,  alone, 

As  the  old  mother  sways  her  to  and  fro  singing  her  husky  song, 
As  I  watch  the  bright  stars  shining,  I  think  a  thought  of  the  clef  of  the  universes  and  of  the 

future. 
A  vast  similitude  interlocks  all, 
All  distances  of  space  however  wide, 
All  distances  of  time, 

All  souls,  all  living  bodies  though  they  be  ever  so  different, 
All  nations,  all  identities  that  have  existed  or  may  exist, 
All  lives  and  deaths,  all  of  the  past,  present,  future, 
This  vast  similitude  spans  them,  and  always  has  spanned, 
And  shall  forever  span  them  and  shall  compactly  hold  and  enclose  them. 

Please  turn  the  pag<>  quietly, 

and  only  after  the  music  has  Btopped, 
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III.  (Scherzo)  The  Waves 

Chorus 
After  the  sea-ship,  after  the  whistling  winds, 
After  the  white  gray  sails  taut  to  their  spars  and  ropes, 
Below,  a  myriad,  myriad  waves  hastening,  lifting  up  their  necks, 
Tending  in  ceaseless  flow  toward  the  track  of  the  ship, 
Waves  of  the  ocean  bubbling  and  gurgling,  blithely  prying, 
Waves,  undulating  waves,  liquid,  uneven,  emulous  waves, 
Toward  that  whirling  current,  laughing  and  buoyant  with  curves, 
Where  the  great  vessel  sailing  and  tacking  displaced  the  surface, 
Larger  and  smaller  waves  in  the  spread  of  the  ocean  yearnfully  flowing, 
The  wake  of  the  sea-ship  after  she  passes,  flashing  and  frolicsome  under  the  sun, 
A  motley  procession  with  many  a  fleck  of  foam  and  many  fragments, 
Following  the  stately  and  rapid  ship,  in  the  wake  following. 

IV.  The  Explorers 

Baritone,  Soprano,  Chorus 
0  vast  Rondure,  swimming  in  space, 
Covered  all  over  with  visible  power  and  beauty, 
Alternate  light  and  day  and  the  teeming  spiritual  darkness, 
Unspeakable  high  processions  of  sun  and  moon  and  countless  stars  above, 
Below,  the  manifold  grass  and  waters, 

With  inscrutable  purpose,  some  hidden  prophetic  intention, 
Now  first  it  seems  my  thought  begins  to  span  thee. 

Down  from  the  gardens  of  Asia  descending, 

Adam  and  Eve  appear,  then  their  myriad  progeny  after  them, 

Wandering,  yearning,  with  restless  explorations,  with  questions,  baffled,  formless. 

feverish,  with  never-happy  hearts,  with  that  sad  incessant  refrain, — ''Wherefore 

unsatisfied  soul?  Whither  O  mocking  life?' 

Ah  who  shall  soothe  these  feverish  children? 
Who  justify  these  restless  explorations? 
Who  speak  the  secret  of  the  impassive  earth? 
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Yet  soul  be  sure  the  first  intent  remains,  and  shall  be  carried  out, 

Perhaps  even  now  the  the  time  has  arrived. 

After  the  seas  are  all  crossed, 

After  the  great  Captains  have  accomplished  their  work, 

After  the  noble  inventors, 

Finally  shall  come  the  poet  worthy  that  name, 

The  true  son  of  God  shall  come  singing  his  songs. 

O  we  can  wait  no  longer, 

We  too  take  ship  O  Soul, 

Joyous  we  too  launch  out  on  trackless  seas, 

Fearless  for  unknown  shores  on  waves  of  ecstasy  to  sail, 

Amid  the  wafting  winds  (thou  pressing  me  to  thee,  I  thee  to  me,  0  Soul), 

Caroling  free,  singing  our  song  of  God, 

Chanting  our  chant  of  pleasant  exploration. 

0  Soul  thou  pleasest  me,  I  thee, 

Sailing  these  seas  or  on  the  hills,  or  waking  in  the  night, 

Thoughts,  silent  thoughts,  of  Time  and  Space  and  Death,  like  water  flowing, 

Bear  me  indeed  as  through  regions  infinite, 

Whose  air  I  breathe,  whose  ripples  hear,  lave  me  all  over, 

Bathe  me,  0  God,  in  thee,  mounting  to  thee, 

1  and  my  soul  to  range  in  range  of  thee. 

0  thou  transcendent, 

Nameless,  the  fibre  and  the  breath, 

Light  of  the  light,  shedding  forth  universes,  thou  centre  of  them. 

Swiftly  I  shrivel  at  the  thought  of  God, 

At  Nature  and  its  wonders,  Time  and  Space  and  Death, 

But  that  I,  turning,  call  to  thee  0  Soul,  thou  actual  me, 

And  lo,  thou  gently  masterest  the  orbs, 

Thou  matestTime,  smilest  content  at  Death, 

And  fillest,  swellest  full  the  vastnesses  of  Space. 

Greater  than  stars  or  suns, 

Bounding  0  Soul  thou  journeyest  forth; 

Away  0  Soul!  hoist  instantly  the  anchor! 

Cut  the  hawsers — haul  out — shake  out  every  sail! 

Reckless  0  Soul,  exploring,  I  with  thee,  and  thou  with  me, 

Sail  forth,  steer  for  the  deep  waters  only, 

For  we  are  bound  where  mariner  has  not  yet  dared  to  go, 

And  we  will  risk  the  ship,  ourselves  and  all. 

0  my  brave  Soul! 

0  farther,  farther  sail! 

0  daring  joy,  but  safe!  are  they  not  all  the  seas  of  God? 

0  farther,  farther,  farther  sail! 


Walt  Whitman 
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Howard  Pollock's  Walter  Piston  (UMI  Research  Press,  out  of  print)  was  the  first  full- 
length  discussion  of  the  composer's  life  and  work.  Peter  Westergaard's  "Conversation 
with  Walter  Piston"  is  an  informative  interview,  found  in  Perspectives  on  American 
Composers,  edited  by  Benjamin  Boretz  and  Edward  Cone  (Norton  paperback).  Piston's 
central  and  enduring  role  as  a  teacher  is  highlighted  in  Howard  Pollock's  new  book 
Harvard  Composers:  Walter  Piston  and  his  Students  from  Elliott  Carter  to  Frederic 
Rzewski  (Scarecrow  Press),  which  offers  extended  discussion  of  thirty-three  of  Piston's 
students  and  their  artistic  relationship  with  their  teacher.  Michael  Tilson  Thomas 
recorded  the  Second  Symphony  with  the  Boston  Symphony  Orchestra  in  1970  in  con- 
nection with  the  last  performances  here;  it  is  a  lively  and  moving  reading  that  has 
happily  been  reissued  on  compact  disc  (DG,  with  Thomas's  BSO  recordings  of  Wil- 
liam Schuman's  Violin  Concerto,  with  soloist  Paul  Zukofsky,  and  Carl  Ruggles'  Sun- 
treader).  Gerard  Schwarz's  recent  disc  of  Piston's  Second  and  Sixth  symphonies  and 
Sinfonietta  is  part  of  a  projected  complete  cycle  of  Piston's  orchestral  works  (Delos). 

Michael  Kennedy's  The  Works  of  Ralph  Vaughan  Williams  (Oxford,  available  in 
paperback)  is  the  standard  study.  The  hardcover  edition  contains  a  very  extensive 
catalogue  of  the  composer's  works,  running  to  some  250  pages,  that  is  not  included  in 
the  paperback  version.  Ursula  Vaughan  Williams,  the  composer's  second  wife,  has 
written  a  biography  that  naturally  is  rather  more  personal  in  tone,  R.V.W.  (Oxford). 
James  Day's  brief  Vaughan  Williams  in  the  Master  Musicians  series  (Littlefield  paper- 
back) is  an  excellent  short  study.  Hugh  Ottaway's  Vaughan  Williams  Symphonies  in  the 
BBC  Music  Guides  (University  of  Washington  paperback)  is  a  perceptive  introduction 
to  that  aspect  of  his  work.  Of  the  half-dozen  versions  of  A  Sea  Symphony  currently 
available  on  compact  disc,  I  particularly  like  the  spacious,  symphonic  approach  of 
Bernard  Haitink  with  the  London  Philharmonic  Orchestra  and  Chorus,  Felicity  Lott, 
and  Jonathan  Summers  (EMI).  Andre  Previn's  reading  with  the  London  Symphony 
Orchestra  and  Chorus,  Heather  Harper,  and  John  Shirley-Quirk  has  more  nervous 
energy  and  drive  (RCA).  An  inspired  monaural  recording,  if  you  can  find  it,  is  the 
1954  version  by  Sir  Adrian  Boult  with  the  London  Philharmonic,  Isobel  Baillie,  and 
John  Cameron;  it  may  still  be  available  on  English  Decca  but  is  not  currently  listed  in 
American  catalogues.  Boult's  later  stereo  recording,  with  the  London  Philharmonic 
Orchestra  and  Chorus,  Sheila  Armstrong,  and  John  Carol  Case,  is  available  on  an 
Angel  compact  disc. 

— S.L. 
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Roger  Norrington 

Born  in  Oxford,  England,  Roger  Norrington  sang  and  played  the  violin 
from  an  early  age;  he  studied  English  literature  at  Cambridge  Univer- 
sity and  conducting  at  the  Royal  College  of  Music  in  London.  In  1962 
he  formed  the  Schiitz  Choir.  He  was  musical  director  of  Kent  Opera 
from  its  founding  in  1969  until  1984;  from  1985  to  1988  he  was  princi- 
pal conductor  and  artistic  advisor  of  the  Bournemouth  Sinfonietta  and 
principal  guest  conductor  of  the  Jerusalem  Symphony.  In  1986  Mr. 
Norrington  signed  an  exclusive  long-*erm  contract  with  EMI,  for  which 
company  he  has  recorded  the  complete  Beethoven  symphonies  and 
piano  concertos,  Brahms's  German  Requiem,  Mozart's  Don  Giovanni 
and  Die  Zauberflote,  and  orchestral  works  by  Berlioz,  Schubert,  Schumann,  Weber,  Wagner, 
Mendelssohn,  Rossini,  and  Brahms.  These  recordings  were  made  with  the  London  Classical 
Players,  which  Mr.  Norrington  founded  in  1978  specifically  to  explore  historical  performance 
practice.  Together  they  perform  regularly  at  the  South  Bank,  where  their  series  of  "Experience 
Weekends"  draws  capacity  audiences.  They  have  also  appeared  at  major  European  music  cen- 
ters and  festivals,  toured  the  United  States,  and  made  numerous  television  programs,  including 
the  complete  Beethoven  symphonies  for  the  BBC.  Mr.  Norrington  has  led  numerous  orchestras 
in  Europe  and  North  America.  His  first  appearance  with  a  major  American  orchestra  was  with 
the  Boston  Symphony  Orchestra  atTanglewood,  on  the  occasion  of  his  BSO  debut  in  July  1988; 
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he  has  since  conducted  the  orchestra  regularly  atTanglewood  and  at  Symphony  Hall.  Mr.  Nor- 
rington  has  conducted  opera  at  the  Royal  Opera,  English  National  Opera,  La  Scala,  La  Fenice 
in  Venice,  and  Florence's  Teatro  Comunale.  He  has  also  appeared  with  such  period-instrument 
groups  as  the  Orchestra  of  the  18th  Century,  the  Boston  Early  Music  Festival,  the  Netherlands 
Bach  Society,  and  the  Early  Opera  Project,  as  well  as  with  the  San  Francisco  Symphony,  and 
the  Orchestra  of  St.  Luke's  in  New  York,  of  which  he  is  music  director.  Mr.  Norrington  appeared 
most  recently  with  the  Boston  Symphony  Orchestra  atTanglewood  last  summer.  His  most  recent 
Symphony  Hall  appearance  was  this  past  December,  when  he  led  Berlioz's  UEnfance  du  Christ 
with  the  Orchestra  of  St.  Luke's. 


Janice  Watson 

Making  her  Boston  Symphony  debut  at  these  concerts,  soprano  Janice 
Watson  has  won  three  of  Great  Britain's  most  coveted  song  awards:  the 
Kathleen  Ferrier  Memorial  Award,  the  Royal  Overseas  League  Gold 
Medal,  and  second  prize  in  the  Peter  Pears  Song  Competition.  Ms. 
Watson  attended  the  Guildhall  School  of  Music  and  Drama,  where  she 
continues  to  study  with  Johanna  Peters.  She  made  her  Royal  Opera 
House  debut  in  1990  as  Musetta  in  La  boheme  and  has  appeared  with 
Welsh  National  Opera  in  La  boheme  (as  Musetta),  Cosifan  tutte  (Fior- 
diligi),  Count  Ory  (Adele),  Die  Fledermaus  (Rosalinde),  Die  Zauber- 
Jidte  (Pamina),  Eugene  Onegin  (Tatiana),  and  Lucia  di  Lammermoor 
(Lucia).  For  the  Chelsea  Opera  Group  she  has  performed  as  Magda  in  La  rondine  and  in  the 
title  role  of  Manon  Lescaut.  Ms.  Watson  recently  made  her  United  States  opera  debut  with  San 
Francisco  Opera  singing  the  title  role  in  Strauss's  Daphne,  which  she  repeated  in  London  with 
Andrew  Davis  and  the  BBC  Symphony.  Her  recent  Paris  Opera  debut  was  as  Pamina  in  Die 
Zauberflote.  Ms.  Watson's  concert  repertory  in  recent  seasons  has  included  performances  of 
Brahms's  German  Requiem,  Haydn's  Lord  Nelson  Mass  and  The  Seasons,  Bach's  Magnificat, 
Christmas  Oratorio,  and  St.  Matthew  Passion,  Britten's  Les  Illuminations,  Vaughan  Williams's 
Pastoral  Symphony,  Elgar's  rarely-heard  Spirit  of  England,  Handel's  Messiah,  Schubert's 
Stabat  Mater,  Mendelssohn's  Elijah,  Beethoven's  Missa  Solemnis,  Strauss's  Four  Last  Songs, 
Joubert's  South  of  the  Line,  and  OrfiPs  Carmina  burana.  In  recital  she  has  sung  with  the 
Songmakers'  Almanac  in  their  Wigmore  Hall  series  in  London,  in  the  St.  John's  Smith  Square 
20th  Anniversary  Celebration,  at  the  Wexford  Festival,  at  the  1992  Edinburgh  International 
Festival — for  which  she  won  the  Scotsman  and  Hamada  awards  granted  for  the  festival's  most 
exciting  event — and  in  the  1992-93  Song  Recital  Series  at  London's  South  Bank  Centre.  Future 
engagements  include  performances  as  Pamina  with  the  Opera  de  Paris-Bastille,  Arminda  in 
Lafinta  giardiniera  and  Marguerite  in  Faust  for  Welsh  National  Opera,  Haydn's  Lord  Nelson 
Mass  with  Richard  Hickox  and  the  Northern  Sinfonia,  Strauss's  Four  Last  Songs  with  the  London 
Philharmonic,  and  OrflTs  Carmina  burana  at  this  year's  BBC  Proms. 


Kevin  McMillan 

Baritone  Kevin  McMillan's  engagements  in  the  past  few  years  have 
included  appearances  with  virtually  every  major  North  American  or- 
chestra, under  the  direction  of  such  conductors  as  Kurt  Masur,  Roger 
Norrington,  Herbert  Blomstedt,  Sergiu  Comissiona,  Neeme  Jarvi,  and 
Charles  Dutoit.  Last  season  in  Europe  he  made  debut  appearances  in 
Berlin,  Munich,  Leipzig,  Hamburg,  Madrid,  and  Cologne.  After  pre- 
liminary schooling  in  his  native  Canada,  Mr.  McMillan  studied  at  the 
Britten-Pears  School  in  England  and  did  graduate  work  at  the  Juilliard 
School  in  New  York.  His  orchestral  and  oratorio  repertoire  ranges  from 
Bach's  St.  Matthew  Passion  and  the  title  role  in  Monteverdi's  Orfeo  to 
Mahler's  Songs  of  a  Wayfarer  and  Penderecki's  St.  Luke  Passion.  Despite  injuries  he  sustained 
in  an  accident  years  ago,  operatic  singing  also  figures  in  his  career:  he  has  sung  the  roles  01 
Schaunard  in  La  boheme  and  Papageno  in  Die  Zauberflote  in  concert  presentations  of  those 
works.  Mr.  McMillan's  first  love  has  always  been  the  solo  recital.  One  of  Canada's  busiest  re- 
citalists,  he  has  given  successful  debut  recitals  in  London  and  Mew  York  and  is  heard  regulai  l\ 
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on  CBC  broadcasts.  He  was  recently  reinvited  to  Lyon,  France,  following  his  debut  there  with 
Schubert's  Die  schbne  Mullerin,  and  he  appeared  last  summer  singing  Schumann's  Dichterliebe 
at  the  "Sommerfest"  in  Minneapolis.  Early  1994  brings  a  recital  tour  with  stops  in  Washington, 
Atlanta,  Toronto,  Richmond,  Halifax,  and  St.  John's,  Newfoundland.  Mr.  McMillan  has  re- 
corded for  London/Decca,  Dorian,  Chandos,  Deutsche  Harmonia  Mundi,  and  Pro  Arte.  Two 
Canadian  releases  for  Marquis  and  CBC  Records  were  nominated  for  Juno  Awards.  His  record- 
ing of  Nielsen's  Symphony  No.  3  for  London/Decca  with  Herbert  Blomstedt  and  the  San  Fran- 
cisco Symphony  was  named  "Best  Symphonic  Recording"  of  1991,  and  his  recording  of  OrfFs 
Carmina  burana  with  the  same  forces  received  a  1992  Grammy  Award.  Mr.  McMillan  is  making 
his  first  Boston  Symphony  subscription  appearances  at  these  concerts,  having  previously  per- 
formed with  the  orchestra  at  Tanglewood  in  July  1990. 

Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of  1970, 
when  founding  conductor  John  Oliver  became  director  of  vocal  and 
choral  activities  at  the  Tanglewood  Music  Center;  the  chorus  celebrated 
its  twentieth  anniversary  in  April  1990.  Co-sponsored  by  the  Tangle- 
wood Music  Center  and  Boston  University,  and  originally  formed  for 
performances  at  the  Boston  Symphony  Orchestra's  summer  home,  the 
chorus  was  soon  playing  a  major  role  in  the  BSO's  Symphony  Hall 
season  as  well.  Now  the  official  chorus  of  the  Boston  Symphony  Orches- 
tra, the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  donate 
their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood, 
working  with  Music  Director  Seiji  Ozawa,  John  Williams  and  the  Boston  Pops,  and  such  promi- 
nent guest  conductors  as  Bernard  Haitink,  Roger  Norrington,  and  Simon  Rattle.  The  chorus 
has  also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  record- 
ings, beginning  with  Berlioz's  The  Damnation  of  Faust  for  Deutsche  Grammophon,  a  1975 
Grammy  nominee  for  Best  Choral  Performance.  Recordings  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  currently  available  on  compact  disc  also  include  Tchaikovsky's  Pique 
Dame,  on  RCA  victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second  and  Eighth  symphonies, 
and  Schoenberg's  Gurrelieder,  on  Philips;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle,  on  Deutsche  Grammophon;  and  Debussy's  La  Damoiselle  elue  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis 
et  Chloe  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's  direction.  They  may 
also  be  heard  on  two  Christmas  albums  with  John  Williams  and  the  Boston  Pops  Orchestra:  "Joy 
to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  conductor  of  the 
MIT  Chamber  Chorus  and  MIT  Concert  Choir,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  which  he  founded  in  1977.  Mr.  Oliver  recently  recorded  an  album 
with  the  John  Oliver  Chorale  for  Koch  International,  to  include  three  pieces  written  specifically 
for  the  Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Time's  Caravan, 
and  William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  His 
recent  appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with 
the  New  Japan  Philharmonic  and  Shinsei  Chorus,  and  Mendelssohn's  Elijah  with  the  Berkshire 
Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  conducting  debut  at  Tanglewood  in 
1985. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 

Carol  Amaya 
Annette  Anfinrud 
Margaret  Aquino 
Ingrid  Bartinique 
Emily  J.  Bender 
Michele  M.  Bergonzi 
Joanne  Colella  Boag 
Sarah  Brannen 
Bonita  Ciambotti 
Jane  Circle 
Patricia  Cox 
Sara  Dorfman 
Ann  M.  Dwelley 
Carol  S.  Furneaux 
Beth  Goldman  Galer 
Cheri  E.  Hancock 
Amy  G.  Harris 
Catherine  Hatfield 
Holly  MacEwen  Krafka 
Nancy  Kurtz 
Jean  R.  Liuzzi 
Barbara  MacDonald 
Julia  Ravinsky 
Charlotte  C.  Russell 
MelanieW.  Salisbury 
Pamela  Schweppe 
Joan  Pernice  Sherman 
Sarah  J.  Telford 
Jennifer  Wehr 

Mezzo-sopranos 

Samantha  J.  Adams 
Debra  A.  Basile 
Maisy  Bennett 
Betty  B.  Blume 
Sharon  Brown 
Stephanie  D.  Cabell 
Sharon  Carter 


Barbara  Clemens 

Ethel  Crawford 

Diane  Droste 

Barbara  Naidich  Ehrmann 

Paula  Folkman 

Dorrie  A.  Freedman 

Jennifer  L.  French 

Susan  Ganter 

Irene  Gilbride 

Evelyn  Eshleman  Kern 

Donna  Kim 

Gale  Livingston 

Judith  Lyon-Mitchell 

April  Merriam 

Roslyn  Pedlar 

Susan  Quinn  Pierce 

Ada  Park  Snider 

Eileen  West 

Cynthia  Rodgers  Zimmerman 

Tenors 

Brad  W.  Amidon 
Antone  Aquino 
John  C.  Barr 
Henry  R.  Costantino 
Andrew  0.  Crain 
Wayne  N.  Curtis 
Reginald  Didham 
Michael  P.  Gallagher 
Anil  Gehi 
J.  Stephen  GroflF 
David  M.  Halloran 
Craig  W.  Hanson 
Dean  Armstrong  Hanson 
Fred  Haubensak 
David  Mack  Henderson 
Richard  P.  Howell 
Stanley  Hudson 
Edward  J.  Kiradjieff 


Virginia  S.  Hecker,  Manager 
Frank  Corliss,  Rehearsal  Pianist 


Ronald  Lloyd 

Daniel  Lo 

John  Vincent  Maelnnis 

Ronald  J.  Martin 

David  Hale  Mooney 

John  R.  Papirio 

W  Calhoun  Robertson 

Don  P.  Sturdy 

Carl  Zahn 

Basses 

Peter  T.  Anderson 

Douglas  Bond 

John  Cavallaro 

James  W.  Courtemanche 

Edward  E.  Dahl 

Jay  Gregory 

Mark  L.  Haberman 

Vincent  W.  James 

John  Knowles 

John  Kohl 

Timothy  Lanagan 

Lee  Leach 

Steven  Ledbetter 

Greg  Mancusi-Ungaro 

Geoffrey  Martin 

Rene  A.  Miville 

Stephen  H.  0 wades 

Donald  R.  Peck 

Carl  R.  Petersheim 

Michael  J.  Prichard 

Peter  Rothstein 

A.  Michael  Ruderman 

Karl  Schoellkopf 

Timothy  Shetler 

Peter  S.  Strickland 

Brad  Turner 

Thomas  C.  Wang 

Warren  P.  Ziegler 
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The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

The  Boston  Company 

Opening  Night  at  Symphony 

Bank  of  Boston 
NEC 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

The  Nikko  Securities 
Company,  Ltd. 

State  Street  Bank  and 
Trust  Company 

Talbots 

Boston  Pops  Japan  Tour 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Country  Curtains  and 
The  Red  Lion  Inn 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Lexus 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 

Northwest  Airlines 

Holiday  Pops  Series 

Dynatech  Corporation 
Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

NYNEX 

Paine  Webber,  Inc. 

Raytheon  Company 

Shawmut  Bank 

BSO  Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSOs 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


1    * 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


AT&T 

Robert  E.  Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$75,000-$99,999 

Dynatech  Corporation 
John  F.  Reno 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 


Coopers  &  Lybrand 
Francis  A.  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 


Conductor's  Circle 

$25,000-$49,999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J.  Pieard 

Shawmut  Hank,  N.A. 
Allen  W.  Sanborn 

Talbols 

Amo/d  H.  Zetcher 

TDK  Electronics  ( lorporation 

Toko  si  1 1  Tsujii 
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Principal  Player 

$15,000-$24,999 

Arthur  Andersen  &  Co. 
William  F.  Meagher 

GTE  Corporation 
Francis  A.  Gicca 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Harcourt  General  Inc. 
Richard  A.  Smith 

Connell  Limited  Partnership 
William  F.  Connell 

The  New  England 
Robert  A.  Shafto 

Essex  Investment  Management  Co. . 
Joseph  C.  McNay,  Jr. 

Inc.                         Orsatti  &  Parrish 
Louis  F.  Orsatti 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

The  First  Boston  Corporation 
Malcolm  MacColl 

Signal  Technology  Corporation 
Dale  L.  Peterson 

Four  Seasons  Hotel 
Robin  A.  Brown 

Honor  Roll 

$10, 000-$  14, 999 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

IBM  Corporation 
Patricia  Wolpert 

Analog  Devices 
Ray  Stata 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Barter  Connections 
Kenneth  C.  Barron 

Lapham  Miller  Associates 
Paul  Kroner 

Bingham,  Dana  &  Gould 
Joseph  F.  Hunt 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

]                         Blue  Cross  Blue  Shield  of  Massachusetts                         McKinsey  &  Company 
William  C.  Van  Faasen                                                        David  G.  Fubini 

The  Boston  Globe 
William  0.  Taylor 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

Boston  Herald 
Patrick  J.  Purcell 

People/Life  Magazine 
Anne  Kenney 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  Foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you're  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Boston's  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


Centers 

of  America 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-44 1 1 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 
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Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


know-HowThat  Pats  Off.s 


Member  FDIC 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Associaiion  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 

Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising /Public  Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P.  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


RANK  OF  ROSTON 

Ira  Stepanian 

RAYRANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  ROSTON  COMPANY 

W  Keith  Smith 

Cambridge  Trust  Company 
James  F  Dwinell  III 

FLEET  RANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  RANK,  N.A. 

Allen  W  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 

Neal  F  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building  /Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inr. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hal  lagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 

J.   Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC 
Richard  K.  Lochridge 

MCKIINSEY  A  COMPANY 

I )avid  ( '.  Fubini 

Mercer  Management  Consulting 

James  \V.  Down 
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Offered  at  $2,200,000. 

Contact  Lynne  Pedersen 

at  Northland  Advisors,  Inc. 

617-630-7253 
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Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine 's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modern  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  021 19  (617)442-6600 


BBMZ 


BOSTON      BODY      WORKS 

I S 


Celebrate  Seiji  Ozawa's  Twentieth  Anniversary  Season 

with  a  limited-edition  T-shirt,  sweatshirt,  apron,  or  jean  jacket  from  the 


The  Symphony  Shop  is  in  the  Cohen  Wing 
at  the  West  Entrance  on  Huntington 
Avenue. 

Open  Tuesday,  Wednesday,  Thursday, 
Friday,  11-4;  Saturday  12-6;  and  from  one 
hour  before  each  concert  through 
intermission. 


Remember,  Friends  receive  a  10%  discount! 


BOSTON  SYMPHONY  ORCHESTRA 


q$D 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.  L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 

Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 

Joseph  M.  Cronin 


Electrical /Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R  &  D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 

Lawrence  Moulter 

WCRB-102.5FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 

Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Darkness  Si  Mill 
Joseph  \V.  I  lammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  F.  O'Brien 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAga/.io 
John  P.  Manning 

*BOT  Financial  Corporation  — 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
Noah  T  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 

MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrei 

JOHN  HANCOCK  FINANC1  M 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  I'EAUom  <S 
COMPANY 
I  larold  W.  Schwartz 

KRUPP  COMPANIES 
( Jeorge  Krupp 

!  I  .ibert)  financial  I  Companies,  Inc. 
Kenneth  H .  I  eibier 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 


CAREY  LIMOUSINE 

MAKING  ANY  OCCASION 
EXTRA  SPECIAL 

617623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Somerville,  MA  02145 

Worldwid?  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  •  See  our  Ad  in  the  Nynex  Yellow  Pages 


Edgew 


A  life-care  retirement  community 

1060  Osgood  Street 

North  Andover,  MA  01845 

(508)  689-0202 

Kathy  Hamel  <._ 

Sales  Manager  r 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  E  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co.,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*  Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  E  Reno 

*EDS 

Peter  E  Carroll 

EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

Hotels/ Restaurants 

"Back  Ba)  Hilton 
Brigitte  Bias 


Bertuceis  Brick  Oven  Pizzeria 
Joey  Crugnalc 

BOSTON  MARRIOTT  COPLEY 
PLACE 

William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods,  Inc. 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  E  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 

Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*  Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Companj 
Kevin  1 1.  Kellej 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

(»an   1..  ( lountT)  mail 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

•North  \inii  H  .in  Secui  ii\  I  ife 
\\ illi.iin  .1.   Vtherton 

ROLLINS  III  l>l(.  II  \i  l  <>l 

\1  VSSA(   III  SI   ITS,  IN" 
\\ illiam  I.  Tvensti up 
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A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


JBLimited 


Your  tax-deductible  contribution  of  $6,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Joyce  M.  Serwitz 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9273 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 

Inc. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 


BINGHAM,  DANA  &  GOULD 

Joseph  E  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO,  PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W.  Freishtat 

♦Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 

Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Warner  &  Stackpole 
Sam  Adams 

Wood,  Clarkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 

Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 


ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*  Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W  Bodman 

*Century  Manufacturing  Co. ,  Inc. 
Joseph  W  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  E  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 
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EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

* Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  E  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
DeanT  Langford 

*  Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

♦Worcester  Envelope 
Frank  Botash 

Printing/Publishing 

*Addison-Wesley  Publishing  Co. , 
Inc. 
Warren  R.  Stone 

Banta  Corporation 

Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.   PUTCell 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.   Quality.   Teamwork. 


Celebrating   IS  Years 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*  Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 

Thomas  J.  Flatley 

HINES  INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F.  Freed  man 


Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 

Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  Wdliarn  Carey 


Science/Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA,  Inc. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*  Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 


Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  bid. 
Alvin  B.  Silveretein 


Travel /Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  !-<•(> 

Venice  Simplon-Orient-Expresi 

Mr.  and  Mrs.  James  Sherwood 


A    *?*> 
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1994-95  BSO  Schedule 


Add  your  name  to  our  mailing  list 

Receive  a  1994-95  BSO  concert 

schedule  and  order  form, 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

iipl     Music  Director    J a    ,  W 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of 
tickets  to  a  1994-95  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1994.  Only 
one  entry  per  family  permitted.  Employees  of  the  Boston 
Symphony  Orchestra,  Inc.,  are  not  eligible.  Winner  will 
be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 

1994-95  BSO  Schedule 

c/o  Development  Office 

Symphony  Hall 

Boston,  MA  02115 


YES,  please  send  me  your  1994-95  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 


Name 

Address 
City 


State. 


Zip. 


Are  you  currently  a  BSO  subscriber? 

Which  series  do  you  attend? 
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Telecommunications 
AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  O.  Nelson 

NYNEX 

William  C.  Ferguson 


Visiting  Nurse 

Association 

of  Boston 

Providing  the  residents  of  Boston 

and  surrounding  communities 

with  quality  home  health  care 

services  for  over  107  years. 

*nursing 

*home  health  aide 

Rehabilitation  therapies 

*live-ins  available  through  an 

affiliation  with  Golden  Care 


75  Arlington  Street 

Boston,  MA  02116 

426-6630 


GOLDEN 
CARE 

Geriatric 

Home  Health  Care 

Specializing  in  Live-In  Services 

A  15  Year  Tradition 


Skilled  nursing  and  rehabilitation 

therapy  available  through  an 
affiliation  with  the  VNA  of  Boston 


607  Boylston  Street 

Copley  Square 
Boston,  MA  02116 

617  267-5858 
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NEXT  PROGRAM  . . . 

Thursday,  March  31,  at  8 
Friday,  April  1,  at  1:30 
Saturday,  April  2,  at  8 
Tuesday,  April  5,  at  8 

SEIJI  OZAWA  conducting 


SCHUBERT 


Overture  to  Rosamunde 


REGER 


Piano  Concerto  in  F  minor,  Opus  114 

Allegro  moderato 

Largo  con  gran  espressione 

Allegretto  con  spirito 

PETER  SERKIN 


INTERMISSION 


BEETHOVEN 


Symphony  No.  5  in  C  minor,  Opus  67 

Allegro  con  brio 
Andante  con  moto 
Allegro  — 
Allegro 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 


Halvorson 

Company  jnc. 

Landscape  Architects,  creators  of 

Post  Office  Square  &  outstanding 

residential  designs  for 

the  discerning  eye. 

%/ (617)  536 -0380 


Saluting  the  Boston  Symphony  Orchestra 


ROBINSON  &  COLE 

Boston  •  Hartford  •  Stamford  •  New  York 
Law  Offices 
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Live  in  a 

retirement 

community  that 

celebrates  life. 

•  Private,  spacious 
apartments 

•  Fine  dining 

•  Personal  care 

•  Social  activities 

•  Health  Center 

Discover  how  life's  little 

pleasures  can  be  even  more 

enjoyable  at  The  Willows. 

Call  or  visit  us  today. 

Ask  us  about  "PEP" 


& 


PIP 


PtWOMAUKP  EXIIUIH  PHOCKAM 

The  Willows  at  Westborough 

One  Lyman  St. 

Westborough,  MA  01581 

508-366-4730 


nk  sapphire 
&  diamonds 
in  I8kt  gold 

pendence  Court.  Concord.  MA  01742*  (508)  3 
Hours:  Tues.  -  Sat.  10  a.  m.  to  5:30  p.  m. 


COMING  CONCERTS  . . . 

Thursday  'B'— March  31,  8-9:50 
Friday 'B'— April  1,  1:30-3:20 
Saturday  'A'— April  2,  8-9:50 
Tuesday  'C— April  5,  8-9:50 

SEIJI  OZAWA  conducting 
PETER  SERKIN,  piano 

SCHUBERT  Overture  to  Rosamunde 

REGER  Pianc  Concerto 

BEETHOVEN  Symphony  No.  5 

Wednesday,  April  6,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A — April  7,  8-9:40 
Friday  'A— April  8,  1:30-3:10 
Saturday  'B'— April  9,  8-9:40 
Tuesday  'B'— April  10,  8-9:40 

SEIJI  OZAWA  conducting 

JOSEF  SUK,  violin 

YO-YO  MA,  cello 

MOZART  Symphony  No.  32 

HARBISON  Cello  Concerto 

(world  premiere;  commissioned  by  the 

Boston  Symphony  Orchestra  and  the 

Chicago  Symphony  Orchestra) 
BRAHMS  Double  Concerto 

Programs  and  artists  subject  to  change. 


t>r 


Successful  business  trips 
are  music  to  my  ears. 

Garber  Travel  has  been  orchestrating  travel 

plans  for  some  of  the 

finest  companies  in  New 

England  and  we've  ^y 

never  missed  a  beat. 


Call  me  at  734-2100 

I  know  we  can  work  in 
perfect  harmony. 

Main  Office: 
1406  Beacon  St., 
Brookline 


h   - 
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NORTH  AMERICAN 
MANAGEMENT  CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  R  STONE  •  HANS  H.  ESTIN 

JACOB  F.  BROWN  II  •  J.  EDWARD  RONEY,  JR.  •  JOHN  H,  GRUMMON 

EARL  E.  WATSON  III  •  JOHN  M.  REYNOLDS 

TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  617-695-2100 


"En  route  to  the  Museum  of  Fine  Arts" 
Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.    Lunch:  Tuesday  -  Sunday.     Corporate  functions. 


Reservations:  617-266-3663 


~yn&Jsi/> 


Lmona'. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  Weal 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  tli<>  \\<  >i 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89. 7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Deborah  Bennett,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m. ,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualityf 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101 .  Offices  in  Boston,  New  York,  Los  Angeles.  London.  Munich.  Brussels. 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation.  1989. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


SUPPER  CONCERT  VH 

Thursday,  March  24,  at  6 
Tuesday,  March  29,  at  6 

FENWICK  SMITH,  flute 
WILLIAM  R.  HUDGINS,  clarinet 
GREGG  HENEG  AR,  bassoon 
AMICI  STRING  QUARTET 
BONNIE  BEWICK,  violin 
TATIANA  DIMITRIADES,  violin 
KAZUKO  M  ATSUSAKA,  viola 
JOEL  MOERSCHEL,  cello 


PISTON 


Three  Pieces  for  flute,  clarinet,  and  bassoon 

Allegro  moderato  e  grazioso 

Adagio 

Allegro  vivace 

Messrs.  SMITH,  HUDGINS,  and  HENEGAR 


BRAHMS 


String  Quartet  in  A  minor,  Opus  51,  No.  2 

Allegro  non  troppo 
Andante  moderato 
Quasi  Minuetto,  moderato 
Finale:  Allegro  non  assai 

AMICI  STRING  QUARTET 


Please  exit  to  your  left  for  supper  following  the  concert. 


Week  20 


Walter  Piston 

Three  Pieces  for  flute,  clarinet,  and  bassoon 


The  Three  Pieces  were  composed  during  Walter  Piston's  student  days  in  Paris  and 
premiered  there  on  May  8, 1925,  at  a  concert  of  the  Societe  Nationale.  The  following 
year  they  became  his  first  work  to  be  published.  He  had  come  late  to  music  (having 
pursued  for  a  time  an  artistic  career  and  supported  himself  as  an  engineering 
draftsman).  Thus  this  earliest  recognized  piece  was  composed  when  Piston  was 
thirty-one  years  old — the  age  at  which  Schubert  died!  Still,  the  work  quickly  became 
a  repertory  piece  all  over  Europe  and  the  United  States.  Piston  was  reticent  about 
discussing  the  composers  who  influenced  him,  though  he  was  surely  listening  to 
Stravinsky,  Hindemith,  and  Schoenberg  in  those  years.  Paul  Dukas  found  the  Three 
Pieces  "Stravinskique,"  and  certainly  many  passages — including  the  independently 
overlapping  rhythmic  patterns  at  the  very  beginning' — recall  L'histoire  du  soldat. 

Already,  though,  certain  elements  that  we  now  recognize  as  fundamental 
characteristics  of  Piston  himself  are  at  hand:  restrained  and  graceful  melodies,  even 
at  their  most  chromatic,  careful  planning  of  the  proportions  of  sections,  and  a 
beautiful  scoring  for  the  instruments.  Piston  himself  once  commented  modestly 
that  the  Three  Pieces  "are  intended  simply  as  pleasant  and  mildly  diverting  pieces 
to  play  and  listen  to.  The  first  playful,  the  second  nostalgic,  and  the  third  more 
dance-like.  To  the  composer  they  seem  like  concise  pencil  drawings." 


Johannes  Brahms 

String  Quartet  in  A  minor,  Opus  51,  No.  2 


Brahms  never  wanted  the  reputation  of  "Beethoven's  heir"  that  the  musical  public  and 
some  of  his  friends  foisted  on  him.  Though  he  composed  constantly  from  the  age  of 
twenty,  he  was  wary  of  offering  works  in  the  two  genres  that  Beethoven  had  made 
signally  his  own,  the  symphony  and  the  string  quartet.  As  with  the  symphony  (he 
held  back  his  first  until  he  was  forty-three),  he  spent  many  years  working  on  string 
quartets  before  he  was  ready  to  let  one  out  into  the  world.  At  a  very  early  stage  of  his 
career  Brahms  had  shown  some  of  his  music  to  his  older  and  mote  experienced  friend 
Robert  Schumann,  who  proposed  submitting  some  of  it  for  publication.  This  included 
a  string  quartet,  but  Brahms  modestly  withdrew  that  work  from  consideration;  we  do 
not  know  whether  it  survives  in  any  form.  But  he  had  to  tackle  the  string  quartet 
eventually.  Certainly  he  worked  on  quartets  long  before  the  appearance  of  the  two 
Opus  51  quartets  in  1873,  when  he  was  forty.  He  claimed  at  one  point  to  have  written 
and  destroyed  no  fewer  than  twenty  quartets  before  bringing  out  the  C  minor,  Opus 
51,  No.  1  And  he  may  actually  have  begun  the  two  that  eventually  appeared  as  Opus 
51  twenty  years  before  he  finally  considered  them  ready  for  the  light  of  day. 

The  A  minor  quartet  likewise  went  through  an  extended  gestation  period;  it  was 
finished  enough  for  Brahms  to  play  through  for  a  friend,  the  scholar  Hermann 
Deiters,  in  1868.  He  finally  allowed  it  to  be  performed  in  Berlin  on  October  18, 
1873,  two  months  before  the  C  minor  quartet  was  premiered.  The  performers  were 
Brahms's  old  friend  Joseph  Joachim  and  his  quartet,  and  Brahms  filled  the  music 
with  references  to  Joachim  and  to  their  friendship,  although  the  Opus  51  quartets 
in  fact  bear  a  dedication  to  Brahms's  correspondent  and  chamber  music  partner, 
Theodor  Billroth,  one  of  the  most  distinguished  medical  men  of  the  day. 

The  A  minor  quartet  is  filled  with  a  wealth  of  canon  and  counterpoint,  a  la  Bach. 
The  first  reference  to  Joachim  comes  right  at  the  outset:  the  first  violin's  second,  third, 


and  fourth  notes  are  on  the  pitches  F-A-E,  which  Joachim  had  once  employed  as  his 
personal  motto  (they  stood  for  "frd  aber  einsam"— "free  but  lonely").  Later  Brahms 
reworks  this  motif,  joining  it  with  his  own  response,  F-A-F  (for  "fm  aberfroK1— "free 
but  happy").  Though  this  minor-key  quartet  tends  toward  sombre  moods,  the 
graceful  second  theme  offers  relief.  The  development  is  extraordinarily  rich  in 
imitative  counterpoint  used  for  expressive  purposes.  The  second  movement's  simple 
ABA  form  is  considerably  elaborated.  Schoenberg  marveled  at  the  motivic  linking 
and  mirroring  in  this  movement.  The  third  movement  is  a  slow  minuet  whose 
drooping  cadences  alternate  with  a  livelier  passage  in  duple  meter.  Twice  there  is  an 
interruption  in  which  both  themes  are  combined  in  an  astonishing  contrapuntal 
transformation:  first  violin  and  viola  play  the  minuet  theme  in  canon,  while  second 
violin  and  cello  simultaneously  play  a  transformation  of  the  livelier  theme  in  canon! 
The  finale  is  a  lively  sonata-rondo  on  a  dancelike  theme  of  Hungarian  cast  (another 
possible  bow  to  Joachim).  This  undergoes  lively  variation  in  cross-rhythms  and 
transformation  before  returning  in  the  lively,  but  sober,  conclusion. 

— Notes  by  Steven  Ledbetter 

A  native  of  Medford,  Massachusetts,  flutist  Fenwick  Smith  graduated  from  the 
Eastman  School  of  Music,  where  he  studied  with  Joseph  Mariano.  A  member  of 
the  Boston  Symphony  Orchestra  since  1978,  he  is  currently  the  BSCs  acting 
assistant  principal  flute.  Mr.  Smith  spent  three  years  in  West  Berlin,  where  he 
studied  with  James  Galway  and  was  a  member  of  the  Berlin  Symphony  Orchestra. 
For  thirteen  seasons  he  was  a  member  of  the  twentieth-century  music  ensemble 
Musica  Viva;  he  is  currently  a  member  of  the  Boston  Chamber  Music  Society  and 
the  Melisande  Trio,  in  addition  to  giving  frequent  solo  recitals.  Mr.  Smith  teaches 
at  the  New  England  Conservatory  of  Music  and  the  Tanglewood  Music  Center.  He 
is  the  featured  performer  on  recent  compact  discs  of  music  by  the  French  composer 
Charles  Koechlin  and  the  German  composer  Carl  Reinecke. 

Clarinetist  William  R.  Hudgins  joined  the  BSO  as  second  clarinet  in  the  fall  of  1992 
and  is  currently  the  orchestra's  acting  assistant  principal  clarinet.  Formerly 
principal  clarinet  of  the  Charleston  Symphony  Orchestra,  he  also  held  positions  as 
principal  clarinet  and  assistant  first  clarinet  with  the  Sinfonica  Municipal  de 
Caracas,  principal  clarinet  with  the  Nashua  Symphony  in  New  Hampshire,  and 
principal  clarinet  with  the  Atlanta  Opera.  A  Tanglewood  Music  Center  Fellow  in 
1979,  he  played  in  the  Spoleto  Festival  Orchestra  for  several  seasons  and  was  also  a 
participant  in  the  Aspen  Music  Festival.  His  teachers  included  Harold  Wright, 
Richard  Waller,  Pasquale  Cardillo,  and  Jules  Serpentini. 

Gregg  Henegar  joined  the  Boston  Symphony  Orchestra  as  its  contrabassoonist  in 
the  fall  of  1992,  having  previously  been  contrabassoonist  with  the  Houston 
Symphony  since  1975.  A  strong  advocate  of  new  works  for  his  instrument,  Mr. 
Henegar  has  performed  frequently  as  soloist  in  Donald  Erb's  Contrabassoon 
Concerto,  commissioned  by  the  Houston  Symphony  for  Mr.  Henegar  in  1985  and 
which  he  recorded  with  the  London  Philharmonic.  Mr.  Henegar  studied  bassoon 
with  George  Goslee  at  the  Cleveland  Institute  of  Music  and  with  Sandford  Berry  at 
the  University  of  Illinois.  A  former  faculty  member  at  the  University  of  Houston, 
Cleveland  Music  School  Settlement,  Sam  Houston  State  University,  and  Rice 
University,  he  is  the  author  of  "Modern  Exercises  for  the  Contrabassoon." 


Formed  in  1990  by  four  members  of  the  Boston  Symphony  Orchestra  who  wished 
to  explore  the  rich  heritage  of  string  quartet  literature,  the  Amici  String  Quartet 
takes  its  name  from  the  Italian  word  meaning  "friends/'  in  the  hope  that  after  the 
necessary  rigors  of  rehearsing  they  would  indeed  be  able  to  live  up  to  their  name 
and  remain  friends.  Since  its  debut,  the  group  has  been  featured  in  numerous 
concerts  in  the  Boston  area  and  in  the  Berkshires. 

Bom  in  Honolulu,  Hawaii,  in  1963,  violinist  Bonnie  Bewick  joined  the  Boston  Symphony 
Orchestra  in  January  1967.  Ms.  Bewick  performs  frequently  in  the  Boston  area  in  recitals 
and  chamber  musk  concerts.  Founder  of  the  First  Presbyterian  Artists  Series  in  Quincy, 
Ms.  Bewick  studied  at  the  University  of  Michigan  in  Ann  Arbor  and  received  her 
bachelor's  degree  in  music  from  the  Curtis  Institute  in  Philadelphia.  Ms.  Bewick  has 
made  solo  appearances  with  the  Boston  Pops,  the  New  England  Philharmonic  (of  which 
she  has  appeared  as  concertmaster),  the  Cape  Ann  Symphony  in  New  England,  and  a 
number  of  west  coast  orchestras.  She  has  also  been  a  member  of  the  Grand  Teton  Music 
Festival  Orchestra  and  the  orchestra  of  the  Spoleto  Festival  of  Two  Worlds. 

Born  and  raised  in  New  York,  Tatiana  Dimitriades  attended  the  Pre-College  Division 
of  the  Juilliard  School.  She  earned  her  bachelor's  and  master's  degrees  in  music,  and 
an  Artist  Diploma,  from  the  Indiana  University  School  of  Music.  A  recipient  of  the 
Lili  Boulanger  Memorial  Award,  Ms.  Dimitriades  has  also  won  the  Guido  Chigi 
Saracini  Prize  of  the  Accademia  Musicale  Chigiana  of  Siena,  Italy,  and  the  Mischa  Pelz 
Prize  of  the  National  Young  Musicians  Foundation  Debut  Competition  in  Los  Angeles. 
An  active  chamber  musician,  Ms.  Dimitriades  joined  the  Boston  Symphony  Orchestra 
at  the  beginning  of  the  1987-88  season.  Her  solo  performances  have  included  a 
Carnegie  Recital  Hall  appearance  sponsored  by  the  Associated  Music  Teachers  of 
New  York. 

Violist  Kazuko  Matsusaka  joined  the  Boston  Symphony  Orchestra  in  August  1991. 
From  1987  to  1990  she  was  a  member  of  the  Pittsburgh  Opera  Orchestra,  the 
Pittsburgh  Ballet  Theatre  Orchestra,  and  the  Pittsburgh  New  Music  Ensemble,  and 
a  substitute  member  with  the  Pittsburgh  Symphony.  Ms.  Matsusaka  studied  violin 
with  Josef  Gingold  at  the  Indiana  University  School  of  Music.  A  Tanglewood 
Music  Center  Fellow  in  1985,  she  holds  a  bachelor  of  music  degree  from  Hartt 
College  of  Music/University  of  Hartford,  where  she  studied  violin  with  Charles 
Treger,  and  a  master  of  music  degree  from  the  State  University  of  New  York,  where 
she  studied  viola  with  John  Graham.  A  prizewinner  in  the  Fischoff  National 
Chamber  Music  Competition,  Ms.  Matsusaka  has  taught  at  the  University  of 
Pittsburgh  and  at  the  Westmoreland  Suzuki  School  of  Music. 

Bom  and  raised  in  Oak  Park,  Illinois,  Joel  Moerschel  received  his  early  musical 
training  from  Chicago  Symphony  cellist  Nicolai  Zedeler  and  from  Karl  Fmh,  professor 
of  music  at  the  Chicago  Musical  College.  Advanced  studies  with  Ronald  Leonard  at  the 
Eastman  School  of  Musk  earned  him  a  bachelor  of  musk  degree  and  a  performer's 
certificate.  A  member  of  the  Boston  Symphony  Orchestra  since  1970,  Mr.  Moerschel  has 
been  a  soloist  on  numerous  occasions  with  community  orchestras  in  the  Boston, 
Chicago.,  and  Rochester,  New  York,  areas.  An  active  member  of  Boston's  musical 
community,  he  has  been  devoted  to  exploring  chamber  music  with  groups  such  as  the 
Wheaton  Trio  and  Francesco  String  Quartet,  and  contemporary  music  with  Boston 
Musica  Viva  and  Collage  New  Music.  Mr.  Moerschel  is  an  instructor  of  cello  at 
Wheaton  and  Wellesley  colleges,  and  at  the  Boston  University  Tanglewood  Institute. 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 
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Jewelers  Since  1839 
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Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


J. P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Nicholas  T.  Zervas,  Vice-Chairman  and  President-elect 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
AbramT.  Collier 


William  M.  Crozier,  Jr.      Julian  T.  Houston 


Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 


Mrs.  BelaT.  Kalman 
Allen  Z.  Kluchman 
Harvey  Chet  Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 


Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Molly  Beals  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 


Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer    Daniel  R.  Gustin,  Clerk    Michael  G.  McDonough,  Assistant  Treasurer 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman      Robert  P.  O'Block,  Vice-Chairman      Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Amanda  Barbour  Amis 
Harlan  E.  Anderson 
Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C.  Bowersock, 

Jr. 
William  L.  Boyan 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Dean  Robert  C.  Clark 
Gwendolyn  Cochran 

Hadden 
William  H.  Congleton 
Wdliam  F.  Connell 
Jack  Connors,  Jr. 
Albert  C.  Cornelio 
Joan  P.  Curhan 
Nader  F.  Darehshori 
JoAnne  Dickinson 


Harry  Ellis  Dickson 
Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Deborah  A.  England 
Edward  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  G. 

Garivaltis 
Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P.  Hatsopoulos 
Joe  M.  Henson 
Bayard  Henry 
Ronald  A.  Homer 
Mrs.  Marilyn  Braehman 

Hoffman 
F.  Donald  Hudson 
Lola  Jaffe 


Martin  S.  Kaplan 
Susan  B.  Kaplan 
Richard  L.  Kaye 
Frances  Demoulas 

Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 
David  I.  Kosowsky 
John  R.  Laird 
Mrs.  Wdliam  D.  Larkin, 

Jr. 
Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Frederick  H.  Lovejoy, 

Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Mrs.   Harry  L.   Marks 
Wdliam  F.   Meagher 
Nathan  R.   Miller 
Catalina  B.    Montes 
Richard  I*.    Morse 
David  C.   Miignr 


Robert  J.  Murray 
David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Paul  C.  O'Brien 
Vincent  M.  O'Reilly 
Louis  F.  Orsatti 
John  A.  Perkins 
Millard  H.  Pryor,  Jr. 
Robert  E.  Remis 
Wdliam  D.  Roddy 
John  Ex  Rodgers 
Keizo  Saji 
Mrs.  Raymond  H. 

Schneider 
Mrs.  Carl  Shapiro 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Mieho  F.   Spring 
Vondal  M.  Taylor,  Jr. 
Wdliam   V.    Thompson 

Robert  A.  Wells 

Mrs.  Thomas  1 1.  P. 

Whitney 

Margaret  William! 
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Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan 
Mrs.  Haskell  R. 

Gordon 


Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 


Hanae  Mori 
Mrs.  Stephen  V.C. 

Morris 
Mrs.  Thomas  Spun- 
Morse 
David  R.  Pokross 
Daphne  Brooks  Prout 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 
Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
W  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Edward  S. 

Stimpson 
Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary,  Chairman 

Nader  F.  Darehshori        William  F.  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O'Block 

Emeriti  Leo  L.  Beranek  •  Nelson  J.  Darling 


William  F.  Connell,  President 
William  L.  Boyan,  Vice-President 

Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman         William  C.  Van  Faasen 

Ex-Officio  J.  P.  Barger*  George  H.  Kidder 


Officers  of  the  Boston  Symphony  Association  of  \blunteers 

Molly  B.  Millman,  President  Patricia  L.  Tambone,  Treasurer 

Florence  T.  Whitney,  Executive  Vice-President  Arline  Ziner,  Secretary 


Mc  e  -  Presidents 

Krista  K.  Baldini,  Fundraising 
Kathryn  Bray,  Public  Relations 
Pamela  N.  Czekanski,  Fundraising 
Helen  A.  Doyle,  Symphony  Shop 


Joan  W  Erhard,  Membership 
Linda  W  Fenton,  Development 
Joseph  K.  Handler, 

Tanglewood  Association 


Debra  A.  Korb,  Adult  Education 
Seth  Nichols,  Resources  Development 
Carole  G.  Siegel, 

Tanglewood  Association 


Elizabeth  B.  Eaton,  Hall  Services  Marilyn  Hunter,  Youth  Activities 


Faces  of  the  BSO: 

Orchestra  Members  Onstage  and  Off 

Currently  on  display  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing  is  an  exhibit  that 
presents  an  informal  look  at  the  men  and  women 
of  the  Boston  Symphony  Orchestra  over  the  years. 
Drawing  from  the  extensive  collection  of  photo- 
graphs in  the  BSO  Archives,  as  well  as  scores, 
programs,  and  other  memorabilia,  the  exhibit  not 
only  examines  the  players  as  members  of  the 
BSO  but  also  explores  some  of  their  special  tal- 
ents and  outside  activities.  BSO  bass  trombonist 
Douglas  Yeo,  who  has  published  several  articles 
on  the  history  of  the  BSO's  brass  section,  con- 
ceived the  idea  for  this  exhibit  and  worked  with 
the  Archives  staff  to  mount  it.  Pictured  here  with  composer  Roy  Harris  (center),  on  the 
occasion  of  the  February  26,  1943  world  premiere  of  his  Fifth  Symphony,  are  BSO  brass 
players  Lucien  Hansotte,  Georges  Mager,  Jacob  Raichman,  and  John  Coffey. 
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Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  ofTanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator,  Boston  Pops  •  Cynthia  Curme,  Executive  Assistant  to  the  Tanglewood 
Manager*  Faith  Hunter,  Executive  Assistant  to  the  Managing  Director  •  Karen  Leopardi,  Artist  Assistant! 
Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur!  Valet  •  Emily  Raymer,  Administrative  Assistant, 
Management  Office 

ADMINISTRATIVE  STAFF/PRODUCTION 

Scott  Schillin,  Assistant  Manager,  Boston  Pops  and  Youth  Activities 

Michelle  Leonard  Techier,  Media  and  Production  Manager,  Boston  Symphony  Orchestra 

Nancy  Cohen,  Administrative  Assistant!  Auditions  Coordinator,  Orchestra  Personnel  "Virginia  Hecker,  Chorus 

ManagerlTMC  Vocal  Activities  Coordinator  •  Diane  M.  Read,  Executive  Assistant  to  the  Orchestra  Manager 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy,  Assistant 
Manager  of  Box  Office  •  Roland  Pridham,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Julie  Miner  White,  Manager  of  Fund  Reporting 

Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  •  Ian  Kane,  Financial 
Analyst  •  Roberta  Kennedy,  General  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Robert  Reidy, 
Budget  Analyst  •  Sharon  Sherman,  Accounts  Payable  Supervisor  •  Heather  Spence,  Cash  Accountant  •  Shawn 
Wilder,  Mailroom  Clerk 

DEVELOPMENT 

Deborah  Bennett,  Director  of  Corporate  Development 
Daniel  P.  Breen,  Director  of  Boston  Symphony  Annual  Fund 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 
John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 
Joyce  M.  Serwitz,  Associate  Director  of  Development!  Director  of  Major  Gifts 
Robin  J.  Yorks,  Director  of  Tanglewood  Development 

Julie  Beck,  Assistant  Director,  Corporate  Development  •  Hilary  B.  Cohen,  Assistant  Director,  Boston  Sympho- 
ny Annual  Fund  •  Sally  Dale,  Administrative  Secretary,  Major  Gifts  •  Sarah  Fitzgerald,  Assistant  Data  Coor- 
dinator •  Deborah  Hersey,  Coordinator  of Development  Information  Systems  •  Shelley  Kooris,  Researcher* 
Pauline  McCance,  Executive  Assistant  to  the  Director  of  Development  &  Overseer  Liaison  •  Jeffrey  D.  Phillips, 
Administrative  Secretary,  Corporate  Development  •  Floyd  Richardson,  Data  Production  Assistant  •  Rebecca  A. 
Robinson,  Administrative  Secretary,  Boston  Symphony  Annual  Fund  •  Brian  Van  Sickle,  Administrative  Set  re 
tary,  Tanglewood  Development  •  Katharine  Wilkens,  Assistant  Director,  Major  Gifts 


Boston  Symphony  Orchestra  concerts  are  funded  in  part  hy  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 


EDUCATIONAL  ACTIVITIES/ARCHIVES 

Richard  Ortner,  Administrator  of  the  Tanglewood  Music  Center 

Myran  Parker-Rrass,  Coordinator  of  Youth  Activities 

Rridget  P.  Carr,  Archivist 

Rarbara  Logue,  Administrative  Assistant,  Tanglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  L.  Silvia,  Function  Manager 

Elizabeth  Anne  Francey,  Administrative  Assistant  •  Lesley  Ann  Ploof,  Assistant  Function  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Rell,  Manager  of  Information  Systems 

James  Major,  Coordinator  of  Information  Systems  *  Michael  Pijoan,  Assistant  Manager  of  Information  Systems 

PUBLIC  RELATIONS 

Rernadette  M.  Horgan,  Public  Relations  Coordinator 

Susanna  Ronta,  Administrative  Assistant  to  the  Director  of  Public  Relations  and  Marketing  *  Andrea  Palmieri , 

Public  Relations  Assistant*  Amy  L.  Van  Sickle,  Secretary 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  &  Program  Annotator 
Marc  Mandel,  Publications  Coordinator 

Eleanor  Hayes  McGourty,  Publications  Assistant 

SALES,  SUBSCRIPTION,  AND  MARKETING 
Nancy  A.  Kay,  Director  of  Sales  &  Marketing  Manager 

Kathleen  W.  Rennett,  Assistant  Marketing  Manager  'Helen  N.H.  Brady,  Group  Sales  Manager9  Rebecca  R. 
Crawford,  Marketing  Coordinator  •  Roger  Edwards,  SymphonyCharge  Assistant  •  Ashley  Gaudet,  Subscrip- 
tion Representative  •  Carol  Ann  Mason,  Subscription  Manager  *  Michael  Miller,  SymphonyCharge  Manager  • 
James  O'Connor,  Group  Sales  Assistant*  Brian  Robinson,  Senior  Subscription  Representative 

STAFF  PERSONNEL 

Patricia  Forbes  Halligan,  Director  of  Personnel  Services 

AnnaAsphar,  Coordinator  of  Personnel  Services  •  Michael  Finlan,  Switchboard  Supervisor 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

James  E.  Whitaker,  House  Manager 

H.  R.  Costa,  Lighting  •  Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew  •  Catherine  Lawlor, 

Administrative  Assistant  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison,  Stage  Manager 

House  Crew   Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick  •  Michael 
Frazier  •  Hank  Green  •  Juan  Jimenez  •  John  MacMinn  'William  P.  Morrill  •  Mark  C.  Rawson 

Security    Christopher  Rartlett  •  Curtis  A.  Gantt  •  David  Parker 

Cleaning  Crew    Clifford  Collins  •  Angelo  Flores  •  Felix  G.  Guzman,  Lead  Cleaner*  Lindel  Milton  • 

Antonio  Presutti 

TANGLEWOOD  OPERATIONS 
James  J.  Mooney,  Facilities  Manager 

VOLUNTEER  OFFICE 

Margaret  Hillyard-Lazenby,  Director  of  Volunteers 

Jenn  Dean,  Associate  Director  of  Volunteers  *  Sarah  Leaf-Herrmann,  Projects  Coordinator! Acting  Manager, 
Symphony  Shop 
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A  Tribute  to  the  Calvert  Trust 

The  appearances  of  Peter  Serkin  on  March 
31,  April  1,  April  2,  and  April  5  have  been 
funded  in  part  by  The  Calvert  Trust  Endow- 
ment Fund.  The  Calvert  Trust  was  estab- 
lished in  1965  by  the  late  Mrs.  Ruth  Crary 
Young  and  named  in  honor  of  her  father, 
Calvert  Crary.  Mrs.  Young  was  a  faithful 
Friday-afternoon  subscriber  and  dedicated 
Friend  of  the  Boston  Symphony  Orchestra 
during  her  lifetime.  The  Fund  was  created 
in  1989  to  support  the  appearance  of  a 
guest  artist  each  season. 

"Salute  to  Symphony"  1994 
Raises  More  Than  $200,000 

The  Boston  Symphony  Orchestra's  largest 
fundraiser  and  community  outreach  event, 
"Salute  to  Symphony,"  surpassed  its  goal 
this  year,  raising  more  than  $200,000  for 
the  Boston  Symphony  and  Boston  Pops 
orchestras.  For  the  sixth  consecutive  year, 
NYNEX  was  the  corporate  sponsor  of 
"Salute,"  which  took  place  March  18 
through  20  and  included  daily  broadcasts 
on  WCRB  102.5  FM,  a  kick-off  event  at 
South  Station,  a  Symphony  Hall  Open 
House,  and  a  two-hour  gala  concert  telecast 
on  WCVB-TV  Channel  5  seen  by  more  than 
360,000  viewers.  The  BSO's  sixth  annual 
Open  House,  which  included  performances 
throughout  Symphony  Hall,  tours,  and 
opportunities  to  meet  musicians  associated 
with  the  BSO,  drew  a  crowd  this  year  of 
nearly  8,000  people.  The  orchestra  extends 
its  thanks  to  all  those  who  made  pledges,  to 
the  many  volunteers  who  donated  their  time 
and  talents,  and  to  WCRB,  WCVB,  and 
NYNEX,  for  helping  to  make  "Salute  to 
Symphony"  a  great  success. 

Nicholas  T.  Zervas  to  Succeed 
George  H.  Kidder  as  BSO  President 
in  September  1994 

The  Trustees  of  the  Boston  Symphony  Or- 
chestra have  elected  Dr.  Nicholas  T.  Zervas 
President,  effective  September  1,  1994. 
Dr.  Zervas  will  succeed  George  H.  Kidder, 
who  has  been  President  of  the  BSO  since 


January  1,  1987,  and  was  named  a  Trustee 
in  1977  and  an  Overseer  in  1969.  Dr.  Zervas 
has  been  Vice-Chairman  of  the  BSO's  Board 
of  Trustees  since  1992  and  a  Trustee  since 
1988.  He  is  Chief  of  the  Neurosurgical 
Service  at  Massachusetts  General  Hospital 
and  Higgins  Professor  of  Neurosurgery  at 
Harvard  Medical  School    He  is  currently  on 
the  Board  of  Scientific  Counsellors  of  the 
Brain  Research  Institute  at  the  University  of 
Chicago  and  was  elected  to  the  Institute  of 
Medicine  of  the  National  Academy  of  Sci- 
ence in  1992.  A  graduate  of  Harvard  Col- 
lege and  the  University  of  Chicago  School 
of  Medicine,  Dr.  Zervas  was  Chairman  of 
the  Council  on  the  Arts  and  Humanities  of 
the  Commonwealth  of  Massachusetts  from 
1984  to  1991  and  was  a  member  of  the 
Board  of  Trustees  of  the  New  England  Con- 
servatory of  Music  from  1974  to  1978.  In 
his  new  role  as  President,  Dr.  Zervas  will 
share  leadership  with  J.  P.  Barger,  who  has 
served  as  Chairman  of  the  Board  since 
1989  and  has  been  a  member  of  the  Board 
of  Trustees  since  1981. 


Inaugural  Season  for 
Orchestrated  Events 

BSO  subscribers  are  invited  to  discover 
Orchestrated  Events,  a  new,  multi-perform- 
ance program  conceived  by  the  Boston 
Symphony  Association  of  Volunteers.  Run- 
ning from  January  to  June,  the  offerings 
include  a  wide  variety  of  musical  events, 
many  of  them  supplemented  by  meals  or 
refreshments,  with  music  ranging  from 
Renaissance  to  jazz.  The  performers  are 
Boston  Symphony  players  and  other  distin- 
guished members  of  Boston's  musical  com- 
munity who  have  volunteered  their  talents 
and  time  to  support  the  BSO.  Numerous 
devotees  of  the  orchestra,  many  of  them 
Trustees  or  Overseers,  are  sponsoring  and 
hosting  these  events,  so  that  all  proceeds 

will  directly  benefit  the  Boston  Symphony 

Orchestra.  Upcoming  events  include 
"Cabaret,"  a  musical  revue  featuring  so- 
prano Pamela  Wolfe  and  BSO  bassist  ami 
composer  Lawrence  Woilc.  Scheduled  lor 

Sunday,  May  L,  at  5:30  p.m.  at  the  Gamble 

Mansion  in  the  Bark  Ba\,  the  <\<nt  prom- 
ises two  surprises:  performances  <>l  some 
original  compositions  bv  Larry  Wolfe,  and 
appearances  l>\  other  BSO  musical  friends. 
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THE  ONE  PLACE  FOR  YOUR  TRUST. 

O  Since  1888  our  only  business  has  been 
the  attentive  supervision  and  successful 
management  of  our  clients'  assets  —  a  focus 
rare  to  be  found  today.  ©You  can  look  for- 
ward to  building  a  long-term  relationship  with 
the  same  Fiduciary  trust  officer  —  one  who 
knows  your  needs,  your  goals;  is  respon- 
sive and  communicates  well.  We  pride  our- 
selves in  the  exceptional  number  of  our 
clients  we  serve  through  generations.  ©Your 
investment  portfolio  is  designed  speci- 
fically for  you,  adapted  as  your  situation 
might  change  —  never  commingled.  Every 
Fiduciary  client  is  one-of-a-kind.  ©  If  you 
have  $500,000  or  more  to  invest,  one  good 
way  to  find  out  more  is  to  call  Charles  Eddy 
at  (617)  482-5270. 


FIDUCIARY  TRUST  COMPANY 
175  Federal  Street,  Boston,  MA  02110 


Enjoy  the  natural  beauty  of  "Springtime  at 
the  Pakeen  Farm"  in  Canton  on  Sunday, 
May  22,  beginning  at  1:00  p.m.  The  musi- 
cal highlight  of  the  afternoon  will  be  a  solo 
recital  by  BSO  flutist  Fenwick  Smith  at  the 
historic  "big  house"  of  the  farm.  On  Sunday, 
June  19,  you  can  travel  down  east  to  York 
Harbor,  Maine,  for  a  traditional  New  En- 
gland clambake.  BSO  principal  trumpet 
Charles  Schlueter  and  friends  will  be  the 
musical  guests  at  this  seaside  event.  For 
further  information  on  these  or  other  Or- 
chestrated Events,  please  call  the  Volunteer 
Office  at  (617)  638-9390. 

BSO  Members  in  Concert 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Friday,  April  8,  at 
8  p.m.  and  Sunday,  April  10,  at  3  p.m.  at 
Faneuil  Hall,  with  an  Open  Rehearsal  on 
Wednesday,  April  6,  at  7:30  p.m.  BSO 
assistant  principal  cellist  Martha  Babcock 
is  soloist  in  Saint-Saens'  Cello  Concerto 
No.  1  in  A  minor,  as  part  of  a  program  also 
including  the  overture  to  Mozart's  Cost  fan 
tutte  and  his  Symphony  No.  41,  Jupiter. 
Concert  tickets  are  $27,  $23,  and  $15  ($5 
discount  for  students  and  seniors).  Open 
Rehearsal  tickets  are  $9  ($7  students  and 
seniors).  For  more  information,  call  (617) 
426-2387. 

The  Boston  Artists  Ensemble  performs 
Bartok's  String  Quartet  No.  2,  Opus  17, 
and  Beethoven's  String  Quartet  No.  15  in 
A  minor,  Opus  132,  on  Friday,  April  8,  at 
8  p.m.  at  the  Second  Church  in  Newton, 
60  Highland  Street,  West  Newton,  and  on 


Friday,  April  22,  at  8  p.m.  at  the  IVabody 
Museum  in  Salem  (where  a  light  supper 
and  dessert  are  offered).  The  performers  are 
BSO  violinists  Victor  Romanul  and  Tatiana 
Dimitriades,  BSO  violist  Burton  Fine,  and 
BSO  cellist  Jonathan  Miller,  the  ensemble's 
founder.  Call  (617)  527-8662  for  ticket 
information,  including  senior  and  students 
discounts,  and  Peabody  Museum  member 
discounts. 

BSO  assistant  concertmaster  Laura  Park 
and  BSO  cellist  Joel  Moerschel  appear  with 
The  Boston  Players  on  Sunday,  April  10, 
at  3  p.m.  at  theTsai  Performance  Center, 
685  Commonwealth  Avenue.  The  program, 
entitled  "Boston  composers,"  features 
music  of  Yehudi  Wyner,  Leon  Kirchner, 
Gunther  Schuller,  Donald  Martino,  and 
Charles  Martin  Loeffler.  Tickets  are  $15 
($7.50  students  and  seniors).  For  more 
information,  call  (617)  353-8724. 

Ronald  Knudsen  leads  the  Newton  Sym- 
phony Orchestra  in  an  evening  of  selections 
from  the  music  of  Gilbert  and  Sullivan  for 
the  orchestra's  annual  Benefit  Pops  Concert 
on  Sunday,  April  10,  at  8:30  p.m.  in  the 
grand  ballroom  of  the  Newton  Marriott 
Hotel,  2345  Commonwealth  Avenue  in 
Newton.  The  soloists  will  be  from  the  Boston 
Academy  of  Music,  Richard  Conrad,  artistic 
director;  the  costumed  Savoyards  of  the 
BAM  will  sing  selections  from  Ruddigore, 
H.M.S.  Pinafore,  and  The  Yeomen  of  the 
Guard;  the  master  of  ceremonies  will  be  BSO 
musicologist  and  program  annotator  Steven 
Ledbetter.  Tables  for  ten  or  twelve  are  avail- 
able; for  ticket  information  and  reservations, 
call  (617)  965-2555. 


Boston  Symphony  Orchestra 


ATTENTION  SUBSCRIBERS 

Your  renewal  will  be  aiTiving 
in  the  mail  soon.  We  look 
forward  to  having  you  join 
us  for  the  1994-95  season. 


- '  * 


x 


Marketing  Fine  Homes,  Land  Ami  Estates 


South  Dartmouth,  Massachusetts 
PADANARAM  SEASIDE  HOUSE 

Dramatic  waterfront  setting  with  spectacular 
water  views.  Wonderful  4-bedroom  house  with 
lots  of  glass  &  decks.  Country  Club  living  with 
amenities  including  championship  golf  course, 
tennis,  pool,  private  sandy  beach  &  moorings 
available.  $575,000 


Hamilton,  Massachusetts 
"BLANDYSTONE  FARM"  ON  38  ACRES 

Peaceful  &  private  in  a  true  New  England  setting, 
this  handsome  c.1790  colonial  is  in  mint  condi- 
tion &  includes  a  separate  apt.  Plus  a  2-story 
horse  barn,  3  large  fenced  paddocks  &  3  car 
garage.  Spectacular  views  of  rolling  fields  &  pad- 
docks, old  stone  walls  &  beautiful  gardens  with 
miles  of  bridal  paths  &  access  to  Myopia 


Boston's  North  Shore 
126  ACRE  GENTLEMAN'S  FARM 

Lovely  126  acre  tranquil  estate  just  30  minutes 
from  Boston.  Wonderful  c.l688  colonial,  beauti- 
fully maintained  with  7  fireplaces,  4  full  &  2  half 
baths  heated  sun  porch  &  music  room  over- 
looking meadows,  pasture,  gardens  &  a  pond. 
Plus  large  barn  with  horse  stalls  &  paddock. 
Abuts  Essex  County  Greenbelt  land.  $1,170,000 


Duxbury,  Massachusetts 
POWDER  POINT  WATERFRONT  HOME 

Lovely  turn-of-the-century  4  bedroom,  4  bath 
residence  with  water  views  from  most  rooms  & 
166'  of  frontage  on  Duxbury  Bay.  Situated  on  an 
unparalleled,  elevated  setting  with  sweeping 
lawn  running  to  a  rare,  private  sandy  beach  with 
excellent  swimming.  $985,000 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 
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Looking  Ahead 


Announcing  the  Boston  Symphony  Orchestra's 
1994-95  Subscription  Season 

The  Boston  Symphony  Orchestra's  1994-95  subscription  season  promises  a  fascinating 
mix  of  familiar  and  unfamiliar  music  led  by  Music  Director  Seiji  Ozawa.  Highlighting 
the  year  will  be  one  of  the  most  intriguing  musical  surveys  the  BSO  has  ever  offered  its 
subscribers,  as  Mr.  Ozawa  and  a  number  of  guest  conductors  lead  a  season-long  selec- 
tion of  music  chosen  to  commemorate  the  fiftieth  anniversary  of  the  end  of  World  War  II, 
a  cataclysmic  event  that  profoundly  changed  the  course  of  world  history.  Mr.  Ozawa's 
programs  will  also  include  music  of  Beethoven,  Brahms,  Ravel,  Strauss,  and  Tchai- 
kovsky; the  world  premiere  of  a  new  work  commissioned  by  the  Boston  Symphony 
Orchestra  from  French  composer  Henri  Dutilleux;  the  Boston  premiere  with  soloist 
Leon  Fleisher  of  Lukas  Foss's  Piano  Concerto  for  the  left  hand,  commissioned  by  the 
BSO  and  scheduled  to  receive  its  world  premiere  at  Tanglewood  this  summer;  and  a 
recent  work  by  ToruTakemitsu.  In  addition,  Mr.  Ozawa  will  continue  the  survey  begun 
last  fall  of  significant  works  by  Hector  Berlioz. 

To  initiate  the  subscription  season  offerings  of  music  commemorating  the  end  of 
World  War  II,  Mr.  Ozawa  will  open  his  first  program  of  1994-95  with  Penderecki's 
Threnody  for  the  Victims  of  Hiroshima.  As  it  proceeds,  the  survey  will  include  not  just 
works  written  during  the  war,  some  of  them  specifically  influenced  by  wartime  cir- 
cumstances (Copland's  Fanfare  for  the  Common  Man,  Prokofiev's  Symphony  No.  5, 
Shostakovich's  Leningrad  Symphony,  Roger  Sessions'  Symphony  No.  2,  Vaughan  Wil- 
liams' Symphony  No.  5),  but  also  pre-war  compositions  by  composers  forced  to  flee 
Europe,  or  whose  works  were  banned  by  the  Nazis  (Kurt  Weill's  The  Seven  Deadly  Sins, 
Weill's  suite  from  The  Threepenny  Opera,  Paul  Hindemith's  Cupid  and  Psyche,  Erich 
Korngold's  Symphony  in  F-sharp);  works  by  composers  who  themselves  died  in  the 
concentration  camps  (Pavel  Haas's  Study  for  Strings,  Max  Schulhoff's  Concerto  for 
Solo  String  Quartet  with  Chamber  Orchestra,  Hans  Krasa's  Chamber  Symphony);  and 
works  of  reflection,  consolation,  and  hope  written  since  the  war  ended  (Penderecki's 
Threnody  for  the  Victims  of  Hiroshima,  Schoenberg's  A  Survivor  from  Warsaw,  Benjamin 
Britten's  War  Requiem).  One  of  these  works  was  composed  as  recently  as  last  year — 
John  Williams'  Remembrances,  from  his  film  score  to  Schindler's  List,  to  be  performed 
with  soloist  Itzhak  Perlman  on  Opening  Night — reminding  us  that  the  lessons  of  World 
War  II  remain  as  immediate  and  relevant  today  as  they  were  a  half-century  ago. 

Continuing  the  Berlioz  survey  begun  last  year  to  mark  his  twentieth  anniversary  as 
the  BSO's  music  director,  Seiji  Ozawa  will  lead  the  orchestra  next  fall  in  Berlioz's 
dramatic  symphony  Romeo  et  Juliette,  with  mezzo-soprano  Susan  Graham  in  her  BSO 
debut,  tenor  Vinson  Cole,  bass-baritone  Gilles  Cachemaille,  and  the  Tanglewood  Festi- 
val Chorus,  John  Oliver,  conductor;  in  the  song  cycle  Les  Nuits  d'ete  as  originally 
orchestrated  by  the  composer  for  three  soloists,  with  Ms.  Graham,  Mr.  Cole,  and  Mr. 
Cachemaille;  orchestral  selections  from  Berlioz's  operatic  masterpiece,  Les  Troyens; 
the  Waverley  Overture;  Berlioz's  little-known  Reverie  et  Caprice  for  violin  and  orches- 
tra, with  Malcolm  Lowe,  who  next  season  celebrates  his  tenth  anniversary  as  the  BSO's 
concertmaster;  and,  in  its  Boston  premiere,  one  of  the  most  exciting  musical  dis- 
coveries of  recent  years:  the  twenty-year-old  Berlioz's  Messe  solennelle — his  earliest 
preserved  large-scale  work — which  was  destroyed  by  its  dissatisfied  composer  follow- 
ing its  initial  performances,  but  which  recently  came  to  light  in  the  form  of  the  auto- 
graph manuscript,  which  was  given  by  Berlioz  to  a  friend.  Later  in  the  season,  with 
soprano  Sylvia  McNair,  Mr.  Ozawa  will  lead  Les  Nuits  d'rtr  as  il  is  more  typical  l\  on- 
countered,  with  a  single  soloist. 

Sharing  the  Symphony  Hall  podium  with  Seiji  Ozawa  next  season  will  be  gnest  con- 
ductors James  Conlon,  Andrew  Davis,  Marek  Janowski,  James  Levine.  Roger  Nor- 
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Without  Your  Annual  Fund  Gift, 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
penses before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
tional and  youth  programs,  and  to  attract 


the  world's  finest  musicians  and  great 
artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today. 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 


r 


"I 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


Name. 


Tel. 


Address. 


City 


State. 


Zip. 


Please  send  your  contribution  to:  Daniel  P  Breen,  Director  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02115.  ^^y  ^^"5 

A  portion  of  your  gift  maybe  tax-deductible.  For  information  call  (617)  638-9251.  KEEP  GREAT  MUSIC  ALIVE 
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rington,  Christof  Perick,  Heinz  Wallberg,  and  BSO  Assistant  Conductor  David  Wroe. 
Valery  Gergiev  and  Mariss  Jansons  will  make  their  subscription  series  debuts,  having 
previously  conducted  the  orchestra  atTanglewood,  as  will  John  Mauceri,  music  direc- 
tor of  Scottish  Opera  and  a  frequent  guest  with  the  Boston  Pops.  In  addition,  Mariss 
Jansons  will  lead  music  of  Strauss,  Shostakovich,  and  Ravel  with  the  Oslo  Philhar- 
monic when  that  orchestra  makes  a  guest  subscription  appearance  in  December,  while 
the  BSO  is  on  tour  in  Hong  Kong. 

In  addition  to  playing  Berlioz's  Reverie  et  Caprice,  BSO  ooncertmaster  Malcolm 
Lowe  will  be  soloist  in  Brahms's  Violin  Concerto  under  Seiji  Ozawa,  as  part  of  a  program 
that  will  also  feature  the  Hawthorne  String  Quartet — BSO  members  Ronan  Lefkowitz, 
Si-Jing  Huang,  Mark  Ludwig,  and  Sato  Knudsen — in  Schulhoff's  Concerto  for  Solo 
String  Quartet.  Guest  soloists  scheduled  to  appear  with  the  orchestra  for  the  first  time 
include  pianist  Gerhard  Oppitz,  performing  Brahms's  Piano  Concerto  No.  2  as  part 
of  an  all-Brahms  program  under  the  direction  of  Marek  Janowski;  pianist  Dubravka 
Tomsic  as  soloist  in  Beethoven's  Emperor  Concerto  under  Seiji  Ozawa;  mezzo-soprano 
Anne  Sophie  von  Otter  and  tenor  Ben  Heppner  in  Mahler's  Das  Lied  von  der  Erde 
under  James  Levine;  violinist  Kyoko  Takezawa  in  Prokofiev's  Violin  Concerto  No.  1 
under  Andrew  Davis;  and  vocalists  Ute  Lemper,  Frank  Kelley,  Kelly  Anderson,  and 
Brian  Jauhiainen  in  Weill's  The  Seven  Deadly  Sins  under  John  Mauceri.  Returning 
soloists  include  pianists  Imogen  Cooper  in  her  subscription  series  debut  (with  Mozart's 
Piano  Concerto  No.  15  in  B-flat,  K.450),  Horacio  Gutierrez  (Chopin's  Piano  Concerto 
No.  1),  Radu  Lupu  (Beethoven's  Piano  Concerto  No.  1),  Ursula  Oppens  (Mozart's  Piano 
Concerto  No.  14  in  E-flat,  K.449),  Maria Tipo  (Schumann's  Piano  Concerto),  and 
Andre  Watts  (Beethoven's  Piano  Concerto  No.  3);  violinist  Frank  Peter  Zimmermann 
(Mozart's  Violin  Concerto  No.  3  in  G,  K.216);  cellist  Ralph  Kirshbaum  (Haydn's  Cello 
Concerto  No.  2  in  D);  vocalists  Richard  Clement  (Weill's  The  Seven  Deadly  Sins), 
Anthony  Rolfe  Johnson  (Britten's  War  Requiem) ,  and  Benjamin  Luxon  (also  in  the  War 
Requiem)',  and  the  actor  Malcolm  Sinclair  (Schoenberg's  A  Survivor  from  Warsaw). 

Renewal  brochures  for  the  Boston  Symphony  Orchestra's  1994-95  season  will  reach 
subscribers  shortly.  If  you  do  not  currently  subscribe  to  BSO  concerts  but  would  like 
to  become  a  subscriber,  please  call  (617)  266-7575. 

— M.M. 


Celebrate  Seiji  Ozawa's  Twentieth  Anniversary  Season 

with  a  limited-edition  T-shirt,  sweatshirt,  apron,  or  jean  jacket  from  the 


The  Symphony  Shop  is  in  the  Cohen  Wing 
at  the  West  Entrance  on  Huntington 
Avenue. 

Open  Tuesday,  Wednesday,  Thursday, 
Friday,  11-4;  Saturday  12-6;  and  from  one 
hour  before  each  concert  through 
intermission. 

Remember,  Friends  receive  a  10%  discount! 
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A  Seiji  Ozawa  Scrapbook 

Celebrating  Seiji  Ozawa's  Twentieth  Anniversary 

as  Music  Director  of  the  Boston  Symphony  Orchestra 


and  Erie  Mills  (Zorej  °  "*"*  <*»**»). 


and  baritone  Richard  Stilwell 


Tchaikovsky's  "Pique  Dame,"  October  16,  1991,  with 
Mirella  Freni  (Lisa),  Maureen  Forrester  (The  Countess), 
Vladimir  Atlantov  (Herman),  Dmitri  Hvorostovsky 
(Yeletsky),  and  Sergei  Leiferkus  (Tomsky) 


Strauss's  "Salome," April 
16, 1991,  with  Hildegard 
Behrens  (Salome),  Mignon 
Dunn  (Herodias),  Ragnar 
Ulfung  (Herod),  andjorma 
Hynninen  (Jokanaan) 


Honegger's  "Jeanne  dare 
au  bucher" August  12, 
1989,  with  Marthe  Keller 
(Jeanne  a" arc)  and 
Georges  Wilson  (Frere 
Dominique) 
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~^^^^^\T7         *  97    1982,  with 
Bee****  "f^J««  McC™*" 

Puarro),  ^™%£  Fausta  Gallamint 


f  «*  F«lcoVcthrr  (El^a)         Z 
Matthews  (Qrest 


Swe!! 


& 


Puccint  s'Tosca,"  July  26, 
J98C \with  Shirley Verrett 
(r^),VerianoLuchetti 
(tavaradossi),  and  Sherrill 
Mdnes  (Scarpia) 


July  IS,  1981, 


withmcolaiGhiaurcrv(Vo 
(Shuisky) 


gel 


Verdi's  "Falstaff,"  February*  1993,™* 
Michael  SenAehal(DrXaias),DaviA 

Gordon  (Bardolph),  James .Courtney 
(Pistol),  Benjamin  Luxon  (Falsiaff),  Paolo 
Con i(Ford),  VAnna  Fortanato  (Me,  Page), 
Dantela  Dessi  (Alice  Ford)   Ma^en 
Forrester  (Mistress  Quickly),  <>™«VPha»> 
(NanneUa),  and  Frank  Lopardo  (Fenion) 


Weber     "Of.  ^^^^^    B'fll 

^(HuonKElLt^2'  «**>  «>■»>  Paul 

Whams  (Fanma)   "r"s"l,n>- '""/  U  Verne 


M 

I  Mr -i  I 


* 


Photo  credits:  Roger  Farrington,  Michael  I Ailch,  Lincoln  Russell,  Hilary SL  Scott,  Waller  11.  Scott 
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SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth 
anniversary  as  music  director  of  the  Boston  Sym- 
phony Orchestra.  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as 
music  adviser;  his  tenure  with  the  Boston  Symphony 
is  the  longest  of  any  music  director  currently  active 
with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  or- 
chestra's distinguished  reputation  both  at  home  and 
abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  China,  and  South 
America,  and  across  the  United  States,  including 
regular  concerts  in  New  York.  Mr.  Ozawa  has  upheld 
the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a 
series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music 
Center,  the  orchestra's  summer  training  program  for  young  musicians.  In  addition,  he 
has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than  fifty 
different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's 
centennial  tour  of  Europe  and  Japan;  and  the  orchestra's  most  recent  European  tour 
following  the  1991  Tanglewood  season.  The  most  recent  European  tour  under  Mr.  Ozawa's 
direction  took  place  in  December  1993,  with  concerts  in  London,  Paris,  Madrid, 
Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  appeared  in 
Japan  on  four  occasions  since  1978,  most  recently  in  December  1989,  as  part  of  a  tour 
that  also  included  the  BSO's  first  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra 
in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have 
included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  mid- 
western  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in 
the  spring  of  1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
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sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this 
century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  Mr.  Ozawa  holds  honorary 
doctor  of  music  degrees  from  the  University  of  Massachusetts,  the  New  England 
Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts.  He  won  an 
Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at 
Symphony. " 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on 
Philips,  the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  been 
recorded  for  future  release),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on 
Deutsche  Grammophon  include  Tchaikovsky's  Nutcracker;  violin  concertos  of  Bartok 
and  Moret  with  Anne-Sophie  Mutter;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and 
Tchaikovsky's  opera  Pique  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir 
Atlantov,  Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  on  RCA  Victor  Red  Seal;  music 
for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher, 
on  Sony  Classical;  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  Mendelssohn's  Violin  Con- 
certo with  Isaac  Stern,  and  music  of  Berlioz  and  Debussy  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  on  Telarc. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr. , 

chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 

Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Jerome  Rosen 
*Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Violins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
X Harvey  Seigel 
*  Nancy  Bracken 
*Aza  Raykhtsaum 
Ronan  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 


* Participating  in  a  system  of  rotated 
seating 
%0n  sabbatical  leave 


Violas 

Rebecca  Young 
Principal 
Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
$  Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  Jo  Anne  Dickinson  chair 

*  Jerome  Patterson 

*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  W>lfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 
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THE  HERITAGE  ON  THE  GARDEN,  280  Boylston  Street.  Boston 


"When  the  markets  are  strong,  its  easy  to  look  good.  But  markets  run  hot  and 


I  Provide  The  Kind 


cold.  It  takes  experience  and  judgement  to  manage  through  those  changes 


Of  Investment  Management 


and  still  achieve  my  clients'  long-term  financial  goals!'  To  learn   more 


You'd  Never  Expect 


about  how  Mo  Gray  and  our  firm  of  financial  professionals  can  simplify 


From  A  Bank  " 


both  your  finances  and  your  life,  contact  Susan  Dick  at  (617)  434-6732. 


THE    PR  I  VAT  E    BANK 
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Sure,  it  tells  time.  But  it  also  tells  a  story. 


The  clock  in  our  lobby  is  a  telling  reminder 
of  the  values  of  hard  work,  discipline  and 
attention  to  detail.  Today,  nearly  a  century 
later,  the  craftsman's  commitment  still  shows. 

The  same  holds  true  for  Carleton-Willard 
Village.  As  the  only  accredited  retirement 
community  in  Massachusetts,  we  work 
hard  to  further  our  standards  of  excellence 
for  an  enriching,  comfortable  retirement. 

Set  amid  65  acres  of  wooded  countryside, 
our  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury.; 

But  that  is  only  the  beginning.  Our  compre-] 
hensive  range  of  services  and  amenities  is  irl 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tourl 
of  our  community, 
don't  waste  time. 
Call  us. 


100 

Owned 


CARLETON-WILLARD  VILLAGE 

Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation.! 


Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Beraneh  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A .  Toft  chair 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  SagojfSlosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 

Peter  Riley  Pfitzinger 
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Leadership 
Values. 


At  Boston  Private  Bank  &  Trust  Company 
we  offer  a  broad  range  of  banking,  invest- 
ment and  fiduciary  products  to  successful 
people,  their  families  and  their  businesses. 
This  includes  portfolio  management,  jumbo 
mortgages,  checking  and  savings  deposits, 
trust  services  and  business  loans. 

Our  commitment  is  to  provide  exception- 
al service  and  develop  enduring  personal 
and  professional  relationships  with  our 
clients. 

In  so  doing,  we  expect  to  furnish  increas- 
ing value  to  these  clients,  our  employees, 
our  shareholders  and  our  community. 
That's  what  leadership  values  mean  to  us. 

For  more  information  we  invite  you  to 
call  Ms.  Ana  E.  Steele,  (617)  556-1907. 

Boston  Private  Bank 
0  Trust  Company 

One  Winthrop  Square  •  Boston,  MA  02110 


Member  FDIC 


Equal  Housing  Lender  LEJ 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  March  31,  at  8 
Friday,  April  1,  at  1:30 
Saturday,  April  2,  at  8 
Tuesday,  April  5,  at  8 

SEIJI  OZAWA  conducting 


SCHUBERT 


REGER 


Overture  to  Rosamunde  [Die  Zauberharfe,  D.644] 

Piano  Concerto  in  F  minor,  Opus  114 

Allegro  moderato 

Largo  con  gran  espressione 

Allegretto  con  spirito 

PETER  SERKIN 


The  appearance  of  Peter  Serkin  is  funded  in  part  by  income  from 
The  Calvert  Trust  Fund. 


BEETHOVEN 


INTERMISSION 


Symphony  No.  5  in  C  minor,  Opus  67 

Allegro  con  brio 
Andante  con  moto 
Allegro  — 
Allegro 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Peter  Serkin  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watcli  or  pager  in  twitched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  IVI rw.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mr».  William  C.  Cox. 
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Little 
Package. 


The  Copley  Place 
Gift  Certificate 

The  perfect  gift  for  the  most  discriminating  individuals.  It  lets  them  choose  from  over  1 00  distinctive  stores, 

including  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skylobby  Information  Desk  or  by  calling  (61 7)  375-4493. 


Franz  Schubert 

Overture  to  Rosamunde  [Die  Zauberharfe,  D.644] 


Franz  Peter  Schubert  was  born  in  Liechtental,  a 
suburb  of  Vienna,  on  January  31,  1797,  and  died 
in  Vienna  on  November  19,  1828.  He  composed  the 
incidental  music  to  Rosamunde,  Princess  of  Cyprus, 
an  ill-fated  drama  by  Wilhelmine  von  Chezy,  at 
great  speed  during  November  and  early  December 
1823.  The  music  and  play  were  first  performed  on 
December  20  of  the  same  year;  a  single  repetition 
constituted  the  entire  theatrical  history  of  the  drama. 
The  music  by  itself  (D.  797)  came  to  be  rather  well 
known  over  a  period  of  years  in  bits  and  snatches 
(though  with  some  confusion  regarding  the  identity 
of  the  overture,  discussed  in  further  detail  below). 
The  so-called  "overture  to  Rosamunde"  (D.644)  was 
first  performed  in  the  United  States  by  the  Germania 
Musical  Society  under  the  direction  of  Carl  Bergmann  in  Bostons  Music  Hall  on  Janu- 
ary 22,  1853.  Wilhelm  Gericke  introduced  the  overture  to  Boston  Symphony  audiences 
on  December  12  and  13,  1884.  Emil  Paur,  Max  Fiedler,  Ernest  Ansermet,  Charles 
Munch,  Erich  Leinsdorf,  Daniel  Barenboim,  and  Joseph  Silverstein  have  also  performed 
it  here.  Sir  Colin  Davis  led  the  most  recent  subscription  performances  in  December  1982, 
Kurt  Masur  the  most  recent  Tanglewood  performance  in  August  1985.  The  score  calls  for 
two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones, timpani,  and  strings. 

Schubert's  incidental  music  to  Rosamunde  is  unique  in  having  at  once  two  overtures 
and  none.  This  paradox  can  only  be  explained  by  pursuing  the  checkered  history  of 
the  work's  composition  and  its  life  in  performance.  Schubert  was  invited  to  write  the 
incidental  music  to  the  play  Rosamunde,  Princess  of  Cyprus  by  the  unfortunate  Wilhel- 
mine von  Chezy,  whose  literary  velleities  had  already  produced  the  hodgepodge  of  a 
libretto  that  sank  Weber's  music  for  Euryanthe  virtually  forever.  (Schubert  might  have 
known  better;  he  had,  in  fact,  told  Weber  quite  frankly  that  he  thought  Euryanthe  was 
a  less  satisfying  work  than  Der  Freischiitz,  which  he  had  admired  enormously.)  In  any 
event,  the  music  seems  to  have  been  written  in  great  haste  (in  five  days,  according  to 
one  account,  though  it  is  unlikely  that  such  a  short  time  would  suffice  for  so  volumin- 
ous a  score).  Mme.  Chezy  had  been  asked  to  write  a  play  for  a  young  actress,  Emilie 
Neumann,  to  offer  for  her  benefit  at  theTheater-an-der-Wien.  From  the  beginning 
Schubert  was  intended  as  the  composer  of  the  necessary  incidental  music,  but  we  hear 
nothing  whatever  of  the  work  until  it  was  announced  just  one  day  before  the  first  per- 
formance! Schubert,  in  the  process  of  composing  ballet  music,  entr'actes,  a  few 
choruses,  and  a  romance  for  alto,  did  not  have  time  to  write  an  original  overture  for  the 
performance.  But  he  had  a  couple  of  overtures  in  hand,  written  for  stage  works  that 
had  not  yet  been  performed  (and  never  were  to  be  performed  in  the  composer's  brief 
lifetime). 

Oddly  enough,  the  overture  performed  on  December  20,  1823,  was  not  the  one  now 
performed  almost  universally  as  the  Rosamunde  overture!  From  descriptions  of  the 
music  in  press  reviews  of  the  premiere,  it  is  clear  that  Schubert  must  have  used  the 
overture  to  his  opera  Alfonso  und  Estrella.  It  was  well  enough  received  to  be  encored 
the  first  night.  The  rest  of  the  music,  too,  seems  to  have  pleased  the  audience.  The 
author  of  the  play  recognized  at  once  the  lyricism  and  beauty  of  the  score,  which  she 
described  as  "a  majestic  stream,  winding  through  the  poem's  complexities  like  a 
sweetly  transfiguring  mirror,  grandiose,  purely  melodious,  soulful,  unspeakably  lonch- 
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ing  and  profound."  But  none  of  that  praise  could  have  been  applied  to  the  play  itself, 
a  strange  ultra-Romantic  hodgepodge  of  secret  passages,  poisoned  letters,  princesses 
raised  by  fishermen,  shepherds  who  turn  out  to  be  princes,  and  so  on.  And,  indeed, 
the  absurdities  of  the  play  did  in  the  music  totally.  After  a  second  performance  in  the 
theater,  Rosamunde  never  reappeared  as  a  theatrical  entity.  Even  the  script  of  the  play 
has  been  totally  lost  (we  can  only  reconstruct  the  ludicrous  plot  from  the  extensive 
descriptions  in  the  reviews). 

But  the  music  had  already  made  its  mark.  Of  the  ten  numbers  Schubert  composed 
for  the  play  (the  borrowed  overture  is  not  included  in  this  accounting),  four  numbers — 
all  vocal  selections,  including  the  alto  romance,  a  chorus  of  spirits  for  male  voices, 
and  two  choruses  (of  shepherds  and  of  hunters)  for  mixed  voices — were  published 
within  three  months  as  Opus  26,  for  which  Schubert  arranged  the  orchestral  accompan- 
iment for  piano.  About  1827  there  appeared  in  print  a  four-hands  piano  arrangement 
identified  as  Schubert's  "Overture  to  the  drama  Rosamunde."  This,  however,  turned 
out  to  be  not  the  overture  played  at  the  first  performance,  but  rather  that  to  Schubert's 
music  for  the  "magic  play"  Die  Zauberharfe  ("The  Magic  Harp"),  which  had  been 
performed  at  the  Theater-an-der-Wien  in  1820.  There  has  been  no  explanation  why 
the  overture  should  have  been  published  with  this  title — the  error  occurred  during 
Schubert's  lifetime,  so  it  was  not  the  mistake  of  some  posthumous  editor  of  his  works. 
It  is  possible,  perhaps,  that  Schubert  decided,  on  reflection,  that  the  Zauberharfe 
overture  was  better  suited  to  Rosamunde  than  the  Alfonso  undEstrella  overture,  but 
since  there  never  seems  to  have  been  any  question  of  reviving  so  total  a  theatrical  flop, 
it  is  hardly  likely  that  Schubert  would  have  burdened  his  mind  with  so  unpractical  a 
question.  For  whatever  reason,  the  overture  to  Die  Zauberharfe  is  now  performed 
everywhere  as  the  Rosamunde  overture,  though  it  had  no  connection  with  the  produc- 
tion, while  the  work  that  was  actually  performed  that  December  night  has  migrated 
back  to  its  original,  and  proper,  position  as  the  overture  to  one  of  Schubert's  major 
operatic  ventures. 

The  so-called  Rosamunde  overture — actually  that  for  Die  Zauberharfe — begins 
with  a  powerful  slow  introduction  in  C  minor,  to  the  opening  measures  of  which  the 
trombones  bring  particular  force.  A  gently  lamenting  melody  in  oboes  and  clarinets 
moves  to  the  far  reaches  of  the  harmonic  universe  when  the  strings  take  it  up  in  the  key 
of  G-flat.  The  increasing  urgency  of  the  return  to  the  home  dominant  hints  at  a  forth- 
coming dramatic  confrontation — but  Schubert  undercuts  all  our  expectations  when 
the  Allegro  vivace  takes  off  in  C  major  with  one  of  the  jauntiest  tunes  ever  composed. 
From  here  on  the  overture  retains  its  more  lighthearted,  though  energetic,  mood. 

— Steven  Ledbetter 
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Max  Reger 

Piano  Concerto  in  F  minor,  Opus  110 


Johann  Baptist  Joseph  Maximilian  Reger  was  born 
in  Brand,  Upper  Palatinate,  Bavaria,  on  March  19, 
1873,  and  died  in  Leipzig  on  May  11,  1916.  He  com- 
posed his  only  piano  concerto  in  the  summer  of  1910, 
completing  the  work  on  July  16.  The  first  perform- 
ance took  place  in  the  Leipzig  Gcioandhaus  on 
December  15,  1910,  under  the  direction  of  Arthur 
Nikisch.  The  soloist  was  Frieda  Kwast-Hodapp, 
to  whom  the  score  is  dedicated.  The  first  American 
performance  was  given  by  the  Minneapolis  Sympho- 
ny Orchestra  on  November  16,  1945.  Rudolf  Serkin 
was  the  soloist,  as  he  was  also  in  the  only  previous 
Boston  Symphony  Orchestra  performances,  which 
took  place  on  February  14  and  15,  1964,  Erich  Leins- 
dorf  conducting.  In  addition  to  the  piano  solo,  the 

score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons  and  contrabassoon,  four 

horns,  two  trumpets,  timpani,  and  strings. 

During  his  own  lifetime  Max  Reger  was  much  discussed.  Philip  Hale  noted  in  the 
Boston  Symphony  program  book  in  1908,  "Some  regard  him  as  the  greatest  living 
composer,  for  there  are  passionate  Regerites;  others  admit  his  facility  and  find  no 
other  quality  in  his  voluminous  works."  Reger  did  indeed  compose  with  a  ready  facility 
and  may  have  turned  out  too  much  in  his  short  but  intense  career;  yet  there  are  a  fair 
number  of  works  that  are  both  substantial  and  attractive.  His  music  is  only  gradually 
becoming  known  to  the  general  public  today  and  is  seriously  underrepresented  in 
recordings  and  performances,  at  least  partly  because  of  prejudicial  attacks  that  con- 
tinued to  color  his  reputation  for  years  after  his  death. 

Reger's  parents  did  not  take  seriously  early  signs  of  a  bent  toward  music,  with  the 
result  that  his  technique  took  some  time  to  develop.  At  first  he  was  influenced  primar- 
ily by  Brahms  (an  influence  that  is  particularly  evident  in  his  only  piano  concerto), 
though  a  visit  to  Bayreuth  at  the  age  of  fifteen  confirmed  his  determination  to  devote 
himself  to  music.  Despite  his  admiration  for  Wagner,  he  remained  steadfastly  a  com- 
poser of  absolute  music.  His  attacks  on  program  music  during  six  years  spent  in 
Munich  (1901-07)  led  to  constant  bickering  with  other  composers  there,  but  he  began 
to  turn  out  significant  works,  including  a  Sinfonietta,  Opus  90,  which  caused  a  scandal 
at  its  premiere.  Both  in  Munich  and,  soon  after,  in  Boston,  it  was  "both  fiercely  hissed 
and  wildly  applauded."  In  1907,  at  the  age  of  thirty-four,  he  became  professor  of  com- 
position in  Leipzig,  a  position  he  held  until  1915,  when  he  moved  to  Jena  for  the  re- 
maining two  years  of  his  short  life.  While  returning  from  a  concert  tour  of  the  Nether- 
lands, he  stopped  to  visit  friends  in  Leipzig  in  May  1916,  and  suffered  a  fatal  heart 
attack.  In  his  forty-three  years,  he  had  produced  a  voluminous  output  (the  published 
opus  numbers  reach  145),  including  overtures,  concertos,  and  tone  poems  for  orches- 
tra, as  well  as  many  choral  works,  dozens  of  chamber  compositions,  and  many  works 
for  piano  or  organ. 

Reger's  music  combines  elements  of  the  Baroque  and  Romantic  styles.  He  was  a 
devotee  of  J.S.  Bach,  an  interest  that  naturally  turned  Reger  in  the  direction  of  elabo- 
rate polyphonic  writing,  though  joined  with  the  wide-ranging  harmonics  of  tin-  late 
nineteenth  century.  This  sometimes  gives  the  impression  of  constant  modulation  for  its 
own  sake,  lacking  clear  points  of  harmonic  arrival  or  striking  contrasts  in  texture.  ( )ne 
of  his  principal  rivals,  Richard  Strauss,  who  also  greatly  overshadowed  Reger  in  repu- 
tation, accused  him  of  looking  backwards  rather  than  forward  with  his  music,  m  spile 
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of  its  harmonic  complexity.  "Away  with  everything  for  which  the  only  justification  is 
that  there  has  already  been  a  yesterday!"  Yet  this  is  the  same  Strauss  who  adored  and 
used  the  music  of  Mozart  in  much  the  same  way  that  Reger  adored  and  used  the  music 
of  Bach. 

Despite  Reger's  unhappy  reputation,  there  are,  in  fact,  many  compositions  in  his 
work  list  that  are  both  accessible  and  enjoyable.  His  gradual  acceptance  of  Mozart, 
whose  music  he  did  not  ai  first  appreciate,  may  have  had  an  effect  on  the  clearer  tex- 
tures of  his  most  popular  orchestral  work,  the  Mozart  Variations,  Opus  132.  The  Hiller 
Variations,  too,  are  brilliantly  scored,  less  intent  on  profundity  than  some  of  Reger's 
music,  but  distinctly  attractive. 

It  was  only  natural  that  Reger,  a  super  performer  at  the  keyboard,  should  want  to 
write  a  piano  concerto.  He  struggled  through  an  early  concerto  in  F  minor  intended  for 
Eugene  d'Albert — reputedly  through  four  complete  drafts — before  giving  it  up  as  a 
lost  cause,  destroying  the  score,  and  sending  the  title  page  of  the  manuscript  to  pianist 
Frieda  Kwast-Hodapp  with  the  inscription  "An  unfortunate  piano  concerto,"  to  which 
he  added  the  note,  "This  beastly  thing  belongs  to  Frau  Kwast,  as  affirmed  by  the  Head 
Beast  Max  Reger. " 

It  was  for  this  same  Frau  Kwast  that  Reger  made  his  second  attempt  at  a  piano  con- 
certo, in  the  same  key  as  the  first.  This  time  he  succeeded  in  his  attempt.  He  sent  the 
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score  to  her  in  mid-July  1910  and  was  delighted  to  discover  that  she  had  memorized  it 
by  the  end  of  September  and  was  ready  to  perform  it.  The  premiere,  under  former  BSO 
music  director  Arthur  Nikisch,  aroused  both  enthusiasm  and  strong  resistance.  Reger 
himself  was  depressed  at  the  audience's  reaction,  and  his  mood  did  not  improve  even 
when  Frieda  Kwast  performed  the  concerto  thirty  times  in  various  cities  soon  after. 

Though  the  concerto  is  not  heard  with  great  frequency,  this  is  certainly  at  least 
partly  due  to  the  extraordinary  difficulty  of  the  solo  part,  which  is  also  not  designed  to 
win  easy  converts  by  virtue  of  vacuous  dexterity.  Yet  it  has  had  notable  proponents, 
including  Rudolf  Serkin,  who  played  it  in  Essen  on  the  tenth  anniversary  of  the  com- 
poser's death  and  performed  it  with  many  of  the  major  American  orchestras,  including 
Minneapolis,  Boston,  New  York,  and  Philadelphia  (with  which  he  made  a  notable 
recording).  The  father's  active  support  of  Reger's  music  has  been  taken  up  by  his  son 
Peter. 

Reger  treats  the  piano  not  as  a  flashy  virtuoso  soloist,  but  rather  as  an  integral  part 
of  the  orchestral  musical  texture;  the  piano  part  is,  however,  of  enormous  difficulty, 
requiring  stamina  as  well  as  musical  insight  to  bring  off.  The  composer's  obvious 
model  is  the  work  of  Brahms,  particularly  the  latter's  Second  Concerto,  almost  a  sym- 
phony for  piano  and  orchestra  rather  than  a  concerto.  The  first  movement  has  a  strongly 
symphonic  character,  rugged  and  even  violent  in  its  affect.  The  orchestra  opens  with 
an  extended  introduction  of  an  agitated  character,  marked  by  obsessive  drum  rolls. 
The  nearly  constant  chromaticism  of  Reger's  style  prevents  the  strong  establishment  of 
a  home  key,  but  the  thematic  and  harmonic  material  is  distinctive  enough  to  be  recog- 
nized in  later  appearances.  The  piano's  part  is  at  first  galloping  and  thunderous  by 
turns,  but  it  later  forms  a  partnership  with  the  orchestra  in  the  continuing  development 
of  the  major  motives. 

The  middle  movement  is  ravishingly  lyrical,  with  delicate  colorations  supporting 
the  soloist's  sustained  song.  The  finale  is  as  close  as  Reger  comes  to  a  kind  of  rustic 
peasant  dance — though  these  rustic  peasants  have  clearly  taken  a  course  in  advanced 
chromatic  harmony.  The  pianist  presents  the  rondo  theme  at  the  outset,  and  the  high 
spirits  are  divided  evenly  between  the  soloist  and  orchestra. 

— S.L. 
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Ludwig  van  Beethoven 

Symphony  No.  5  in  C  minor,  Opus  67 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  (Ger- 
many, on  December  17,  1770,  and  died  in  Vienna  on 
March  26,  1827.  He  began  to  sketch  the  Fifth  Sym- 
phony in  1804,  did  most  of  the  work  in  1807,  com- 
pleted the  score  in  the  spring  of  1808,  and  led  the 
first  performance  on  December  22,  1808,  in  Vienna. 
The  first  documented  American  performance  was 
given  by  Ureli  Corelli  Hill  with  the  German  Society 
of  New  York  at  New  York's  Broadway  Tabernacle  on 
February  11,  1841.  That  same  year,  on  April  3,  Henry 
Schmidt  conducted  the  Academy  of  Music  in  the 
first,  second,  and  fourth  movements  at  the  Odeon  in 
Boston.  The  first  Boston  Symphony  performance  of 
Beethoven's  Fifth  was  led  by  Georg  Henschel  on 
December  17,  1881,  the  ninth  concert  of  the  orches- 
tra's first  season;  BSO  performances  have  also  been  conducted  by  Wilhelm  Gericke,  Arthur 
Nikisch,  Emil  Paur,  Karl  Muck,  Max  Fiedler,  Henri  Rabaud,  Pierre  Monteux,  Serge 
Koussevitzky,  Richard  Burgin,  Arthur  Fiedler,  Paul  Paray,  Charles  Munch,  Victor  de 
Sabata,  Ernest  Ansermet,  Erich  Leinsdorf,  William  Steinberg,  Leonard  Bernstein,  Max 
Rudolf,  Rafael  Kubelik,  Hans  Vonk,  Eugene  Ormandy,  Klaus  Tennstedt,  Edo  de  Waart, 
Joseph  Silverstein,  Kurt  Masur,  Seiji  Ozawa,  and  Marek  Janowski,  who  led  the  most 
recent  subscription  performances  in  March  1992  and  the  most  recent  Tanglewood  per- 
formance in  August  1992.  The  symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes, 
two  clarinets,  two  bassoons  and  contrabassoon,  two  horns,  two  trumpets,  three  trom- 
bones, timpani,  and  strings. 

On  December  17,  1808,  the  Wiener  Zeitung  announced  for  the  following  Thursday, 
December  22,  a  benefit  concert  on  behalf  of  and  to  be  led  by  Ludwig  van  Beethoven, 
with  all  the  selections  "of  his  composition,  entirely  new,  and  not  yet  heard  in  public," 
to  begin  at  half-past  six,  and  to  include  the  following: 

First  Part:  1,  A  Symphony,  entitled:  "A  Recollection  of  Country  Life,"  in  F  major 
(No.  5).  2,  Aria.  3,  Hymn  with  Latin  text,  composed  in  the  church  style  with  chorus 
and  solos.  4,  Pianoforte  Concerto  played  by  himself. 

Second  Part:  1,  Grand  Symphony  in  C  minor  (No.  6).  2,  Sanctus  with  Latin  text 
composed  in  the  church  style  with  chorus  and  solos.  3,  Fantasia  for  Pianoforte  alone. 
4,  Fantasia  for  the  Pianoforte  which  ends  with  the  gradual  entrance  of  the  entire 
orchestra  and  the  introduction  of  choruses  as  a  finale. 

One  witness  to  this  event  of  gargantuan  proportion,  but  which  was  typical  of  the  time, 
commented  on  "the  truth  that  one  can  easily  have  too  much  of  a  good  thing — and  still 
more  of  a  loud  one. " 

The  hymn  and  Sanctus  were  drawn  from  Beethoven's  Mass  in  C,  the  concerto  was 
the  Fourth,  and  the  aria  was  "Ah!  perfido"  (with  a  Last-minute  change  of  soloist ).  Tin- 
solo  piano  fantasia  was  an  improvisation  by  the  composer,  the  concluding  number  the 
Opus  80  Choral  Fantasy  (written  shortly  before  the  concert— Beethoven  did  not  want 
to  end  the  evening  with  the  C  minor  symphony  for  fear  the  audience  would  !><■  loo  tired 
to  appreciate  the  last  movement),  the  symphony  listed   in  "No.  5w  the  <>n«-  that  was 
published  as  the  Sixth,  the  Pastoral,  and  the  one  labeled  "No.  6W  was,  of  course,  tin- 
Fifth. 

Beethoven  was  by  this  time  one  of  the  most  important  composers  <>n  the  European 

musical  scene.  He  had  introduced  himself  to  Viennese  concert  hall  audiences  with  a 
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program  including,  besides  some  Mozart  and  Haydn,  his  own  Septet  and  First  Sym- 
phony in  April  1800,  and,  following  the  success  of  his  ballet  score  The  Creatures  of 
Prometheus  during  the  1801-02  musical  season,  he  began  to  attract  the  attention  of 
foreign  publishers.  He  was,  also  at  that  time,  becoming  increasingly  aware  of  the  de- 
terioration in  his  hearing  (the  emotional  outpouring  known  as  the  Heiligenstadt  Testa- 
ment dates  from  October  1802)  and  coming  to  grips  with  this  problem  that  would 
ultimately  affect  the  very  nature  of  his  music.  As  the  nineteenth  century's  first  decade 
progressed,  Beethoven's  music  would  be  performed  as  frequently  as  Haydn's  and 
Mozart's;  his  popularity  in  Vienna  would  be  rivaled  only  by  that  of  Haydn;  and,  be- 
tween 1802  and  1813,  he  would  compose  six  symphonies,  four  concertos,  an  opera, 
oratorio,  and  mass,  a  variety  of  chamber  and  piano  works,  incidental  music,  songs, 
and  several  overtures. 

Beethoven  composed  his  Third  Symphony,  the  Eroica,  between  May  and  November 
1803.  From  the  end  of  1804  until  April  1806  his  primary  concern  was  his  opera  Leo- 
nore  (ultimately  Fidelio),  and  the  remainder  of  1806  saw  work  on  compositions  includ- 
ing the  Fourth  Piano  Concerto,  the  Fourth  Symphony,  the  Violin  Concerto,  and  the 
Rasumovsky  Quartets,  Opus  59.  Sketches  for  both  the  Fifth  and  Sixth  symphonies  are 
to  be  found  in  Beethoven's  Eroica  sketchbook  of  1803-04 — it  was  absolutely  typical 
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for  Beethoven  to  concern  himself  with  several  works  at  once — and,  as  noted  above, 
the  Fifth  was  completed  in  the  spring  of  1808  and  given  its  first  performance  thai 
December. 

In  a  Boston  Symphony  program  note  some  years  back,  John  N.  Burk  wrote  that 
"something  in  the  direct  impelling  drive  of  the  first  movement  of  the  C  minor  Sym- 
phony commanded  general  attention  when  it  was  new,  challenged  the  skeptical,  and 
soon  forced  its  acceptance.  Goethe  heard  it  with  grumbling  disapproval,  according  to 
Mendelssohn,  but  was  astonished  and  impressed  in  spite  of  himself.  Lesueur,  hide- 
bound professor  at  the  Conservatoire,  was  talked  by  Berlioz  into  breaking  his  vow 
never  to  listen  to  another  note  of  Beethoven,  and  found  his  prejudices  and  resistances 
quite  swept  away.  A  less  plausible  tale  reports  Maria  Malibran  as  having  been  thrown 
into  convulsions  by  this  symphony.  The  instances  could  be  multiplied.  There  was  no 
gainsaying  that  forthright,  sweeping  storminess." 

In  the  language  of  another  age,  in  an  important  review  for  the  Allgemelne  musikal- 
ische  Zeitung  of  July  4  and  11,  1810,  E.T.  A.  Hoffmann  recognized  the  Fifth  as  "one  of 
the  most  important  works  of  the  master  whose  stature  as  a  first-rate  instrumental  com- 
poser probably  no  one  will  now  dispute"  and,  following  a  detailed  analysis,  noted  its 
effect  upon  the  listener:  "For  many  people,  the  whole  work  rushes  by  like  an  ingenious 
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rhapsody.  The  heart  of  every  sensitive  listener,  however,  will  certainly  be  deeply  and 
intimately  moved  by  an  enduring  feeling — precisely  that  feeling  of  foreboding,  inde- 
scribable longing — which  remains  until  the  final  chord.  Indeed,  many  moments  will 
pass  before  he  will  be  able  to  step  out  of  the  wonderful  realm  of  the  spirits  where  pain 
and  bliss,  taking  tonal  form,  surrounded  him." 

In  his  Eroica  Symphony,  Beethoven  introduced,  in  the  words  of  his  biographer 
Maynard  Solomon,  "the  concept  of  a  heroic  music  responding  to  the  stormy  currents  of 
contemporary  history."  The  shadow  of  Napoleon  hovers  over  the  Eroica;  for  the  Fifth 
Symphony  we  have  no  such  specific  political  connotations.  But  we  do  have,  in  the 
Fifth,  and  in  such  post-Eroica  works  as  Fidelio  and  Egmont,  the  very  clear  notion  of 
affirmation  through  struggle  expressed  in  musical  discourse,  and  perhaps  in  no  in- 
stance more  powerfully  and  concisely  than  in  the  Symphony  No.  5. 

So  much  that  was  novel  in  this  music  when  it  was  first  heard — the  aggressive,  com- 
pact language  of  the  first  movement,  the  soloistic  bass  writing  of  the  third-movement 
Trio,  the  mysterious,  overwhelmingly  powerful  transition  between  scherzo  and  finale, 
the  introduction  of  trombones  and  piccolo  into  the  symphony  orchestra  for  the  first 
time  (in  the  final  movement) — is  now  taken  almost  for  granted,  given  the  countless 
performances  the  Fifth  has  had  since  its  Vienna  premiere,  and  given  the  variety  of 
different  languages  that  music  has  since  proved  able  to  express.  And  by  now,  most 
conductors  seem  to  realize  that  the  first  three  notes  of  the  symphony  must  not  sound 
like  a  triplet,  although  just  what  to  do  with  the  fermata  and  rest  following  the  first  state- 
ment of  that  four-note  motive  sometimes  seems  open  to  argument.  For  a  while,  Bee- 
thoven's Fifth  seemed  to  have  fallen  from  grace.  Once  rarely  absent  from  a  year  s  con- 
cert programming,  and  frequently  used  to  open  or  close  a  season,  it  was  for  a  while 
widely  considered  to  be  overplayed,  overpopularized.  Audiences  appeared  to  be  tired 
of  it,  and  it  was  relegated  to  "popular"  programs  or  Beethoven  festivals.  More  recently 
the  Fifth  Symphony  has  been  restored  to  its  rightful  place  in  the  repertory.  For,  at  least 
every  so  often,  this  symphony  demands,  even  needs,  to  be  heard,  representing  as  it 
does  not  just  what  music  can  be  about,  but  everything  that  music  can  succeed  in  doing. 

— Marc  Mandel 
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Schubert  is  the  subject  of  a  biography  by  Maurice  J.E.  Brown  (Da  Capo)  and  of  a  whole 
series  of  publications  by  Otto  Erich  Deutsch,  whose  very  name — or  initial,  anyway— 
symbolizes  Schubert  research  through  the  "D."  numbers  of  his  chronological  catalogue 
of  the  composer's  works.  One  of  the  most  interesting  of  Deutsch's  many  contributions 
is  a  biographical  look  at  Schubert  through  a  kaleidoscope,  as  it  were,  of  the  recollec- 
tions of  anyone  who  knew  him  and  who  ever  recorded  his  or  her  memories.  It  is  called 
Schubert:  Memoirs  by  his  Friends  (Da  Capo),  and  it  contains,  among  many  other  things, 
recollections  by  Wilhelmina  von  Chezy  and  George  Grove's  account  of  his  happy  dis- 
covery in  Eduard  Schneider's  dusty  closet.  The  excellent  Schubert  article  in  The  New 
Grove  by  Brown  and  Eric  Sams  has  been  reprinted  in  paperback  as  The  New  Grove 
Schubert  (Norton).  The  latest  detailed  work  on  Schubert's  biography  comes  from 
Maynard  Solomon,  whose  psycho-biography  of  Beethoven  is  one  of  the  most  useful — 
and  carefully  documented — of  contributions  to  that  genre.  His  article,  "Franz  Schu- 
bert and  the  Peacocks  of  Benvenuto  Cellini,"  in  19th-century  Music  for  Spring,  1989 
attracted  considerable  attention  for  its  picture  of  Schubert  as  a  homosexual  libertine. 
A  later  issue  of  the  same  journal  was  entirely  devoted  to  further  discussion  of  the  ques- 
tion, pro  and  con,  and  an  analysis  of  its  significance.  Most  recordings  of  the  Rosa- 
munde  music  include  only  the  instrumental  works.  Sir  Colin  Davis  recorded  the  over- 
ture and  some  orchestral  selections  with  the  Boston  Symphony  Orchestra  (Philips). 
If  you  want  to  hear  the  vocal  selections  as  well,  try  Kurt  Masur's  recording  with  the 
Leipzig  Gewandhaus  Orchestra  and  soprano  Elly  Ameling  (Philips),  or  Claudio  Abbado's 
with  the  Chamber  Orchestra  of  Europe  and  mezzo-soprano  Anne  Sophie  von  Otter  (DG). 

Although  a  good  deal  has  been  written  about  Reger  in  German,  there  is  no  general 
study  in  English;  the  article  by  Helmut  Wirth  in  The  New  Grove  is  a  good  place  to 
start.  In  addition  there  is  a  nice  brief  appreciation  of  Reger  in  a  chapter  of  Gervase 
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Hughes's  Sidelights  on  a  Century  of  Music,  1825-1924  (St.  Martin's).  It  would  be  very 
good  to  have  Rudolf  Serkin's  performance  of  the  Piano  Concerto  with  Eugene  Ormandy 
and  the  Philadelphia  Orchestra  returned  to  the  catalogue.  In  the  meantime  the  only 
available  recording  is  that  with  Gerhard  Oppitz  as  soloist  and  the  Bamberg  Symphony 
conducted  by  Horst  Stein  (Koch  Schwann). 

The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New  Grove 
Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  has  been  reissued  as 
such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's  Life  of  Bee- 
thoven, written  in  the  nineteenth  century  but  revised  and  updated  by  Elliot  Forbes 
(Princeton,  available  in  paperback).  It  has  been  supplemented  by  Maynard  Solomon's 
Beethoven,  which  makes  informed  and  thoughtful  use  of  the  dangerous  techniques  of 
psychohistory  to  produce  one  of  the  most  interesting  of  all  the  hundreds  of  Beethoven 
books  (Schirmer,  available  in  paperback).  A  welcome  new  general  reference  on  all 
matters  Beethovenian  is  The  Beethoven  Companion,  edited  by  Barry  Cooper  (Thames 
&  Hudson).  Like  the  recent  Mozart  Companion,  this  volume  is  richly  filled  with  com- 
pact and  accessible  information  about  almost  anything  having  to  do  with  Beethoven's 
life,  work,  personality,  and  manuscripts,  with  a  great  deal  of  material  dealing  with  his 
friends,  associates,  and  milieu.  There  have,  of  course,  been  many  studies  of  the  sym- 
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phonies.  George  Grove's  Beethoven  and  his  Nine  Symphonies ,  though  written  nearly  a 
century  ago  from  a  now-distant  point  of  view,  is  filled  with  perceptive  observations 
(Dover  paperback).  Basil  Lam's  chapter  on  Beethoven  in  the  first  volume  of  The  Sj  m- 
phony,  edited  by  Robert  Simpson,  is  enlightening  (Penguin),  as  is  Simpson's  own  con- 
cise contribution  to  the  BBC  Music  Guides,  Beethoven  Symphonies  (University  of 
Washington  paperback).  Donald  Francis  Tovey's  classic  essays  on  the  symphonies 
appear  in  his  Essays  in  Musical  Analysis  (Oxford  paperback). 

Many  people,  of  course,  like  to  obtain  all  nine  symphonies  in  a  single  set,  of  which 
there  are  dozens  currently  available,  including  long-admired  versions  by  Toscanini 
with  the  NBC  Symphony  Orchestra  (RCA,  five  CDs),  Herbert  von  Karajan  and  the 
Berlin  Philharmonic  (three  different  versions  on  DG,  of  which  my  favorite  set  is  the 
1963  series,  on  five  CDs),  and  Leonard  Bernstein  and  the  Vienna  Philharmonic  Or- 
chestra (DG,  six  CDs).  More  recent  recordings  have  often  taken  into  account  the  re- 
sults of  new  information  regarding  the  size  of  the  orchestra  and  the  playing  practices 
used  in  Beethoven's  day.  Sometimes  this  has  been  employed  in  an  overtly  "historical" 
way,  as  in  the  readings  of  Roger  Norrington  with  the  London  Classical  Players  (Angel) 
or  of  Christopher  Hogwood  with  the  Academy  of  Ancient  Music  (Oiseau-Lyre),  some- 
times simply  in  a  crisper  treatment  with  an  established  orchestra,  as  in  the  recordings 
by  Christoph  von  Dohnanyi  with  the  Cleveland  Orchestra  (Telarc).  In  the  long  history 
of  Beethoven  symphony  recordings,  few  new  sets  have  attracted  as  much  attention  or 
enthusiasm  as  the  recent  one  by  the  Chamber  Orchestra  of  Europe  under  the  direction 
of  Nikolaus  Harnoncourt,  a  veteran  of  the  "early  music  wars"  who  here  employs  an 
ensemble  of  modern  instruments  (Teldec).  To  many  this  series  of  discs  has  set  an  en- 
tirely new  standard  for  hearing  the  Beethoven  symphonies,  combining  the  accuracy  of 
modern  playing  with  the  approach  of  an  historically-informed  director  who  nonetheless 
brings  to  his  performances  a  freshness  that  is  a  far  cry  from  dusty  antiquarianism. 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  have  recorded  Beethoven's  Fifth  Sym- 
phony with  the  Egmont  Overture  (Telarc).  Other  BSO  recordings  of  the  symphony  still 
in  the  catalogue  include  the  readings  of  Charles  Munch  (RCA  Gold  Seal,  with  the 
Schubert  Unfinished  and  some  overtures)  and  of  Erich  Leinsdorf  (Victrola,  with  Sym- 
phony No.  4).  In  addition  to  the  recordings  derived  from  complete  Beethoven  cycles, 
there  are  interesting  historical  recordings  worth  looking  out  for,  including  a  1926  read- 
ing by  Wilhelm  Furtwangler  with  the  Berlin  Philharmonic  (Koch  International  Clas- 
sics, in  a  two-disc  set  with  works  of  Bach,  Mozart,  Schubert,  Rossini,  and  Weber)  and 
a  1927  performance  by  Felix  Weingartner  with  the  Royal  Philharmonic  Orchestra  of 
London  (BBC  Records,  Vintage  Collection,  coupled  with  Beethoven's  Seventh). 

— S.L. 
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Peter  Serkin 

American  pianist  Peter  Serkin  has  won  equal  acclaim  for  his  perform- 
ances with  orchestra,  as  recitalist,  as  chamber  music  collaborator,  and 
as  recording  artist.  His  grandfather  was  the  violinist  and  composer 
Adolf  Busch  and  his  father  the  pianist  Rudolf  Serkin.  In  1958  he  en- 
tered the  Curtis  Institute  of  Music,  where  he  studied  with  I^ee  Luvisi, 
Mieczyslaw  Horszowski,  and  Rudolf  Serkin.  Since  then,  he  has  also 
studied  with  Ernst  Oster,  Marcel  Moyse,  and  Karl  Ulrich  Schnabel.  In 
1959,  at  twelve,  Mr.  Serkin  made  his  debut  at  the  Marlboro  Summer 
Music  Festival,  followed  by  his  New  York  debut  that  fall;  he  has  since 
appeared  with  the  world's  major  symphony  orchestras.  As  a  chamber 
musician  he  has  performed  with,  among  others,  Alexander  Schneider,  Pablo  Casals,  the 
Budapest  and  Guarneri  string  quartets,  andTashi,  of  which  he  was  a  founding  member.  Mr. 
Serkin  maintains  an  absorbing  interest  in  contemporary  music,  interweaving  such  composers 
as  Wolpe,  Knussen,  Goehr,  Berio,  Takemitsu,  Messiaen,  and  Peter  Lieberson  with  Bach, 
Mozart,  and  Beethoven.  His  1989-90  season  was  notable  for  his  unprecedented  eighteen-city 
recital  tour  featuring  eleven  new  works  commissioned  from  ten  composers.  He  has  also  per- 
formed the  world  premieres  of  numerous  other  works,  including  Peter  Lieberson's  Piano  Con- 
certo (a  Boston  Symphony  centennial  commission,  which  he  recorded  with  the  orchestra); 
Lieberson's  King  Gesar,  Hans  Werner  Henze's  Piano  Quintet,  and  seven  works  written  for  him 
by  Toru  Takemitsu.  Later  this  month  he  will  give  the  world  premiere  of  Lieberson's  Piano 
Sonata.  Mr.  Serkin's  recording  of  the  six  concertos  Mozart  composed  in  1784  received  the 
Deutsche  Schallplattenpreis  and  a  Grammy  nomination.  Recent  additions  to  his  discography 
include  the  two  Brahms  concertos;  Beethoven's  Diabelli  Variations,  Hammerklavier  Sonata, 
and  last  three  sonatas;  Oliver  Knussen's  Variations;  and  collaborations  with  oboist  Al  Genovese 
and  the  late  clarinetist  Harold  Wright.  Mr.  Serkin  was  the  first  pianist  to  be  awarded  the  Premio 
Internazionale  Musicale  Chigiana,  in  recognition  of  his  outstanding  artistic  achievement.  He  is 
on  the  faculties  of  the  Juilliard  School,  Mannes  College  of  Music,  the  Curtis  Institute  of  Music, 
and,  since  1985,  the  Tanglewood  Music  Center.  Mr.  Serkin's  calendar  this  season  includes 
performances  of  recital,  orchestral,  and  chamber  works  (with  pianist  Andras  Schiff,  violinist 
Pamela  Franke,  and  cellist  Yo-Yo  Ma)  at  the  Mondsee  and  Berlin  festivals,  duo-recital  tours 
throughout  North  America  with  Pamela  Franke  and  Yo-Yo  Ma,  solo  recitals  featuring  Bach's 
E  minor  Partita  and  Go Idberg  Variations,  concerto  appearances  with  the  Pittsburgh  Symphony, 
the  Minnesota  Orchestra,  and  the  Chicago  Symphony,  a  tour  of  the  east  coast  with  the  Branden- 
burg Ensemble,  and  a  tour  to  Australia  and  Japan  in  the  spring.  He  has  performed  frequently 
with  the  Boston  Symphony  Orchestra  since  his  first  appearance  at  Tanglewood  in  1970. 


Halvorson 

Company  pc. 

Landscape  Architects,  creators  of 
Post  Office  Square  &  outstanding 
residential  designs  for 
the  discerning  eye. 


'feu '(617)  536 -0380 


CAREY  LIMOUSINE 


MAKING  ANY  OCCASION 
EXTRA  SPECIAL 


617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Somerviile,  MA  02145 

Worldwide  Reservations  -  800  336-4646 

M.,j.>r  (  radii  Quda  Accepted  ■  Vc  our  Ad  m  the  \mi<-»  Yellow  Page* 


45 


■ 


■ 


I 

d^H 


BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 
NEC 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 

Company,  Ltd. 
State  Street  Bank  and 

Trust  Company 

Talbots 

Boston  Pops  Japan  Tour 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Lexus 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 

Northwest  Airlines 

Holiday  Pops  Series 


The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Country  Curtains  and 

The  Red  Lion  Inn 

Dynatech  Corporation 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

NYNEX 

Paine  Webber,  Inc. 

Raytheon  Company 

Shawmut  Bank 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall. 
Boston,  MA  02115,  (617)638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The following  includes  annual,  capital,  and  sponsorship  support  during  the  BSOs 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


AT&T 

Robert  E.  Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$7  5, 000 -$99, 999 

Dynatech  Corporation 
John  F.  Reno 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Bronze  Baton 

$50, 000 -$74, 999 

Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 


Coopers  &  Lybrand 
Francis  A .  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  ().  Nelson 


Conductor's  Circle 

$25, 000 -$49, 999 

PaineWebber,  Inc. 
James  F.  Cleary 

Raytheon  Compan) 
Dennis  ./.  Pit  <ir<l 

Shawmut  Bank,  IN.  A. 
Allen  W.  Sanborn 

Talbots 

Arnold  H.  Z etcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 


J 
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Principal  Player 

$15,000-$24,999 

Arthur  Andersen  &  Co. 

GTE  Corporation 

William  F.  Meagher 

Francis  A.  Gicca 

BayBanks,  Inc. 

Harcourt  General  Inc. 

William  M.  Crazier,  Jr. 

Richard  A.  Smith 

Connell  Limited  Partnership 

The  New  England 

William  F.  Connell 

Robert  A.  Shafto 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
Joseph  F.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Honor  Roll 

$10, 000-$  14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


tir«i§ 


""Kg 
mm  we----         C    CT 


Yow  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  Foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community. 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you're  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Bostons  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


Centers 

of  Africa 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 
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Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


KNOW-HOWTHAT  pass  Off.sm 


Member  FDIC 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 

Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

''Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P.  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W  Keith  Smith 

Cambridge  Trust  Company 
James  F  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 

Neal  F  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 

Frederick  Bif:<>n\ 

*Lee  Kennedy  Co. .  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krent/man 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  Lamantia 

BAIN  &  COMPANY 

Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index.  Inc. 
David  (r.  Robinson 

*The  Cullinane  ( rroup 
John  Cullinane 

♦Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  ( rroup 
K.\  in  B.  I  larrington 

I  In-  J.  Peter  I  .yons  <  lompanies 
J.  Peter  I  .yons 

Korn/Ferrj  International 
John  I ..  Sullivan 

L0CHRIDGE  &  I  0MPANY,  IN( 
Richard  K.  I  ochi  idg< 

MCKINSE1  a  GOMPAN1 

David  ( '.  Fubini 

Mercei  Management  <  lonsull  ing 
James  W.  I  'oh  n 
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Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modern  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  021 19  (617)442-6600 


BBM£ 


BOSTON      BODY      WORKS 


COTTING   SCHOOL 


celebrating  a  century  of 
caring  for  children 

COTTING  SCHOOL  IS  A  DAY  SCHOOL 

FOR  CHILDREN  WITH  PHYSICAL, 
MEDICAL,  &  LEARNING  CHALLENGES 

We  invite  you  to  meet  the 

students  at  Cotting  School.  You'll 

be  inspired  by  their  courage  and 

strength.  You'll  be  impressed  by 

our  staffs  skill  and  creativity. 

Cotting  School  provides  resources 

and  opportunities  these  students 

simply  cannot  find  anywhere  else. 

For  more  information  or  to  make 

a  donation  to  the  School,  please 

write  or  call  today. 

453  Concord  Avenue 
lexington,  ma02173 

(617)  862-7323 


314  Commonwealth  Ave. 
Boston,  MA  021 15 

Equal  Housing 


Gracious  Assisted  Living  In  The  Back  Bay 

Respite  &  Long  term  rentals 

•  Intimate  and  caring  atmosphere 

•  Private,  elegant  1  &  2  room  suites 

•  One  all-inclusive  monthly  fee 

•  Assistance  with  bathing,  dressing, 

•  Superb  dining 

•  24-hour  emergency  response 

For  more  information,  call  Susan  Richardson  at: 
(617)  262-3900 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  TL.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical /Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/ Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/ Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 

Lawrence  Moulter 

WCRB-102.5FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W.  Hammer 


ADVENT  INTERNATIONAL 

Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  F.  O'Brien 

*  Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

Wlliam  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 


-   ."  * 
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With    the    Boston    Pops    during 
the     Spring     1994     Season 


JOIN   US   FOR  THE  ARTHUR   F1EDLE 
C   E   N   T   E   N    N    I    A    L       SEASON 

MAY  11  THROUGH  JUL.Y  10 

Tuesdays  through  Saturdays  at  8pm 

SUNDAYS  AT  *7\ 


First  balcony: 
Second  balcony: 


$35.00,  30.00 
$25.00,  22.SO 
$14.50,  II.OO 


V 
Call  SymphonyCharge  at  (617)  266-1200,  or  visit 

THE  SYMPHONY  HALL  BOX  OFFICE  FROM  10AM  TO  6PM 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  E  Cleary 

THE  PIONEER  GROUP,  INC. 
John  E  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  E  Reno 

*EDS 

Peter  F.  Carroll 


High  Technology 


ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

international  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 

Hotels/Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 


Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 

William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods,  Inc. 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*  Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 

John  E  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*  Hanover  New  England 
J.  Barry  May 

* Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 
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'Canyon  Ranch  is  the 
best  gift  Vve  ever 
given  myself.  I  started 
to  smile  as  soon  as  I 
got  theref  and  I  havenft 
stopped  since." 


After  a  few  days  at  Canyon  Ranch  your 
attitude  about  yourself  and  the  life  around 
you  grows  more  positive  and  it's  long  lasting! 

Though  some  swear  it's  magic,  it's  really 
a  magical  blend  of  all  the  things  we  offer... 
from  pampering  to  exercise,  to  our  top  notch 
health  specialists,  our  nutritious,  delicious 
gourmet  dining,  and  breathtaking  settings. 

Voted  Best  Spa  in  the  world  three  years  in 
a  row,  Canyon  Ranch  is  more  than  a  spa... 
it's  a  way  of  life — less  than  a  three  hour  drive 
from  Boston. 


Canyon 
Ranch® 

The  best  place 

to  begin  the 

rest  of  your  life. 


CANYON  RANCH  IN  THE  BERKSHIRE^    1-800-726-9900 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*  Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 


BINGHAM,  DANA  &  GOULD 

Joseph  E  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO,  PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  E  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*  Warner  &  Stackpole 
Sam  Adams 

Wood,  Clarkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/  Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*  Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co. ,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  E  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 


EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 
Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  F  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 

Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
Dean  T.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*  Worcester  Envelope 
Frank  Botash 

Printing/Publishing 

*Addison-Wesley  Publishing  Co. , 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 


For  A  Powerful  Real  Estate  Performance.. 


jCj(       Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 


•  Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 

Lee  S.  Daniels 

*  Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*  Windsor  Building  Associates 
Mona  F  Freedman 


Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 


Science/Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA,  Inc. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*  Boston  Scientific  Corporation 

Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*  Fisher  Scientific 

Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 


Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*  Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 


Travel /Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


57 


1994-95  BSO  Schedule 


Add  your  name  to  our  mailing  list 

Receive  a  1994-95  BSO  concert 

schedule  and  order  form, 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of 
tickets  to  a  1994-95  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1994.  Only 
one  entry  per  family  permitted.  Employees  of  the  Boston 
Symphony  Orchestra,  Inc.,  are  not  eligible.  Winner  will 
be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 

1994-95  BSO  Schedule 

c/o  Development  Office 

Symphony  Hall 

Boston,  MA  02115 


YES,  please  send  me  your  1994-95  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 

Name 


Address. 
City 


State. 


Zip. 


Are  you  currently  a  BSO  subscriber? 

Which  series  do  you  attend? 
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Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  0.  Nelson 

NYNEX 

William  C.  Ferguson 


When  you  donate  your  car  you  are  helping  us  provide  housing  and  services  to 
young  people  and  the  elderly.  We  provide  you  with  free  towing,  if  needed,  and 
IRS  tax  deduction  documentation.  Make  a  difference.  Let  your  tax  advantage 
help  the  disadvantaged.  It  is  quick  and  easy,  so  please  call  today.  (617)  522- 
8086.  Volunteers  of  America 
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NEXT  PROGRAM  . . . 

Thursday,  April  7,  at  8 
Friday,  April  8,  at  1:30 
Saturday,  April  9,  at  8 
Tuesday,  April  12,  at  8 

SEUI  OZAWA  conducting 


r 


MOZART 


HARBISON 


Symphony  No.  32  in  G,  K.318 

Allegro  spiritoso  —  Andante  —  Tempo  I 

Cello  Concerto 

(world  premiere;  commissioned  by  the  Boston  Symphony 
Orchestra  and  the  Chicago  Symphony  Orchestra) 

Maestoso  —  Allegro  grazioso 
Con  fantasia 
Allegro  con  fuoco 

YO-YO  MA 


INTERMISSION 


BRAHMS 


Concerto  in  A  minor  for  violin  and  cello, 
Opus  102 

Allegro 

Andante 

Vivace  non  troppo 

JOSEPH  SUK 
YO-YO  MA 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 
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If  you  happen  to  make 
your  living  in  the 
Financial  District,  and  for 
one  reason  or  another  are 
looking  for  a  place  to 
shop,  we  would  like  to 
invite  you  to  look  us  over. 
Our  suits  are  by  Oxxford, 
Norman  Hilton  and 
Southwick,  the  coats  are 
Burberry's,  the  shirts  are 
mostly  by  Robert  Talbott, 
and  the  music  is  mostly 
Mozart. 

The  ties  are  the  best  in 
the  city. 


ONE  LIBERTY  SQ. 

BOSTON,  02109 

350-6070 


appbire 
&  diamonds 
in  1 8kt.  gold 

9  Independence  Court,  Concord,  MA  01742  •  (508)  371-' 
Hours:  Tues.  -  Sat.  10  a.  m.  to  5:30  p.  m. 


COMING  CONCERTS  . . . 

Wednesday,  April  6,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A'— April  7,  8-9:45 
Friday 'A'— April  8,  1:30-3:15 
Saturday  'B' — April  9,  8-9:45 
Tuesday  'B'— April  10,  8-9:45 
SEIJI  OZAWA  conducting 
JOSEF  SUK,  violin 
YO-YO  MA,  cello 

MOZART  Symphony  No.  32 

HARBISON  Cello  Concerto 

(world  premiere;  commissioned  by  the 

Boston  Symphony  Orchestra  and  the 

Chicago  Symphony  Orchestra) 
BRAHMS  Double  Concerto 

Friday  Evening — April  15,  8-9:55 
Saturday  'A' — April  16,  8-9:55 
SEIJI  OZAWA  conducting 
GERALYN  COTICONE,  piccolo 
CHARLES  SCHLUETER,  trumpet 
J.  WILLIAM  HUDGINS,  marimba 
EDWIN  BARKER,  double  bass 
CHARLES  KAVALOVSKI,  DANIEL  KATZEN 
JAY  WADENPFUHL,  and  RICHARD  MACKEY, 
horns 

VIVALDI  Piccolo  Concerto  in  C 

HAYDN  Trumpet  Concerto 

WRIGHT  Concert  Piece  for 

Marimba  and  Orchestra 
(world  premiere) 
TUBIN  Double  Bass  Concerto 

SCHUMANN  Conzertstilck  for  four  horns 

Wednesday,  April  20,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'D'— April  21,  8-9:55 
Friday  'B'— April  22,  1:30-3:25 
Saturday  'B' — April  23,  8-9:55 
Tuesday  'C— April  26,  8-9:55 

BERNARD  HAITINK  conducting 
CYNTHIA  CLAREY,  mezzo-soprano 

BRITTEN  Four  Sea  Interludes  from 

Peter  Grimes 
TURNAGE  Some  Days 

(United  States  premiere) 
BRAHMS  Symphony  No.  1 

Programs  and  artists  subject  to  change. 
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The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 


Name  a  BSO  Concert  in  honor  of  someone  special... 
Even  if  that  special  person  is  youl 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


For  further  information  about  naming  a  Boston  Symphony  Orchestra  concert,  pLease  contact 
Daniel  P.  Breen,  Director,  Boston  Symphony  Annual  Fund,  at  {61 7)  638-9252. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestras  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony Charge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.  M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89. 7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Deborah  Bennett,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


^State  Street 


i 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Soft  and  elegant.  Hand  sculpted  in  Switzerland  exclusively  in  18  karat  gold. 
Water  resistant.  Five  year  international  limited  warranty.  Intelligently  priced. 


E.B.  HORN 

Jewelers  Since  1839 


Positively  The  Best 
Value  In  Jewelry 

429  WASHINGTON  ST  BOSTON  02108  r^ 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED  •  BUDGET  TERMS  * 

MAIL  OR  PHONE  ORDERS  542-3902  •  OPEN  MON.  AND  THURS.  TIL  7    CW 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


J.  P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice -Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Nicholas  T.  Zervas,  Vice-Chairman  and  President-elect 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F  Connell 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
AbramT.  Collier 


William  M.  Crozier,  Jr.      Julian  T.  Houston 


Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 


Mrs.  BelaT.  Kalman 
Allen  Z.  Kluchman 
Harvey  Chet  Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 


Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W  Rabb 


Mrs.  August  R.  Meyer 
Molly  Beals  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 


Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer    Daniel  R.  Gustin,  Clerk    Michael  G.  McDonough,  Assistant  Treasurer 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman      Robert  P.  O'Block,  V ice-Chairman      Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Amanda  Barbour  Amis 
Harlan  E.  Anderson 
Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C.  Bowersock, 

Jr. 
William  L.  Boyan 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Dean  Robert  C.  Clark 
Gwendolyn  Cochran 

Hadden 
William  H.  Congleton 
William  F.  Connell 
Jack  Connors,  Jr. 
Albert  C.  Cornelio 
Joan  P.  Curhan 
Nader  E  Darehshori 
JoAnne  Dickinson 


Harry  Ellis  Dickson 
Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Deborah  A.  England 
Edward  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  G. 

Garivaltis 
Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P.  Hatsopoulos 
Joe  M.  Henson 
Bayard  Henry 
Ronald  A.  Homer 
Mrs.  Marilyn  Brachman 

Hoffman 
F  Donald  Hudson 
Lola  Jaffe 


Martin  S.  Kaplan 
Susan  B.  Kaplan 
Richard  L.  Kaye 
Frances  Demoulas 

Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 
David  I.  Kosowsky 
John  R.  Laird 
Mrs.  William  D.  Larkin, 

Jr. 
Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Frederick  H.  Lovejoy, 

Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Nathan  R.  Miller 
Catalina  B.  Montes 
Richard  P.  Morse 
David  G.  Mugar 


Robert  J.  Murray 
David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Paul  C.  O'Brien 
Vincent  M.  O'Reilly 
Louis  E  Orsatti 
John  A.  Perkins 
Millard  H.  Pryor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy 
John  Ex  Rodgers 
Keizo  Saji 
Mrs.  Raymond  H. 

Schneider 
Mrs.  Carl  Shapiro 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Micho  F.  Spring 
Vondal  M.  Taylor,  Jr. 
William  E  Thompson 
Robert  A.  Wells 
Mrs.  Thomas  H.P 

Whitney 
Margaret  Williams- 

Decelles 
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Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan 
Mrs.  Haskell  R. 

Gordon 


Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 


Hanae  Mori 
Mrs.  Stephen  V.C. 

Morris 
Mrs.  Thomas  Spurr 

Morse 
David  R.  Pokross 
Daphne  Brooks  Prout 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 

Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
W.  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Edward  S. 

Stimpson 
Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F  Cleary,  Chairman 

Nader  F.  Darehshori        William  F.  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O'Block 

Emeriti  Leo  L.  Beranek  •  Nelson  J.  Darling 


William  F.  Connell,  President 

William  L.  Boyan,  Vice-President 
Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman         William  C.  Van  Faasen 

Ex-Officio  J. P.  Barger 'George  H.  Kidder 


Officers  of  the  Boston  Symphony  Association  of  \blunteers 

Molly  B.  Millman,  President  Patricia  L.  Tambone,  Treasurer 

Florence  T.  Whitney,  Executive  Vice-President  Arline  Ziner,  Secretary 


Mc  e  -  Presidents 

Krista  K.  Baldini,  Fundraising 
Kathryn  Bray,  Public  Relations 
Pamela  N.  Czekanski,  Fundraising 
Helen  A.  Doyle,  Symphony  Shop 
Elizabeth  B.  Eaton,  Hall  Services 


Joan  W.  Erhard,  Membership 
Linda  W.  Fenton,  Development 
Joseph  K.  Handler, 

Tanglewood  Association 
Marilyn  Hunter,  Youth  Activities 


Debra  A.  Korb,  Adult  Education 
Seth  Nichols,  Resources  Development 
Carole  G.  Siegel, 

Tanglewood  Association 


Faces  of  the  BSO: 

Orchestra  Members  Onstage  and  Off 

Currently  on  display  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing  is  an  exhibit  that 
presents  an  informal  look  at  the  men  and  women 
of  the  Boston  Symphony  Orchestra  over  the  years. 
Drawing  from  the  extensive  collection  of  photo- 
graphs in  the  BSO  Archives,  as  well  as  scores, 
programs,  and  other  memorabilia,  the  exhibit  not 
only  examines  the  players  as  members  of  the 
BSO  but  also  explores  some  of  their  special  tal- 
ents and  outside  activities.  BSO  bass  trombonist 
Douglas  Yeo,  who  has  published  several  articles 
on  the  history  of  the  BSO's  brass  section,  con- 
ceived the  idea  for  this  exhibit  and  worked  with 
the  Archives  staff  to  mount  it.  Pictured  here  with  composer  Roy  Harris  (center),  on  the 
occasion  of  the  February  26,  1943  world  premiere  of  his  Fifth  Symphony,  are  BSO  brass 
players  Lucien  Hansotte,  Georges  Mager,  Jacob  Raichman,  and  John  Coffey. 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  ofTanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator,  Boston  Pops  •  Cynthia  Curme,  Executive  Assistant  to  the  Tanglewood 
Manager  •  Faith  Hunter,  Executive  Assistant  to  the  Managing  Director  •  Karen  Leopardi,  Artist  Assistant/ 
Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ Valet  •  Emily  Raymer,  Administrative  Assistant, 
Management  Office 

ADMINISTRATIVE  STAFF/PRODUCTION 

Scott  Schillin,  Assistant  Manager,  Boston  Pops  and  Youth  Activities 

Michelle  Leonard  Techier,  Media  and  Production  Manager,  Boston  Symphony  Orchestra 

Nancy  Cohen,  Administrative  Assistant/ Auditions  Coordinator,  Orchestra  Personnel  •  Virginia  Hecker,  Chorus 
Manager  I TMC  Vocal  Activities  Coordinator  •  Diane  M.  Read,  Executive  Assistant  to  the  Orchestra  Manager 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy,  Assistant 
Manager  of  Box  Office  •  Roland  Pridham,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Julie  Miner  White,  Manager  of  Fund  Reporting 

Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  •  Ian  Kane,  Financial 
Analyst  •  Roberta  Kennedy,  General  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Robert  Reidy, 
Budget  Analyst  •  Sharon  Sherman,  Accounts  Payable  Supervisor  •  Heather  Spence,  Cash  Accountant  •  Shawn 
Wilder,  Mailroom  Clerk 

DEVELOPMENT 

Deborah  Bennett,  Director  of  Corporate  Development 
Daniel  P.  Breen,  Director  of  Boston  Symphony  Annual  Fund 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 
John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 
Joyce  M.  Serwitz,  Associate  Director  of  Development/ Director  of  Major  Gifts 
Robin  J.  ^(orks,  Director  of  Tanglewood  Development 

Julie  Beck,  Assistant  Director,  Corporate  Development  •  Hilary  B.  Cohen,  Assistant  Director,  Boston  Sympho- 
ny Annual  Fund  •  Sally  Dale,  Administrative  Secretary,  Major  Gifts  •  Sarah  Fitzgerald,  Assistant  Data  Coor- 
dinator •  Deborah  Hersey,  Coordinator  of Development  Information  Systems  •  Shelley  Kooris,  Researcher* 
Pauline  McCance,  Executive  Assistant  to  the  Director  of  Development  &  Overseer  Liaison  •  Jeffrey  D.  Phillips, 
Administrative  Secretary,  Corporate  Development  •  Floyd  Richardson,  Data  Production  Assistant  •  Rebecca  A. 
Robinson,  Administrative  Secretary,  Boston  Symphony  Annual  Fund  •  Brian  Van  Sickle,  Administrative  Secre- 
tary, Tanglewood  Development  •  Katharine  Wilkens,  Assistant  Director,  Major  Gifts 


Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 


EDUCATIONAL  ACTIVITIES/ARCHIVES 

Richard  Ortner,  Administrator  of  the  Tanglewood  Music  Center 

Myran  Parker-Brass,  Coordinator  of  Youth  Activities 

Bridget  P.  Carr,  Archivist 

Barbara  Logue,  Administrative  Assistant,  Tanglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  L.  Silvia,  Function  Manager 

Elizabeth  Anne  Francey,  Administrative  Assistant  *  Lesley  Ann  Ploof,  Assistant  Function  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

James  Major,  Coordinator  of  Information  Systems  •  Michael  Pijoan,  Assistant  Manager  of  Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Public  Relations  Coordinator 

Susanna  Bonta,  Administrative  Assistant  to  the  Director  of  Public  Relations  and  Marketing*  Andrea  Palmieri, 

Public  Relations  Assistant*  Amy  L.  Van  Sickle,  Secretary 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  &  Program  Annotator 

Marc  Mandel,  Publications  Coordinator 

Eleanor  Hayes  McGourty,  Publications  Assistant 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Nancy  A.  Kay,  Director  of  Sales  &  Marketing  Manager 

Kathleen  W.  Bennett,  Assistant  Marketing  Manager  *  Helen  N.H.  Brady,  Group  Sales  Manager*  Rebecca  R. 
Crawford,  Marketing  Coordinator*  Roger  Edwards,  SymphonyCharge  Assistant  *  Ashley  Gaudet,  Subscrip- 
tion Representative  *  Carol  Ann  Mason,  Subscription  Manager  *  Michael  Miller,  SymphonyCharge  Manager  • 
James  O'Connor,  Group  Sales  Assistant  *  Brian  Robinson,  Senior  Subscription  Representative 

STAFF  PERSONNEL 

Patricia  Forbes  Halligan,  Director  of  Personnel  Services 

Anna  Asphar,  Coordinator  of  Personnel  Services  *  Michael  Finlan,  Switchboard  Supervisor 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  *  Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Services  * 
Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn,  Supervisor  of  Building  Maintenance  • 
William  D.  McDonnell,  Chief  Steward  *  Cleveland  Morrison,  Stage  Manager 

House  Crew   Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick  • 
Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •William  P.  Morrill  •  Mark  C.  Rawson 

Security    Christopher  Bartlett  •  Curtis  A.  Gantt  •  David  Parker 

Cleaning  Crew    Clifford  Collins  •  Angelo  Flores  •  Felix  G.  Guzman,  Lead  Cleaner*  Lindel  Milton  • 
Antonio  Presutti 

TANGLEWOOD  OPERATIONS 
James  J.  Mooney,  Facilities  Manager 

VOLUNTEER  OFFICE 

Margaret  Hillyard-Lazenby,  Director  of  Volunteers 

Jenn  Dean,  Associate  Director  of  Volunteers  *  Sarah  Leaf-Herrmann,  Projects  Coordinator/ Acting  Manager, 
Symphony  Shop 


BSO 


A  Tribute  to  Virginia  Wellington  Cabot 

The  Friday-afternoon  concert  on  April  8  has 
been  funded  by  the  Virginia  Wellington  Cabot 
Endowment  Fund.  Mrs.  Cabot  attended  the 
Boston  Symphony  Orchestra's  Friday-afternoon 
concerts  as  a  young  girl  with  her  mother, 
Louise  Lawton  Wellington,  who  was  a  talented 
pianist.  In  1934  she  took  over  her  mother- 
in-law's  Friday- afternoon  subscription;  she 
has  been  a  faithful  and  dedicated  Friend  of 
the  orchestra  ever  since.  Mrs.  Cabot,  the 
wife  of  Thomas  Dudley  Cabot,  has  five 
children,  twenty-three  grandchildren,  and 
many  great-grandchildren. 

"Salute  to  Symphony"  1994 
Raises  More  Than  $200,000 

The  Boston  Symphony  Orchestra's  largest 
fundraiser  and  community  outreach  event, 
"Salute  to  Symphony,"  surpassed  its  goal 
this  year,  raising  more  than  $200,000  for 
the  Boston  Symphony  and  Boston  Pops 
orchestras.  For  the  sixth  consecutive  year, 
NYNEX  was  the  corporate  sponsor  of 
"Salute,"  which  took  place  March  18 
through  20  and  included  daily  broadcasts 
on  WCRB  102.5  FM,  a  kick-off  event  at 
South  Station,  a  Symphony  Hall  Open 
House,  and  a  two-hour  gala  concert  telecast 
on  WCVB-TV  Channel  5  and  seen  by  more 
than  360,000  viewers.  The  BSO's  sixth 
annual  Open  House,  which  included  per- 
formances throughout  Symphony  Hall, 
tours,  and  opportunities  to  meet  musicians 
associated  with  the  BSO,  drew  a  crowd  this 
year  of  nearly  8,000  people.  The  orchestra 
extends  its  thanks  to  all  those  who  made 
pledges,  to  the  many  volunteers  who  do- 
nated their  time  and  talents,  and  to  WCRB, 
WCVB,  and  NYNEX,  for  helping  to  make 
"Salute  to  Symphony"  a  great  success. 

Nicholas  T.  Zervas  to  Succeed 
George  H.  Kidder  as  BSO  President 
in  September  1994 

The  Trustees  of  the  Boston  Symphony  Or- 
chestra have  elected  Dr.  Nicholas  T.  Zervas 
President,  effective  September  1,  1994. 
Dr.  Zervas  will  succeed  George  H.  Kidder, 


who  has  been  President  of  the  BSO  since 
January  1,  1987,  and  was  named  a  Trustee 
in  1977  and  an  Overseer  in  1969.  Dr.  Zervas 
has  been  Vice-Chairman  of  the  BSO's  Board 
of  Trustees  since  1992  and  a  Trustee  since 
1988.  He  is  Chief  of  the  Neurosurgical 
Service  at  Massachusetts  General  Hospital 
and  Higgins  Professor  of  Neurosurgery  at 
Harvard  Medical  School.  He  is  currently  on 
the  Board  of  Scientific  Counsellors  of  the 
Brain  Research  Institute  at  the  University  of 
Chicago  and  was  elected  to  the  Institute  of 
Medicine  of  the  National  Academy  of  Sci- 
ence in  1992.  A  graduate  of  Harvard  Col- 
lege and  the  University  of  Chicago  School 
of  Medicine,  Dr.  Zervas  was  Chairman  of 
the  Council  on  the  Arts  and  Humanities  of 
the  Commonwealth  of  Massachusetts  from 
1984  to  1991  and  was  a  member  of  the 
Board  of  Trustees  of  the  New  England  Con- 
servatory of  Music  from  1974  to  1978.  In 
his  new  role  as  President,  Dr.  Zervas  will 
share  leadership  with  J.  P.  Barger,  who  has 
served  as  Chairman  of  the  Board  since 
1989  and  has  been  a  member  of  the  Board 
of  Trustees  since  1981. 

A  Special  Offer 

On  Saturday,  May  14,  Boston  Pops  Laureate 
Conductor  John  Williams  will  be  the  fea- 
tured guest  in  a  special  Symphony  Hall 
taping  for  "Kids'  Classical  Hour,"  a  radio 
program  on  WCRB  102.5  FM.  You  and  your 
family  can  be  part  of  the  audience  as  Mr. 
Williams  talks  about  writing  film  music, 
plays  the  piano,  and  answers  your  ques- 
tions. The  audience  will  also  be  treated  to  a 
showing  of  memorable  movie  moments  from 
Mr.  Williams's  collaborations  with  film- 
maker Steven  Spielberg.  A  contribution  of 
at  least  $100  to  the  Boston  Symphony  Or- 
chestra will  admit  two  people  to  this  special 
taping,  with  additional  admissions  available 
for  $50  each.  Proceeds  will  benefit  BSO 
Youth  Activities.  For  further  information 
please  call  (617)  638-9390. 

Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 


THE  ONE  PLACE  FOR  YOUR  TRUST. 
O  Since  1888  our  only  business  has  been 
the  attentive  supervision  and  successful 
management  of  our  clients*  assets  —  a  focus 
rare  to  be  found  today.  ©You  can  look  for- 
ward to  building  a  long-term  relationship  with 
the  same  Fiduciary  trust  officer  —  one  who 
knows  your  needs,  your  goals;  is  respon- 
sive and  communicates  well.  We  pride  our- 
selves in  the  exceptional  number  of  our 
clients  we  serve  through  generations.  ©Your 
investment  portfolio  is  designed  speci- 
fically for  you,  adapted  as  your  situation 
might  change  —  never  commingled.  IDvery 
Fiduciary  client  is  one-of-a-kind.  ©  If  you 
have  $500,000  or  more  to  invest,  one  good 
way  to  find  out  more  is  to  call  Charles  Eddy 
at  (617)  482-5270. 


FIDUCIARY  TRUST  COMPANY 
175  Federal  Street,  Boston,  MA  02110 


on  the  first-balcony  level  of  Symphony  Hall. 
On  display  through  May  9  is  a  group  show 
from  the  Virginia  Lynch  Gallery  in  Tiverton, 
Rhode  Island  featuring  works  by  Elaine 
Anthony,  Howard  BenTre,  Harry  Callahan, 
Christiane  Corbat,  Eric  Dennard,  Richard 
Diebenkorn,  Lyn  Hayden,  Wolf  Kahn, 
Gayle  Mandle,  Joseph  Norman,  Dean 
Richardson,  Wendy  Seller,  Gretchen  Dow 
Simpson,  and  Robert  Wlson.  This  will  be 
followed  by  an  exhibit  entitled  "Spring 
Symphony"  (May  9-June  13),  featuring 
works  in  watercolors,  oils,  and  acrylics  by 
painters  from  Mary  Marland  Rauscher's 
gallery  in  Maine.  These  exhibits  are  spon- 
sored by  the  Boston  Symphony  Association 
of  Volunteers,  and  a  portion  of  each  sale 
benefits  the  orchestra.  Please  contact  the 
Volunteer  Office  at  (617)  638-9390,  for 
further  information. 

In  Appreciation 

The  BSO  expresses  its  gratitude  to  the 
following  communities  that,  through  provid- 
ing bus  transportation  to  Symphony  Hall  on 
Friday  afternoons,  have  made  a  substantial 
contribution  to  the  Annual  Fund.  During 
the  1992-93  season,  these  communities 
generously  donated  a  total  of  $6,800  to  the 
orchestra:  Andover;  Cape  Cod;  North 
Hampton,  New  Hampshire;  North  Shore; 
Providence,  Rhode  Island;  and  Wellesley. 
If  you  would  like  further  information  about 
bus  transportation  to  Friday-afternoon 
concerts,  please  call  the  Volunteer  Office 
at  (617)  638-9390. 

BSO  Members  in  Concert 

BSO  assistant  concertmaster  Laura  Park 
and  BSO  cellist  Joel  Moerschel  appear  with 
The  Boston  Players  on  Sunday,  April  10, 
at  3  p.m.  at  the  Tsai  Performance  Center, 
685  Commonwealth  Avenue.  The  program, 
entitled  "Boston  composers,"  features 
music  of  Yehudi  Wyner,  Leon  Kirchner, 
Gunther  Schuller,  Donald  Martino,  and 
Charles  Martin  Loeffler.  Tickets  are  $15 
($7.50  students  and  seniors).  For  more 
information,  call  (617)  353-8724. 

Ronald  Knudsen  leads  the  Newton  Sym- 
phony Orchestra  in  an  evening  of  selections 
from  the  music  of  Gilbert  and  Sullivan  for 
the  orchestra's  annual  Benefit  Pops  Concert 
on  Sunday,  April  10,  at  8:30  p.m.  in  the 


grand  ballroom  of  the  Newton  Marriott 
Hotel,  2345  Commonwealth  Avenue  in 
Newton.  The  soloists  will  be  from  the  Boston 
Academy  of  Music,  Richard  Conrad,  artistic 
director;  the  costumed  Savoyards  of  the 
BAM  will  sing  selections  from  Ruddigore, 
H.M.S.  Pinafore,  and  The  Yeomen  of  the 
Guard;  the  master  of  ceremonies  will  be  BSO 
musicologist  and  program  annotator  Steven 
Ledbetter.  Tables  for  ten  or  twelve  are  avail- 
able; for  ticket  information  and  reservations, 
call  (617)  965-2555. 

The  Hawthorne  String  Quartet — BSO 
members  Ronan  Lefkowitz,  Si-Jing  Huang, 
Mark  Ludwig,  and  Sato  Knudsen — appears 
with  BSO  percussionist  Timothy  Genis  as 
guest  artist  on  Sunday,  April  17,  at  3  p.m. 
at  Congregation  Knesset  Israel,  16  Colt 
Road,  Pittsfield,  as  part  of  the  Richmond 
Performance  Series.  Pavel  Haas's  String 
Quartet  No.  2,  From  the  Monkey  Mountain, 
is  featured  on  a  program  also  to  include 
music  of  Mozart  and  Bartok.  Tickets  are 
$12  ($10  students  and  seniors).  For  more 
information,  call  (413)  698-2837  or  (413) 
445-4872. 

BSO  members  Laura  Park,  violin, 
Edward  Gazouleas,  viola,  and  Ronald 
Feldman,  cello,  appear  with  the  Boston 
Conservatory  Chamber  Ensemble  in  a 
program  including  Poulenc's  Trio  for  piano, 
oboe,  and  bassoon,  Brahms's  F  minor  piano 
quintet,  Opus  34,  and  the  world  premiere 
of  Randall  Woolf's  Pink,  for  oboe,  bassoon, 
guitar,  violin,  and  viola,  on  Sunday,  April  17, 
at  4  p.m.  at  the  First  and  Second  Church, 
66  Marlborough  Street  in  Boston.  Tickets 
are  $10  ($7  students  and  seniors).  For  more 
information  call  (617)  536-3063. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 
board at  (617)  266-1492  during  business 
hours.  In  this  way  you  help  bring  needed 
revenue  to  the  orchestra  and  at  the  same 
time  make  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend 
the  concert.  A  mailed  receipt  will  acknowl- 
edge your  tax-deductible  contribution. 
Beginning  this  season,  you  may  also  leave 
your  ticket  information  on  the  Resale  Line 
at  (617)  638-9246  at  any  time. 
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Choices  without  Compromise 

...in  Retirement  Living 


Choose  Boston. 

Stay  right  here,  close  to 
friends,  family,  physicians, 
shopping,  clubs . . .  and  the 
Symphony. 

Choose  Beauty. 

Enjoy  award-winning  archi- 
tecture, a  verdant  setting 
near  the  Arnold  Arbor- 
etum, and  spacious,  elegant 
apartment  residences. 

Choose  Security. 

Feel  safe  and  comfortable 
with  our  security  systems 
and  health  care  program.  In 
any  emergency,  help  is  there 
at  the  touch  of  a  button. 


Choose  Financial 

Protection.  Protect 
your  assets  with  our  90% 
refundable  entrance  fee  and 
our  built-in  long-term 
care  insurance  plan. 


Choose  Your  Own 

Way  of  Life.  Do  all  of 

the  things  you'd  like  to  do, 
because  our  full  services 
give  you  the  time  you  want 


and  need. 


ChooserAp, 


ringhouse 


A  non-profit  continuing  care  retirement  community 
now  under  development  in  Boston. 


Please  send  more  information  about  Springhouse  to: 
Name 


Address. 
City 


State 


Zip 


Mail  to:    ^ 


Springhouse  Information  Center 
637  Washington  St.,  Suite  206 
Brookline,  MA  02146 

Or  Call  Today:  (617)  739-5511 
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Looking  Ahead  .  .  . 

Announcing  the  Boston  Symphony  Orchestra's 
1994-95  Subscription  Season 

The  Boston  Symphony  Orchestras  1994-95  subscription  season  promises  a  fascinating 
mix  of  familiar  and  unfamiliar  music  led  by  Music  Director  Seiji  Ozawa.  Highlighting 
the  year  will  be  one  of  the  most  intriguing  musical  surveys  the  BSO  has  ever  offered  its 
subscribers,  as  Mr.  Ozawa  and  a  number  of  guest  conductors  lead  a  season-long  selec- 
tion of  music  chosen  to  commemorate  the  fiftieth  anniversary  of  the  end  of  World  War  II, 
a  cataclysmic  event  that  profoundly  changed  the  course  of  world  history.  Mr.  Ozawa's 
programs  will  also  include  music  of  Beethoven,  Brahms,  Ravel,  Strauss,  and  Tchai- 
kovsky; the  world  premiere  of  a  new  work  commissioned  by  the  Boston  Symphony 
Orchestra  from  French  composer  Henri  Dutilleux;  the  Boston  premiere  with  soloist 
Leon  Fleisher  of  Lukas  Foss's  Piano  Concerto  for  the  left  hand,  commissioned  by  the 
BSO  and  scheduled  to  receive  its  world  premiere  at  Tanglewood  this  summer;  and  a 
recent  work  by  ToruTakemitsu.  In  addition,  Mr.  Ozawa  will  continue  the  survey  begun 
last  fall  of  significant  works  by  Hector  Berlioz. 

To  initiate  the  subscription  season  offerings  of  music  commemorating  the  end  of 
World  War  II,  Mr.  Ozawa  will  open  his  first  program  of  1994-95  with  Penderecki's 
Threnody  for  the  Victims  of  Hiroshima.  As  it  proceeds,  the  survey  will  include  not  just 
works  written  during  the  war,  some  of  them  specifically  influenced  by  wartime  cir- 
cumstances (Copland's  Fanfare  for  the  Common  Man,  Prokofiev's  Symphony  No.  5, 
Shostakovich's  Leningrad  Symphony,  Roger  Sessions'  Symphony  No.  2,  Vaughan  Wil- 
liams' Symphony  No.  5),  but  also  pre-war  compositions  by  composers  forced  to  flee 
Europe,  or  whose  works  were  banned  by  the  Nazis  (Kurt  Weill's  The  Seven  Deadly  Sins, 
Weill's  suite  from  The  Threepenny  Opera,  Paul  Hindemith's  Cupid  and  Psyche,  Erich 
Korngold's  Symphony  in  F-sharp);  works  by  composers  who  themselves  died  in  the 
concentration  camps  (Pavel  Haas's  Study  for  Strings,  Max  Schulhoff's  Concerto  for 
Solo  String  Quartet  with  Chamber  Orchestra,  Hans  Krasa's  Chamber  Symphony);  and 
works  of  reflection,  consolation,  and  hope  written  since  the  war  ended  (Penderecki's 
Threnody  for  the  Victims  of  Hiroshima,  Schoenberg's  A  Survivor  from  Warsaw,  Benjamin 
Britten's  War  Requiem).  One  of  these  works  was  composed  as  recently  as  last  year — 
John  Williams'  Remembrances,  from  his  film  score  to  Schindler's  List,  to  be  performed 
with  soloist  Itzhak  Perlman  on  Opening  Night — reminding  us  that  the  lessons  of  World 
War  II  remain  as  immediate  and  relevant  today  as  they  were  a  half-century  ago. 

Continuing  the  Berlioz  survey  begun  last  year  to  mark  his  twentieth  anniversary  as 
the  BSO's  music  director,  Seiji  Ozawa  will  lead  the  orchestra  next  fall  in  Berlioz's 
dramatic  symphony  Romeo  et  Juliette,  with  mezzo-soprano  Susan  Graham  in  her  BSO 
debut,  tenor  Vinson  Cole,  bass-baritone  Gilles  Cachemaille,  and  the  Tanglewood  Festi- 
val Chorus,  John  Oliver,  conductor;  in  the  song  cycle  Les  Nuits  d'ete  as  originally 
orchestrated  by  the  composer  for  three  soloists,  with  Ms.  Graham,  Mr.  Cole,  and  Mr. 
Cachemaille;  orchestral  selections  from  Berlioz's  operatic  masterpiece,  Les  Troyens; 
the  Waverley  Overture;  Berlioz's  little-known  Reverie  et  Caprice  for  violin  and  orches- 
tra, with  Malcolm  Lowe,  who  next  season  celebrates  his  tenth  anniversary  as  the  BSO's 
concertmaster;  and,  in  its  Boston  premiere,  one  of  the  most  exciting  musical  dis- 
coveries of  recent  years:  the  twenty-year-old  Berlioz's  Messe  solennelle — his  earliest 
preserved  large-scale  work — which  was  destroyed  by  its  dissatisfied  composer  follow- 
ing its  initial  performances,  but  which  recently  came  to  light  in  the  form  of  the  auto- 
graph manuscript,  which  was  given  by  Berlioz  to  a  friend.  Later  in  the  season,  with 
soprano  Sylvia  McNair,  Mr.  Ozawa  will  lead  Les  Nuits  d'ete  as  it  is  more  typically  en- 
countered, with  a  single  soloist. 

Sharing  the  Symphony  Hall  podium  with  Seiji  Ozawa  next  season  will  be  guest  con- 
ductors James  Conlon,  Andrew  Davis,  Marek  Janowski,  James  Levine,  Roger  Nor- 


Marketing  Fine  Homes,  Land  And  Estate* 


Duxbury,  Massachusetts 
c.1851  SEA  CAPTAINS  HOUSE 
11+  ACRES  &  INCREDIBLE  ARBORETUM 

Wonderful  antique  on  over  11  acres  including 
incredible  gardens  &  arboretum  &  100'  frontage  on 
Duxbury  Bay.  Includes  7  bedrooms,  5  baths, 
modern  kitchen,  teak  family  room,  au  pair  suite  with 
separate  entrance  &  views  over  Duxbury  Bay  &  the 
Blue  Fish  River.  Plus  attached  bam,  tool  house  & 
more.  $785,000 


South  Dartmouth 
NONQUITFARM 
PADANARAM  HARBOR 

Harborfront  estate  with  deepwater  dock  & 
private  sandy  beach  on  4.5  acres.  Wonderful 
large  colonial  with  panoramic  views  of 
Padanaram  Harbor  including  6  bedrooms, 
fireplaces,  sun  room,  greenhouse,  patios  &  pier. 
An  incredible  value.  $950,000 


Belmont,  Massachusetts 
PRESTIGIOUS  BELMONT  HILL 

Situated  on  2.3  private  acres  just  minutes  from 
downtown  Boston,  this  cedar  shingle  residence 
includes  over  4,300  sq.ft.  &  is  beautifully 
maintained.  New  master  suite  with  cathedral 
ceiling,  fireplaces  &  more  in  lovely,  wooded 
pastoral  setting.  $985,000 


Brookllne,  Massachusetts 
MAGNIFICENT  PRIVATE  SETTING 
WITH  OLMSTED  DESIGNED  GARDENS 

Located  in  the  heart  of  Brookline,  this  elegant 
5,000  sq.ft.  brick  residence  with  slate  roof  has 
been  meticulously  maintainedwith  old  world 
craftsmanship  ,  fireplaces  &  French  doors  leading 
to  lovely  terraces  &  heated  pool  Truly 
magnificent  setting  with  beautiful  terraced 
gardens,  landscaping  &  stone  walks  providing 
total  seclusion.  $t 200,000 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 
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rington,  Christof  Perick,  Heinz  Wallberg,  and  BSO  Assistant  Conductor  David  Wroe. 
Valery  Gergiev  and  Mariss  Jansons  will  make  their  subscription  series  debuts,  having 
previously  conducted  the  orchestra  atTanglewood,  as  will  John  Mauceri,  music  direc- 
tor of  Scottish  Opera  and  a  frequent  guest  with  the  Boston  Pops.  In  addition,  Mariss 
Jansons  will  lead  music  of  Strauss,  Shostakovich,  and  Ravel  with  the  Oslo  Philhar- 
monic when  that  orchestra  makes  a  guest  subscription  appearance  in  December,  while 
the  BSO  is  on  tour  in  Hong  Kong. 

In  addition  to  playing  Berlioz's  Reverie  et  Caprice,  BSO  concertmaster  Malcolm 
Lowe  will  be  soloist  in  Brahms's  Violin  Concerto  under  Sciji  Ozawa,  as  part  of  a  program 
that  will  also  feature  the  Hawthorne  String  Quartet — BSO  members  Ronan  Lefkowitz, 
Si-Jing  Huang,  Mark  Ludwig,  and  Sato  Knudsen — in  Schulhoff's  Concerto  for  Solo 
String  Quartet.  Guest  soloists  scheduled  to  appear  with  the  orchestra  for  the  first  time 
include  pianist  Gerhard  Oppitz,  performing  Brahms's  Piano  Concerto  No.  2  as  part 
of  an  all-Brahms  program  under  the  direction  of  Marek  Janowski;  pianist  Dubravka 
Tomsic  as  soloist  in  Beethoven's  Emperor  Concerto  under  Seiji  Ozawa;  mezzo-soprano 
Anne  Sophie  von  Otter  and  tenor  Ben  Heppner  in  Mahler's  Das  Lied  von  der  Erde 
under  James  Levine;  violinist  Kyoko  Takezawa  in  Prokofiev's  Violin  Concerto  No.  1 
under  Andrew  Davis;  and  vocalists  Ute  Lemper,  Frank  Kelley,  Kelly  Anderson,  and 
Brian  Jauhiainen  in  Weill's  The  Seven  Deadly  Sins  under  John  Mauceri.  Returning 
soloists  include  pianists  Imogen  Cooper  in  her  subscription  series  debut  (with  Mozart's 
Piano  Concerto  No.  15  in  B-flat,  K.450),  Horacio  Gutierrez  (Chopin's  Piano  Concerto 
No.  1),  Radu  Lupu  (Beethoven's  Piano  Concerto  No.  1),  Ursula  Oppens  (Mozart's  Piano 
Concerto  No.  14  in  E-flat,  K.449),  Maria Tipo  (Schumann's  Piano  Concerto),  and 
Andre  Watts  (Beethoven's  Piano  Concerto  No.  3);  violinist  Frank  Peter  Zimmermann 
(Mozart's  Violin  Concerto  No.  3  in  G,  K.216);  cellist  Ralph  Kirshbaum  (Haydn's  Cello 
Concerto  No.  2  in  D);  vocalists  Richard  Clement  (Weill's  The  Seven  Deadly  Sins), 
Anthony  Rolfe  Johnson  (Britten's  War  Requiem),  and  Benjamin  Luxon  (also  in  the  War 
Requiem)',  and  the  actor  Malcolm  Sinclair  (Schoenberg's  A  Survivor  from  Warsaw). 

Renewal  brochures  for  the  Boston  Symphony  Orchestra's  1994-95  season  will  reach 
subscribers  shortly.  If  you  do  not  currently  subscribe  to  BSO  concerts  but  would  like 
to  become  a  subscriber,  please  call  (617)  266-7575. 

— M.M. 


■  ■*»;«,  ■ 
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A  Seiji  Ozawa  Scrapbook 

Celebrating  Seiji  Ozawa's  Twentieth  Anniversary 

as  Music  Director  of  the  Boston  Symphony  Orchestra 


GfucVs  "Orfeo  ed Euridice," August  6,  1983  with 
Marilyn  Horne  (Orfeo),  Benita  Valente  (EurZe) 
and  Erie  Mills  (Amore)  ^unaice), 


Tchaikovsky's  "Pique  Darner  October  16   1991,  with 
Mirella  Freni  (Lisa),  Maureen  Forrester  (The  Countess), 
Vladimir  Atlantov  (Herman),  Dmitri  Hvorostovsky 
(Yeletsky),  and  Sergei  Leiferkus  (Tomsky) 
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Strauss's  "Salome," April 
16, 1991,  with  Hildegard 
Behrens  (Salome),  Mignon 
Dunn  (Herodias),  Ragnar 
Ulfung  (Herod),  and  Jorma 
Hynninen  (Jokanaan) 


..     ^^^IHV*'  with  Anthony 

r  ,h\"St  Matthew"  Passion,  August*    I    j(JesuS),  soprano 

Edith  Mathis,  mezzo-soprano  Caroly 
and  baritone  Richard  StdweU 


Honeggers  "Jeanne  d'arc 
au  bucher," August  12, 
1989,  with  Marthe  Keller 
(Jeanne  d'arc)  and 
Georges  Wilson  (Frere 
Dominique) 


^^^^^T        t  97    1982,  with 
Beethovens  ^deUo     Aug™  21  ^^ 

HUdegard  Behrens  (Leonore^  J 

PlZarro),  ^PM™  Fausta  Gallop 
(Don  Fernando)   M*  ino) 

(Marzelline),andVinson 


trauss's  "Elekt 

Matthews  (Qrest) 


Puccini's  "Tosca,"  July 26 

1980,  with  Shirley  Verrett  ' 

(Tosca),VerianoLuchetti 

(C™aradossi),andSherrill 
Mdnes  (Scarpia) 


withNicolaiGhiaurov[ 

(Shuisky) 


Verd*  "FaUtaf,"  Februarys   1993   *uh 
M.chaelSenechaUDrCa^Dar^ 
Cardan  (Bardalph,,  James' Courtney 
(Pi^ol),  Benjamin  Luxon  <***** 
Com  (Ford),  D'Anna  Farlunaa  (Meg  I  age,, 
Pamela  Dessi  (Alice  Fard),  Maureen 

(Nann.ua),  and  Frank  Laparda  (Fenton) 


Weber's  "Obemn  "  a  *'*" 

FreyfHuon),  7tiJ^''  T'  ">">  P°«' 

%»***  (OaeronTjuZt  ^T K  «<* 
Benjamin  Luxon  (Sh,  H<™*nh  (Tumia) 


Photo  credits:  Roger  Farrington,  Michael  Latch.  Lincoln  Russell,  Hilary  SI.  Scott.  Walter  II.  Scott 
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SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth 
anniversary  as  music  director  of  the  Boston  Sym- 
phony Orchestra.  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as 
music  adviser;  his  tenure  with  the  Boston  Symphony 
is  the  longest  of  any  music  director  currently  active 
with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  or- 
chestra's distinguished  reputation  both  at  home  and 
abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  China,  and  South 
America,  and  across  the  United  States,  including 
regular  concerts  in  New  York.  Mr.  Ozawa  has  upheld 
the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a 
series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music 
Center,  the  orchestra's  summer  training  program  for  young  musicians.  In  addition,  he 
has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than  fifty 
different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's 
centennial  tour  of  Europe  and  Japan;  and  the  orchestra's  most  recent  European  tour 
following  the  1991  Tanglewood  season.  The  most  recent  European  tour  under  Mr.  Ozawa's 
direction  took  place  in  December  1993,  with  concerts  in  London,  Paris,  Madrid, 
Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  appeared  in 
Japan  on  four  occasions  since  1978,  most  recently  in  December  1989,  as  part  of  a  tour 
that  also  included  the  BSO's  first  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra 
in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have 
included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  mid- 
western  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in 
the  spring  of  1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besangon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
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sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this 
century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  Mr.  Ozawa  holds  honorary 
doctor  of  music  degrees  from  the  University  of  Massachusetts,  the  New  England 
Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts.  He  won  an 
Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at 
Symphony. " 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on 
Philips,  the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  been 
recorded  for  future  release),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on 
Deutsche  Grammophon  include  Tchaikovsky's  Nutcracker;  violin  concertos  of  Bartok 
and  Moret  with  Anne-Sophie  Mutter;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and 
Tchaikovsky's  opera  Pique  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir 
Atlantov,  Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  on  RCA  Victor  Red  Seal;  music 
for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher, 
on  Sony  Classical;  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  Mendelssohn's  Violin  Con- 
certo with  Isaac  Stern,  and  music  of  Berlioz  and  Debussy  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  onTelarc. 


■B 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

EnidL.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*  Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Violins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
$  Harvey  Seigel 
*  Nancy  Bracken 
*Aza  Raykhtsaum 
Ronan  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
%0n  sabbatical  leave 


Violas 

Rebecca  Young 

Principal 

Charles  S.  Dana  chair 

Assistant  Principal 

A  nne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
X Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  Jo  Anne  Dickinson  chair 
*Jerome  Patterson 
*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr. ,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 


Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A .  Taft  chair 
Roland  Small 

Richard  Ranti 

Associate  Principal 

C  ontrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagoff  Slosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluehman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 


*  I 
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The  arts  are  essential  to  the  quality  of  life. 

They  inspire  us  as  individuals  and  enrich  us  as  a  nation .  Bank  of  Boston  is  proud 

to  play  a  part  in  supporting  this  vital  and  vibrant  piece  of  our  heritage. 

It  is  one  of  the  best  investments  we  can  make. 


BANK  OF  BOSTON 

Put  our  strength  to  work  for  you. 
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BOSTON  SYMPHONY  ORCHESTRA 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  April  7,  at  8 
Friday,  April  8,  at  1:30 
Saturday,  April  9,  at  8 
Tuesday,  April  12,  at  8 

SPONSORED  BY  BANK  OF  BOSTON 
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SEIJI  OZAWA  conducting 


MOZART 


HARBISON 


Symphony  No.  32  in  G,  K.318 

Allegro  spiritoso  —  Andante  —Tempo  I 

Cello  Concerto 

(world  premiere;  commissioned  by  the  Boston  Symphony 
Orchestra  and  the  Chicago  Symphony  Orchestra,  with 
funding  from  The  Martin  Foundation  and  Dr.  Josephine 
Murray,  and  additional  support  from  the  National 
Endowment  for  the  Arts) 

Maestoso  —  Allegro  grazioso 
Con  Fantasia 
Allegro  con  fuoco 
(played  without  pause) 

YO-YO  MA 


INTERMISSION 


BRAHMS  Concerto  in  A  minor  for  violin  and  cello, 

Opus  102 

Allegro 

Andante 

Vivace  non  troppo 

JOSEPH  SUK 
YO-YO  MA 

The  Friday- afternoon  concert  is  made  possible  by  the 
Virginia  Wellington  Cabot  Fund. 

The  evening  concerts  will  end  about  9:45  and  the  afternoon  concert  about  3:15. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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The  Copley  Place 
Gift  Certificate 

The  perfect  gift  for  the  most  discriminating  individuals.  It  lets  them  choose  from  over  100  distinctive  stores, 

including  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skylobby  Information  Desk  or  by  calling  (617)  375-4493. 


Wolfgang  Amade  Mozart 

Symphony  No.  32  in  G,  K.318 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart, 
who  began  calling  himself  Wolf  gang  Amadeo  about 
1770  and  Wolf  gang  Amade  about  1777,  was  born  in 
Salzburg,  Austria,  on  January  27,  1756,  and  died  in 
Vienna  on  December  5,  1791.  The  G  major  symphony 
is  dated  April  26,  1779.  The  date  of  its  first  perform- 
ance is  unknown.  In  1785  Mozart  provided  two  new 
arias  for  an  opera  buffa  by  Bianchi,  entitled  "La 
villanella  rapita";  he  also  used  the  G  major  sym- 
phony as  the  overture  to  that  work.  Julius  Rudel 
introduced  the  work  to  the  repertory  of  the  Boston 
Symphony  Orchestra  in  April  1968.  It  has  also  had 
BSO  performances  under  the  direction  of  Colin 
Davis,  Klaus  Tennstedt,  Christopher  Hogwood  (the 
most  recent  Tanglewood  performance,  in  August 
1986),  and  Seiji  Ozawa  (the  most  recent  subscription  performances,  in  February  1990). 
The  original  score  called  for  two  each  of  flutes,  oboes,  and  bassoons,  four  horns,  and 
strings.  Mozart  later  wrote  out  separate  parts  for  two  trumpets  and  timpani. 

This  symphony  is  so  atypical  of  Mozart  that  the  most  recent  edition  of  the  Kochel 
catalogue  and  the  New  Mozart  Edition  of  his  complete  works  subtitle  it  as  "ouverture." 
The  reasons  are  easy  enough  to  discover:  it  is  essentially  a  one-movement  piece,  last- 
ing about  eight  minutes,  with  a  middle  section  in  a  contrasting  meter.  This  is  the  style 
of  Gretry's  overtures  to  his  operas-comiques ,  and,  since  Mozart  had  spent  much  of  the 
preceding  year  in  Paris,  we  can  safely  assume  that  he  was  thoroughly  familiar  with  the 
genre.  Scholars  have  proposed  that  Mozart  wrote  this  symphony  in  G  as  an  overture  to 
one  or  the  other  of  two  stage  works,  Thamos,  King  of  Egypt  (K.  345  [336a])  or  the  un- 
finished Zaide  (K. 344  [336b]),  but  the  date  of  composition  simply  does  not  fit  either 
piece,  being  too  late  for  Thamos  and  too  early  for  Zaide.  Still,  the  brilliance  of  this 
short  work  seems  to  suggest  the  theater.  Neal  Zaslaw  has  suggested  that  it  might  have 
been  intended  not  for  a  normal  concert,  but  for  the  large  theatrical  troupe  of  Johann 
Heinrich  Bohm,  which  was  playing  in  Salzburg — and  playing  some  of  Mozart's  own 
works — during  the  same  period. 

The  modern  designation  of  "overture-symphony"  for  this  piece  implies  that  there 
was  a  difference  between  symphonies  intended  for  use  in  the  concert  hall  and  operatic 
overtures.  But  in  the  eighteenth  century,  both  kinds  of  works  were  simply  identified  as 
"sinfonia"  the  word  Mozart  almost  always  chose  when  speaking  of  either  type.  In  fact 
the  regular  four-movement  symphony,  which  we  think  of  today  as  the  centerpiece  of  an 
orchestral  concert,  was  normally  used  in  Mozart's  day  as  the  "overture"  to  the  evening. 
The  first  movement  was  performed  at  the  beginning  of  the  concert,  followed  by  a  mis- 
cellaneous program  of  songs,  instrumental  solos,  chamber  music,  and  improvisations; 
then  the  remainder  of  the  symphony  would  end  the  event. 

We  know  that  Mozart  did,  in  fact,  use  the  present  G  major  symphony  as  a  theatrical 
overture  on  at  least  one  occasion,  when,  in  1785,  he  composed  some  new  arias  for 
Bianchi's  comic  opera  La  villanella  rapita  when  it  was  produced  in  Vienna.  On  that 
occasion  the  opera  opened  with  Mozart's  symphony  as  its  overture.  It  was  probably  at 
that  time  that  Mozart  expanded  the  score,  which  did  not  originally  include  trumpets  or 
percussion,  by  writing  out  additional  parts  for  the  new  instruments. 

The  one-movement  work  begins  with  a  spirited  fanfare  that  might  well  be  a  conclu- 
sion (in  fact,  it  will  be  the  conclusion  later  on).  With  great  energy  Mozart  establishes 
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the  new  key  and  introduces  the  secondary  theme  (strings  alone),  based  upon  a  melodic 
outline  from  the  main  theme 


r^^r 


but  with  a  different  rhythmic  profile: 
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The  development  section  builds  gradually  with  a  slow  increase  in  the  dynamic  level 
and  the  number  of  instruments  performing  until  the  climactic  moment  that  normally 
signals  the  return  to  the  opening.  Here,  though,  Mozart  suddenly  breaks  off  and  intro- 
duces a  poignant  Andante  in  3/8  time.  It  is  quite  extended,  and  just  as  it  seems  to 
reach  its  final  note,  the  opening  tempo  returns.  Since  we  have  been  "cheated"  of  a 
recapitulation,  we  expect  Mozart  to  begin  this  passage  with  the  same  material  that 
opened  the  symphony.  But  instead  he  gives  us  the  measures  that  led  up  to  the  secon- 
dary theme  and  a  full  statement  of  that  theme  (which,  for  proper  classical  balance,  is 
now  in  the  home  key).  At  the  end  of  the  recapitulation,  Mozart  caps  off  the  work  by 
finally  reintroducing  the  opening  of  the  symphony  as  a  festive  coda. 

— Steven  Ledbetter 
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Tiverton,  Rl  02878 
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As.  featured  in  the  PBS  broadcast. 


Dvorak  In  Prague:  A  Celebration 

A  gala  international  concert  event  from  one  of 
Europe's  most  breathtaking  cities,  including 
performances  by  superstars  Yo-Yo  Ma,  Itzhak 
Perlman,  Frederica  von  Stade,  Czech  pianist 
Rudolf  Firkusny,  and  the  Boston  Symphony 
Orchestra  led  by  Seiji  Ozawa. 
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NEW  ON  AUDIO  AND  HOME  VIDEO 
FROM  SONY  CLASSICAL. 


Mail  Order 

/I  -800. 648- 4844 \ 


S,  "Sony  Classical"  are  trademarks  of  Sony  Corporation./©  1994  Sony  Classical  GmbH. 


John  Harbison 

Cello  Concerto 

John  Harbison  was  born  in  Orange,  New  Jersey,  on 
December  20,  1938,  and  lives  in  Cambridge,  Massa- 
chusetts. He  composed  his  Cello  Concerto  in  1993 
for  Yo-Yo  Ma,  to  whom  it  is  dedicated.  The  work 
was  commissioned  by  the  Boston  Symphony  Orches- 
tra and  the  Chicago  Symphony  Orchestra;  the  com- 
mission was  funded  by  The  Martin  Foundation  and 
Dr.  Josephine  Murray,  with  additional  support  from 
the  National  Endowment  for  the  Arts.  The  concerto 
was  composed  in  Token  Creek,  Wisconsin;  Genoa, 
Italy;  and  Cambridge,  Massachusetts,  the  short 
score  being  finished  in  April  1993  and  the  full  score 
in  December.  These  are  the  first  performances .  In 
addition  to  the  solo  cello,  the  score  calls  for  three 
flutes  (second  doubling  alto  flute,  third  doubling 
piccolo),  three  oboes,  two  clarinets  in  B-flat  (second  doubling  E-flat  clarinet),  bass 
clarinet,  three  bassoons  (third  doubling  contrabassoon) ,  four  horns,  two  trumpets,  three 
trombones,  timpani,  percussion  (four  players:  I:  three  gongs,  bass  drum,  glockenspiel, 
two  log  drums,  two  triangles,  claves,  cuica;  II:  three  gongs,  two  bongos,  xylophone, 
three  crotales,  two  suspended  cymbals,  tambourine,  five  temple  blocks;  III:  three  tam- 
tams, four  tom-toms,  vibraphone,  Japanese  temple  bell;  IV:  three  tam-tams,  crash  cym- 
bals, marimba,  tubular  bells,  snare  drum,  guiro),  harp,  piano  (doubling  celesta),  and 
strings. 

John  Harbison  first  came  to  Boston  as  an  undergraduate  student  at  Harvard,  from 
which  he  graduated  in  1960.  Following  studies  with  Boris  Blacher  at  the  Berlin 
Hochschule  fur  Musik  and  a  master's  degree  at  Princeton,  where  his  principal  teachers 
were  Roger  Sessions  and  Earl  Kim,  he  eventually  settled  in  Boston  and  joined  the 
faculty  of  the  Massachusetts  Institute  of  Technology,  where,  with  the  exception  of 
several  periods  of  residence  with  orchestras  elsewhere,  he  has  remained  ever  since. 
During  this  time  he  has  played  an  active  role  in  many  aspects  of  Boston's  musical  life, 
not  only  as  teacher  and  composer,  but  also  as  the  longtime  conductor  of  the  Cantata 
Singers  and  co-musical  director  of  the  new-music  ensemble  Collage.  He  served  as 
composer-in-residence  atTanglewood  in  1984,  following  in  a  small  but  distinguished 
line  of  former  students  who  return  as  teachers,  and  he  served  in  1992  as  both  com- 
poser-in-residence and  director  of  Tanglewood's  Festival  of  Contemporary  Music  while 
Oliver  Knussen  was  on  sabbatical.  Also  during  these  years  his  compositions  were  not 
just  performed  and  recorded  but  frequently  singled  out  for  honors  such  as  the  Kennedy 
Center  Friedheim  Award  (1980)  for  his  Piano  Concerto  and  the  Pulitzer  Prize  for  his 
cantata  The  Flight  into  Egypt.  More  recently  he  received  a  Macarthur  Fellowship  for 
his  work  as  a  whole. 

Richard  Swift  began  his  evaluation  of  John  Harbison's  work  in  an  article  for  The 
New  Grove  Dictionary  of  American  Music  (written  a  few  years  before  the  1985  publica- 
tion date)  by  stating,  "Larger  vocal  works  and  opera  predominate  in  Harbisons  music." 
While  the  composer's  engagement  with  poetry  and  the  setting  of  texts  to  music  remains 
strong  (as  witnessed  by  such  recent  works  as  Words  from  Paterson,  composed  for  San- 
ford  Sylvan,  and  Simple  Daylight,  composed  for  Dawn  Upshaw),  Swift's  simple 
generalization  no  longer  suffices  to  encompass  John  Harbison's  output.  Kven  by  the 
date  of  publication  of  the  American  Grove,  that  statement  was  too  narrow,  for  Harbison 
had  begun  to  produce  an  extended  series  of  orchestral  works  that  already  included  the 
award-winning  Piano  Concerto,  a  Violin  Concerto  composed  for  his  wile  Hose  Mar) 
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Harbison  and  premiered  at  Emmanuel  Church,  and  the  Symphony  No.  1,  commis- 
sioned by  the  Boston  Symphony  Orchestra  for  its  centennial  in  1981. 

It  was  a  series  of  orchestral  residencies,  first  in  Pittsburgh  (1982-84)  and  Los 
Angeles  (1985-87),  as  well  as  a  close  connection  with  the  San  Francisco  Symphony 
Orchestra,  that  motivated  the  creation  of  a  substantial  and  growing  number  of  orches- 
tral works.  To  the  two  earlier  concertos  he  has  now  added  a  Viola  Concerto  and  a  Con- 
certo for  Double  Brass  Choir  and  Orchestra  as  well  as  the  present  Cello  Concerto  and 
a  forthcoming  Flute  Concerto.  His  symphonies  are  now  three  in  number.  There  is  in 
addition  a  full-length  ballet  based  on  the  Odyssey,  which  has  so  far  been  heard  only  in 
the  form  of  the  orchestral  suites  Ulysses'  Bow  and  Ulysses1'  Raft;  the  score  still  awaits  a 
first  complete  performance  and  a  stage  production. 

Richard  Swift's  discussion  in  the  American  Grove  described  Harbison's  music  as 
containing  a  "strong  and  imaginative  eclectic  blend."  This  summation  is,  if  anything, 
truer  today  than  it  was  a  decade  ago  when  Swift  wrote  it.  John  Harbison's  music  re- 
sponds to  today's  issues,  both  social  and  musical,  but  it  does  so  through  an  informed 
awareness  of  the  music  of  the  past.  His  own  background  as  a  musician  found  him  play- 
ing jazz  piano  and  viola  in  chamber  music.  As  a  conductor  he  led  the  Cantata  Singers 
in  performances  of  Bach  and  of  Heinrich  Schiitz,  one  of  the  composers  he  most  ad- 
mires (and  one  whose  spirit  he  specifically  evoked  in  his  Pulitzer  Prize-winning  can- 
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MARIA 

The  best  of  the  best... 

All  the  elements  oflapatria 

without  the  cliche  knicknacks  and  the 

pizza-pasta-pudding  routine 

Time  Travel  Guide,  1993 

The  unconventional 

menu  breaks  the  North  End  mold... 

not  just  for  food,  but  ambiance  as  well. 

Zagat  Survey,  1992 

Were  it  not  for  the  dramatic 

Boston  skyline  in  the  background, 

you  d  swear  you  were  in  Europe. 

A  Taste  of  Boston,  1990 
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tata).  Words  from  Paterson,  which  evokes  the  famous  Unicorn  Tapestries  at  the  Cloisters 
in  upper  Manhattan,  draws  upon  cadential  patterns  of  fourteenth-century  music, 
blended  with  uncanny  naturalness  into  the  setting  of  an  American  poem  by  William 
Carlos  Williams  in  a  melodic  line  that  never  fails  to  sound  like  idiomatic  American 
English.  Among  his  most  surprising  (and  delightful)  recent  compositions  is  an  orches- 
tral work  based  on  a  chart  found  in  a  music  notebook  outlining  the  scales  and  "the 
most  often  used  chords,"  which  serve  as  the  basis  for  a  deliciousyezz  aVesprit  on  the 
fundamental  elements  of  tonal  music.  And  the  recent  wind  ensemble  piece  Three  City 
Blocks,  composed  on  a  consortium  commission  for  the  United  States  Air  Force  Band 
and  other  large  wind  ensembles  (including  that  of  the  New  England  Conservatory), 
evokes  three  of  the  great  masters  of  the  big  band  era  and  their  environment  in  an  origi- 
nal score. 

I  cite  all  of  these  diverse  examples  as  a  way  of  illustrating  the  range  of  reference  in 
John  Harbison's  music.  Not  that  these  are  specific  quotations  of  older  music — quite 
the  contrary.  They  illustrate  the  continuing,  living  tradition  of  music,  in  which  a  com- 
poser who  has  been  moved  (or  in  some  cases  perhaps  merely  irritated)  by  a  musical 
idea  from  an  earlier  time  adapts  it  to  new  circumstances  and  new  meanings.  To  be 
sure,  our  time  has  seen  a  great  interest  in  the  actual  quotation  of  phrases  or  extended 
passages  from  earlier  pieces.  In  a  thoughtful  1991  essay  entitled  "Bach,  Berg,  and 
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Borrowed  Material,"  John  Harbison  has  listed  his  reasons  for  general  disapproval  of 
the  bald  quotation,  particularly  the  danger  that  it  will  prove  to  be  the  only  memorable 
thing  about  the  new  piece  and  the  inevitable  sense  that  it  "somehow  feels  like  work  not 
done,  something  not  finished."  His  own  musical  language  exploits  many  aspects  of 
the  music  of  the  past,  but  virtually  always  digests  it  thoroughly  and  returns  it  in  an 
entirely  new  guise  and  with  new  meaning. 

Those  who  have  followed  John  Harbison's  work  over  the  years  are  certainly  aware  of 
the  expanding  range  of  reference,  the  increasingly  flexible  means  of  expression  that 
creates  music  both  rich  and  accessible.  This  makes  him  one  of  the  "Makers"  of  music, 
a  term  applied  by  composer  Roger  Reynolds  in  contrast  to  the  "Searchers"  (in  which 
category  Reynolds  placed  himself).  In  this  typology,  in  its  simplest  sense,  the  Searcher 
ever  seeks  the  new,  while  the  Maker  reworks  the  old,  perhaps  with  elegance,  even 
brilliance,  but  not  stepping  beyond  a  certain  limit.  He  finds  the  work  of  the  Maker  to 
be  "essentially  antiquarian"  and  his  interest  in  "communicative  form"  to  be  "socially 
irrelevant."  Harbison's  thoughtful  reply  to  Reynolds  mounts  a  firm  defense  of  the 
Maker.  Though  Reynolds  does  not  specify  precisely  what  makes  a  Searcher,  Harbison 
suggests  that  he  numbers  among  them  Monteverdi,  Haydn  and  Beethoven,  Wagner, 
Schoenberg  and  Stravinsky  (choices  with  which  few  would  be  inclined  to  disagree), 
and  continues: 

it  seems  clear  that  no  continuer  or  elaborator  of  a  tradition  qualifies,  much  less  an 
outright  declared  conservative.  This  eliminates  Bach,  Handel,  Mozart,  Brahms, 
Verdi,  Schubert,  Bruckner,  Bartok,  Hindemith,  and  indeed  the  vast  majority  of 
other  composers  whose  work  was  conceived  within  a  tradition  of  communicative 
endeavor. 

In  Reynolds'  polemical  essay,  the  Maker  has  caved  in  to  the  demands  of  commerce 
or  laziness  or  triviality,  and — even  when  such  a  composer  has  created  "good"  music 
— is  incapable  of  revealing  "something  not  previously  known."  John  Harbison's  re- 
sponse, which  tells  a  great  deal  about  his  own  music — is  to  show  that  the  Maker — 


Seiji  Ozawa  and  John  Harbison  following  the  March  1984  premiere  of  Harbisons 
Symphony  No.  1 ,  a  BSO  centennial  commission 
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with  Brahms  as  a  classic  example — is  convinced  that  existing  forms  and  conventional 
habits  retain  a  "capacity  .  .  .  for  regeneration,  such  that  they  respond  to  new  stresses  to 
continue  to  bear  some  of  their  previous  shared  resonance."  Indeed,  as  a  teacher,  no 
less  than  as  an  active  composer,  Harbison  finds  that 

Our  education  should  begin  by  assuming  that  everyone  will  be  a  Searcher,  and  every 
young  composer  must  for  a  while  believe  he  is.  But  at  a  certain  point  the  composer 
begins  to  find  him  or  herself  orienting  at  many  different  angles  to  a  continuum,  and 
failure  to  find  the  right  angles,  the  true  response  to  the  inner  ear,  can  result  in  years 
of  frustration,  posing,  or  silence.  .  .  .  Searchers  are  born,  not  made,  and  composers 
who  simply  choose  that  role  are  sometimes  willful  obfuscators,  the  self-conscious 
avant-garde,  those  who  seek  the  solace  of  being  advanced  for  its  own  sake,  and  the 
impregnability  of  being  incomprehensible.  .  .  .  Reynolds'  exhortations  will  ring  true 
to  the  few  ears  that  need  it.  I  am  here  to  exhort  others  to  look  for  opportunities, 
necessities,  and  risks  in  the  world  of  "communicative"  form,  to  which  we  may  find 
we  belong. 

These  words  provide  a  useful  touchstone  when  encountering  for  the  first  time  one 
of  Harbison's  own  new  works.  Certainly  the  affection  with  which  he  regards  the  great 
musicians  of  the  past — whether  in  the  "classical"  world  of  Monteverdi,  Schutz,  Bach, 
Haydn,  and  Stravinsky,  or  the  "popular"  world,  of  Gershwin  and  the  jazz  masters 
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IRS  tax  deduction  documentation.  Make  a  difference.  Let  your  tax  advantage 
help  the  disadvantaged.  It  is  quick  and  easy,  so  please  call  today.  (617)  522- 
8086.  Volunteers  of  America 
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whose  music  affected  him  as  he  was  growing  up — is  evident  in  his  music.  Harbison 
said  in  a  recent  interview  that  he  finds  that  most  composers  are  influenced  by  the  popu- 
lar music  of  their  own  time  and  consciously  or  unconsciously  seek  to  capture  and 
tranform  it  in  sublimated  form  to  something  of  lasting  value.  "Think  of  all  those  tunes 
that  Beethoven  put  into  the  last  quartets!"  For  composers  of  his  generation,  the  popular 
influence  came  from  jazz  (whereas  for  today's  young  composers  it  comes  from  rock). 
The  jazz  influence  meant  especially  a  passion  for  rich  chords — secondary  dominants, 
seventh-chords,  chromatically  altered  and  enriched  chords  of  all  kinds — as  well  as 
certain  rhythmic  devices,  preferred  sonorities,  and  a  flowing  melodic  line  of  impro- 
visatory character  (though  rarely  with  literal  improvisation). 

These  elements  may  certainly  be  found  everywhere  in  the  new  Cello  Concerto  along 
with  the  traditional  "classical"  elements,  such  as  the  division  into  three  movements 
(though  linked  without  pause)  and  the  major  role  taken  by  the  cadenza. 

The  new  Cello  Concerto  is  the  latest  in  a  series  of  scores  written  by  a  number  of 
composers  at  the  request  of  Yo-Yo  Ma  (who  last  year  performed  here  another  one  of  the 
series,  the  Cello  Concerto  of  the  late  Stephen  Albert).  Harbison  points  out  that  al- 
though he  has  written  other  solo  concertos,  most  of  them  have  come  as  commissions 
from  orchestras  rather  than  from  soloists,  so  he  felt  the  need  to  write  in  a  fairly  "sym- 
phonic" style.  For  the  new  concerto,  on  the  other  hand,  he  was  particularly  conscious 
of  the  personality  of  the  soloist  for  whom  it  was  intended,  and  he  wrote  therefore  a 
more  "soloistic"  concerto  than  usual,  with  the  orchestra  providing  support,  rhythmic 
and  colorful,  but  rarely  competing  outright  for  attention.  The  soloist  was  able  to  play 
through  many  of  the  sketches  as  the  piece  evolved  (standing  behind  the  composer  at 
the  piano,  in  a  position  rarely  adopted  for  playing  by  cellists!),  so  that  his  reaction 
helped  shape  the  piece  as  well. 

The  Cello  Concerto  is  a  work  that  really  needs  very  little  in  the  way  of  advance  prep- 
aration or  explication.  The  slow  introduction  introduces  the  soloist  at  the  outset  in  a 
poignant,  keening  melody  that  emphasizes  the  interval  of  the  perfect  fifth  (the  interval 
in  which  the  cello's  strings  are  tuned)  and  in  particular  the  notes  F-sharp  and  C-sharp, 
which  serve  as  a  kind  of  nodal  point  from  which  the  music  takes  flight  and  to  which  it 
frequently  returns  as  a  reference  point.  This  introductory  passage  for  cello  and  percus- 
sion closes  in  the  sonorous  opening  statement  of  the  full  orchestra.  This  in  turn  moves 
into  the  main  body  of  the  movement,  an  Allegro  grazioso  at  twice  the  speed  of  the 
foregoing  passage,  with  a  very  lightly  scored  accompaniment  supporting  a  lilting  cello 
part.  A  brief  return  to  the  opening  Maestoso  closes  the  movement. 

The  second  movement,  which  continues  without  pause,  is  a  kind  of  scherzo  that 
sets  off  from  a  3/4  bouncing  octave  figure  on  A  in  the  clarinet  soon  taken  up  by  the 
cello.  The  triple  meter  later  turns  into  duple  without  changing  the  essential  lively 
character  of  the  movement.  The  orchestra  gradually  thins  out  and  drops  away  as  the 
cello  undertakes  a  brief  cadenza  based  on  scales  and  small  sequential  figures.  The 
orchestra  interrupts  dramatically  with  a  dissonant  intensification  of  the  leaping  octaves 
of  the  movement's  opening,  and  this  sets  off  an  elaborate  solo  cadenza  which  descends 
to  a  closing  F-sharp  that  sets  off  the  finale. 

The  last  movement,  Allegro  con  fuoco,  is  all  drive  and  virtuosity.  The  changing 
meters  (mostly  7/8,  alternating  with  2/4  and  6/8)  and  the  fast  pulse  lend  a  devil-may- 
care  quality  to  the  unfolding  of  the  melody  (which,  again  with  nodal  references  to 
F-sharp  and  C-sharp,  comes  harmonically  from  the  world  of  the  first  movement,  though 
far  more  lively — even  wild — in  character).  The  orchestra  is  fuller  in  this  movement, 
colored  in  particular  by  the  prominent  use  of  mallet  percussion  instruments.  As  a  last 
dramatic  gesture,  the  soloist  recalls  the  leaping  octave  A  from  the  second  movement 
for  a  rhythmic  conclusion. 

— S.L. 


31 


Week  22 


Investment 
Specialists  Who 
Specialize  In  You. 


Every  one  of  BayBank's  licensed  Investment  Specialists 
has  undergone  very  specialized  training  in  mutual  funds. 
But  when  you  meet  with  one  of  them,  you  may  be  surprised 
to  find  them  focusing  as  much  on  you  as  on  the 
mutual  funds  we  offer. 

They'll  take  the  time  to  get  to  know  you,  determine  your 
financial  position  now,  and  find  out  your  goals  and  dreams  for 
tomorrow.  It's  knowledge  they'll  use  to  help  you  decide  which 
mutual  funds  are  right  for  you. 

To  speak  to  an  Investment  Specialist  by  phone 
or  to  arrange  an  appointment,  just 
call  us  at  1-800-BAYFUND. 

BayBank® 

Day  and  night.  Night  and  day 

IMPORTANT  INFORMATION:  Mutual  funds  are  not  bank  deposits  or  FDIC  insured  and  are  not 
endorsed  or  guaranteed  by  BayBank,  nor  are  they  federally  insured.  Investment  return  and 
principal  value  of  an  investment  may  fluctuate  so  that  an  investor's  shares,  when  redeemed, 
may  be  worth  more  or  less  than  their  original  cost.  Securities  transactions  may  be  effected 
through  Investment  Specialists  who  are  licensed  representatives  of  BayBanks  Brokerage  Services 
Inc.,  member  NASD/SIPC.  For  information  on  where  to  obtain  a  prospectus,  call  1-800-BAYFUND. 
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Johannes  Brahms 

Concerto  in  A  minor  for  violin  and  cello,  Opus  102 


Johannes  Brahms  was  born  in  Hamburg,  Germany, 
on  May  7,  1833,  and  died  in  Vienna  on  April  3,  1897. 
He  composed  his  Double  Concerto  at  Thun  in  Switzer- 
land in  the  summer  of  1887  and  led  its  first  public 
performance  at  Cologne  on  October  18,  1887,  with 
Joseph  Joachim  and  Robert  Hausmann  as  the  solo- 
ists (see  below).  Theodore  Thomas  led  his  orchestra 
in  the  American  premiere  on  January  5,  1889,  at 
Chickering  Hall  in  New  York,  with  soloists  Max 
Bendix  and  Victor  Herbert  (about  which  more  below). 
BSO  principals  have  typically  been  the  featured 
soloists  in  Boston  Symphony  performances  of  the 
Brahms  Double:  concertmaster  Franz  Kneisel  and 
principal  cellist  Alwin  Schroeder  under  the  direction 
ofEmil  Paur  (who  led  the  orchestras  first  perform- 
ances in  November  1893)  and  Wilhelm  Gericke;  principals  Willy  Hess  and  Alwin 
Schroeder  under  Max  Fiedler;  principals  Anton  Witek  and  Heinrich  Warnke  under  Karl 
Muck;  and  principals  Richard  Burgin  and  Jean  Bedetti  under  Pierre  Monteux  and 
Serge  Koussevitzky,  taking  us  through  April  1933.  Erica  Morini  and  Gregor  Piatigorsky 
were  the  soloists  for  the  first  Tanglewood  performance ,  under  Koussevitzky  on  August  4, 
1946;  Zino  Francescatti  joined  principal  cellist  Samuel  Mayes  for  Charles  Munctis  only 
BSO  performances  of  the  piece,  in  April  1956.  After  that,  BSO  concertmaster  Joseph  Sil- 
verstein  was  violin  soloist  for  all  but  two  of  the  orchestra's  performances  between  August 
1963  and  July  1983,  under  Erich  Leinsdorf,  William  Steinberg,  Eugene  Ormandy,  and 
Edo  de  Waart  (violinist  Jaime  Laredo  filled  in  at  two  performances  in  January  1966 
when  Silverstein  was  ill).  After  BSO  principal  Samuel  Mayes' performance  with  Silver- 
stein  in  1963  under  Leinsdorf,  and  except  for  cellist  Zara  Nelsova's  performance  with 
Silverstein  under  Steinberg  in  1971,  BSO  principal  Jules  Eskin  was  cello  soloist  for  every 
BSO  performance  between  December  1964  and  February  1990.  The  most  recent  Tangle- 
wood  performance  took  place  in  July  1987  with  concertmaster  Malcolm  Lowe  and  Jules 
Eskin  under  the  direction  of  Charles  Dutoit.  Kurt  Sanderling  led  the  most  recent  sub- 
scription performances  in  November  1992,  with  violinist  Antje  Weithaas  and  cellist 
Michael  Sanderling.  In  addition  to  the  solo  performers,  the  score  calls  for  two  each  of 
flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings. 

After  completing  his  Fourth  Symphony,  Brahms  wrote  only  one  more  work  for  orches- 
tra in  the  decade  that  was  left  to  him,  concentrating  instead  on  chamber  music.  And 
that  last  work  involving  orchestra — the  Double  Concerto,  composed  in  the  summer  of 
1887 — was  a  work  viewed  in  the  early  years  as  knotty  and  inaccessible.  It  is,  without 
doubt,  as  closely  wrought  as  anything  in  Brahms's  output,  a  serious  work  of  great 
strength  containing  little  in  the  way  of  mere  virtuoso  spectacle.  And  yet  the  two  soloists 
are  given  prominent  and  very  demanding  roles  (the  cello  predominating  slightly)  that 
are  carefully  woven  into  the  texture  and  designed  to  produce  rich  sonority  when  they 
are  playing  alone. 

In  a  sense  Brahms  conceived  the  concerto  as  a  peace  offering  to  his  friend  Joseph 
Joachim,  from  whom  he  had  been  estranged  since  1880,  when  his  clumsy  attempts  to 
patch  up  the  Joachims'  marriage,  which  was  foundering  over  Joachim's  apparently 
unreasonable  jealousy,  actually  precipitated  their  divorce.  The  solo  violin  and  cello 
parts  were  conceived  for  Joachim  and  for  Robert  Hausmann  (cellist  of  the  Joachim 
Quartet);  Brahms  sent  them  the  parts  by  mail  after  completing  the  concerto  in  Thun, 
Switzerland,  in  the  summer  of  1887.  A  piano  rehearsal  at  Clara  Schumann's  home  in 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 
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Baden-Baden  late  that  September  marked  the  first  time  the  two  men  had  spoken  in 
some  seven  years.  The  premiere  took  place  a  month  later,  on  October  18.  The  response 
was  mixed,  and  even  today  the  Double  Concerto  is  the  least  familiar  of  Brahms's  four 
concertos.  Tovey  explains  the  cool  reaction  this  way:  "Brahms  did  not  make  the  new 
work  a  systematic  display  of  the  charms  of  the  new  combination,  but  simply  expressed 
some  of  his  most  powerful  and  dramatic  ideas  for  all  the  world  as  if  the  combination  of 
instruments  was  perfectly  familiar." 

For  the  American  premiere,  given  by  Theodore  Thomas  just  over  a  year  later,  the 
difficulties  of  the  solo  parts  induced  the  violinist  and  cellist  to  undertake  a  heroic 
sacrifice  for  the  benefit  of  the  performance.  The  two  soloists,  Max  Bendix  and  Victor 
Herbert,  both  personable  young  men  in  their  twenties  (Herbert  was  not  yet  known  as 
an  operetta  composer  but  was  regarded  as  the  finest  cellist  in  America),  knew  that  the 
main  part  of  the  rehearsals  would  fall  within  the  period  of  Christmas  and  New  Year's, 
a  season  normally  full  of  social  obligations,  especially  for  genial  young  fellows  like 
themselves.  So  in  order  to  allow  themselves  enough  time  to  rehearse  their  demanding 
parts,  and  to  fortify  their  resolution  to  turn  down  all  party  invitations,  the  two  young 
men  abjured  shaving  during  the  rehearsal  period.  Their  decision  was  apparently  a 
good  idea,  since  all  the  critics  praised  the  playing,  though,  as  the  Musical  Courier 
asserted,  the  concerto  itself  was  "not  the  most  catchy  thing  imaginable." 

The  concerto  opens  with  a  brief  forceful  assertion  for  full  orchestra  interrupted  by 
the  unaccompanied  cello  for  a  meditative  recitative  that  takes  off  from  the  orchestra's 
last  three  notes.  The  orchestra  tries  again,  this  time  with  a  more  lyrical  idea,  but  now 
the  violin  picks  up  the  close  of  the  phrase  as  the  basis  for  its  recitative.  The  cello  re- 
joins the  violin  in  a  brief  virtuosic  display  that  leads  into  the  exposition  proper;  it 
elaborates  the  two  ideas  already  presented,  linking  them  with  a  dissonant  syncopated 
idea  that  will  have  consequences  later.  The  brevity  of  the  thematic  ideas  as  originally 
presented  does  not  prevent  Brahms  from  working  out  a  substantial  symphonic  develop- 
ment in  which  the  solo  instruments  fully  participate,  each  smoothly  picking  up  the 
cues  left  by  the  other  and  carrying  the  progress  forward  with  endless  variety  and  surprise. 

By  contrast  with  the  terse  themes  of  the  first  movement,  the  lyrical  melody  that 
opens  the  slow  movement,  growing  out  of  Brahms's  favorite  horn  call  figure,  is  elabo- 
rated to  generous  length.  A  new  theme,  rather  folklike  in  character,  provides  contrast 
of  key,  and  the  return  to  the  tonic  brings  back  the  melodies  in  reverse  order,  the  princi- 
pal theme  this  time  gloriously  elaborated  in  the  winds  while  the  solo  instruments  sing 
their  hearts  out  in  unison. 

The  cellist  leads  off  in  the  closing  rondo-sonata  to  introduce  the  principal  theme  in 
A  minor;  the  cellist  also  has  first  crack  at  the  second  theme,  in  C  major.  But  when  the 
cello  attempts  to  assert  rondo  form  by  returning  to  the  opening  theme  and  key,  the 
violin  disagrees  and  begins  further  elaboration  that  will  lead  to  new  episodes,  includ- 
ing passages  in  the  stirring  Hungarian  gypsy  style  that  Brahms  managed  so  well.  Fi- 
nally, when  both  main  themes  have  been  restated  in  the  home  key,  the  soloists  take  off 
on  their  hair-raising  run  homewards,  while  Brahms  considerately  scores  the  orchestra 
very  lightly  in  order  to  give  them  every  opportunity  of  having  the  last  word. 

— S.L. 
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More .  .  . 

Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  published  separately  by 
Norton  (available  in  paperback).  Alfred  Einstein's  classic  Mozart:  The  Man,  the  Music 
is  still  worth  knowing  (Oxford  paperback).  In  many  respects  the  most  informative  biog- 
raphy of  Mozart — though  it  covers  only  the  last  ten  years  of  his  life — is  Volkmar  Braun- 
behrens'  Mozart  in  Vienna,  1781-1791  (Harper  Perennial  paperback),  which  convinc- 
ingly lays  to  rest  many  myths  about  the  composer  while  sketching  the  milieu  in  which 
he  worked  far  more  effectively  than  previous  writers.  The  Mozart  Compendium:  A  Guide 
to  Mozart's  Life  and  Music,  edited  by  H.C.  Robbins  Landon  (Schirmer  Books),  is  a 
first-rate  single-volume  reference  work  for  the  Mozart  lover,  filled  with  an  extraordinary 
range  of  information,  including  things  it  might  never  have  occurred  to  you  to  look  up, 
but  which  you'll  be  delighted  to  know.  A  distinguished  roster  of  specialists  writes  about 
the  historical  background  of  Mozart's  life,  the  musical  world  in  which  Mozart  lived,  his 
social  milieu  and  personality,  his  opinions  on  everything  from  religion  and  reading 
matter  to  sex  and  other  composers.  In  addition,  there  are  entries  for  all  of  Mozart's 
works  with  basic  information  regarding  their  composition,  performance,  publication, 
location  of  manuscripts,  and  special  features  (such  as  nicknames  or  borrowed  tunes). 
Finally,  a  discussion  of  the  reception  of  Mozart's  music,  performance  practices,  myths 
and  legends  about  Mozart,  Mozart  in  literature,  and  an  evaluation  of  the  biographies, 
analytical  studies,  and  editions  of  Mozart's  music  caps  a  remarkable  book.  I  know 
nothing  quite  like  this  for  any  other  composer:  detailed  and  scholarly  for  the  specialist, 
wide-ranging,  yet  accessible  for  the  general  music-lover.  The  most  thorough  and  ex- 
tended discussion  of  Mozart's  symphonies  is  Neal  Zaslaw's  splendid  book,  Mozart's 
Symphonies  (Oxford  paperback),  which  assembles  just  about  everything  known  about 
each  piece:  its  compositional  history,  performances  in  Mozart's  day,  and  analytical 
commentary.  There  are  chapters  on  the  Mozart  symphonies  by  Jens  Peter  Larsen  in 
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The  Mozart  Companion,  edited  by  Donald  Mitchell  and  H.C.  Robbins  Landon  (Norton 
paperback),  and  by  Hans  Keller  in  The  Symphony,  edited  by  Robert  Simpson  (Pelican 
paperback).  It  was  the  Mozart  symphonies  in  the  historical-instrument  performances 
by  the  Academy  of  Ancient  Music  under  the  direction  of  Christopher  Hogwood 
(Oiseau-Lyre)  that  sparked  the  modern  interest  in  attempts  to  reconstruct  the  historical 
styles,  sounds,  and  settings  of  the  classical  repertory,  including  the  number  of  players 
and  their  physical  placement  (neither  size  nor  arrangement  was  standardized  in 
Mozart's  day,  different  cities  and  different  ensembles  having  their  own  character,  large- 
ly for  accidental  reasons).  Hogwood's  performances  of  the  complete  Mozart  sympho- 
nies— which  includes  many  more  works  than  other  "complete"  sets — are  available  on 
seventeen  compact  discs  divided  into  seven  "volumes";  K.183  is  found  in  volume  4  of 
the  series.  Other  conductors  with  sets  of  the  traditional  forty-one  Mozart  symphonies 
currently  available  include  Erich  Leinsdorf  with  the  Philharmonic  Symphony  Orches- 
tra of  London  (MCA,  eight  CDs)  and  Neville  Marriner  with  the  Academy  of  St.  Martin- 
in-the-Fields  (Philips,  twelve  CDs).  For  a  single-disc  recording  of  the  Symphony  No. 
32,  you  might  try  Sir  Colin  Davis's  with  the  Dresden  State  Orchestra  (Philips,  with 
symphonies  30,  31,  and  33),  Sir  Charles  Mackerras's  with  the  Prague  Chamber  Or- 
chestra (Telarc,  with  symphonies  35 — the  Haffner — and  39),  or  Sir  Neville  Marriner's 
with  the  Academy  of  St.  Martin-in-the-Fields  (Angel,  with  symphonies  24  through  27). 

Richard  Swift's  article  on  John  Harbison  in  The  New  Grove  Dictionary  of  American 
Music  gives  a  useful  survey  to  1985,  though,  as  the  program  note  indicates,  it  fails  to 
take  into  account  the  emphasis  on  instrumental — and  especially  orchestral — music 
of  recent  years.  Janet  Tassel's  article  "John  Harbison  Comes  Home,"  published  in  the 
Boston  Globe  Magazine  for  February  26,  1984,  shortly  before  the  world  premiere  of  his 
Symphony  No.  1,  is  still  valuable.  Harbison's  own  published  articles  give  a  clear  ex- 
pression of  many  of  his  musical  ideas.  Of  the  two  quoted  in  the  program  note,  "Bach, 
Berg,  and  Borrowed  Material"  and  Harbison's  response  to  Roger  Reynolds'  monograph 
are  due  to  be  published  by  Duke  University  Press  in  1995  as  part  of  The  Mary  Duke 
Biddle  Lectures. 

A  fair  number  of  John  Harbison's  works  are  available  on  records,  though  the  works 
at  the  beginning  of  this  list  have  not  yet  been  reissued  on  compact  disc.  The  earliest, 
Confinement,  a  1965  score  for  a  large  mixed  chamber  ensemble,  recorded  by  the  Con- 
temporary Chamber  Ensemble,  Arthur  Wei sberg,  conductor,  was  on  a  Nonesuch  LP. 
Parody-Fantasia  for  solo  piano  (1968),  a  section  of  December  Music,  was  recorded 
by  Robert  Miller  on  CRI.  Bermuda  Triangle  for  saxophone,  cello,  and  electric  organ 
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(1970),  the  final  part  of  December  Music,  is  performed  by  Albert  Regni,  Helen  Harbi- 
son, and  Robert  Levin  on  another  CRI  LP  that  also  contains  the  Schiitz-inspired  Five 
Songs  of  Experience  (to  poems  by  Blake),  written  for  the  Cantata  Singers  in  1971  and 
conducted  by  the  composer,  and  the  1969  Trio  for  violin,  cello,  and  piano  performed 
by  the  Wheaton  Trio.  The  Flower-Fed  Buffaloes,  a  1976  choral  work  written  on  a  com- 
mission from  the  New  York  State  Bar  Association,  has  been  recorded  by  Harbison,  the 
Emmanuel  Church  Choir,  baritone  David  Evitts,  and  the  ensemble  Speculum  Musicae 
for  Nonesuch.  Full  Moon  in  March  (1977),  a  one-act  opera  set  to  a  text  adapted  from 
Yeats,  was  commissioned  by  Boston  Musica  Viva,  Richard  Pittman,  director,  and  re- 
corded by  that  ensemble  on  a  CRI  LP,  with  singers  D'Anna  Fortunato,  David  Arnold, 
Cheryl  Cobb,  and  Kim  Scown.  The  Woodwind  Quintet,  written  on  a  Naumburg  com- 
mission for  the  Aulos  Quintet,  was  recorded  by  that  ensemble  on  a  CRI  LP.  The  Piano 
Concerto  was  recorded  by  the  forces  of  the  first  performance,  pianist  Robert  Miller  and 
the  American  Composers  Orchestra,  Gunther  Schuller  conducting,  on  a  CRI  LP.  The 
remaining  recordings  are  currently  available  on  compact  disc.  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  recorded  the  Symphony  No.  1  on  New  World  (coupled 
with  Oily  Wilson's  Sinfonia,  another  BSO  centennial  commission).  The  Variations 
for  Violin,  Clarinet,  and  Piano  (performed  by  Rose  Mary  Harbison,  David  Satz,  and 
Ursula  Oppens)  is  coupled  with  the  Mirabai  Songs  (Janice  Felty,  mezzo-soprano, 
with  Collage  New  Music  conducted  by  the  composer)  on  Northeastern.  Dawn  Upshaw 
has  also  recorded  the  Mirabai  Songs,  with  David  Zinman  and  the  Orchestra  of  St. 
Luke's  (Nonesuch,  with  music  by  Barber,  Stravinsky,  and  Menotti).  Part  of  Harbison's 
ballet  music  to  The  Odyssey — the  suite  entitled  Ulysses''  Bow,  in  a  performance  by 
the  Pittsburgh  Symphony  Orchestra  under  the  direction  of  Andre  Previn — is  on  a 
Nonesuch  CD,  coupled  with  the  Samuel  Chapter,  for  soprano  and  chamber  ensemble, 
featuring  Susan  Larson.  The  Pulitzer  Prize-winning  score  The  Flight  into  Egypt,  per- 
formed by  the  Cantata  Singers  with  soloists  Roberta  Anderson  and  Sanford  Sylvan 
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under  the  direction  of  David  Hoose,  appears  on  a  Nonesuch  CD  that  also  includes 
the  Concerto  for  Double  Brass  Choir  and  Orchestra  (Andre  Previn  conducting  the  Los 
Angeles  Philharmonic)  and  The  Natural  World  (with  mezzo  Janice  Felty  and  the  Los 
Angeles  Philharmonic  New  Music  Ensemble  conducted  by  the  composer).  The  Viola 
Concerto  has  been  recorded  by  Jaime  Laredo  with  the  New  Jersey  Symphony  Orchestra 
conducted  by  Hugh  Wolff  (New  World,  coupled  with  Ezra  Laderman's  Concerto  for 
Double  Orchestra).  Ursula  Oppens  has  recorded  the  Piano  Sonata  No.  1  ("In  memor- 
iam  Roger  Sessions")  for  Music  &  Arts  Programs  of  America,  with  works  by  Davis, 
Nancarrow,  Picker,  and  Rzewski.  The  Lydian  String  Quartet  has  recorded  both  of  Har- 
bison's quartets;  members  of  the  ensemble  are  joined  by  pianist  Yehudi  Wyner  for  his 
Schubert  evocation  November  19,  1828  on  Harmonia  Mundi.  Among  the  most  recent 
recordings  of  his  work  is  a  disc  by  the  Boston  Symphony  Chamber  Players  with  pianist 
Gilbert  Kalish  in  the  Piano  Quintet,  baritone  Sanford  Sylvan  in  Words  from  Paterson, 
and  soprano  Dawn  Upshaw  in  Simple  Daylight  (Nonesuch). 

Brahms  and  his  music  have  attracted  a  new  wave  of  scholarship  in  recent  years. 
Malcolm  MacDonald's  Brahms  in  the  Master  Musicians  series  (Schirmer  Books)  is  a 
splendid  life-and-works  study  that  replaces  the  older  volume  in  the  series  by  Peter 
Latham.  The  Life  of  Johannes  Brahms  by  Florence  May,  who  knew  Brahms  personally, 
remains  a  valuable  classic;  this  two- volume  biography  came  out  in  1905  and  is  still 
available,  though  in  an  expensive  reprint  edition  (Scholarly).  Karl  Geiringer's  classic 
life-and-works  study  is  still  available  (Oxford  paperback)  but  has  been  largely  sur- 
passed by  the  most  recent  biographies.  John  Horton  has  contributed  a  good  volume  on 
Brahms  Orchestral  Music  to  the  BBC  Music  Guides  (University  of  Washington  paper- 
back). Donald  Francis  Tovey's  excellent  discussion  of  the  Double  Concerto  is  reprinted 
in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  For  the  reader  with  some  techni- 
cal knowledge  of  music,  Arnold  Schoenberg's  essay  "Brahms  the  Progressive"  is  not  to 
be  missed;  it  is  contained  in  Style  and  Idea  (St.  Martin's).  Bernard  Jacobson's  The 
Music  of  Johannes  Brahms  is  a  fine  introduction  to  Brahms's  style  for  those  not  afraid 
of  musical  examples  (Fairleigh  Dickinson  University  Press),  and  there  are  good  things, 
too,  in  Julius  Harrison's  Brahms  and  his  Four  Symphonies  (Da  Capo).  Some  of  the 
more  specialized  fruits  of  recent  research  have  appeared  in  several  volumes  of  Brahms 
Studies  (Cambridge  University  Press).  Aimed  more  at  the  general  reader  though 
thoroughly  up-to-date  in  approach  are  the  essays  and  other  materials  (including  trans- 
lations of  letters  and  original  reviews  of  Brahms's  works)  in  Brahms  and  his  World, 
edited  by  Walter  Frisch  (Princeton  paperback).  Among  the  finest  Brahms  Doubles  of 
recent  years  is  the  performance  by  Isaac  Stern  and  Yo-Yo  Ma  with  the  Chicago  Sym- 
phony under  the  direction  of  Claudio  Abbado  (Sony  Classical,  coupled  with  Berg's 
Chamber  Concerto).  Anne-Sophie  Mutter  and  Antonio  Meneses  pair  up  for  a  spacious 
and  glowing  performance  with  the  Berlin  Philharmonic  under  Herbert  von  Karajan 
(DG,  coupled  with  the  Tragic  Overture).  One  of  the  best  recordings,  despite  the  dated 
sound,  may  also  be  the  oldest:  from  1929,  with  violinist  Jacques  Thibaud,  cellist  Pablo 
Casals,  and  Alfred  Cortot  conducting  the  Barcelona  Orquesta  Pau  Casals  (Angel,  in  a 
mid-priced  three-disc  set  also  featuring  Thibaud,  Casals,  and  pianist  Cortot  in  vintage 
chamber  recordings  of  Beethoven,  Haydn,  Mendelssohn,  Schubert,  and  Schumann). 

— S.L. 
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PRESERVE  A 
TRADITION 
OF  MUSICAL 
EXCELLENCE 


Participate  in  the  Boston  Symphony  Orchestra 
Pooled  Income  Funds 


i+  gain  income  during  your  lifetime 

**  give  income  to  a  loved  one 

**>  gain  an  immediate  income  tax  deduction 

*+  give  to  endow  future  performances  of  the 

Boston  Symphony  Orchestra 

**  gain  the  satisfaction  of  preserving  a  great 

Boston  cultural  resource 

...  and  avoid  capital  gains  liability 

If  you  or  someone  you  know  may  be  interested  in  learning  more  about 
this  successful  program,  please  contact: 

Joyce  M.  Serwitz 

Director,  Major  Gifts  Program 

Boston  Symphony  Orchestra 

Boston,  MA  02115 

(617)  638-9273 


Josef  Suk 

Making  his  Boston  Symphony  debut  at  these  concerts,  Czech  violinist 
Josef  Suk  comes  from  an  impressive  line  of  musicians:  his  great-grand- 
father was  Antonin  Dvorak,  and  his  grandfather  was  the  composer  and 
musician  Josef  Suk,  for  whom  he  was  named.  Mr.  Suk  began  his  studies 
of  the  violin  in  early  childhood,  first  with  the  distinguished  violinist 
Jaroslav  Kocian  and  later  at  the  Prague  Conservatory.  At  twenty  he  was 
sent  to  Paris  and  Brussels  to  represent  the  younger  generation  of  Czech 
violinists;  at  that  time  he  also  played  first  violin  in  the  Prague  Quartet. 
After  completing  his  studies  at  the  conservatory,  he  founded  the  Suk 
Trio  in  honor  of  his  grandfather  and  subsequently  toured  several  conti- 
nents with  the  group,  which  soon  gained  a  reputation  as  one  of  Czechoslovakia's  leading 
chamber  music  ensembles.  He  also  toured  extensively  abroad  as  soloist  with  the  Czech  Philhar- 
monic. Mr.  Suk  made  his  critically  acclaimed  North  American  debut  in  1964  and  has  since 
appeared  in  recital  in  such  major  North  American  music  centers  as  New  York,  Los  Angeles, 
Cleveland,  and  Boston.  He  has  also  performed  with  most  of  the  major  North  American  orches- 
tras, including  the  National  Symphony,  Philadelphia  Orchestra,  Detroit  Symphony,  Montreal 
Symphony,  Cleveland  Orchestra,  Baltimore  Symphony,  Denver  Symphony,  St.  Louis  Symphony, 
Toronto  Symphony,  Minnesota  Orchestra,  the  National  Symphony  in  Ottawa,  the  Quebec  Sym- 
phony, and  the  Rochester  Philharmonic.  Mr.  Suk  performs  on  the  "Elman"  Stradivarius,  built 
in  1722.  He  has  premiered  numerous  works  for  the  violin,  including,  in  January  1973  with  Sir 
Georg  Solti  and  the  Chicago  Symphony,  a  previously  unknown  concerto  by  Bohuslav  Martinu, 
considered  to  be  one  of  the  most  challenging  works  ever  composed  for  the  instrument.  His 
discography  ranges  from  Bach's  sonatas  and  partitas  for  unaccompanied  violin  to  music  of 
Debussy,  Janacek,  and  Berg.  Mr.  Suk  has  received  numerous  Czechoslovakian  State  Prizes  for 
outstanding  artistic  accomplishment,  six  Grand  Prix  du  Disque,  the  Edison  Prize,  and  the 
Wiener  Flotenuhr  award. 


Beats  and  Measures 


Orchestrating  Boston's  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 

wellness  programs  to  more  than  150  of  Boston's  leading 

corporations  since  1979.  Programs  of  award-winning 

performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 

call  Mike  Parent,  Senior  Vice  President, 

at  (617)  375-5600,  x11 4 


Rtcorp 


Corporate  Offices,  Prudential  Center,  Suite  200, Boston,  MA  02199 
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NORTH    AMERICAN 
MANAGEMENT    CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  B.  STONE  •  HANS  H.  ESTIN 

JACOB  F.  BROWN  II  •  J.  EDWARD  RONEY,  JR.  •  JOHN  H.  GRUMMON 

EARL  E.  WATSON  III  •  JOHN  M.  REYNOLDS 

TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  617-695-2100 
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BALDWIN 
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BOSTON 


98  Boylston  St.,  Boston 
1-800-FOR  PIANO 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 


Yo-Yo-Ma 

Yo-Yo  Ma  gave  his  first  public  recital  at  five  and  was  being  compared 
with  such  masters  as  Rostropovich  and  Casals  by  the  time  he  was  nine- 
teen. He  has  earned  an  international  reputation  as  an  ambassador  for 
classical  music  and  its  vital  role  in  society.  In  addition  to  his  appear- 
ances with  orchestra,  Mr.  Ma  is  deeply  committed  to  the  vast  chamber 
music  literature.  He  has  performed  and  recorded  the  complete  Brahms 
and  Faure  piano  quartets  with  Emanuel  Ax,  Isaac  Stern,  and  Jaime 
Laredo.  During  the  1993-94  season  these  artists  are  collaborating  in 
the  two  Mozart  piano  quartets;  in  May  1994  they  will  tour  Europe  for 
the  first  time  as  an  ensemble.  Mr.  Ma  regularly  performs  duo-recitals 
with  Emanuel  Ax;  their  recordings  include  cello  sonatas  of  Beethoven,  Brahms,  Rachmaninoff, 
Prokofiev,  and  Strauss.  An  exclusive  Sony  Classical  recording  artist,  Mr.  Ma  is  an  eight-time 
Grammy  winner.  Contemporary  music,  particularly  by  American  composers,  is  an  important 
part  of  Mr.  Ma's  repertoire.  His  future  commissions  will  include  works  by  Richard  Danielpour 
and  IvanTcherepnin.  His  schedule  for  1993-94  includes  the  premiere  of  John  Harbison's  Cello 
Concerto  with  Seiji  Ozawa  and  the  Boston  Symphony,  and  of  Christopher  Rouse's  with  the  Los 
Angeles  Philharmonic  under  David  Zinman.  In  September  he  gave  two  performances  at  the 
Berlin  Festival,  including  a  trio  concert  with  Peter  Serkin  and  Pamela  Frank.  In  December  he 
traveled  to  Prague  for  a  televised  all-Dvorak  gala  concert  with  Itzhak  Perlman,  Frederica  von 
Stade,  Seiji  Ozawa,  and  the  Boston  Symphony.  Mr.  Ma  devotes  a  considerable  amount  of  time 
to  teaching,  spending  part  of  each  summer  atTanglewood,  where,  besides  performing  with  the 
Boston  Symphony  and  in  chamber  ensembles,  he  works  closely  with  students  at  the  Tanglewood 
Music  Center.  Born  in  Paris  in  1955  to  Chinese  parents,  Yo-Yo  Ma  began  his  cello  studies  with 
his  father  at  four;  he  later  studied  with  Janos  Scholtz  and  at  Juilliard  with  the  late  Leonard 
Rose.  In  1991  he  received  an  honorary  doctorate  in  music  from  Harvard  University,  his  alma 
mater.  Mr.  Ma  has  appeared  frequently  with  the  Boston  Symphony  since  his  debut  in  February 
1983;  he  has  recorded  Strauss's  Don  Quixote  and  the  Schoenberg/Monn  Cello  Concerto  with 
Seiji  Ozawa  and  the  orchestra  for  Sony  Classical. 


Saluting  the  Boston  Symphony  Orchestra 


ROBINSON  &  COLE 

Boston  •  Hartford  •  Stamford  •  New  York 
Law  Offices 
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Without  Your  Annual  Fund  Gift, 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
penses before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
tional and  youth  programs,  and  to  attract 


the  world's  finest  musicians  and  great 
artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


Name. 


Tel. 


Address. 


City 


State. 


Zip. 


Please  send  your  contribution  to:  Daniel  P  Breen,  Director  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02115. 

A  portion  of  your  gift  may  be  tax-deductible.  For  information  call  (617)  638-9251. 


KEEP  GREAT  MUSIC  ALI VE 
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KEEr  GREAT  MUSIC  AUVE 


The  Higginson  Society 

The  Boston  Symphony  Orchestra  is  grateful  to  the 
following  individuals  for  their  generous  support 
during  the  1992-93  season.  These  patrons  have 
each  donated  $1,500  or  more  to  either  the  Boston 
Svmphony  Annual  Fund  or  one  or  more  of  the  BSO 
Capital  Gift  Programs.  Gifts  to  the  Annual  Fund  are 
unrestricted  and  are  applied  directly  to  the  Orches- 
tra's operating  budget.  Capital  Gifts  include  Named 
Endowment  Funds,  Endowed  Orchestra  Chairs,  the 
Symphony  Hall  Renovation  Campaign,  Endowed 
Seats  in  Symphony  Hall,  Pooled  Life  Income  Plan 
gifts,  and  unrestricted  gifts  to  endowment.  This 
roster  acknowledges  contributions  received  between 
September  1,  1992,  and  August  31,  1993. 

Annual  Fund  Contributors 


../• 


Patrons 
$10,000  + 


Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Mr.  and  Mrs.  J.  P.  Barger 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Mrs.  Harris  Fahnestock 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Richard  M.  Fraser 


Mrs.  Kenneth  J.  Germeshausen 

Mr.  and  Mrs.  Francis  W.  Hatch 

Ms.  Susan  Morse  Hilles 

Mr.  and  Mrs.  Stanley  H.  Kaplan 

Mr.  and  Mrs.  George  H.  Kidder 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 


Mr.  and  Mrs.  William  J.  Poorvu 
Mrs.  George  R.  Rowland 
Dr.  and  Mrs.  W.  Davies  Sohier 
Mr.  and  Mrs.  William  F. 

Thompson 
Mrs.  Joan  D.  Wheeler 
Anonymous  (3) 


Sponsors 
$5,000  -$9,999 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  John  M.  Bradley 
Mrs.  Florence  C.  Chesterton-Norris 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  and  Mrs.  John  E  Cogan,  Jr. 
Ms.  Mary  Hart  Cogan 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Michael  H.  Davis 
Ms.  Katherine  Fanning 

and  Mr.  Amos  C.  Mathews 
Mr.  and  Mrs.  Dean  W  Freed 


Mrs.  Haskell  R.  Gordon 

Mrs.  James  H.  Grew 

Bayard  and  Julie  Henry 

Mrs.  Marilyn  Brachman  Hoffman 

Mrs.  Ellen  0.  Jennings 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Mrs.  Robert  B.  Newman 

Mrs.  Andrew  J.  Palmer 


Mr.  and  Mrs.  James  H. 

Perkins,  Jr. 
Rufus  M.  Perkins 
Ms.  Louisa  C.  Porter 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Carl  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  William  0.  Taylor 
Yawkey  Foundation  II 
Anonymous  (3) 


Fellows 

$2,500  -  $4,999 


Mrs.  Weston  W  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  James  B.  Ames 
Mr.  and  Mrs.  David  L.  Anderson 
Professor  and  Mrs.  Rae  D. 

Anderson 
Mr.  and  Mrs.  John  E.  Beard 
Nancy  and  Mark  Belsky 


Mr.  and  Mrs.  Samuel  W. 

Bodman  III 
Mrs.  Ignore  Boehm 
Mr.  and  Mrs.  Arthur  Can 
Charles  Christenson 
Dr.  and  Mis.  Stewart  H.  Clifford 
Mr.  and  Mrs.  AbramT.  Collier 
Mr.  and  Mrs.  William  H.  Congleton 


Mr.  and  Mrs.  John  L.  Cooper 

Mr.  and  Mrs.  Eric  Cutler 

Mr.  and  Mrs.  William  K.  Driver.  Jr. 

William  R.  Elfers 

Mr.  and  Mrs.  Richard  S.  Emmet 

Mrs.  Hortense  E  Feldblum 

John  Gamble 

Professor  and  Mrs.  Ray  A-  Goldberg 
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We're  bringing  it  all  to  Boston.  range  of  professional  services.  Until 

Visit  our  comprehensive  new  shop  then,  you'll  still  find  us  in  the  Dewitt 

this  September  for  a  fine  ■ >^  Building,  in  Ithaca, 

selection  of  quality  I\ELINING       New  York-  Cal1  us  at 

VIOLINS 


instruments  and  a  full 


607  272-0589. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Mr.  and  Mrs.  James  B.  Hangstefer 
Mr.  and  Mrs.  Noah  T.  Herndon 
Mr.  and  Mrs.  BelaT.  Kalman 
Mrs.  George  I.  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Foundation 
Ms.  Susan  B.  Kaplan 

and  Mr.  Ami  Trauber 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  Allen  Z.  Kluchman 
Mr.  and  Mrs.  David  Knight 
Carl  Koch 


Mr.  and  Mrs.  John  M.  Kueharski 

Mrs.  James  F.  Lawrence 

Mr.  and  Mrs.  Stephen  R.  Levy 

Mr.  and  Mrs.  John  F  Magee 

Mr.  and  Mrs.  E.  James  Morton 

Miss  Alice  B.  Newell 

Ms.  Edith  H.  Overly 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  George  W.  Pearce 

Mr.  and  Mrs.  Andrall  E.  Pearson 

Mrs.  Thorn  Pendleton 

Mrs.  Paul  Pigors 


Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  William  C.  Rousseau 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Sidney  Stoneman 

Miss  Elizabeth  B.  Storer 

Mrs.  Patricia  Hansen  Strang 

Mrs.  Charles  H.  Taylor 

Stephen  Tilton 

Charles  M.  Werly 

Mr.  and  Mrs.  Thomas  H.P.  Whitney 

Miss  Elizabeth  Woolley 

Anonymous  (4) 


Members 
$1,500 -$2,499 


Mr.  and  Mrs.  Robert  W.  Adams 
Mr.  and  Mrs.  Alvin  B.  Allen 
Mrs.  Frank  G.  Allen 
Mr.  and  Mrs.  Philip  K.  Allen 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H.  Anthony 
Mrs.  Elsie  J.  Apthorp 
Marshall  and  Patricia  Armstrong 
Susan  A.  and  Donald  P.  Babson 
Mr.  and  Mrs.  Vincent  Bajakian 
Mr.  and  Mrs.  David  Bakalar 
Mrs.  Hope  Lincoln  Baker 
Mr.  and  Mrs.  Stephen  Y.  Barrow 
Mr.  and  Mrs.  Robert  B.  M.  Barton 
Mr.  and  Mrs.  Richard  E.  Bennink 
James  K.  Beranek 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mr.  and  Mrs.  George  W  Berry 
Mr.  and  Mrs.  Jordon  Birger 
Peter  M.  Black 

Mr.  and  Mrs.  Michael  J.  Bohnen 
Mr.  and  Mrs.  Donald  C. 

Bowersock,  Jr. 
Mr.  and  Mrs.  William  L.  Boyan 
Mrs.  Alexander  H.  Bright 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  William  L.  Brown 
Mrs.  Karl  Burack 
Betty  0.  and  Richard  S.  Burdic  k 
Mr.  and  Mrs.  J.  Gary  Burkhead 
Mr.  and  Mrs.  Allan  T.  Bums 
Catherine  and  Paul  Buttenwieser 
Mr.  and  Mrs.  Thomas  I).  Cabot 
Ms.  Caroline  C.  Campbell 
Mr.  and  Mrs.  Harold  Cam 
Mrs.  William  Claflin  III 
Mr.  and  Mrs.  James  F!  Cleary 
Mrs.  Nicholas  li.  <   linch 


Dr.  and  Mrs.  Lawrence  H.  Cohn 
Mr.  and  Mrs.  I.  W  Colburn 
Mr.  and  Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A.  Collier 
Johns  H.  Congdon 
Mr.  and  Mrs.  William  E  Connell 
Mr.  and  Mrs.  Woolsey  S.  Conover 
Mrs.  A.  Werk  Cook 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mrs.  Harry  King  Cross 
Mr.  and  Mrs.  William  M.  Crazier,  Jr. 
Mr.  and  Mrs.  Ronald  C.  Curhan 
Mr.  and  Mrs.  Nader  F  Darehshori 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Mr.  and  Mrs.  Stanton  W  Davis 
Miss  Amy  Davol  (d) 
Mrs.  F  Stanton  Deland,  Jr. 
William  P.  D'Elia 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  John  H.  Dickison 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Phyllis  Dohanian 
Dr.  Richard  W  Dwight 
Mrs.  Charles  Freedom  Eaton,  Jr. 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  William  Elfers 
Mrs.  Priscilla  Endicotl 
Henry  0.  Fagerberg 
Mr.  and  Mrs.  J.  Richard  Fennel! 
Mrs.  Sewall  H.  Fessenden 
Mr.  and  Mrs.  Benjamin  Fisher 
Dr.  and  Mrs.  Henry  L.  Foster 
Mr.  and  Mrs.  Eugene  M.  Freedman 
Stefan  M.  Freudenberger 
Mrs.  Robert  G.  Fuller- 


Mr.  and  Mrs.  Robert  L.  Gable 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Dr.  and  Mrs.  Donald  B.  Giddon 
Mr.  and  Mrs.  Richard  J.  Gilbert 
Mr.  and  Mrs.  Robert  R.  Glauber 
Mrs.  Morton  R.  Godine 
Carol  R.  Goldberg  and  Avram  J. 

Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mrs.  Joel  A.  Goldthwait 
Mr.  and  Mrs.  Mark  R.  Goldweitz 
Mrs.  Harry  N.  Gorin 
Mrs.  Stephen  W  Grant 
Mr.  and  Mrs.  E.  Brainard  Graves 
Mr.  and  Mrs.  Daniel  S.  Gregory 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mr.  and  Mrs.  Kenneth  Haas 
Mrs.  N.  Penrose  Hallowell,  Jr. 
Mr.  and  Mrs.  Robert  G.  Hargrove 
Dr.  and  Mrs.  George  Hatsopoulos 
Mr.  and  Mrs.  Harry  R.  Hauser 
Joseph  and  Jan  Brett  Hearne 
Mr.  and  Mrs.  UlfB.  Heide 
Mr.  and  Mrs.  Joe  M.  Henson 
Mr.  and  Mrs.  Edwin  W  Hiam 
Mrs.  Richard  R.  Higgins 
Mr.  and  Mrs.  Denny  F  High 
Mr.  and  Mrs.  Richard  D.  Hill 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  Daniel  A.  Hosage 
Mr.  and  Mrs.  Charles  Houscn 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mr.  and  Mrs.  Joseph  Hyman 
Mrs.  Albert  S.  Kahn 
Mrs.  S.  Charles  Kasdon 

Mr.  and  Mrs.  Gordon  F.  Kingsle) 

Mason  J.  ().  Klinck 
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Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modern  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  02119  (617)442-6600 


BBH£ 


BOSTON      BODY      WORKS 

I I. 


COTTING   SCHOOL 


celebrating  a  century  of 
caring  for  children 

COTTING  SCHOOL  IS  A  DAY  SCHOOL 

FOR  CHILDREN  WITH  PHYSICAL, 
MEDICAL,  &  LEARNING  CHALLENGES 

We  invite  you  to  meet  the 

students  at  Cotting  School.  You'll 

be  inspired  by  their  courage  and 

strength.  You'll  be  impressed  by 

our  staffs  skill  and  creativity. 

Cotting  School  provides  resources 

and  opportunities  these  students 

simply  cannot  find  anywhere  else. 

For  more  information  or  to  make 

a  donation  to  the  School,  please 

write  or  call  today. 

453  Concord  Avenue 
lexington,  ma02173 

(617)   862-7323 


30%  OFF  SELECTED  BSO  ITEMS 

through  the  end  of  the  season 


The  Symphony  Shop  is  in  the  Cohen  Wing 
at  the  West  Entrance  on  Huntington 
Avenue. 

Open  Tuesday,  Wednesday,  Thursday, 
Friday,  11-4;  Saturday  12-6;  and  from  one 
hour  before  each  concert  through 
intermission. 

Remember,  Friends  receive  a  10%  discount! 


BOSTON  SYMPHONY  ORCHESTRA 


^ 
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Dr.  and  Mrs.  Arthur  R.  Kravitz 

Mr.  and  Mrs.  Daniel  Pierce 

Mr.  and  Mrs.  Thornton  Stearns 

Mr.  and  Mrs.  Harvey  C.  Krentzman 

Mrs.  Hollis  Plimpton,  Jr. 

Theodore  E.  Stebbins,  Jr. 

Mr.  and  Mrs.  Benjamin  H.  Lacy 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Ira  Stepanian 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Richard  Preston 

Howard  H.  Stevenson 

Mr.  and  Mrs.  Louis  E.  Lataif 

Mrs.  Daphne  Brooks  Prout 

Mrs.  Edward  S.  Stimpson 

Allen  Latham,  Jr. 

Mr.  and  Mrs.  Richard  Prouty 

Mrs.  Anson  P.  Stokes 

Mr.  and  Mrs.  Robert  A.  Lawrence 

Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 

Mr.  and  Mrs.  Harris  E.  Stone 

Mr.  and  Mrs.  Maurice  Lazarus 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mr.  and  Mrs.  Henry  S.  Stone 

Barbara  Lee 

Mrs.  J.  C.  Rauscher 

Mr.  and  Mrs.  Robert  E.  Sullivan 

Mr.  and  Mrs.  Irving  Levy 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  Joseph  Swiniarski 

Mr.  and  Mrs.  Edward  H.  Linde 

Mr.  and  Mrs.  David  G.  Robinson 

Dr.  and  Mrs.  Nathan  B.  Talbot 

Graham  Atwell  Long 

Mrs.  Dwight  P.  Robinson,  Jr. 

Mr.  and  Mrs.  Anthony  A.  Tambone 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mr.  and  Mrs.  John  E  Taplin 

Ms.  Diane  H.  Lupean 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mrs.  Victor  A.  Lutnicki 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Mrs.  David  D.  Terwilliger 

Mr.  and  Mrs.  J.  Peter  Lyons 

Mrs.  Benjamin  Rowland 

Mr.  and  Mrs.  John  L.  Thorndike 

Mr.  and  Mrs.  John  W.  Mahoney 

Mr.  and  Mrs.  Lewis  Rubin 

Mr.  and  Mrs.  W  Nicholas  Thorndike 

Mr.  and  Mrs.  Gael  Mahony 

Mrs.  Angelica  L.  Russell 

Mr.  and  Mrs.  Alan  J.  Tichnor 

Mrs.  Olivia  A.  Manice 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  JohnTillinghast 

Mr.  and  Mrs.  Satoru  Masamune 

Mr.  and  Mrs.  Albert  J.  Sandler 

Drs.  Eugene  J.  and  Hilde  H.  Tillman 

Dr.  and  Mrs.  John  D.  Matthews 

Mrs.  George  Lee  Sargent 

William  W.  Treat 

Mr.  and  Mrs.  William  E  Meagher,  Jr. 

Mr.  and  Mrs.  John  G.  Schmid 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr. 

Dr.  and  Mrs.  Louis  Meeks 

Mrs.  Paul  A.  Schmid 

Mrs.  Irving  Usen 

Mr.  and  Mrs.  Robert  G.  Millar 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  John  H.  Valentine 

Mr.  and  Mrs.  Adolf  E  Monosson 

Harold  W.  Schwartz 

Mr.  and  Mrs.  Roger  L.  Voisin 

Robert  M.  Morse 

Mr.  and  Mrs.  Thomas  J.  Scott 

Mr.  and  Mrs.  Stephen  R.  Weber 

Mr.  and  Mrs.  Michael  S.  Scott 

Alan  H.  Scovell 

Mrs.  George  Macy  Wheeler 

Morton 

Mr.  and  Mrs.  Charles  N.  Shane 

Stetson  Whitcher 

Mr.  and  Mrs.  David  G.  Mugar 

Ms.  Eileen  C.  Shapiro 

Miss  Christine  White 

Mr.  and  Mrs.  Albert  L.  Nickerson 

Dr.  Jerome  H.  Shapiro 

Dr.  and  Mrs.  Harold  J.  White 

Mrs.  Richard  R  Nyquist 

and  Meredith  Pearlstein  Shapiro 

Mrs.  Florence  T.  Whitney 

Miss  Mary-Catherine  O'Neill 

Mr.  and  Mrs.  Robert  Shenton 

Mrs.  Nancy  P.  Williams 

Mrs.  Andrew  Oliver 

Mr.  and  Mrs.  Malcolm  L.  Sherman 

Mr.  and  Mrs.  Ralph  B.  Williams 

Mr.  and  Mrs.  Stephen  D.  Paine 

Mrs.  Jeanette  S.  Simon 

Mrs.  Shepard  E  Williams 

Mr.  and  Mrs.  Walter  H.  Palmer 

Mrs.  Donald  B.  Sinclair 

Mr.  and  Mrs.  Thomas  B.  Williams 

Gary  M.  Palter 

Richard  and  Susan  Smith  Foundation 

Mr.  and  Mrs.  Donald  B.  Wilson 

Mr.  and  Mrs.  Joseph  M.  Paresky 

Mr.  and  Mrs.  W.  Thomas  Smith 

Robert  Windsor 

Miss  Harriet  E  Parker 

Mr.  and  Mrs.  Eliot  Snider 

Drs.  Richard  J.  and  Judith  Wurtman 

Mrs.  Brackett  Parsons 

Mr.  and  Mrs.  Howard  J.  Stagg  III 

Dr.  and  Mrs.  Nicholas  T.  Zervas 

Mr.  and  Mrs.  John  A.  Perkins 

Dr.  and  Mrs.  Fredrick  J.  Stare 

Anonymous  (15) 

Mr.  and  Mrs.  Thomas  L.  Phillips 

Mrs.  Irma  Mann  Stearns 

Mr.  and  Mrs.  Richard  D.  Phippen 

and  Dr.  Norman  Stearns 
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GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 


H 

m 

\/£b<       DEVOTED 

lirfS  TOTHE 

S^by'  CONTINUITY 

*%          OF  EXCELLENCE 

I 

m 

♦  Proudly  serving  Belmont  and  neighboring 
communities  with  the  finest  in  professional 
health  care.  Now  completely  modernized 
^S.    to  offer  unsurpassed  facilities  and  services. 

34  Agassiz  Avenue,  Belmont,  MA  02178  ♦  TEL.  617-489-1200,  FAX  617-489-0855 
Owned  and  managed  by  the  Karger  family  for  26  years. 

■ 

■ 
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Capital  Gifts  Contributors 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  individuals 
whose  cash  payments  to  a  Boston  Capital  Gift  Program  made  during  the  1992-93 
season  equal  or  exceed  $1,500. 


Mrs.  Weston  W.  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Frank  G.  Allen,  Jr. 
Professor  and  Mrs.  Rae  D. 

Anderson 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Mr.  and  Mrs.  David  Bakalar 
Mr.  and  Mrs.  J.  P.  Barger 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mrs.  Edward  F.  Bland 
Mr.  and  Mrs.  Arnold  Bloom 
Mrs.  Lenore  Boehm 
Mrs.  Charles  D.  Brown 
Mrs.  Michael  H.  Buonsanto 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Mrs.  George  H.  A.  Clowes 
Mr.  and  Mrs.  John  F.  Cogan,  Jr. 
Johns  H.  Congdon 
Mr.  and  Mrs.  William  H.  Congleton 
Mrs.  Hamilton  Coolidge 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Mr.  and  Mrs.  Michael  H.  Davis 


Mr.  and  Mrs.  Eugene  B.  Doggett 

Mrs.  Charles  Freedom  Eaton,  Jr. 

Mr.  and  Mrs.  J.  Richard  Fennell 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Dean  W.  Freed 

Mr.  and  Mrs.  Eugene  M.  Freedman 

Dr.  Joyce  B.  Friedman 

Mrs.  Kenneth  J.  Germeshausen 

Michael  A.  Halperson 

Joseph  and  Jan  Brett  Hearne 

Miss  Frances  Henderson 

Mrs.  Francis  L.  Higginson 

Mr.  and  Mrs.  George  E  Hodder 

Mrs.  Joan  Vaughan  Ingraham 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Allen  Z.  Kluchman 

Dr.  and  Mrs.  David  I.  Kosowsky 

Mr.  and  Mrs.  Harvey  C.  Krentzman 

Mr.  and  Mrs.  Thomas  H.  Lee 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Frederick  H.  Lovejoy,  Sr. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Dr.  and  Mrs.  Louis  Meeks 

Mr.  and  Mrs.  Paul  M.  Montrone 


Mrs.  Hanae  Mori 

Mr.  and  Mrs.  Richard  P.  Morse 

Mr.  and  Mrs.  Harold  Natt 

Mrs.  Richard  P.  Nyquist 

Mr.  and  Mrs.  George  W  Pearce 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Irving  W.  Rabb 

JohnW.  Regan 

Mr.  and  Mrs.  Stanley  J.  Richmond 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  Wdliam  C.  Rousseau 

Mrs.  Angelica  L.  Russell 

Mr.  and  Mrs.  Michael  B.  Salke 

Roger  A.  Saunders 

Mr.  and  Mrs.  Carl  Shapiro 

Dr.  Jerome  H.  Shapiro 

Mr.  and  Mrs.  Ray  Stata 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  John  L.  Thorndike 

Mrs.  Constance  V.  R.  White 

Mr.  and  Mrs.  Angus  E  Wilson 

Mrs.  John  J.  Wilson 

Dr.  and  Mrs.  Maurice  L.  Zigmond 


The  Boston  Symphony  Orchestra  is  also  grateful  to  the  following  Corporations 
and  Foundations  for  their  contributions  of  $1,500  and  above  to  one  or  more  of 
the  Capital  Gift  Programs. 


Arthur  Andersen  &  Co. 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Boston  Park  Plaza  Hotel  &  Towers 
Chiles  Foundation 
Clark  Charitable  Trust 
Connell  Limited  Partnership 
Coopers  &  Lybrand 


Dynatech  Corporation 
The  Gillette  Company 
Grainger  Foundation 
John  Hancock  Einancial  Services 
Henry  Hornblower  Fund,  Inc. 
Liberty  Mutual  Insurance  Group 
The  Edward  MacCrone  Charitable 
Trust 


The  May  Stores  Foundation 

The  New  England 

Paine  Webber,  Inc. 

Raytheon  Company 

Shawmut  Bank,  N.A. 

WCRB 

Carl  A.  Weyerhauser  Trust 
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3®E 

^BOSTON^ 

/  symphony\ 

{orchestra  I      BSO  Corporate  Sponsorships 

\    Seiji  Ozawa   A 

J^^ 

The  Boston  Symphony  wishes  to  ackn< 
corporations  for  their  outstanding  and 
during  the  1993  fiscal  year. 

Dwledge  this  distinguished  group  of 
exemplary  support  of  the  Orchestra 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

The  Boston  Company 

Opening  Night  at  Symphony 

Bank  of  Boston 

NEC 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

The  Nikko  Securities 
Company,  Ltd. 

State  Street  Bank  and 
Trust  Company 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Talbots 

Boston  Pops  Japan  Tour 

Country  Curtains  and 
The  Red  Lion  Inn 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Lexus 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 

Northwest  Airlines 

Holiday  Pops  Series 

Dynatech  Corporation 

Houghton  Mifflin  Company 

John  Hancock 
Rnancial  Services 

Northern  Telecom,  Inc. 

NYNEX 

Paine  Webber,  Inc. 

Raytheon  Company 

Shawmut  Bank 

BSO  Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSOs 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


AT&T 

Robert  E.  Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$75,000-$99,999 

Dynateeh  Corporation 
John  F.  Reno 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 


Coopers  &  Lyhrand 
Francis  \ .  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 

William  L.  Boron 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  ().  Nelson 


Conductor's  Circle 

$25,000-$49,999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J.  Pica  n  I 

Shawmut  Hank,  N.A. 
Allen  W.  San  horn 

Talbots 

Arnold  R.  /etcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Principal  Player 

$1^,000 -$24, 999 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

HayBanks,  Inc. 
William  M.  Crazier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


GTE  Corporation 

Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A .  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
Joseph  F.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J .  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Honor  Roll 

$10,000-$  14,999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


ft 

ly  Hi 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 


Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

^Ingalls.  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 

Irma  Mann  Stearns 

McDermott/O'INcill  &  Associates 
Thomas  P.  O'Neill  III 

Moon*  c\   Associates 

Joseph  R.   Moore  III 

ORSATTI  &  PAKRISH 
Louis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


RANK  OF  ROSTON 

Ira  Stepanian 

RAYRANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  ROSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F  Dwinell  III 

FLEET  RANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  RANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 

Neal  F  Finnegan 

Wainwright  Bank  &  Trusl  Company 
John  M.  Plukas 

Building  /Contracting 

*l larvey  Industries,  Inc. 
Frederick  Bigony 

*\a'v  Kenned)  Co. ,  Inc. 

Lee  M.  Kenned) 

Morse/Diesel.   Inc. 

Edward  ( !ollins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

''The  Cullinane  Group 

John  Cullinane 

|:lleidrick  &  Struggles 
Robert  1  lallagan 

Issues  Management  Group 
Kevin  B.  I  larrington 

The  J.  Peter  Lyons  Companies 
J.  Peter  I <yons 

Korn/Ferr)  International 
John  I ..  Sullivan 

LOCHRIDGE  &  COMPANY,  IN( 
Richard  K.  Lochridge 

MCKINSEY  «*  COMPANY 

I  )a\  id  G.  Fubini 

Mercer  Management  Consulting 
James  \\.  I  ><>w  n 
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Oxxford 

Hickey- Freeman 
Norman  Hilton 
South  wick 
Burberrys 
Robert  lalbott 

The  Sox  should 
have  such  a  line  up. 


ONE  LIBERTY  SQUARE 

BOSTON,  02109 

350-6070 


(fa 


Live  in  a 

retirement 

community  that 

celebrates  life. 

•  Private,  spacious 
apartments 

•  Fine  dining 

•  Personal  care 

•  Social  activities 

•  Health  Center 

Discover  how  life's  little 

pleasures  can  be  even  more 

enjoyable  at  The  Willows. 

Call  or  visit  us  today. 

Ask  us  about  CCPEPV 


Ju 


PlKSOHAUKP  EXIECIH  PHOCRAM 

The  Willows  at  Westborough 

One  Lyman  St. 
Westborough,  MA  01581 

508-366-4730 


For  A  Powerful  Real  Estate  Performance... 


Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 

Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong 
Daniel  Cianipa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.  L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 

Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 


Education 


BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical/ Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 

Lawrence  Moulter 

WCRB-102.5FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W  Hammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  E  O'Brien 

*Boston  Capital  Partners 
Christopher  W  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation  — 
Bank  of  Tokyo 
E.E  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

■"Liberty  Financial  Companies.  Inc. 

Kenneth  H.   Leiblet 
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Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  England  ana  New  York?' 


"No,  but  ir  you  hum  a  rew  bars..." 


FburSeasonsHotel 

BOSTON 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Award  WWWWW 


Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.   Quality.   Teamwork. 


Celebrating   75  Years 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  E  Cleary 

THE  PIONEER  GROUP,  INC. 
John  E  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co.,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  E  Reno 

*EDS 

Peter  E  Carroll 


High  Technology 


ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull.  Worldwide  Information 

Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  C0NS1  LTING  GKOUP 
Jamea  V  Champy 

*  Data  ( <<iHi.il  Corporation 

Ronald  I ..  Skates 


EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

"•"International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 

George  V  I  [atsopoulos 

Hotels/ Restaurants 

*Back  Ba)  Hilton 
Brigitte  Bias 


Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 
William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods,  Inc. 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services.  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bert  rand 

*Chubb  Group  of  Insurance  Cos. 
John  II.  Gillespie 

*Hanover  New  England 

J.  Bany  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Com  pan) 
Kevin  II.  Kellej 

LIBERTY  MUTUAL 

INSURANCE  GROUP 
( ..n\   I ..  ( lountrj  man 

THE  NEW  ENGLAND 

Robert  \.  Shafto 

*North  American  Securitj  Life 

\\  i  Mi. mi    I .     \tliei  Ion 

ROLLINS  Ml  DiG  II  U.I.  OF 
M  VSSA1  III  SETTS,  INC. 


■ 


\\ 
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"En  route  to  the  Museum  of  Fine  Arts" 
Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 


Reservations:  617-266-3663 


^y/z&j/t/' 


'onttfia-. 
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The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 


BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 

Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO,  PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W  Freishtat 

*  Meredith  &  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  F.  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*  Warner  &  Stackpole 

Sam  Adams 

Wood,  Clarkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/  Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*  Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

Wdliam  F.  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 


EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  E  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
Dean  T  Langford 

*  Parks  Corporation 

Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*  Worcester  Envelope 

Frank  Botash 

Printing/Publishing 

*Addison-WesIey  Publishing  Co., 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

Wdliam  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 


■ 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 
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CAHNERS  PUBLISHING 
COMPANY 

Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  E  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE  /LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*  First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 

Thomas  J.  Flatley 

HINES INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*  Windsor  Building  Associates 
Mona  F.  Freedman 


Science/Medical 


Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 
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American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA,  Inc. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*  Massachusetts  State  Lottery 
Commission 

Eric  Turner 

ROCHELLE  SELTZER  DESIGN 

Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 
David  J.  McGrath,  Jr. 

*  Watson  Mail  Service/Mail 
Communications,  Ind. 

Alvin  B.  Silverstein 


Travel  /Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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1994-95  BSO  Schedule 


Add  your  name  to  our  mailing  list 

Receive  a  1994-95  BSO  concert 

schedule  and  order  form, 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of 
tickets  to  a  1994-95  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1994.  Only 
one  entry  per  family  permitted.  Employees  of  the  Boston 
Symphony  Orchestra,  Inc.,  are  not  eligible.  Winner  will 
be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 

1994-95  BSO  Schedule 

c/o  Development  Office 

Symphony  Hall 

Boston,  MA  02115 


gr*^ 


YES,  please  send  me  your  1994-95  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 


Name 

Address . 
City 


State. 


Are  you  currently  a  BSO  subscriber?. 
Which  series  do  you  attend? 


Zip 


66 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

NORTHERN  TELECOM, 

INC. 

Francis  A.  Gicca 

Brian  R  Davis 

MCI  Telecommunications 

Robert  0.  Nelson 

Corporation 

NYNEX 

Mark  Canha 
NEW  ENGLAND 

William  C.  Ferguson 

TELEPHONE 

Paul  C.  O'Brien 

■ 

Visiting  Nurse 

Association 

of  Boston 

Providing  the  residents  of  Boston 

and  surrounding  communities 

with  quality  home  health  care 

services  for  over  107  years. 

*nursing 

*home  health  aide 

Rehabilitation  therapies 

*live-ins  available  through  an 

affiliation  with  Golden  Care 


75  Arlington  Street 

Boston,  MA  02116 

426-6630 


GOLDEN 
CARE 

Geriatric 

Home  Health  Care 

Specializing  in  Live-In  Services 

A  15  Year  Tradition 


Skilled  nursing  and  rehabilitation 

therapy  available  through  an 
affiliation  with  the  VNA  of  Boston 


607  Boylston  Street 

Copley  Square 
Boston,  MA  02116 

617  267-5858 
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NEXT  PROGRAM  . . . 

Friday,  April  15,  at  8 
Saturday,  April  16,  at  8 

SEIJI  OZAWA  conducting 


VIVALDI 


HAYDN 


WRIGHT 


Piccolo  Concerto  in  C,  RV  443 

Allegro 
Largo 
Allegro  molto 

GERALYN  COTICONE 

Trumpet  Concerto  in  E-flat 

Allegro 
Andante 
Finale:  Allegro 

CHARLES  SCHLUETER 

Concertpiece  for  marimba 

and  orchestra  (world  premiere) 

Vivo 

Adagio 

Brillante 

J.  WILLIAM  HUDGINS 


INTERMISSION 


TUBIN 


SCHUMANN 


Concerto  for  Double  Bass  and  Orchestra 

Allegro  con  moto  —  Allegro  non  troppo 
Andante  sostenuto 
Allegro  non  troppo,  poco  marciale 
(played  without  pause) 

EDWIN  BARKER 

Conzertstiick  in  F  for  four  horns 
and  orchestra,  Opus  86 

Lebhaft  [Lively] 

Romanze 

Sehr  lebhaft  [Very  lively] 

CHARLES  KAVALOVSKI,  DANIEL  KATZEN, 
JAY  WADENPFUHL,  and  RICHARD  MACKEY 
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Dinner,  Parking 

And  The  Shuttle, 
ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  •*7T\  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


COMING  CONCERTS  .  . . 

Friday  Evening — April  15,  8-9:55 
Saturday  'A' — April  16,  8-9:55 

SEIJI  OZAWA  conducting 
GERALYN  COTICONE,  piccolo 
CHARLES  SCHLUETER,  trumpet 
J.  WILLIAM  HUDGINS,  marimba 
EDWIN  BARKER,  double  bass 
CHARLES  KAVALOVSKI,  DANIEL  KATZEN 
JAY  WADENPFUHL,  and  RICHARD  MACKEY, 
horns 


VIVALDI 

Piccolo  Concerto  in  C 

HAYDN 

Trumpet  Concerto 

WRIGHT 

Concertpiece  for 

Marimba  and  Orchestra 

(world  premiere) 

TUBIN 

Double  Bass  Concerto 

SCHUMANN 

Conzertstiich  for  four  horns 

Wednesday,  April  20,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'D'— April  21,  8-9:55 
Friday  'B—  April  22,  1:30-3:25 
Saturday  'B' — April  23,  8-9:55 
Tuesday  'C—  April  26,  8-9:55 

BERNARD  HAITINK  conducting 
CYNTHIA  CLAREY,  mezzo-soprano 

BRITTEN  Four  Sea  Interludes  from 

Peter  Grimes 

TURNAGE  Some  Days 

(United  States  premiere) 

BRAHMS  Symphony  No.  1 

Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89. 7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Deborah  Bennett,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m. ,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


• 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street.  Boston,  MA  02101 .  Offices  in  Boston.  New  York,  Los  Angeles.  London.  Munich.  Brussels. 

Tokyo.  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation.  1989. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


SUPPER  CONCERT  VIII 

Thursday,  April  7,  at  6 
Saturday,  April  9,  at  6 

THE  BOSTON  SYMPHONIC  BRASS 
TIMOTHY  MORRISON,  trumpet 
THOMAS  ROLFS,  trumpet 
NORMAN  BOLTER,  trombone 
DOUGLAS  YEO,  bass  trombone 

with  RICHARD  SEBRING,  horn 
JONATHAN  MENKIS,  horn 
CHESTER  SCHMITZ,  tuba 


>:!?£> 


JOSQUIN  DESPREZ 
EMIL  KORNSAND 
GIOVANNI  GABRIELI 


HENRY  PURCELL 
FRANCOIS  COUPERIN 

W.A.  MOZART 

WILHELM  RAMSOE 


Royal  Fanfare 

Music  for  Brass  Instruments 

Canzona  per  sonare  No.  1  (La  Spiritata) 
Canzona  per  sonare  No.  2 

Allegro  and  Air  from  King  Arthur 
La  Tromba 

Fugue,  K.401 

Quartet  No.  5 

Allegro  moderato 
Andante  quasi  allegretto 
Scherzo 
Finale 


Please  exit  to  your  left  for  supper  following  the  concert. 


Week  22 


Notes 


Over  the  centuries,  the  brass  instruments  have  played  individualized  roles  in 
human  activity,  but  only  gradually  have  they  become  part  of  the  larger  musical 
ensemble  that  we  know  as  the  orchestra,  and  not  until  still  more  recently  did 
composers  actually  write  chamber  music  for  brass  instruments.  The  trumpet,  of 
course,  was  traditionally  connected  with  military  fanfares,  because  the  instrument 
provided  one  of  the  most  effective  ways  of  sending  signals  between  widely 
scattered  groups  of  men.  The  horn  was  traditionally  associated  with  hunting.  And 
the  trombone  had  two — very  opposite — connotations:  because  it  was  used  in 
church,  largely  as  a  means  of  reinforcing  the  choir,  it  took  on  a  strongly  religious 
character;  at  the  same  time  composers  liked  to  employ  it  in  the  opera  house  to 
depict  scenes  in  the  underworld! 

Most  older  music  that  falls  naturally  to  the  range  and  character  of  the  brass 
instruments  is  fanfare-like.  Such  is  the  case  with  the  little  Royal  Fanfare  by  the  great 
Josquin  Desprez  (c.1445-1521),  who  is  supposed  to  have  written  this  piece  for  King 
Louis  XII  of  France.  At  any  rate,  the  musical  line  signals  the  message  ''Vive  le  roil" 
according  to  a  highly  developed  Renaissance  technique  of  drawing  the  words  from 
the  vowels  of  the  text.  All  music  students  in  the  Middle  Ages  and  Renaissance 
learned  to  sing  the  first  five  notes  of  the  scale  to  the  syllables  id-re-mi-fa-sol — syllables 
we  still  use  today,  except  that  "ut"  has  been  replaced  by  "do!'  The  Renaissance 
system  conveniently  gave  five  different  pitches,  each  of  which  was  sung  to  one  of  the 
five  vowels  in  the  alphabet.  A  composer  could,  if  he  chose,  match  the  musical  note 
to  the  vowel  being  sung.  And  since  the  letter  "v"  was  often  written  as  a  "\i",  the 
entire  word  "vive"  could  be  spelled  out  in  musical  notes!  Thus  ut-mi-ut-re-re-fa-mi 
symbolized,  in  the  composer's  mind,  the  message  "Vive  le.  roil" 

Emil  Kornsand  was  one  of  many  former  and  present  members  of  the  Boston 
Symphony  Orchestra  who  have  also  composed  music  themselves.  Born  in  Colmar, 
France,  and  trained  at  the  Hochschule  fur  Musik  in  Berlin,  Kornsand  was  a  member 
of  the  BSO's  violin  and  viola  sections  from  1939  to  1961;  he  died  in  June  1973.  The 
manuscript  of  his  "Music  for  Brass  Instruments"  to  be  performed  here  is  currently 
on  display  in  the  archival  exhibit  case  in  the  Cohen  Wing  of  Symphony  Hall. 

For  the  quarter-century  before  his  death  in  1612,  Giovanni  Gabrieli  was  the 
leading  musical  figure  of  Venice  and  one  of  the  most  influential  musicians  in  Europe. 
His  work  is  the  highpoint  of  Venetian  Renaissance  music,  an  art  of  color  and  richness 
and  brilliance,  created  to  celebrate  God  and  the  Venetian  state,  "la  Serenissima"  ("the 
most  serene  [republic]"),  as  it  was  universally  called.  Himself  the  pupil  of  his  uncle, 
the  great  Andrea  Gabrieli,  Giovanni  was  one  of  the  most  influential  teachers  of  his 
time  (his  greatest  pupil  was  Heinrich  Schiitz).  In  1585  he  won  the  coveted  post  of 
"first  organist"  at  St.  Mark's,  which  he  held  until  his  death,  turning  out  both  vocal 
and  instrumental  music  of  great  energy  and  variety.  His  canzoni  are  instrumental 
equivalents  of  a  popular  vocal  form,  the  chanson,  and  are  among  the  most  important 
examples  of  independent  Renaissance  instrumental  music. 

In  the  Baroque  era,  the  high  trumpet,  or  clarino,  was  a  specialized  instrument, 
played  only  by  the  highly  paid  members  of  a  special  guild,  owing  to  its  difficulty. 
It  rarely  appeared  with  other  instruments  in  ensembles  except  when  featured  as  a 
soloist  emphasizing  its  one  unique  character.  Henry  Purcell  (1659-1695)  loved  to 
use  it  for  "trumpet  tunes"  in  his  many  works  for  the  stage,  of  which  King  Arthur, 
with  a  text  by  Dryden,  had  a  lasting  popularity.  Francois  Couperin  (1668-1733) 
wrote  sacred  music  and  chamber  music,  but  he  is  best-known  for  his  hundreds  of 


pieces  for  solo  harpsichord,  which  often  bear  programmatic  titles  suggesting  the 
imitation  of  birds,  or  natural  phenomena,  or  other  instruments,  as  in  La  Tromba 
("The  trumpet"). 

Out  of  the  hundreds  and  hundreds  of  works  left  by  Mozart  (1756-1791),  there  are 
a  fairly  large  number  of  fragments  or  incomplete  works,  many  of  which  seem  to 
lack  no  more  than  a  few  measures  to  reach  completion.  The  Fugue  in  G  minor, 
K.401,  originally  conceived  for  organ,  is  one  of  these.  Composed  about  1773,  when 
Mozart  was  just  seventeen,  it  reveals  a  technical  skill  so  assured  that  older  scholars 
felt  that  Mozart  must  have  written  it  a  decade  later!  It  was  probably  designed 
purely  as  a  piece  for  study,  and  once  he  had  solved  the  technical  problems  of  fugal 
writing  on  this  theme,  he  simply  dropped  the  work  and  never  finished  the  last  eight 
bars,  which  were  filled  in  on  the  original  manuscript  by  another  hand.  The  present 
arrangement  for  brass  transposes  Mozart's  fugue  from  G  minor  to  F  minor. 

Wilhelm  Ramsoe — violinist,  composer,  conductor — was  born  in  Copenhagen, 
Denmark,  on  February  7, 1837,  and  died  in  Roskilde,  Denmark,  on  April  17, 1895. 
He  showed  great  talent  for  the  violin  as  a  youth,  and  was  giving  solo  performances 
on  that  instrument  by  the  age  of  fourteen.  From  1851  to  1854  he  was  employed  as 
an  orchestral  violinist  while  studying  music  theory,  counterpoint,  and  composition. 
He  spent  the  next  three  years  as  music  director  of  two  traveling  theater  troupes.  In 
1857  he  became  music  director  of  the  Alhambra,  an  amusement  park  in 
Copenhagen  that  was  at  that  time  more  popular  than  the  famous  Tlvoli  park.  The 
Alhambra  had  both  a  theater  and  a  concert  hall,  so  it  offered  a  wide  range  of 
possibilities  for  Ramsoe  to  hear  performances  of  his  own  music.  His  orchestra 
contained  some  superb  brass  players,  and  he  wrote  many  pieces  especially  for 
them.  During  his  eight  years  at  the  Alhambra,  Ramsoe  wrote  many  of  the  brass 
ensemble  works  by  which  he  is  best-known  today.  He  later  conducted  at  the 
Folketeateret,  one  of  the  largest  theaters  in  Copenhagen,  then,  at  the  age  of  thirty- 
seven,  moved  to  Russia,  where  he  became  conductor  of  the  Royal  Italian  Opera 
Orchestra  in  St.  Petersburg  and  later  of  the  Imperial  French  Theater,  a  post  that 
was  awarded  to  him  by  the  Tsar  Alexander  HI  himself.  He  spent  seventeen  years 
in  Russia,  returning  to  Denmark  only  after  the  death  of  Alexander  and  not  long 
before  his  own  death. 

Ramsoe' s  works  for  brass  ensemble  are  almost  all  quartets;  only  late  in  his  career 
did  he  include  the  French  horn  (which  traditionally  played  in  woodwind  quintets, 
as  it  still  does)  in  his  ensemble,  making  it  the  standard  brass  quintet  of  today.  Since 
Ramsoe  was  himself  a  violinist,  it  is  not  unlikely  that  his  model  for  the  brass 
quartets  was  the  string  quartet.  Certainly  these  works,  which  have  demanding 
parts  for  all  four  instruments,  offer  a  real  challenge  to  the  players. 

— Steven  Ledbetter 


Timothy  Morrison  joined  the  Boston  Symphony  Orchestra  in  1980,  then  left  the 
BSO  in  1984  to  tour  and  record  with  Empire  Brass.  Having  rejoined  the  BSO  in 
1987,  he  is  now  associate  principal  trumpet  of  the  Boston  Symphony  and  principal 
trumpet  of  the  Boston  Pops  Orchestra.  Born  in  Oregon  and  a  graduate  of  the  New 
England  Conservatory  of  Music,  Mr.  Morrison  studied  with  Fred  Sautter,  former 
principal  of  the  Oregon  Symphony,  and  with  former  BSO  principals  Armando 
Ghitalla  and  Roger  Voisin.  A  1977  Tanglewood  Music  Center  Fellow,  Mr.  Morrison 
has  served  on  the  faculties  of  Boston  University,  the  Boston  Conservatory,  and  the 
New  England  Conservatory  of  Music,  where  he  now  teaches.  Mr.  Morrison 


performed  the  trumpet  solos  in  John  Williams'  scores  to  the  films  Born  on  the 
Fourth  of  July  and  JFK. 

A  native  of  Sioux  City,  Iowa,  Thomas  Rolfs  joined  the  Boston  Symphony  Orchestra 
as  fourth  trumpet  in  August  1991.  Mr.  Rolfs  attended  the  University  of  Minnesota, 
where  he  studied  with  Charles  Schlueter,  and  received  his  bachelor's  degree  in 
1981.  In  1978  he  was  a  Fellow  at  the  Tanglewood  Music  Center.  He  received  his 
master's  degree  in  1983  from  Northwestern  University  where  he  studied  with 
Vincent  Cichowicz.  Mr.  Rolfs  was  a  free-lance  musician  in  Chicago  until  returning 
to  Minnesota  in  1986  to  become  second  trumpet  of  the  Saint  Paul  Chamber 
Orchestra;  while  in  the  Minneapolis/St.  Paul  area  he  appeared  as  soloist  with 
numerous  area  orchestras  and  bands,  including  the  Saint  Paul  Chamber  Orchestra. 

Born  in  Minneapolis,  Minnesota,  BSO  second  trombone  Norman  Bolter  began 
playing  the  instrument  when  he  was  nine;  he  later  attended  the  New  England 
Conservatory  of  Music,  where  he  studied  with  John  Swallow.  Mr.  Bolter  was  a 
participant  in  the  Boston  University  Tanglewood  Institute  Young  Artists  Program 
and  won  the  CD.  Jackson  Award  as  a  Fellow  at  the  Tanglewood  Music  Center. 
After  coming  to  Boston  in  1973,  he  performed  with  several  free-lance  organizations 
until  he  successfully  auditioned  for  the  Boston  Symphony  Orchestra  in  1975.  Also 
principal  trombone  of  the  Boston  Pops  Orchestra,  Mr.  Bolter  teaches  at  Boston 
University  and  at  the  New  England  Conservatory  of  Music. 

BSO  bass  trombonist  Douglas  Yeo  was  born  in  Monterey,  California,  and  grew  up 
in  Valley  Stream,  New  York,  where  he  began  playing  the  trombone  when  he  was 
nine.  Before  joining  the  Boston  Symphony  in  May  1985,  he  was  a  member  of  the 
Baltimore  Symphony  Orchestra  from  1981  to  1985,  and  was  on  the  faculties  of  the 
Peabody  Conservatory  of  Music  in  Baltimore  and  the  Catholic  University  of 
America  in  Washington,  D.C.  Besides  performing  and  teaching,  Mr.  Yeo  is  a 
prolific  writer,  having  produced  more  than  a  dozen  articles  on  the  trombone  and 
orchestral  playing  for  numerous  publications.  His  interest  in  the  history  of  the 
Boston  Symphony  Orchestra  has  led  him  to  do  extensive  research  in  the  Boston 
Symphony  Archives,  leading  to  a  number  of  photo/historical  articles  on  BSO  brass 
players  from  1881  to  the  present.  He  has  also  published  annotated  books  of 
orchestral  excerpts  for  trombones  and  tuba,  as  well  as  numerous  transcriptions  for 
trombone  and  bass  trombone. 


Born  and  raised  in  Concord,  Massachusetts,  Richard  Sebring  joined  the  Boston 
Symphony  Orchestra  in  1981  as  third  horn;  since  1982  he  has  been  the  ISO's 
associate  principal  horn  and  principal  horn  of  the  Boston  Pops  Orchestra. 

Originally  from  West  Orange,  New  Jersey,  Jonathan  Menkis  became  a  member  of 
the  Boston  Symphony  Orchestra's  horn  section  in  1984. 

Principal  tuba  of  the  Boston  Symphony  Orchestra  and  the  Boston  Pops  Orchestra 
since  1966,  Chester  Schmitz  began  playing  the  instrument  in  Vinton,  Iowa,  when 
he  was  fourteen. 
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Faces  of  the  BSO: 

Orchestra  Members  Onstage  and  Off 

Currently  on  display  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing  is  an  exhibit  that 
presents  an  informal  look  at  the  men  and  women 
of  the  Boston  Symphony  Orchestra  over  the  years. 
Drawing  from  the  extensive  collection  of  photo- 
graphs in  the  BSO  Archives,  as  well  as  scores, 
programs,  and  other  memorabilia,  the  exhibit  not 
only  examines  the  players  as  members  of  the 
BSO  but  also  explores  some  of  their  special  tal- 
ents and  outside  activities.  BSO  bass  trombonist 
Douglas  Yeo,  who  has  published  several  articles 
on  the  history  of  the  BSO's  brass  section,  con- 
ceived the  idea  for  this  exhibit  and  worked  with 
the  Archives  staff  to  mount  it.  Pictured  here  with  composer  Roy  Harris  (center),  on  the 
occasion  of  the  February  26,  1943  world  premiere  of  his  Fifth  Symphony,  are  BSO  brass 
players  Lucien  Hansotte,  Georges  Mager,  Jacob  Raichman,  and  John  Coffey. 
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Nicholas  T.  Zervas  to  Succeed 
George  H.  Kidder  as  BSO  President 
in  September  1994 

The  Trustees  of  the  Boston  Symphony  Or- 
chestra have  elected  Dr.  Nicholas  T.  Zervas 
President,  effective  September  1,  1994. 
Dr.  Zervas  will  succeed  George  H.  Kidder, 
who  has  been  President  of  the  BSO  since 
January  1,  1987,  and  was  named  a  Trustee 
in  1977  and  an  Overseer  in  1969.  Dr.  Zervas 
has  been  Vice-Chairman  of  the  BSO's  Board 
of  Trustees  since  1992  and  a  Trustee  since 
1988.  He  is  Chief  of  the  Neurosurgical 
Service  at  Massachusetts  General  Hospital 
and  Higgins  Professor  of  Neurosurgery  at 
Harvard  Medical  School.  He  is  currently  on 
the  Board  of  Scientific  Counsellors  of  the 
Brain  Research  Institute  at  the  University  of 
Chicago  and  was  elected  to  the  Institute  of 
Medicine  of  the  National  Academy  of  Sci- 
ence in  1992.  A  graduate  of  Harvard  Col- 
lege and  the  University  of  Chicago  School 
of  Medicine,  Dr.  Zervas  was  Chairman  of 
the  Council  on  the  Arts  and  Humanities  of 
the  Commonwealth  of  Massachusetts  from 
1984  to  1991  and  was  a  member  of  the 
Board  of  Trustees  of  the  New  England  Con- 
servatory of  Music  from  1974  to  1978.  In 
his  new  role  as  President,  Dr.  Zervas  will 
share  leadership  with  J.  P.  Barger,  who  has 
served  as  Chairman  of  the  Board  since 
1989  and  has  been  a  member  of  the  Board 
of  Trustees  since  1981. 

"Salute  to  Symphony"  1994 
Raises  More  Than  $200,000 

The  Boston  Symphony  Orchestra's  largest 
fundraiser  and  community  outreach  event, 
"Salute  to  Symphony,"  surpassed  its  goal 
this  year,  raising  more  than  $200,000  for 
the  Boston  Symphony  and  Boston  Pops 
orchestras.  For  the  sixth  consecutive  year, 
NYNEX  was  the  corporate  sponsor  of 
"Salute,"  which  took  place  March  18 
through  20  and  included  daily  broadcasts 
on  WCRB  102.5  FM,  a  kick-off  event  at 
South  Station,  a  Symphony  Hall  Open 
House,  and  a  two-hour  gala  concert  telecast 
on  WCVB-TV  Channel  5  and  seen  by  more 
than  360,000  viewers.  The  BSO's  sixth 


annual  Open  House,  which  included  per- 
formances throughout  Symphony  Hall, 
tours,  and  opportunities  to  meet  musicians 
associated  with  the  BSO,  drew  a  crowd  this 
year  of  nearly  8,000  people.  The  orchestra 
extends  its  thanks  to  all  those  who  made 
pledges,  to  the  many  volunteers  who  do- 
nated their  time  and  talents,  and  to  WCRB, 
WCVB,  and  NYNEX,  for  helping  to  make 
"Salute  to  Symphony"  a  great  success. 

A  Special  Offer 

On  Saturday,  May  14,  Boston  Pops  Laureate 
Conductor  John  Williams  will  be  the  fea- 
tured guest  in  a  special  Symphony  Hall 
taping  for  "Kids'  Classical  Hour,"  a  radio 
program  on  WCRB  102.5  FM.  You  and  your 
family  can  be  part  of  the  audience  as  Mr. 
Williams  talks  about  writing  film  music, 
plays  the  piano,  and  answers  your  ques- 
tions. The  audience  will  also  be  treated  to  a 
showing  of  memorable  movie  moments  from 
Mr.  Williams's  collaborations  with  film- 
maker Steven  Spielberg.  A  contribution  of 
at  least  $100  to  the  Boston  Symphony  Or- 
chestra will  admit  two  people  to  this  special 
taping,  with  additional  admissions  available 
for  $50  each.  Proceeds  will  benefit  BSO 
Youth  Activities.  For  further  information 
please  call  (617)  638-9390. 

BSO  Members  in  Concert 

The  Hawthorne  String  Quartet — BSO 
members  Ronan  Lefkowitz,  Si-Jing  Huang, 
Mark  Ludwig,  and  Sato  Knudsen — appears 
with  BSO  percussionist  Timothy  Genis  as 
guest  artist  on  Sunday,  April  17,  at  3  p.m. 
at  Congregation  Knesset  Israel,  16  Colt 
Road,  Pittsfield,  as  part  of  the  Richmond 
Performance  Series.  Pavel  Haas's  String 
Quartet  No.  2,  From  the  Monkey  Mountain, 
is  featured  on  a  program  also  to  include 
music  of  Mozart  and  Bartok.  Tickets  are 
$12  ($10  students  and  seniors).  For  more 
information,  call  (413)  698-2837  or  (413) 
445-4872. 

BSO  members  Laura  Park,  violin, 
Edward  Gazouleas,  viola,  and  Ronald 
Feldman,  cello,  appear  with  the  Boston 
Conservatory  Chamber  Ensemble  in  a 
program  including  Poulenc'sTrio  for  piano, 
oboe,  and  bassoon,  Brahms's  F  minor  piano 
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Investment 
Specialists  Who 
Specialize  In  You. 


Every  one  of  BayBank's  licensed  Investment  Specialists 
has  undergone  very  specialized  training  in  mutual  funds. 
But  when  you  meet  with  one  of  them,  you  may  be  surprised 
to  find  them  focusing  as  much  on  you  as  on  the 
mutual  funds  we  offer. 

They'll  take  the  time  to  get  to  know  you,  determine  your 
financial  position  now,  and  find  out  your  goals  and  dreams  for 
tomorrow.  It's  knowledge  they'll  use  to  help  you  decide  which 
mutual  funds  are  right  for  you. 

To  speak  to  an  Investment  Specialist  by  phone 
or  to  arrange  an  appointment,  just 
call  us  at  1-800-BAYFUND.  I 

BayBank 

Day  and  night.  Night  and  day 


IMPORTANT  INFORMATION:  Mutual  funds  are  not  bank  deposits  or  FDIC  insured  and  are  not 
endorsed  or  guaranteed  by  BayBank,  nor  are  they  federally  insured.  Investment  return  and 
principal  value  of  an  investment  may  fluctuate  so  that  an  investor's  shares,  when  redeemed, 
may  be  worth  more  or  less  than  their  original  cost  Securities  transactions  may  be  effected 
through  Investment  Specialists  who  are  licensed  representatives  of  BayBanks  Brokerage  Services 
Inc.,  member  NASD/SIPC.  For  information  on  where  to  obtain  a  prospectus,  call  1-800-BAYFUND. 


quintet,  Opus  34,  and  the  world  premiere 
of  Randall  Woolfs  Pink,  for  oboe,  bassoon, 
guitar,  violin,  and  viola,  on  Sunday,  April  17, 
at  4  p.m.  at  the  First  and  Second  Church, 
66  Marlborough  Street  in  Boston.  Tickets 
are  $10  ($7  students  and  seniors).  For  more 
information  call  (617)  536-3063. 

The  Boston  Artists  Ensemble  performs 
Bartok's  String  Quartet  No.  2,  Opus  17, 
and  Beethoven's  String  Quartet  No.  15  in 
A  minor,  Opus  132,  on  Friday,  April  22,  at 
8  p.m.  at  the  Peabody  Museum  in  Salem 
(where  a  light  supper  and  dessert  are  of- 
fered). The  performers  are  BSO  violinists 
Victor  Romanul  andTatiana  Dimitriades, 
BSO  violist  Burton  Fine,  and  BSO  cellist 
Jonathan  Miller,  the  ensemble's  founder. 
Call  (617)  527-8662  for  ticket  information, 
including  senior  and  students  discounts, 
and  Peabody  Museum  member  discounts. 

Inaugural  Season  for 
Orchestrated  Events 

BSO  subscribers  are  invited  to  discover 
Orchestrated  Events,  a  new,  multi-perform- 
ance program  conceived  by  the  Boston 
Symphony  Association  of  Volunteers.  Run- 
ning from  January  to  June,  the  offerings 
include  a  wide  variety  of  musical  events, 
many  of  them  supplemented  by  meals  or 
refreshments,  with  music  ranging  from 


Renaissance  to  jazz.  The  performers  are 
Boston  Symphony  players  and  other  distin- 
guished members  of  Boston's  musical  com- 
munity who  have  volunteered  their  talents 
and  time  to  support  the  BSO.  Numerous 
devotees  of  the  orchestra,  many  of  them 
Trustees  or  Overseers,  are  sponsoring  and 
hosting  these  events,  so  that  all  proceeds 
will  directly  benefit  the  Boston  Symphony 
Orchestra.  Upcoming  events  include 
"Cabaret,"  a  musical  revue  featuring  so- 
prano Pamela  Wolfe  and  BSO  bassist  and 
composer  Lawrence  Wolfe.  Scheduled  for 
Sunday,  May  1,  at  5:30  p.m.  at  the  Gamble 
Mansion  in  the  Back  Bay,  the  event  prom- 
ises two  surprises:  performances  of  some 
original  compositions  by  Larry  Wolfe,  and 
appearances  by  other  BSO  musical  friends. 
Enjoy  the  natural  beauty  of  "Springtime  at 
the  Pakeen  Farm"  in  Canton  on  Sunday, 
May  22,  beginning  at  1:00  p.m.  The  musi- 
cal highlight  of  the  afternoon  will  be  a  solo 
recital  by  BSO  flutist  Fenwick  Smith  at  the 
historic  "big  house"  of  the  farm.  On  Sunday, 
June  19,  you  can  travel  down  east  to  York 
Harbor,  Maine,  for  a  traditional  New  En- 
gland clambake.  BSO  principal  trumpet 
Charles  Schlueter  and  friends  will  be  the 
musical  guests  at  this  seaside  event.  For 
further  information  on  these  or  other  Or- 
chestrated Events,  please  call  the  Volunteer 
Office  at  (617)  638-9390. 
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Looking  Ahead  .  . . 

Announcing  the  Boston  Symphony  Orchestra's 
1994-95  Subscription  Season 

The  Boston  Symphony  Orchestra's  1994-95  subscription  season  promises  a  fascinating 
mix  of  familiar  and  unfamiliar  music  led  by  Music  Director  Seiji  Ozawa.  Highlighting 
the  year  will  be  one  of  the  most  intriguing  musical  surveys  the  BSO  has  ever  offered  its 
subscribers,  as  Mr.  Ozawa  and  a  number  of  guest  conductors  lead  a  season-long  selec- 
tion of  music  chosen  to  commemorate  the  fiftieth  anniversary  of  the  end  of  World  War  II, 
a  cataclysmic  event  that  profoundly  changed  the  course  of  world  history.  Mr.  Ozawa's 
programs  will  also  include  music  of  Beethoven,  Brahms,  Ravel,  Strauss,  and  Tchai- 
kovsky; the  world  premiere  of  a  new  work  commissioned  by  the  Boston  Symphony 
Orchestra  from  French  composer  Henri  Dutilleux;  the  Boston  premiere  with  soloist 
Leon  Fleisher  of  Lukas  Foss's  Piano  Concerto  for  the  left  hand,  commissioned  by  the 
BSO  and  scheduled  to  receive  its  world  premiere  at  Tanglewood  this  summer;  and  a 
recent  work  by  Toru  Takemitsu.  In  addition,  Mr.  Ozawa  will  continue  the  survey  begun 
last  fall  of  significant  works  by  Hector  Berlioz. 

To  initiate  the  subscription  season  offerings  of  music  commemorating  the  end  of 
World  War  II,  Mr.  Ozawa  will  open  his  first  program  of  1994-95  with  Penderecki's 
Threnody  for  the  Victims  of  Hiroshima.  As  it  proceeds,  the  survey  will  include  not  just 
works  written  during  the  war,  some  of  them  specifically  influenced  by  wartime  cir- 
cumstances (Copland's  Fanfare  for  the  Common  Man,  Prokofiev's  Symphony  No.  5, 
Shostakovich's  Leningrad  Symphony,  Roger  Sessions'  Symphony  No.  2,  Vaughan  Wil- 
liams' Symphony  No.  5),  but  also  pre-war  compositions  by  composers  forced  to  flee 
Europe,  or  whose  works  were  banned  by  the  Nazis  (Kurt  Weill's  The  Seven  Deadly  Sins, 
Weill's  suite  from  The  Threepenny  Opera,  Paul  Hindemith's  Cupid  and  Psyche,  Erich 
Korngold's  Symphony  in  F-sharp);  works  by  composers  who  themselves  died  in  the 
concentration  camps  (Pavel  Haas's  Study  for  Strings,  Max  Schulhoff's  Concerto  for 
Solo  String  Quartet  with  Chamber  Orchestra,  Hans  Krasa's  Chamber  Symphony);  and 
works  of  reflection,  consolation,  and  hope  written  since  the  war  ended  (Penderecki's 
Threnody  for  the  Victims  of  Hiroshima,  Schoenberg's  A  Survivor  from  Warsaw,  Benjamin 
Britten's  War  Requiem).  One  of  these  works  was  composed  as  recently  as  last  year — 
John  Williams'  Remembrances,  from  his  film  score  to  Schindler's  List,  to  be  performed 
with  soloist  Itzhak  Perlman  on  Opening  Night — reminding  us  that  the  lessons  of  World 
War  II  remain  as  immediate  and  relevant  today  as  they  were  a  half-century  ago. 

Continuing  the  Berlioz  survey  begun  last  year  to  mark  his  twentieth  anniversary  as 
the  BSO's  music  director,  Seiji  Ozawa  will  lead  the  orchestra  next  fall  in  Berlioz's 
dramatic  symphony  Romeo  et  Juliette,  with  mezzo-soprano  Susan  Graham  in  her  BSO 
debut,  tenor  Vinson  Cole,  bass-baritone  Gilles  Cachemaille,  and  the  Tanglewood  Festi- 
val Chorus,  John  Oliver,  conductor;  in  the  song  cycle  Les  Nuits  d'ete  as  originally 
orchestrated  by  the  composer  for  three  soloists,  with  Ms.  Graham,  Mr.  Cole,  and  Mr. 
Cachemaille;  orchestral  selections  from  Berlioz's  operatic  masterpiece,  Les  Troyens; 
the  Waverley  Overture;  Berlioz's  little-known  Reverie  et  Caprice  for  violin  and  orches- 
tra, with  Malcolm  Lowe,  who  next  season  celebrates  his  tenth  anniversary  as  the  BSO's 
concertmaster;  and,  in  its  Boston  premiere,  one  of  the  most  exciting  musical  dis- 
coveries of  recent  years:  the  twenty-year-old  Berlioz's  Messe  solennelle — his  earliest 
preserved  large-scale  work — which  was  destroyed  by  its  dissatisfied  composer  follow- 
ing its  initial  performances,  but  which  recently  came  to  light  in  the  form  of  the  auto- 
graph manuscript,  which  was  given  by  Berlioz  to  a  friend.  Later  in  the  season,  with 
soprano  Sylvia  McNair,  Mr.  Ozawa  will  lead  Les  Nuits  d'ete  as  it  is  more  typically  en- 
countered, with  a  single  soloist. 

Sharing  the  Symphony  Hall  podium  with  Seiji  Ozawa  next  season  will  be  guest  con- 
ductors James  Conlon,  Andrew  Davis,  Marek  Janowski,  James  Levine,  Roger  Nor- 
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rington,  Christof  Perick,  Heinz  Wallberg,  and  BSO  Assistant  Conductor  David  Wroe. 
Valery  Gergiev  and  Mariss  Jansons  will  make  their  subscription  series  debuts,  having 
previously  conducted  the  orchestra  atTanglewood,  as  will  John  Mauceri,  music  direc- 
tor of  Scottish  Opera  and  a  frequent  guest  with  the  Boston  Pops.  In  addition,  Mariss 
Jansons  will  lead  music  of  Strauss,  Shostakovich,  and  Ravel  with  the  Oslo  Philhar- 
monic when  that  orchestra  makes  a  guest  subscription  appearance  in  December,  while 
the  BSO  is  on  tour  in  Hong  Kong. 

In  addition  to  playing  Berlioz's  Reverie  et  Caprice,  BSO  concertmaster  Malcolm 
Lowe  will  be  soloist  in  Brahms's  Violin  Concerto  under  Seiji  Ozawa,  as  part  of  a  program 
that  will  also  feature  the  Hawthorne  String  Quartet — BSO  members  Ronan  Lefkowitz, 
Si-Jing  Huang,  Mark  Ludwig,  and  Sato  Knudsen — in  Schulhoff's  Concerto  for  Solo 
String  Quartet.  Guest  soloists  scheduled  to  appear  with  the  orchestra  for  the  first  time 
include  pianist  Gerhard  Oppitz,  performing  Brahms's  Piano  Concerto  No.  2  as  part 
of  an  all-Brahms  program  under  the  direction  of  Marek  Janowski;  pianist  Dubravka 
Tomsic  as  soloist  in  Beethoven's  Emperor  Concerto  under  Seiji  Ozawa;  mezzo-soprano 
Anne  Sophie  von  Otter  and  tenor  Ben  Heppner  in  Mahler's  Das  Lied  von  der  Erde 
under  James  Levine;  violinist  Kyoko  Takezawa  in  Prokofiev's  Violin  Concerto  No.  1 
under  Andrew  Davis;  and  vocalists  Ute  Lemper,  Frank  Kelley,  Kelly  Anderson,  and 
Brian  Jauhiainen  in  Weill's  The  Seven  Deadly  Sins  under  John  Mauceri.  Returning 
soloists  include  pianists  Imogen  Cooper  in  her  subscription  series  debut  (with  Mozart's 
Piano  Concerto  No.  15  in  B-flat,  K.450),  Horacio  Gutierrez  (Chopin's  Piano  Concerto 
No.  1),  Radu  Lupu  (Beethoven's  Piano  Concerto  No.  1),  Ursula  Oppens  (Mozart's  Piano 
Concerto  No.  14  in  E-flat,  K.449),  Maria Tipo  (Schumann's  Piano  Concerto),  and 
Andre  Watts  (Beethoven's  Piano  Concerto  No.  3);  violinist  Frank  Peter  Zimmermann 
(Mozart's  Violin  Concerto  No.  3  in  G,  K.216);  cellist  Ralph  Kirshbaum  (Haydn's  Cello 
Concerto  No.  2  in  D);  vocalists  Richard  Clement  (Weill's  The  Seven  Deadly  Sins), 
Anthony  Rolfe  Johnson  (Britten's  War  Requiem),  and  Benjamin  Luxon  (also  in  the  War 
Requiem);  and  the  actor  Malcolm  Sinclair  (Schoenberg's  A  Survivor  from  Warsaw). 

Renewal  brochures  for  the  Boston  Symphony  Orchestra's  1994-95  season  have  been 
mailed.  If  you  do  not  currently  subscribe  to  BSO  concerts  but  would  like  to  become  a 
subscriber,  please  call  (617)  266-7575. 

— M.M. 


30%  OFF  SELECTED  BSO  ITEMS 

through  the  end  of  the  season 


The  Symphony  Shop  is  in  the  Cohen  Wing 
at  the  West  Entrance  on  Huntington 
Avenue. 

Open  Tuesday,  Wednesday,  Thursday, 
Friday,  11-4;  Saturday  12-6;  and  from  one 
hour  before  each  concert  through 
intermission. 

Remember,  Friends  receive  a  10%  discount! 
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A  Seiji  Ozawa  Scrapbook 

Celebrating  Seiji  Ozawa s  Twentieth  Anniversary 

as  Music  Director  of  the  Boston  Symphony  Orchestra 
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Edith  Mathis,  mezzo-soprano ;  Car    y 
andbaritorvRichardStdwell 


Tchaikovsky  s  "Pique  Dame;'  October  16,  1991,  with 
Mirella  Freni  (Lisa),  Maureen  Forrester  (The  Countess), 
Vladimir  Atlantov  (Herman),  Dmitri  Hvorostovsky 
(Yeletsky),  and  Sergei  Leiferkus  (Tomsky) 


Strauss's  "Salome,"  April 
16, 1991,  with  Hildegard 
Behrens  (Salome),  Mignon 
Dunn  (Herodias),  Ragnar 
Ulfung  (Herod),  and  Jorma 
Hynninen  (Jokanaan) 


Honeggers  "Jeanne  d'arc 
au  bucher,"  August  12, 
1989,  with  Marthe  Keller 
(Jeanne  d'arc)  and 
Georges  Wilson  (Frere 
Dominique) 
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Puccini's  "Tosca,"  July 26 
1980,  with  Shirley  Verrett  ' 
(Tosca),  Veriano  Luchetti 
(Cavaradossi),  and  Sherrill 
mines  (Scarpia) 
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SEIJI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth 
anniversary  as  music  director  of  the  Boston  Sym- 
phony Orchestra.  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as 
music  adviser;  his  tenure  with  the  Boston  Symphony 
is  the  longest  of  any  music  director  currently  active 
with  an  American  orchestra.  In  his  twenty  years  as 
music  director,  Mr.  Ozawa  has  maintained  the  or- 
chestra's distinguished  reputation  both  at  home  and 
abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  China,  and  South 
America,  and  across  the  United  States,  including 
regular  concerts  in  New  York.  Mr.  Ozawa  has  upheld 
the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  and  a 
series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music 
Center,  the  orchestra's  summer  training  program  for  young  musicians.  In  addition,  he 
has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than  fifty 
different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's 
centennial  tour  of  Europe  and  Japan;  and  the  orchestra's  most  recent  European  tour 
following  the  1991  Tanglewood  season.  The  most  recent  European  tour  under  Mr.  Ozawa's 
direction  took  place  in  December  1993,  with  concerts  in  London,  Paris,  Madrid, 
Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  appeared  in 
Japan  on  four  occasions  since  1978,  most  recently  in  December  1989,  as  part  of  a  tour 
that  also  included  the  BSO's  first  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra 
in  its  first  tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have 
included  a  March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  mid- 
western  United  States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in 
the  spring  of  1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony, 
the  Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna 
Philharmonic.  He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears 
regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the 
Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito 
Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central 
figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan,  and  a  co- 
founder  of  the  Toho  Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston 
Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago 
Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony, 
and  the  Toronto  Symphony,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho 
School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besancon,  France. 
Charles  Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  com- 
petition, invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Kous- 
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sevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert 
von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein, 
who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62 
season.  He  made  his  first  professional  concert  appearance  in  North  America  in  Janu- 
ary 1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music 
director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this 
century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  Mr.  Ozawa  holds  honorary 
doctor  of  music  degrees  from  the  University  of  Massachusetts,  the  New  England 
Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts.  He  won  an 
Emmy  award  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at 
Symphony. " 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on 
Philips,  the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  been 
recorded  for  future  release),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard 
Strauss's  Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder 
with  Jessye  Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on 
Deutsche  Grammophon  include  Tchaikovsky's  Nutcracker;  violin  concertos  of  Bartok 
and  Moret  with  Anne-Sophie  Mutter;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and 
Tchaikovsky's  opera  Pique  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir 
Atlantov,  Sergei  Leiferkus,  and  Dmitri  Hvorostovsky,  on  RCA  Victor  Red  Seal;  music 
for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher, 
on  Sony  Classical;  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  Mendelssohn's  Violin  Con- 
certo with  Isaac  Stern,  and  music  of  Berlioz  and  Debussy  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  onTelarc. 


,  »•» 
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Beethoven's  Progeny:  Berlioz,  Wagner,  Brahms 

by  Peter  Bloom 

The  concert  cycle  at  Symphony  Hall  opened  this  year  with  Berlioz.  It  closes  with 
Wagner — and  approaches  completion  with  Brahms.  Such  a  configuration  suggests 
some  late-season  thoughts  on  these  disparate  nineteenth-century  giants  whom  some 
have  seen,  respectively,  as  madman,  monster,  and  masterful  moderate.  They  were,  of 
course,  of  different  eras,  despite  the  like  final  digits  of  their  birth  years  (HB:  1803, 
RW:  1813,  JB:  1833),  so  readers  may  find  our  comparison  unlikely.  But  of  all  those  musi- 
cians who  labored  in  the  several  generations  we  may  aptly  call  "post-Beethovenian,"  it 
is  perhaps  these  three  who  emerge  most  distinctively  from  the  long  shadow  cast  by  the 
always  daring  composer  of  the  Ninth  Symphony. 

With  its  solo  and  choral  episodes  and  its  themes  of  love  and  human  strife,  for  exam- 
ple, Berlioz's  mixed  genre  symphony  Romeo  et  Juliette — beyond  its  many  startling 
structural  and  sonic  innovations — was  clearly  inspired  by  the  Ninth.  Wagner's  "answer" 
to  Beethoven  and  the  Choral  Symphony  was,  of  course,  the  Music  Drama,  the 
Gesamtkunstwerk,  Der  Ring  des  Nibelungen,  and  Tristan  und  Isolde — the  last-men- 
tioned a  kind  of  "answer"  to  Berlioz's  symphonic  Romeo  as  well.  Brahms's  astonishing 
First  Symphony,  where  the  last  movement  has  a  lovely,  rounded  tune  whose  similarity 
to  the  Ode  to  Joy  the  composer  sarcastically  suggested  any  fool  could  hear,  was  early 
on  absurdly  belittled  as  "Beethoven's  Tenth" — an  appellation  Brahms  wisely  accepted 
as  a  compliment,  for  his  subtler  debts  to  Beethoven  were  undeniable. 

Further  connections:  The  central  section  of  Berlioz's  symphonic  "love  story,"  the 
"Romeo  Alone"  movement,  opens  with  a  unison  upward  leap  followed  by  a  slow  and 
expressive  chromatic  descent  that  portrays  the  yearnings  of  Shakespeare's  youthful 
hero.  The  opening  of  the  operatic  world's  most  celebrated  love  story  can  be  described 
in  nearly  identical  terms,  though  Wagner's  Tristan  continues  with  a  haunting  chromatic 
progression  whose  outer  voices,  moving  in  contrary  motion,  seem  even  more  suggestive 
than  Berlioz's  gesture  of  longing  and  desire.  And  a  transformation  of  the  famous  "Tris- 
tan" progression,  which  the  composer  surely  knew,  may  be  found  at  the  outset  of  the 
Allegro  of  Brahms's  First  Symphony — a  work  that  some  have  called  a  "love  letter"  to 
his  faithful  friend  Clara  Schumann.  The  ending  of  the  second  movement  of  that  "love 
letter"  is  furthermore  much  like  the  ending  of  Isolde's  moving  Liebestod  at  the  close  of 
Wagner's  opera. 

So  if  our  musicians  could  not  easily  converse — Berlioz  knew  no  German,  and 
Wagner's  broad  Saxon  would  have  contrasted  amusingly  with  Brahms's  High  German — 
they  were  able  to  transmit  views  of  love  and  adventure  in  musical  languages  molded 
from  not  totally  dissimilar  materials. 

By  reputation  Berlioz,  Wagner,  and  Brahms  were  obviously  known  to  one  another. 
But  what  do  we  know  of  their  contacts  in  person?  It  turns  out  that  Wagner's  encounters 
with  Berlioz,  ten  years  his  senior,  were  surprisingly  many  and  varied,  as  the  German 
composer  attempted  to  make  his  way  in  what  he  took  to  be  the  focal  point  of  the  musi- 
cal world,  Paris,  at  various  stages  of  his  career.  From  1839  to  1842  he  scratched  out  a 
living  there  doing  hackwork  for  the  publisher  Schlesinger  while  attempting,  futilely,  to 
get  Rienzi  and  The  Flying  Dutchman  accepted  at  the  Paris  Opera.  Later,  after  a 
number  of  visits,  he  came  to  Paris  in  1860-61  for  rehearsals  and  performances  of 
Tannhauser,  only  to  have  the  work  hissed  off  the  stage  by  the  ruffians  of  the  aristocratic 
and  persnickety  Jockey  Club  in  one  of  the  most  famous  scandals  of  all  operatic  history. 

It  was  while  producing  Romeo  et  Juliette,  in  1839,  that  Berlioz  met  Wagner,  prob- 
ably at  Schlesinger's  music  shop — then  a  regular  hangout  for  musicians  young  and 
old — where  he  worked  as  critic  and  editor.  Berlioz  was  impressed  by  what  he  heard  of 
Wagner's  in  Dresden,  in  1843,  and  came  to  know  the  German  composer  well  in  Lon- 
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don,  in  1855,  when  both  had  seasonal  conducting  appointments  in  the  British  capital. 
(On  one  evening  they  drank  champagne  punch  together  until  three  in  the  morning, 
discussing  effusively  both  art  and  music,  and  Liszt  and  love.) They  later  saw  each 
other  on  fairly  regular  occasion,  exchanging  scores  and  writing  of  each  other's  work 
with  what  can  be  described  as  a  mixture  of  alarm  and  admiration. 

Both  men's  contacts  with  Brahms  were  far  more  limited.  Through  the  intermediacy 
of  the  celebrated  violinist,  Joseph  Joachim,  Berlioz  met  the  twenty-year-old  pianist- 
composer  in  Leipzig  in  December  1853,  and  heard  him  perform  his  new  piano  sonatas 
in  C  major  and  F  minor — the  very  works  that  one  month  earlier  had  led  Robert  Schu- 
mann to  come  out  of  journalistic  retirement  and  write  the  famous,  laudatory  article 
that  was  to  launch  Brahms's  career.  Berlioz  thanked  Joachim  for  having  introduced 
him  to  "this  timid  but  headstrong  young  fellow  hell  bent  on  writing  modern  music," 
and  added,  with  characteristic  weltschmerz,  "He  is  going  to  suffer  a  great  deal ..." 
Of  the  various  works  by  Berlioz  known  to  Brahms,  it  was  LEnfance  du  Christ,  he  told 
Clara  Schumann,  that  impressed  him  the  most.  Berlioz  died  in  the  year  that  Brahms 
determined  to  make  Vienna  his  permanent  home,  1869,  and  thus  never  came  to  know 
the  composer  at  the  summit  of  his  career. 

Wagner  outlived  Berlioz  by  fourteen  years  and  became  familiar  with  much  of  what 
Brahms  accomplished  in  his  maturity.  It  was  on  February  6,  1864,  that  Wagner  first 
met  the  younger  musician,  who  at  Wagner's  request  played  some  Bach  as  well  as  his 
own  Variations  on  a  Theme  of  Handel.  The  sole  account  of  this  meeting,  by  one  Gustav 
Schonaich,  suggests  that  Wagner  was  genuinely  impressed  by  Brahms's  music.  In 
Mein  Leben,  however,  the  autobiography  he  dictated  to  Cosima  von  Biilow,  Wagner 
mentioned  Brahms  only  once  as  a  modest  and  good-natured  but  rather  dull  fellow. 
Some  years  later,  surely  jealous  of  his  rival's  increasing  success,  Wagner  wrote  to  a 
friend  of  what  he  called  the  "tragedy  of  Brahms,  who — in  spite  of  his  wealth  of  ideas 
— always  remains  tedious." 

It  is  perhaps  not  surprising  that  Brahms  and  Wagner  never  warmed  to  each  other, 
since  Brahms's  one  and  only  public  pronouncement  (unlike  Berlioz  and  Wagner, 


Hector  Berlioz 


Richard  Wagner 
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Brahms  did  not  become  a  journalist,  theorist,  autobiographer,  or  "personality")  was 
an  ill-considered  manifesto  deploring  the  theories  of  the  so-called  New  German  School 
represented  essentially  by  Liszt,  but  also  by  Wagner,  of  course,  and,  for  some  obser- 
vers, by  Berlioz  as  well.  There  is  not  space  here  to  explain  the  motivation  for  this  man- 
ifesto, which  was  published  in  May  1860,  but  suffice  it  to  say  that  Brahms  and  his 
three  co-signers,  among  them  Joachim,  felt  that  the  press  and  concomitantly  the  pub- 
lic were  paying  too  little  attention  to  the  champions  of  the  grand  tradition  and  too  much 
to  the  advocates  of  "The  Music  of  the  Future" — the  then  much  bandied-about  phrase 
that  referred  loosely  and  variously  to  the  programmatic  concert  music  of  Berlioz  and 
Liszt  and  to  the  dramatic-operatic  conceptions  of  Wagner.  Indeed,  the  phrase  was  so 
much  used  at  the  time  that  Wagner  employed  it  ironically,  in  quotation  marks,  as  the 
title  of  the  treatise  he  published  in  that  year — "Zukunftsmusik" — to  resume  his  earlier 
thinking  and  to  explain  his  current  notions  of  the  proper  relationship  between  text  and 
tone. 

As  from  1860,  then,  Brahms  and  Wagner  may  be  seen  as  having  headed  opposite 
camps — labelled  classicist  or  conservative  in  the  first  instance  and  modernist  or  pro- 
gressive in  the  second — in  a  kind  of  "war"  of  the  romantics.  To  a  large  degree  the 
distinction  is  valid,  for  Brahms  wrote  learnedly  in  the  traditional  genres  of  sonata, 
song,  and  symphony,  while  Wagner  wrote  lustily  in  the  form  of  colossal  music  dramas. 
But  as  Christoph  Wolff  has  lately  reminded  us,  Wagner's  erudition  took  no  back  seat  to 
Brahms's;  Wagner,  too,  used  retrospective  elements  in  his  music,  though  perhaps 
more  intuitively  than  Brahms;  and  Brahms,  "although  he  never  claimed  to  write  music 
of  the  future  [ .  .  .  ]  nevertheless  did  so,  [but]  in  his  own  way. "  Arnold  Schoenberg 
certainly  thought  so,  for  example,  when  he  wrote  the  essay  "Brahms  the  Progressive" 
on  the  hundredth  anniversary  of  the  composer's  birth;  so,  too,  did  Charles  Rosen, 
when  he  wrote  "Brahms  the  Subversive"  on  the  hundred-fiftieth. 

The  year  1860  was  crucial  to  relations  between  Berlioz  and  Wagner  as  well.  At  the 
beginning  of  the  year  Wagner  gave  three  concerts  at  the  Italian  Theater  in  Paris  with 
excerpts  from  his  works  through  Lohengrin  along  with  the  recently  completed  Prelude 
to  Tristan.  Berlioz  wrote  an  enthusiastic  review  of  these  concerts  but  took  exception  to 
the  Tristan  Prelude,  by  which  he  said  he  was  baffled,  and  to  the  so-called  "music  of 
the  future,"  of  which  he  assumed  the  Prelude  was  a  specimen.  In  an  open  letter  to 
Berlioz  and  in  an  explanatory  brochure  entitled  Lettre  sur  la  musique,  published  in 
Paris  as  a  preface  to  the  French  translations  of  four  of  his  librettos,  Wagner  attempted 
to  explain  his  latest  undertakings  to  Berlioz  and  others  who,  he  felt,  had  attributed  to 
him  notions  that  were  not  his.  In  fact  the  Lettre  sur  la  musique  was  nothing  other  than 
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the  French  version — published  first,  however — of  "Zukunftsmusik"  (The  Music  of  the 
Future).  The  title  in  French  allowed  Wagner  to  avoid  the  much  mocked  expression 
"musique  de  Vavenir''  while  explicating  his  art — namely,  the  psychologically  enrap- 
tured, thematically  seamless,  and  chromatically  sumptuous  one  of  Tristan  und  Isolde. 

More  than  his  theories  and  even  his  music,  it  was  Wagner's  engagement  by  the  Paris 
Opera  that  especially  troubled  Berlioz,  along  with  the  fantastical  expenses  that  were 
engendered  there  in  1861  during  the  rehearsals  and  production  of  the  revised  Tann- 
hauser.  (By  coincidence,  Brahms  soon  gained  possession  of  the  autographs  of  some  of 
the  ballet  music  Wagner  added  for  the  Paris  production;  in  1875,  however,  he  was 
constrained  to  relinquish  them  to  the  composer,  who  wanted  them  tor  his  son  as  a 
keepsake.)  After  Tannhduser  was  assaulted  and  withdrawn,  Berlioz  noted  rather  un- 
charitably that  he  had  been  "cruelly  avenged":  Les  Troyens  was  then  in  his  portfolio, 
we  must  understand,  but  was  unfairly  considered  too  large  and  too  long  for  perform- 
ance. In  later  years  Berlioz  saw  less  of  Wagner  in  person,  but  was  kept  abreast  of  his 
rising  star  by  Franz  Liszt  and  his  mistress,  the  Princess  Carolyne  von  Sayn-Wittgenstein. 

Mention  of  that  esteemed  lady  suggests  contacts  of  another  sort,  namely  by  mutual 
acquaintance,  of  which  our  three  composers  had  many  more  than  can  be  listed  here. 
One  surprising  such  intermediary  was  Mathilde  Wesendonck,  immortalized  in  the 
musical  literature  by  the  role  she  played  in  Wagner's  life  during  the  gestation,  in  the 
late  1850s,  of  what  may  be  his  greatest  work.  Less  than  ten  years  later  she  appears  to 
have  been  ardently  admiring  of  Brahms,  freely  offering  him  the  use  of  the  cottage  on 
her  property  where  she  had  earlier  conducted  an  inspirational  romance  with  the  com- 
poser of  Tristan  und  Isolde. 

Other  women  of  Wagner's  acquaintance  were  known  to  Berlioz,  too,  though  not  with 
the  same  intimacy,  including  the  daughters  of  two  of  Berlioz's  closest  friends:  Franz 
Liszt  (Cosima)  and  Theophile  Gautier  (Judith).  Among  men  in  the  artistic  community 
none  may  have  been  more  devoted  to  Berlioz,  Wagner,  and  Brahms  than  the  composer, 
poet,  and  critic  Peter  Cornelius,  who  in  the  1850s  acted  as  Liszt's  secretary  in  Weimar. 
It  was  he  who  among  other  things  rather  remarkably  succeeded  in  getting  Brahms  to 
help  copy  out  parts  for  the  partial  performance  of  Die  Meistersinger  that  took  place  in 
Vienna  in  1863. 

Pivotal  to  our  endeavor  here,  however,  is  the  role  played  by  a  man  who  may  have 
been  the  most  influential  critic  of  the  romantic  century.  I  refer  to  Eduard  Hanslick, 
whose  admiration  for  Brahms  and  antipathy  for  Wagner  are  widely  known  as  central  to 
the  "war"  I  mentioned  earlier  between,  as  he  might  have  put  it,  the  proponents  of 
formalism  and  the  promoters  of  formlessness.  Though  Hanslick  would  eventually  do 
an  about-face  and  include  much  of  Berlioz's  music  in  the  latter  category  as  woefully 
needful  of  a  programmatic  guidebook  to  translate  the  notes  back  into  words,  his  first 
encounter  with  Berlioz,  recently  unveiled  by  Geoffrey  Payzant,  was  positive  indeed. 
Hanslick  s  review  of  the  concert  Berlioz  gave  in  Prague  on  January  19,  1846,  speaks  of 
the  music  as  "always  original  and  never  overdone,  always  bubbling  and  never  coarse!" 

These  were  some  of  the  qualities,  one  supposes,  that  attracted  Wagner  and  Brahms, 
too,  to  Berlioz.  Hanslick's  opening  words  return  us  to  the  theme  of  Beethoven's  prog- 
eny: "I  have  just  come  from  the  first  of  the  Berlioz  concerts  and  I  have  to  say  at  the 
outset  that  Berlioz  is  the  sublimest  manifestation  in  the  realm  of  musical  poetry  since 
Beethoven."  Our  two  other  pretenders  to  Beethoven's  throne  would  surely  have  enjoyed 
seeing  such  words  applied  to  them — and  they  did  not  have  long  to  wait.  Berlioz, 
though  many  today  may  be  unaware  of  it,  was  the  first  to  enjoy  such  an  accolade.  The 
daredevil  Beethoven,  had  he  been  able  to  do  so,  would  surely  have  seen  all  three  as 
chips  off  the  old  block. 

Peter  Bloom,  an  editor  and  member  of  the  advisory  panel  of  the  New  Berlioz  Edition,  is 
professor  of  music  at  Smith  College  in  Northampton,  Massachusetts. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Friday,  April  15,  at  8 
Saturday,  April  16,  at  8 

SEIJI  OZAWA  conducting 


VIVALDI 


Piccolo  Concerto  in  C,  RV  443 

Allegro 
Largo 
Allegro  molto 

GERALYN  COTICONE 


HAYDN 


Trumpet  Concerto  in  E-flat 

Allegro 
Andante 
Finale:  Allegro 

CHARLES  SCHLUETER 
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WRIGHT 


Concertpiece  for  marimba  and  orchestra 
(world  premiere;  co-commissioned  by  the  Boston  Symphony 
Orchestra  and  the  Pennsylvania  Arts  Council) 

Vivo 

Adagio 

Brillante 

J.  WILLIAM  HUDGINS 


INTERMISSION 


TUBIN 


Concerto  for  Double  Bass  and  Orchestra 

Allegro  con  moto  —  Allegro  non  troppo 
Andante  sostenuto 
Allegro  non  troppo,  poco  marciale 
(played  without  pause) 

EDWIN  BARKER 


SCHUMANN 


Conzertstiick  in  F  for  four  horns 
and  orchestra,  Opus  86 

Lebhaft  [Lively) 

Romanze 

Sehr  lebhaft  [Very  lively] 

CHARLES  KAVALOVSKI,  DANIEL  KATZEN, 
JAY  WADENPFUHL,  and  RICHARD  MACKEY 


These  concerts  will  end  about  10:05. 

RCA,  Deutsche  Grammophofl,  Philips,  Telarr,  Sony  Classical/CBS  Masterworks,  Angel/KMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  record* 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  ih  ■witched  off 
during  the  concert. 
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How  the  well-off 
become  better  off. 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
growth- in  both  falling  and  rising  markets. 

And  we  offer  a  wealth  of  services 
that  includes  custom-tailored  jumbo 
residential  mortgages  that  allow  you 
maximum  tax  advantages. 

For  effective  wealth  management  of 
your  portfolio  of  $1  million  or  more,  or 
for  mortgages  starting  at  $350,000,  call 
us  at  1-800-354-2487. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Boston        New  York        Washington,  D.C.  Area 
San  Francisco        Los  Angeles        Newport  Beach 

Member  FDIC.  An  Equal  Housing  Lender.   L=J    ©  1993  The  Boston  Company,  Inc. 
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Antonio  Vivaldi 

Concerto  in  C  for  piccolo,  strings,  and  basso  continuo,  RV  443 

Antonio  Vivaldi  was  born  in  Venice  on  March  4, 
1678,  and  died  in  Vienna  in  July  (buried  July  28) 
1741.  The  dates  of  composition  and  first  performance 
of  his  C  major  piccolo  concerto,  RV  443,  are  un- 
known. Former  BSO  piccoloist  Lois  Schaefer  was  the 
soloist  for  all  previous  Boston  Symphony  Orchestra 
performances,  the  first  of  which  took  place  at  Tangle- 
wood  in  July  1967  under  the  direction  of  Antonio 
Janigro.  She  performed  it  again  in  1977,  both  in 
April  subscription  concerts  and  in  an  August  Tangle- 
wood  performance  with  Seiji  Ozawa  conducting.  The 
score  calls  for  an  orchestra  of  strings  and  continuo. 
The  continuo  harpsichordist  at  these  concerts  is 
Mark  Kroll. 

Ilprete  rosso,  "the  red  priest,"  as  Vivaldi  was  called  after  the  color  of  hair  that  appar- 
ently ran  in  his  family,  may  not  have  invented  the  ritomello  form  of  the  Baroque  con- 
certo, but  he  certainly  established  it  as  the  basic  approach  to  concerto  composition  in 
nearly  500  works,  the  most  famous  of  which  were  spread  by  print  and  performance  all 
over  Europe,  influencing  composers  for  the  better  part  of  the  eighteenth  century.  From 
about  1703  to  1718  Vivaldi  worked  as  violin  teacher  and  later  concert  director  at  the 
Pio  Ospedale  della  Pieta,  a  charitable  orphanage  for  girls  run  by  the  government  of 
Venice.  It  was  designed  to  get  the  girls  off  the  public  rolls  by  educating  them  and  mak- 
ing them  suitable  marriage  partners.  One  of  the  most  useful  elements  in  a  girl's  educa- 
tion was  musical  talent,  through  which  she  might  attract  a  spouse  or  become  indepen- 
dent as  a  professional  musician.  It  was  for  the  remarkably  talented  girls  in  this  institu- 
tion that  Vivaldi  composed  most  of  his  sonatas  and  concertos. 

Vivaldi's  voluminous  output  includes  no  fewer  than  thirty-nine  concertos  for  bas- 
soon, fourteen  of  them  in  C  major!  Naturally,  in  such  circumstances,  musical  scholars 
are  kept  hopping  trying  to  straighten  out  which  is  which.  Vivaldi's  output  of  concertos 
is  so  massive  (220  violin  concertos  alone,  of  which  95  are  in  C  major  or  A  minor)  that 
many  attempts  at  cataloguing  them  have  proven  inadequate.  The  concertos  may  be 
referred  to  by  the  totally  outdated  "R.  numbers"  of  Mario  Rinaldi's  incomplete 
catalogue,  by  the  "F.  numbers"  of  Antonio  Fanna,  designed  for  the  publication  of 
Vivaldi's  works,  or  by  the  much  more  accurate  "P.  numbers"  of  French  scholar  Marc 
Pincherle.  The  newest  catalogue,  and  the  one  that  appears  likely  to  survive  because  it 
includes  Vivaldi's  vocal  music  as  well  as  his  instrumental  music,  has  been  put  together 
by  the  Danish  scholar  Peter  Ryom,  whose  "RV  numbers"  (for  "Ryom-Verzeichnis") 
have  become  the  standard  way  to  refer  to  Vivaldi's  works.  In  the  case  of  piccolo  concer- 
tos, we  only  have  four  examples,  of  which  two  (RV  443  and  444)  are  in  the  key  of  C. 

As  with  his  other  concertos,  RV  443  combines  rhythmic  vigor  with  a  delight  in  the 
sonority  of  the  solo  instrument  as  set  off  against  a  modest  group  of  strings.  The  strings 
and  continuo  present  a  framework  in  the  form  of  the  ritornello,  against  which  the  solo- 
ist can  stand  out  with  increasingly  virtuosic  brilliance.  The  second  movement  allows 
the  piccolo  one  of  its  relatively  rare  opportunities  to  appear  in  lyrical  song  with  mini- 
mal accompaniment.  The  last  movement  offers,  on  the  other  hand,  a  lively  opportunity 
for  the  soloist  to  bestow  upon  the  listener  a  shower  of  incandescent  musical  sparks. 

— Steven  I^dbetter 
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Choices  without  Compromise 

...in  Retirement  Living 


Choose  Boston. 

Stay  right  here,  close  to 
friends,  family,  physicians, 
shopping,  clubs . . .  and  the 
Symphony. 

Choose  Beauty. 

Enjoy  award-winning  archi- 
tecture, a  verdant  setting 
near  the  Arnold  Arbor- 
etum, and  spacious,  elegant 
apartment  residences. 

Choose  Security. 

Feel  safe  and  comfortable 
with  our  security  systems 
and  health  care  program.  In 
any  emergency,  help  is  there 
at  the  touch  of  a  button. 


Choose  Financial 

Protection.  Protect 
your  assets  with  our  90% 
refundable  entrance  fee  and 
our  built-in  long-term 
care  insurance  plan. 


Choose  Your  Own 
Way  of  Life.  Do  all  of 

the  things  you'd  like  to  do, 
because  our  full  services 
give  you  the  time  you  want 


an 


d  need. 


Choose r^pringhotise 

A  non-profit  continuing  care  retirement  community 
now  under  development  in  Boston. 


Please  send  more  information  about  Springhouse  to: 
Name 


Address. 

City 

Mail  to: 


State 


Zip 


Springhouse  Information  Center 
637  Washington  St.,  Suite  206 
Brookline,  MA  02146 

Or  Call  Today:  (617)  739-5511 
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Franz  Joseph  Haydn 

Trumpet  Concerto  in  E-flat,  Hob.  Vile:  1 


Franz  Joseph  Haydn  was  born  in  Rohrau,  Lower 
Austria,  on  March  31,  1732,  and  died  in  Vienna  on 
May  31,  1809.  He  composed  his  Trumpet  Concerto 
(or,  as  he  called  it  on  the  manuscript,  "Concerto  per 
il  Clarino")  in  1796.  The  first  performance  took 
place  in  a  concert  given  by  the  soloist  for  whom  it 
was  written,  Anton  Weidinger,  in  Vienna  on  March 
28,  1800.  These  are  the  first  Boston  Symphony  Or- 
chestra performances  of  the  work  to  be  given  in  sub- 
scription concerts,  the  only  two  previous  performances 
having  taken  place  at  Tanglewood:  in  July  1963 
with  Roger  Voisin  as  soloist  and  Erich  Leinsdorf 
conducting,  and  in  August  1979  with  Armando 
Ghitalla  as  soloist  and  Seiji  Ozawa  conducting.  The 
score  calls  for  two  each  of  flutes,  oboes,  bassoons, 
horns,  and  trumpets,  plus  timpani  and  strings. 

When  in  1795  Haydn  returned  from  London  for  the  last  time  to  settle  in  Vienna  for 
the  rest  of  his  life,  he  enjoyed  a  wide  reputation  as  the  greatest  living  composer  (though 
by  the  time  of  his  death  fourteen  years  later,  that  view  would  be  challenged  by  a  feisty 
younger  man  from  Bonn).  Haydn  had  a  far  different  audience  in  Vienna  than  he  had 
had  in  London.  And  the  circumstances  of  concert-giving  were  certainly  different  from 
what  he  had  known  earlier  in  Eszterhaza.  In  London  there  were  regular  series  of  con- 
certs, organized  and  promoted  by  entrepreneurial  managers,  who  aimed  at  presenting 
the  most  sought-after  artists  and  new  music  to  sell  subscriptions.  Such  things  were 
still  virtually  unknown  in  Vienna,  where  concerts  were  most  often  produced  by  the 
composer  or  performer  as  a  benefit — benefiting  himself,  that  is,  assuming  that  enough 
people  bought  tickets.  The  organizer  of  the  event  had  to  hire  a  hall  and  orchestra,  and 
take  on  the  responsibility  for  advertising,  paying  the  bills,  and  selling  the  tickets. 
Unless  he  had  aristocratic  guarantors,  his  would  also  be  the  entire  risk  of  the  opera- 
tion. (Concert  reviews — which,  even  when  negative  in  tone,  publicize  the  simple  fact 
of  a  vigorous  concert  life — were  almost  unknown  in  Vienna.)  A  very  large  proportion  of 
the  important  musical  events  in  Vienna  still  took  place  privately,  in  the  homes  of  musi- 
cal aristocrats.  Often  a  major  new  work  received  its  premiere  at  such  a  private  concert 
and  would  only  then  be  put  before  the  general  public.  (Both  The  Creation  and  Bee- 
thoven's Eroica  Symphony,  to  name  just  two  examples,  were  first  heard  in  private 
homes  rather  than  concert  halls.) 

Despite  the  relative  paucity  of  public  concerts  in  Vienna,  Haydn  had  certainly  be- 
come a  "draw"  when  these  concerts  took  place.  He  knew  he  could  face  the  test  of  the 
box  office.  He  did  this  most  satisfactorily  with  The  Creation,  the  premiere  of  which,  on 
March  19,  1799,  was  probably  the  greatest  single  moment  of  his  life.  Yet  within  a  year 
the  fickle  public,  it  seems,  was  turning  away  from  him.  There  are  reports  of  laughter 
and  joking,  not  to  mention  reduced  audiences,  at  a  repeat  performance  of  The  Crea- 
tion in  1800;  the  jokes  dealt  mostly  with  Haydn's  playful  word-painting,  his  musical 
depictions  of  the  animals  as  each  appeared  in  the  libretto,  and  the  smaller  audience 
no  doubt  came  about  because  the  ticket  prices  had  been  doubled  for  charity.  But  the 
trend  was  unsettling  nonetheless.  And  it  is  positively  shocking  to  learn  that  another 
concert  on  which  Haydn's  music  featured  prominently  in  1800,  an  "academy"  offered 
by  the  court  trumpeter  Anton  Weidinger,  on  March  28,  was  not  well  attended.  Perhaps 
it  was  a  sign  of  changing  tastes;  just  two  days  later,  the  youngTurk  from  Bonn,  Bee- 
thoven, offered  his  first  "academy"  in  Vienna,  on  which  he  gave  the  premiere  of  his 
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First  Symphony.  But  then,  the  significance  of  an  event  to  the  history  of  music  is  not 
always  determined  by  the  number  of  people  who  heard  it. 

Anton  Weidinger  was  the  Viennese  court  trumpeter  and  a  close  friend  of  Haydn's. 
He  was  responsible  for  a  technical  improvement  in  his  instrument  that,  for  the  first 
time,  made  it  possible  to  play  chromatic  lines.  For  centuries  the  trumpet  had  been 
limited  in  the  pitches  it  could  play  to  the  notes  of  the  overtone  series,  which  meant 
that  there  were  large  gaps  at  the  bottom  of  its  range.  Only  in  the  highest  registers 
(which  few  trumpeters  in  Haydn's  day  could  play)  was  there  anything  like  a  melodic 
scale,  and  even  at  that  level  chromatic  alterations  were  impossible.  Thus  the  trumpet 
perforce  became  associated  in  listener's  minds  with  the  kind  of  fanfare  figures  that 
they  were  easily  capable  of  playing.  Instrument  builders  wanted  to  make  the  trumpet 
a  fully  chromatic  instrument,  able  to  play  in  any  key  at  any  time;  they  experimented 
with  various  devices.  One  such  attempt  motivated  the  composition  of  two  of  the  major 
concertos  in  the  repertory,  those  of  Haydn  and  Hummel.  It  was  Haydn's  friend  Anton 
Weidinger  who  developed  a  keyed  trumpet  (which  he  called  "organized  trumpet")  with 
keys  covering  soundholes  in  the  bore  of  the  instrument.  When  pressed,  the  key  opened 
a  hole  to  change  the  length  of  the  air  column,  and  thus  the  pitch  of  the  instrument 
(though  at  the  cost  of  some  of  its  brilliance). 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 
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Weidinger  evidently  made  his  invention  in  1793,  though  he  spent  a  considerable 
amount  of  time  perfecting  it.  Haydn  composed  his  concerto — the  first  great  trumpet 
concerto  for  something  approximating  the  modern  instrument — in  1796.  Weidinger 
must  have  been  pleased  that  Haydn  wrote  a  concerto  for  him — and  so  masterful  a 
work! — but  he  evidently  did  not  feel  ready  to  perform  it  until  March  28,  1800,  when 
he  played  the  piece  in  a  concert  widely  publicized  to  show  off  his  new  instrument  and 
its  technique.  The  cause  of  delay  is  not  clear;  perhaps  he  continued  to  make  improve- 
ments on  his  instrument,  or  perhaps  he  simply  was  unable  to  obtain  permission  for  the 
use  of  the  court  theater  at  an  earlier  date. 

Haydn  composed  the  trumpet  concerto  for  Weidinger  in  1796,  after  his  final  return 
from  England.  But  the  work  is  filled  with  the  kind  of  genial,  open-hearted  ideas  and 
rich  invention  that  marked  the  series  of  the  last  twelve  great  symphonies.  This  trumpet 
concerto  may  even  be  the  final  purely  orchestral  work  that  Haydn  ever  wrote,  though 
we  are  not  entirely  sure — shadowy  references  to  a  lost  concerto  for  two  horns  and 
another  for  bassoon  cast  some  doubt  on  this  point.  But  it  is,  in  any  case,  Haydn's  most 
splendid  concerto,  and  one  of  the  most  original  in  the  entire  history  of  the  form  for  the 
way  in  which  it  exploits  new  technical  possibilities. 

As  already  noted,  the  concert  seems  to  have  been  very  sparsely  attended.  The  trum- 
pet concerto  went  virtually  unnoticed.  It  was  never  published,  never  copied  by  anyone, 
and  survives  only  in  Haydn's  autograph  score,  for  which  lucky  fact  we  can  be  supreme- 
ly thankful.  (Haydn  never  had  a  lot  of  luck  with  concertos,  and  most  of  them,  including 
the  two  for  cello,  survive  only  in  a  single  score  or  set  of  parts!)  Even  more  surprising 
is  the  fact  that,  following  the  premiere,  this  splendid  concerto  seems  to  have  been 
entirely  forgotten  for  well  over  a  century.  Not  until  1929  was  the  music  published,  yet 
once  it  returned  to  the  light,  particularly  through  recordings,  it  quickly  became  estab- 
lished not  only  as  Haydn's  most  popular  concerto,  but  as  one  of  the  favorite  works  of 
his  entire  vast  output. 

The  concerto  stands  firmly  on  the  same  high  level  as  the  great  set  of  symphonies 
composed  for  London  shortly  before.  The  three  movements  follow  the  long-established 
pattern  of  fast-slow-fast,  but  they  are  crafted  in  a  newly  expansive  way,  with  rich  or- 
chestral commentary  and  a  trumpet  part  created  to  show  off  the  new  instrument's 
technique — and  its  new  expressive  range.  Haydn  does  not  limit  the  trumpet  to  fan- 
fares and  brilliant  running  passages,  but  calls  for  poignant  expression,  too.  In  fact,  he 
makes  a  point  of  such  passages,  with  chromatic  touches  and  ventures  into  distant  keys 
that  the  unkeyed  trumpet  could  never  have  attempted. 

The  opening  movement  is  thoroughly  symphonic  in  construction,  with  solo  passages 
that  offer  every  kind  of  opportunity  for  virtuosity  or  lyric  nostalgia.  The  trumpet  has 
plenty  to  do,  indeed,  though  Haydn  is  careful  to  reserve  the  most  demanding  and 
virtuosic  aspects  of  the  part,  in  order  to  save  the  player's  lip. 

How  astonished  the  first  audience  must  have  been  at  the  slow  movement,  in  a  key 
never  before  used  for  trumpet  music  (A-flat)  modulating  to  the  even  more  astonishing 
dark  realm  of  C-flat  for  its  middle  section.  They  must  have  done  a  double-take,  just  to 
be  sure  that  it  was  indeed  a  trumpet  playing  those  never-heard  sonorities. 

The  finale  is  a  rondo-sonata  that  is  among  the  most  effervescent  creations  of  the 
supreme  master  of  witty  rondos.  Haydn  writes  a  trumpet  part  that  calls  for  rapid  leaps 
through  different  registers,  trills,  surprises  both  in  harmony  and  dynamics,  and  a 
moment  of  warm  nostalgia  (touching  again  on  a  pitch  impossible  to  earlier  trumpets) 
before  ending  with  brilliant  eclat. 

— S.L. 
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Maurice  Wright 

Concertpiece  for  marimba  and  orchestra 


Maurice  Wright  was  born  in  Front  Royal,  Virginia, 
on  October  17,  1949;  he  lives  in  Wyncote,  Pennsyl- 
vania. He  composed  his  Concertpieceybr  marimba 
and  orchestra  for  BSO  percussionist  J.  William  Hud- 
gins,  completing  the  work  on  March  20,  1993.  The 
work  was  co-commissioned  by  the  Boston  Symphony 
Orchestra  and  the  Pennsylvania  Arts  Council.  These 
are  the  first  performances,  and  the  first  of  any  of 
Wright's  music  to  be  heard  in  the  concerts  of  the 
Boston  Symphony  Orchestra.  In  addition  to  the  solo 
marimba,  the  score  calls  for  two  each  of  flutes,  oboes, 
and  bassoons,  two  horns,  harp,  and  strings. 

Maurice  Wright  is  rapidly  attaining  a  position  of 
considerable  profile  among  American  composers  of 
his  forty-something  generation,  particularly  as  indicated  not  only  by  the  number  of 
works  that  have  recently  been  recorded  but  also  by  the  company  they  keep.  Any  Amer- 
ican composer  might  well  find  it  daunting  to  have  a  piano  sonata  appear  as  the  "filler" 
on  a  compact  disc  containing  Charles  Ives's  Concord  Sonata,  arguably  the  most  impor- 
tant piano  work  yet  written  by  an  American.  Yet  there  is  Wright's  Sonata,  performed  on 
a  compact  disc  by  Marc -Andre  Hamelin  and  finding  itself  worthy  company  for  the 
craggy  Ivesian  work. 

Wright  studied  composition  at  Duke  University  with  Iain  Hamilton  and  then  at  Col- 
umbia University  with  Mario  Davidovsky,  Jack  Beeson,  Vladimir  Ussachevsky,  and 
Charles  Dodge.  As  this  educational  lineage  might  suggest,  Wright's  earlier  work  made 
considerable  use  of  twelve-tone  techniques  in  the  approved  academic  style  of  the 
period.  He  was  also  active  in  the  composition  of  electronic  music  and  of  works  that 
combined  electronic  and  acoustic  instruments,  such  as  the  Chamber  Symphony  for 
Piano  and  Electronic  Sound.  By  the  late  1970s  he  began  working  in  a  more  tonal, 
lyrical  idiom,  with  less  use  of  serial  precompositional  planning. 

Wright  taught  at  Columbia  University  in  the  mid-1970s,  then  spent  a  year  at  Boston 
University  (1978-79);  the  following  summer  he  was  the  composition  teacher  in  the 
Young  Artists  Program  of  the  Boston  University  Tanglewood  Institute.  Since  1980  he 
has  been  on  the  faculty  of  Temple  University  in  Philadelphia.  His  works  range  widely 
from  purely  electronic  music  to  a  wide  range  of  chamber  scores,  songs,  orchestral 
works,  and  two  operas,  one  (still  unperformed)  based  on  John  Philip  Sousa's  Faustian 
novel  The  Fifth  String  and  the  other,  The  Trojan  Conflict,  treating  the  events  of  the 
Trojan  War  in  a  parody  of  television  news  reports  in  which  four  Greek  gods  and  god- 
desses play  in  a  quartet  as  they  watch  the  war  taking  place  on  their  television  screens. 

Maurice  Wright's  output  includes  several  works  for  percussion  instruments,  includ- 
ing Marimba  Music  of  1981  for  marimba  with  electronic  sound.  Regarding  his  newest 
work  for  the  marimba,  the  composer  writes: 

The  Concertpiece  was  written  for  my  longtime  friend  Will  Hudgins,  for  whom  I  have 
composed  other  music  in  the  past.  The  first  movement  is  filled  with  permutations 
and  combinations  on  a  simple  phrase  heard  at  the  outset  and  repeated  in  increas- 
ingly complex  contrapuntal  settings.  The  middle  movement  links  the  rather  formal 
first  movement  to  a  free-ranging  final  movement  that  undergoes  several  marked  shifts 
in  character.  The  two  outer  movements  are  based  on  a  twelve-tone  set. 

A  few  more  things  should  be  said  beyond  this  brief  and  modest  description.  The 
Concertpiece  presents  not  only  a  virtuosic  display  of  writing  for  the  solo  instrument, 
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but  also  the  variety  of  ways  in  which  the  marimba  can  combine  with  the  other  instru- 
ments in  the  orchestra.  In  the  opening  bars  of  the  first  movement  (Vivo),  the  two  flutes 
double  the  marimba  line,  dividing  the  part  up  between  them,  while  the  two  bassoons 
play  an  accompanying  part  (similarly  divided  up)  that  parallels  the  marimba  in  thirds 
or  sixths.  This  opening,  with  its  syncopated  accents  and  its  lively  air  of  vigorous  play, 
generates  from  the  outset  the  overall  mood  of  this  movement.  At  times  just  the  strings 
accompany  the  marimba,  usually  in  a  gentler  mood.  One  of  the  most  striking  coloristic 
effects  of  the  concerto  is  the  frequent  collaboration — not  so  much  a  dialogue  as  a 
simultaneous  utterance — between  the  marimba  and  the  harp,  each  enriching  the 
other  with  similar  material  but  different  sonority,  the  marimba's  mallet-struck  brittle- 
ness  and  the  harp's  plucked  resonance. 

Divided  muted  strings  produce  a  hushed  nocturnal  background  for  the  slow  move- 
ment (Adagio)  in  which  marimba  and  harp  continue  their  evocative  partnership. 

The  wind  instruments  lead  off  the  finale  (Brillante)  with  renewed  energy  and  more 
elaborate  treatment  of  the  doubling  textures  first  heard  at  the  very  beginning  of  the 
concerto,  which  appear  at  their  most  elaborate  in  the  slower  middle  part  of  the  move- 
ment, then  simplify  somewhat  for  the  steadily  livelier  race  to  the  finish. 

— S.L. 
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Eduard  Tubin 

Concerto  for  Double  Bass  and  Orchestra 


Eduard  Tubin  was  born  at  Kallaste,  Estonia,  on 
June  18,  1905,  and  died  in  Stockholm,  Sweden,  on 
November  17,  1982.  He  began  his  Double  Bass  Con- 
certo in  1947  and  completed  it  on  May  31,  1948,  on 
a  commission  from  Ludvig  Juht,  a  member  of  the 
Boston  Symphony  Orchestras  double  bass  section. 
Juht  gave  the  first  performance ,  with  piano  accom- 
paniment performed  by  Sofia  Stumberg,  in  Rockport, 
Massachusetts,  that  July  19.  It  was  not  heard  with 
orchestra  until  March  8,  1957,  when  Manuel  Verde- 
guer  was  the  soloist  with  the  Colombia  Symphony 
Orchestra  conducted  by  Olav  Roots  at  a  concert  in 
Bogota.  These  are  the  first  performances  by  the  Bos- 
ton Symphony  Orchestra,  though  Edwin  Barker 
performed  the  work  with  the  Newton  Symphony 
Orchestra  two  years  ago.  In  addition  to  the  solo  double  bass,  the  score  calls  for  two  flutes 
(second  doubling  piccolo) ,  two  oboes  (second  doubling  English  horn),  clarinet  and  bass 
clarinet,  bassoon  and  contrabassoon,  four  horns,  three  trumpets,  three  trombones,  tuba, 
timpani,  side  drum,  harp,  and  strings. 

BSO  audiences  heard  music  of  Eduard  Tubin  for  the  first — and  only  previous — 
time  in  January  1981,  when  Neeme  Jarvi  performed  the  Tenth  Symphony  in  the  concert 
that  marked  the  conductor's  own  debut  with  the  orchestra.  At  the  time,  Tubin  had  just 
passed  his  seventy-fifth  birthday,  and  although  he  was  highly  regarded  among  those 
who  knew  the  musical  traditions  of  Estonia  (where  he  was  born)  or  Sweden  (where  he 
lived  from  1944  until  his  death),  he  was  as  yet  scarcely  known  in  this  country.  Not  a 
single  work  was  available  on  a  commercial  recording,  and  the  most  extensive  article 
about  him  ran  a  mere  eleven  lines  in  the  recently  published  New  Grove  Dictionary  of 
Music  and  Musicians. 

Less  than  two  years  after  his  visit  to  Boston  for  the  performance  of  the  Tenth  Sym- 
phony, Tubin  died — and  the  recordings  began  to  pour  forth.  Although  there  is  still 
little  available  to  read  about  him  or  his  music  (at  least  in  English),  all  of  his  sym- 
phonies have  now  been  recorded,  along  with  two  operas  (Barbara  von  Tisenhusen  and 
The  Parson  ofRegi),  a  number  of  concertos  (two  for  violin,  one  for  piano,  one  for 
balalaika,  and  the  present  double  bass  concerto),  choral  works,  ballets,  chamber 
music,  and  piano  music — all  in  all,  a  truly  extraordinary  change  in  our  opportunity  to 
make  the  acquaintance  of  a  composer's  music  in  one  short  decade.  And  one  result  of 
this  sudden  efflorescence  of  Tubiniana  is  the  realization  that  Tubin  was  a  true  sym- 
phonist  of  very  substantial  attainments,  a  composer  who  worked  effectively  with  the 
simplest  and  most  basic  musical  ideas  in  creating  large-scale  abstract  forms. 

Tubin's  life  was  shaped  to  a  large  degree  by  the  political  circumstances  of  the  age  in 
which  he  lived.  When  he  was  born  in  Estonia  in  1905,  the  country  had  been  under  the 
domination  of  Russia  since  the  Swedes  lost  it  early  in  the  eighteenth  century.  Nation- 
alistic feelings  led  to  an  independence  movement  that  resulted,  at  the  end  of  World 
War  I,  in  Russia's  decision  "voluntarily  and  forever,"  as  the  1920  peace  treaty  said, 
to  renounce  claims  to  that  small  Baltic  country.  In  this  case,  "forever"  lasted  twenty 
years.  A  secret  protocol  added  to  the  1939  "non-aggression  pact"  made  between  Hitler 
and  Stalin  provided  for  the  Baltic  states  to  fall  to  the  Soviet  orbit.  Soviet  forces  oc- 
cupied the  country  on  June  17,  1940,  the  day  before  Tubin's  thirty-fifth  birthday.  The 
future  of  political  control  of  Estonia  hung  in  the  balance  during  the  remainder  of  the 
Second  World  War.  In  September  1944,  their  victory  over  Hitler  all  but  assured,  the 
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Russians  seized  Tallinn.  About  30,000  Estonians  escaped  to  Sweden  (EduardTubin 
among  them),  another  33,000  to  Germany.  For  the  next  forty-five  years,  a  great  part  of 
Estonian  culture — prose,  poetry,  and  music — was  produced  by  artists  living  in  exile. 

Tubin  received  his  musical  education  in  Estonia's  second-largest  city,  Tartu,  near 
his  birthplace.  He  studied  composition  with  Heino  Eller  between  1924  and  1930. 
Until  his  departure  for  Sweden,  he  conducted  the  Vanemuine  Theater  Orchestra  and 
introduced  much  new  music,  including  the  first  local  performance  of  Stravinsky's 
Symphony  of  Psalms.  In  1938  he  went  to  Budapest  to  study  with  Kodaly  and  there 
became  acquainted  with  the  work  of  Bartok,  whose  original  treatment  of  folk  elements 
appealed  to  him.  After  moving  to  Sweden  he  continued  to  conduct  and  to  compose 
regularly,  remaining  culturally  an  Estonian  in  his  new  homeland,  turning  out  operas 
and  ballets  on  native  themes  as  well  as  songs,  operas,  and  choral  works  to  Estonian 
texts. 

The  Double  Bass  Concerto  owes  its  origin  to  the  fact  that  the  Boston  Symphony 
Orchestra  had  an  Estonian  player,  Ludvig  Juht,  who  was  a  member  of  the  orchestra 
from  1935  until  his  death  in  1957.  Juht  toured  as  a  soloist  in  the  off-season,  and  one  of 
his  trips  in  1947  took  him  to  Sweden,  where  he  met  Tubin  in  Stockholm.  Juht  took  the 
opportunity  to  commission  a  concerto  for  his  instrument — which  has  never  been  gener- 
ously supplied  with  repertory — from  his  erstwhile  compatriot.  He  played  for  Tubin  to 
demonstrate  some  of  the  possibilities  of  the  instrument  and  his  own  approach  to  it, 
and  the  two  continued  to  correspond  as  the  concerto  took  shape.  Though  Juht  played 
the  world  premiere,  with  piano  accompaniment,  he  never  performed  his  concerto  with 
orchestra;  these  performances,  with  a  soloist  who  is  a  member  of  the  Boston  Symphony 
Orchestra,  thus  become  a  kind  of  surrogate  premiere. 

The  work  is  cast  essentially  in  three  movements  (the  first  preceded  by  an  introduc- 
tion), linked  into  a  single,  uninterrupted  statement.  The  solo  double  bass  begins 
(Allegro  con  moto)  with  a  dark,  sustained  theme  over  a  rhythmically  insistent  chugging 
accompaniment.  (Like  so  many  of  Tubin's  themes,  it  is  little  more  than  a  motive — 
three  notes,  in  this  case — that  generates  further  material  during  the  course  of  the 
piece.) 
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This  builds  to  an  agitated  climax,  with  the  motoric  rhythm  becoming  more  assertive, 
then  quickly  dying  away.  The  main  Allegro  non  troppo  sets  up  a  lilting  accompani- 
ment, over  which  the  double  bass  solo  first  states  a  new,  sustained  lyrical  theme  that  is 
later  taken  up  by  the  whole  orchestra  against  contrasting  material  from  the  soloist.  The 
oboe  and  then  the  flute  offer  a  faster  figure  related  to  this  theme,  converting  the  bass's 
sustained  notes  into  shorter,  repeated  ones.  The  soloist  returns  with  a  new  firm  state- 
ment that  begins  with  the  opening  motive,  now  in  the  form  of  a  more  energetic,  extend- 
ed melody.  Horns  and  later  trumpets  take  this  up  for  a  substantial  climax.  Strings  and 
harp  provide  the  background  for  the  soloist's  poignant  statement  of  the  main  theme  of 
the  Andante  sostenuto;  at  its  restatement,  the  woodwinds  add  a  light  syncopated  ac- 
companiment. Following  a  contrasting  middle  passage  with  dotted  rhythms,  the  full 
orchestra  gradually  shapes  the  main  theme  into  a  strong  crescendo  that  prepares  for 
the  soloist's  cadenza.  As  the  cadenza  winds  down,  the  clarinet  tentatively  inserts  a 
little  three-note  figure,  then  repeats  it,  and  finally  sets  off  with  a  lively,  though  still 
darkly-hued  tune  (Allegro  non  troppo,  poco  marziale)  that  develops  with  the  soloist 
and  orchestra  together.  The  English  horn  pensively  recalls  the  slow  movement's  main 
theme,  while  the  syncopated  theme  of  the  last  section  builds  to  a  wild  dance,  leading 
to  the  concerto's  vigorous  conclusion. 

— S.L. 
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Robert  Schumann 

Conzertstiick  in  F  for  four  horns  and  orchestra,  Opus  86 


four  horn 
bassoons, 


Robert  Schumann  was  born  in  Zwickau,  Saxony,  on 
June  8,  1810,  and  died  in  Endenich,  near  Bonn,  on 
July  29,  1856.  He  composed  his  Conzertstiick  for 
four  horns  in  Dresden,  sketching  the  work  between 
February  18  and  20,  1849,  and  completing  the  or- 
chestration by  March  11.  It  was  first  performed  in 
Leipzig  on  February  25,  1850.  Following  out-of-town 
performances  in  New  York  and  Worcester  in  January 
1983,  Seiji  Ozawa  led  the  BSO's  only  previous  sub- 
scription performance  of  the  Conzertstiick  on  Feb- 
ruary 1,  1983,  with  soloists  Charles  Kavalovski, 
Richard  Sebring,  Daniel  Katzen,  and  Richard  Mac- 
key.  The  same  soloists  had  previously  performed  the 
work  with  the  Boston  Pops  Orchestra,  John  Williams 
conducting,  on  June  26,  1982.  In  addition  to  the 
soloists,  the  score  calls  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
two  horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

The  German  word  "Konzert"  means  both  "concert"  and  "concerto";  the  derivative, 
"Konzertstiick"  has  no  direct  translation  into  normal  English,  since  "concerto  piece" 
is  literal  but  ugly,  while  "concert  piece,"  occasionally  encountered,  evades  the  issue. 
A  "Konzertstuck"  is  a  work  "something  like  a  concerto"  but  unusual  enough  that  the 
composer  hesitates  to  give  it  the  standard  name.  Sometimes  the  term  is  applied  to  a 
concerted  composition — one  featuring  the  opposition  between  one  or  more  soloists 
and  the  full  orchestra — to  suggest  that  it  is  diminutive,  too  small  a  piece  to  be  consid- 
ered a  full-scale  concerto.  For  that  reason,  the  term  "Konzertstiick"  has  occasionally 
invited  sneers,  as  if  the  work  in  question  were  too  small  to  be  anything  other  than 
trivial. 

No  such  considerations  should  encourage  anyone  to  patronize  or  belittle  Schumann's 
Konzertstiick  (or,  as  he  chose  to  spell  it  here,  iiConcertstuck''''),  which  is  a  full-blown 
concerto  in  every  sense  of  the  word!  Probably  the  only  reason  Schumann  chose  to  use 
the  less  familiar  term  is  that  the  three  movements  are  linked  and  follow  directly  from 
one  another.  In  this  respect  it  is  rather  like  Carl  Maria  von  Weber's  F  minor  Konzert- 
stiick for  piano  and  orchestra,  probably  the  composition  that  did  most  to  popularize  the 
term.  But  the  scope  of  the  three  movements  (and  particularly  the  richness  of  the  de- 
velopments in  the  two  sonata-form  movements),  the  lavish  melodic  invention,  and  the 
harmonic  color  all  combine  to  make  this  work  one  of  the  strongest  and  most  rewarding 
large-scale  compositions  that  Schumann  ever  wrote.  It  is  a  mystery  why  the  piece  is 
not  much  better  known. 

Schumann  conceived  and  completed  the  score  in  an  astonishingly  short  time  that 
was  also  filled  with  many  other  projects.  This  burst  of  creative  energy  was  doubly  wel- 
come because  during  the  mid- 1840s  Schumann  had  suffered  poor  mental  health  for  a 
time  and  found  composing  difficult  in  the  extreme.  But  by  1847  he  had  turned  with 
great  enthusiasm  to  the  composition  of  his  sole  opera,  Genoveva,  which  took  most  of 
1847  and  the  first  eight  months  of  1848.  Afterwards,  with  the  musical  juices  still  flow- 
ing freely,  he  had  turned  at  once  to  the  project  of  writing  some  incidental  music  for 
Byron's  Manfred.  By  mid-October  he  had  practically  finished  the  overture,  and  he 
sketched  music  for  the  entire  first  act  on  a  single  day  (November  6),  completing  the 
score  on  November  23.  From  this  point  there  was  no  stopping  him.  He  seems  hardly  to 
have  been  able  to  sign  the  completed  manuscript  of  one  work  before  starting  out  on  the 
next,  as  the  record  of  his  output  indicates:  on  November  25  he  began  his  choral  Advent- 


39 


Week  23 


Project  STEP,  Inc.,  presents 

VALI  PHILLIPS,  violinist 

in  its  first  Doshia  CM.  Dockett 
Memorial  Concert 

with  pianist  Phyllis  East 


Sunday,  May  15  •  3:00  PM 
Jordan  Hall  at  New  England  Conservatory 

A  benefit  recital  for  Project  STEP  performed  by  one  of  its  first  graduates 
Program  to  include  music  of  Beethoven,  Brahms,  Paganini,  Ravel,  and  Schnittke 

TICKETS:  $9.50/adult  •  $4.50/high  school  and  college  student 

free/elementary  students  accompanied  by  paying  adult 

Purchase  tickets  at  the  Jordan  Hall  Box  Office  beginning  April  25,  or  by  sending  a  check 

(payable  to  Project  STEP,  Inc.)  to  Project  STEP,  Symphony  Hall,  Boston,  MA  02115. 

For  further  information,  please  call  (617)  267-5777. 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


40 


lied  (fully  sketched  by  November  30  and  orchestrated  by  December  19)  and  a  piano 
duet,  Bilder  aus  Osten  {Pictures  from  the  East),  completed  the  day  after  Christmas. 
Three  days  later  he  began  a  set  of  Waldscenen  {Forest  Scenes)  for  piano;  they  were 
finished  in  a  week.  He  spent  much  of  January  touching  up  details  of  Genoveva,  then 
took  two  days  (February  11-12)  to  write  the  Phantasiestiicke  {Fantasy  Pieces)  for 
clarinet  and  piano  and  four  days  (February  14-17)  for  the  Adagio  and  Allegro  for  horn 
and  piano.  He  then  turned  immediately  to  the  Konzertstiick  for  four  horns,  sketching 
the  whole  in  just  three  days  (February  18-20);  in  less  than  three  weeks  (by  March  11), 
he  had  also  completed  the  orchestration. 

But  his  outpouring  of  new  music  continued.  Most  of  March  he  spent  writing  choral 
romances  and  ballads,  as  well  as  the  Spanisches  Liederspiel,  a  cycle  of  vocal  solos, 
duets,  and  quartets.  The  first  week  of  April  was  devoted  to  revising  his  first  two  piano 
trios  for  publication.  He  composed  the  five  Stiicke  im  Volkston  {Pieces  in  Folk  Style)  for 
cello  and  piano  on  April  13-15  and  began  the  Liederalbum  fur  die  Jugend  {Song  Album 
for  the  Young)  on  April  21.  Only  the  outbreak  of  revolution  in  Dresden  (on  May  3)  put  a 
temporary  halt  to  this  creative  outburst.  Even  then,  once  he  had  withdrawn  to  a  place 
where  he  would  not  be  forced  to  take  part  in  the  revolutionary  activity,  which  held 
no  appeal  for  him  (unlike  Wagner,  who  manned  the  barricades),  he  returned  to  the 
Liederalbum  and  completed  it  on  May  13.  Small  wonder  that  he  was  later  to  call  this 
period  "my  most  fruitful  year. " 

Schumann  probably  intended  to  have  the  Conzertstuck  performed  in  Dresden,  where 
he  was  living  at  the  time.  The  splendid  Dresden  orchestra  had  assuredly  been  a  prime 
inspiration  for  the  richness  of  this  particular  score.  But  when  his  activities  in  Dresden 
were  cut  short  by  revolution,  he  had  to  wait  a  year  before  hearing  a  performance  in 
Leipzig.  Yet  he  was  already  confident  of  the  quality  of  the  work;  even  before  the  pre- 
miere he  wrote  to  Ferdinand  Hiller  to  say,  "It  seems  to  me  to  be  one  of  my  best  pieces." 

After  two  attention-getting  chords  from  the  orchestra,  the  four  horns  lead  off  with  a 
noble  fanfare,  the  germ  of  all  that  is  to  follow.  We'll  hear  much  of  that  triplet-figure 
pickup  in  the  movement  to  come.  The  orchestra  expands  the  fanfare  into  a  full-scale 
lyric  treatment,  whereupon  the  soloists  begin  to  vie  with  one  another — and  with  the 
other  instruments — in  a  colorful  variety  of  combinations,  ranging  in  style  from  the 
lyric  to  the  virtuosic,  in  music  that  has  both  melodic  and  contrapuntal  interest.  The 
skillful  interweaving  of  singing  phrases  creates  a  wonderfully  rich  texture. 

The  slow  movement,  which  Schumann  called  a  "Romance,"  is  characteristically 
songlike.  After  stating  the  first  phrase  of  the  theme,  the  first  two  horns  proceed  in  a 
canon,  possibly  a  reflection  of  Schumann's  recent  study  of  Bach,  though  there  is  no 
Baroque  spirit  in  this  lyric  outpouring.  The  middle  section  builds  to  an  impressive 
climax  in  a  broad  melody  first  heard  in  the  orchestra,  then  carried  on  by  the  soloists. 
(It  will  return  transformed  in  the  finale.) The  movement  closes  with  a  greatly  abridged 
restatement  of  the  opening  section. 

A  few  measures  of  continuation  from  the  cadence  of  the  Romance  link  the  slow 
movement  to  the  finale,  a  lively  sonata-form  movement  filled  with  wit  and  color  growing 
out  of  the  fanciful  interplay  of  soloists  and  orchestra.  A  crisp  anapestic  rhythmic  figure 
in  the  orchestra  urges  the  soloists  along  in  their  swelling  fanfares.  The  development 
section  is  particularly  adventurous  in  its  wide-ranging  harmonies,  and  Schumann 
appropriately  tells  the  soloists  to  play  their  cadential  flourish  "with  bravura." 

— S.L. 
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Vivaldi  has  been  the  subject  of  a  great  deal  of  study  in  recent  years.  Standard  biog- 
raphies include  Marc  Pincherle's  (Norton  paperback)  and  Walter  Kolneder  s  (University 
of  California),  though  both  have  been  to  some  extent  superseded.  A.  J.B.  Hutchings's 
The  Baroque  Concerto  (Norton  paperback)  places  the  Vivaldi  concertos  in  the  context 
of  the  form  throughout  Europe  over  a  century.  Eleanor  Selfridge-Field's  Venetian  In- 
strumental Music  from  Gabrieli  to  Vivaldi  (Praeger)  traces  the  richness  and  variety  of 
the  instrumental  genres  in  a  single  important  center.  The  three  most  recent  studies  are 
all  by  Michael  Talbot:  a  splendid  brief  survey  in  The  New  Grove,  a  superb  volume  in 
the  Master  Musicians  series  (Littlefield  paperback),  and  a  volume  devoted  to  Vivaldi 
in  the  BBC  Music  Guides  (University  of  Washington  paperback)  which  is  fine  on  its 
own  terms  but  suffers  somewhat  in  comparison  with  Talbot's  longer  book.  The  Vivaldi 
piccolo  concertos  are  all  available  on  a  single  compact  disc  with  Hans  Wolfgang 
Diinschede  as  soloist  with  a  chamber  ensemble  consisting  of  the  Philharmonia  Quartet 
Berlin  with  Wolfgang  Guttler,  contrabass,  and  Miyuki  Motoi,  harpsichord  (Denon). 

Jens  Peter  Larsen's  excellent  Haydn  article  in  The  New  Grove  (with  work-list  and 
bibliography  by  Georg  Feder)  has  been  reprinted  separately  (Norton,  available  in 
paperback).  Rosemary  Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield 
paperback)  is  a  first-rate  short  introduction.  The  longest  study  (hardly  an  introduction!) 
is  H.C.  Robbins  Landon's  mammoth,  five-volume  Haydn:  Chronology  and  Works  (In- 
diana); it  will  be  forever  an  indispensable  reference  work,  though  its  sheer  bulk  and 
the  author's  tendency  to  include  just  about  everything  higgledy-piggledy  make  it  rather 
hard  to  digest.  Robbins  Landon  offers  a  detailed  and  enthusiastic  discussion  of  the 
Trumpet  Concerto  in  the  fourth  volume.  Highly  recommended,  though  much  more 
technically  detailed,  is  Haydn  Studies,  edited  by  Jens  Peter  Larsen,  Howard  Serwer, 
and  James  Webster  (Norton);  it  contains  the  scholarly  papers  and  panel  discussions 
held  at  an  international  festival-conference  devoted  to  Haydn,  at  which  most  of  the 
burning  issues  of  Haydn  research  were  at  least  aired  if  not  entirely  resolved.  No  consid- 
eration of  Haydn  should  omit  Charles  Rosen's  brilliant  study  The  Classical  Style  (Vi- 
king; also  Norton  paperback).  For  both  nobility  of  style  and  brilliance  of  technique, 
Hakan  Hardenberger's  performance  of  the  Trumpet  Concerto  with  the  Academy  of  St. 
Martin-in-the-Fields  conducted  by  Neville  Marriner  is  extraordinary  (Philips,  with 
trumpet  concertos  by  Hertel,  Hummel,  and  Stamitz).  Wynton  Marsalis  presents  a 
cooler  reading,  with  splendid  bravura,  on  a  recording  with  the  National  Philharmonic 
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Orchestra  under  the  direction  of  Raymond  Leppard  (CBS,  with  concertos  by  Hummel 
and  Leopold  Mozart).  Former  BSO  principal  trumpet  Rolf  Smedvig  is  the  soloist  in  a 
fine  performance  with  the  Scottish  Chamber  Orchestra  led  by  Jahja  Ling  (Telarc,  with 
concertos  by  Bellini,  Tarini,  Torelli,  and  Hummel). 

The  most  informative  things  to  read  about  Maurice  Wright,  in  addition  to  the  article 
in  The  New  Grove  Dictionary  of  American  Music,  are  the  essays  found  in  recordings  of 
his  work,  which  include  the  Piano  Sonata  played  by  Marc -Andre  Hamelin  (New  World, 
coupled  with  Ives's  Concord  Sonata),  the  Quintet  performed  by  the  American  Brass 
Quintet  (New  World,  with  quintets  by  William  Bolcom,  Ralph  Shapey,  and  Jacob 
Druckman),  Madrigals  for  unaccompanied  chorus  performed  by  the  New  Calliope 
Singers  (CRI,  with  music  by  Druckman,  Milton  Babbitt,  Miriam  Gideon,  Jacques- 
Louis  Monod,  and  Steven  R.  Gerber),  the  orchestral  Night  Scenes,  performed  by  the 
Riverside  Symphony  under  the  direction  of  George  Rothman  (New  World,  with  music 
by  Anthony  Korf  and  Mario  Davidovsky),  and  a  recent  disc  entirely  devoted  to  Wright  s 
music,  containing  the  Suite  for  piano,  Chamber  Symphony  for  Piano  and  Electronic 
Sound,  the  song  cycle  Night  Watch,  and  Sonata  II;  Marc-Andre  Hamelin  is  the  pianist, 
with  Jody  Appelbaum,  soprano  (CRI). 

Although  Tubin's  music  is  now  readily  available,  there  is  still  nothing  available  in 
English  about  his  work  except  for  a  few  extremely  brief  articles  in  dictionaries  and 
encyclopedias.  The  fullest  treatment  of  his  life  and  music  comes  from  the  booklets  in 
the  many  CDs  of  his  work  that  have  appeared  in  the  last  decade  (though  each  of  these 
naturally  concentrates  on  the  music  recorded  on  the  given  disc).  The  Double  Bass 
Concerto  has  been  recorded  by  Hakan  Ehren  with  the  Gothenburg  Symphony  Orches- 
tra directed  by  Neeme  Jarvi  (Bis,  with  Violin  Concerto  No.  2,  Valse  triste,  Ballade  for 
violin  and  orchestra,  and  the  Estonian  Dance  Suite). 

Gerald  Abraham's  article  on  Robert  Schumann  in  The  New  Grove  is  very  fine.  Hans 
Gal's  Schumann  Orchestral  Music  in  the  BBC  Music  Guides  (University  of  Washington 
paperback),  one  of  the  best  volumes  in  that  fine  series,  contains  a  brief  but  informative 
discussion  of  the  Conzertstuck  for  four  horns  and  orchestra.  Robert  Schumann:  The 
Man  and  his  Music,  edited  by  Alan  Walker  (Barnes  &  Noble),  is  a  symposium  with 
many  interesting  things,  among  them  an  enthusiastic  chapter  on  the  orchestral  music 
by  Brian  Schlotel.  A  discussion  of  problems  inherent  in  Schumann's  much-criticized 
treatment  of  the  orchestra  is  Stephen  Walsh's  article,  "Schumann's  Orchestration: 
Function  and  Effect"  in  the  Musical  Newsletter  for  July  1972.  An  absorbing  recent 
Schumann  book  is  Peter  Ostwald's  Schumann:  The  Inner  Voices  of  a  Musical  Genius 
(Northeastern  University  Press),  a  study  of  the  composer's  medical  and  psychological 
life,  based  on  the  incredibly  rich  lode  of  diaries,  letters,  and  other  personal  documents 
from  Schumann,  his  wife,  and  his  friends.  The  author  is  a  San  Francisco  psychiatrist, 
who  seems  to  understand  more  about  the  composer,  his  many  moods  and  anxieties, 
and  his  physical  ailments  than  the  doctors  who  treated  him.  Like  Maynard  Solomon's 
Beethoven,  this  book  treads  carefully  and  respectfully  in  the  dangerous  realm  of 
psychohistory;  its  careful  documentation  and  generally  convincing  arguments  provide 
a  much  richer  understanding  of  this  tormented  genius  than  we  have  had  hitherto.  Fine 
LP  recordings  of  the  Conzertstuck  by  Daniel  Barenboim  with  the  Chicago  Symphony 
(DG)  and  by  Klaus  Tennstedt  with  the  Berlin  Philharmonic  (Angel)  have  not  yet  made 
it  to  CD.  Available  recordings  include  one  by  the  Seattle  Symphony  Orchestra  under 
the  direction  of  Gerard  Schwarz  (Delos,  coupled  with  the  First  Symphony  and  the 
Overture,  Scherzo,  and  Finale),  and  one  by  the  horns  of  the  Berlin  Philharmonic  with 
the  Bamberg  Symphony  under  the  direction  of  Michael  Buder  (Koch  Schwann,  with 
music  by  Paul  Coenen  and  Harald  Genzmer). 

— S.L. 
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Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 
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Reservations:  617-266-3663 
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Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.   Quality.   Teamwork. 


Celebrating   75   Years 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 
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Geralyn  C  otic  one 

A  native  of  Cherry  Hill,  New  Jersey,  Geralyn  Coticone  studied  flute 
with  Kazuo  Tokito  and  Doriot  Anthony  Dwyer,  earning  her  bachelor's 
degree  from  Boston  University.  After  a  year  of  playing  flute  in  such  New 
York  groups  as  the  New  York  Chamber  Symphony  and  the  Mostly  Mozart 
Orchestra  she  joined  the  National  Symphony  Orchestra  as  piccoloist  in 
1988.  It  was  with  the  National  Symphony  Orchestra  that  she  gave  the 
world  premiere  of  Ezra  Laderman's  Concertante;  she  was  also  a  partici- 
pant in  the  Casals  Festival  in  San  Juan,  Puerto  Rico.  In  addition  to  her 
position  with  the  Boston  Symphony  Orchestra,  which  she  assumed  in 
the  fall  of  1990,  Ms.  Coticone  enjoys  teaching  and  performing  chamber 

music  on  flute.  This  week's  concerts  mark  Ms.  Coticone's  first  appearances  as  a  concerto  soloist 

with  the  BSO. 


Charles  Schlueter 

Charles  Schlueter  joined  the  Boston  Symphony  in  1981  as  principal 
trumpet.  Prior  to  his  appointment,  he  was  principal  trumpet  of  the 
Minnesota  Orchestra  for  nine  years.  He  held  the  same  position  in  the 
Milwaukee  Symphony,  the  Kansas  City  Philharmonic,  and  the  Festival 
Casals.  He  was  also  associate  principal  in  the  Cleveland  Orchestra, 
under  George  Szell.  Mr.  Schlueter  is  a  member  of  the  faculties  of  the 
New  England  Conservatory  and  the  Tanglewood  Music  Center.  He  is 
a  graduate  of  the  Juilliard  School,  where  he  was  a  student  of  William 
Vacchiano,  principal  trumpet  of  the  New  York  Philharmonic.  While  a 
member  of  the  Minnesota  Orchestra,  Mr.  Schlueter  appeared  frequently 
as  soloist.  He  has  also  given  many  solo  recitals,  including  one  at  the  International  Brass  Con- 
gress in  1984,  where  he  premiered  Chamber  Music  VII:  Ceremonies  for  Trumpet  and  Piano  by 
Robert  Suderberg.  Mr,  Schlueter  has  held  master  classes  at  the  Academie  Internationale  de 
Musique  in  Dijon,  France  (also  performing  as  soloist  while  there),  and  at  the  Hidden  Valley 
Seminars  in  Carmel,  California.  He  has  served  on  the  faculty  of  the  Grand  Teton  Orchestral 
Seminar  in  Jackson,  Wyoming,  and  has  been  artist-in-residence  at  the  Banff  Centre  for  the  Arts 
and  the  Scotia  Festival  in  Halifax.  Since  1988  Mr.  Schlueter  has  been  a  regular  participant  in 
the  Northeastern  Brazil  Brass  Master  Classes  held  in  Joao  Pessoa,  Paraiba,  and  Sao  Luis, 
Maranhao.  On  each  occasion  he  has  presented  a  solo  recital  and  also  performed  as  soloist  with 
orchestras  in  Joao  Pessoa  and  Recife.  He  has  also  performed  with  BRASSTL  (the  resident 
Brass  Quintet  of  Paraiba)  and  the  Jazz  Orchestra  of  J.U.  DA  SILVA  (DUDA).  Mr.  Schlueter  is 
also  a  member  of  the  Boston  Symphony  Chamber  Players.  This  May,  following  a  tour  with  the 
Chamber  Players  to  Brazil,  he  will  again  conduct  master  classes  and  give  solo  performances 


The  Putney  School 


Contemporary  Education  in  a 
Classical  New  England  Setting 


Blending  traditional 

college  preparation  with 

music  and  the  fine  arts 


Grades  9-12  •  Co-ed  •  Boarding  &  Day 

Contact:  Ellyn  Beugen  Baldini 

The  Putney  School,  Elm  Lea  Farm 

Putney,  Vermont  05346  802-387-6219 


I'm  the  Leader 
of  the  Band. 

I  lead  more  than  350  travel  professionals 

in  a  veritable  Symphony 

of  Travel  arrangements . . 

at  no  extra  charge  to  you. 

Travel  is  our  forte. 

Give  us  a  call  - 

734-2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

Main  Office: 

1406  Beacon  Street 
Brookline 
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in  Recife,  Sao  Luis,  and  Belem.  In  September  1994  he  will  present  solo  recitals  at  Williams 
College  and  the  New  England  Conservatory  and  subsequently  record  a  compact  disc  in  Sym- 
phony Hall  for  Vox  Music  Group.  The  repertoire  will  include  works  by  Robert  Suderburg,  Paul 
Hindemith,  and  Yves  Chardon,  who  was  a  cellist  in  the  BSO  over  fifty  years  ago.  Assisting  Mr. 
Schlueter  will  be  Mr.  Suderburg  at  the  piano,  and  his  BSO  colleague,  cellist  Joel  Moerschel. 


J.  William  Hudgins 

A  native  of  Texas,  percussionist  J.  William  Hudgins  was  awarded  Inter- 
lochen's  Joseph  E.  Maddy  Memorial  Scholarship  to  attend  the  Peabody 
Conservatory  of  Johns  Hopkins  in  Baltimore.  In  1980  he  received  his 
bachelor  of  music  degree  and  was  awarded  first  prize  in  the  school-wide 
Concours  Recital  Competition.  After  completing  his  work  at  Peabody, 
Mr.  Hudgins  continued  his  education  with  graduate  studies  with 
Philadelphia  Orchestra  member  Alan  Abel  at  Temple  University  in 
Philadelphia.  In  the  spring  of  1982  Mr.  Hudgins  was  awarded  a  posi- 
tion with  the  Florida  Symphony  Orchestra  in  Orlando,  Florida,  where 
he  served  as  percussionist  and  conducting  assistant  until  becoming  a 
member  of  the  Boston  Symphony  Orchestra  in  November  1990.  Before  joining  the  Florida 
Symphony  he  performed  with  the  Baltimore  Symphony,  the  Philadelphia  Orchestra,  the  Santa 


We're  bringing  it  all  to  Boston. 

Visit  our  comprehensive  new  shop 
this  September  for  a  fine 
selection  of  quality 
instruments  and  a  full 


range  of  professional  services.  Until 
then,  you'll  still  find  us  in  the  Dewitt 
Building,  in  Ithaca, 
1/       New  York.  Call  us  at 
«S^ON  607  272-0589. 

VIOLINS 
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Fe  Opera  Orchestra,  and  the  New  York  Philharmonic.  Active  as  a  soloist,  Mr.  Hudgins  has 
performed  with  several  orchestras  across  the  country  in  both  serious  and  "pops"  venues. 
Concertpiece  for  marimba  and  orchestra  marks  the  third  collaboration  between  Mr.  Hudgins 
and  composer  Maurice  Wright,  one  of  which — "David  Smith:  The  Sculptor" — received  an 
Emmy  nomination,  in  the  category  of  "Music  in  a  Documentary  Film."  Mr.  Hudgins  was  a 
Fellow  at  the  Tanglewood  Music  Center  in  1982  and  1983.  He  has  been  a  faculty  member  at 
the  New  England  Conservatory  of  Music  since  1992. 


dK 


Edwin  Barker 

Principal  double  bass  of  the  Boston  Symphony  Orchestra  since  1977, 
Edwin  Barker  has  concertized  in  North  America,  Europe,  and  the  Far 
East.  Mr.  Barker  is  a  faculty  member  at  the  Tanglewood  Music  Center 
and  at  Boston  University.  Recognized  as  an  accomplished  solo  and 
ensemble  player,  he  has  recorded  with  the  Boston  Symphony  Chamber 
Players  and  with  the  Boston-based  contemporary  music  ensemble 
Collage.  He  performed  the  world  premiere  of  James  Yannatos'  Bass 
Concerto,  written  especially  for  him,  with  Alea  III  and  subsequently 
with  Collage.  He  was  the  featured  soloist  in  the  New  England  premiere 
of  Gunther  Schuller's  Bass  Concerto,  conducted  by  the  composer,  with 
the  Pro  Arte  Chamber  Orchestra.  Mr.  Barker  was  a  1974  Blossom  Music  Festival  participant 
and  a  1975  fellowship  student  at  the  Tanglewood  Music  Center,  where  he  was  awarded  the 
Benjamin  H.  Delson  Memorial  Prize  as  most  outstanding  instrumentalist.  Awarded  the  Chad- 
wick  Medal  as  "most  outstanding  senior,"  he  graduated  with  honors  from  the  New  England 
Conservatory  in  1976,  winning  his  position  as  principal  bass  of  the  Boston  Symphony  Orchestra 
that  same  year,  at  age  twenty-two.  He  has  since  toured  internationally  with  the  orchestra,  and 
as  a  member  of  the  Boston  Symphony  Chamber  Players.  Mr.  Barker  was  invited  to  inaugurate 
the  BSO's  Hundredth  Birthday  Season  in  1981-82  with  performances  of  Serge  Koussevitzky's 
Double  Bass  Concerto.  Other  solo  engagements  have  included  appearances  with  the  Boston 
Pops,  the  Albany  Symphony,  the  Festival  of  Contemporary  Music  at  Tanglewood,  the  Bergen 
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Music  Festival  in  Norway,  Carnegie  Recital  Hall's  "Sweet  and  Low"  series,  the  Boston  Classical 
Orchestra,  and  recitals  at  major  universities  and  conferences  throughout  the  country.  Mr. 
Barker  s  rapidly  growing  repertory  ranges  from  Baroque  to  modern  and  also  includes  such 
composers  as  Bach,  Paganini,  Bruch,  Ravel,  and  Vanhal,  whose  Concerto  for  Double  Bass  he 
performed  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  in  Madrid  this  past  December. 


Charles  Kavalovski 

Charles  Kavalovski  joined  the  Boston  Symphony  Orchestra  as  its  princi- 
pal horn  in  1972.  A  member  of  the  Boston  Symphony  Chamber  Players, 
he  has  appeared  as  a  soloist  with  the  Boston  Symphony  Orchestra  and 
with  other  major  orchestras  in  the  United  States  and  Canada.  In  addi- 
tion to  his  recordings  of  orchestra  and  chamber  music,  Mr.  Kavalovski 
has  made  solo  recordings  for  the  Musical  Heritage  Society  and  for  the 
Music  and  Arts  label.  He  performs  frequently  for  the  International 
Horn  Society,  and  he  has  served  on  international  horn  competition 
juries  in  Munich  and  Prague.  Mr.  Kavalovski  is  currently  Professor  of 
Horn  at  the  New  England  Conservatory  of  Music  and  a  faculty  member 
at  the  Tanglewood  Music  Center.  He  has  taught  also  at  Boston  University,  the  Banff  Center  for 
Fine  Arts,  the  Montreux  Institute  for  Advanced  Musical  Studies,  and  the  Teton  Orchestral 
Seminar.  In  addition,  he  has  presented  master  classes  and  clinics  at  schools  in  the  United 
States  and  abroad.  Mr.  Kavalovski  holds  a  doctorate  in  nuclear  physics  from  the  University  of 
Minnesota  and  spent  ten  years  as  a  teacher  and  researcher  in  that  field  before  joining  the  Den- 
ver Symphony  as  its  principal  horn  in  1971,  a  position  he  held  until  being  invited  to  serve  as 
principal  horn  with  the  Boston  Symphony  Orchestra  several  months  later.  Mr.  Kavalovski  is 
married  to  the  internationally  known  collaborative  pianist  and  teacher  Margo  Garrett,  who  is 
also  Coordinator  of  Vocal  Programs  at  the  Tanglewood  Music  Center  and  Chair,  Accompanying 
and  Coaching,  at  the  University  of  Minnesota  School  of  Music. 


Daniel  Katzen 

Daniel  Katzen  is  second  horn  of  the  Boston  Symphony  Orchestra.  A 
faculty  member  at  the  Boston  University  School  for  the  Arts  and  the 
New  England  Conservatory  of  Music,  Mr.  Katzen  performs  often  with 
the  contemporary  chamber  ensemble  Collage  and  has  appeared  with 
the  Boston  Symphony  Chamber  Players  both  at  Tanglewood  and  in  the 
Mostly  Mozart  Festival.  Mr.  Katzen  has  given  recitals  in  Chicago,  Los 
Angeles,  at  Carnegie  Recital  Hall  in  New  York,  and  at  Jordan  Hall  in 
Boston,  where  he  made  his  solo  recital  debut  in  1984.  He  has  also 
performed  as  horn  soloist  with  the  Boston  Symphony  Orchestra,  the 
Boston  Pops  Orchestra,  the  New  England  Conservatory  Orchestra,  and 
the  North  Shore  Philharmonic.  Before  joining  the  BSO  at  the  beginning  of  the  1979  Pops  sea- 
son, Mr.  Katzen  was  fourth  horn  with  the  San  Diego  Symphony  and  second  horn  with  the 
Phoenix  Symphony  and  the  Grant  Park  Symphony  in  Chicago.  He  has  also  been  an  extra  player 
with  the  Chicago  Symphony  and  the  Rochester  Philharmonic,  and  in  orchestras  in  Europe  and 
Israel.  Born  in  Rochester,  New  York,  Mr.  Katzen  began  playing  the  piano  when  he  was  two  and 
cello  when  he  was  nine.  Two  years  later  he  took  up  the  horn  at  the  Eastman  School  of  Music 
Preparatory  Department  with  Milan  Yancich.  After  graduating  "with  honors,"  Mr.  Katzen  at- 
tended Indiana  University  School  of  Music,  where  his  teachers  were  Michael  Holtzel  and  Philip 
Farkas;  the  course  of  study  included  a  year  at  the  Mozarteum  Academy  in  Salzburg,  Austria. 
After  earning  his  bachelor  of  music  degree  and  graduating  "with  distinction,"  he  did  post- 
graduate work  at  Northwestern  University,  where  he  studied  with  Dale  Clevenger. 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you  re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Boston's  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 
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At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 
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New  Bedford,  MA 
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Nursing  Home 

Littleton,  MA 
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Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 
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Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


KNOW-HOWTHAT  ?m  OFRs 


Member  FDIC 


Jay  Wadenpfuhl 

Jay  Wadenpfuhl  was  born  into  a  musical  family  and  became  a  profes- 
sional horn  player  at  fifteen.  Mr.  Wadenpfuhl  studied  at  the  University 
of  Wisconsin-Madison,  where  he  earned  his  bachelor's  and  master's 
degrees  in  music,  majoring  in  horn  and  minoring  in  composition.  He 
has  also  completed  one  year's  work  toward  his  Doctor  of  Musical  Arts 
degree  at  North  Texas  State  University.  His  teachers  included  John 
1  Barrows  and  Philip  Farkas.  Before  joining  the  Boston  Symphony  Or- 

chestra in  1981,  he  was  a  member  of  the  U.S.  Army  Band  in  Washing- 
ton, D.C. ,  the  Florida  Philharmonic,  the  Fort  Worth  Symphony,  and 
J*  I  the  National  Symphony  Orchestra.  He  currently  teaches  at  Boston 

University  and  the  New  England  Conservatory  of  Music.  As  a  member  of  the  NFB  Horn  Quar- 
tet, Mr.  Wadenpfuhl  recorded  an  album  in  memory  of  John  Barrows.  Released  in  1989,  the 
album  includes  one  of  Mr.  Wadenpfuhl's  own  compositions,  Tectonica,  for  eight  horns  and 
percussion.  The  NBF  Quartet  recently  recorded  its  second  album,  with  internationally  known 
horn  player  Barry  Tuckwell,  to  include  the  world  premiere  recording  of  Gunther  Schuller's  Five 
Pieces  for  Five  Horns  with  the  composer  conducting,  as  well  as  a  new  Wadenpfuhl  quartet 
called  Textures.  With  John  Williams  and  the  Boston  Pops  Orchestra,  Mr.  Wadenpfuhl  pre- 
miered the  Huntington  Horn  Concerto,  a  piece  written  for  him  by  William  Thomas  McKinley. 
Mr.  Wadenpfuhl  continues  to  be  an  active  composer,  particularly  of  works  that  include  the 
horn,  and  he  has  been  a  composer  and  lyricist  for  popular  and  jazz  songs  since  1966. 


Richard  Mackey 

Born  in  Philadelphia,  Richard  Mackey  joined  the  horn  section  of  the 
Boston  Symphony  Orchestra  in  January  1973.  Mr.  Mackey  began  his 
musical  training  at  the  age  of  eleven  with  trumpet  and  switched  to  the 
horn  two  years  later.  ATanglewood  Music  Center  alumnus,  he  attended 
the  New  England  Conservatory  of  Music,  where  he  studied  horn  with 
former  BSO  principal  William  Valkenier  and  solfege  with  Gaston 
Dufresne,  who  was  also  with  the  Boston  Symphony.  During  his  career, 
Mr.  Mackey  has  been  a  member  of  the  orchestras  of  Kansas  City,  San 
Antonio,  Detroit,  New  Orleans,  and  Cleveland;  he  left  the  Cleveland 
Orchestra  in  1963  to  become  solo  horn  of  the  Japan  Philharmonic, 
performing  under  Seiji  Ozawa  with  that  orchestra  many  times.  Prior  to  joining  the  BSO,  Mr. 
Mackey  was  a  free-lance  musician  in  the  Los  Angeles  studios  for  eight  years.  He  also  attended 
the  Marlboro  Music  Festival  in  Vermont  for  nine  summers.  Mr.  Mackey 's  first  and  continuing 
musical  love  is  Mozart;  he  collects  scores,  facsimiles,  books,  first  and  early  editions,  and  just 
about  anything  relating  to  the  composer. 


For  A  Powerful  Real  Estate  Performance. . . 


Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 

•  Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Streer    Boston,  MA  02108  617  367-3434 
Established  1976 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 
NEC 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 

Company,  Ltd. 
State  Street  Bank  and 

Trust  Company 

Talbots 

Boston  Pops  Japan  Tour 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Lexus 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 

Northwest  Airlines 

Holiday  Pops  Series 


The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Country  Curtains  and 
The  Red  Lion  Inn 

Dynatech  Corporation 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

NYNEX 

Paine  Webber,  Inc. 

Raytheon  Company 

Shawmut  Bank 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 

Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 

S.  James  Coppersmith 


AT&T 

Robert  E.  Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$7 5, 000 -$99, 999 

Dynatech  Corporation 
John  F.  Reno 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Bronze  Baton 

$50, 000 -$74, 999 

Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N .  Carter 


Coopers  &  Ly brand 

Francis  A .  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 


Conductor's  Circle 

$25,000-$49,999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J.  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Z etcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Principal 

$15,000- 


Player 

,999 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co. ,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A.  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 


Honor  Roll 

$10,000-$14,999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Bingham,  Dana  &  Gould 
Joseph  F.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/ Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-14,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 

Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 


Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

''Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P.  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 


Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W  Keith  Smith 

Cambridge  Trust  Company 
James  F  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F.  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building  /Contracting 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*  Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/ Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Ixuhridge 

MCKINSEY  &  COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 
James  W.  Down 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 

Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 

Joseph  M.  Cronin 


Electrical/ Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 

*  Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 

Lawrence  Moulter 

WCRB-102.5FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W  Hammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  E  O'Brien 

*Boston  Capital  Partners 
Christopher  W  Collins 
Herbert  E  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 
Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W  Schwartz 

KRUPP  COMPANIES 

George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  E  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 


EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 

Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

Hotels/ Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 


Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 
William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods,  Inc. 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 

John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*  Hanover  New  England 

J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*  North  American  Security  Life 

William  J.  Atherton 

ROLLINS  HUDIG  MALL  OF 
MASSACHUSETTS,  INC. 

William  J.  Tvenstrup 
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NORTH    AMERICAN 
MANAGEMENT    CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  B.  STONE  •  HANS  H.  ESTIN 

JACOB  F.  BROWN  II  •  J.  EDWARD  RONEY,  JR.  •  JOHN  H.  GRUMMON 

EARL  E.  WATSON  III  •  JOHN  M.  REYNOLDS 

TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  617-695-2100 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 

TUBHIIBIIRIIS 

TOP  100  ALWAYS  ON  SALE!  •  OPEN  'TIL  MIDNIGHT  EVERYDAYI 

CAMBRIDGE     BURLINGTON        BOSTON 


95  Mt.  Auburn  St. 

Harvard  Square  (617)  876-3377 
ird®5 


101  Middlesex  Turnpike 


Mass.  Ave.  at  Newbury 

In  Back  Bay  (617)  247-5900 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 


Manufacturer's 
Representatives/Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*  J  of ran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO,  PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W.  Freishtat 

*  Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  F.  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F  Sarrouf 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 

Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*  Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 


Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Warner  &  Stackpole 
Sam  Adams 

Wood,  Clarkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Coz  Corporation 
Henry  W  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 


EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

* Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  F.  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 

DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rock  port  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*  Worcester  Envelope 
Frank  Botash 

Printing/Publishing 

*Addison-Wesley  Publishing  Co. , 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

Wdliam  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 


m 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*  Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F  Freedman 


Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 

Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*  Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALROTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 
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Science/ Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA,  Inc. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

RLUE  CROSS  RLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*  Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 


Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*  Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 


Travel/Transportation 

*  Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM, 

Brian  P.  Davis 
Robert  0.  Nelson 

NYNEX 
William  C.  Ferguson 


INC. 


;£• 

Q/he  Philanthropic 

Initiative,  Inc.  is  a 

not-for-profit 

organization  offering 

philanthropic  design 

and  management 

services  to  individuals, 

foundations  and 

corporations. 


For  a  copy  of  TPI's  Primer 

Philanthropy  for  the  Wise  Investor 

please  call  or  write  to 


The  Philanthropic  Initiative,  Inc. 

160  State  Street 

Boston,  Massachusetts  02109 

617/722-0303      617/722-0304  Fax 


MARIA 


BEST  ITALIAN  RESTAURANT 
TWO  YEARS  IN  A  ROW. 

The  room  is  beautiful,  the  food  is  great 

and  the  service  is  personalized 

and  exceptional. 

People's  Choice  Awards,  1992, 1993 


The  unconventional 

menu  breaks  the  North  End  mold... 

not  just  for  food,  but  ambiance  as  well. 

Zagat  Survey,  1993 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

Valet  Parking 
Private  Dining  Rooms  Available 
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NEXT  PROGRAM . . . 

Thursday,  April  21,  at  8 
Friday,  April  22,  at  1:30 
Saturday,  April  23,  at  8 
Tuesday,  April  26,  at  8 

BERNARD  HAITINK  conducting 


BRITTEN 


Four  Sea  Interludes  from  the  opera 
Peter  Grimes,  Opus  33 

Dawn  (Lento  e  tranquillo) 
Sunday  Morning  (Allegro  spiritoso) 
Moonlight  (Andante  comodo  e  rubato) 
Storm  (Presto  con  fuoco) 


TURNAGE 


Some  Days  for  mezzo-soprano 

and  orchestra  (American  premiere) 

1.  Come  Away,  my  Love 

2.  lonely 

3.  Tango 

4.  Some  Days 

5.  Blues  —  Now  I  am  Absolutely  Alone,  Forever 

CYNTHIA  CLAREY,  mezzo-soprano 


INTERMISSION 


BRAHMS 


Symphony  No.  1  in  C  minor,  Opus  68 

Un  poco  sostenuto  —  Allegro 
Andante  sostenuto 
Un  poco  allegretto  e  grazioso 
Adagio  —  Piu  Andante  —  Allegro  non  troppo 
ma  con  brio  —  Piu  Allegro 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 
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Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modern  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  021 19  (617)442-6600 


BBm 


BOSTON       BODY      WORKS 

I I 


COMING  CONCERTS . . . 

Wednesday,  April  20,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'D'— April  21,  8-9:55 
Friday 'B'— April  22,  1:30-3:25 
Saturday  'B'— April  23,  8-9:55 
Tuesday  'C— April  26,  8-9:55 
BERNARD  HAITINK  conducting 
CYNTHIA  CLAREY,  mezzo-soprano 

BRITTEN  Four  Sea  Interludes  from 

Peter  Grimes 

TURNAGE  Some  Days 

(American  premiere) 

BRAHMS  Symphony  No.  1 

Thursday  'C  —  April  28,  8-10:10 
Friday  Evening — April  29,  8-10:10 
Saturday  'A' — April  30,  8-10:10 

BERNARD  HAITINK  conducting 
JANE  EAGLEN,  soprano  (Briinnhilde) 
RENE  KOLLO,  tenor  (Siegfried) 
MARGARET  JANE  WRAY,  soprano 

(Gutrune) 
ROGER  ROLOFF,  bass-baritone 

(Gunther) 
PHILIP  KANG,  bass  (Hagen) 
JAYNE  WEST,  soprano  (Woglinde) 
DIANE  KESLING,  mezzo-soprano 

(Wellgunde) 
MEREDITH  PARSONS,  mezzo-soprano 

(Flosshilde) 
MEN  OF  THE  TANGLEWOOD  FESTIVAL 

CHORUS,  JOHN  OLIVER,  conductor 

SCHUBERT  Symphony  in  B  minor, 

Unfinished 

WAGNER  Gotterdammerung, 

Act  III 

Programs  and  artists  subject  to  change. 
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Oxxford 

Hickey-Freeman 
Norman  Hilton 
South  wick 
Zareh 

Five  names  that  have 
stood  for  quality  for  as 
long  as  you  can  remember. 


ONE  LIBERTY  SQUARE 

BOSTON  02109 

350-6070 


Dinner,  Parking 

AndThe  Shuttle, 
For  A  Song. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  •y*^V\  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


314  Commonwealth  Ave. 
Boston,  MA  021 15 

Equal  Housing 


Gradous  Assisted  living  In  The  Back  Bay 

Respite  &  Long  term  rentals 

•  Intimate  and  caring  atmosphere 

•  Private,  elegant  1  &  2  room  suites 

•  One  all-inclusive  monthly  fee 

•  Assistance  with  bathing,  dressing, 

•  Superb  dining 

•  24-hour  emergency  response 

For  more  information,  call  Susan  Richardson  at: 
(617)  262-3900 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestras  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday- afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Deborah  Bennett,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m. ,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


^State  Street 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101 .  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Twentieth    Anniversary    Season 
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Faces  of  the  BSO: 

Orchestra  Members  Onstage  and  Off 

Currently  on  display  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing  is  an  exhibit  that 
presents  an  informal  look  at  the  men  and  women 
of  the  Boston  Symphony  Orchestra  over  the  years. 
Drawing  from  the  extensive  collection  of  photo- 
graphs in  the  BSO  Archives,  as  well  as  scores, 
programs,  and  other  memorabilia,  the  exhibit  not 
only  examines  the  players  as  members  of  the 
BSO  but  also  explores  some  of  their  special  tal- 
ents and  outside  activities.  BSO  bass  trombonist 
Douglas  Yeo,  who  has  published  several  articles 
on  the  history  of  the  BSO's  brass  section,  con- 
ceived the  idea  for  this  exhibit  and  worked  with 
the  Archives  staff  to  mount  it.  Pictured  here  with  composer  Roy  Harris  (center),  on  the 
occasion  of  the  February  26,  1943  world  premiere  of  his  Fifth  Symphony,  are  BSO  brass 
players  Lucien  Hansotte,  Georges  Mager,  Jacob  Raichman,  and  John  Coffey. 
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The  Henry  Lee  Higginson 
Memorial  Concert 
Friday,  April  22,  1994 

By  action  of  the  BSO's  Board  of  Trustees, 
one  subscription  concert  each  season  will 
henceforth  be  designated  "The  Henry  Lee 
Higginson  Memorial  Concert"  in  honor 
of  the  orchestra's  founder  and  sustainer. 
Philanthropist,  Civil  War  veteran,  and 
amateur  musician  Henry  Lee  Higginson 
founded  the  Boston  Symphony  Orchestra  in 
1881 — the  fulfillment  of  a  goal  he  had 
formulated  prior  to  the  Civil  War.  Under  the 
direction  of  Georg  Henschel,  its  first  con- 
ductor, whom  Major  Higginson  personally 
recruited  from  Vienna,  the  BSO  gave  its 
inaugural  concert  on  October  22,  1881,  in 
the  old  Boston  Music  Hall.  From  that  time 
until  the  creation  of  a  Board  of  Trustees  in 
1918,  Major  Higginson  sustained  the  orches- 
tra's activities  virtually  singlehandedly.  In 
an  address  to  his  "noble  orchestra"  on  April 
27,  1914,  he  described  his  role:  "to  run  the 
risk  of  each  year's  contracts,  and  to  meet 
the  deficit,  which  never  will  fall  below 
$20,000  yearly,  and  is  often  more,"  in 
support  of  the  "excellent  work  by  high-grade 
artists  and  as  good  a  conductor  as  exists." 
Among  his  closing  comments  was  the  obser- 
vation that  the  Boston  Symphony  Orchestra 
"gives  joy  and  comfort  to  many  people." 
Thanks  to  Major  Higginson's  pioneering 
vision,  and  to  all  who  have  helped  further 
that  vision,  it  continues  to  do  so  today. 

Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  through  May  9  is  a  group  show 
from  the  Virginia  Lynch  Gallery  in  Tiverton, 
Rhode  Island  featuring  works  by  Elaine 
Anthony,  Howard  BenTre,  Harry  Callahan, 
Christiane  Corbat,  Eric  Dennard,  Richard 
Diebenkorn,  Lyn  Hayden,  Wolf  Kahn, 
Gayle  Mandle,  Joseph  Norman,  Dean 
Richardson,  Wendy  Seller,  Gretchen  Dow 


Simpson,  and  Robert  Wilson.  This  will  be 
followed  by  an  exhibit  entitled  "Spring 
Symphony"  (May  9-June  13),  featuring 
works  in  watercolors,  oils,  and  acrylics  by 
painters  from  Mary  Marland  Rauscher's 
gallery  in  Maine.  These  exhibits  are  spon- 
sored by  the  Boston  Symphony  Association 
of  Volunteers,  and  a  portion  of  each  sale 
benefits  the  orchestra.  Please  contact  the 
Volunteer  Office  at  (617)  638-9390,  for 
further  information. 

Seiji  Ozawa  and  the  BSO  on  Record: 
Topping  the  Japanese  Charts 

Seiji  Ozawa's  recording — as  both  conductor 
and  narrator — with  the  Boston  Symphony 
Orchestra  of  Prokofiev's  Peter  and  the  Wolf 
for  the  Japanese  label  Fun  House  has  sold 
more  than  28,000  copies  to  date  and  was 
the  top-selling  classical  product  in  that 
country  in  1993.  Last  month  the  Recording 
Industry  Association  of  Japan  (RIAJ) 
awarded  the  recording  the  association's 
Gold  Disc  Prize  in  the  classical  album 
category  for  1993.  The  disc  also  includes 
Saint-Saens'  Carnival  of  the  Animals  and 
Britten's  Young  Persons  Guide  to  the  Orches- 
tra, and  is  slated  for  future  release  in  this 
country  with  English  narration  by  actress 
Melissa  Joan  Hart,  of  the  Nickelodeon 
cable  network's  "Clarissa  Explains  It  All." 

A  Special  Offer 

On  Saturday,  May  14,  Boston  Pops  Laureate 
Conductor  John  Williams  will  be  the  fea- 
tured guest  in  a  special  Symphony  Hall 
taping  for  "Kids'  Classical  Hour,"  a  radio 
program  on  WCRB  102.5  FM.  You  and  your 
family  can  be  part  of  the  audience  as  Mr. 
Williams  talks  about  writing  film  music, 
plays  the  piano,  and  answers  your  ques- 
tions. A  contribution  of  at  least  $100  to^the 
Boston  Symphony  Orchestra  will  admit  two 
people  to  this  special  taping,  with  addi- 
tional admissions  available  for  $50  each. 
Proceeds  will  benefit  BSO  Youth  Activities. 
For  further  information  please  call  (617) 
638-9390. 


How  the  well-off 
become  better  off. 

They  call  on  the  expertise  of  the 
professionals  at  The  Boston  Company. 

Our  personalized  approach  to 
portfolio  management  is  designed  to 
preserve  your  assets  without  sacrificing 
growth- in  both  falling  and  rising  markets. 

And  we  offer  a  wealth  of  services 
that  includes  custom-tailored  jumbo 
residential  mortgages  that  allow  you 
maximum  tax  advantages. 

For  effective  wealth  management  of 
your  portfolio  of  $1  million  or  more,  or 
for  mortgages  starting  at  $350,000,  call 
us  at  1-800-354-2487. 
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BSO  Members  in  Concert 

Music  Director  Ronald  Knudsen  leads 
the  Newton  Symphony  Orchestra  in  Shos- 
takovich's Cello  Concerto  No.  2  with  solo- 
ist Suren  Bagratuni,  and  Tchaikovsky's 
Symphony  No.  6,  Pathetique,  on  Sunday, 
May  1,  at  8  p.m.  at  Aquinas  College,  15 
Walnut  Park,  in  Newton  Corner.  Tickets  are 
$16  and  $13.  For  more  information,  call 
(617)  965-2555. 

BSO  members  Laura  Park,  violin,  Joel 
Moerschel,  cello,  Tim  Morrison,  trumpet, 
and  Norman  Bolter,  trombone,  appear  with 
The  Boston  Players  on  Sunday,  May  1,  at 
8  p.m.  at  the  Tsai  Performance  Center, 
685  Commonwealth  Avenue.  The  program 
includes  Roberto  Sierra's  Trio  Tropical, 
the  Piano  Sonata  of  Henri  Dutilleux,  and 
Stravinsky's  L'Histoire  du  soldat  directed  by 
Sarah  Caldwell  and  conducted  by  Jonathan 
Shames.  For  more  information  call  (617) 
353-8724. 


Inaugural  Season  for 
Orchestrated  Events 

BSO  subscribers  are  invited  to  discover 
Orchestrated  Events,  a  new,  multi -perform- 
ance program  conceived  by  the  Boston 
Symphony  Association  of  Volunteers.  Run- 
ning from  January  to  June,  the  offerings 
include  a  wide  variety  of  musical  events, 
many  of  them  supplemented  by  meals  or 
refreshments,  with  music  ranging  from 
Renaissance  to  jazz.  The  performers  are 
Boston  Symphony  players  and  other  distin- 
guished members  of  Boston's  musical  com- 
munity who  have  volunteered  their  talents 
and  time  to  support  the  BSO.  Numerous 
devotees  of  the  orchestra,  many  of  them 
Trustees  or  Overseers,  are  sponsoring  and 
hosting  these  events,  so  that  all  proceeds 
will  directly  benefit  the  Boston  Symphony 
Orchestra.  Upcoming  events  include 
"Cabaret,"  a  musical  revue  featuring  so- 
prano Pamela  Wolfe  and  BSO  bassist  and 
composer  Lawrence  Wolfe.  Scheduled  for 
Sunday,  May  1,  at  5:30  p.m.  at  the  Gamble 
Mansion  in  the  Back  Bay,  the  event  prom- 
ises two  surprises:  performances  of  some 
original  compositions  by  Larry  Wolfe,  and 


appearances  by  other  BSO  musical  friends. 
Enjoy  the  natural  beauty  of  "Springtime  at 
the  Pakeen  Farm"  in  Canton  on  Sunday, 
May  22,  beginning  at  1:00  p.m.  The  musi- 
cal highlight  of  the  afternoon  will  be  a  solo 
recital  by  BSO  flutist  Fenwick  Smith  at  the 
historic  "big  house"  of  the  farm.  On  Sunday, 
June  19,  you  can  travel  down  east  to  York 
Harbor,  Maine,  for  a  traditional  New  En- 
gland clambake.  BSO  principal  trumpet 
Charles  Schlueter  and  friends  will  be  the 
musical  guests  at  this  seaside  event.  For 
further  information  on  these  or  other  Or- 
chestrated Events,  please  call  the  Volunteer 
Office  at  (617)  638-9390. 


Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship 
of  the  BSO's  evening  series  of  pre-concert 
events.  "Supper  Talks"  combine  a  buffet 
supper  at  6:30  p.m.  in  the  Cohen  Wing's 
Higginson  Hall  with  an  informative  talk  by 
a  BSO  player  or  other  distinguished  member 
of  the  music  community.  "Supper  Concerts" 
offer  a  chamber  music  performance  by 
members  of  the  Boston  Symphony  Orchestra 
in  the  Cabot-Cahners  Room  at  6  p.m. , 
followed  by  a  buffet  supper  served  in  Higgin- 
son Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

BSO  Publications  Coordinator  Marc 
Mandel  will  be  the  speaker  for  the  last 
two  Supper  Talks  of  the  season  (Thursday, 
April  28,  and  Friday,  April  29).  The  final 
Supper  Concerts  of  the  season  will  feature 
music  of  Brahms  (Tuesday,  April  26,  and 
Saturday,  April  30). 

The  Suppers  are  priced  at  $23  per  person. 
Advance  reservations  must  be  made  by 
mail.  For  reservations  the  week  of  the  Sup- 
per, please  call  SymphonyCharge  at  (617) 
266-1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $1.00  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  266-1492,  ext.  516. 


Looking  Ahead  .  . . 

Announcing  the  Boston  Symphony  Orchestra's 
1994-95  Subscription  Season 

The  Boston  Symphony  Orchestra's  1994-95  subscription  season  promises  a  fascinating 
mix  of  familiar  and  unfamiliar  music  led  by  Music  Director  Seiji  Ozawa.  Highlighting 
the  year  will  be  one  of  the  most  intriguing  musical  surveys  the  BSO  has  ever  offered  its 
subscribers,  as  Mr.  Ozawa  and  a  number  of  guest  conductors  lead  a  season-long  selec- 
tion of  music  chosen  to  commemorate  the  fiftieth  anniversary  of  the  end  of  World  War  II, 
a  cataclysmic  event  that  profoundly  changed  the  course  of  world  history.  Mr.  Ozawa's 
programs  will  also  include  music  of  Beethoven,  Brahms,  Ravel,  Strauss,  and  Tchai- 
kovsky; the  world  premiere  of  a  new  work  commissioned  by  the  Boston  Symphony 
Orchestra  from  French  composer  Henri  Dutilleux;  the  Boston  premiere  with  soloist 
Leon  Fleisher  of  Lukas  Foss's  Piano  Concerto  for  the  left  hand,  commissioned  by  the 
BSO  and  scheduled  to  receive  its  world  premiere  at  Tanglewood  this  summer;  and  a 
recent  work  by  Toru  Takemitsu.  In  addition,  Mr.  Ozawa  will  continue  the  survey  begun 
last  fall  of  significant  works  by  Hector  Berlioz. 

To  initiate  the  subscription  season  offerings  of  music  commemorating  the  end  of 
World  War  II,  Mr.  Ozawa  will  open  his  first  program  of  1994-95  with  Penderecki's 
Threnody  for  the  Victims  of  Hiroshima.  As  it  proceeds,  the  survey  will  include  not  just 
works  written  during  the  war,  some  of  them  specifically  influenced  by  wartime  cir- 
cumstances (Copland's  Fanfare  for  the  Common  Man,  Prokofiev's  Symphony  No.  5, 
Shostakovich's  Leningrad  Symphony,  Roger  Sessions'  Symphony  No.  2,  Vaughan  Wil- 
liams' Symphony  No.  5),  but  also  pre-war  compositions  by  composers  forced  to  flee 
Europe,  or  whose  works  were  banned  by  the  Nazis  (Kurt  Weill's  The  Seven  Deadly  Sins, 
Weill's  suite  from  The  Threepenny  Opera,  Paul  Hindemith's  Cupid  and  Psyche,  Erich 
Korngold's  Symphony  in  F-sharp);  works  by  composers  who  themselves  died  in  the 
concentration  camps  (Pavel  Haas's  Study  for  Strings,  Max  Schulhoff's  Concerto  for 
Solo  String  Quartet  with  Chamber  Orchestra,  Hans  Krasa's  Chamber  Symphony);  and 
works  of  reflection,  consolation,  and  hope  written  since  the  war  ended  (Penderecki's 
Threnody  for  the  Victims  of  Hiroshima,  Schoenberg's  A  Survivor  from  Warsaw,  Benjamin 
Britten's  War  Requiem).  One  of  these  works  was  composed  as  recently  as  last  year — 
John  Williams'  Remembrances,  from  his  film  score  to  Schindler's  List,  to  be  performed 
with  soloist  Itzhak  Perlman  on  Opening  Night — reminding  us  that  the  lessons  of  World 
War  II  remain  as  immediate  and  relevant  today  as  they  were  a  half-century  ago. 

Continuing  the  Berlioz  survey  begun  last  year  to  mark  his  twentieth  anniversary  as 
the  BSO's  music  director,  Seiji  Ozawa  will  lead  the  orchestra  next  fall  in  Berlioz's 
dramatic  symphony  Romeo  et  Juliette,  with  mezzo-soprano  Susan  Graham  in  her  BSO 
debut,  tenor  Vinson  Cole,  bass-baritone  Gilles  Cachemaille,  and  the  Tanglewood  Festi- 
val Chorus,  John  Oliver,  conductor;  in  the  song  cycle  Les  Nuits  d'ete  as  originally 
orchestrated  by  the  composer  for  three  soloists,  with  Ms.  Graham,  Mr.  Cole,  and  Mr. 
Cachemaille;  orchestral  selections  from  Berlioz's  operatic  masterpiece,  Les  Troyens; 
the  Waverley  Overture;  Berlioz's  little-known  Reverie  et  Caprice  for  violin  and  orches- 
tra, with  Malcolm  Lowe,  who  next  season  celebrates  his  tenth  anniversary  as  the  BSO's 
concertmaster;  and,  in  its  Boston  premiere,  one  of  the  most  exciting  musical  dis- 
coveries of  recent  years:  the  twenty-year-old  Berlioz's  Messe  solennelle — his  earliest 
preserved  large-scale  work — which  was  destroyed  by  its  dissatisfied  composer  follow- 
ing its  initial  performances,  but  which  recently  came  to  light  in  the  form  of  the  auto- 
graph manuscript,  which  was  given  by  Berlioz  to  a  friend.  Later  in  the  season,  with 
soprano  Sylvia  McNair,  Mr.  Ozawa  will  lead  Les  Nuits  d'ete  as  it  is  more  typically  en- 
countered, with  a  single  soloist. 

Sharing  the  Symphony  Hall  podium  with  Seiji  Ozawa  next  season  will  be  guest  con- 
ductors James  Conlon,  Andrew  Davis,  Marek  Janowski,  James  Levine,  Roger  Nor- 
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rington,  Christof  Perick,  Heinz  Wallberg,  and  BSO  Assistant  Conductor  David  Wroe. 
Valery  Gergiev  and  Mariss  Jansons  will  make  their  subscription  series  debuts,  having 
previously  conducted  the  orchestra  atTanglewood,  as  will  John  Mauceri,  music  direc- 
tor of  Scottish  Opera  and  a  frequent  guest  with  the  Boston  Pops.  In  addition,  Mariss 
Jansons  will  lead  music  of  Strauss,  Shostakovich,  and  Ravel  with  the  Oslo  Philhar- 
monic when  that  orchestra  makes  a  guest  subscription  appearance  in  December,  while 
the  BSO  is  on  tour  in  Hong  Kong. 

In  addition  to  playing  Berlioz's  Reverie  et  Caprice,  BSO  concertmaster  Malcolm 
Lowe  will  be  soloist  in  Brahms's  Violin  Concerto  under  Seiji  Ozawa,  as  part  of  a  program 
that  will  also  feature  the  Hawthorne  String  Quartet — BSO  members  Ronan  Lefkowitz, 
Si-Jing  Huang,  Mark  Ludwig,  and  Sato  Knudsen — in  Schulhoff's  Concerto  for  Solo 
String  Quartet.  Guest  soloists  scheduled  to  appear  with  the  orchestra  for  the  first  time 
include  pianist  Gerhard  Oppitz,  performing  Brahms's  Piano  Concerto  No.  2  as  part 
of  an  all-Brahms  program  under  the  direction  of  Marek  Janowski;  pianist  Dubravka 
Tomsic  as  soloist  in  Beethoven's  Emperor  Concerto  under  Seiji  Ozawa;  mezzo-soprano 
Anne  Sophie  von  Otter  and  tenor  Ben  Heppner  in  Mahler's  Das  Lied  von  derErde 
under  James  Levine;  violinist  Kyoko  Takezawa  in  Prokofiev's  Violin  Concerto  No.  1 
under  Andrew  Davis;  and  vocalists  Ute  Lemper,  Frank  Kelley,  Kelly  Anderson,  and 
Brian  Jauhiainen  in  Weill's  The  Seven  Deadly  Sins  under  John  Mauceri.  Returning 
soloists  include  pianists  Imogen  Cooper  in  her  subscription  series  debut  (with  Mozart's 
Piano  Concerto  No.  15  in  B-flat,  K.450),  Horacio  Gutierrez  (Chopin's  Piano  Concerto 
No.  1),  Radu  Lupu  (Beethoven's  Piano  Concerto  No.  1),  Ursula  Oppens  (Mozart's  Piano 
Concerto  No.  14  in  E-flat,  K.449),  Maria Tipo  (Schumann's  Piano  Concerto),  and 
Andre  Watts  (Beethoven's  Piano  Concerto  No.  3);  violinist  Frank  Peter  Zimmermann 
(Mozart's  Violin  Concerto  No.  3  in  G,  K.216);  cellist  Ralph  Kirshbaum  (Haydn's  Cello 
Concerto  No.  2  in  D);  vocalists  Richard  Clement  (Weill's  The  Seven  Deadly  Sins), 
Anthony  Rolfe  Johnson  (Britten's  War  Requiem),  and  Benjamin  Luxon  (also  in  the  War 
Requiem);  and  the  actor  Malcolm  Sinclair  (Schoenberg's  A  Survivor  from  Warsaw). 

Renewal  brochures  for  the  Boston  Symphony  Orchestra's  1994-95  season  have  been 
mailed.  If  you  do  not  currently  subscribe  to  BSO  concerts  but  would  like  to  become  a 
subscriber,  please  call  (617)  266-7575. 

— M.M. 


30%  OFF  SELECTED  BSO  ITEMS 

through  the  end  of  the  season 


The  Symphony  Shop  is  in  the  Cohen  Wing 
at  the  West  Entrance  on  Huntington 
Avenue. 

Open  Tuesday,  Wednesday,  Thursday, 
Friday,  11-4;  Saturday  12-6;  and  from  one 
hour  before  each  concert  through 
intermission. 

Remember,  Friends  receive  a  10%  discount! 


BOSTON    SYMPHONY   ORCHESTRA 


^o 


HUNNEMAN  &  COMPANY 


RESIDENTIAL  REAL  ESTATE 


Providing  full  service  residential  Real  Estate  with  an  unparalleled 
record  of  excellence  ... 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley  and 
Weston,  West  of  Boston,  and  beyond  ... 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 

voice  mail  945-9548 


Virginia  Murray  Boyle,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 
372  Washington  Street,  Wellesley  Hills,  MA  02181 
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98  Boylston  St.,  Boston 
1-800-FOR  PIANO 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 
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SEUI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth  anniversary 
as  music  director  of  the  Boston  Symphony  Orchestra.  Mr. 
Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston  Sym- 
phony is  the  longest  of  any  music  director  currently  active 
with  an  American  orchestra.  In  his  twenty  years  as  music 
director,  Mr.  Ozawa  has  maintained  the  orchestra's  distin- 
guished reputation  both  at  home  and  abroad,  with  concerts  at 
Symphony  Hall  andTanglewood,  on  tours  to  Europe,  Japan, 
China,  and  South  America,  and  across  the  United  States.  His 
seventh  European  tour  with  the  orchestra  took  place  in  De- 
cember 1993.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of  centennial  commissions  marking  the 
orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth 
anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orchestra's  summer  training 
program  for  young  musicians.  In  addition,  he  has  recorded  more  than  130  works  with 
the  orchestra,  representing  more  than  fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  culti- 
vation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  theToho 
Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings, 
he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London 
Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  Lon- 
don, the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Sym- 
phony, among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Inter- 
national Competition  of  Orchestra  Conductors  held  in  Besangon,  France.  Charles 
Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  competition, 
invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky 
Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62  season.  He  made 
his  first  professional  concert  appearance  in  North  America  in  January  1962,  with  the 
San  Francisco  Symphony.  He  was  music  director  of  the  Chicago  Symphony  Orchestra's 
Ravinia  Festival  for  five  summers  beginning  in  1964,  music  director  of  the  Toronto  Sym- 
phony from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970 
to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He  conducted  the  Boston 
Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and  made  his  first  Sym- 
phony Hall  appearance  with  the  orchestra  in  January  1968.  In  1970  he  became  an  artis- 
tic director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this 
century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  Mr.  Ozawa  holds  honorary 
doctor  of  music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conser- 
vatory of  Music,  and  Wheaton  College  in  Norton,  Massachusetts.  He  won  an  Emmy  award 
for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony." 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

EnidL.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Jennie  Shames 
*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
| Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

Ronan  Lefkowitz 
*Bonnie  Bewick 

*  James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
%0n  sabbatical  leave 


Violas 

Rebecca  Young 
Principal 
Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
$  Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 

*  Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Toft  chair 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagoff Slosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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with  our  security  systems 
and  health  care  program.  In 
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Choose  Financial 

Protection.  Protect 
your  assets  with  our  90% 
refundable  entrance  fee  and 
our  built-in  long-term 
care  insurance  plan. 


Choose  Your  Own 
Way  of  Life.  Do  all  of 
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give  you  the  time  you  want 
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A  non-profit  continuing  care  retirement  community 
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Mail  to: 
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Zip 


Springhouse  Information  Center 
637  Washington  St.,  Suite  206 
Brookline,  MA  02146 

Or  Call  Today:  (617)  739-5511 


14 


Beethoven's  Progeny:  Berlioz,  Wagner,  Brahms 

by  Peter  Bloom 

The  concert  cycle  at  Symphony  Hall  opened  this  year  with  Berlioz.  It  closes  with 
Wagner — and  approaches  completion  with  Brahms.  Such  a  configuration  suggests 
some  late-season  thoughts  on  these  disparate  nineteenth-century  giants  whom  some 
have  seen,  respectively,  as  madman,  monster,  and  masterful  moderate.  They  were,  of 
course,  of  different  eras,  despite  the  like  final  digits  of  their  birth  years  (HB:  1803, 
RW:  1813,  JB:  1833),  so  readers  may  find  our  comparison  unlikely.  Bui  of  all  those  musi- 
cians who  labored  in  the  several  generations  we  may  aptly  call  "post-Beethovenian,"  it 
is  perhaps  these  three  who  emerge  most  distinctively  from  the  long  shadow  cast  by  the 
always  daring  composer  of  the  Ninth  Symphony. 

With  its  solo  and  choral  episodes  and  its  themes  of  love  and  human  strife,  for  exam- 
ple, Berlioz's  mixed  genre  symphony  Romeo  et  Juliette — beyond  its  many  startling 
structural  and  sonic  innovations — was  clearly  inspired  by  the  Ninth.  Wagner's  "answer" 
to  Beethoven  and  the  Choral  Symphony  was,  of  course,  the  Music  Drama,  the 
Gesamtkunstwerk,  Der  Ring  des  Nibelungen,  and  Tristan  und  Isolde — the  last-men- 
tioned a  kind  of  "answer"  to  Berlioz's  symphonic  Romeo  as  well.  Brahms's  astonishing 
First  Symphony,  where  the  last  movement  has  a  lovely,  rounded  tune  whose  similarity 
to  the  Ode  to  Joy  the  composer  sarcastically  suggested  any  fool  could  hear,  was  early 
on  absurdly  belittled  as  "Beethoven's  Tenth" — an  appellation  Brahms  wisely  accepted 
as  a  compliment,  for  his  subtler  debts  to  Beethoven  were  undeniable. 

Further  connections:  The  central  section  of  Berlioz's  symphonic  "love  story,"  the 
"Romeo  Alone"  movement,  opens  with  a  unison  upward  leap  followed  by  a  slow  and 
expressive  chromatic  descent  that  portrays  the  yearnings  of  Shakespeare's  youthful 
hero.  The  opening  of  the  operatic  world's  most  celebrated  love  story  can  be  described 
in  nearly  identical  terms,  though  Wagner's  Tristan  continues  with  a  haunting  chromatic 
progression  whose  outer  voices,  moving  in  contrary  motion,  seem  even  more  suggestive 
than  Berlioz's  gesture  of  longing  and  desire.  And  a  transformation  of  the  famous  "Tris- 
tan" progression,  which  the  composer  surely  knew,  may  be  found  at  the  outset  of  the 
Allegro  of  Brahms's  First  Symphony — a  work  that  some  have  called  a  "love  letter"  to 
his  faithful  friend  Clara  Schumann.  The  ending  of  the  second  movement  of  that  "love 
letter"  is  furthermore  much  like  the  ending  of  Isolde  s  moving  Liebestod  at  the  close  of 
Wagner's  opera. 

So  if  our  musicians  could  not  easily  converse — Berlioz  knew  no  German,  and 
Wagner's  broad  Saxon  would  have  contrasted  amusingly  with  Brahms's  High  German — 
they  were  able  to  transmit  views  of  love  and  adventure  in  musical  languages  molded 
from  not  totally  dissimilar  materials. 

By  reputation  Berlioz,  Wagner,  and  Brahms  were  obviously  known  to  one  another. 
But  what  do  we  know  of  their  contacts  in  person?  It  turns  out  that  Wagner's  encounters 
with  Berlioz,  ten  years  his  senior,  were  surprisingly  many  and  varied,  as  the  German 
composer  attempted  to  make  his  way  in  what  he  took  to  be  the  focal  point  of  the  musi- 
cal world,  Paris,  at  various  stages  of  his  career.  From  1839  to  1842  he  scratched  out  a 
living  there  doing  hackwork  for  the  publisher  Schlesinger  while  attempting,  futilely,  to 
get  Rienzi  and  The  Flying  Dutchman  accepted  at  the  Paris  Opera.  Later,  after  a 
number  of  visits,  he  came  to  Paris  in  1860-61  for  rehearsals  and  performances  of 
Tannhauser,  only  to  have  the  work  hissed  off  the  stage  by  the  ruffians  of  the  aristocratic 
and  persnickety  Jockey  Club  in  one  of  the  most  famous  scandals  of  all  operatic  history. 

It  was  while  producing  Romeo  et  Juliette,  in  1839,  that  Berlioz  met  Wagner,  prob- 
ably at  Schlesinger's  music  shop — then  a  regular  hangout  for  musicians  young  and 
old — where  he  worked  as  critic  and  editor.  Berlioz  was  impressed  by  what  he  heard  of 
Wagner's  in  Dresden,  in  1843,  and  came  to  know  the  German  composer  well  in  Lon- 
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Sure,  it  tells  time.  But  it  also  tells  a  story. 


The  clock  in  our  lobby  is  a  telling  reminder 
of  the  values  of  hard  work,  discipline  and 
attention  to  detail.  Today,  nearly  a  century 
later,  the  craftsman's  commitment  still  shows. 

The  same  holds  true  for  Carleton-Willard 
Village.  As  the  only  accredited  retirement 
community  in  Massachusetts,  we  work 
hard  to  further  our  standards  of  excellence 
for  an  enriching,  comfortable  retirement. 

Set  amid  65  acres  of  wooded  countryside, 
our  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury 

But  that  is  only  the  beginning.  Our  compre 
hensive  range  of  services  and  amenities  is  ir 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-866 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporatio 


don,  in  1855,  when  both  had  seasonal  conducting  appointments  in  the  British  capital. 
(On  one  evening  they  drank  champagne  punch  together  until  three  in  the  morning, 
discussing  effusively  both  art  and  music,  and  Liszt  and  love.)  They  later  saw  each 
other  on  fairly  regular  occasion,  exchanging  scores  and  writing  of  each  other's  work 
with  what  can  be  described  as  a  mixture  of  alarm  and  admiration. 

Both  men's  contacts  with  Brahms  were  far  more  limited.  Through  the  intermediacy 
of  the  celebrated  violinist,  Joseph  Joachim,  Berlioz  met  the  twenty- year-old  pianist- 
composer  in  Leipzig  in  December  1853,  and  heard  him  perform  hi»  new  piano  sonatas 
in  C  major  and  F  minor — the  very  works  that  one  month  earlier  had  led  Robert  Schu- 
mann to  come  out  of  journalistic  retirement  and  write  the  famous,  laudatory  article 
that  was  to  launch  Brahms's  career.  Berlioz  thanked  Joachim  for  having  introduced 
him  to  "this  timid  but  headstrong  young  fellow  hell  bent  on  writing  modern  music," 
and  added,  with  characteristic  weltschmerz,  "He  is  going  to  suffer  a  great  deal ..." 
Of  the  various  works  by  Berlioz  known  to  Brahms,  it  was  UEnfance  du  Christ,  he  told 
Clara  Schumann,  that  impressed  him  the  most.  Berlioz  died  in  the  year  that  Brahms 
determined  to  make  Vienna  his  permanent  home,  1869,  and  thus  never  came  to  know 
the  composer  at  the  summit  of  his  career. 

Wagner  outlived  Berlioz  by  fourteen  years  and  became  familiar  with  much  of  what 
Brahms  accomplished  in  his  maturity.  It  was  on  February  6,  1864,  that  Wagner  first 
met  the  younger  musician,  who  at  Wagner's  request  played  some  Bach  as  well  as  his 
own  Variations  on  a  Theme  of  Handel.  The  sole  account  of  this  meeting,  by  one  Gustav 
Schonaich,  suggests  that  Wagner  was  genuinely  impressed  by  Brahms's  music.  In 
Mein  Leben,  however,  the  autobiography  he  dictated  to  Cosima  von  Biilow,  Wagner 
mentioned  Brahms  only  once  as  a  modest  and  good-natured  but  rather  dull  fellow. 
Some  years  later,  surely  jealous  of  his  rival's  increasing  success,  Wagner  wrote  to  a 
friend  of  what  he  called  the  "tragedy  of  Brahms,  who — in  spite  of  his  wealth  of  ideas 
— always  remains  tedious." 

It  is  perhaps  not  surprising  that  Brahms  and  Wagner  never  warmed  to  each  other, 
since  Brahms's  one  and  only  public  pronouncement  (unlike  Berlioz  and  Wagner, 
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Richard  Wagner 


Brahms  did  not  become  a  journalist,  theorist,  autobiographer,  or  "personality")  was 
an  ill-considered  manifesto  deploring  the  theories  of  the  so-called  New  German  School 
represented  essentially  by  Liszt,  but  also  by  Wagner,  of  course,  and,  for  some  obser- 
vers, by  Berlioz  as  well.  There  is  not  space  here  to  explain  the  motivation  for  this  man- 
ifesto, which  was  published  in  May  1860,  but  suffice  it  to  say  that  Brahms  and  his 
three  co-signers,  among  them  Joachim,  felt  that  the  press  and  concomitantly  the  pub- 
lic were  paying  too  little  attention  to  the  champions  of  the  grand  tradition  and  too  much 
to  the  advocates  of  "The  Music  of  the  Future" — the  then  much  bandied-about  phrase 
that  referred  loosely  and  variously  to  the  programmatic  concert  music  of  Berlioz  and 
Liszt  and  to  the  dramatic-operatic  conceptions  of  Wagner.  Indeed,  the  phrase  was  so 
much  used  at  the  time  that  Wagner  employed  it  ironically,  in  quotation  marks,  as  the 
title  of  the  treatise  he  published  in  that  year — "Zukunftsmusik" — to  resume  his  earlier 
thinking  and  to  explain  his  current  notions  of  the  proper  relationship  between  text  and 
tone. 

As  from  1860,  then,  Brahms  and  Wagner  may  be  seen  as  having  headed  opposite 
camps — labelled  classicist  or  conservative  in  the  first  instance  and  modernist  or  pro- 
gressive in  the  second — in  a  kind  of  "war"  of  the  romantics.  To  a  large  degree  the 
distinction  is  valid,  for  Brahms  wrote  learnedly  in  the  traditional  genres  of  sonata, 
song,  and  symphony,  while  Wagner  wrote  lustily  in  the  form  of  colossal  music  dramas. 
But  as  Chiistoph  Wolff  has  lately  reminded  us,  Wagner's  erudition  took  no  back  seat  to 
Brahms's;  Wagner,  too,  used  retrospective  elements  in  his  music,  though  perhaps 
more  intuitively  than  Brahms;  and  Brahms,  "although  he  never  claimed  to  write  music 
of  the  future  [ .  .  .  ]  nevertheless  did  so,  [but]  in  his  own  way."  Arnold  Schoenberg 
certainly  thought  so,  for  example,  when  he  wrote  the  essay  "Brahms  the  Progressive" 
on  the  hundredth  anniversary  of  the  composer's  birth;  so,  too,  did  Charles  Rosen, 
when  he  wrote  "Brahms  the  Subversive"  on  the  hundred-fiftieth. 

The  year  1860  was  crucial  to  relations  between  Berlioz  and  Wagner  as  well.  At  the 
beginning  of  the  year  Wagner  gave  three  concerts  at  the  Italian  Theater  in  Paris  with 
excerpts  from  his  works  through  Lohengrin  along  with  the  recently  completed  Prelude 
to  Tristan.  Berlioz  wrote  an  enthusiastic  review  of  these  concerts  but  took  exception  to 
the  Tristan  Prelude,  by  which  he  said  he  was  baffled,  and  to  the  so-called  "music  of 
the  future,"  of  which  he  assumed  the  Prelude  was  a  specimen.  In  an  open  letter  to 
Berlioz  and  in  an  explanatory  brochure  entitled  Lettre  sur  la  musique,  published  in 
Paris  as  a  preface  to  the  French  translations  of  four  of  his  librettos,  Wagner  attempted 
to  explain  his  latest  undertakings  to  Berlioz  and  others  who,  he  felt,  had  attributed  to 
him  notions  that  were  not  his.  In  fact  the  Lettre  sur  la  musique  was  nothing  other  than 
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the  French  version — published  first,  however — of  "Zukunftsmusili''  {The  Music  of  the 
Future).  The  title  in  French  allowed  Wagner  to  avoid  the  much  mocked  expression 
"musique  de  Vavenir"  while  explicating  his  art — namely,  the  psychologically  enrap- 
tured, thematically  seamless,  and  chromatically  sumptuous  one  of  Tristan  und  Isolde. 

More  than  his  theories  and  even  his  music,  it  was  Wagner's  engagement  by  the  Paris 
Opera  that  especially  troubled  Berlioz,  along  with  the  fantastical  expenses  that  were 
engendered  there  in  1861  during  the  rehearsals  and  production  of  the  revised  Tann- 
hduser.  (By  coincidence,  Brahms  soon  gained  possession  of  the  autographs  of  some  of 
the  ballet  music  Wagner  added  for  the  Paris  production;  in  1875,  however,  he  was 
constrained  to  relinquish  them  to  the  composer,  who  wanted  them  for  his  son  as  a 
keepsake.)  After  Tannhduser  was  assaulted  and  withdrawn,  Berlioz  noted  rather  un- 
charitably that  he  had  been  "cruelly  avenged":  Les  Troyens  was  then  in  his  portfolio, 
we  must  understand,  but  was  unfairly  considered  too  large  and  too  long  for  perform- 
ance. In  later  years  Berlioz  saw  less  of  Wagner  in  person,  but  was  kept  abreast  of  his 
rising  star  by  Franz  Liszt  and  his  mistress,  the  Princess  Carolyne  von  Sayn-Wittgenstein. 

Mention  of  that  esteemed  lady  suggests  contacts  of  another  sort,  namely  by  mutual 
acquaintance,  of  which  our  three  composers  had  many  more  than  can  be  listed  here. 
One  surprising  such  intermediary  was  Mathilde  Wesendonck,  immortalized  in  the 
musical  literature  by  the  role  she  played  in  Wagner's  life  during  the  gestation,  in  the 
late  1850s,  of  what  may  be  his  greatest  work.  Less  than  ten  years  later  she  appears  to 
have  been  ardently  admiring  of  Brahms,  freely  offering  him  the  use  of  the  cottage  on 
her  property  where  she  had  earlier  conducted  an  inspirational  romance  with  the  com- 
poser of  Tristan  und  Isolde. 

Other  women  of  Wagner's  acquaintance  were  known  to  Berlioz,  too,  though  not  with 
the  same  intimacy,  including  the  daughters  of  two  of  Berlioz's  closest  friends:  Franz 
Liszt  (Cosima)  andTheophile  Gautier  (Judith).  Among  men  in  the  artistic  community 
none  may  have  been  more  devoted  to  Berlioz,  Wagner,  and  Brahms  than  the  composer, 
poet,  and  critic  Peter  Cornelius,  who  in  the  1850s  acted  as  Liszt's  secretary  in  Weimar. 
It  was  he  who  among  other  things  rather  remarkably  succeeded  in  getting  Brahms  to 
help  copy  out  parts  for  the  partial  performance  of  Die  Meistersinger  that  took  place  in 
Vienna  in  1863. 

Pivotal  to  our  endeavor  here,  however,  is  the  role  played  by  a  man  who  may  have 
been  the  most  influential  critic  of  the  romantic  century.  I  refer  to  Eduard  Hanslick, 
whose  admiration  for  Brahms  and  antipathy  for  Wagner  are  widely  known  as  central  to 
the  "war"  I  mentioned  earlier  between,  as  he  might  have  put  it,  the  proponents  of 
formalism  and  the  promoters  of  formlessness.  Though  Hanslick  would  eventually  do 
an  about-face  and  include  much  of  Berlioz's  music  in  the  latter  category  as  woefully 
needful  of  a  programmatic  guidebook  to  translate  the  notes  back  into  words,  his  first 
encounter  with  Berlioz,  recently  unveiled  by  Geoffrey  Payzant,  was  positive  indeed. 
Hanslick's  review  of  the  concert  Berlioz  gave  in  Prague  on  January  19,  1846,  speaks  of 
the  music  as  "always  original  and  never  overdone,  always  bubbling  and  never  coarse!" 

These  were  some  of  the  qualities,  one  supposes,  that  attracted  Wagner  and  Brahms, 
too,  to  Berlioz.  Hanslick's  opening  words  return  us  to  the  theme  of  Beethoven's  prog- 
eny: "I  have  just  come  from  the  first  of  the  Berlioz  concerts  and  I  have  to  say  at  the 
outset  that  Berlioz  is  the  sublimest  manifestation  in  the  realm  of  musical  poetry  since 
Beethoven."  Our  two  other  pretenders  to  Beethoven's  throne  would  surely  have  enjoyed 
seeing  such  words  applied  to  them — and  they  did  not  have  long  to  wait.  Berlioz, 
though  many  today  may  be  unaware  of  it,  was  the  first  to  enjoy  such  an  accolade.  The 
daredevil  Beethoven,  had  he  been  able  to  do  so,  would  surely  have  seen  all  three  as 
chips  off  the  old  block. 

Peter  Bloom,  an  editor  and  member  of  the  advisory  panel  of  the  New  Berlioz  Edition,  is 
professor  of  music  at  Smith  College  in  Northampton,  Massachusetts. 
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BAR  EXAM. 

CAN  YOU  IDENTIFY  THESE  FAMOUS  WORKS 
BY  THEIR  OPENING  BARS,  AND  NAME  THEIR  COMPOSERS? 


Remarkably,  a  composer  needs  only  five  lines  and  the  markings  within  them  to 
communicate  with  musicians  and,  through  them,  the  world.  At  NYNEX,  we  value 
musical  notation  as  a  marvelous  model  of  simple,  elegant  and  universal  communication. 
But  we  appreciate  it  more  for  bringing  us  together  to  hear  great  music  tonight. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  April  21,  at  8 
Friday,  April  22,  at  1:30 

THE  HENRY  LEE  HIGGINSON  MEMORIAL  CONCERT 
Saturday,  April  23,  at  8 
Tuesday,  April  26,  at  8 

SPONSORED  BYNYNEX 

BERNARD  HAITINK  conducting 


BRITTEN 


TURNAGE 


Four  Sea  Interludes  from  the  opera 
Peter  Grimes,  Opus  33 

Dawn  (Lento  e  tranquillo) 
Sunday  Morning  (Allegro  spiritoso) 
Moonlight  (Andante  comodo  e  rubato) 
Storm  (Presto  con  fuoco) 

Some  Days,  for  mezzo-soprano 
and  orchestra  (American  premiere) 

1.  Come  Away,  my  Love 

2.  lonely 

3.  Tango 

4.  Some  Days 

5.  Blues  —  Now  I  am  Absolutely  Alone,  Forever 

CYNTHIA  CLAREY,  mezzo-soprano 
Text  begins  on  page  30. 


INTERMISSION 


BRAHMS  Symphony  No.  1  in  C  minor,  Opus  68 

Un  poco  sostenuto  —  Allegro 
Andante  sostenuto 
Un  poco  allegretto  e  grazioso 
Adagio  —  Piu  Andante  —  Allegro  non  troppo 
ma  con  brio  —  Piu  Allegro 

The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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FIDUCIARY  TRUST  COMPANY 

175  Federal  Street 

Boston,  MA  02110 

Telephone  (617)  482-5270 


Daniel  A.  Phillips 
President 

Directors 
Oliver  F.  Ames 
Nancy  B.  Beecher 
Jane  C.  Bradley 
C.  Richard  Carlson 
Daniel  S.  Cheever,  Jr. 
John  W.  Cobb 
John  K.  Dineen 
Nicholas  A.  Grace 
Susan  R.  Gunderson 
Bayard  Henry 
Robert  N.  Karelitz 
Edmund  H.  Kendrick 
John  M.  Meyer 
Stanley  Miller 
H.  Gilman  Nichols 
Daniel  A.  Phillips 
Jonathan  R.  Phillips 
Daniel  Pierce 
Laura  N.  Rigsby 
Preston  H.  Saunders 
Douglas  R.  Smith- Petersen 
John  L.  Thorndike 
John  F.  Winchester 


THE  ONE  PLACE 
FOR  YOUR  TRUST. 


Established  1928 
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Benjamin  Britten 

Four  Sea  Interludes  from  the  opera  Peter  Grimes,  Opus  33 

Edward  Benjamin  Britten  was  born  in  Lowestoft, 
England,  on  November  22,  1913,  and  died  inAlde- 
burgh  on  December  4,  1976.  His  opera  Peter  Grimes 
was  one  of  the  first  batch  of  commissions  of  the  newly 
formed  Koussevitzhy  Foundation,  the  completed 
opera  is  dedicated  to  the  memory  of  Natalie  Kousse- 
vitzky.  Montagu  Slater  began  to  prepare  the  libretto 
in  early  1942,  a  process  that  required  some  eighteen 
months  with  various  revisions  and  changes.  Britten 
began  composing  the  music  in  January  1944  and 
finished  the  work  in  February  of  the  following  year. 
The  first  performance,  which  is  now  widely  regarded 
as  an  epoch-making  event  in  the  history  of  English 
opera,  took  place  at  Sadler's  Wells  in  London  on 
June  7,  1945,  under  the  direction  of  Reginald 
Goodall;  the  American  premiere  was  given  by  the  Tanglewood  Music  Center's  opera  de- 
partment on  August  6,  1946,  with  Leonard  Bernstein  conducting.  Even  before  the  first 
performance  in  America  of  the  full  opera,  Serge  Koussevitzky  conducted  the  first  perform- 
ance of  the  Passacaglia  and  Four  Sea  Interludes  in  the  BSO's  regular  subscription  con- 
certs on  March  1  and  2,  1946,  with  repeat  performances  in  New  Haven  and  New  York 
later  that  month,  and  then  in  Newark  and  at  Hunter  College  in  April.  The  only  perform- 
ances of  this  music  at  Boston  Symphony  concerts  since  then  have  been  under  James 
C onions  direction  at  Symphony  Hall  in  January  1981,  and  then  under  Leonard  Bern- 
steins  direction  at  Tanglewood  on  August  19,  1990,  on  which  occasion  Bernstein  led  the 
Four  Sea  Interludes  without  the  Passacaglia;  that  concert  turned  out  to  be  the  last  of  his 
career.  The  score  calls  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets  and  E -flat 
clarinet,  two  bassoons  and  contrabassoon,  four  horns,  three  trumpets,  three  trombones 
and  tuba,  timpani,  side  drum,  tenor  drum,  cymbals,  tam-tam,  gong,  tambourine, 
celesta,  xylophone,  bells,  harp,  and  strings. 

It  was  during  his  self-imposed  exile  from  England  in  the  early  years  of  World  War  II 
that  Benjamin  Britten  chanced  to  read  an  article  about  the  Suffolk  poet  George  Crabbe 
(1754-1832)  and  sought  a  copy  of  Crabbe  s  lengthy  narrative  poem,  The  Borough, 
which  told  of  the  lives  of  various  inhabitants  of  an  English  seaside  village.  The  en- 
counter proved  to  be  fateful,  for  it  inspired  Britten  to  compose  the  work  that  has  been 
recognized  for  thirty-five  years  as  the  cornerstone  of  modern  British  opera,  Peter 
Grimes. 

To  the  poet,  Peter  Grimes  was  an  unrelieved  villain — a  thief,  drunkard,  and  brute 
of  a  fisherman  who  brought  about  the  death  of  three  consecutive  apprentices.  Montagu 
Slater's  libretto  for  the  opera  takes  a  somewhat  different  tack  and  makes  an  astonish- 
ingly sympathetic  figure  of  this  coarse  fisherman,  an  effect  that  is  greatly  reinforced  by 
Britten's  music.  To  Slater  and  Britten,  Grimes  is  an  outsider,  a  dreamer  who  longs  to 
escape  from  the  gossiping  tongues  of  the  village  by  marrying  the  widowed  schoolmis- 
tress, Ellen  Orford — but  only  when  he  has  made  enough  of  a  fortune  out  of  his  fishing 
so  that  she  will  not  take  him  out  of  pity.  All  their  dreams,  hopes,  and  plans  shatter  on 
the  rock  of  Peter's  pride  and  his  uncontrollable  temper;  the  tragedy  is  unavoidable. 

Throughout  the  opera  the  sea  remains  a  constant,  palpable  presence,  determining 
the  daily  rhythms  of  the  villagers'  lives,  bringing  sustenance  and  income  as  well  as 
hard  work,  danger,  and  death.  The  swell  of  the  tides,  the  ripple  of  light  on  the  waves, 
the  flights  of  seagulls,  the  roar  of  ocean  storms — these  things  pervade  Britten's  score, 
nowhere  more  completely  realized  than  in  the  several  orchestral  interludes  that  have 
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long  since  become  established  as  a  self-sufficient  orchestral  suite  from  the  opera.  One 
of  these  interludes,  the  Passacaglia,  is  a  musical  picture  of  the  title  character;  this 
will  not  be  performed  at  these  concerts.  The  others  depict  aspects  of  the  omnipresent 
sea. 

The  four  "Sea  Interludes"  provide  different  musical  portraits  of  the  presence  that 
surrounds  and  dominates  life  in  the  Borough.  Dawn  functions  as  the  true  orchestral 
prelude  to  the  opera  (following  a  short  dramatic  courtroom  scene,  an  inquest  into  the 
death  of  Peter's  first  apprentice).  Here  is  the  sea  as  the  constant  background  to  life  in 
the  Borough  (the  same  music  frames  the  opera  at  the  very  end;  people  come  and  go, 
but  the  sea  remains  forever).  The  long,  soaring  lines  in  the  violins  suggest  the  vast 
tranquil  seascape,  with  a  few  sparkling  highlights  in  the  woodwinds,  undercut  by  the 
solemnity  of  the  ocean's  imperturbable  swell  in  the  brasses. 

Sunday  Morning  is  the  prelude  to  Act  II.  Church  bells  ring  (in  the  sustained  horn 
tones)  and  the  sunlight  sparkles  brilliantly  on  the  waves;  it  is  a  smiling  day,  everything 
seems  for  the  moment  peaceful:  an  effective  foil  for  the  scene  that  follows,  in  which  it 
gradually  becomes  clear  that  nothing  has  changed,  that  Grimes  is  mistreating  his  new 
apprentice  as  he  had  the  old,  and  that  his  plans  with  Ellen  were  doomed  from  the  start. 

Moonlight,  the  introduction  to  Act  III,  depicts  a  pleasant  summer  night.  But  peace 
is  not  to  be  found  here;  Peter's  new  apprentice  has  suffered  an  accidental  fall  from  the 
cliff  behind  his  hut  at  the  end  of  the  preceding  act.  We  don't  yet  know  exactly  what 
happened  to  him,  but  we  suspect  the  worst — especially  at  the  stabbing  interjections 
of  flute  and  harp  throughout. 

Storm  takes  us  back  to  the  first  act,  where  it  is  the  interlude  between  the  two 
scenes.  A  coastal  storm  is  blowing  up  at  the  end  of  the  first  scene,  while  the  sympa- 
thetic old  sea  captain  Balstrode  urges  Peter  to  marry  Ellen  now,  if  only  to  assure  the 
presence  of  a  woman's  softening  touch  when  the  new  'prentice  arrives.  Peter  insists 
that  he  must  first  make  enough  money  to  "stop  people's  mouths."  As  the  storm  arrives, 
Balstrode  gives  up  and  enters  the  inn,  while  Peter  remains  outside  in  the  tempest 
meditating  on  his  dreams  for  the  future:  "What  harbour  shelters  peace?"  The  natural 
force  of  wind  and  rain  contrasts  powerfully  with  his  yearning  for  calm  and  content.  As 
the  curtain  falls,  the  storm  breaks  out  full  strength  in  the  orchestral  interlude,  with 
one  brief  recall  of  Peter's  longing  vision  as  the  storm  nears  its  end. 

— Steven  Ledbetter 


3883  Main  Rd.  Rte  77 
Tiverton  Four  Corners 
Tiverton,  Rl  02878 
Tel  401  624-3392 


Wolf  Kahn  ■  Gretchen  Dow  Simpson 
Robert  Wilson  ■  Lyn  Hayden 
Christiane  Corbat  ■  Daniel  Ludwig 
Elaine  Anthony  ■  Gayle  Mandle 
Thomas  Sgouros  ■  Dean  Richardson 
Howard  BenTre  ■  Wendy  Seller 
Joseph  Norman  ■  Harry  Callahan 


Saluting  the  Boston  Symphony  Orchestra 


ROBINSON  &  COLE 

Boston  •  Hartford  •  Stamford  •  New  York 
Law  Offices 
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Duxbury,  Massachusetts 
c.1851  SEA  CAPTAIN'S  HOUSE 
11+  ACRES  &  INCREDIBLE  ARBORETUM 

Wonderful  antique  on  over  11  acres  including 
incredible  gardens  &  arboretum  &  100'  frontage  on 
Duxbury  Bay.  Includes  7  bedrooms,  5  baths, 
modem  kitchen,  teak  family  room,  au  pair  sufte  with 
separate  entrance  &  views  over  Duxbury  Bay  &  the 
Blue  Fish  River.  Plus  attached  bam,  tool  house  & 
nrae.  $785,000 


South  Dartmouth 
NONQUITFARM 
PADANARAM  HARBOR 

Harborfront  estate  with  deepwater  dock  & 
private  sandy  beach  on  4.5  acres.  Wonderful 
large  colonial  with  panoramic  views  of 
Padanaram  Harbor  including  6  bedrooms, 
fireplaces,  sun  room,  greenhouse,  patios  &  pier. 
An  incredible  value.  $950,000 


Belmont,  Massachusetts 
PRESTIGIOUS  BELMONT  HILL 

Situated  on  2.3  private  acres  just  minutes  from 
downtown  Boston,  this  cedar  shingle  residence 
includes  over  4,300  sq.ft.  &  is  beautifully 
maintained.  New  master  suite  with  cathedral 
ceiling,  fireplaces  &  more  in  lovely,  wooded 
pastoral  setting.  $985,000 


Brookline,  Massachusetts 
MAGNIFICENT  PRIVATE  SETTING 
WITH  OLMSTED  DESIGNED  GARDENS 

Located  in  the  heart  of  Brookline,  this  elegant 
5,000  sq.ft.  brick  residence  with  slate  roof  has 
been  meticulously  maintained  with  old  world 
craftsmanship  ,  fireplaces  &  French  doors  leading 
to  lovely  terraces  &  heated  pool  Truly 
magnificent  setting  with  beautiful  terraced 
gardens,  landscaping  &  stone  walks  providing 
total  seclusion  $L200,000 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 
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Mark-Anthony  Turnage 

Some  Days,  for  mezzo-soprano  and  orchestra 


0U& 


Mark-Anthony  Turnage  was  born  on  June  10,  1960, 
in  Essex,  England,  and  is  living  in  London.  He 
composed  Some  Days  in  1989  on  a  commission  from 
the  David  Cohen  Charitable  Trust  for  the  Orchestra 
of  the  Royal  Opera  House,  Coverit  Garden.  Bernard 
Haitink  led  the  premiere  on  July  21,  1991,  with  the 
Royal  Opera  House  Orchestra  and  soloist  Cynthia 
Clarey.  These  are  the  first  American  performances  of 
Some  Days,  and  the  first  performances  of  any  music 
by  Turnage  in  the  concerts  of  the  Boston  Symphony 
Orchestra.  In  addition  to  the  mezzo-soprano,  the 
score  calls  for  two  clarinets  in  B-flat  (second  dou- 
bling bass  clarinet),  bass  clarinet  (doubling  E-flat 
clarinet),  three  bassoons  (second  and  third  doubling 
contrabassoon) ,  harp,  and  strings,  for  which  the 

score  specifies  twelve  each  of  first  and  second  violins,  eight  each  of  violas  and  cellos,  and 

four  double  basses. 

Mark-Anthony  Turnage's  music  draws  upon  the  most  eclectic  sources  for  its  power, 
which  almost  always  insists  on  a  capacity  to  startle  or  even  shock.  Like  many  compos- 
ers of  all  periods,  he  has  found  his  roots  in  popular  music,  though  he  has  extended 
his  reach  from  1950s  jazz  through  1970s  rock  (and  beyond),  as  well  as  the  work  of  the 
forward-looking  composers  of  the  concert  hall  in  the  twentieth  century.  Much  of  his 
music  is  purposely  abrasive,  something  the  listener  might  guess  from  titles  such  as 
Three  Screaming  Popes,  though  in  fact  that  work  is  subtitled  "after  Francis  Bacon"  and 
drew  its  inspiration  from  three  paintings  that  Turnage  encountered  in  the  Tate  Gallery 
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in  1985,  all  of  them  recasting  a  Velazquez  portrait  of  Pope  Innocent  X.  I  mention  this 
work  specifically  because  it  has  become  perhaps  Turnage's  best-known  composition 
through  performances  with  a  number  of  English  and  American  orchestras  and  a  recent 
recording  conducted  by  Simon  Rattle. 

Turnage  is  emphatically  and  unapologetically  a  native  of  London's  East  End,  re- 
garded socially  and  economically  as  the  "wrong"  side  of  town.  This  becomes  clear  in 
his  accent  as  much  as  in  his  outspoken  political  views.  His  musical  talent  made  itself 
apparent  early,  and  he  began  studying  when  he  was  fourteen  at  the  Royal  College  of 
Music,  becoming  a  full-time  student  four  years  later.  His  composition  teachers  there 
were  Oliver  Knussen  and  John  Lambert,  and  he  won  all  the  major  composition  prizes, 
graduating  with  honors  in  1982.  He  spent  the  summer  of  1983  as  a  Composition  Fellow 
atTanglewood,  where  he  worked  with  Gunther  Schuller  and  Hans  Werner  Henze.  In 
1985-86  he  was  composer-in-residence  with  the  National  Centre  for  Orchestral  studies; 
his  work  was  featured  at  the  1986  Bath  Festival  and  in  Musica  Nova  Glasgow  in  1987. 
His  first  opera,  Greek,  based  on  the  play  of  the  same  title  by  Steven  Berkoff,  received 
its  premiere  at  the  first  Munich  Biennale  in  June  1988,  winning  the  prizes  offered  by 
BMW  for  best  opera  and  best  libretto;  the  opera  was  subsequently  seen  at  the  Edin- 
burgh Festival  and  in  London,  with  further  stagings  in  Germany,  Australia,  and  Italy. 
The  film  version,  commissioned  by  BBC  Television  and  screened  in  1990,  won  the 
RPS/Charles  Heidsieck  Music  Award  for  the  best  television  program  of  that  year.  The 
opera  has  also  been  recorded  for  Decca.  Turnage's  music  is  now  performed  regularly 
by  the  major  British  orchestras,  and  he  has  written  for  a  number  of  distinguished  musi- 
cians. BBC  Television  made  a  documentary  about  him,  entitled  "Release,"  in  1988. 
Thus  he  has  made  a  substantial  mark  in  British  musical  circles  and  is  rapidly  becom- 
ing better  known  in  the  United  States.  Future  plans  include  a  work  for  the  Philhar- 
monia  Orchestra  and  an  opera  for  English  National  Opera. 

Some  Days  was  composed  soon  after  he  had  finished  Three  Screaming  Popes,  and 
just  before  he  took  up  a  position  as  Composer  in  Association  with  the  City  of  Birming- 
ham Symphony  Orchestra.  For  the  later  piece,  Turnage  chose  to  write  for  a  modest 
ensemble  in  comparison  to  the  large  orchestra  of  Three  Screaming  Popes — just  the 
basic  body  of  strings,  plus  clarinets,  bassoons,  and  harp.  This  ensemble  was  chosen 
partly  to  pursue  the  greater  emphasis  on  lyrical  melodic  lines  in  his  recent  music. 
There  are  places  in  Some  Days  that  recall  the  influence  of  jazz  trumpeter  Miles  Davis, 
who  had  inspired  Turnage's  orchestral  works  Night  Dances  and  Kind  of  Blue,  which 
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had  marked  him  from  the  beginning  as  a  composer  to  be  watched.  The  basic  feeling  of 
Some  Days  is  that  of  the  blues,  an  entirely  appropriate  musical  language  for  the  setting 
of  poems  by  Black  writers  from  Africa  and  America:  Joseph  Kariuki,  Bloke  Modisane, 
and  James  Baldwin.  The  title  of  the  score  is  drawn  from  the  Baldwin  poem  that  is  set 
therein. 

— S.L. 


Mark-Anthony  Turnage,  SOME  DAYS 

1.  Come  Away,  my  Love 

Come  away,  my  love,  from  streets 
Where  unkind  eyes  divide, 
And  shop  windows  reflect  our  difference. 
In  the  shelter  of  my  faithful  room  rest. 

There,  safe  from  opinions,  being  behind 
Myself,  I  can  see  only  you; 
And  in  my  dark  eyes  your  grey 
Will  dissolve. 

The  candlelight  throws 
Two  dark  shadows  on  the  wall 
Which  merge  into  one  as  I  close  beside  you. 

When  at  last  the  lights  are  out, 
And  I  feel  your  hand  in  mine, 
Two  human  breaths  join  in  one, 
And  the  piano  weaves 
Its  unchallenged  harmony. 


Joseph  Kariuki 
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2.  lonely 

it  gets  awfully  lonely, 

lonely; 

like  screaming, 

screaming  lonely; 

screaming  down  dream  alley, 

screaming  of  blues,  like  none  can  hear; 

but  you  hear  me  clear  and  loud: 

echoing  loud; 

like  it's  for  you  I  scream. 


Bloke  Modisane 


3.  Tango 


4.  Some  Days 

Some  days  worry 

some  days  glad 

some  days 

more  than  make  you 

mad. 

Some  days, 

some  days,  more  than 

shine: 

when  you  see  what's  coming 

on  down  the  line! 

Some  days  you  say, 
oh,  not  me  never—! 
Some  days  you  say 
bless  God  forever. 
Some  days,  you  say, 
curse  God,  and  die 


James  Baldwin 


5.  Blues  —  Now  I  am  Absolutely  Alone,  Forever 


"Come  Away,  my  Love"  by  Joseph  Kariuki  and  "Lonely"  by  Bloke  Modisane  are  both  from  Modern 
Poetry  from  Africa,  ©Gerald  Moore  and  Ulli  Beyer,  1963,  1968,  and  are  reproduced  by  kind 
permission  of  Penguin  Books  Ltd. 

"Some  Days"  by  James  Baldwin  is  from  Jimmy's  Blues  (Selected  Poems  by  James  Baldwin), 
©James  Baldwin,  and  is  reproduced  by  kind  permission  of  the  James  Baldwin  Estate. 
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Johannes  Brahms 

Symphony  No.  1  in  C  minor,  Opus  68 


ML 


Johannes  Brahms  was  born  in  Hamburg,  Germany, 
on  May  7,  1833,  and  died  in  Vienna  on  April  3, 
1897.  He  completed  his  First  Symphony  in  1876, 
though  some  of  the  sketches  date  back  to  the  1850s. 
Otto  Dessoff  conducted  the  first  performance  on 
November  4,  1876,  at  Karlsruhe.  Leopold  Damrosch 
introduced  the  symphony  to  America  on  December 
15,  1877,  in  New  York's  Steinway  Hall.  Boston  heard 
it  for  the  first  time  when  Carl  Zerrahn  conducted  it 
at  a  Harvard  Musical  Association  concert  in  the 
Music  Hall  on  January  3,  1878,  and  the  Boston 
Symphony  played  it  during  its  first  season  on  De- 
cember 9  and  10,  1881,  Georg  Henschel  conducting. 
It  has  also  been  played  at  BSO  concerts  under 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl 
Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Sir  Adrian 
Boult,  Charles  Munch,  Guido  Cantelli,  Carl  Schuricht,  Eugene  Ormandy,  Erich 
Leinsdorf,  William  Steinberg,  Rafael  Kubelik,  Bruno  Maderna,  Joseph  Silverstein,  Seiji 
Ozawa,  Sir  Georg  Solti,  Leonard  Bernstein,  Christoph  von  Dohndnyi,  and  Pascal  Verrot. 
Seiji  Ozawa  led  the  most  recent  subscription  performances  in  October  1990,  with  addi- 
tional performances  that  season  in  Carnegie  Hall,  Pittsburgh,  Los  Angeles,  and  Tempe, 
Arizona.  Charles  Dutoit  led  the  orchestra's  most  recent  Tanglewood  performance  in  August 
1993.  The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons  and 
contrabassoon,  four  horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 


When  Brahms  finished  his  First  Symphony  in  September  1876,  he  was  forty-three 
years  old.  (Beethoven  was  twenty-nine,  Schumann  twenty-two,  Mahler  twenty-eight  at 
the  completion  of  their  respective  first  symphonies;  Mozart  was  eight  or  nine  but  that's 
another  story  altogether.)  As  late  as  1873,  the  composer's  publisher  Simrock  feared 
that  a  Brahms  symphony  would  never  happen  ("Aren't  you  doing  anything  any  more? 
Am  I  not  to  have  a  symphony  from  you  in  '73  either?"  he  wrote  the  composer  on  Feb- 
ruary 22),  and  Eduard  Hanslick,  in  his  review  of  the  first  Vienna  performance,  noted 
that  "seldom,  if  ever,  has  the  entire  musical  world  awaited  a  composer's  first  symphony 
with  such  tense  anticipation." 

Brahms  already  had  several  works  for  orchestra  behind  him:  the  Opus  11  and  Opus 
16  serenades,  the  D  minor  piano  concerto  (which  emerged  from  an  earlier  attempt  at  a 
symphony),  and  that  masterwork  of  orchestral  know-how  and  control,  the  Variations  on 
a  Theme  by  Haydn.  But  a  symphony  was  something  different  and  had  to  await  the  sort- 
ing out  of  Brahms's  complicated  emotional  relationship  with  Robert  and  Clara  Schu- 
mann, and,  more  important,  of  his  strong  feelings  about  following  in  Beethoven's 
footsteps. 

Beethoven's  influence  is  certainly  to  be  felt  in  Brahms's  First  Symphony:  in  its 
C  minor-to-major  progress,  in  the  last-movement  theme  resembling  the  earlier  com- 
poser's Ode  to  Joy  (a  relationship  Brahms  himself  acknowledged  as  something  that 
"any  ass  could  see")*,  and,  perhaps  most  strikingly,  in  the  rhythmic  thrust  and  tight, 
motivically-based  construction  of  the  work — in  some  ways  quite  different  from  the 
melodically  expansive  Brahms  we  encounter  in  the  later  symphonies.  But  at  the  same 
time,  there  is  really  no  mistaking  the  one  composer  for  the  other:  Beethoven's  rhythmic 
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*Perhaps  less  obvious  is  the  relationship  between  the  theme  itself  and  the  violin  phrase  of  the  last 
movement's  opening  measures. 
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drive  is  very  much  his  own,  whereas  Brahms's  more  typical  expansiveness  is  still  pres- 
ent throughout  this  symphony,  and  his  musical  language  is  unequivocally  nineteenth- 
century-Romantic  in  manner. 

Following  its  premiere  at  Karlsruhe  on  November  4,  1876,  and  its  subsequent  ap- 
pearance in  other  European  centers,  the  symphony  elicited  conflicting  reactions. 
Brahms  himself  had  already  characterized  the  work  as  "long  and  not  exactly  amiable." 
Clara  Schumann  found  the  ending  "musically,  a  bit  flat .  .  .  merely  a  brilliant  after- 
thought stemming  from  external  rather  than  internal  emotion."  Hermann  Levi,  court 
conductor  at  Munich  and  later  to  lead  the  1882  Bayreuth  premiere  of  Wagner's  Parsi- 
fal, found  the  two  middle  movements  out  of  place  in  such  a  sweeping  work,  but  the  last 
movement  he  decreed  "probably  the  greatest  thing  [Brahms]  has  yet  created  in  the 
instrumental  field."  The  composer's  close  friend  Theodor  Billroth  described  the  last 
movement  as  "overwhelming,"  but  found  the  material  of  the  first  movement  "lacking  in 
appeal,  too  defiant  and  harsh." 

One  senses  in  these  responses  an  inability  to  reconcile  apparently  conflicting  ele- 
ments within  the  work,  and  the  two  inner  movements  do  indeed  suggest  a  world  quite 
different  from  the  outer  ones.  At  the  same  time,  these  reactions  also  point  to  the  seem- 
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ing  dichotomy  between,  as  Hanslick  put  it,  "the  astonishing  contrapuntal  art"  on  the 
one  hand  and  the  "immediate  communicative  effect"  on  the  other.  But  the  two  go  hand 
in  hand:  the  full  effect  of  the  symphony  is  dependent  upon  the  compositional  craft  that 
binds  the  work  together  in  its  progress  from  the  C  minor  struggle  of  the  first  movement 
through  the  mediating  regions  of  the  Andante  and  the  Allegretto  to  the  C  major  tri- 
umph of  the  finale. 

The  first  Allegro's  two  principal  motives — the  three  eighth-notes  followed  by  a 
longer  value,  representing  an  abstraction  of  the  opening  timpani  strokes,  and  the  hesi- 
tant, three-note  chromatic  ascent  across  the  bar,  heard  at  the  start  in  the  violins — are 
already  suggested  in  the  sostenuto  introduction,  which  seems  to  begin  in  mid-struggle. 
The  movement  is  prevailingly  sombre  in  character,  with  a  tension  and  drive  again 
suggestive  of  Beethoven.  The  second  idea's  horn  and  wind  colorations  provide  only 
passing  relief:  their  dolce  and  espressivo  markings  will  be  spelled  out  at  greater  length 
in  the  symphony's  second  movement. 

The  second  and  third  movements  provide  space  for  lyricism,  for  a  release  from  the 
tension  of  the  first.  The  calmly  expansive  oboe  theme  of  the  E  major  Andante  is 
threatened  by  the  G-sharp  minor  of  the  movement's  middle  section  (whose  sixteenth- 
note  figurations  anticipate  the  main  idea  of  the  third  movement),  but  tranquility  pre- 
vails when  the  tune  returns  in  combined  oboe,  horn,  and  solo  violin.  The  A-flat  Alle- 
gretto is  typical  of  Brahms  in  a  grazioso  mood — compare  the  Second  Symphony's  third 
movement — and  continues  the  respite  from  the  main  battle.  And  just  as  the  middle 
movements  of  the  symphony  are  at  an  emotional  remove  from  the  outer  ones,  so  too  are 
they  musically  distant,  having  passed  from  the  opening  C  minor  to  third-related  keys: 
E  major  for  the  second  movement  and  A-flat  major  for  the  third. 

At  the  same  time,  the  third  movement  serves  as  preparation  for  the  finale:  its  ending 
seems  unresolved,  completed  only  when  the  C  minor  of  the  fourth  movement,  again  a 
third  away  from  the  movement  that  precedes  it,  takes  hold.  As  in  the  first  movement, 
the  sweep  of  the  finale  depends  upon  a  continuity  between  the  main  Allegro  and  its 
introduction.  This  C  minor  introduction  gives  way  to  an  airy  C  major  horn  call  (origi- 
nally conceived  as  a  birthday  greeting  to  Clara  Schumann  in  1868)  which  becomes  a 
crucial  binding  element  in  the  course  of  the  movement.  A  chorale  in  the  trombones, 
which  have  been  silent  until  this  movement,  brings  a  canonic  buildup  of  the  horn 
motto  and  then  the  Allegro  with  its  two  main  ideas:  the  broad  C  major  tune  suggestive 
of  Beethoven's  Ninth,  and  a  powerful  chain  of  falling  intervals,  which  crystallize  along 
the  way  into  a  chain  of  falling  thirds,  Brahms's  musical  hallmark.  The  movement  drives 
to  a  climax  for  full  orchestra  on  the  trombone  chorale  heard  earlier  and  ends  with  a 
final  affirmation  of  C  major — Brahms  has  won  his  struggle. 

— Marc  Mandel 
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Humphrey  Carpenter's  Benjamin  Britten  (Scribners)  is  the  fullest  biographical  account 
of  the  composer.  Michael  Kennedy  has  written  a  splendid  short  volume,  Britten,  for 
the  Master  Musicians  series,  published  only  in  England  so  far  (Dent  paperback),  that 
treats  both  the  life  and  the  work  briefly  and  perceptively.  Peter  Evans  is  the  author 
of  the  biggest  and  fullest  book  about  Britten's  music,  The  Music  of  Benjamin  Britten 
(University  of  Minnesota),  which  provides  extended  analyses  of  the  major  scores 
and  some  discussion  of  just  about  everything.  For  an  informed  and  enthusiastic  discus- 
sion of  the  composer  up  to  the  early  1950s,  the  symposium  volume  edited  by  Donald 
Mitchell  and  Hans  Keller,  Benjamin  Britten:  A  Commentary  on  his  Work  by  a  Group  of 
Specialists,  is  first-rate  (available  in  a  library  reprint  from  Greenwood  Press).  An  evoca- 
tive photographic  study  has  been  prepared  by  Donald  Mitchell  and  John  Evans:  Benja- 
min Britten:  Pictures  from  a  Life,  1913-1976  (Scribners).  The  newest  symposium  is  The 
Britten  Companion,  edited  by  Christopher  Palmer  (Cambridge,  available  in  paper- 
back), which  is  full  of  interesting  essays  covering  most  of  Britten's  work  as  well  as  his 
character.  Palmer  has  also  begun  to  issue  a  complete  edition  of  the  composer's  corres- 
pondence, of  which  two  volumes  have  just  appeared  (Oxford).  Bernard  Haitink  has 
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recorded  Peter  Grimes  in  its  entirety,  with  Anthony  Rolfe  Johnson  in  the  title  role, 
Felicity  Lott  as  Ellen  Orford,  and  the  Orchestra  and  Chorus  of  the  Royal  Opera  House, 
Covent  Garden  (EMI).  Among  the  available  recordings  of  the  Four  Sea  Interludes,  a 
special  interest  attaches  to  the  performance  by  Leonard  Bernstein  and  the  Boston 
Symphony  Orchestra,  in  that  Bernstein  conducted  the  American  premiere  of  the  opera 
at  Tanglewood  in  1946,  and  the  recorded  performance  comes  from  his  final  concert, 
given  at  Tanglewood  in  1990  (DG,  coupled  with  Beethoven's  Seventh  from  the  same 
concert).  Andre  Previn  leads  the  London  Symphony  Orchestra  in  a  performance  of  the 
Four  Sea  Interludes  coupled  with  Britten's  Spring  Symphony  (Angel)  The  Four  Sea 
Interludes  are  often  recorded  with  the  Passacaglia  that  in  the  opera  marks  Grimes's 
descent  into  madness;  among  the  finest  recordings  of  this  grouping  is  Bernstein's  with 
the  New  York  Philharmonic  (Sony  Classical,  with  the  Suite  on  English  Folk  Tunes  and 
the  Young  Persons  Guide  to  the  Orchestra). 

There  is  little  to  read  yet  about  Mark-Anthony  Turnage,  but  Simon  Rattle  has  re- 
corded Three  Screaming  Popes  with  the  City  of  Birmingham  Symphony  Orchestra  on  a 
"CD  Single"  (EMI). 

Brahms  and  his  music  have  attracted  a  new  wave  of  scholarship  in  recent  years. 
Malcolm  MacDonald's  Brahms  in  the  Master  Musicians  series  (Schirmer  Books)  is  a 
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We're  bringing  it  all  to  Boston. 

Visit  our  comprehensive  new  shop 
this  September  for  a  fine 
selection  of  quality 
instruments  and  a  full 


range  of  professional  services.  Until 
then,  you'll  still  find  us  in  the  Dewitt 
Building,  in  Ithaca, 
New  York.  Call  us  at 


&  SON  607  272-0589. 


VIOLINS 
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GIVE  US  YOUR  OLD  CAR 
SO  THEY  WON'T  HAVE  TO  LIVE  IN  ONE 
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When  you  donate  your  car  you  are  helping  us  provide  housing  and  services  to 
young  people  and  the  elderly.  We  provide  you  with  free  towing,  if  needed,  and 
IRS  tax  deduction  documentation.  Make  a  difference.  Let  your  tax  advantage 
help  the  disadvantaged.  It  is  quick  and  easy,  so  please  call  today.  (617)  522- 
8086.  Volunteers  of  America 


B  Beacon  StreetTcWKSKHr  chusetts  02146 

738-5700    •    1-800-343-8535   •    p:  "38-1512 
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splendid  life-and-works  study  that  replaces  the  older  volume  in  the  series  by  Peter 
Latham.  The  Life  of  Johannes  Brahms  by  Florence  May,  who  knew  Brahms  personally, 
remains  a  valuable  classic;  this  two-volume  biography  came  out  in  1905,  and  is  still 
available,  though  in  an  expensive  reprint  edition  (Scholarly).  Karl  Geiringer's  classic 
life-and-works  study  is  still  available  (Oxford  paperback),  but  has  been  largely  sur- 
passed by  the  most  recent  biographies.  John  Horton  has  contributed  a  good  volume  on 
Brahms  Orchestral  Music  to  the  BBC  Music  Guides  (University  of  Washington  paper- 
back). Donald  Francis  Tovey's  excellent  discussion  of  the  First  Symphony  is  reprinted 
in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  For  the  readei  with  some  techni- 
cal knowledge  of  music,  Arnold  Schoenberg's  essay  "Brahms  the  Progressive"  is  not  to 
be  missed;  it  is  contained  in  Style  and  Idea  (St.  Martin's).  Bernard  Jacobson's  The 
Music  of  Johannes  Brahms  is  a  fine  introduction  to  Brahms's  style  for  those  not  afraid 
of  musical  examples  (Fairleigh  Dickinson  University  Press),  and  there  are  good  things, 
too,  in  Julius  Harrison's  Brahms  and  his  Four  Symphonies  (Da  Capo).  Some  of  the 
more  specialized  fruits  of  recent  research  have  appeared  in  several  volumes  of  Brahms 
Studies  (Cambridge  University  Press).  Aimed  more  at  the  general  reader  though 
thoroughly  up-to-date  in  approach  are  the  essays  and  other  materials  (including  trans- 
lations of  letters  and  original  reviews  of  works  by  Brahms)  in  Brahms  and  his  World, 
edited  by  Walter  Frisch  (Princeton  paperback).  Bernard  Haitink  is  recording  the  First 
Symphony  with  the  Boston  Symphony  Orchestra  in  conjunction  with  these  perform- 
ances. Meanwhile  there  are  many  other  compelling  performances  in  the  catalogue, 
among  them  Otto  Klemperer's  version  with  the  Philharmonia  Orchestra,  dating  from 
the  mid-1950s  (EMI,  with  the  Tragic  Overture  and  the  Academic  Festival  Overture). 
There  can  be  few  greater  contrasts  in  the  manner  of  performing  a  standard  repertory 
work  than  the  weighty,  intentionally  thick  performance  by  the  Berlin  Philharmonic 
under  Herbert  von  Karajan  (DG)  and  the  lithe,  almost  dance-like,  "historically  in- 
formed" version  of  the  London  Classical  Players  under  Roger  Norrington  (EMI, 
coupled  with  the  Variations  on  a  Theme  of  Haydn),  but  both  approaches  have  much 
of  interest.  Seiji  Ozawa  has  recorded  the  symphony  with  the  Saito  Kinen  Orchestra 
(Philips,  with  three  Hungarian  Dances  as  filler).  Charles  Munch 's  reading  with  the 
BSO  has  been  reissued  on  the  budget  Victrola  line.  Among  various  Toscanini  perform- 
ances listed  in  the  current  catalogue,  the  two  NBC  Symphony  versions  on  RCA  Gold 
Seal  are  very  different  in  their  approach,  one  lean  and  energetic,  the  other  mellower.  A 
"live"  Toscanini  performance  from  1940  on  Melodram  is  exceptionally  exciting.  Guido 
Cantelli's  splendid  reading  with  the  Philharmonia  Orchestra  has  recently  been  reis- 
sued on  Testament.  And  George  Szell's  performance  with  the  Cleveland  Orchestra  is 
available  at  a  bargain  price  (Sony  Essential  Classics). 
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Week  24 


Bernard  Haitink 

Bernard  Haitink  is  music  director  at  London's  Royal  Opera  House, 
where  he  conducts  opera  and  ballet  as  well  as  concerts  with  the  orches- 
tra. He  was  music  director  at  Glyndebourne  from  1978  to  1988  and  has 
conducted  many  operas  for  television  and  video  with  both  companies. 
Mr.  Haitink  was  chief  conductor  of  the  Concertgebouw  from  1964  until 
the  centenary  of  the  Concertgebouw  Hall  in  April  1988,  and  principal 
conductor  of  the  London  Philharmonic  from  1967  to  1979,  becoming 
that  orchestra's  president  in  1990.  He  is  frequently  guest  conductor 
with  these  orchestras,  and  also  with  the  Bayerische  Rundfunk  in 
Munich,  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the 
Dresden  Staatskapelle.  In  the  United  States  he  has  led  the  Boston  Symphony,  Chicago  Sym- 
phony, Cleveland  Orchestra,  New  York  Philharmonic,  and  the  Metropolitan  Opera.  In  1991  he 
conducted  the  Berlin  Philharmonic  in  New  York  as  part  of  the  Carnegie  Hall  Centenary  Cele- 
brations. At  the  Royal  Opera  House  in  1993-94  Mr.  Haitink  conducted  a  new  production  of 
Wagner's  Die  Meister singer,  returning  this  past  spring  for  Janacek's  Katya  Kabanova.  To  mark 
Glyndebourne's  sixtieth  anniversary,  he  will  open  the  season  in  the  festival's  new  theater  with 
Mozart's  he  nozze  di  Figaro,  which  will  be  recorded  for  television  and  video.  Mr.  Haitink's 
guest  conducting  appearances  in  1993-94  have  included  the  London  Philharmonic,  the  Con- 
certgebouw, the  Bayerische  Rundfunk,  and  the  Rotterdam,  Berlin,  and  Vienna  Philharmonics. 
This  season  he  completes  his  Brahms  cycle,  being  recorded  for  Philips,  with  the  Boston  Sym- 
phony Orchestra.  This  summer  he  makes  his  first  Tanglewood  appearance  with  the  BSO.  Also 
this  summer  he  conducts  the  BBC  Symphony  in  the  100th  Anniversary  Season  of  the  BBC 
Proms,  the  Vienna  Philharmonic  at  the  Salzburg  Festival,  and  the  London  Philharmonic  at  the 
Edinburgh  Festival.  Mr.  Haitink's  many  recordings  for  Philips,  Decca,  and  EMI  include  music 
of  Shostakovich,  Stravinsky,  Liszt,  Elgar,  Hoist,  and  Vaughan  Williams  with  the  London 
Philharmonic,  the  complete  symphonies  of  Mahler,  Bruckner,  and  Beethoven  with  the  Con- 
certgebouw, and  works  by  Brahms  and  Bruckner  with  the  Vienna  Philharmonic.  His  opera 
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recordings  include  Mozart's  Don  Giovanni,  Cost  fan  tutte,  Le  nozze  di  Figaro,  and  Die  Zau- 
berflbte;  Wagner's  Ring  cycle  and  Tannhauser,  Britten's  Peter  Grimes,  Strauss's  Daphne  and 
Der  Rosenkavalier,  and  Beethoven's  Fidelio.  Among  his  many  honors,  Mr.  Haitink  was  created 
Honorary  KBE  in  November  1977,  was  awarded  an  honorary  doctorate  of  music  by  the  University 
of  Oxford  in  1988,  and  was  awarded  the  Erasmus  Prize  in  Holland  in  1991.  Mr.  Haitink  made 
his  initial  Boston  Symphony  appearances  in  1971  and  1973  and  has  returned  regularly  for 
subscription  concerts  since  1985,  most  recently  for  two  programs  in  March  1993. 


Cynthia  Clarey 

Mezzo-soprano  Cynthia  Clarey  has  been  acclaimed  as  both  vocalist  and 
actress  for  a  variety  of  portrayals  throughout  Europe  and  America.  Her 
European  appearances  have  included  debuts  with  Berlin  Opera,  in  Les 
Contes  oVHoffmann,  in  the  expanded  role  of  Nicklausse;  with  the  Opera- 
Comique  in  Paris,  in  a  new  production  of  Offenbach's  Robinson  Crusoe; 
with  the  Italian  opera  companies  of  Reggio  Emilia,  Parma,  Modena, 
Piacenza,  and  Ferrara  in  a  new  Pizzi  production  of  Handel's  Rinaldo; 
and  at  the  Budapest  Festival,  in  a  new  production  of  Carmen.  She 
appeared  at  the  Glyndebourne  Festival  for  three  seasons,  initially  as 
Ottavia  in  a  new  Peter  Hall  production  of  Uincoronazione  di  Poppea, 
and  then  as  Serena  in  the  Trevor  Nunn  production  of  Porgy  and  Bess  conducted  by  Simon  Rat- 
tle, which  was  subsequently  recorded  for  Angel/EMI.  She  also  appeared  at  Ireland's  Wexford 
Festival  for  three  seasons,  and  toured  to  Italy,  France,  Germany,  Israel,  Japan,  Scotland,  and 
New  York  as  Carmen  in  Peter  Brook's  much-acclaimed  La  Tragedie  de  Carmen.  She  has  recently 
sung  Bizet's  Carmen  for  her  debut  with  the  Canadian  Opera  Company  and  on  tour  to  Japan  and 
Australia;  appeared  at  Berlin's  Theater  des  Westens  in  Gotz  Friedrich's  production  of  Porgy  and 
Bess;  and  appeared  in  America  as  Penelope  in  Monteverdi's  //  ritorno  d'Ulisse  inpatria  with 
Long  Beach  Opera,  as  Dalila  in  Saint-Saens'  Samson  et  Dalila  opposite  Richard  Leech,  and  as 
Donna  Elvira  in  Don  Giovanni  with  Minnesota  Opera.  In  three  seasons  with  Tulsa  Opera  she 
has  appeared  as  Carmen,  Cherubino  in  Le  nozze  di  Figaro,  and  Nicklausse.  She  has  appeared 
with  the  Opera  Company  of  Philadelphia  as  Zerlina  in  Don  Giovanni;  with  Santa  Fe  Opera  in 
Cavalli's  UOrione  and  Offenbach's  Orpheus  in  the  Underworld;  and  with  Seattle  Opera  as  Pre- 
ziosilla  in  Laforza  del  destino.  Concert  engagements  have  included  the  world  premiere  of  Mark- 
Anthony  Turnage's  Some  Days  under  the  direction  of  Bernard  Haitink;  an  opening  night  Proms 
performance  of  Tippett's  A  Child  of  Our  Time,  which  was  telecast  throughout  Europe;  an  Am- 
sterdam Concertgebouw  debut  under  the  direction  of  Henry  Lewis;  and  appearances  with  the 
New  York  Philharmonic,  the  National  Symphony,  and  the  Toronto  Symphony.  She  has  toured 
England  and  France  as  vocalist  with  the  Alvin  Ailey  Dance  Company  and  the  Greenwich  Choral 
Society,  and  has  enjoyed  a  continuing  relationship  with  the  Tri-Cities  Opera  Company,  with 
which  she  has  sung  ten  leading  roles  in  consecutive  seasons,  sometimes  appearing  in  two 
productions  a  year.  Born  in  Virginia,  Cynthia  Clarey  was  raised  in  North  Carolina.  She  studied 
voice  at  Howard  University  in  Washington,  D.C.,  and  at  the  Juilliard  School  in  New  York. 
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Without  Your  Annual  Fund  Gift, 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
revenues  cover  just  about  two-thirds  of 
the  Boston  Symphony  Orchestra's  ex- 
penses before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund  will 
help  us  continue  to  fund  outreach,  educa- 
tional and  youth  programs,  and  to  attract 


the  world's  finest  musicians  and  great 
artists. 

Please,  make  your  generous  gift  to  the 
Annual  Fund — and  become  a  Friend  of 
the  Boston  Symphony  Orchestra  today. 
Because,  without  your  gift,  the  picture  be- 
gins to  fade. 


r 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1993-94  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ payable 

to  the  Boston  Symphony  Annual  Fund. 


Name. 


Tel. 


Address. 


City 


State. 


Zip. 


Please  send  your  contribution  to:  Daniel  P.  Breen,  Director  of  the  Boston  Symphony 

Orchestra  Annual  Fund,  Symphony  Hall,  Boston,  MA  02115.  ^^y  "^^3 

A  portion  of  your  gift  may  be  tax-deductible.  For  information  call  (617)  638-9251.  KEEP  GREAT  MUSIC  ALIVE 
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KEEP  GREAT  MUSIC  ALIVE 


The  Higginson  Society 

The  Boston  Symphony  Orchestra  is  grateful  to  the 
following  individuals  for  their  generous  support 
during  the  1992-93  season.  These  patrons  have 
each  donated  $1,500  or  more  to  either  the  Boston 
Symphony  Annual  Fund  or  one  or  more  of  the  BSO 
Capital  Gift  Programs.  Gifts  to  the  Annual  Fund  are 
unrestricted  and  are  applied  directly  to  the  Orches- 
tra's operating  budget.  Capital  Gifts  include  Named 
Endowment  Funds,  Endowed  Orchestra  Chairs,  the 
Symphony  Hall  Renovation  Campaign,  Endowed 
Seats  in  Symphony  Hall,  Pooled  Life  Income  Plan 
gifts,  and  unrestricted  gifts  to  endowment.  This 
roster  acknowledges  contributions  received  between 
September  1,  1992,  and  August  31,  1993. 

Annual  Fund  Contributors 


Patrons 
$10,000  + 


Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Mr.  and  Mrs.  J.  P.  Barger 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Mrs.  Harris  Fahnestock 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Richard  M.  Fraser 


Mrs.  Kenneth  J.  Germeshausen 

Mr.  and  Mrs.  Francis  W.  Hatch 

Ms.  Susan  Morse  Hilles 

Mr.  and  Mrs.  Stanley  H.  Kaplan 

Mr.  and  Mrs.  George  H.  Kidder 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 


Mr.  and  Mrs.  William  J.  Poorvu 
Mrs.  George  R.  Rowland 
Dr.  and  Mrs.  W.  Davies  Sohier 
Mr.  and  Mrs.  William  F. 

Thompson 
Mrs.  Joan  D.  Wheeler 
Anonymous  (3) 


Sponsors 
$5,000  -  $9,999 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  John  M.  Bradley 
Mrs.  Florence  C.  Chesterton-Norris 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  and  Mrs.  John  F  Cogan,  Jr. 
Ms.  Mary  Hart  Cogan 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Michael  H.  Davis 
Ms.  Katherine  Fanning 

and  Mr.  Amos  C.  Mathews 
Mr.  and  Mrs.  Dean  W.  Freed 


Mrs.  Haskell  R.  Gordon 

Mrs.  James  H.  Grew 

Bayard  and  Julie  Henry 

Mrs.  Marilyn  Brachman  Hoffman 

Mrs.  Ellen  0.  Jennings 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Mrs.  Robert  B.  Newman 

Mrs.  Andrew  J.  Palmer 


Mr.  and  Mrs.  James  H. 

Perkins,  Jr. 
Rufus  M.  Perkins 
Ms.  Louisa  C.  Porter 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Carl  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  William  0.  Taylor 
Yawkey  Foundation  II 
Anonymous  (3) 


Fellows 

$2,500  -  $4,999 


Mrs.  Weston  W.  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  James  B.  Ames 
Mr.  and  Mrs.  David  L.  Anderson 
Professor  and  Mrs.  Rae  D. 

Anderson 
Mr.  and  Mrs.  John  E.  Beard 
Nancy  and  Mark  Belsky 


Mr.  and  Mrs.  Samuel  W. 

Bodman  III 
Mrs.  Lenore  Boehm 
Mr.  and  Mrs.  Arthur  Can- 
Charles  Christenson 
Dr.  and  Mrs.  Stewart  H.  Clifford 
Mr.  and  Mrs.  AbramT.  Collier 
Mr.  and  Mrs.  William  H.  Congleton 


Mr.  and  Mrs.  John  L.  Cooper 

Mr.  and  Mrs.  Eric  Cutler 

Mr.  and  Mrs.  William  R.  Driver,  Jr. 

Wdliam  R.  Elfers 

Mr.  and  Mrs.  Richard  S.  Emmet 

Mrs.  Hortense  F  Feldblum 

John  Gamble 

Professor  and  Mrs.  Flay  A.  Goldberg 
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Boston  Lyric  Opera's  1994/95  Season! 

RIGOLETTO  by  Giuseppe  Verdi 
October  19,  21,  23m,  25,  28,  30m,  1994 

IL  BARBIERE  DI  SIVIGLIA 
(THE  BARBER  OF  SEVILLE) 

by  Gioacchino  Rossini 
January  11,  13,  15m,  17,  20,  22m,  1995 

C  ANDIDE  by  Leonard  Bernstein 

East  Coast  stage  premiere  of  1989  final  revised  version 

March  8,  10,  12m,  14,  17,  19m,  1995 

Call  617-248-8660  for  subscription  information! 


Beats  and  Measures 


Orchestrating  Boston's  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 

wellness  programs  to  more  than  150  of  Boston's  leading 

corporations  since  1979.  Programs  of  award-winning 

performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 

call  Mike  Parent,  Senior  Vice  President, 

at  (617)  375-5600,  x1 14 


fitcorp 


Corporate  Offices,  Prudential  Center,  Suite  200,Boston,  MA  02199 
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Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Mr.  and  Mrs.  James  B.  Hangstefer 
Mr.  and  Mrs.  Noah  T.  Herndon 
Mr.  and  Mrs.  F.  Donald  Hudson 
Mr.  and  Mrs.  BelaT.  Kalman 
Mrs.  George  I.  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Foundation 
Ms.  Susan  B.  Kaplan 

and  Mr.  Ami  Trauber 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  Allen  Z.  Kluchman 
Mr.  and  Mrs.  David  Knight 


Carl  Koch 

Mr.  and  Mrs.  John  M.  Kucharski 

Mrs.  James  F.  Lawrence 

Mr.  and  Mrs.  Stephen  R.  Levy 

Mr.  and  Mrs.  John  F.  Magee 

Mr.  and  Mrs.  E.  James  Morton 

Miss  Alice  B.  Newell 

Ms.  Edith  H.  Overly 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  George  W.  Pearce 

Mr.  and  Mrs.  Andrall  E.  Pearson 

Mrs.  Thorn  Pendleton 

Mrs.  Paul  Pigors 


Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  William  C.  Rousseau 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Sidney  Stoneman 

Miss  Elizabeth  B.  Storer 

Mrs.  Patricia  Hansen  Strang 

Mrs.  Charles  H.  Taylor 

Stephen  Tilton 

Charles  M.  Werly 

Mr.  and  Mrs.  Thomas  H.P.  Whitney 

Miss  Elizabeth  Woolley 

Anonymous  (4) 


Members 
$1,500  -$2,499 


Mr.  and  Mrs.  Robert  W.  Adams 
Mr.  and  Mrs.  Alvin  B.  Allen 
Mrs.  Frank  G.  Allen 
Mr.  and  Mrs.  Philip  K.  Allen 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H.  Anthony 
Mrs.  Elsie  J.  Apthorp 
Marshall  and  Patricia  Armstrong 
Susan  A.  and  Donald  P.  Babson 
Mr.  and  Mrs.  Vincent  Bajakian 
Mr.  and  Mrs.  David  Bakalar 
Mrs.  Hope  Lincoln  Baker 
Mr.  and  Mrs.  Stephen  Y.  Barrow 
Mr.  and  Mrs.  Robert  B.  M.  Barton 
Mr.  and  Mrs.  Richard  E.  Bennink 
James  K.  Beranek 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mr.  and  Mrs.  George  W.  Berry 
Mr.  and  Mrs.  Jordon  Birger 
Peter  M.  Black 

Mr.  and  Mrs.  Michael  J.  Bohnen 
Mr.  and  Mrs.  Donald  C. 

Bowersock,  Jr. 
Mr.  and  Mrs.  William  L.  Boyan 
Mrs.  Alexander  H.  Bright 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  William  L.  Brown 
Mrs.  Karl  Burack 
Betty  0.  and  Richard  S.  Burdick 
Mr.  and  Mrs.  J.  Gary  Burkhead 
Mr.  and  Mrs.  Allan  T.  Buros 
Catherine  and  Paul  Buttenwieser 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Ms.  Caroline  C.  Campbell 
Mr.  and  Mrs.  Harold  Caro 
Mrs.  William  Claflin  III 
Mr.  and  Mrs.  James  F.  Cleary 
Mrs.  Nicholas  B.  Clinch 


Dr.  and  Mrs.  Lawrence  H.  Cohn 
Mr.  and  Mrs.  I.  W.  Colburn 
Mr.  and  Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A.  Collier 
Johns  H.  Congdon 
Mr.  and  Mrs.  William  F.  Connell 
Mr.  and  Mrs.  Woolsey  S.  Conover 
Mrs.  A.  Werk  Cook 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mrs.  Harry  King  Cross 
Mr.  and  Mrs.  William  M.  Crozier,  Jr. 
Mr.  and  Mrs.  Ronald  C.  Curhan 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Mr.  and  Mrs.  Stanton  W.  Davis 
Miss  Amy  Davol  (d) 
Mrs.  F.  Stanton  Deland,  Jr. 
William  P.  D'Elia 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  John  H.  Dickison 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Phyllis  Dohanian 
Dr.  Richard  W.  Dwight 
Mrs.  Charles  Freedom  Eaton,  Jr. 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  William  Elfers 
Mrs.  Priscilla  Endicott 
Henry  0.  Fagerberg 
Mr.  and  Mrs.  J.  Richard  Fennell 
Mrs.  Sewall  H.  Fessenden 
Mr.  and  Mrs.  Benjamin  Fisher 
Dr.  and  Mrs.  Henry  L.  Foster 
Mr.  and  Mrs.  Eugene  M.  Freedman 
Stefan  M.  Freudenberger 
Mrs.  Robert  G.  Fuller 


Mr.  and  Mrs.  Robert  L.  Gable 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Dr.  and  Mrs.  Donald  B.  Giddon 
Mr.  and  Mrs.  Richard  J.  Gilbert 
Mr.  and  Mrs.  Robert  R.  Glauber 
Mrs.  Morton  R.  Godine 
Carol  R.  Goldberg  and  Avram  J. 

Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mrs.  Joel  A.  Goldthwait 
Mr.  and  Mrs.  Mark  R.  Goldweitz 
Mrs.  Harry  N.  Gorin 
Mrs.  Stephen  W.  Grant 
Mr.  and  Mrs.  E.  Brainard  Graves 
Mr.  and  Mrs.  Daniel  S.  Gregory 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mr.  and  Mrs.  Kenneth  Haas 
Mrs.  N.  Penrose  Hallowell,  Jr. 
Mr.  and  Mrs.  Robert  G.  Hargrove 
Dr.  and  Mrs.  George  Hatsopoulos 
Mr.  and  Mrs.  Harry  R.  Hauser 
Joseph  and  Jan  Brett  Hearne 
Mr.  and  Mrs.  UlfB.  Heide 
Mr.  and  Mrs.  Joe  M.  Henson 
Mr.  and  Mrs.  Edwin  W.  Hiam 
Mrs.  Richard  R.  Higgins 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  Daniel  A.  Hosage 
Mr.  and  Mrs.  Charles  Housen 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mr.  and  Mrs.  Joseph  Hyman 
Mrs.  Albert  S.  Kahn 
Mrs.  S.  Charles  Kasdon 
Mr.  and  Mrs.  Gordon  F.  Kingsley 
Mason  J.  0.  Klinck 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 


TWMCORDS 

TOP  100  ALWAYS  ON  SALE!  •  OPEN  'TIL  MIDNIGHT  EVERYDAY! 


CAMBRIDGE     BURLINGTON 

95  Mt.  Auburn  St.  101  Middlesex  Turnpike 


Harvard  Square  (617)  876-3377 
ird(j)i 


BOSTON 

Mass.  Ave.  at  Newbury 

In  Back  Bay  (617)247-5900 

Hynes  Convention  Centei/ICA  ®  Slop  on  the  Greenline 

VOCOtM.ES  Mtt  HEMTAL0I 
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Dr.  and  Mrs.  Arthur  R.  Kravitz 

Mr.  and  Mrs.  Harvey  C.  Krentzman 

Mr.  and  Mrs.  Benjamin  H.  Lacy 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Louis  E.  Lataif 

Allen  Latham,  Jr. 

Mr.  and  Mrs.  Robert  A.  Lawrence 

Mr.  and  Mrs.  Maurice  Lazarus 

Barbara  Lee 

Mr.  and  Mrs.  Irving  Levy 

Mr.  and  Mrs.  Edward  H.  Linde 

Graham  Atwell  Long 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Ms.  Diane  H.  Lupean 

Mrs.  Victor  A.  Lutnicki 

Mr.  and  Mrs.  J.  Peter  Lyons 

Mr.  and  Mrs.  John  W.  Mahoney 

Mr.  and  Mrs.  Gael  Mahony 

Mrs.  Olivia  A.  Manice 

Mr.  and  Mrs.  Satoru  Masamune 

Dr.  and  Mrs.  John  D.  Matthews 

Mr.  and  Mrs.  William  F.  Meagher,  Jr. 

Dr.  and  Mrs.  Louis  Meeks 

Mr.  and  Mrs.  Robert  G.  Millar 

Mr.  and  Mrs.  Adolf  F.  Monosson 

Robert  M.  Morse 

Mr.  and  Mrs.  Michael  S.  Scott 

Morton 
Mr.  and  Mrs.  David  G.  Mugar 
Mr.  and  Mrs.  Albert  L.  Nickerson 
Mrs.  Richard  P.  Nyquist 
Miss  Mary-Catherine  O'Neill 
Mrs.  Andrew  Oliver 
Mr.  and  Mrs.  Stephen  D.  Paine 
Mr.  and  Mrs.  Walter  H.  Palmer 
Gary  M.  Palter 

Mr.  and  Mrs.  Joseph  M.  Paresky 
Miss  Harriet  F.  Parker 
Mrs.  Brackett  Parsons 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  and  Mrs.  Thomas  L.  Phillips 
Mr.  and  Mrs.  Richard  D.  Phippen 


Mr.  and  Mrs.  Daniel  Pierce 

Mrs.  Hollis  Plimpton,  Jr. 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Richard  Preston 

Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  Richard  Prouty 

Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mrs.  J.  C.  Rauscher 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  David  G.  Robinson 

Mrs.  Dwight  P.  Robinson,  Jr. 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Mrs.  Benjamin  Rowland 

Mr.  and  Mrs.  Lewis  Rubin 

Mrs.  Angelica  L.  Russell 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Albert  J.  Sandler 

Mrs.  George  Lee  Sargent 

Mr.  and  Mrs.  John  G.  Schmid 

Mrs.  Paul  A.  Schmid 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Harold  W.  Schwartz 

Mr.  and  Mrs.  Thomas  J.  Scott 

Alan  H.  Scovell 

Mr.  and  Mrs.  Charles  N.  Shane 

Ms.  Eileen  C.  Shapiro 

Dr.  Jerome  H.  Shapiro 

and  Meredith  Pearlstein  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcolm  L.  Sherman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Richard  and  Susan  Smith  Foundation 
Mr.  and  Mrs.  W.  Thomas  Smith 
Mr.  and  Mrs.  Eliot  Snider 
Mr.  and  Mrs.  Howard  J.  Stagg  III 
Dr.  and  Mrs.  Fredrick  J.  Stare 
Mrs.  Irma  Mann  Stearns 

and  Dr.  Norman  Stearns 


Mr.  and  Mrs.  Thornton  Stearns 

Theodore  E.  Stebbins,  Jr. 

Mr.  and  Mrs.  Ira  Stepanian 

Howard  H.  Stevenson 

Mrs.  Edward  S.  Stimpson 

Mrs.  Anson  P.  Stokes 

Mr.  and  Mrs.  Harris  E.  Stone 

Mr.  and  Mrs.  Henry  S.  Stone 

Mr.  and  Mrs.  Robert  E.  Sullivan 

Mr.  and  Mrs.  Joseph  Swiniarski 

Dr.  and  Mrs.  Nathan  B.  Talbot 

Mr.  and  Mrs.  Anthony  A.  Tambone 

Mr.  and  Mrs.  John  E  Taplin 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mrs.  David  D.  Terwilliger 

Mr.  and  Mrs.  John  L.  Thorndike 

Mr.  and  Mrs.  W.  Nicholas  Thorndike 

Mr.  and  Mrs.  Alan  J.  Tichnor 

Mr.  and  Mrs.  John  Tillinghast 

Drs.  Eugene  J.  and  Hilde  H.  Tillman 

William  W.  Treat 

Mr.  and  Mrs.  Charles  W  Trippe,  Jr. 

Mrs.  Irving  Usen 

Mr.  and  Mrs.  John  H.  Valentine 

Mr.  and  Mrs.  Roger  L.  Voisin 

Mr.  and  Mrs.  Stephen  R.  Weber 

Mrs.  George  Macy  Wheeler 

Stetson  Whitcher 

Miss  Christine  White 

Dr.  and  Mrs.  Harold  J.  White 

Mrs.  Florence  T.  Whitney 

Mrs.  Nancy  P.  Williams 

Mr.  and  Mrs.  Ralph  B.  Williams 

Mrs.  Shepard  E  Wlliams 

Mr.  and  Mrs.  Thomas  B.  Wlliams 

Mr.  and  Mrs.  Donald  B.  Wilson 

Robert  Wndsor 

Drs.  Richard  J.  and  Judith  Wurtman 

Dr.  and  Mrs.  Nicholas  T.  Zervas 

Anonymous  (15) 
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Oxxford 

Hickey-Freeman 
Norman  Hilton 
Southwick 
Burberrys 
Robert  Talbot* 

The  Sox  should 
have  such  a  line  up. 


ONE  LIBERTY  SQUARE 

BOSTON,  02109 

350-6070 


COTTING   SCHOOL 


celebrating  a  century  of 
caring  for  children 

COTTING  SCHOOL  IS  A  DAY  SCHOOL 

FOR  CHILDREN  WITH  PHYSICAL, 
MEDICAL,  &  LEARNING  CHALLENGES 

We  invite  you  to  meet  the 

students  at  Cotting  School.  You'll 

be  inspired  by  their  courage  and 

strength.  You'll  be  impressed  by 

our  staffs  skill  and  creativity. 

Cotting  School  provides  resources 

and  opportunities  these  students 

simply  cannot  find  anywhere  else. 

For  more  information  or  to  make 

a  donation  to  the  School,  please 

write  or  call  today. 

453  Concord  Avenue 
lexington,  ma02173 

(617)  862-7323 


314  Commonwealth  Ave. 
Boston,  MA  021 15 

Equal  Housing 


Gracious  Assisted  Living  In  The  Back  Bay 

Respite  &  Long  term  rentals 

•  Intimate  and  caring  atmosphere 

•  Private,  elegant  1  &  2  room  suites 

•  One  all-inclusive  monthly  fee 

•  Assistance  with  bathing,  dressing, 

•  Superb  dining 

•  24-hour  emergency  response 

For  more  information,  call  Susan  Richardson  at: 
(617)  262-3900 
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Capital  Gifts  Contributors 

The  Boston  Symphony  Orch 

sstra  gratefully  acknowledges 

those  individuals 

whose  cash  payments  to  a  B 

oston  Capital  Gift  Program  made  during  the  1992-93 

season  equal  or  exceed  $1,500. 

Mrs.  Weston  W.  Adams 

Mr.  and  Mrs.  Eugene  B.  Doggett 

Mrs.  Hanae  Mori 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mrs.  Charles  Freedom  Eaton,  Jr. 

Mr.  and  Mrs.  Richard  P.  Morse 

Frank  G.  Allen,  Jr. 

Mr.  and  Mrs.  J.  Richard  Fennell 

Mr.  and  Mrs.  Harold  Natt 

Professor  and  Mrs.  Rae  D. 

Miss  Anna  E.  Finnerty 

Mrs.  Richard  P.  Nyquist 

Anderson 

Mr.  and  Mrs.  Dean  W.  Freed 

Mr.  and  Mrs.  George  W.  Pearce 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Mr.  and  Mrs.  Eugene  M.  Freedman 

Mr.  and  Mrs.  Wdliam  J.  Poorvu 

Mr.  and  Mrs.  David  Bakalar 

Dr.  Joyce  B.  Friedman 

Mr.  and  Mrs.  Irving  W  Rabb 

Mr.  and  Mrs.  J.  P.  Barger 

Mrs.  Kenneth  J.  Germeshausen 

John  W  Regan 

Dr.  and  Mrs.  Leo  L.  Beranek 

Michael  A.  Halperson 

Mr.  and  Mrs.  Stanley  J.  Richmond 

Mrs.  Edward  E  Bland 

Joseph  and  Jan  Brett  Hearne 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  Arnold  Bloom 

Miss  Frances  Henderson 

Mr.  and  Mrs.  Wdliam  C.  Rousseau 

Mrs.  Lenore  Boehm 

Mrs.  Francis  L.  Higginson 

Mrs.  Angelica  L.  Russell 

Mrs.  Charles  D.  Brown 

Mr.  and  Mrs.  George  E  Hodder 

Mr.  and  Mrs.  Michael  B.  Salke 

Mrs.  Michael  H.  Buonsanto 

Mrs.  Joan  Vaughan  Ingraham 

Roger  A.  Saunders 

Mr.  and  Mrs.  Thomas  D.  Cabot 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Carl  Shapiro 

Mrs.  George  H.  A.  Clowes 

Mr.  and  Mrs.  Allen  Z.  Kluchman 

Dr.  Jerome  H.  Shapiro 

Mr.  and  Mrs.  John  E  Cogan,  Jr. 

Dr.  and  Mrs.  David  I.  Kosowsky 

Mr.  and  Mrs.  Ray  Stata 

Johns  H.  Congdon 

Mr.  and  Mrs.  Harvey  C.  Krentzman 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  William  H.  Congleton 

Mr.  and  Mrs.  Thomas  H.  Lee 

Mr.  and  Mrs.  John  L.  Thorndike 

Mrs.  Hamilton  Coolidge 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Constance  V.  R.  White 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mrs.  Frederick  H.  Lovejoy,  Sr. 

Mr.  and  Mrs.  Angus  E  Wilson 

Mr.  and  Mrs.  Nader  E  Darehshori 

Mr.  and  Mrs.  Charles  P.  Lyman 

Mrs.  John  J.  Wilson 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Dr.  and  Mrs.  Louis  Meeks 

Dr.  and  Mrs.  Maurice  L.  Zigmond 

Mr.  and  Mrs.  Michael  H.  Davis 

Mr.  and  Mrs.  Paul  M.  Montrone 

The  Boston  Symphony  Orch 

estra  is  also  grateful  to  the  following  Corporations 

and  Foundations  for  their  contributions  of  $1,500  and  above  to  one  or  more  of 

the  Capital  Gift  Programs. 

Arthur  Andersen  &  Co. 

Dynatech  Corporation 

The  May  Stores  Foundation 

Theodore  and  Evelyn  Berenson 

The  Gillette  Company 

The  New  England 

Charitable  Foundation 

Grainger  Foundation 

Paine  Webber,  Inc. 

Boston  Park  Plaza  Hotel  &  Towers 

John  Hancock  Financial  Services 

Raytheon  Company 

Chiles  Foundation 

Henry  Hornblower  Fund,  Inc. 

Shawmut  Bank,  N.A. 

Clark  Charitable  Trust 

Liberty  Mutual  Insurance  Group 

WCRB 

Connell  Limited  Partnership 

The  Edward  MacCrone  Charitable 

Carl  A.  Weyerhauser Trust 

Coopers  &  Lybrand 

Trust 
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The  Boston  Symphony  wishes  to  acknc 

>wledge  this  distinguished  group  of 

corporations  for  their  outstanding  and 

exemplary  support  of  the  Orchestra 

during  the  1993  fiscal  year. 

Digital  Equipment  Corporation 

The  Boston  Company 

Boston  Pops  Orchestra  Public 

Opening  Night  at  Symphony 

Television  Broadcasts 

Fleet  Bank  of  Massachusetts 

Bank,  of  Boston 

NEC 

Esplanade  Concert  Series 

Gillette  Company 

TDK  Electronics  Corporation 

Boston  Symphony  Orchestra 

Tanglewood  Tickets  for  Children 

South  American  Tour 

The  Nikko  Securities 

AT&T 

Company,  Ltd. 

American  Encore  Program 

State  Street  Bank  and 

Trust  Company 

Bank  of  Boston 

Talbots 

Country  Curtains  and 

Boston  Pops  Japan  Tour 

The  Red  Lion  Inn 

NYNEX 

Dynatech  Corporation 

WCVB-TV,  Channel  5  Boston 

Houghton  Mifflin  Company 

WCRB  102.5  FM 

John  Hancock 

Salute  to  Symphony 

Financial  Services 

Northern  Telecom,  Inc. 

Lexus 

NYNEX 

Opening  Night  at  Pops 

Paine  Webber,  Inc. 

Opening  Night  at  Tanglewood 

Raytheon  Company 

Northwest  Airlines 

Shawmut  Bank 

Holiday  Pops  Series 

BSO  Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate 

Sponsorship  Program,  contact 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 

Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 

S.  James  Coppersmith 


AT&T 

Robert  E.  Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$75,000-$99,999 

Dynatech  Corporation 
John  F.  Reno 


Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Bronze  Baton 

$50,000-$74,999 

Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 


Coopers  &  Lybrand 
Francis  A .  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 


Conductor's  Circle 

$25,000-$49,999 

PaineWebber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J .  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Z etcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Principal  Player 

$15,000-$24,999 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

Bay  Banks,  Inc. 
William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A.  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 


Honor  Roll 

$10, 000-$  14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Bingham,  Dana  &  Gould 
Joseph  F.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
JosephS.  Orrico 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  Foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community. 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you  re  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Bostons  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 


The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


Centers 

of  Arnerica 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 




The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


know-howthat  ?m  Ofrs 


Member  FDIC 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 

Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 

Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P.  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 


LEXUS 

George  E.  Borst 

Banking 


RANK  OF  ROSTON 

Ira  Stepanian 

RAYRANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  ROSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  RANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  RANK,  N.A. 

Allen  W  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F.  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building  /Contracting 

cHarvey  Industries,  Inc. 
Frederick  Bigotry 

cLee  Kennedy  Co.,  Inc. 
Lee  M.  Kenned) 

Morse/Diesel,  Inc. 
Edward  Colli  na 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

The  Cullinane  Group 

John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  I  (arrington 

'The  J.  Peter  I  .nous  ( lompanies 
J.  Peter  I .yona 

Korn/ Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  A  COMPANY 
I  lav  id  ( r.  Fubini 

Mercer  Management  Consulting 
James  W.  I  )<»wn 
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Q/he  Philanthropic 

Initiative,  Inc.  is  a 

not-for-profit 

organization  offering 

philanthropic  design 

and  management 

services  to  individuals, 

foundations  and 

corporations. 


For  a  copy  of  TPI's  Primer 

Philanthropy  for  the  Wise  Investor 
please  call  or  write  to 


The  Philanthropic  Initiative,  Inc. 

160  State  Street 

Boston,  Massachusetts  02109 

617/722-0303     617/722-0304  Fax 


Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  •*rr\  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


For  A  Powerful  Real  Estate  Performance.. 


Weld  Management  Co.,  Inc. 

E.  Denis  Walsh,  President 
•  Management  •  Development  Consulting  •  Investments 

Eleven  Beacon  Street    Boston,  MA  02108  617  367-3434 
Established  1976 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 

Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical/  Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/ Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 

Lawrence  Moulter 

WCRB-102.5FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  cv  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams.  Harkness  &  Hill 
Joseph  W.  I  lammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Al!merioa  Financial 
John  F.  O'Brien 

*  Boston  Capital  Partners 

Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation  — 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

*  Brown  Brothers  Harriman  &  Co. 

Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 

MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capita]  Corporate  Finance 
Group 
Richard  A.  Goglia 

*  Goldman,  Sachs  &  Company 

Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 

COMPANY 
I  [arold  W.  Schwartz 

KRUPP  COMPANIES 
( reorge  Krupp 

"Libert)  Financial  Companies,  Inc. 
Kenneth  H.  I eibler 
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The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 


Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  England  ana  New  York? 


"No,  but  ii  you  hum  a  rew  bars..." 


4\ 


Four  Seasons  Hotel 

BOSTON 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Award  WWWWW 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 


High  Technology 


ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTA R  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 

James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

international  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

Hotels/ Restaurants 

*Back  May  Hilton 
Brigitte  Bias 


Bertucci  s  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 
William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods,  Inc. 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins 
Edward  Buehwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  I ..  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Alherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 

William  J.  Tvenstrup 
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BOSTON  UNIQUE  EVENTS 


INNOVATIVE  CONCEPTS  IN  CORPORATE  AND  SOCIAL  AFFAIRS 


Distinctive  catering,  event  consultation  and  design. 

Entertainment  and  all  event-related  services. 

Chances  are  that  you  have  already  attended 

one  of  our  impeccable  events! 

(617)282-6000 

800  Boylston  Street* P.O.  Box  770*Boston,  MA  02199 


m 
■    1 

■ 

■                                            ■ 

^^F.  ^^^f^^U^^k. 

DEVOTED 

*^^^fi^a^^ 

,   TO  THE 

m  ^ 

CONTINUITY 
OF  EXCELLENCE 

■ 

♦  Proudly  serving  Belmont  and  neighboring 
communities  with  the  finest  in  professional 
health  care.  Now  completely  modernized 
V    to  offer  unsurpassed  facilities  and  services. 

_JWffl^ 

SlllL 

■ 

34  Agassiz  Avenue,  Belmont,  MA  02178  ♦  TEL.  617-489-1200,  FAX  617-489-0855 
Owned  and  managed  by  the  Karger  family  for  26  years. 

■ 

■                                   ■ 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO,  PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W  Freishtat 

*Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 

Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  E  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

*Warner  &  Stackpole 
Sam  Adams 

Wood,  Clarkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/  Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

*Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*  Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co. ,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 


EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*  Jones  &  Vining,  Inc. 

Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  E  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
Dean  T  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 
Timothy  P.  Home 

*  Worcester  Envelope 

Frank  Botash 

Printing/Publishing 

*Addison-Wesley  Publishing  Co., 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcel! 
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"En  route  to  the  Museum  of  Fine  Arts" 
Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 


-ynesjsi/i 


Reservations:  617-266-3663 


scmcma. 


Name  a  RSO  Concert  in  honor  cf  someone  speciciL... 
Even  if  that  special  person  is  youl 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


For  further  information  about  naming  a  Boston  Symphony  Orchestra  concert,  please  contact 
Daniel  P.  Breen,  Director,  Boston  Symphony  Annual  Fund,  at  (617)  638-9252. 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 
Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*  Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*  Windsor  Building  Associates 
Mona  F  Freedman 

Retail 

Bradlees,  Inc. 
Barry  Berman 

*Brooks  Brothers 
Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flurnmerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 


Science/Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA,  Inc. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 


Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 


Travel /Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  I^eo 

Venice  Simplon-Orient-Express 

Mr.  and  Mrs.  James  Sherwood 


•  ■  '*  'I '  ■&>  I 
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CELEBRATE        THE        PAST, 

the     Spring      1994     Season 


JOIN   US  FOR  THE  ARTHUR   FIEDLER 
CENTENNIA    U        SEASON 

MAY1  f  THROUGH  JULY  10 

Tuesdays  through  Saturdays  at  Spm 

sundays  at  7:30pm 


TICKET  PRICES: 

Floor: 

First  balcony: 

Second  balcony: 


$35.00,30.00 
$25. OO,  22. 50 
$l4.SO,  1  I.OO 


TICKETS  ON  SALE  NOW 

Call  SymphonyCharge  at  (617)  266-1 200,  or  visit 

THE  SYMPHONY  HALL  BOX  OFFICE  FROM    lOAM  TO  6PM 
MONDAY     THROUGH  SATURDAY. 
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Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  0.  Nelson 

NYNEX 

William  C.  Ferguson 


Visiting  Nurse 

Association 

of  Boston 

Providing  the  residents  of  Boston 

and  surrounding  communities 

with  quality  home  health  care 

services  for  over  107  years. 

*nursing 

*home  health  aide 

Rehabilitation  therapies 

*live-ins  available  through  an 

affiliation  with  Golden  Care 


75  Arlington  Street 

Boston,  MA  02116 

426-6630 


GOLDEN 
CARE 

Geriatric 

Home  Health  Care 
Specializing  in  Live-In  Services 

A  15  Year  Tradition 


Skilled  nursing  and  rehabilitation 

therapy  available  through  an 
affiliation  with  the  VNA  of  Boston 


607  Boylston  Street 

Copley  Square 
Boston,  MA  02116 

617  267-5858 
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NEXT  PROGRAM  . . . 

Thursday,  April  28,  at  8 
Friday,  April  29,  at  8 
Saturday,  April  30,  at  8 

BERNARD  HAITINK  conducting 


SCHUBERT 


Symphony  in  B  minor,  D.759,  Unfinished 

Allegro  moderato 
Andante  con  moto 


INTERMISSION 


WAGNER 


Gotterdammerung,  Act  III 

JANE  EAGLEN,  soprano  (Briinnhilde) 
RENE  KOLLO,  tenor  (Siegfried) 
MARGARET  JANE  WRAY,  soprano  (Gutrune) 
ROGER  ROLOFF,  bass-baritone  (Gunther) 
PHILIP  KANG,  bass  (Hagen) 
JAYNE  WEST,  soprano  (Woglinde) 
DIANE  KESLING,  mezzo-soprano  (Wellgunde) 
MEREDITH  PARSONS,  mezzo-soprano  (Flosshilde) 
MEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 


68 


Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modern  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  02 1 1 9  (6 1 7) 442-6600 


BBWz 


BOSTON       BODY      WORKS 


COMING  CONCERTS  . . . 

Thursday  'C — April  28,  8-10:10 
Friday  Evening — April  29,  8-10:10 
Saturday  'A — April  30,  8-10:10 
BERNARD  HAITINK  conducting 
JANE  EAGLEN,  soprano  (Briinnhilde) 
RENE  KOLLO,  tenor  (Siegfried) 
MARGARET  JANE  WRAY,  soprano 

(Gutrune) 
ROGER  ROLOFF,  bass-baritone 

(Gunther) 
PHILIP  KANG,  bass  (Hagen) 
JAYNE  WEST,  soprano  (Woglinde) 
DIANE  KESLING,  mezzo-soprano 

(Wellgunde) 
MEREDITH  PARSONS,  mezzo-soprano 

(Flosshilde) 
MEN  OF  THE  TANGLEWOOD  FESTIVAL 

CHORUS,  JOHN  OLIVER,  conductor 
SCHUBERT  Symphony  in  B  minor, 

Unfinished 
WAGNER  Gotterddmmerung, 

Act  III 

Programs  and  artists  subject  to  change. 
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TBE  CABOT  ESTATE 

54 U  ^(MweM^Jfaeet 


Offered  at  $2,200,000. 

Contact  Lynne  Pedersen 

at  Northland  Advisors,  Inc. 

617-630-7253 
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MARIA 


BEST  ITALIAN  RESTAURANT 
TWO  YEARS  IN  A  ROW. 

The  room  is  beautiful,  the  food  is  great 

and  the  service  is  personalized 

and  exceptional. 

People's  Choice  Awards,  1992, 1993 


The  unconventional 

menu  breaks  the  North  End  mold... 

not  just  for food,  but  ambiance  as  well. 

Zagat  Survey,  1993 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

Valet  Parking 
Private  Dining  Rooms  Available 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Music  Dirtctor 


'$ 


(617)-542-6913 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  conceit  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday- afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89. 7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Deborah  Bennett,  Director  of  Corporate  Development,  at 
(617)638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wmg  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
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GOTTERDAMMERUNG,  Act  III 
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RENE  KOLLO,  tenor  (Siegfried) 

MARGARET  JANE  WRAY,  soprano  (Gutrune) 
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PHILIP  KANG,  bass  (Hagen) 
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JOHN  OLIVER,  conductor 


Richard  Wagner 
Gdtterdammerung,  Act  III 

German  text  by  Richard  Wagner 
English  translation  by  Marc  Mandel,  copyright  ©1994 


A  wild,  forested,  craggy  valley  on  the  Rhine,  which  flows  past  a  steep  cliff  in  the 
background. 


ERSTE  SZENE 


SCENE  ONE 


The  three  Rhinemaidens ,  Siegfried.  Woglinde,  Wellgunde,  and  Flosshilde  rise  to  the 
surface  of  the  water  and  swim  about  in  circles,  as  in  a  round-dance. 


DIE  DREI  RHEINTOCHTER 

( im  Schwimmen  mafiig  einhaltend) 

Frau  Sonne  sendet  lichte  Strahlen; 

Nacht  liegt  in  derTiefe: 

einst  war  sie  hell, 

da  heil  und  hehr 

des  Vaters  Gold  noch  in  ihr  glanzte. 

Rheingold!  Klares  Gold! 

Wie  hell  du  einstens  strahltest, 

hehrer  Stern  derTiefe! 


THE  THREE  RHINEMAIDENS 

(taking  a  break  from  their  swimming) 

Lady  Sun  casts  down  rays  of  light; 

night  lies  in  the  depths: 

once  they  were  bright, 

when  father's  gold, 

safe  and  proud,  still  gleamed  there. 

Rhinegold!  Shining  gold! 

How  brightly  you  once  shone, 

lordly  star  of  the  depths! 


(They  swim  once  more  in  their  round-dance.) 
Weialala  leia,  wallala  leialala.  Weialala  leia,  wallala  leialala. 

(Distant  horn-call.  They  listen.  They  splash  joyfully  in  the  water.) 


Frau  Sonne,  sende  uns  den  Helden, 
der  das  Gold  uns  wiedergabe! 
LieB'  er  es  uns,  sein  lichtes  Auge 
neideten  dann  wir  nicht  langer. 
Rheingold!  Klares  Gold! 
Wie  froh  du  dann  strahltest, 
freier  Stern  derTiefe! 


WOGLINDE 

Ich  hore  sein  Horn. 


WELLGUNDE 
Der  Helde  naht. 


Lady  Sun,  send  us  the  hero 
who  will  give  the  gold  back  to  us ! 
Would  he  but  leave  it  for  us, 
we'd  envy  your  bright  eye  no  longer. 
Rhinegold!  Shining  gold! 
How  happily  you  once  shone, 
free  star  of  the  depths! 

(Siegfried's  horn  is  heard  from  the  height  above.) 

WOGLINDE 
I  hear  his  horn. 

WELLGUNDE 

The  hero  draws  near. 


FLOSSHILDE  FLOSSHILDE 

LaJ3t  uns  beraten!  Let  us  take  counsel! 

(All  three  dive  quickly  beneath  the  surface.  Siegfried  appears  in  full  armor.) 


SIEGFRIED 

Ein  Albe  fiihrte  mich  irr, 
da!3  ich  die  Fahrte  verlor: 
He,  Schelm,  in  welchem  Berge 
bargst  du  schnell  mir  das  Wild? 


SIEGFRIED 

An  elf  has  led  me  astray, 
so  that  I've  lost  the  track: 
Hey,  rascal,  on  what  hill 
have  you  concealed  my  prey  so  quickly? 
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DIE  DREI  RHEINTOCHTER 

THE  THREE  RHINEMAIDENS 

(tauchen  wieder  aufund  schwimmen 

(rising  up  once  more  and  swimming 

im  Reigen) 

in  circles) 

Siegfried! 

Siegfried! 

FLOSSHILDE 

FLOSSHILDE 

Was  schiltst  du  so  in  den  Grand? 
witt  t  nuivm? 

What's  causing  you  to  scold  so? 
WITT  T  rMTAjrur 

Welchem  Alben  bist  du  gram? 

WOGLINDE 

Hat  dich  ein  Nicker  geneckt? 

ALLE  DREI 

Sag  es,  Siegfried,  sag  es  uns! 

SIEGFRIED 

(sie  lachelnd  betrachtend) 

Entziicktet  ihr  zu  euch  den  zottigen 

Gesellen, 
der  mir  verschwand? 
Ist's  euer  Friedel, 
euch  lustigen  Frauen  lass'  ich  ihn  gern. 


What  elf  has  got  you  mad? 

WOGLINDE 

Has  a  hunting-knife  nicked  you? 

ALL THREE 

Tell  us,  Siegfried,  tell  us! 

SIEGFRIED 

(smiling  at  them) 

Have  you  charmed  away 

the  shaggy  fellow 
that  escaped  me? 
If  he's  your  sweetheart  I'll  gladly 
leave  him,  delightful  girls,  to  you. 


(The  maidens  laugh  loudly.) 


WOGLINDE 

Siegfried,  was  gibst  du  uns, 
wenn  wir  das  Wild  dir  gonnen? 

SIEGFRIED 

Noch  bin  ich  beutelos; 
so  bittet,  was  ihr  begehrt. 

WELLGUNDE 

Ein  goldner  Ring  glanzt  dir  am  Finger! 

DIE  DREI  MADCHEN 

Den  gib  uns! 

SIEGFRIED 

Einen  Riesenwurm  erschlug  ich  um  den 

Reif: 
fur  eines  schlechten  Baren  Tatzen 
bot  ich  ihn  nun  zum  Tausch? 

WOGLINDE 
Bist  du  so  karg? 

WELLGUNDE 

So  geizig  beim  Kauf? 


WOGLINDE 

Siegfried,  what  would  you  give  us 
if  we  granted  you  your  prey? 

SIEGFRIED 

I'm  still  without  booty, 
so  ask  whatever  you  like. 

WELLGUNDE 

A  golden  ring  shines  there,  on  your  finger! 

THE  THREE  MAIDENS 
Give  it  to  us! 

SIEGFRIED 

I  killed  a  giant  dragon  for  this  ring: 

for  the  claws  of  some  wretched  bear 
I'm  now  to  trade  it  away? 

WOGLINDE 

Are  you  so  stingy? 

WELLGUNDE 

So  greedy  at  bargaining? 
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Please  turn  the  page  quietly. 


FLOSSHILDE 

Freigebig  solltest  Frauen  du  sein. 

SIEGFRIED 

Verzehrt'  ich  an  euch  mein  Gut, 
des  ziirnte  mir  wohl  mein  Weib. 

FLOSSHILDE 

Sie  ist  wohl  schlimm? 

WELLGUNDE 

Sie  schlagt  dich  wohl? 

WOGLINDE 

Ihre  Hand  fiihlt  schon  der  Held! 


FLOSSHILDE 

You  should  be  more  generous  to  women! 

SIEGFRIED 

If  I  wasted  my  good  will  on  you, 
my  wife  would  scold  me  good! 

FLOSSHILDE 

Is  she  that  unpleasant? 

WELLGUNDE 

Does  she  beat  you,  then? 

WOGLINDE 

The  hero's  felt  her  hand  already! 


(They  laugh  a  great  deal.) 


SIEGFRIED 

Nun  lacht  nur  lustig  zu! 
In  Harm  lass'  ich  euch  doch: 
denn  giert  ihr  nach  dem  Ring, 
euch  Nickern  geb'  ich  ihn  nie! 


SIEGFRIED 

You  have  your  good  laugh! 

But  I'll  leave  you  to  grieve: 

you  may  be  after  this  ring,  you  nixies, 

but  I'll  never  give  it  to  you! 


FLOSSHILDE 

So  schon! 

WELLGUNDE 

So  stark! 

WOGLINDE 

So  gehrenswert! 


(The  Rhinemaidens  have  again  formed  their  circle.) 

FLOSSHILDE 

So  fair! 

WELLGUNDE 

So  strong! 

WOGLINDE 

So  desirable! 


ALLE  DREI 

Wie  schade,  daB  er  geizig  ist! 


ALL  THREE 

What  a  pity  that  he's  so  greedy! 


(They  dive  below,  laughing.) 


SIEGFRIED 

(tiefer  in  den  Grund  hinabsteigend) 

Was  leid'  ich  doch  das  karge  Lob? 

Lass'  ich  so  mich  schmahn? 

Kamen  sie  wieder  zum  Wasserrand, 

den  Ring  konnten  sie  haben. 

He!  he,  he!  Ihr  muntren  Wasserminnen! 

Kommt  rasch!  Ich  schenk'  euch  den  Ring! 

(He  takes  the  ring  from  his  finger  and  holds 
once  again.  They  are  serious  and  solemn.) 

FLOSSHILDE 

Behalt  ihn,  Held,  und  wahr  ihn  wohl, 
bis  du  das  Unheil  erratst — 


SIEGFRIED 

(climbing  farther  down) 

Why  should  I  take  this  ill-meant  praise? 

Shall  I  put  up  with  further  insult? 

Should  they  come  again  to  the  water's  edge 

they  could  have  the  ring. 

Hey!  Hey,  hey!  You  charming  water-ladies! 

Come  quickly — I'll  give  you  the  ring! 

it  up.  The  three  Rhinemaidens  surface 


FLOSSHILDE 

Keep  it,  hero,  and  guard  it  well, 
until  you  discover  the  evil — 


WOGLINDE  UND  WELLGUNDE 
Das  in  dem  Ring  du  hegst. 

ALLE  DREI 

Froh  fiihlst  du  dich  dann, 
befrein  wir  dich  von  dem  Fluch. 

SIEGFRIED 

(steckt  gelassen  den  Ring  wieder  an 
seinen  Finger) 

So  singet,  was  ihr  wiBt! 

ALLE  DREI 

Siegfried!  Siegfried!  Siegfried! 
Schlimmes  wissen  wir  dir. 

WELLGUNDE 

Zu  deinem  Unheil  wahrst  du  den  Reif! 

ALLE  DREI 

Aus  des  Rheines  Gold  ist  der  Reif 
gegluht. 

WELLGUNDE 

Der  ihn  listig  geschmiedet  und 
schmahlich  verlor — 

ALLE  DREI 

Der  verfluchte  ihn,  in  fernster  Zeit 
zu  zeugen  den  Tod  dem,  der  ihn  triig'. 

FLOSSHILDE 

Wie  den  Wurm  du  falltest — 

WELLGUNDE  UND  FLOSSHILDE 

So  fallst  auch  du — 

ALLE  DREI 

Und  heute  noch; 

So  heiBen  wir's  dir, 

tauschest  den  Ring  du  uns  nicht — 

WELLGUNDE  UND  FLOSSHILDE 

Im  tiefen  Rhein  ihn  zu  bergen. 

ALLE  DREI 

Nur  seine  Flut  siihnet  den  Fluch! 


WOGLINDE  AND  WELLGUNDE 

contained  in  the  ring. 

ALL THREE 

You'd  then  be  glad  enough 
if  we  freed  you  from  its  curse. 

SIEGFRIED 

(calmly  replacing  the  ring  on 
his  finger) 

Then  sing  of  what  you  know! 

ALL THREE 

Siegfried!  Siegfried!  Siegfried! 
We  see  misfortune  ahead  for  you. 

WELLGUNDE 

You  retain  the  ring  at  your  peril. 

ALL  THREE 

From  the  gold  of  the  Rhine  has  the  ring 
been  forged. 

WELLGUNDE 

Who  cunningly  forged  it  and 
shamefully  lost  it — 

ALL  THREE 

Who  cursed  it  for  all  time 

to  mean  death  for  its  wearer — 

FLOSSHILDE 

Just  as  you  felled  the  dragon — 

WELLGUNDE  AND  FLOSSHILDE 

You  too  shall  be  killed — 

ALL  THREE 

And  today  at  that; 

This  much  we  can  tell  you — 

unless  you  trade  us  the  ring — 

WELLGUNDE  AND  FLOSSHILDE 

to  conceal  it  deep  in  the  Rhine. 

ALL  THREE 

Only  its  waters  can  cleanse  the  curse! 


Please  turn  the  page  quietly. 


SIEGFRIED 

Ihr  listigen  Frauen,  laBt  das  sein! 
Traut'  ich  kaum  eurem  Schmeicheln, 
euer  Drohen  schreckt  mich  noch  minder! 

ALLE  DREI 

Siegfried!  Siegfried! 

Wir  weisen  dich  wahr. 

Weiche,  weiche  dem  Fluch! 

Ihn  flochten  nachtlich  webende  Nornen 

in  des  Urgesetzes  Seil! 

SIEGFRIED 

Mein  Schwert  zerschwang  einen  Speer: 

des  Urgesetzes  ewiges  Seil, 

flochten  sie  wilde  Fliiche  hinein, 

Notung  zerhaut  es  den  Nornen! 

Wohl  warnte  mich  einst 

vor  dem  Fluch  ein  Wurm, 

doch  das  Fiirchten  lehrt'  er  mich  nicht! 

(Er  betrachtet  den  Ring.) 

Der  Welt  Erbe  gewanne  mir  ein  Ring: 

fur  der  Minne  Gunst  miss'  ich  ihn  gern; 
ich  geb'  ihn  euch,  gonnt  ihr  mir  Lust. 
Doch  bedroht  ihr  mir  Leben  und  Leib: 
faJ3te  er  nicht  eines  Fingers  Wert, 
den  Reif  entringt  ihr  mir  nicht! 
Denn  Leben  und  Leib, 
seht: — so — werf  ich  sie  weit  von  mir! 


SIEGFRIED 

You  crafty  ladies,  that's  enough! 
I  scarcely  believed  your  flattery; 
your  threats  concern  me  still  less. 

ALL THREE 

Siegfried!  Siegfried! 

We're  telling  the  truth. 

Yield,  yield  before  its  curse! 

The  weaving  Norns  braided  it  by  night 

into  the  rope  of  eternal  law. 

SIEGFRIED 

My  sword  shattered  a  spear: 

the  rope  of  eternal  law, 

however  wild  a  curse  they've  woven — 

Notung  will  sever  it  for  the  Norns! 

A  dragon  strongly  warned  me 

of  the  curse  once  before, 

but  he  never  taught  me  to  fear! 

(He  looks  at  the  ring.) 

The  wealth  of  the  world  would  a  ring 

win  for  me: 
I'd  gladly  give  it  up  for  the  boon  of  love; 
I'd  give  it  to  you  if  you  granted  me  pleasure. 
But  you've  threatened  my  life  and  limb: 
were  it  worth  even  less  than  a  finger, 
you'd  not  get  the  ring  from  me  now! 
As  for  life  and  limb, 
just  see — thus  I  cast  them  away! 


(He  lifts  a  clod  of  earth  high  above  his  head  and  throws  it  behind  him.) 


ALL THREE 

Come,  sisters! 

Let's  be  gone  from  this  fool! 

The  hero  thinks  he's  so  clever  and  strong, 

but  he  acts  as  if  bound  and  blind. 


ALLE  DREI 

Kommt  Sch western! 

Schwindet  demToren! 

So  weise  und  stark  verwahnt  sich  der  Held, 

als  gebunden  und  blind  er  doch  ist. 

(They  swim  wildly  near  the  shore,  with  much  wheeling  about.) 

Eide  schwur  er — und  achtet  sie  nicht!  He  swore  oaths — but  keeps  them  not! 

( Wieder  heftige  Bewegung.)  (Swimming  more  vehemently) 

Runen  weiB  er — und  rat  sie  nicht!  He  knows  secret  spells — but  heeds  them 

not! 


FLOSSHILDE,  DANN  WOGLINDE 
Ein  hehrstes  Gut  ward  ihm  vergonnt. 

ALLE  DREI 

DaB  er's  verworfen,  weift  er  nicht. 

FLOSSHILDE 
Nur  den  Ring — 


FLOSSHILDE,  THEN  WOGLINDE 

A  glorious  good  was  granted  him. 

ALL THREE 

That  he's  thrown  it  away,  he  knows  not. 

FLOSSHILDE 

Only  the  ring — 


WELLGUNDE 

Der  zum  Tod  ihm  taugt — 

ALLE  DREI 

Den  Reif  nur  will  er  sich  wahren! 

Leb  wohl,  Siegfried! 

Ein  stolzes  Weib 

wird  noch  heute  dich  Argen  beerben: 

sie  beut  uns  bessres  Gehor. 

Zu  ihr!  Zu  ihr!  Zu  ihr! 


WELLGUNDE 

Which  can  bring  but  his  death — 

ALL  THREE 

The  ring  is  all  that  he  wants. 

Farewell,  Siegfried! 

A  proud  woman 

will  this  very  day  inherit  that  evil  from  you; 

she'll  pay  us  better  heed. 

To  her!  To  her!  To  her! 


(They  quickly  resume  their  round-dance  and  swim  off.  Siegfried  looks  after  them,  smiling, 
placing  one  foot  on  a  rock  at  the  shore  and  resting  his  chin  on  his  hand.) 


ALLE  DREI 

Weialala  leia,  wallala  leialala. 

SIEGFRIED 

Im  Wasser  wie  am  Lande 

lernte  nun  ich  Weiberart: 

wer  nicht  ihrem  Schmeicheln  traut, 

den  schrecken  sie  mit  Drohen; 

wer  dem  kuhnlich  trotzt, 

dem  kommt  dann  ihr  Keifen  dran. 


ALL THREE 

Weialala  lei,  wallala  leialala. 

SIEGFRIED 

In  water  as  on  land 

I've  now  learned  of  women's  ways: 

he  who  won't  submit  to  their  flatteries 

will  have  to  endure  their  threats; 

who  boldly  dares  defy  them, 

will  but  win  from  them  their  scorn. 


(The  Rhinemaidens  have  now  entirely  disappeared.) 

Und  doch,  triig'  ich  nicht  Gutrun'  Treu',  And  still,  were  I  not  faithful  to  Gutrune, 

der  zieren  Frauen  eine  I'd  gladly  have  chosen  one  of  those 

hatt'  ich  mir  frisch  gezahmt!  fine  ladies  for  myself! 

(He  continues  looking  after  them.  Horn-calls  sound  closer  from  the  height.) 

Please  turn  the  page  quietly. 


The  Rhinemaidens  of  the  first  Bayreuth  "Ring"  cycle  in  1876:  Minna  Lamert, 
Lilli  Lehmann,  and  Marie  Lehmann 
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ZWEITE  SZENE 


SCENE  TWO 


Siegfried,  Hagen,  Gunther,  Mannen 

HAGENS  STIMME 

(vonfern) 

Hoiho! 


Siegfried,  Hagen,  Gunther,  Vassals 

HAGEN'S  VOICE 

(from  afar) 

Hoiho! 


(Siegfried  is  distracted  from  his  reverie,  and  answers  the  call  on  his  horn.) 


MANNEN 
(aufierhalb  der  Szene) 

Hoiho!  Hoiho! 

SIEGFRIED 

(antwortend) 

Hoiho!  Hoiho!  Hoihe! 

HAGEN 

(kommt  aufder  Hohe  hervor.  Gunther 
folgt  ihm,  Siegfried  erblickend.) 

Finden  wir  endlich, 
wohin  du  flogest? 


VASSALS 
(offstage) 

Hoiho!  Hoiho! 

SIEGFRIED 

(answering) 

Hoiho!  Hoiho!  Hoihe! 

HAGEN 

(appears  on  the  height, 
with  Gunther  following) 

Have  we  finally  found 
where  you've  fled? 


SIEGFRIED  SIEGFRIED 

Kommt  herab!  Hier  ist's  frisch  und  kiihl!  Come  on  down!  Here  it's  fresh  and  cool! 

( The  Vassals  reach  the  height  and  climb  down  with  Hagen  and  Gunther.) 

HAGEN  HAGEN 

Hier  rasten  wir  und  riisten  das  Mahl.  Let's  rest  here  and  prepare  our  meal. 

(They  pile  up  their  game.) 


LaBt  ruhn  die  Beute  und  bietet  die 
Schlauche! 


Set  down  our  booty  and  raise  up  our 
wineskins! 


(Wineskins  and  drinking  horns  are  produced.  All  lie  down.) 


Der  uns  das  Wild  verscheuchte, 
nun  sollt  ihr  Wunder  horen, 
was  Siegfried  sich  erjagt. 

SIEGFRIED 

(lachend) 

Schlimm  steht  es  um  mein  Mahl: 
von  eurer  Beute  bitte  ich  fur  mich. 

HAGEN 

Du  beutelos? 

SIEGFRIED 

Auf  Waldjagd  zog  ich  aus, 
doch  Wasserwild  zeigte  sich  nur. 
War  ich  dazu  recht  beraten, 
drei  wilde  Wasservogel 


Since  he's  scared  off  our  prey, 
let's  listen  now  and  marvel  at 
how  Siegfried's  done  for  himself. 

SIEGFRIED 

(laughing) 

Things  look  bad  for  my  meal: 
I  need  to  beg  booty  from  you. 

HAGEN 

You — without  booty? 

SIEGFRIED 

I  set  oflf  after  forest-prey, 
but  only  waterlife  showed  itself. 
Had  I  been  rightly  prepared, 
I'd  easily  have  caught 


hatt'  ich  euch  wohl  gefangen,  three  wild  water-birds, 

die  dort  auf  dem  Rheine  mir  sangen,  who  sang  to  me  there  at  the  Rhine 

erschlagen  wiird'  ich  noch  heut.  that  I'll  be  killed  this  very  day. 

(He  reclines  between  Gunther  and  Hagen.  Gunther,  concerned,  looks  gloomily  at  Hagen.) 


wmm 


«& 


HAGEN 

Das  ware  iible  Jagd, 

wenn  den  beutelosen  selbst 

ein  lauernd  Wild  erlegte! 

SIEGFRIED 

Mich  durstet! 

HAGEN 

(indent  erfilr  Siegfried  ein  Trinkhorn 
fallen  lafit  und  es  diesem  dann  darreicht) 

Ich  horte  sagen,  Siegfried, 
der  Vogel  Sangessprache 
verstiAndest  du  wohl: 
so  ware  das  wahr? 

SIEGFRIED 

Seit  lange  acht'  ich 
des  Lallens  nicht  mehr. 


HAGEN 

That  would  be  a  sad  hunt 
if  a  lurking  beast  were  to  kill 
the  bootyless  hunter  himself! 

SIEGFRIED 
I'm  thirsty! 

HAGEN 

(handing  Siegfried  a  drinking-horn 
that's  been  filled  for  him) 

I've  heard  it  said,  Siegfried, 
that  you  understand 
bird-song  quite  well: 
could  that  be  true? 

SIEGFRIED 

It's  been  a  long  while  since 


I  heeded  their  warbling. 

(He  takes  the  drinking-horn  and  turns  with  it  toward  Gunther.  He  drinks,  and  offers 
Gunther  the  horn.) 


Trink,  Gunther,  trink! 
Dein  Bruder  bringt  es  dir! 

GUNTHER 

( gedankenvoll  und  schwermiltig  in  das 
Horn  blickend,  dumpf) 

Du  mischtest  matt  und  bleich 
(noch  gedampfter) 
dein  Blut  allein  darin! 


Drink,  brother,  drink! 
Your  brother  brings  it  to  you! 

GUNTHER 

(dully;  thoughtfully  and  dejectedly 
looking  into  the  horn) 

The  mix  is  weak  and  colorless — 
(still  more  subdued) 
your  blood  alone  is  in  it! 


SIEGFRIED 

(lachend) 

So  misch  es  mit  dem  deinen! 


SIEGFRIED 

(laughing) 

Then  let's  mix  it  with  yours! 
(He  pours  from  Gunther  s  horn  into  his  own,  so  that  it  overflows.) 


Nun  floB  gemischt  es  iiber: 

der  Mutter  Erde  laB  das  ein  Labsal  sein! 


Now  mixed,  it's  overflowing: 

let  it  be  refreshment  for  Mother  Earth! 


GUNTHER 

(mit  einem  heftigen  Seufzer) 

Du  uberfroher  Held! 

SIEGFRIED 

(leise  zu  Hagen) 

Ihm  macht  Briinnhilde  Miih? 


GUNTHER 

(with  a  heavy  sigh) 

You  overjoyful  hero! 

SIEGFRIED 

(softly,  to  Hagen) 

Is  Briinnhilde  giving  him  trouble? 


Please  turn  the  page  quietly. 


HAGEN 

(leise  zu  Siegfried) 

Verstiind'  er  sie  so  gut, 
wie  du  der  Vogel  Sang! 

SIEGFRIED 

Seit  Frauen  ich  singen  horte, 
vergaB  ich  der  Voglein  ganz. 

HAGEN 

Doch  einst  vernahmst  du  sie? 

SIEGFRIED 

(sich  lebhaji  zu  Gunther  wendend) 

Hei,  Gunther,  gramlicher  Mann! 

Dankst  du  es  mir, 

so  sing'  ich  dir  Maren 

aus  meinen  jungen  Tagen. 


HAGEN 

(softly,  to  Siegfried) 

If  he  only  understood  her 
as  well  as  you  do  bird-song! 

SIEGFRIED 

Since  I've  heard  women  sing, 
I've  quite  forgotten  about  birds. 

HAGEN 

Yet  you  did  once  understand  them? 

SIEGFRIED 

(turning  in  lively  fashion  to  Gunther) 

Hey,  Gunther,  gloomy  man! 
If  you'll  thank  me, 
I'll  sing  you  some  tales 
of  my  youthful  days. 


GUNTHER  GUNTHER 

Die  hor'  ich  gern.  I'll  gladly  listen. 

(All  recline  around  Siegfried,  who  alone  sits  upright  while  the  others  stretch 
out  comfortably.) 


HAGEN 

So  singe,  Held! 

SIEGFRIED 

Mime  hieB  ein  murrischer  Zwerg: 
in  des  Neides  Zwang  zog  er  mich  auf, 
daB  einst  das  Kind,  wann  kiihn  es 

erwuchs, 
einen  Wurm  ihm  fallt'  im  Wald, 
der  lang  schon  hiitet  einen  Hort. 
Er  lehrte  mich  Schmieden  und  Erze 

schmelzen; 
doch  was  der  Kiinstler  selber  nicht 

konnt', 
des  Lehrlings  Mute  muBt'  es  gelingen: 
eines  zerschlagnen  Stahles  Stiicke 
neu  zu  Schmieden  zum  Schwert. 
Des  Vaters  Wehr  fiigt'  ich  mir  neu: 
nagelfest  schuf  ich  mir  Notung. 

Tiichtig  zum  Kampf  dunkt'  er  dem  Zwerg; 

der  fiihrte  mich  nun  zum  Wald: 

dort  fallt'  ich  Fafner,  den  Wurm. 

Jetzt  aber  merkt  wohl  auf  die  Mar: 

Wunder  muB  ich  euch  melden. 

Von  des  Wurmes  Blut 

mir  brannten  die  Finger; 

sie  fuhrt  ich  kiihlend  zum  Mund: 


HAGEN 

So  sing,  hero! 

SIEGFRIED 

There  was  a  surly  dwarf  named  Mime: 
compelled  by  envy,  he  brought  me  up, 
so  that  once  the  child  had  grown  up 

to  be  brave, 
he'd  kill  him  a  dragon  in  the  forest 
that  for  a  long  while  had  guarded  a  treasure. 
He  taught  me  to  forge,  and  the  smelting 

of  ores: 
but  what  the  craftsman  himself  could  not 

teach, 
the  pupil's  zeal  had  itself  to  achieve: 
from  the  pieces  of  a  shattered  weapon 
he  had  newly  to  fashion  the  steel. 
My  father's  sword  I  reforged  for  myself: 
"Notung" — strong  as  nails — I  provided 

myself. 
Fit  for  battle  it  seemed  to  the  dwarf, 
who  led  me  now  to  the  forest; 
there  I  killed  Fafner,  the  dragon. 
But  now  give  good  heed  to  my  tale: 
for  of  wonders  must  I  tell  you. 
From  the  dragon's  blood 
my  fingers  were  burning; 
in  my  mouth  I  placed  them,  to  cool  them. 


kaum  netzt'  ein  wenig 

die  Zunge  das  NaB, 

was  da  die  Voglein  sangen, 

das  konnt'  ich  flugs  verstehn. 

Auf  den  Asten  saB  es  und  sang: 

»Hei!  Siegfried  gehort  nun 

der  Nibelungen  Hort! 

Ohlfand'  inderHohle 

den  Hort  er  jetzt! 

Wollt'  er  den  Tarnhelm  gewinnen, 

der  taugt'  ihm  zu  wonnigerTat! 

Doch  mocht'  er  den  Ring  sich  erraten, 

der  macht'  ihn  zum  Walter  der  Welt! « 


Hardly  any  of  the  liquid 
had  touched  my  tongue, 
when  I  suddenly  understood 
what  the  birds  were  singing. 
One  sat  in  the  branches  and  sang: 
"Hey!  To  Siegfried  belongs  now 
the  Nibelung  treasure! 
Oh!  now  he  can  find  it — 
the  treasure  in  the  cave! 
Should  he  acquire  the  Tarnhelm 
'twould  serve  for  a  glorious  deed! 
And  if  he  acquired  the  ring, 
'twould  let  him  rule  the  world!" 


HAGEN 

Ring  und  Tarnhelm  trugst  du  nun  fort? 


HAGEN 

The  ring  and  Tarnhelm — you  carried  them 
off? 


MANNEN 

Das  Voglein  hortest  du  wieder? 

SIEGFRIED 

Ring  und  Tarnhelm  hatt'  ich  gerafft: 
da  lauscht'  ich  wieder  dem  wonnigen 

Laller; 
der  saB  im  Wipfel  und  sang: 
»Hei,  Siegfried  gehort  nun  der  Helm  und 

der  Ring. 
Oh,  traute  er  Mime,  demTreulosen,  nicht! 

Ihm  sollt'  er  den  Hort  nur  erheben; 

nun  lauert  er  listig  am  Weg: 

nach  dem  Leben  trachtet  er  Siegfried. 

Oh,  traute  Siegfried  nicht  Mime!« 

HAGEN 

Es  mahnte  dich  gut? 

MANNEN 
Vergaltest  du  Mime? 

SIEGFRIED 

Mit  todlichem  Tranke  trat  er  zu  mir; 
bang  und  stotternd  gestand  er  mir  Boses: 
Notung  streckte  den  Strolch! 

HAGEN 

(grell  lachend) 

Was  nicht  er  geschmiedet, 
schmeckte  doch  Mime! 


VASSALS 

Did  you  hear  the  bird  speak  again? 

SIEGFRIED 

The  ring  and  Tarnhelm  I  gathered  right  up, 
then  listened  once  more  to  the  wondrous 

warbler: 
it  sat  in  the  treetop  and  sang: 
"Hey!  To  Siegfried  belong  now  the  helmet 

and  ring. 
Oh,  he'd  best  not  trust  Mime,  that  faithless 

one! 
Just  for  himself  has  he  sought  out  the 

treasure; 
he's  lurking  now,  craftily,  in  wait: 
it's  Siegfried's  life  he's  now  after. 
Oh,  Siegfried  had  best  not  trust  Mime!" 

HAGEN 

Was  this  proper  warning? 

VASSALS 

Did  you  pay  back  Mime? 

SIEGFRIED 

With  a  deadly  drink  he  stepped  up  to  me; 
in  fear,  stuttering,  he  revealed  his  baseness. 
Notung  struck  the  knave  down! 

HAGEN 

(laughing  harshly) 

What  he  could  not  forge — 
Mime  still  could  taste! 


Please  turn  the  page  quietly. 


MANNEN  VASSALS 

Was  wies  das  Voglein  dich  wieder?  What  else  did  the  bird  then  tell  you? 

(Hagen  has  a  drinking-horn  refilled  and  drips  the  juice  of  an  herb  into  it.) 


HAGEN 

Trink  erst,  Held,  aus  meinem  Horn: 
ich  wiirzte  dir  holden  Trank, 
die  Erinnerung  hell  dir  zu  wecken, 
(er  reicht  Siegfried  das  Horn) 
daB  Femes  nicht  dir  entfalle! 


HAGEN 

Drink  first,  hero,  from  my  horn: 
I've  seasoned  a  fine  drink 
to  waken  your  memories  more  clearly 
(presenting  Siegfried  the  horn) 
lest  those  that  are  distant  fail  you! 


(Siegfried  looks  thoughtfully  into  the  horn  and  drinks  from  it,  slowly.) 


SIEGFRIED 

In  Leid  zu  dem  Wipfel  lauscht'  ich  hinauf ; 
da  saB  es  noch  und  sang: 
»Hei,  Siegfried  erschlug  nun 

den  schlimmen  Zwerg! 
Jetzt  wiiBt'  ich  ihm  noch  das  herrlichste 

Weib. 
Auf  hohem  Felsen  sie'schlaft, 
Feuer  umbrennt  ihren  Saal; 
durchschritt'  er  die  Brunst, 
weckt'  er  die  Braut, 
Briinnhilde  ware  dann  sein!« 

HAGEN 

Und  folgest  du  des  Vogleins  Rate? 


SIEGFRIED 

In  sorrow  I  listened  to  the  treetop  above; 
the  bird  sat  there  still,  and  sang: 
"Hey!  Siegfried's  now  killed  the  wicked 

dwarf! 
I  must  tell  him  still  of  a  glorious  woman. 

She's  asleep,  up  high,  on  a  crag; 
fire  encircles  the  place. 
He  who  can  pass  through  the  fire 
to  awaken  the  bride — 
Briinnhilde  then  would  be  his!" 

HAGEN 

And  did  you  follow  the  bird's  advice? 


SIEGFRIED  SIEGFRIED 

Rasch  ohne  Zogern  zog  ich  nun  aus,  Quickly,  without  delay,  I  now  pressed  on; 

(Gunther  listens  with  increasing  astonishment.) 


bis  den  feurigen  Fels  ich  traf: 

die  Lohe  durchschritt  ich 

und  fand  zum  Lohn 

(in  immer  grbfiere  Verzilckung  geratend) 

schlafend  ein  wonniges  Weib 

in  lichtger  Waffen  Gewand. 

Den  Helm  lost'  ich  der  herrlichen  Maid; 

mein  KuB  erweckte  sie  kiihn: 

oh,  wie  mich  brunstig  da  umschlang 

der  schonen  Briinnhilde  Arm! 

GUNTHER 

(in  hochstem  Schrecken  aufspringend) 

Was  hor'  ich! 


Up  to  the  fiery  crag  I  climbed. 

I  cut  through  the  blaze 

and  found  my  reward: 

(with  ever-increasing  ecstasy) 

sleeping,  a  wondrous  woman 

clad  in  bright  armor. 

I  loosened  the  glorious  maiden's  helmet; 

my  kiss  awakened  her  boldly; 

oh,  how  ardently  then  embraced  me — 

fair  Briinnhilde's  arms! 

GUNTHER 

(jumping  up  in  absolute  horror) 

What's  this  I  hear? 


( Two  ravens  fly  up  from  a  bush,  circle  above  Siegfried,  and  fly  off  toward  the  Rhine.) 


HAGEN 

Erratst  du  auch  dieser  Raben  Geraun'? 


HAGEN 

Can  you  also  understand  these  ravens' 
meaning? 

(Siegfried  jumps  to  his  feet  and  looks  after  the  ravens,  turning  his  back  to  Hagen.) 


HAGEN  HAGEN 

Rache  rieten  sie  mir!  "Vengeance" — so  say  they  to  me! 

(He  stabs  Siegfried  in  the  back;  Gunther  grabs  his  arm,  but  too  late.  Siegfried  raises 
high  his  shield  with  both  hands,  to  strike  Hagen  with  it;  but  his  strength  fails  him, 
the  shield  falls  behind  him,  and  he  falls  back  upon  it  himself.) 


MANNEN 

(welche  vergebens  Hagen  zuriickzuhalten 

versuchten) 

Hagen,  was  tust  du? 
Was  tatest  du? 

GUNTHER 

Hagen,  was  tatest  du? 


VASSALS 

(vainly  trying  to  restrain  Hagen) 

Hagen,  what  are  you  doing? 
What  have  you  done? 

GUNTHER 

Hagen,  what  have  you  done? 


HAGEN 

(aufden  am  Boden  Gestreckten  deutend) 


Meineid  racht'  ich! 


HAGEN 

(pointing  to  the  body  stretched  on  the 
ground). 

I've  avenged  perjury! 

(He  turns  calmly  and  walks  off  alone,  over  the  hill,  where  he  can  be  seen  slowly  heading 
away  into  the  twilight,  which  had  already  begun  to  fall  with  the  appearance  of  the 
ravens.  Gunther,  stricken  with  grief,  bends  down  next  to  Siegfried.  The  Vassals 
stand  round  the  dying  man  sympathetically.) 


SIEGFRIED 

(von  zwei  Mannen  sitzend  erhalten, 
schlagt  die  Augen  glanzvoll  auf) 

Briinnhilde,  heilige  Braut! 
Wach  auf!  Offne  dein  Auge! 
Wer  verschloB  dich  wieder  in  Schlaf? 
Wer  band  dich  in  Schlummer  so  bang? 
Der  Wecker  kam;  er  kiiBt  dich  wach, 
und  aber  der  Braut  bricht  er  die  Bande: 
da  lacht  ihm  Brunnhildes  Lust! 
Ach!  Dieses  Auge,  ewig  nun  offen! 
Ach,  dieses  Atems  wonniges  Wehen! 
SiiBes  Vergehen,  seliges  Grauen: 
Briinnhild'  bietet  mir — GruB! 


SIEGFRIED 

(sitting  up  with  the  help  of  two  Vassals, 
looking  up,  his  eyes  radiant) 

Briinnhilde — blessed  bride! 
Awaken!  Open  your  eyes! 
Who  has  locked  you  once  more  in  sleep? 
Who's  bound  you  in  such  fearful  slumber? 
Your  waker  came — he  kissed  you  awake — 
once  more  breaking  the  bonds  of  his  bride: 
then  Briinnhilde  smiled  at  him,  with  joy! 
Oh!  those  eyes — now  open  forever! 
Oh!  her  breathing — blissfully  stirring! 
Sweet  oblivion — blessed  terror: 
Briinnhilde — bids  me — welcome! 


(He  falls  back  and  dies.  The  others  stand  in  sorrow,  without  moving.  Night  has  fallen. 
At  Gunther  s  silent  command  the  Vassals  lift  up  Siegfried's  body  and  bear  it  off,  slowly, 
in  a  solemn  procession,  over  the  rocky  height.  Gunther  walks  alongside  the  body.) 


ORCHESTERZWISCHENSPIEL 


ORCHESTRAL  INTERLUDE 


TRAUERMUSIK 


FUNERAL  MARCH 


(The  moon  breaks  through  the  clouds  and  shines  ever  brighter  upon  the  funeral 
procession  as  it  reaches  the  mountaintop.  Then  mists  rise  up  from  the  Rhine  and 
gradually  cover  the  entire  stage,  so  that  the  funeral  procession  disappears  entirely 
from  sight.  When  the  mists  have  cleared  the  Hall  of  the  Gibichungs  has  become 
visible,  as  in  the  first  act.) 


Please  turn  the  page  quietly. 


DRITTE  SZENE  THIRD  SCENE 

Die  Halle  der  Gibichungen  The  Hall  of  the  Gibichungs 

Gutrune,  Hagen,  Gunther,  Briinnhilde.  It  is  night.  Moonlight  is  reflected  on  the  Rhine's 
surface.  Gutrune  steps  from  her  room  into  the  hall. 


GUTRUNE 

War  das  sein  Horn? 

(Sie  lauscht.) 

Nein!  Noch  kehrt  er  nicht  heim. 

Schlimme  Traume  storten  mir  den  Schlaf! 

Wild  wieherte  sein  RoB; 

Lachen  Briinnhildes  weckte  mich  auf. 

Wer  war  das  Weib, 

das  ich  zum  Ufer  schreiten  sah? 

Ich  fiirchte  Briinnhild'! 

1st  sie  daheim? 

(Sie  lauscht  an  der  Tiir  rehts  und  ruft 

dann  leise.) 

Briinnhild'!  Brunnhild'! 

Bist  du  wach? 


GUTRUNE 

Was  that  his  horn? 

(She  listens.) 

No!  he  still  hasn't  come  home. 

Bad  dreams  disturbed  my  sleep! 

His  horse  neighed  wildly; 

Brunnhilde's  laughter  woke  me  up. 

Who  was  that  woman 

I  saw  walking  toward  the  shore? 

Briinnhilde  scares  me! 

Is  she  at  home? 

(She  listens  at  the  door  and  then 

calls  softly.) 

Briinnhilde!  Briinnhilde! 

Are  you  awake? 


Siegfried's  funeral  procession:  a  drawing  inspired 
by  the  first  Bayreuth  "Ring" 


(Sie  offnet  schiichtern  und  blickt  in  das 

innere  Gemach.) 

Leer  das  Gemach. 

So  war  es  sie, 

die  ich  zum  Rheine  schreiten  sah! 

(Sie  erschrickt  und  lauscht  nach  der 

Feme. ) 

War  das  sein  Horn? 

Nein!  Od  alles! 

Sah'  ich  Siegfried  nur  bald! 


(She  opens  the  door  timidly  and  looks 

into  the  inner  room.) 

The  room  is  empty. 

So  it  was  she 

whom  I  saw  walking  near  the  Rhine! 

(Startled,  she  listens  for  sounds  in  the 

distance.) 

Was  that  his  horn? 

No!  Everything's  still! 

Could  I  oni/  see  Sieefried  soon! 


(She  is  about  to  return  to  her  room  but  then  hears  Hagens  voice;  she  remains  standing 
motionless  for  a  long  while,  seized  by  fear.) 


HAGENS  STIMME 

( von  aufien  sich  nahernd) 

Hoiho!  Hoiho! 

Wacht  auf!  Wacht  auf ! 

Lichte!  Lichte!  Helle  Brande! 

Jagdbeute  bringen  wir  heim. 

Hoiho!  Hoiho! 

(Licht  und  wachsender  Feuerschein  von 

aufien.) 

HAGEN 

(betritt  die  Halle) 

Auf  Gutrun'!  BegriiBe  Siegfried! 
Der  starke  Held,  er  kehret  heim! 

GUTRUNE 

(in  grqfier  Angst) 

Was  geschah?  Hagen! 
Nicht  hort'  ich  sein  Horn! 


HAGEN'S  VOICE 

(from  outside,  growing  closer) 

Hoiho!  Hoiho! 

Wake  up!  Wake  up! 

Lights!  Lights!  Bright  torches! 

We've  got  booty  from  the  hunt! 

Hoiho!  Hoiho! 

(Light  and  increasing  firelight  from 

outside.) 

HAGEN 

(enters  the  hall) 

Up,  Gutrune!  Greet  Siegfried! 

The  strong  hero — he's  returning  home! 

GUTRUNE 

(with  great  concern) 

What's  happened?  Hagen! 
I  didn't  hear  his  horn! 


(Men  and  women  with  lights  and  torches,  Gunther  among  them,  lead  in  the  procession 
returning  with  Siegfried's  body.) 


HAGEN 

Der  bleiche  Held, 

nicht  blast  er  es  mehr; 

nicht  stiirmt  er  zur  Jagd, 

zum  Streite  nicht  mehr, 

noch  wirbt  er  um  wonnige  Frauen. 


HAGEN 

The  pale  hero 

will  blow  it  no  more; 

nor  charge  forth  to  hunt, 

nor  again  into  battle, 

nor  win  himself  lovely  ladies. 


GUTRUNE  GUTRUNE 

(mit  wachsendem  Entsetzen)  (with  growing  alarm) 

Was  bringen  die?  What  do  they  bring? 

(The  procession  reaches  the  middle  of  the  hall,  and  the  vassals  set  the  body  down  on 
an  elevation.) 

HAGEN  HAGEN 

Eines  wilden  Ebers  Beute:  The  victim  of  a  wild  boar: 

Siegfried,  deinen  toten  Mann.  Siegfried — your  dead  husband! 

(Gutrune  cries  out  and  falls  upon  the  body.  General  shock  and  grief .) 


Please  turn  the  page  quietly. 


GUNTHER 

(bemiiht  sich  um  die  Ohnmdchtige) 

Gutrun',  holde  Sch wester, 

hebe  dein  Auge,  schweige  mir  nicht! 

GUTRUNE 

(wieder  zu  sich  kommend) 

Siegfried — Siegfried  erschlagen! 
(Sie  stbfit  Gunther  heflig  zuriick.) 
Fort,  treuloser  Bruder, 
du  Morder  meines  Marines! 
0  Hilfe!  Hilfe!  Wehe!  Wehe! 
Sie  haben  Siegfried  erschlagen! 

GUNTHER 

Nicht  klage  wider  mich! 
Dort  klage  wider  Hagen; 
er  ist  der  verfluchte  Eber, 
der  diesen  Edlen  zerfleischt'. 


GUNTHER 

(tending  Gutrune,  who  has  fainted) 

Gutrune — fair  sister — 
open  your  eyes — speak  to  me! 

GUTRUNE 

(coming  to  herself) 

Siegfried — Siegfried  slaughtered! 

(She  forcefully  pushes  Gunther  away.) 

Away,  faithless  brother, 

you  murderer  of  my  husband! 

Oh  help!  Help!  Alas!  Alas! 

They  have  slaughtered  Siegfried! 

GUNTHER 

Don't  accuse  me! 
Accuse  Hagen  there; 
he's  the  damned  boar 
that  tore  this  noble's  flesh. 


HAGEN 

Bist  du  mir  gram  darum? 

GUNTHER 

Angst  und  Unheil  greife  dich  immer! 

HAGEN 

(mit  furchtbarem  Trotze  herantretend) 

Ja  denn!  Ich  hab'  ihn  erschlagen. 
Ich,  Hagen,  schlug  ihn  zu  Tod. 
Meinem  Speer  war  er  gespart, 
bei  dem  er  Meineid  sprach. 
Heiliges  Beuterecht 
hab'  ich  mir  nun  errungen: 
drum  fordr'  ich  hier  diesen  Ring. 

GUNTHER 

Zuriick!  Was  mir  verfiel, 
sollst  nimmer  du  empfahn. 

HAGEN 

Ihr  Mannen,  richtet  mein  Recht! 

GUNTHER 

Riihrst  du  an  Gutrunes  Erbe, 
schamloser  Albensohn? 

HAGEN 

(sein  Schwert  ziehend) 

Des  Alben  Erbe  fordert  so  sein 
Sohn! 


HAGEN 

And  do  you  scorn  me  for  it? 

GUNTHER 

May  anguish  and  disaster  afflict  you  forever! 

HAGEN 

(advancing  with  fearful  defiance) 

All  right  then!  It  was  I  who  killed  him! 

I — Hagen — dealt  him  his  death! 

He  was  forfeit  to  my  spear, 

on  which  he  swore  treachery. 

Sacred  reparation 

have  I  now  won  for  myself: 

and  so  I  here  demand  this  ring. 

GUNTHER 

Back!  What  is  rightly  mine 
shall  never  be  yours. 

HAGEN 

You  vassals  uphold  my  claim! 

GUNTHER 

Do  you  claim  Gutrune's  inheritance, 
shameless  son  of  a  gnome? 

HAGEN 

(drawing  his  sword) 

Thus  the  son  demands  the  gnome's 
inheritance! 


Mr 


(He  sets  upon  Gunther,  who  defends  himself.  Vassals  try  to  separate  them.  Gunther 
falls  to  a  thrust  ofHagens  sword.) 


■ 


HAGEN 

Her  den  Ring! 


HAGEN 

To  me  the  ring! 


(He  grasps  at  Siegfried's  hand,  which  raises  itself  threateningly.  All  remain  motionless, 
in  horror.  Briinnhilde  steps  foward  sternly  and  solemnly  from  the  back.) 


BRUNNHILDE 

Schweigt  eures  Jammers 

jauchzenden  Schwall. 

Das  ihr  alle  verrietet, 

zur  Rache  schreitet  sein  Weib. 

Kinder  hort'  ich  greinen  nach  der 

Mutter, 
da  siiBe  Milch  sie  verschuttet: 
doch  nicht  erklang  mir  wiirdige  Klage, 
des  hehrsten  Helden  wert. 

GUTRUNE 

(vom  Boden  heftig  sich  aufrichtend) 

Briinnhilde!  Neiderboste! 

Du  brachtest  uns  diese  Not: 

die  du  die  Manner  ihm  verhetztest, 

weh,  daB  du  dem  Haus  genaht! 

BRUNNHILDE 

Armselige,  schweig! 
Sein  Eheweib  warst  du  nie, 
als  Buhlerin  bandest  du  ihn. 
Sein  Mannesgemahl  bin  ich, 
der  ewige  Eide  er  schwur, 
eh  Siegfried  je  dich  ersah. 

GUTRUNE 

(injahe  Verzweiflung  ausbrechend) 

Verfluchter  Hagen, 

daB  du  das  Gift  mir  rietest, 

das  ihr  den  Gatten  entriickt! 

Ach,  Jammer! 

Wie  jah  nun  weiB  ich's, 

Briinnhild'  war  die  Traute, 

die  durch  den  Trank  er  vergaB! 


BRUNNHILDE 

Silence  your  misery's 

clamorous  cry. 

She  whom  you  all  betrayed — 

his  wife — now  steps  forth  for  vengeance. 

You  sound  to  me  like  children,  whining 

to  their  mother 
when  she's  spilled  sweet  milk. 
Yet  I've  heard  no  fitting  lamentation 
worthy  of  this  exalted  hero. 

GUTRUNE 

(rising  furiously  from  the  ground) 

Briinnhilde!  Angered  by  envy! 
You  brought  us  this  misfortune: 
you  who  incited  the  men  against  him; 
alas,  that  you  ever  came  to  this  house! 

BRUNNHILDE 

Poor  soul — be  silent! 

You  were  never  his  true  wife — 

you  were  bound  to  him  but  as  mistress. 

I  am  his  rightful  spouse, 

to  whom  Siegfried  swore  eternal  fidelity 

before  ever  he  saw  you. 

GUTRUNE 

(in  sudden  despair) 

Accursed  Hagen, 

for  urging  upon  me  the  potion 

that  snared  away  her  husband! 

Oh,  misery! 

How  suddenly  I  now  realize 

that  Briinnhilde  was  the  beloved 

whom  the  potion  made  him  forget! 


(She  turns  shamefully  from  Siegfried  and  bends,  grief- stricken,  over  Gunther  s  body, 
remaining  this  way,  motionless,  until  the  end.  Hagen  stands  on  the  opposite  side, 
sunk  in  gloomy  thought,  leaning  defiantly  on  his  spear  and  shield.) 


Please  turn  the  page  quietly. 


I  V 


( 


BRUNNHILDE 


BRUNNHILDE 


(Alone  in  the  center;  after  gazing  for  a  while,  in  deep  shock,  and  then  with  nearly 
overwhelming  despair,  at  Siegfried's  face,  she  turns  in  solemn  exaltation  to  the 
assembled  vassals  and  women.) 


Starke  Scheite 

schichtet  mir  dort 

am  Rande  des  Rheins  zu  Hauf: 

hoch  und  hell 

lodre  die  Glut, 

die  den  edlen  Leib 

des  hehrsten  Helden  verzehrt! 

Sein  Ross  fuhret  daher, 

dass  mit  mir  dem  Recken  es  folge: 

denn  des  Helden  heiligste 

Ehre  zu  teilen 

verlangt  mein  eigener  Leib. 


Pile  up  strong  logs  for  me  there, 

at  the  edge  of  the  Rhine, 

for  a  funeral  pyre; 

high  and  bright 

let  blaze  the  flame 

that  will  consume  the  noble  body 

of  the  most  exalted  hero! 

Lead  his  horse  to  me, 

to  follow  the  valiant  one  with  me: 

for  to  share  the  hero's 

highest  honor 

is  what  my  own  body  craves. 

Fulfill  Brunnhilde's  wish! 


Vollbringt  Briinnhildes  Wunsch! 

(During  the  following,  the  young  men  erect  a  massive  funeral  pyre  in  front  of  the 
hall,  at  the  bank  of  the  Rhine;  the  women  deck  it  with  herbs  and  flowers.  Brunnhilde 
becomes  absorbed  again  in  contemplation  of  Siegfried's  body.) 


Wie  Sonne  lauter 

strahlt  mir  sein  Licht: 

der  Reinste  war  er, 

der  mich  verriet! 

Die  Gattin  triigend — 

treu  dem  Freunde — 

von  der  eignen  Trauten, 

einzig  ihm  teuer 

schied  er  sich  durch  sein  Schwert. 

Echter  als  er 

schwur  keiner  Eide; 

treuer  als  er 

hielt  keiner  Vertrage: 

lautrer  als  er 

liebte  kein  andrer: 

und  doch  alle  Eide, 

alle  Vertrage, 

die  treueste  Liebe — 

trog  keiner  wie  er! 

Wisst  ihr,  wie  das  ward? 

0  ihr,  der  Eide 

ewige  Hiiter! 

lenkt  euren  Blick 

auf  mein  bluhendes  Leid: 

erschaut  eure  ewige  Schuld! 

Meine  Klage  hor 

du  hehrster  Gott! 

Durch  seine  tapferste  Tat, 

dir  so  tauglich  erwunscht, 

weihtest  du  den, 

der  sie  gewirkt, 

dem  Fluche,  dem  du  verfielest; 


His  own  light  shines  purely 

upon  me,  like  the  sun: 

he  was  the  most  pure  of  all — 

who  betrayed  me! 

Betraying  his  bride — 

faithful  to  his  friend — 

from  his  own  beloved, 

devoted  to  him  alone, 

he  separated  himself  with  his  sword. 

None  more  honorable  than  he 

ever  swore  an  oath; 

no  man  was  ever  truer  than  he 

to  an  agreement; 

no  other  loved 

more  purely  than  he. 

And  yet  all  oaths, 

all  compacts, 

even  the  truest  love — 

none  betrayed  as  he  did! 

Do  you  know  why  that  was? 

Oh  you,  the  eternal  guardian 

of  oaths! — 

cast  your  gaze 

on  my  burgeoning  grief: 

shudder  at  your  eternal  shame! 

Hear  my  lament, 

you  highest  of  gods! 

Through  his  most  valiant  deed, 

so  useful  to  your  desires, 

you  sacrified  him, 

who  carried  it  out, 

to  the  curse  that  had  fallen  on  you. 


M* 


■ 


mich  musste 

der  Reinste  verraten, 

dass  wissend  wiirde  ein  Weib! 

Weiss  ich  nun,  was  dir  frommt? 

Alles!  Alles! 

Alles  weiss  ich: 

alles  ward  mir  nun  frei ! 

Auch  deine  Raben 

hor  ich  rauschen: 

mit  bang'  ersehnter  Botschaft 

send'  ich  die  beiden  nun  heim. 

Ruhe!  Ruhe,  du  Gott! 


That  most  pure  one 

then  had  to  betray  me — 

so  a  woman  could  become  wise. 

Do  I  know  now  what  would  please  you? 

Everything!  Everything! 

I  know  everything: 

everything  has  come  clear  to  me! 

I  even  hear 

your  ravens  rustling: 

I'm  sending  the  two  of  them  home 

with  tidings  awaited  anxiously. 


Rest!  Rest,  you  god. 

(She  signals  to  the  men  to  lift  Siegfried's  body  and  bear  it  onto  the  funeral  pyre.  At 
the  same  time,  she  takes  the  ring  from  Siegfried's  finger,  contemplating  it  during 
the  following  and  finally  placing  it  on  her  own  hand.) 


Mein  Erbe  nun 

nehm'  ich  zu  eigen. 

Verfluchter  Reif ! 

Furchtbarer  Ring! 

Dein  Gold  fass'  ich, 

und  geb'  es  nun  fort. 

Der  Wassertiefe 

weise  Sch western, 

des  Rheines  schwimmende  Tochter, 

euch  dank'  ich  redlichen  Rat! 

Was  ihr  begehrt, 

ich  geb'  es  euch: 

aus  meiner  Asche 


ne 


hmt 


es  zu  eigen 


Das  Feuer,  das  mich  verbrennt, 

rein'ge  vom  Fluch  den  Ring! 

Ihr  in  der  Flut 

loset  ihn  auf, 

und  lauter  bewahrt 

das  lichte  Gold, 

das  euch  zum  Unheil  geraubt. 


My  inheritance. 

I  now  take  as  my  own! 

Accursed  round! 

Terrible  ring! 

I  grasp  your  gold 

and  now  yield  it  up. 

You  wise  sisters 

of  the  water's  depths, 

you  swimming  Rhine-daughters — 

thanks  for  your  honest  advice. 

What  you  desired, 

I  now  give  you: 

from  my  ashes, 

take  it  for  your  own! 

Let  the  fire  that  consumes  me 

purify  the  ring  of  its  curse, 

yield  it  up  to  you 

in  the  flood, 

and  purely  preserve 

the  luminous  gold, 

which,  stolen  from  you,  brought  disaster. 


(She  turns  now  toward  the  back,  where  Siegfried's  body  lies  outstretched  upon  the  funeral 
pyre,  and  seizes  a  huge  firebrand  from  one  of  the  men.) 


Fliegt  heim,  ihr  Raben! 

Raunt  es  eurem  Herren, 

was  hier  am  Rhein  ihr  gehort! 

An  Briinnhildes  Felsen 

fahrt  vorbei: 

der  dort  noch  lodert, 

weiset  Loge  nach  Walhall! 

Denn  der  Gotter  Ende 

dammert  nun  auf: 

so — werF  ich  den  Brand 

in  Walhalls  prangende  Burg. 


Fly  home,  you  ravens! 

Whisper  to  your  lord 

what  you've  heard  here  at  the  Rhine. 

Make  your  way 

via  Briinnhildes  rock: 

Loge  still  blazes  there; 

send  him  on  to  Valhalla! 

For  the  twilight  of  the  gods 

draws  near: 

So  I  cast  my  torch 

at  Valhall's  splendrous  hold! 


Please  turn  the  page  quietly. 


(She  flings  the  torch  onto  the  pyre,  which  quickly,  brightly,  takes  fire.  Two  ravens  fly  up  from 
the  river  bank  and  disappear  from  sight.  Two  young  men  lead  in  Brilnnhilde's  horse, 
which  she  seizes  and  quickly  mounts.) 


Grane,  mein  Ross, 

sei  mir  gegrusst! 

Weisst  du  auch,  mein  Freund, 

wohin  ich  dich  fiihre? 

Im  Feuer  leuchtend 

liegt  dort  dein  Herr, 

Siegfried,  mein  seliger  Held. 

Dem  Freunde  zu  folgen 

wieherst  du  freudig? 

Lockt  dich  zu  ihm 

die  lachende  Lohe? 

Fiihl  meine  Brust  auch, 

wie  sie  entbrennt; 

helles  Feuer 

das  Herz  mir  erfasst, 

ihn  zu  umschlingen, 

umschlossen  von  ihm, 

in  machtigster  Minne 

vermahlt  ihm  zu  sein! 

Heiajoho!  Grane! 

Griiss  deinen  Herren! 

Siegfried!  Siegfried!  Sieh! 

Selig  griisst  dich  dein  Weib! 


Grane,  my  horse, 

I  greet  you  now! 

Do  you  know,  too,  my  friend, 

where  I'm  leading  you? 

In  the  fire,  radiant, 

there  lies  your  lord — 

Siegfried,  my  blessed  hero. 

To  follow  that  friend — 

is  that  why  you  neigh  so  joyously? 

Does  that  laughing  blaze 

draw  you  to  him? 

Let  my  own  breast,  too, 

fill  up  with  its  fire; 

this  bright  fire 

that  lays  hold  of  my  heart, 

to  enfold  him  tightly, 

embraced  by  him, 

in  love  most  powerful, 

to  be  wedded  at  last. 

Heiajoho!  Grane! 

Greet  your  lord! 

Siegfried!  Siegfried!  See! 

Bliss-filled,  your  wife  greets  you! 


(She  incites  the  horse  to  spring  onto  the  funeral  pyre  with  one  leap.  The  fire  blazes  up  high, 
filling  the  entire  space  in  front  of  the  hall;  the  men  and  women  press  toward  the  foreground. 
Suddenly  the  fire  breaks  up  entirely;  a  dark  cloud  of  smoke  remains  suspended  in  the  sky. 
The  Rhine  floods  powerfully  over  the  shore,  pouring  its  waters  over  the  conflagration.  The 
three  Rhinemaidens  swim  by  on  the  waves.  Hagen,  who  has  watched  Brunnhilde's  activities 
with  increasing  anxiety,  becomes  even  more  agitated  upon  seeing  the  Rhinemaidens;  he 
throws  down  his  spear,  shield,  and  helmet,  and  plunges  into  the  water  as  if  mad,  in  an 
attempt  to  retrieve  the  ring.  HAGEN:  Zuriick  vom  Ring! — Back  from  the  Ring!  He  is 
dragged  down  into  the  river  by  Woglinde  and  Wellgunde,  as  Flosshilde  holds  high  the 
recovered  ring.  As  the  Rhine  returns  to  its  bed,  a  red  glow  breaks  through  the  clouds,  through 
which,  visible  to  the  men  and  women  who  remain  amidst  the  ruins,  Valhalla  becomes  visible, 
the  gods  and  heroes  sitting  together  as  bright  flames  seem  to  consume  the  hall  of  the  gods.) 
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Faces  of  the  BSO: 

Orchestra  Members  Onstage  and  Off 

Currently  on  display  in  the  Huntington  Avenue 
corridor  of  the  Cohen  Wing  is  an  exhibit  that 
presents  an  informal  look  at  the  men  and  women 
of  the  Boston  Symphony  Orchestra  over  the  years. 
Drawing  from  the  extensive  collection  of  photo- 
graphs in  the  BSO  Archives,  as  well  as  scores, 
programs,  and  other  memorabilia,  the  exhibit  not 
only  examines  the  players  as  members  of  the 
BSO  but  also  explores  some  of  their  special  tal- 
ents and  outside  activities.  BSO  bass  trombonist 
Douglas  Yeo,  who  has  published  several  articles 
on  the  history  of  the  BSO's  brass  section,  con- 
ceived the  idea  for  this  exhibit  and  worked  with 
the  Archives  staff  to  mount  it.  Pictured  here  with  composer  Roy  Harris  (center),  on  the 
occasion  of  the  February  26,  1943  world  premiere  of  his  Fifth  Symphony,  are  BSO  brass 
players  Lucien  Hansotte,  Georges  Mager,  Jacob  Raichman,  and  John  Coffey. 
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Seiji  Ozawa  and  the  BSO  on  Record: 
Topping  the  Japanese  Charts 

Seiji  Ozawa's  recording — as  both  conductor 
and  narrator — with  the  Boston  Symphony 
Orchestra  of  Prokofiev's  Peter  and  the  Wolf 
for  the  Japanese  label  Fun  House  has  sold 
more  than  28,000  copies  to  date  and  was 
the  top-selling  classical  product  in  that 
country  in  1993.  Last  month  the  Recording 
Industry  Association  of  Japan  (RIAJ) 
awarded  the  recording  the  association's 
Gold  Disc  Prize  in  the  classical  album 
category  for  1993.  The  disc  also  includes 
Saint-Saens'  Carnival  of  the  Animals  and 
Britten's  Young  Persons  Guide  to  the  Orches- 
tra, and  is  slated  for  future  release  in  this 
country  with  English  narration  by  actress 
Melissa  Joan  Hart,  of  the  Nickelodeon 
cable  network's  "Clarissa  Explains  It  All. " 

A  Special  Offer 

On  Saturday,  May  14,  Boston  Pops  Laureate 
Conductor  John  Williams  will  be  the  fea- 
tured guest  in  a  special  Symphony  Hall 
taping  for  "Kids'  Classical  Hour,"  a  radio 
program  on  WCRB  102.5  FM.  You  and  your 
family  can  be  part  of  the  audience  as  Mr. 
Williams  talks  about  writing  film  music, 
plays  the  piano,  and  answers  your  ques- 
tions. A  contribution  of  at  least  $100  to  the 
Boston  Symphony  Orchestra  will  admit  two 
people  to  this  special  taping,  with  addi- 
tional admissions  available  for  $50  each. 
Proceeds  will  benefit  BSO  Youth  Activities. 
For  further  information  please  call  (617) 
638-9390. 


Thirteenth  Annual 
"Presidents  at  Pops" 
Slated  for  June  1 

The  BSO  salutes  business  at  the  thirteenth 
annual  "Presidents  at  Pops"  on  Wednesday, 
June  1,  1994.  Chairman  Nader  F.  Darehshori, 
Chairman,  President,  and  CEO  of  Houghton 
Mifflin  Company,  will  serve  as  host  to  more 
than  one  hundred  leading  New  England 
businesses  as  they  gather  to  support  the 
BSO.  Advertising  space  in  the  commemora- 
tive program  book  is  still  available  and  will 


reach  a  distinguished  audience  of  2,400 
corporate  executives  and  their  guests.  A 
limited  number  of  sponsorship  packages 
are  still  available  for  $7,000;  each  package 
includes  twenty  tickets  to  the  event,  cocktails, 
a  gourmet  picnic  supper,  and  a  special 
Boston  Pops  concert.  The  senior  executive 
of  each  sponsoring  company  will  also  re- 
ceive an  invitation  for  two  to  the  elegant 
Leadership  Dinner  in  September,  a  magical 
evening  of  dinner,  music,  and  dancing.  For 
further  information  about  how  your  company 
can  participate  in  "Presidents  at  Pops," 
please  contact  Deborah  Bennett,  Director  of 
Corporate  Development,  at  (617)  638-9298. 

In  Appreciation 

The  BSO  expresses  its  gratitude  to  the 
following  communities  that,  through  provid- 
ing bus  transportation  to  Symphony  Hall  on 
Friday  afternoons,  have  made  a  substantial 
contribution  to  the  Annual  Fund.  During 
the  1992-93  season,  these  communities 
generously  donated  a  total  of  $6,800  to  the 
orchestra:  Andover;  Cape  Cod;  North 
Hampton,  New  Hampshire;  North  Shore; 
Providence,  Rhode  Island;  and  Wellesley. 
If  you  would  like  further  information  about 
bus  transportation  to  Friday-afternoon 
concerts,  please  call  the  Volunteer  Office 
at  (617)  638-9390. 

Inaugural  Season  for 
Orchestrated  Events 

BSO  subscribers  are  invited  to  discover 
Orchestrated  Events,  a  new,  multi-perform- 
ance program  conceived  by  the  Boston 
Symphony  Association  of  Volunteers.  Run- 
ning from  January  to  June,  the  offerings 
include  a  wide  variety  of  musical  events, 
many  of  them  supplemented  by  meals  or 
refreshments,  with  music  ranging  from 
Renaissance  to  jazz.  The  performers  are 
Boston  Symphony  players  and  other  distin- 
guished members  of  Boston's  musical  com- 
munity who  have  volunteered  their  talents 
and  time  to  support  the  BSO.  Numerous 
devotees  of  the  orchestra,  many  of  them 
Trustees  or  Overseers,  are  sponsoring  and 
hosting  these  events,  so  that  all  proceeds 
will  directly  benefit  the  Boston  Symphony 
Orchestra.  Upcoming  events  include 


Investment 
Specialists  Who 
Specialize  In  You. 


Every  one  of  BayBank's  licensed  Investment  Specialists 
has  undergone  very  specialized  training  in  mutual  funds. 
But  when  you  meet  with  one  of  them,  you  may  be  surprised 
to  find  them  focusing  as  much  on  you  as  on  the 
mutual  funds  we  offer. 

They'll  take  the  time  to  get  to  know  you,  determine  your 
financial  position  now,  and  find  out  your  goals  and  dreams  for 
tomorrow  It's  knowledge  they'll  use  to  help  you  decide  which 
mutual  funds  are  right  for  you. 

To  speak  to  an  Investment  Specialist  by  phone 
or  to  arrange  an  appointment,  just 
call  us  at  1-800-BAYFUND. 

BayBank 

Day  and  night.  Night  and  day 

IMPORTANT  INFORMATION:  Mutual  funds  are  not  bank  deposits  or  FDIC  insured  and  are  not 
endorsed  or  guaranteed  by  BayBank,  nor  are  they  federally  insured.  Investment  return  and 
principal  value  of  an  investment  may  fluctuate  so  that  an  investor's  shares,  when  redeemed, 
may  be  worth  more  or  less  than  their  original  cost  Securities  transactions  may  be  effected 
through  Investment  Specialists  who  are  licensed  representatives  of  BayBanks  Brokerage  Services 
Inc.,  member  NASD/SIPC.  For  information  on  where  to  obtain  a  prospectus,  call  1-800-BAYFUND. 
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"Cabaret,"  a  musical  revue  featuring  so- 
prano Pamela  Wolfe  and  BSO  bassist  and 
composer  Lawrence  Wolfe.  Scheduled  for 
Sunday,  May  1,  at  5:30  p.m.  at  the  Gamble 
Mansion  in  the  Back  Bay,  the  event  prom- 
ises two  surprises:  performances  of  some 
original  compositions  by  Larry  Wolfe,  and 
appearances  by  other  BSO  musical  friends. 
Enjoy  the  natural  beauty  of  "Springtime  at 
the  Pakeen  Farm"  in  Canton  on  Sunday, 
May  22,  beginning  at  1:00  p.m.  The  musi- 
cal highlight  of  the  afternoon  will  be  a  solo 
recital  by  BSO  flutist  Fenwick  Smith  at  the 
historic  "big  house"  of  the  farm.  On  Sunday, 
June  19,  you  can  travel  down  east  to  York 
Harbor,  Maine,  for  a  traditional  New  En- 
gland clambake.  BSO  principal  trumpet 
Charles  Schlueter  and  friends  will  be  the 
musical  guests  at  this  seaside  event.  For 
further  information  on  these  or  other  Or- 
chestrated Events,  please  call  the  Volunteer 
Office  at  (617)  638-9390. 

Art  Exhibits  in  the 
Cabot- Cahners  Room 

For  the  twentieth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  through  May  9  is  a  group  show 
from  the  Virginia  Lynch  Gallery  in  Tiverton, 
Rhode  Island  featuring  works  by  Elaine 
Anthony,  Howard  BenTre,  Harry  Callahan, 
Christiane  Corbat,  Eric  Dennard,  Richard 
Diebenkorn,  Lyn  Hayden,  Wolf  Kahn, 


Gayle  Mandle,  Joseph  Norman,  Dean 
Richardson,  Wendy  Seller,  Gretchen  Dow 
Simpson,  and  Robert  Wilson.  This  will  be 
followed  by  an  exhibit  entitled  "Spring 
Symphony"  (May  9- June  13),  featuring 
works  in  watercolors,  oils,  and  acrylics  by 
painters  from  Mary  Marland  Rauscher's 
gallery  in  Maine.  These  exhibits  are  spon- 
sored by  the  Boston  Symphony  Association 
of  Volunteers,  and  a  portion  of  each  sale 
benefits  the  orchestra.  Please  contact  the 
Volunteer  Office  at  (617)  638-9390,  for 
further  information. 

BSO  Members  in  Concert 

Music  Director  Ronald  Knudsen  leads 
the  Newton  Symphony  Orchestra  in  Shos- 
takovich's Cello  Concerto  No.  2  with  solo- 
ist Suren  Bagratuni,  and  Tchaikovsky's 
Symphony  No.  6,  Pathetique,  on  Sunday, 
May  1,  at  8  p.m.  at  Aquinas  College,  15 
Walnut  Park,  in  Newton  Corner.  Tickets  are 
$16  and  $13.  For  more  information,  call 
(617)  965-2555. 

BSO  members  Laura  Park,  violin,  Joel 
Moerschel,  cello,  Tim  Morrison,  trumpet, 
and  Norman  Bolter,  trombone,  appear  with 
The  Boston  Players  on  Sunday,  May  1,  at 
8  p.m.  at  theTsai  Performance  Center, 
685  Commonwealth  Avenue.  The  program 
includes  Roberto  Sierra's  Trio  Tropical, 
the  Piano  Sonata  of  Henri  Dutilleux,  and 
Stravinsky's  UHistoire  du  soldat  directed  by 
Sarah  Caldwell  and  conducted  by  Jonathan 
Shames.  For  more  information  call  (617) 
353-8724. 
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30%  OFF  SELECTED  BSO  ITEMS 

through  the  end  of  the  season 


The  Symphony  Shop  is  in  the  Cohen  Wing 
at  the  West  Entrance  on  Huntington 
Avenue. 

Open  Tuesday,  Wednesday,  Thursday, 
Friday,  11-4;  Saturday  12-6;  and  from  one 
hour  before  each  concert  through 
intermission. 

Remember,  Friends  receive  a  10%  discount! 


BOSTON    SYMPHONY   ORCHESTRA 
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Looking  Ahead  .  . . 

Announcing  the  Boston  Symphony  Orchestra's 
1994-95  Subscription  Season 

The  Boston  Symphony  Orchestra's  1994-95  subscription  season  promises  a  fascinating 
mix  of  familiar  and  unfamiliar  music  led  by  Music  Director  Seiji  Ozawa.  Highlighting 
the  year  will  be  one  of  the  most  intriguing  musical  surveys  the  BSO  has  ever  offered  its 
subscribers,  as  Mr.  Ozawa  and  a  number  of  guest  conductors  lead  a  season-long  selec- 
tion of  music  chosen  to  commemorate  the  fiftieth  anniversary  of  the  end  of  World  War  II, 
a  cataclysmic  event  that  profoundly  changed  the  course  of  world  history.  Mr.  Ozawa's 
programs  will  also  include  music  of  Beethoven,  Brahms,  Ravel,  Strauss,  and  Tchai- 
kovsky; the  world  premiere  of  a  new  work  commissioned  by  the  Boston  Symphony 
Orchestra  from  French  composer  Henri  Dutilleux;  the  Boston  premiere  with  soloist 
Leon  Fleisher  of  Lukas  Foss's  Piano  Concerto  for  the  left  hand,  commissioned  by  the 
BSO  and  scheduled  to  receive  its  world  premiere  at  Tanglewood  this  summer;  and  a 
recent  work  by  Toru  Takemitsu.  In  addition,  Mr.  Ozawa  will  continue  the  survey  begun 
last  fall  of  significant  works  by  Hector  Berlioz. 

To  initiate  the  subscription  season  offerings  of  music  commemorating  the  end  of 
World  War  II,  Mr.  Ozawa  will  open  his  first  program  of  1994-95  with  Penderecki's 
Threnody  for  the  Victims  of  Hiroshima.  As  it  proceeds,  the  survey  will  include  not  just 
works  written  during  the  war,  some  of  them  specifically  influenced  by  wartime  cir- 
cumstances (Copland's  Fanfare  for  the  Common  Man,  Prokofiev's  Symphony  No.  5, 
Shostakovich's  Leningrad  Symphony,  Roger  Sessions'  Symphony  No.  2,  Vaughan  Wil- 
liams' Symphony  No.  5),  but  also  pre-war  compositions  by  composers  forced  to  flee 
Europe,  or  whose  works  were  banned  by  the  Nazis  (Kurt  Weill's  The  Seven  Deadly  Sins, 
Weill's  suite  from  The  Threepenny  Opera,  Paul  Hindemith's  Cupid  and  Psyche,  Erich 
Korngold's  Symphony  in  F-sharp);  works  by  composers  who  themselves  died  in  the 
concentration  camps  (Pavel  Haas's  Study  for  Strings,  Max  SchulhofFs  Concerto  for 
Solo  String  Quartet  with  Chamber  Orchestra,  Hans  Krasa's  Chamber  Symphony);  and 
works  of  reflection,  consolation,  and  hope  written  since  the  war  ended  (Penderecki's 
Threnody  for  the  Victims  of  Hiroshima,  Schoenberg's  A  Survivor  from  Warsaw,  Benjamin 
Britten's  War  Requiem).  One  of  these  works  was  composed  as  recently  as  last  year — 
John  Williams'  Remembrances,  from  his  film  score  to  Schindler's  List,  to  be  performed 
with  soloist  Itzhak  Perlman  on  Opening  Night — reminding  us  that  the  lessons  of  World 
War  II  remain  as  immediate  and  relevant  today  as  they  were  a  half-century  ago. 

Continuing  the  Berlioz  survey  begun  last  year  to  mark  his  twentieth  anniversary  as 
the  BSO's  music  director,  Seiji  Ozawa  will  lead  the  orchestra  next  fall  in  Berlioz's 
dramatic  symphony  Romeo  et  Juliette,  with  mezzo-soprano  Susan  Graham  in  her  BSO 
debut,  tenor  Vinson  Cole,  bass-baritone  Gilles  Cachemaille,  and  the  Tanglewood  Festi- 
val Chorus,  John  Oliver,  conductor;  in  the  song  cycle  Les  Nuits  d'ete  as  originally 
orchestrated  by  the  composer  for  three  soloists,  with  Ms.  Graham,  Mr.  Cole,  and  Mr. 
Cachemaille;  orchestral  selections  from  Berlioz's  operatic  masterpiece,  Les  Troyens; 
the  Waverley  Overture;  Berlioz's  little-known  Reverie  et  Caprice  for  violin  and  orches- 
tra, with  Malcolm  Lowe,  who  next  season  celebrates  his  tenth  anniversary  as  the  BSO's 
concertmaster;  and,  in  its  Boston  premiere,  one  of  the  most  exciting  musical  dis- 
coveries of  recent  years:  the  twenty-year-old  Berlioz's  Messe  solennelle — his  earliest 
preserved  large-scale  work — which  was  destroyed  by  its  dissatisfied  composer  follow- 
ing its  initial  performances,  but  which  recently  came  to  light  in  the  form  of  the  auto- 
graph manuscript,  which  was  given  by  Berlioz  to  a  friend.  Later  in  the  season,  with 
soprano  Sylvia  McNair,  Mr.  Ozawa  will  lead  Les  Nuits  d'ete  as  it  is  more  typically  en- 
countered, with  a  single  soloist. 

Sharing  the  Symphony  Hall  podium  with  Seiji  Ozawa  next  season  will  be  guest  con- 
ductors James  Conlon,  Andrew  Davis,  Marek  Janowski,  James  Levine,  Roger  Nor- 
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rington,  Christof  Perick,  Heinz  Wallberg,  and  BSO  Assistant  Conductor  David  Wroe. 
Valery  Gergiev  and  Mariss  Jansons  will  make  their  subscription  series  debuts,  having 
previously  conducted  the  orchestra  atTanglewood,  as  will  John  Mauceri,  music  direc- 
tor of  Scottish  Opera  and  a  frequent  guest  with  the  Boston  Pops.  In  addition,  Mariss 
Jansons  will  lead  music  of  Strauss,  Shostakovich,  and  Ravel  with  the  Oslo  Philhar- 
monic when  that  orchestra  makes  a  guest  subscription  appearance  in  December,  while 
the  BSO  is  on  tour  in  Hong  Kong. 

In  addition  to  playing  Berlioz's  Reverie  et  Caprice,  BSO  concertmaster  Malcolm 
Lowe  will  be  soloist  in  Brahms's  Violin  Concerto  under  Seiji  Ozawa,  as  part  of  a  program 
that  will  also  feature  the  Hawthorne  String  Quartet — BSO  members  Ronan  Lefkowitz, 
Si-Jing  Huang,  Mark  Ludwig,  and  Sato  Knudsen — in  SchulhofFs  Concerto  for  Solo 
String  Quartet.  Guest  soloists  scheduled  to  appear  with  the  orchestra  for  the  first  time 
include  pianist  Gerhard  Oppitz,  performing  Brahms's  Piano  Concerto  No.  2  as  part 
of  an  all-Brahms  program  under  the  direction  of  Marek  Janowski;  pianist  Dubravka 
Tomsic  as  soloist  in  Beethoven's  Emperor  Concerto  under  Seiji  Ozawa;  mezzo-soprano 
Anne  Sophie  von  Otter  and  tenor  Ben  Heppner  in  Mahler's  Das  Lied  von  der  Erde 
under  James  Levine;  violinist  Kyoko  Takezawa  in  Prokofiev's  Violin  Concerto  No.  1 
under  Andrew  Davis;  and  vocalists  Ute  Lemper,  Frank  Kelley,  Kelly  Anderson,  and 
Brian  Jauhiainen  in  Weill's  The  Seven  Deadly  Sins  under  John  Mauceri.  Returning 
soloists  include  pianists  Imogen  Cooper  in  her  subscription  series  debut  (with  Mozart's 
Piano  Concerto  No.  15  in  B-flat,  K.450),  Horacio  Gutierrez  (Chopin's  Piano  Concerto 
No.  1),  Radu  Lupu  (Beethoven's  Piano  Concerto  No.  1),  Ursula  Oppens  (Mozart's  Piano 
Concerto  No.  14  in  E-flat,  K.449),  Maria Tipo  (Schumann's  Piano  Concerto),  and 
Andre  Watts  (Beethoven's  Piano  Concerto  No.  3);  violinist  Frank  Peter  Zimmermann 
(Mozart's  Violin  Concerto  No.  3  in  G,  K.216);  cellist  Ralph  Kirshbaum  (Haydn's  Cello 
Concerto  No.  2  in  D);  vocalists  Richard  Clement  (Weill's  The  Seven  Deadly  Sins), 
Anthony  Rolfe  Johnson  (Britten's  War  Requiem) ,  and  Benjamin  Luxon  (also  in  the  War 
Requiem)-,  and  the  actor  Malcolm  Sinclair  (Schoenberg's  A  Survivor  from  Warsaw). 

Renewal  brochures  for  the  Boston  Symphony  Orchestra's  1994-95  season  have  been 
mailed.  If  you  do  not  currently  subscribe  to  BSO  concerts  but  would  like  to  become  a 
subscriber,  please  call  (617)  266-7575. 

— M.M. 
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SEUI  OZAWA 

This  season  Seiji  Ozawa  celebrates  his  twentieth  anniversary 
as  music  director  of  the  Boston  Symphony  Orchestra.  Mr. 
Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston  Sym- 
phony is  the  longest  of  any  music  director  currently  active 
with  an  American  orchestra.  In  his  twenty  years  as  music 
director,  Mr.  Ozawa  has  maintained  the  orchestra's  distin- 
guished reputation  both  at  home  and  abroad,  with  concerts  at 
Symphony  Hall  andTanglewood,  on  tours  to  Europe,  Japan, 
China,  and  South  America,  and  across  the  United  States.  His 
seventh  European  tour  with  the  orchestra  took  place  in  De- 
cember 1993.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of  centennial  commissions  marking  the 
orchestra's  hundredth  birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth 
anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  orchestra's  summer  training 
program  for  young  musicians.  In  addition,  he  has  recorded  more  than  130  works  with 
the  orchestra,  representing  more  than  fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philhar- 
monic. He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at 
La  Scala  and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera, 
Salzburg,  and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  culti- 
vation of  Western  music  and  musical  technique  in  Japan,  and  a  co-founder  of  theToho 
Gakuen  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings, 
he  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London 
Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  Lon- 
don, the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Sym- 
phony, among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Inter- 
national Competition  of  Orchestra  Conductors  held  in  Besangon,  France.  Charles 
Munch,  then  music  director  of  the  Boston  Symphony  and  a  judge  at  the  competition, 
invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky 
Prize  for  outstanding  student  conductor  in  1960.  While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62  season.  He  made 
his  first  professional  concert  appearance  in  North  America  in  January  1962,  with  the 
San  Francisco  Symphony.  He  was  music  director  of  the  Chicago  Symphony  Orchestra's 
Ravinia  Festival  for  five  summers  beginning  in  1964,  music  director  of  the  Toronto  Sym- 
phony from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970 
to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He  conducted  the  Boston 
Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and  made  his  first  Sym- 
phony Hall  appearance  with  the  orchestra  in  January  1968.  In  1970  he  became  an  artis- 
tic director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ('inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this 
century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  Mr.  Ozawa  holds  honorary 
doctor  of  music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conser- 
vatory of  Music,  and  Wheaton  College  in  Norton,  Massachusetts.  He  won  an  Emmy  award 
for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony." 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1993-94 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair 
Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

EnidL.  and  Bruce  A.  Beal  chair 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 

Amnon  Levy 
Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Jerome  Rosen 
*Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
^Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

Ronan  Lefkowitz 
*Bonnie  Bewick 

*  James  Cooke 


*  Participating  in  a  system  of  rotated 

seating 
%0n  sabbatical  leave 


Violas 

Rebecca  Young 
Principal 
Charles  S.  Dana  chair 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
$  Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 

*  Jerome  Patterson 

*  Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair 

Assistant  Principal 
Marian  Gray  Leivis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 


Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 

Acting  Principal 
William  R.  Hudgins 

Acting  Assistant  Principal 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A .  Toft  chair 
Roland  Small 

Richard  Ranti 
Associate  Principal 

C  ontrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagoff Slosberg  chair 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

Elizabeth  and  Allen  Z.  Kluchman  chair 
David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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The  Copley  Place 
Gift  Certificate 

The  perfect  gift  for  the  most  discriminating  individuals.  It  lets  them  choose  from  over  1 00  distinctive  stores, 

including  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skylobby  Information  Desk  or  by  calling  (61 7)  375-4493. 


Beethoven's  Progeny:  Berlioz,  Wagner,  Brahms 

by  Peter  Bloom 

The  concert  cycle  at  Symphony  Hall  opened  this  year  with  Berlioz.  It  closes  with 
Wagner — and  approaches  completion  with  Brahms.  Such  a  configuration  suggests 
some  late-season  thoughts  on  these  disparate  nineteenth-century  giants  whom  some 
have  seen,  respectively,  as  madman,  monster,  and  masterful  moderate.  They  were,  of 
course,  of  different  eras,  despite  the  like  final  digits  of  their  birth  years  (HB:  1803, 
RW:  1813,  JB:  1833),  so  readers  may  find  our  comparison  unlikely.  But  of  all  those  musi- 
cians who  labored  in  the  several  generations  we  may  aptly  call  "post-Beethovenian,"  it 
is  perhaps  these  three  who  emerge  most  distinctively  from  the  long  shadow  cast  by  the 
always  daring  composer  of  the  Ninth  Symphony. 

With  its  solo  and  choral  episodes  and  its  themes  of  love  and  human  strife,  for  exam- 
ple, Berlioz's  mixed  genre  symphony  Romeo  et  Juliette — beyond  its  many  startling 
structural  and  sonic  innovations — was  clearly  inspired  by  the  Ninth.  Wagner's  "answer" 
to  Beethoven  and  the  Choral  Symphony  was,  of  course,  the  Music  Drama,  the 
Gesamtkunstwerk,  Der  Ring  des  Nibelungen,  and  Tristan  und  Isolde — the  last-men- 
tioned a  kind  of  "answer"  to  Berlioz's  symphonic  Romeo  as  well.  Brahms's  astonishing 
First  Symphony,  where  the  last  movement  has  a  lovely,  rounded  tune  whose  similarity 
to  the  Ode  to  Joy  the  composer  sarcastically  suggested  any  fool  could  hear,  was  early 
on  absurdly  belittled  as  "Beethoven's  Tenth" — an  appellation  Brahms  wisely  accepted 
as  a  compliment,  for  his  subtler  debts  to  Beethoven  were  undeniable. 

Further  connections:  The  central  section  of  Berlioz's  symphonic  "love  story,"  the 
"Romeo  Alone"  movement,  opens  with  a  unison  upward  leap  followed  by  a  slow  and 
expressive  chromatic  descent  that  portrays  the  yearnings  of  Shakespeare's  youthful 
hero.  The  opening  of  the  operatic  world's  most  celebrated  love  story  can  be  described 
in  nearly  identical  terms,  though  Wagner's  Tristan  continues  with  a  haunting  chromatic 
progression  whose  outer  voices,  moving  in  contrary  motion,  seem  even  more  suggestive 
than  Berlioz's  gesture  of  longing  and  desire.  And  a  transformation  of  the  famous  "Tris- 
tan" progression,  which  the  composer  surely  knew,  may  be  found  at  the  outset  of  the 
Allegro  of  Brahms's  First  Symphony — a  work  that  some  have  called  a  "love  letter"  to 
his  faithful  friend  Clara  Schumann.  The  ending  of  the  second  movement  of  that  "love 
letter"  is  furthermore  much  like  the  ending  of  Isolde's  moving  Liebestod  at  the  close  of 
Wagner's  opera. 

So  if  our  musicians  could  not  easily  converse — Berlioz  knew  no  German,  and 
Wagner's  broad  Saxon  would  have  contrasted  amusingly  with  Brahms's  High  German — 
they  were  able  to  transmit  views  of  love  and  adventure  in  musical  languages  molded 
from  not  totally  dissimilar  materials. 

By  reputation  Berlioz,  Wagner,  and  Brahms  were  obviously  known  to  one  another. 
But  what  do  we  know  of  their  contacts  in  person?  It  turns  out  that  Wagner's  encounters 
with  Berlioz,  ten  years  his  senior,  were  surprisingly  many  and  varied,  as  the  German 
composer  attempted  to  make  his  way  in  what  he  took  to  be  the  focal  point  of  the  musi- 
cal world,  Paris,  at  various  stages  of  his  career.  From  1839  to  1842  he  scratched  out  a 
living  there  doing  hackwork  for  the  publisher  Schlesinger  while  attempting,  futilely,  to 
get  Rienzi  and  The  Flying  Dutchman  accepted  at  the  Paris  Opera.  Later,  after  a 
number  of  visits,  he  came  to  Paris  in  1860-61  for  rehearsals  and  performances  of 
Tannhauser,  only  to  have  the  work  hissed  off  the  stage  by  the  ruffians  of  the  aristocratic 
and  persnickety  Jockey  Club  in  one  of  the  most  famous  scandals  of  all  operatic  history. 

It  was  while  producing  Romeo  et  Juliette,  in  1839,  that  Berlioz  met  Wagner,  prob- 
ably at  Schlesinger's  music  shop — then  a  regular  hangout  for  musicians  young  and 
old — where  he  worked  as  critic  and  editor.  Berlioz  was  impressed  by  what  he  heard  of 
Wagner's  in  Dresden,  in  1843,  and  came  to  know  the  German  composer  well  in  Lon- 
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The  clock  in  our  lobby  is  a  telling  reminder 
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assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 
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don,  in  1855,  when  both  had  seasonal  conducting  appointments  in  the  British  capital. 
(On  one  evening  they  drank  champagne  punch  together  until  three  in  the  morning, 
discussing  effusively  both  art  and  music,  and  Liszt  and  love.) They  later  saw  each 
other  on  fairly  regular  occasion,  exchanging  scores  and  writing  of  each  other's  work 
with  what  can  be  described  as  a  mixture  of  alarm  and  admiration. 

Both  men's  contacts  with  Brahms  were  far  more  limited.  Through  the  intermediacy 
of  the  celebrated  violinist,  Joseph  Joachim,  Berlioz  met  the  twenty-year-old  pianist- 
composer  in  Leipzig  in  December  1853,  and  heard  him  perform  his  new  piano  sonatas 
in  C  major  and  F  minor — the  very  works  that  one  month  earlier  had  led  Robert  Schu- 
mann to  come  out  of  journalistic  retirement  and  write  the  famous,  laudatory  article 
that  was  to  launch  Brahms's  career.  Berlioz  thanked  Joachim  for  having  introduced 
him  to  "this  timid  but  headstrong  young  fellow  hell  bent  on  writing  modern  music," 
and  added,  with  characteristic  weltschmerz,  "He  is  going  to  suffer  a  great  deal ..." 
Of  the  various  works  by  Berlioz  known  to  Brahms,  it  was  UEnfance  du  Christ,  he  told 
Clara  Schumann,  that  impressed  him  the  most.  Berlioz  died  in  the  year  that  Brahms 
determined  to  make  Vienna  his  permanent  home,  1869,  and  thus  never  came  to  know 
the  composer  at  the  summit  of  his  career. 

Wagner  outlived  Berlioz  by  fourteen  years  and  became  familiar  with  much  of  what 
Brahms  accomplished  in  his  maturity.  It  was  on  February  6,  1864,  that  Wagner  first 
met  the  younger  musician,  who  at  Wagner's  request  played  some  Bach  as  well  as  his 
own  Variations  on  a  Theme  of  Handel.  The  sole  account  of  this  meeting,  by  one  Gustav 
Schonaich,  suggests  that  Wagner  was  genuinely  impressed  by  Brahms's  music.  In 
Mein  Leben,  however,  the  autobiography  he  dictated  to  Cosima  von  Biilow,  Wagner 
mentioned  Brahms  only  once  as  a  modest  and  good-natured  but  rather  dull  fellow. 
Some  years  later,  surely  jealous  of  his  rival's  increasing  success,  Wagner  wrote  to  a 
friend  of  what  he  called  the  "tragedy  of  Brahms,  who — in  spite  of  his  wealth  of  ideas 
— always  remains  tedious." 

It  is  perhaps  not  surprising  that  Brahms  and  Wagner  never  warmed  to  each  other, 
since  Brahms's  one  and  only  public  pronouncement  (unlike  Berlioz  and  Wagner, 


Hector  Berlioz 


Johannes  Brahms 
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Richard  Wagner 


Brahms  did  not  become  a  journalist,  theorist,  autobiographer,  or  "personality")  was 
an  ill-considered  manifesto  deploring  the  theories  of  the  so-called  New  German  School 
represented  essentially  by  Liszt,  but  also  by  Wagner,  of  course,  and,  for  some  obser- 
vers, by  Berlioz  as  well.  There  is  not  space  here  to  explain  the  motivation  for  this  man- 
ifesto, which  was  published  in  May  1860,  but  suffice  it  to  say  that  Brahms  and  his 
three  co-signers,  among  them  Joachim,  felt  that  the  press  and  concomitantly  the  pub- 
lic were  paying  too  little  attention  to  the  champions  of  the  grand  tradition  and  too  much 
to  the  advocates  of  "The  Music  of  the  Future" — the  then  much  bandied-about  phrase 
that  referred  loosely  and  variously  to  the  programmatic  concert  music  of  Berlioz  and 
Liszt  and  to  the  dramatic-operatic  conceptions  of  Wagner.  Indeed,  the  phrase  was  so 
much  used  at  the  time  that  Wagner  employed  it  ironically,  in  quotation  marks,  as  the 
title  of  the  treatise  he  published  in  that  year — "Zukunftsmusik" — to  resume  his  earlier 
thinking  and  to  explain  his  current  notions  of  the  proper  relationship  between  text  and 
tone. 

As  from  1860,  then,  Brahms  and  Wagner  may  be  seen  as  having  headed  opposite 
camps — labelled  classicist  or  conservative  in  the  first  instance  and  modernist  or  pro- 
gressive in  the  second — in  a  kind  of  "war"  of  the  romantics.  To  a  large  degree  the 
distinction  is  valid,  for  Brahms  wrote  learnedly  in  the  traditional  genres  of  sonata, 
song,  and  symphony,  while  Wagner  wrote  lustily  in  the  form  of  colossal  music  dramas. 
But  as  Christoph  Wolff  has  lately  reminded  us,  Wagner's  erudition  took  no  back  seat  to 
Brahms's;  Wagner,  too,  used  retrospective  elements  in  his  music,  though  perhaps 
more  intuitively  than  Brahms;  and  Brahms,  "although  he  never  claimed  to  write  music 
of  the  future  [ .  .  .  ]  nevertheless  did  so,  [but]  in  his  own  way."  Arnold  Schoenberg 
certainly  thought  so,  for  example,  when  he  wrote  the  essay  "Brahms  the  Progressive" 
on  the  hundredth  anniversary  of  the  composer's  birth;  so,  too,  did  Charles  Rosen, 
when  he  wrote  "Brahms  the  Subversive"  on  the  hundred-fiftieth. 

The  year  1860  was  crucial  to  relations  between  Berlioz  and  Wagner  as  well.  At  the 
beginning  of  the  year  Wagner  gave  three  concerts  at  the  Italian  Theater  in  Paris  with 
excerpts  from  his  works  through  Lohengrin  along  with  the  recently  completed  Prelude 
to  Tristan.  Berlioz  wrote  an  enthusiastic  review  of  these  concerts  but  took  exception  to 
the  Tristan  Prelude,  by  which  he  said  he  was  baffled,  and  to  the  so-called  "music  of 
the  future,"  of  which  he  assumed  the  Prelude  was  a  specimen.  In  an  open  letter  to 
Berlioz  and  in  an  explanatory  brochure  entitled  Lettre  sur  la  musique,  published  in 
Paris  as  a  preface  to  the  French  translations  of  four  of  his  librettos,  Wagner  attempted 
to  explain  his  latest  undertakings  to  Berlioz  and  others  who,  he  felt,  had  attributed  to 
him  notions  that  were  not  his.  In  fact  the  Lettre  sur  la  musique  was  nothing  other  than 
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the  French  version — published  first,  however — of  "Zukunftsmusik"  (The  Music  of  the 
Future).  The  title  in  French  allowed  Wagner  to  avoid  the  much  mocked  expression 
"musique  de  Vavenir"  while  explicating  his  art — namely,  the  psychologically  enrap- 
tured, thematically  seamless,  and  chromatically  sumptuous  one  of  Tristan  und  Isolde. 

More  than  his  theories  and  even  his  music,  it  was  Wagner's  engagement  by  the  Paris 
Opera  that  especially  troubled  Berlioz,  along  with  the  fantastical  expenses  that  were 
engendered  there  in  1861  during  the  rehearsals  and  production  of  the  revised  Tann- 
hduser.  (By  coincidence,  Brahms  soon  gained  possession  of  the  autographs  of  some  of 
the  ballet  music  Wagner  added  for  the  Paris  production;  in  1875,  however,  he  was 
constrained  to  relinquish  them  to  the  composer,  who  wanted  them  for  his  son  as  a 
keepsake.)  After  Tannhauser  was  assaulted  and  withdrawn,  Berlioz  noted  rather  un- 
charitably that  he  had  been  "cruelly  avenged":  Les  Troyens  was  then  in  his  portfolio, 
we  must  understand,  but  was  unfairly  considered  too  large  and  too  long  for  perform- 
ance. In  later  years  Berlioz  saw  less  of  Wagner  in  person,  but  was  kept  abreast  of  his 
rising  star  by  Franz  Liszt  and  his  mistress,  the  Princess  Carolyne  von  Sayn-Wittgenstein. 

Mention  of  that  esteemed  lady  suggests  contacts  of  another  sort,  namely  by  mutual 
acquaintance,  of  which  our  three  composers  had  many  more  than  can  be  listed  here. 
One  surprising  such  intermediary  was  Mathilde  Wesendonck,  immortalized  in  the 
musical  literature  by  the  role  she  played  in  Wagner's  life  during  the  gestation,  in  the 
late  1850s,  of  what  may  be  his  greatest  work.  Less  than  ten  years  later  she  appears  to 
have  been  ardently  admiring  of  Brahms,  freely  offering  him  the  use  of  the  cottage  on 
her  property  where  she  had  earlier  conducted  an  inspirational  romance  with  the  com- 
poser of  Tristan  und  Isolde. 

Other  women  of  Wagner's  acquaintance  were  known  to  Berlioz,  too,  though  not  with 
the  same  intimacy,  including  the  daughters  of  two  of  Berlioz's  closest  friends:  Franz 
Liszt  (Cosima)  andTheophile  Gautier  (Judith).  Among  men  in  the  artistic  community 
none  may  have  been  more  devoted  to  Berlioz,  Wagner,  and  Brahms  than  the  composer, 
poet,  and  critic  Peter  Cornelius,  who  in  the  1850s  acted  as  Liszt's  secretary  in  Weimar. 
It  was  he  who  among  other  things  rather  remarkably  succeeded  in  getting  Brahms  to 
help  copy  out  parts  for  the  partial  performance  of  Die  Meistersinger  that  took  place  in 
Vienna  in  1863. 

Pivotal  to  our  endeavor  here,  however,  is  the  role  played  by  a  man  who  may  have 
been  the  most  influential  critic  of  the  romantic  century.  I  refer  to  Eduard  Hanslick, 
whose  admiration  for  Brahms  and  antipathy  for  Wagner  are  widely  known  as  central  to 
the  "war"  I  mentioned  earlier  between,  as  he  might  have  put  it,  the  proponents  of 
formalism  and  the  promoters  of  formlessness.  Though  Hanslick  would  eventually  do 
an  about-face  and  include  much  of  Berlioz's  music  in  the  latter  category  as  woefully 
needful  of  a  programmatic  guidebook  to  translate  the  notes  back  into  words,  his  first 
encounter  with  Berlioz,  recently  unveiled  by  Geoffrey  Payzant,  was  positive  indeed. 
Hanslick's  review  of  the  concert  Berlioz  gave  in  Prague  on  January  19,  1846,  speaks  of 
the  music  as  "always  original  and  never  overdone,  always  bubbling  and  never  coarse!" 

These  were  some  of  the  qualities,  one  supposes,  that  attracted  Wagner  and  Brahms, 
too,  to  Berlioz.  Hanslick's  opening  words  return  us  to  the  theme  of  Beethoven's  prog- 
eny: "I  have  just  come  from  the  first  of  the  Berlioz  concerts  and  I  have  to  say  at  the 
outset  that  Berlioz  is  the  sublimest  manifestation  in  the  realm  of  musical  poetry  since 
Beethoven."  Our  two  other  pretenders  to  Beethoven's  throne  would  surely  have  enjoyed 
seeing  such  words  applied  to  them — and  they  did  not  have  long  to  wait.  Berlioz, 
though  many  today  may  be  unaware  of  it,  was  the  first  to  enjoy  such  an  accolade.  The 
daredevil  Beethoven,  had  he  been  able  to  do  so,  would  surely  have  seen  all  three  as 
chips  off  the  old  block. 

Peter  Bloom,  an  editor  and  member  of  the  advisory  panel  of  the  New  Berlioz  Edition,  is 
professor  of  music  at  Smith  College  in  Northampton,  Massachusetts. 
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SCHUBERT 


Symphony  in  B  minor,  D.759,  Unfinished 

Allegro  moderato 
Andante  con  moto 


INTERMISSION 


WAGNER 


Gotterdammerung ,  Act  III 

JANE  EAGLEN,  soprano  (Briinnhilde) 
RENE  KOLLO,  tenor  (Siegfried) 
MARGARET  JANE  WRAY,  soprano  (Gutrune) 
ROGER  ROLOFF,  bass-baritone  (Gunther) 
PHILIP  KANG,  bass  (Hagen) 
JAYNE  WEST,  soprano  (Woglinde) 
DIANE  KESLING,  mezzo-soprano  (Wellgunde) 
MEREDITH  PARSONS,  mezzo-soprano  (Flosshilde) 
MEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

Text  and  translation  are  being  distributed  separately. 


Saturday  evening's  concert  is  given  in  honor  of  Frederick  P.  Flagg, 
a  BSO  subscriber  since  1918  who  will  celebrate  his  100th  birthday 
in  July. 


These  concerts  will  end  about  10:10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

Thursday,  April  28,  at  8 
Friday,  April  29,  at  8 
Saturday,  April  30,  at  8 

BERNARD  HAITINK  conducting 


The  story  of  our  people  is  one 
we  never  grow  tired  of  hearing. 
Or  telling.  You  can  ensure  that  it 

$\  A  United  Way    will  be  told  for 
msjp  Agency 

^^  *    7         generations 
to  come  by  supporting  one 


of  the  Endowment  Funds  of  the 
Combined  Jewish  Philanthropies 
of  Greater  Boston.  If  you'd  like 
to  know  more  about  endow- 
ment opportunities,  please 
call  and  tell  us  your  story. 


Combined  Jewish  Philanthropies  of  Greater  Boston 

One  Lincoln  Plaza,  Boston,  Massachusetts  02111  617.330.9656 
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Franz  Schubert 

Symphony  in  B  minor,  D.759,  Unfinished 


Franz  Peter  Schubert  was  born  in  Liechtental,  a 
suburb  of  Vienna,  on  January  31,  1797,  and  died  in 
Vienna  on  November  19,  1828.  The  score  of  the  two 
movements  of  his  unfinished  B  minor  symphony  is 
dated  October  30,  1822.  A  scherzo  exists  in  fairly 
complete  piano  sketch,  and  the  first  nine  measures  of 
the  scherzo,  fully  scored,  are  on  the  reverse  of  the  last 
page  of  the  second  movement.  An  additional  page  of 
score,  containing  eleven  measures,  recently  turned 
up  in  Vienna.  The  first  performance  of  the  Unfinished 
was  given  under  the  direction  ofjohann  von  Herbeck 
in  Vienna  on  December  17,  1865,  with  the  last  move- 
ment of  Schubert's  Symphony  No.  3  in  D,  D.200, 
appended  as  an  incongruous  finale.  Theodore 
Thomas  gave  the  first  American  performance  at  a 
Thomas  Symphony  Soiree  at  Steinway  Hall,  New  York,  on  October  26,  1867,  and  Carl 
Zerrahn  conducted  the  first  Boston  performance  at  a  concert  of  the  Orchestral  Union  on 
February  26,  1868.  Georg  Henschel  conducted  the  first  Boston  Symphony  performances 
on  February  10  and  11,  1882,  during  the  orchestra's  first  season,  and  it  has  also  been 
given  in  BSO  concerts  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl  Muck,  Max 
Fiedler,  Henry  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  George  Szell,  Victor  de 
Sabata,  Charles  Munch,  Carl  Schuricht,  Robert  Shaw,  Erich  Leinsdorf,  Leopold  Sto- 
kowski,  Gunther  Schuller,  Eugen  Jochum,  Joseph  Silverstein,  Mstislav  Rostropovich, 
Seiji  Ozawa,  Sir  Colin  Davis,  Kurt  Masur  (who  led  the  BSO's  most  recent  Tanglewood 
performance  in  August  1985),  and  Marek  Janowski  (who  led  the  most  recent  subscription 
performances  in  March  and  April  1991,  and  a  Hartford  performance  in  March  1992). 
More  recently,  Seiji  Ozawa  led  a  performance  of  the  Andante  movement  on  October  1, 
1993,  in  memory  of  Harold  Wright.  The  score  of  the  Unfinished  calls  for  two  each  of 
flutes,  oboes,  clarinets,  bassoons,  horns,  and  trumpets,  three  trombones,  timpani,  and 
strings.  The  symphony  has  long  been  identified  as  "No.  8,"  but  it  is  numbered  "7"  in  the 
1978  revised  edition  of  Otto  Erich  Deutsch's  Schubert  Thematic  Catalog. 

Schubert's  most  popular  symphony  is  also  the  most  mysterious — and  it  was  the  last 
of  his  eight  symphonies  to  reach  performance.  The  fact  of  its  incompleteness,  com- 
bined with  the  expressiveness  of  the  two  movements  that  were  finished,  gave  rise  to 
endless  speculation:  Why  would  a  composer  abandon  a  work  after  so  splendid  a  begin- 
ning? Schubert  finished  the  two  complete  movements  in  1822  and  sketched  a  third, 
even  to  the  point  of  orchestrating  the  first  twenty  bars.  But  then  he  gave  it  up.  And  by 
the  time  he  died  in  1828  the  manuscript  was  no  longer  in  his  possession;  it  remained 
concealed  for  more  than  thirty-five  years.  The  rediscovery  and  first  performance  of  the 
Unfinished  in  1865  was  a  revelation  to  all  present — and  it  has  never  lacked  for  perform- 
ances since  that  day. 

The  riddle  of  the  Unfinished  Symphony  may  be  less  mysterious  when  we  learn  that, 
following  the  completion  of  his  Symphony  No.  6  in  C  major,  D.589,  in  February  1818, 
Schubert  left  a  number  of  works  incomplete,  among  them  two  attempts  at  sympho- 
nies that  never  grew  larger  than  sketches  or  fragments.  (One  of  these,  a  symphony  in 
E  minor/major,  has  been  completed  by  several  different  people,  including  Felix  Wein- 
gartnerand,  most  recently,  Brian  Newbould;  both  realizations  have  been  published 
and  performed.)  At  some  point  after  composing  six  symphonies  (which,  delightful  as 
they  are,  remain  part  of  a  different  musical  mentality),  Schubert  completely  changed 
his  view  of  the  expressive  and  technical  requirements  of  a  symphony.  Surely  encoun- 
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ters  with  Beethoven's  music  left  him  dissatisfied  with  the  kind  of  work  he  had  written 
earlier.  His  magnificent  fluency  and  improvisatory  skill  no  longer  sufficed.  The  whole 
function  and  point  of  the  symphony  as  a  musical  form  needed  rethinking.  The  fact  that 
a  majority  of  the  uncompleted  works  are  in  minor  keys  suggests,  too,  that  Schubert 
had  difficulty  finding  a  suitable  ending  to  such  works — especially  after  the  example  of 
such  symphonies  as  Beethoven's  Fifth,  which  seemed  to  struggle  from  C  minor  to  its 
triumphant  conclusion  in  C  major.  How  many  such  solutions  could  there  be?  In  this 
light,  Schubert's  failure  to  finish  even  the  scherzo  may  have  been  a  kind  of  despair: 
unable  to  conceive  an  appropriate  finale  for  the  symphonic  structure  he  had  started, 
he  simply  dropped  the  work  totally  when  he  realized  that  its  completion  was  beyond 
him. 

The  history  of  the  manuscript  is  tied  up  with  Schubert's  friends  Anselm  and  Josef 
Huttenbrenner  of  Graz.  Anselm  had  been  a  fellow  student  of  Schubert's  in  the  composi- 
tion classes  of  Antonio  Salieri  in  1815.  They  remained  warm  friends,  even  after  Anselm 
returned  to  Graz  in  1821,  while  Josef,  whose  view  of  Schubert  verged  on  idolatry,  re- 
mained in  "Vienna.  In  April  1823  the  Styrian  Musical  Society  in  Graz  awarded  Schubert 
a  Diploma  of  Honor,  probably  engineered  by  Anselm.  When  the  diploma  was  actually 
delivered  to  Schubert  in  September,  he  responded  with  a  letter  of  thanks  and  the  prom- 
ise to  send  "one  of  my  symphonies  in  full  score."  In  the  end,  it  was  a  torso — just  two 
movements — of  the  B  minor  symphony  that  he  gave  to  Josef  for  transmission  to  An- 
selm. Schubert  had  already  finished  the  manuscript  of  the  two  existing  movements  on 
October  30,  1822;  by  the  following  autumn  he  was  ready  to  admit  that  the  symphony 
was  not  going  to  be  finished.  At  the  same  time  he  evidently  wanted  to  fulfill  his  promise 
promptly,  so  he  sent  an  incomplete  piece  to  Graz. 

By  1865  the  existence  of  the  symphony  was  an  open  secret.  All  of  Schubert's  other 
symphonies  (including  the  long-overlooked  C  major  work  appropriately  known  as  ''''The 
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Great")  had  been  performed,  and  admirers  of  Schubert  scoured  Vienna,  looking  for 
lost  pieces  and  finding  many.  Johann  von  Herbeck  persuaded  Anselm  to  part  with  the 
manuscript  for  a  performance  (partly  by  promising  also  to  play  one  of  Anselm's  own 
pieces);  the  originality  of  the  score,  composed  more  than  forty  years  earlier  and  never 
heard  except  in  its  composer's  imagination,  captured  all  hearers. 

The  two  movements  that  Schubert  left  are  rich  in  his  characteristic  melodic  expres- 
siveness, bold  in  harmonic  adventure,  warm  in  orchestral  color.  The  first  movement 
contained  an  idea  of  such  pungency  that  no  less  a  musician  than  Johannes  Brahms, 
who  edited  Schubert's  symphonies  for  the  Brietkopf  edition  of  his  complete  works  at 
the  end  of  the  nineteenth  century,  couldn't  believe  that  Schubert  intended  it;  he  edited 
it  out  of  existence! 

The  movement  opens  with  a  mysterious  whisper  in  the  low  strings,  soon  made  still 
darker  by  the  soft  tremolo  of  the  violins'  melody  over  the  plucked  ostinato  in  the  bass- 
es. Soon  oboe  and  clarinet  sing  a  keening,  lonely  melody.  At  first  the  listener  might 
take  this  for  a  slow,  minor-key  introduction  to  a  symphony,  but  it  soon  becomes  appar- 
ent that  this  is  the  very  body  of  the  work — an  entirely  new  kind  of  symphonic  mood. 
The  opening  ideas  build  to  an  emphatic  climax  and  drop  out,  leaving  bassoons  and 
horns  holding  a  single  note,  which  suddenly  melts  into  a  chord  that  brings  a  second 
theme  of  ineffable  yearning.  There  follow  a  series  of  dramatic  outbursts  and  a  dying 
away  in  the  new  key  when  suddenly  oboes,  clarinets,  bassoons,  and  horns  sing  out  a 
sustained  unison  B  (over  a  plucked  descending  line  in  the  strings)  designed  to  lead 
back  to  the  repeat  of  the  exposition  (the  first  time)  or  on  to  the  development  (the  sec- 
ond time).  It  is  here  that  Schubert  startled  Brahms.  Just  before  the  phrase  resolves, 
Schubert  wrote  an  F-sharp  chord,  the  dominant  in  B  minor,  an  utterly  conventional 
harmony  which  required  the  second  bassoon  and  the  first  horn  to  change  their  pitch  to 
the  new  chord.  But  then  Schubert  decided  to  intensify  the  harmony  by  sustaining  the 
long-held  B  through  the  dominant  chord  (making  a  dissonance  against  it),  and  he 
rewrote  the  second  bassoon  and  first  horn  parts.  Brahms  didn't  believe  him;  he  "cor- 
rected" the  parts  for  his  edition,  and  it  has  been  copied  in  almost  every  edition  (and 
performance)  since  then.  The  present  performance  goes  back  to  Schubert's  final  inten- 
tion and  the  pungent  dissonance  just  before  the  resolution  (the  same  thing  happens 
again,  at  the  similar  spot  that  introduces  the  coda,  near  the  end  of  the  movement). 
The  development  is  based  largely  on  the  dark  opening  theme,  converted  to  a  sighing 
lament  and  later  to  a  powerful  dramatic  outburst.  After  so  much  attention  in  the  de- 
velopment, Schubert  dispenses  with  it  at  the  beginning  of  the  recapitulation,  starting 
instead  with  the  violins'  tremolo  and  the  plucked  bass  notes. 

The  second  movement  brings  in  a  bright  E  major,  striking  after  the  darkness  of 
B  minor.  Here,  especially,  the  wonderful  flexibility  of  Schubert's  harmony  leads  us  on  a 
poignant  musical  journey  that  ends  in  mystery,  with  a  sudden  final  skewing  to  a  distant 
harmonic  horizon  left  unexplained  (though  if  Schubert  had  found  a  way  to  complete 
the  score,  the  harmonic  adventure  would  certainly  have  been  clarified  before  the  end). 

When  Schubert  died  so  prematurely,  the  poet  Grillparzer  noted,  "Music  has  here 
entombed  a  rich  treasure,  but  still  fairer  hopes."  Schubert  never  achieved  his  fairer 
hopes  with  the  B  minor  symphony,  but  scarcely  a  richer  treasure  can  be  found  any- 
where. 

— Steven  Ledbetter 
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Marketing  Fine  Homes,  Land  And  Estates 


Martha's  Vineyard 
MARTHAS  VINEYARD  BEACHFRONT 
PILOT  HILL  FARM  ESTATE 

Magnificent  year-round  shingle-style  house  on 
3.5  private  acres  with  glorious  water  views  &  486' 
frontage  on  the  beach.  Plus  all  the  amenities  of 
Pilot  Hill  Farm.  $1,950,000 
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fireplaces,  sun  room,  greenhouse,  patios  &  pier. 
An  incredible  value.  $950,000 


Deering,  New  Hampshire 
41  ACRE  COUNTRY  ESTATE 

Private  41  acre  country  estate  accessed  over  a 
quiet  country  road  including  a  4,200  sq.ft.  energy 
efficient  home  featuring  window  walls  &  a  37  lap 
pool  in  solarium.  Impressive  views  over  fields  & 
pastures  plus  large  post  &  beam  garage/barn. 

$360,000 
Call  LandVest  603/228-2020 
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Ten  Post  Office  Square,  Boston,  Massachusetts;  Telephone  (617)  723-1800 
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Richard  Wagner 

Gdtterddmmerung ,  Act  III 

Wilhelm  Richard  Wagner  was  born  in  Leipzig, 
Saxony,  on  May  22,  1813,  and  died  in  Venice,  Italy, 
on  February  13,  1883.  Considering  both  words  and 
music,  it  took  Wagner  about  three  decades  to  com- 
plete Gotterdammerung  (The  Twilight  of  the  Gods), 
which  is  the  fourth  part  of  his  tetralogy  Der  Ring 
des  Nibelungen  (The  Nibelung's  Ring);  some  details 
of  the  compositional  history  are  given  below.  He 
completed  the  autograph  score  of  Gotterdammerung 
on  November  21,  1874;  the  first  performance ,  on 
August  17,  1876,  concluded  the  very  first  staging  of 
the  Ring.  Preceded  by  a  concert  performance  of 
Gotterdammerung  s  third  act  at  the  Cincinnati 
Music  Hall  on  May  16,  1878,  the  first  American 
staging  (somewhat  cut)  of  Wagner's  music  drama 
took  place  at  the  Metropolitan  Opera  House  in  New  York  on  January  25,  1888.  The  first 
American  staging  of  the  complete  Ring  took  place  at  the  Met  a  year  later,  on  March  4 
(Das  Rheingold),  5  (Die  Walkure),  8  (Siegfried),  and  11  (Gotterdammerung),  1889. 
The  Boston  Symphony  Orchestra  has  performed  a  variety  of  excerpts — with  and  without 
vocal  soloists — from  Gotterdammerung,  and  from  the  entire  Ring,  since  January  1888, 
when  Wilhelm  Gericke  led  an  arrangement  by  Hans  Richter  that  included  "Siegfried's 
Passage  to  Briinnhilde's  Rock"  from  Act  III  of  Siegfried,  "Dawn  and  Rhine  Journey" 
from  the  Prologue  to  Gotterdammerung,  and  the  orchestral  close  to  Gotterdammerung. 
Other  conductors  to  have  programmed  music  from  Gotterdammerung  in  BSO  concerts 
have  included  Arthur  Nikisch,  Franz  Kneisel,  Emil  Paur,  Karl  Muck,  Max  Fiedler,  Ernst 
Schmidt,  Pierre  Monteux,  Chalmers  Clifton,  Serge  Koussevitzky,  Richard  Burgin, 
Charles  Munch,  Pierre  Monteux,  Erich  Leinsdorf,  Michael  Tilson  Thomas,  Colin  Davis 
(the  most  recent  subscription  performances,  including  the  "Forest  Murmurs"  from  Sieg- 
fried, and  "Siegfried's  Rhine  Journey"  and  "Siegfried's  Funeral  March"  from  Gotter- 
dammerung, in  April  1976),  Edo  de  Waart,  Valery  Gergiev,  and,  most  recently,  Jesus 
Lopez-Cobos,  who  led  "Dawn  and  Rhine  Journey,"  "Siegfried's  Funeral  March,"  and 
the  "Immolation  Scene"  with  soprano  Jessye  Norman  at  Tanglewood  on  July  10,  1992. 
This  week's  performances  under  Bernard  Haitink  are  the  first  complete  BSO  performances 
of  Act  III  of  Gotterdammerung,  though  the  orchestra  has  played  the  complete  third  act 
of  Siegfried  under  Serge  Koussevitzky  (at  Tanglewood  on  August  11,  1938,  with  Paul 
Althouse  as  Siegfried,  Beal  Hober  as  Brilnnhilde,  Norman  Cordon  as  the  Wanderer,  and 
Anna  Kaskas  as  Erda);  and  the  complete  first  act  of  Die  Walkure  under  Koussevitzky 
(December  1933,  with  Else  Alsen  as  Sieglinde,  Paul  Althouse  as  Siegfried,  and  Fred 
Patton  as  Hunding),  Charles  Munch  (July  1956,  with  Margaret  Harshaw,  Albert  Da 
Costa,  and  James  Pease),  Erich  Leinsdorf  (September/ October  1967,  with  Claire  Watson, 
Jess  Thomas,  and  Kenneth  Smith;  also  August  1968,  with  Hanne-Lore  Kuhse,  Jess 
Thomas,  and  David  Ward),  Seiji  Ozawa  (April  1978,  with  Karl-Walter  Boehm,  Jessye 
Norman,  and  Gwynne  Howell;  also  August  1978,  with  Jon  Vickers,  Ms.  Norman,  and 
Mr.  Howell),  and  under  Bernard  Haitink's  direction  to  close  the  1991-92  subscription 
season  in  April  and  May  1992  (with  J eannine  Altmeyer,  Gary  Lakes,  and  Paul  Plishka). 
In  addition  to  the  vocal  soloists,  the  score  calls  for  an  orchestra  of  three  flutes  and  piccolo, 
three  oboes  and  English  horn,  three  clarinets  and  bass  clarinet,  three  bassoons,  eight 
horns  (four  doubling  Wagner  tubas),  three  trumpets,  bass  trumpet,  three  trombones  and 
contrabass  trombone,  two  tubas,  two  pairs  of  timpani,  triangle,  cymbals,  glockenspiel, 
tenor  drum,  tam-tam,  two  harps,  and  strings. 
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In  October  1848,  after  some  years  of  studying  the  Teutonic  and  Norse  mythologies 
and  sagas,  Richard  Wagner  produced  his  essay  "The  Nibelungen  Myth  as  Scheme  for 
a  Drama. "  Nearly  three  decades  later,  in  August  1876,  Der  Ring  des  Nibelungen  re- 
ceived its  first  complete  performance,  in  the  theater  at  Bayreuth  that  Wagner  had  built 
to  his  own  specifications.  The  history  of  the  Ring  is  long  and  complicated,  the  prose 
sketch  for  what  was  originally  conceived  as  a  single  opera  entitled  Siegfrieds  Tod 
("Siegfried's  Death") — the  predecessor  to  the  work  we  know  as  Gdtterddmmerung 
("Twilight  of  the  Gods") — ultimately  being  expanded  backwards  as  Wagner  deemed  it 
necessary  to  provide  additional  background  to  each  successive  stage  of  his  epic  drama. 
The  prose  sketches  for  Derjunge  Siegfried,  Das  Rheingold,  and  Die  Walkiire  date  from 
the  early  1850s,  and  it  was  also  around  this  time  that  Wagner  settled  on  the  overall 
title  for  his  sixteen-hour  work:  Der  Ring  des  Nibelungen.  Ein  Buhnenfestspiel  fur  drei 
Tage  und  einen  Vorabend  ("The  Nibelung's  Ring.  A  Stage-Festival-Play  for  three  days 
and  a  preliminary  evening").  The  musical  sketches  for  Siegfrieds  Tod  date  back  to 
1850,  but  the  four  operas  of  the  Ring  were  composed  essentially  in  order  over  a  twenty- 
year  span.  Das  Rheingold  was  composed  between  September  1853  and  January  1854, 
the  full  score  being  completed  in  late  May  that  year.  The  music  for  Die  Walkiire  occu- 
pied the  composer  from  June  through  December  1854,  though  the  full  score  was  not 
completed  until  March  1856.  From  September  1856  until  July  1857  Wagner  wrote  the 
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Without  Your  Annual  Fund  Gift, 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and  other 
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the  Boston  Symphony  Orchestra's  ex- 
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music  for  Acts  I  and  II  of  Siegfried,  but  then,  discouraged  at  the  lack  of  prospects  for 
seeing  the  Ring  produced,  and  probably  also  because  the  musical  composition  itself 
had  become  unmanageable  for  him,  Wagner  broke  off  work  on  the  Ring,  returning  to 
Siegfried's  final  act  only  twelve  years  later,  having  meanwhile  composed  Tristan  und 
Isolde  and  Die  Meistersinger  von  Nilrnberg  (which  he  somehow  felt  would  be  easier  to 
produce!),  and  having  reworked  parts  of  Tannhduser  for  a  production  in  Paris.  Finally, 
in  March  1869,  Wagner  began  the  third  act  of  Siegfried  with  a  strength,  determination, 
and  certainty  that  would  flow  unimpeded  through  the  closing  pages  of  Gotterdammer- 
ung,  the  full  score  of  which  he  completed  in  November  1874. 

Perhaps  the  most  important  thing  the  uninitiated  listener  needs  to  know  about 
Wagner's  music  is  that,  though  conceived  for  the  theater,  it  is  essentially  symphonic  in 
its  treatment  of  the  orchestra.  Wagner  uses  the  orchestra  to  support  some  of  the  largest 
musical  structures  ever  conceived.  He  does  this  in  two  basic  ways:  through  his  use  of 
specific  Leitmotifs  (not  Wagner's  own  term),  musical  motives  or  themes  that  represent 
not  just  characters  and  objects,  but  even — sometimes  through  varied  transformations 
of  motives  previously  introduced — thoughts  and  attitudes;  and  through  the  large-scale 
repetition  or  reinterpretation  of  whole  chunks  of  music,  thereby  providing  significant 
points  of  arrival  within  both  the  musical  structure  and  the  dramatic  progress  of  the 
story.  For  example,  in  the  final  act  of  Gotterdammerung,  Siegfried  dies  to  the  same 
music  that  has  earlier  accompanied  Brunnhilde's  awakening  at  the  end  of  Siegfried.  At 
the  very  end  of  the  Ring,  Brunnhilde's  "Immolation  Scene"  recapitulates  some  of  the 
music  from  the  "Norn  Scene"  with  which  the  Prologue  to  Gotterdammerung  begins, 
music  heard  also  in  the  first  act  of  that  opera  when  the  Valkyrie  Waltraute  recounts  to 
her  sister  Brunnhilde  the  unfortunate  state  of  affairs  then  prevailing  with  the  gods  in 
Valhalla.  Further  explication  of  these  details  is  unnecessary  here.  Indeed,  Wagner 
himself  could  not  conveniently  summarize  what  the  Ring  is  actually  about  and,  be- 


Tenor  Georg  Unger  and  soprano  A  malie  Materna,  who  created  the  roles  of  Siegfried  and 
Brunnhilde  at  the  Bayreuth  premiere  of  the  "Ring"  in  1876 
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cause  of  changes  he  made  to  his  text  along  the  way,  was  ultimately  left  to  suggest  that 
the  music  itself  had  to  provide  the  last  word.  Suffice  it  to  say  that  the  Ring  is  about 
power,  greed,  love,  gods,  humans,  society,  loyalty,  betrayal,  hope,  and  redemption 
(among  various  other  things  that  its  interpreters  have  seen  fit  to  catalogue). 

In  Das  Rheingold,  the  prologue  to  the  tetralogy,  Alberich,  the  ruler  of  a  subterra- 
nean race  called  the  Nibelungs  (Alberich  himself  is  the  Nibelung  of  the  cycle's  title, 
"The  Nibelungs  Ring"),  steals  the  Rhinegold  from  its  resting  place  in  the  waters  of 
that  river  and  forges  it  into  a  ring  intended  to  bring  its  wearer  ultimate  power.  When 
the  ring  is  wrested  from  him  by  Wotan,  the  head  god,  Alberich  lays  a  curse  upon  it, 
precipitating  a  sequence  of  events  that  reaches  its  climax  in  Gotterdammerung. 
The  Prologue  to  Gotterdammerung  begins  the  morning  after  the  hero  Siegfried  has 
awakened  the  now-mortal  Brunnhilde,  Wotan's  Valkyrie  daughter,  from  a  years-long 
sleep  on  a  flame-encircled  crag,  and  the  two  have  acknowledged  their  love  for  each 
other  (their  rapturous  love  duet  rings  down  the  final  curtain  of  Siegfried).  By  now  the 
ring  has  come  into  Siegfried's  hands.  As  mentioned  above,  the  Prologue  to  Gotterdam- 
merung opens  with  a  scene  for  the  three  Norns  (who  are  somewhat  akin  to  the  Fates  of 
other  mythologies),  who  recount  and  reinterpret  much  of  what  has  happened.  Then 
day  breaks  over  the  Valkyries'  rock  in  one  of  the  most  skillful  depictions  of  dawn  ever 
composed  for  orchestra.  Siegfried  and  Brunnhilde  greet  the  morning  with  a  passionate 
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duet,  following  which  Siegfried  departs  by  boat  in  search  of  further  adventures,  having 
now  entrusted  the  ring  to  Brunnhilde.  The  music  darkens  as  the  scene  changes  to  the 
hall  of  the  Gibichungs  where  Act  I  is  set  and  where,  to  quote  that  great  Wagnerian 
Ernest  Newman,  "the  tragedy  of  the  Twilight  of  the  Gods  begins."  Alberich's  son 
Hagen,  half-brother  of  the  Gibichung  Gunther,  is  intent  on  regaining  the  ring  for  his 
father. 

Siegfried,  as  noted,  has  left  the  ring  with  Brunnhilde  as  a  token  of  his  love  (she  has 
given  him  her  horse  Grane  in  exchange).  The  hero  swears  blood-brotherhood  with 
Gunther  and,  under  the  influence  of  a  potion  that  wipes  all  recollection  of  Brunn- 
hilde from  his  memory,  falls  in  love  with  Gunther's  sister  Gutrune.  At  Hagen  s  urging, 
Siegfried  once  more  breaks  through  the  fire  surrounding  the  Valkyries'  rock  and,  dis- 
guised as  Gunther,  claims  Brunnhilde  as  bride  for  Gunther,  wresting  back  the  ring  in 
the  process.  He  sleeps  beside  her,  but  places  his  sword  between  them — his  pledge 
that  he  will  leave  her  chaste,  for  Gunther  (as  Brunnhilde  will  recount  later,  in  the  final 
scene).  In  Act  II  of  Gotterdammerung,  Brunnhilde,  convinced  that  Siegfried  has  be- 
trayed her,  swears  vengeance  on  him.  So  does  Gunther,  who,  having  expected  Brunn- 
hilde to  become  his  own  bride,  has  no  reason  to  disbelieve  Brunnhilde's  claim  that 
Siegfried  had  previously  consummated  marriage  with  her  (which,  during  the  night 
following  her  awakening  in  Siegfried,  he  did).  This  vengeance  is  played  out  in  Gotter- 
dammerung^ final  act,  when,  during  a  hunting  party,  Hagen  stabs  Siegfried  in  the 
back — the  only  part  of  his  body  left  unprotected  by  Brunnhilde's  magic  spells,  since 
he  would  never  have  turned  his  back  on  a  foe — and  kills  him,  but  only  after  restoring 
his  memory  by  means  of  another  potion.  Siegfried  dies  with  Brunnhilde's  name  on  his 
lips,  and  his  body  is  borne  back  to  the  Gibichung  hall,  the  ring  still  on  his  finger,  to 
the  dramatic  strains  of  "Siegfried's  Funeral  March,"  which  weaves  a  number  of  promi- 
nent motives — among  them  "Fate,"  the  broad  theme  of  "Siegfried  as  Hero"  (a  transfor- 
mation of  his  youthful  horn  call,  which  opens  Gotterdammerung  s  third  act),  and  the 
"Sword" — into  a  powerful  musical  tapestry. 

Following  the  arrival  of  the  funeral  procession  at  the  Gibichung  hall,  the  tragedy 
is  further  compounded  as  Hagen  kills  Gunther  in  a  struggle  over  the  ring.  Then,  as 
Hagen  steps  forward  to  take  the  ring  from  Siegfried's  finger,  the  dead  hero's  hand  raises 
itself  threateningly,  putting  him  off  and  provoking  general  astonishment.  Brunnhilde 
enters,  now  aware  of  what  has  transpired,  and  reveals  that  they  have  all  been  pawns  in 
the  hands  of  the  gods.  In  a  final,  inspired  apostrophe  to  the  fallen  hero — the  Immola- 
tion Scene — Brunnhilde  commands  that  a  funeral  pyre  be  built  on  which  she  will  join 
him  in  death,  its  fire  cleansing  the  ring  of  the  curse.  She  addresses  herself  knowingly 
to  Wotan,  whose  scheme  to  regain  the  power  lost  years  earlier  to  Alberich  Brunnhilde 
now  recognizes  as  the  root  cause  of  Siegfried's  death.  She  sends  Wotan's  message-bear- 
ing ravens  back  to  Valhalla,  then  ecstatically  casts  a  torch  on  the  pyre,  mounts  her 
horse,  and  leaps  into  the  flames.  At  the  height  of  the  conflagration,  the  Rhine  overflows 
its  banks  and  the  three  Rhinemaidens — the  original  guardians  of  the  Rhinegold — 
appear,  dragging  Hagen  into  the  watery  depths  as  he  attempts  to  seize  the  ring  for 
himself.  As  the  flames  rise  up  to  consume  Valhalla,  the  curtain  falls,  and  the  music  of 
the  "Redemption"  motive — first  heard  toward  the  end  of  Die  Walkiire  with  reference  to 
the  yet  unborn  Siegfried,  and  now  sounding  on  high  in  the  violins — brings  Der  Ring 
des  Nibelungen  to  its  close. 


Marc  Mandel 


uEsatot 


«: 


Text  and  translation  are  being  distributed  separately. 
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More .  .  . 

Schubert  is  the  subject  of  a  biography  by  Maurice  J.E.  Brown  (Da  Capo)  and  of  a  whole 
series  of  publications  by  Otto  Erich  Deutsch,  whose  very  name — or  initial,  anyway — 
symbolizes  Schubert  research  through  the  "D."  numbers  of  his  chronological  catalogue 
of  the  composer's  works.  One  of  the  most  interesting  of  Deutsch  s  many  contributions 
is  a  biographical  look  at  Schubert  through  a  kaleidoscope,  as  it  were,  of  the  recollec- 
tions of  anyone  who  knew  him  and  who  ever  recorded  his  or  her  memories.  It  is  called 
Schubert:  Memoirs  by  his  Friends  (Da  Capo),  and  it  contains,  among  many  other  things, 
recollections  by  Wilhelmina  von  Chezy  and  George  Grove's  account  of  his  happy  dis- 
covery in  Eduard  Schneider's  dusty  closet.  The  excellent  Schubert  article  in  The  New 
Grove  by  Brown  and  Eric  Sams  has  been  reprinted  in  paperback  as  The  New  Grove 
Schubert  (Norton).  The  latest  detailed  work  on  Schubert's  biography  comes  from  May- 
nard  Solomon,  whose  psycho-biography  of  Beethoven  is  one  of  the  most  useful — and 
carefully  documented — of  contributions  to  that  genre.  Solomon's  article,  "Franz 
Schubert  and  the  Peacocks  of  Benvenuto  Cellini,"  in  19th-century  Music  for  Spring 
1989,  attracted  considerable  attention  for  its  picture  of  Schubert  as  a  homosexual 
libertine.  This  discussion  has  become  such  a  hot  topic  in  musical  scholarship  that  an 
entire  recent  issue  (Summer  1993)  of  the  journal  was  devoted  to  the  topic  "Schubert: 
Music,  Sexuality,  Culture,"  with  four  major  articles  and  four  briefer  commentaries  by 
leading  scholars,  covering  a  wide  range  of  viewpoints.  John  Reed's  Schubert:  The  Final 
Years  (Faber  and  Faber)  offered  convincing  circumstantial  proof  that  the  Great  C  major 
symphony  was  essentially  the  same  work  as  the  "lost"  work  of  1825,  even  before  the 
new  physical  evidence  confirmed  it.  The  most  important  recent  detailed  findings  have 
been  reported  by  Michael  Griffel,  in  his  "Reappraisal  of  Schubert's  Composition,"  in 
the  April  1977  issue  of  the  Musical  Quarterly,  and  in  Robert  Winter's  evaluation  of  the 
new  edition  of  the  Deutsch  thematic  catalogue  in  19th-century  Music  (1983).  The 
latter  journal  also  published  an  article  of  fundamental  importance  in  reshaping  our 
view  of  Schubert's  own  musical  world:  Otto  Biba's  "Schubert's  Position  in  Viennese 
Musical  Life"  (1980),  in  which  the  author  demonstrates  that  Schubert  was  neither  as 
impoverished  or  as  unknown  in  Vienna  as  we  have  been  wont  to  believe. 

There  are  almost  too  many  recordings  of  the  Unfinished  Symphony  listed  in  the 
current  catalogue  to  count,  including  Boston  Symphony  renditions  under  the  direction 
of  Sir  Colin  Davis  (Philips,  with  orchestral  excerpts  from  Rosamunde),  Charles  Munch 
(RCA  Gold  Seal,  with  Beethoven's  Fifth  Symphony),  and  Eugen  Jochum  (DG  Reso- 
nance, also  with  Beethoven's  Fifth).  Other  worthwhile  performances  include  Claudio 
Abbado's  with  the  Chamber  Orchestra  of  Europe  (DG),  George  Szell's  with  the  Cleve- 
land Orchestra  (Sony  Essential  Classics),  Arturo  Toscanini's  with  the  NBC  Symphony 
(RCA  Gold  Seal,  with  Schubert's  Great  C  major  symphony),  and  Bruno  Walter's  with 
the  Columbia  Symphony  Orchestra  (Odyssey,  with  Beethoven's  Fifth).  The  Unfinished 
is  naturally  part  of  the  super-complete  set  by  the  Academy  of  St.  Martin-in-the-Fields 
under  the  direction  of  Neville  Marriner  with  all  the  completed  symphonies,  finished 
versions  of  the  E  major  symphony  and  the  Unfinished,  and  several  remarkable  late 
sketches  that  Schubert  left  at  his  death  (Philips,  six  CDs). 

— S.L. 

The  vast  Wagner  literature  is  constantly  growing,  but  the  most  important  books  con- 
tinue to  remain  available.  Ernest  Newman's  indispensable  four-volume  Life  of  Richard 
Wagner  has  been  reprinted  in  paperback  (Cambridge  University  Press).  Wagner's 
autobiography,  My  Life,  is  available  in  a  translation  by  Mary  Whittall  (Cambridge 
University  Press,  also  paperback).  Ernest  Newman's  The  Wagner  Operas  offers  detailed 
historical  and  musical  analysis  of  Wagner's  operas  from  The  Flying  Dutchman  through 
Parsifal  (Knopf).  Newman's  Wagner  as  Man  and  Artist,  a  single-volume  "psychological 
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estimate"  (Newman's  own  phrase),  is  still  important,  even  though  it  was  written  early 
in  the  century,  when  much  crucial  research  material  was  unavailable  (Limelight  paper- 
back). The  New  Grove  Wagner,  in  the  series  of  biographies  drawn  from  The  New  Grove 
Dictionary  of  Music  and  Musicians,  provides  discussion  of  the  life  and  music  by  John 
Deathridge  and  Carl  Dahlhaus,  respectively  (Norton  paperback).  Bryan  Magee's 
thoughtful  and  thought-provoking  Aspects  of  Wagner  has  appeared  in  a  newly  revised 
and  expanded  edition  (Oxford  University  paperback).  Wagner  on  Music  and  Drama, 
edited  by  Albert  Goldman  and  Evert  Sprinchorn,  offers  a  representative  sampling 
of  Wagner's  own  writings  in  the  time-honored  translations  of  William  Ashton  Ellis 
(Da  Capo  paperback).  Other  useful  biographies  include  Robert  W  Gutman's  Richard 
Wagner:  The  Man,  his  Mind,  and  his  Music  (Harcourt,  Brace,  Jovanovich)  and  Curt 
von  Westernhagen's  Wagner:  A  Biography,  translated  by  Mary  Whittall  (Cambridge 
University  Press).  Wagner:  A  Documentary  Study,  compiled  and  edited  by  Herbert 
Barth,  Dietrich  Mack,  and  Egon  Voss,  is  an  absorbing  and  fascinating  collection  of 
pictures,  facsimiles,  and  prose,  the  latter  drawn  from  the  writings  and  correspondence 
of  Wagner  and  his  contemporaries  (Oxford  University  Press).  An  intriguing  recent 
volume  is  the  Wagner  Handbook  edited  by  Ulrich  Miiller  and  Peter  Wapnewski,  in  a 
translation  introduced  and  edited  by  John  Deathridge;  this  includes  a  wide  variety  of 
essays  on  the  history  of  research  into  Wagner's  life;  the  composer's  works  and  their 
reception;  and  Wagner's  persona  and  influence  as  both  composer  and  writer  (Harvard 
University  Press). 

Bernard  Haitink  has  recorded  Wagner's  complete  Ring  cycle  for  EMI;  his  Siegfried 
is  Siegfried  Jerusalem,  his  Briinnhilde  Eva  Marton.  Important  stereo  contenders 
among  complete  Ring  cycles  include  conductor  Karl  Bohm's,  taped  "live"  at  Bayreuth 
in  1966  and  1967,  with  Birgit  Nilsson  as  Briinnhilde  and  Wolfgang  Windgassen  as 
Siegfried  (Philips);  and  Georg  Solti's  pathbreaking  studio  account  for  London,  also 
featuring  Nilsson  and  Windgassen.  James  Levine's  complete  recording  with  Metropoli- 
tan Opera  forces  has  been  acclaimed  particularly  for  the  quality  of  its  orchestral  play- 
ing (DG).  Among  the  important  historical  recordings,  despite  inferior  sound,  are  two 
complete  cycles  under  the  direction  of  Wilhelm  Furtwangler,  both  from  live  perform- 
ances: one — an  incandescent  reading,  despite  some  scrappy  orchestral  playing — 
derives  from  a  1953  concert  cycle  broadcast  one  act  at  a  time  over  Italian  radio  in 
Rome  (EMI,  mid-priced);  the  other,  featuring  Kirsten  Flagstad's  Briinnhilde,  is  taken 
from  a  1950  staging  at  La  Scala  (various  labels,  most  inexpensively  on  Virtuoso). 
Another  particularly  important  monaural  cycle,  also  "live"  but  in  somewhat  better 
sound,  is  from  a  1953  Bayreuth  staging  under  conductor  Clemens  Krauss,  with  Astrid 
Varnay's  Briinnhilde  (various  labels).  But  note  that  these  "historic"  cycles  tend  not  to 
include  translations  along  with  the  CDs,  though  they  do  provide  either  a  plot  summary 
or  the  text  in  German  only.  The  only  recording  I've  heard  of  Gotterdammerung's  third 
act  by  itself  is  taken  from  a  1955  New  York  Philharmonic  broadcast  under  the  direction 
of  Dimitri  Mitropoulos,  with  Astrid  Varnay  as  Briinnhilde  and  Ramon  Vinay  as  Siegfried 
(on  a  single  AS  Disc,  with  the  "Forest  Murmurs"  from  Siegfried).  If  you'd  like  to  investi- 
gate the  Ring  on  video,  Patrice  Chereau's  1976  centennial  production  from  Bayreuth, 
conducted  by  Pierre  Boulez,  is  particularly  compelling  and  thought-provoking 
(Philips). 

— M.M. 
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Week  25 


Bernard  Haitink 

Bernard  Haitink  is  music  director  at  London's  Royal  Opera  House, 
where  he  conducts  opera  and  ballet  as  well  as  concerts  with  the  orches- 
tra. He  was  music  director  at  Glyndebourne  from  1978  to  1988  and  has 
conducted  many  operas  for  television  and  video  with  both  companies. 
Mr.  Haitink  was  chief  conductor  of  the  Concertgebouw  from  1964  until 
the  centenary  of  the  Concertgebouw  Hall  in  April  1988,  and  principal 
conductor  of  the  London  Philharmonic  from  1967  to  1979,  becoming 
that  orchestra's  president  in  1990.  He  is  frequently  guest  conductor 
with  these  orchestras,  and  also  with  the  Bayerische  Rundfunk  in 
Munich,  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the 
Dresden  Staatskapelle.  In  the  United  States  he  has  led  the  Boston  Symphony,  Chicago  Sym- 
phony, Cleveland  Orchestra,  New  York  Philharmonic,  and  the  Metropolitan  Opera.  In  1991  he 
conducted  the  Berlin  Philharmonic  in  New  ^brk  as  part  of  the  Carnegie  Hall  Centenary  Cele- 
brations. At  the  Royal  Opera  House  in  1993-94  Mr.  Haitink  conducted  a  new  production  of 
Wagner's  Die  Meistersinger,  returning  this  past  spring  for  Janacek's  Katya  Kabanova.  To  mark 
Glyndebourne's  sixtieth  anniversary,  he  will  open  the  season  in  the  festival's  new  theater  with 
Mozart's  Le  nozze  di  Figaro,  which  will  be  recorded  for  television  and  video.  Mr.  Haitink's 
guest  conducting  appearances  in  1993-94  have  included  the  London  Philharmonic,  the  Con- 
certgebouw, the  Bayerische  Rundfunk,  and  the  Rotterdam,  Berlin,  and  Vienna  Philharmonics. 


When  you  donate  your  car  you  are  helping  us  provide  housing  and  services  to 
young  people  and  the  elderly.  We  provide  you  with  free  towing,  if  needed,  and 
IRS  tax  deduction  documentation.  Make  a  difference.  Let  your  tax  advantage 
help  the  disadvantaged.  It  is  quick  and  easy,  so  please  call  today.  (617)  522- 
8086.  Volunteers  of  America 
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This  season  he  completes  his  Brahms  cycle,  being  recorded  for  Philips,  with  the  Boston  Sym- 
phony Orchestra.  This  summer  he  makes  his  first  Tanglewood  appearance  with  the  BSO.  Also 
this  summer  he  conducts  the  BBC  Symphony  in  the  100th  Anniversary  Season  of  the  BBC 
Proms,  the  Vienna  Philharmonic  at  the  Salzburg  Festival,  and  the  London  Philharmonic  at  the 
Edinburgh  Festival.  Mr.  Haitink's  many  recordings  for  Philips,  Decca,  and  EMI  include  music 
of  Shostakovich,  Stravinsky,  Liszt,  Elgar,  Hoist,  and  Vaughan  Williams  with  the  London 
Philharmonic,  the  complete  symphonies  of  Mahler,  Bruckner,  and  Beethoven  with  the  Con- 
certgebouw,  and  works  by  Brahms  and  Bruckner  with  the  Vienna  Philharmonic.  His  opera 
recordings  include  Mozart's  Don  Giovanni,  Cosifan  tutte,  Le  nozze  di  Figaro,  and  Die  Zau- 
berflote;  Wagner's  Ring  cycle  and  Tannhauser,  Britten's  Peter  Grimes,  Strauss's  Daphne  and 
Der  Rosenkavalier,  and  Beethoven's  Fidelio.  Among  his  many  honors,  Mr.  Haitink  was  created 
Honorary  KBE  in  November  1977,  was  awarded  an  honorary  doctorate  of  music  by  the  University 
of  Oxford  in  1988,  and  was  awarded  the  Erasmus  Prize  in  Holland  in  1991.  Mr.  Haitink  made 
his  initial  Boston  Symphony  appearances  in  1971  and  1973  and  has  returned  regularly  for 
subscription  concerts  since  1985,  most  recently  for  two  programs  in  March  1993. 


Jane  Eaglen 

£"#  -•  JK-ffirg ^SPfclk.  Making  her  Boston  Symphony  debut  at  these  concerts,  the  young 

dramatic  soprano  Jane  Eaglen  has  been  acclaimed  for  her  Mathilde 
in  Rossini's  William  Tell  at  the  Royal  Opera  Covent  Garden  and  at  the 
Grand  Theatre  of  Geneva;  as  Donna  Anna  in  Don  Giovanni  and  Amelia 
in  Un  ballo  in  maschera  in  Bologna,  Italy;  as  Briinnhilde  in  Scottish 
Opera's  Ring  cycle;  as  Tosca  in  Perth,  Australia;  and  as  Norma  with 
Seattle  Opera,  following  her  role  debut  in  that  opera  in  a  new  Scottish 
Opera  production  mounted  especially  for  her  and  conducted  by  John 
Mauceri.  She  has  previously  appeared  in  Boston  under  John  Mauceri's 
\f*i  *'<r^B^^H       I    direction  in  concerts  of  the  Boston  Pops  Esplanade  Orchestra  on  July  3 
and  4,  1992,  on  the  Charles  River  Esplanade.  In  past  seasons  Ms.  Eaglen  was  a  principal 
artist  of  the  English  National  Opera,  where  her  roles  have  included  Leonora  in  //  trovatore,  Eva 
in  Die  Meister singer,  and  Santuzza  in  Cavalleria  rusticana.  Ms.  Eaglen  is  frequently  a  show- 
case performer  in  concerts  featuring  excerpts  from  the  Wagner  operas;  for  one  of  these  she  was 
invited  to  sing  the  Liebestod  from  Tristan  und  Isolde,  conducted  by  the  late  Reginald  Goodall, 
for  the  Prince  and  Princess  of  Wales.  Recent  orchestral  engagements  have  included  the  Verdi 
Requiem  with  Simon  Rattle  and  the  City  of  Birmingham  Symphony  Orchestra,  and  Mahler's 
Eighth  Symphony  under  the  direction  of  Klaus  Tennstedt,  which  was  recorded  by  EMI  for 
release  on  video.  Jane  Eaglen  was  born  in  England,  attended  the  Royal  Northern  College  of 
Music,  and  now  continues  her  studies  with  Joseph  Ward.  While  at  college  she  won  the  most 
important  British  operatic  awards  for  emerging  artists,  including  the  Peter  Moores  Foundation 
Scholarship,  the  Carl  Rosa  Trust  Award,  and  the  Countess  of  Munster  Scholarship. 


Rene  Kollo 

Tenor  Rene  Kollo's  repertory  ranges  from  the  heroic  tenor  roles  of 
Wagner  to  operetta  and  popular  song,  as  he  moves  with  ease  from  opera 
and  concert  stages  to  radio  and  television  studios.  He  has  also  aug- 
mented his  career  by  following  in  the  footsteps  of  his  father  as  a  com- 
poser and  lyricist.  Born  in  1937  into  a  family  of  Northern  Germans, 
Rene  Kollo  was  educated  at  the  University  of  Arts  in  Hamburg.  In  the 
mid-1950s  he  studied  timpani,  guitar,  and  double  bass,  and  also  began 
performing  in  jazz  bands.  Then,  at  twenty,  when  offered  a  lucrative 
record  contract,  he  turned  singer.  His  first  record  sold  126,000  copies, 
providing  the  funds  to  subsidize  his  study  of  serious  music.  He  made 
his  opera  debut  in  Braunschweig  in  1965,  and  from  1967  to  1973  was  engaged  at  the  opera  in 
Diisseldorf,  making  guest  appearances  in  Munich,  Frankfurt,  Milan,  and  Lisbon.  He  made  his 
Bayreuth  debut  in  1969  as  the  Steuermann  in  Derfliegende  Hollander,  following  that  with  Erik 
in  the  same  opera  the  following  year,  then  singing  Lohengrin  in  1970  and  1971  and  Walther  von 
Stolzing  in  Die  Meistersinger  in  1973  and  1974.  He  sang  his  first  Bayreuth  Parsifal  in  1975  and 


39 


the  following  year  sang  Siegfried  in  Patrice  Chereau's  centennial  production  of  Wagner's  Ring, 
which  has  recently  been  issued  on  compact  disc  and  videocassette.  Other  noteworthy  engage- 
ments included  appearances  as  Stolzing  at  the  Salzburg  Easter  Festival  in  1974,  Lohengrin  at 
the  Munich  Opera  Festival  in  1978,  and  Florestan  in  Fidelio  under  Leonard  Bernstein's  direc- 
tion at  the  Vienna  State  Opera  in  1978.  Since  the  1980s  he  has  been  acclaimed  as  Siegfried  in 
productions  from  Berlin  to  Munich  to  London  to  San  Francisco.  In  recent  years  he  has  been 
acclaimed  also  as  Verdi's  Otello,  Britten's  Peter  Grimes,  and  Wagner's  Tannhauser.  At  the  same 
time  he  continues  to  remain  versatile,  appearing  on  radio  and  television  in  productions  of  light 
music.  His  recordings  include  Parsifal  and  Tannhauser  under  the  direction  of  Georg  Solti, 
Beethoven's  Fidelio  and  Missa  Solemnis  under  Leonard  Bernstein,  and  Wagner's  Die  Meister- 
singer  von  Nilrnberg  under  Herbert  von  Karajan.  Mr.  Kollo's  only  previous  Boston  Symphony 
appearances  were  in  December  1972,  when  he  sang  the  title  role  in  Stravinsky's  Oedipus  Rex 
under  the  direction  of  Leonard  Bernstein. 


Margaret  Jane  Wray 

Soprano  Margaret  Jane  Wray's  recent  debut  appearances  have  taken  her 
to  the  Bavarian  State  Opera  in  Munich,  the  Theatre  de  la  Monnaie  in 
Brussels,  the  Opera  Bastille  in  Paris,  and  the  Chicago  Symphony.  In 
addition  to  her  Boston  Symphony  debut  this  week,  her  engagements  for 
1993-94  include  her  first  Sieglinde,  in  a  new  Berlin  production  of  Die 
Walkiire  under  the  direction  of  Daniel  Barenboim,  and  Rossini's  Stabat 
Mater  with  Chicago's  Music  of  the  Baroque.  Plans  for  1994-95  include 
her  first  Donna  Elvira,  in  a  new  production  of  Don  Giovanni  in  Frank- 
furt, and  a  return  to  Berlin  for  Die  Walkiire.  Ms.  Wray  sang  her  first 
Countess  in  Mozart's  Le  nozze  di  Figaro  at  the  Bastille  Opera  in  the  fall 
of  1992.  She  returned  to  Paris  in  Britten's  War  Requiem  and  made  her  Berlin  State  Opera  debut 
in  the  Verdi  Requiem  under  Daniel  Barenboim.  She  sang  her  first  Eva  in  Die  Meistersinger  in 
Brussels  in  1993  and  added  the  role  of  Elsa  in  Lohengrin  to  her  repertoire  that  same  year,  in 
Montpellier.  Ms.  Wray  began  her  career  as  a  mezzo-soprano  appearing  with  Houston  Grand 
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Opera  and  Fort  Worth  Opera;  she  was  also  a  member  of  the  Metropolitan  Opera  Young  Artists 
Development  Program.  During  her  time  with  the  Metropolitan  Opera  she  was  heard  in  a  number 
of  supporting  roles  and  appeared  with  the  company  on  its  1988  tour  to  Japan.  Having  turned 
soprano,  she  was  awarded  the  1990  Richard  Tucker  Music  Foundation  Award  by  a  jury  that 
included  Birgit  Nilsson.  She  made  her  European  debut  singing  Wagner's  Wesendonck  Lieder  at 
the  Spoleto  Festival  and  her  Brussels  debut  in  concert  performances  of  Schubert's  Fierrabras, 
returning  to  Brussels  to  sing  both  Margherita  and  Elena  in  Boito's  Mefistofele  opposite  Jose  van 
Dam.  She  may  be  heard  in  Robert  Shaw's  recording  with  the  Atlanta  Symphony  of  Mahler's 
Symphony  No.  8  forTelarc. 


HI 
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Roger  Roloff 

Acclaimed  baritone  Roger  Roloff's  engagements  for  1993-94  include 
Orest  in  Elektra  for  Houston  Grand  Opera,  Wotan  in  Die  Walkiire  for 
Opera  Pacific,  and  his  Boston  Symphony  debut  this  week  in  concert 
performances  under  Bernard  Haitink  of  Gotterdammerung,  Act  III. 
Last  season  he  sang  the  title  role  of  Derfliegende  Hollander  for  Min- 
nesota Opera,  was  soloist  in  Janacek's  Glagolitic  Mass  in  London  with 
the  Royal  Philharmonic  under  Libor  Pesek,  and  was  soloist  in  Bee- 
thoven's Ninth  Symphony  with  the  Omaha  Symphony.  Recent  highlights 
of  the  artist's  career  have  included  his  La  Scala  debut  as  Jupiter  in 
Strauss's  Die  Liebe  der  Danae  under  Wolfgang  Sawallisch;  appearances 
as  Wotan  and  the  Wanderer  in  the  Ring  for  Seattle  Opera,  where  he  has  also  sung  Wagner's 
Dutchman  and  Hans  Sachs;  Telramund  in  Lohengrin  for  Opera  de  Nice;  Iago  in  Otello  for 
Kentucky  Opera;  performances  and  a  recording  of  the  Glagolitic  Mass  and  Dvorak's  Te  Deum 
with  Robert  Shaw  and  the  Atlanta  Symphony;  a  recital  and  master  class  for  Baylor  University; 
the  Commandante  in  Strauss's  Friedenstag  in  Catania,  Sicily;  Pizarro  in  Beethoven's  Fidelio 
with  the  Calgary  Philharmonic;  and  the  Brahms  German  Requiem  in  Carnegie  Hall  with  the 
Collegiate  Chorale.  Other  engagements  have  included  appearances  as  Orest  in  Elektra  with 
Christian  Badea  and  the  Columbus  Symphony,  Kurwenal  in  Tristan  und  Isolde  for  the  Los 
Angeles  Music  Center  Opera  under  Zubin  Mehta,  his  Houston  Grand  Opera  debut  as  Jokanaan 
in  Salome,  appearances  as  the  Wanderer  in  Siegfried  for  Deutsche  Oper  Berlin  under  Jesus 
Lopez-Cobos,  and  an  appearance  with  the  Metropolitan  Opera  Orchestra  as  winner  of  the  1984 
Richard  Tucker  Award.  As  a  recitalist,  Mr.  Roloff  performs  regularly  throughout  the  United 
States.  In  the  spring  of  1992  he  was  awarded  an  honorary  doctor  of  humane  letters  degree  from 
Illinois  Wesleyan  University,  in  recognition  of  his  accomplishments  on  the  international  opera 
stage. 


Philip  Kang 

Korean  bass  Philip  Kang  makes  his  American  debut  with  his  Boston 
Symphony  appearances  this  week  as  Hagen  in  Act  III  of  Gotterdammer- 
ung, to  be  followed  by  concert  performances  as  Hunding  in  Act  I  of  Die 
Walkiire  with  the  Dallas  Symphony.  Mr.  Kang  made  his  debut  at  the 
1989  Bayreuth  Festival  in  the  new  Ring  production  of  Harry  Kupfer 
under  Daniel  Barenboim's  direction,  singing  Fafner  in  Das  Rheingold, 
Hunding  in  Die  Walkiire,  and  Hagen  in  Gotterdammerung.  He  has 
since  returned  to  Bayreuth  in  these  roles  for  four  consecutive  years. 
Following  his  Vienna  Staatsoper  debut  as  Hunding  he  returned  there 
recently  for  performances  as  Gurnemanz  in  Parsifal.  As  a  leading  bass 
in  Mannheim  for  two  seasons,  Mr.  Kang  added  numerous  roles  to  his  repertoire  and  attracted 
the  attention  of  many  of  Europe's  leading  theaters;  he  has  since  appeared  in  Paris,  Brussels, 
Lisbon,  Bordeaux,  Cologne,  and  Madrid,  in  roles  including  Sarastro  in  Die  Zauberflote,  King 
Philip  in  Don  Carlo,  Pimen  in  Boris  Godunov,  the  title  role  of  Verdi's  Attila,  and  Basilio  in  // 
barbiere  di  Siviglia.  Recent  engagements  have  included  his  Royal  Opera  Covent  Garden  debut 
as  Sarastro,  Mannheim  performances  as  Kaspar  in  Der  Freischiltz,  Gremin  in  Eugene  Onegin, 
and  the  Landgraf  in  Tannhauser,  a  return  to  Zurich  Opera  as  Fafner  in  Das  Rheingold,  and  the 
role  of  Antonius  in  the  world  premiere  of  Hans  Zender's  Stephanie  Climax  in  Brussels.  Born  in 
Seoul,  Korea,  Mr.  Kang  began  his  musical  studies  at  Seoul  National  University  and  completed 
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his  advanced  musical  studies  at  the  Berlin  Musikhochschule.  After  winning  first  prize  in  the 
Mario  Del  Monaco  Competition  in  1979  and  the  Toti  Dal  Monte  Competition  in  1982  in  Treviso, 
Italy,  he  studied  privately  with  Tito  Gobbi.  On  the  concert  platform,  his  varied  repertory  in- 
cludes the  Verdi  Requiem,  Bach's  St.  John  and  St.  Matthew  Passions,  Beethoven's  Missa  solem- 
nis  and  Ninth  Symphony,  Mozart's  Requiem,  Berlioz's  L'Enfance  du  Christ,  Handel's  Messiah, 
and  Mendelssohn's  Die  erste  Walpurgisnacht.  Mr.  Kang  is  scheduled  to  make  his  Carnegie  Hall 
debut  as  Phanuel  in  a  concert  performance  of  Massenet's  Herodiade  with  the  Opera  Orchestra 
of  New  York. 


Jayne  West 


Last  season  soprano  Jayne  West  appeared  notably  as  Anne  Trulove  in 
Stravinsky's  The  Rake's  Progress  at  Avery  Fisher  Hall  with  Robert  Craft 
conducting,  in  a  performance  recorded  for  release  on  MusicMasters; 
as  Pamina  in  Mozart's  The  Magic  Flute  for  the  Opera  Festival  of  New 
Jersey;  and  as  Donna  Elvira  in  Don  Giovanni  for  Berkshire  Opera.  Her 
engagements  for  1993-94  include  Mahler's  Fourth  Symphony  in  Boston, 
Bach's  Cantata  No.  209  with  the  Orchestra  of  St.  Luke's,  an  evening  of 
Purcell  and  Monteverdi  with  Martin  Pearlman  and  Boston  Baroque 
(with  whom  she  also  sings  the  title  role  in  Handel's  Acis  and  Galatea), 
and  Handel's  Messiah  in  Detroit.  Past  engagements  have  demonstrated 
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Ms.  West's  versatility:  she  joined  the  Mark  Morris  Dance  Group  in  their  Kennedy  Center  pro- 
duction of  PurcelFs  Dido  and  Aeneas,  appeared  as  Julie  in  Carousel  with  Nashville  Opera,  and 
appeared  with  Houston  Grand  Opera  in  A  Midsummer  Night's  Dream.  She  has  also  been  heard 
in  the  world  premiere  of  Robert  Moran's  Desert  of  Roses  with  Houston  Grand  Opera,  and  as  the 
Countess  in  Peter  Sellars'  production  of  Mozart's  Le  nozze  di  Figaro  in  Barcelona,  Boston,  New 
York,  Paris,  and  Vienna,  where  it  was  filmed  for  PBS's  "Great  Performances"  series  and  video 
release  by  London/Decca.  Ms.  West  studied  at  the  Oberlin  Conservatory  of  Music,  at  the  Bos- 
ton Conservatory  of  Music,  and  as  a  Vocal  Fellow  for  two  summers  at  the  Tanglewood  Music 
Center.  A  native  of  Boston,  she  was  a  finalist  in  the  New  England  Region  Metropolitan  Opera 
National  Council  Auditions  and  a  prizewinner  in  the  Oratorio  Society  of  New  York  Solo  Competi- 
tion. Ms.  West  appeared  with  the  Boston  Symphony  Orchestra  most  recently  at  Tanglewood  in 
July  1992,  in  music  of  Beethoven  under  the  direction  of  Dennis  Russell  Davies. 


Diane  Kesling 

Mezzo-soprano  Diane  Kesling's  career  has  included  distinguished 
engagements  with  a  number  of  the  world's  leading  opera  houses — the 
Metropolitan  Opera,  Houston  Grand  Opera,  La  Scala,  Seattle  Opera, 
Opera  de  Nice,  and  the  Opera  Company  of  Philadelphia — as  well  as 
with  the  Boston  Symphony  Orchestra  and  the  Pittsburgh  Symphony.  In 
addition  to  her  Boston  Symphony  performances  this  week  as  Wellgunde 
in  Act  III  of  Gotterdammerung  (to  be  repeated  at  Tanglewood  this  sum- 
mer), her  engagements  in  the  1993-94  season  include  appearances  in 
Handel's  Messiah  with  the  Columbus  Symphony  Orchestra  and  as  the 
Witch  in  Hansel  and  Gretel  for  Opera  Theatre  of  Rochester.  Ms.  Kesling 
has  participated  in  the  award-winning  Metropolitan  Opera  recording  of  Wagner's  Ring  cycle  on 
Deutsche  Grammophon  under  the  direction  of  James  Levine,  and  in  the  Boston  Symphony 
recording  of  Strauss's  Elektra  for  Philips  under  Seiji  Ozawa.  Other  noteworthy  engagements 
have  included  Freia  in  Das  Rheingold,  Ortlinde  in  Die  Walkilre,  and  Gutrune  in  Gotterdam- 
merung in  Seattle  Opera's  Ring  cycle;  Uitaliana  inAlgeri  for  l'Opera  de  Nice;  a  recital  in  Cleve- 
land; and  Cherubino  in  Le  nozze  di  Figaro  for  Seattle  Opera.  An  active  recitalist  and  an  ardent 
champion  of  contemporary  music,  she  has  participated  in  premieres  and  workshops  of  such 
important  American  composers  as  Philip  Glass,  Carlisle  Floyd,  Carson  Kievman,  Tim  Lloyd, 
and  Susan  Botti.  Ms.  Kesling  joined  the  Houston  Opera  Studio  upon  graduating  from  Ohio 
State  University.  She  was  invited  to  become  a  member  of  the  Metropolitan  Opera's  Young  Artists 
Development  Program  after  being  named  a  finalist  in  the  Metropolitan  Opera  National  Audi- 
tions. Ms.  Kesling  made  her  Boston  Symphony  debut  in  Strauss's  Elektra  at  Tanglewood  in 
August  1988  and  appeared  with  the  orchestra  most  recently  in  Strauss's  Salome  in  April  1991. 


Meredith  Parsons 

In  addition  to  her  Boston  Symphony  debut  this  week,  mezzo-soprano 
Meredith  Parson's  1993-94  season  includes  the  role  of  Siebel  in  concert 
performances  of  Faust  with  the  West  Virginia  Symphony;  her  first  Car- 
men, in  concert  with  the  Wheeling  Symphony,  and  Mahler's  Das  Lied 
von  derErde  with  the  Indianapolis  Symphony.  In  recent  seasons  she 
has  appeared  with  the  New  York  Chamber  Ensemble;  sang  the  role  of 
Fricka  in  Die  Walkilre  at  l'Opera  de  Nantes,  France;  participated  in  the 
Carmel  Bach  Festival  singing  Bach  cantatas  and  the  St.  John  Passion 
under  Bruno  Weil's  direction;  appeared  in  concert  as  Sesto  in  La  clemenza 
di  Tito  with  the  Israel  Sinfonietta  in  Israel;  sang  Verdi's  Requiem  with 
several  orchestras,  including  the  Spokane  Symphony;  and  joined  Bruno  Weil  for  performances 
of  Wagner's  Wesendonck  Lieder  in  Utrecht.  Ms.  Parsons  made  her  Metropolitan  Opera  debut 
during  the  1987-88  season  as  Flosshilde  in  Das  Rheingold,  returning  to  sing  that  same  role  in 
both  Gotterdammerung  and  Das  Rheingold  as  well  as  Grimgerde  in  Die  Walkilre.  She  can  be 
heard  and  seen  on  the  Deutsche  Grammophon  recordings  and  videocassettes  of  these  operas 
with  James  Levine  conducting.  Ms.  Parsons  made  her  professional  operatic  debut  with  Wolf 
Trap  Opera  in  1983.  A  frequent  guest  with  Seattle  Opera,  she  has  also  appeared  with  Chat- 
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tanooga  Opera,  Santa  Fe  Opera,  the  Opera  Ensemble  of  New  York,  Virginia  Opera,  Minnesota 
Opera,  Michigan  Opera  Theater,  and  Lyric  Opera  of  Northern  Michigan.  A  native  of  Traverse 
City,  Michigan,  Ms.  Parsons  graduated  from  Middlebury  College  in  Vermont,  where  she  won  a 
fellowship  for  vocal  studies  in  London.  After  two  years  of  intensive  study  at  the  Cantica  School 
of  Voice  in  London,  followed  by  two  years  of  postgraduate  conservatory  training  at  the  University 
of  Michigan,  she  was  selected  for  a  summer  apprenticeship  with  Santa  Fe  Opera. 


Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of  1970, 
when  founding  conductor  John  Oliver  became  director  of  vocal  and 
choral  activities  at  the  Tanglewood  Music  Center;  the  chorus  celebrated 
its  twentieth  anniversary  in  April  1990.  Co-sponsored  by  the  Tangle- 
wood Music  Center  and  Boston  University,  and  originally  formed  for 
performances  at  the  Boston  Symphony  Orchestra's  summer  home,  the 
chorus  was  soon  playing  a  major  role  in  the  BSO's  Symphony  Hall 
season  as  well.  Now  the  official  chorus  of  the  Boston  Symphony  Orches- 
tra, the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  donate 
their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood, 
working  with  Music  Director  Seiji  Ozawa,  John  Williams  and  the  Boston  Pops,  and  such  promi- 
nent guest  conductors  as  Bernard  Haitink,  Roger  Norrington,  and  Simon  Rattle.  The  chorus 
has  also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  record- 
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'Canyon  Ranch  is  the 
best  gift  I've  ever 
given  myself.  I  started 
to  smile  as  soon  as  I 
got  there,  and  I  haven't 
stopped  since/' 


After  a  few  days  at  Canyon  Ranch  your 
attitude  about  yourself  and  the  life  around 
you  grows  more  positive  and  it's  long  lasting! 

Though  some  swear  it's  magic,  it's  really 
a  magical  blend  of  all  the  things  we  offer... 
from  pampering  to  exercise,  to  our  top  notch 
health  specialists,  our  nutritious,  delicious 
gourmet  dining,  and  breathtaking  settings. 

Voted  Best  Spa  in  the  world  three  years  in 
a  row,  Canyon  Ranch  is  more  than  a  spa... 
it's  a  way  of  life — less  than  a  three  hour  drive 
from  Boston. 


Canyon 
Ranch® 

The  best  place 

to  begin  the 

rest  of  your  life. 


CANYON  RANCH  IN  THE  BERKSHIRE?*    1  -800-726-9900 
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ings,  beginning  with  Berlioz's  The  Damnation  of  Faust  for  Deutsche  Grammophon,  a  1975 
Grammy  nominee  for  Best  Choral  Performance.  Recordings  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  currently  available  on  compact  disc  also  include  Tchaikovsky's  Pique 
Dame,  on  RCA  Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second  and  Eighth  symphonies, 
and  Schoenberg's  Gurrelieder,  on  Philips;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen 
Battle,  on  Deutsche  Grammophon;  and  Debussy's  La  Damoiselle  elue  with  Frederica  von  Stade, 
on  Sony  Classical/CBS  Masterworks.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis 
et  Chloe  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's  direction.  They  may 
also  be  heard  on  two  Christmas  albums  with  John  Williams  and  the  Boston  Pops  Orchestra:  "Joy 
to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  conductor  of  the 
MIT  Chamber  Chorus  and  MIT  Concert  Choir,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  which  he  founded  in  1977.  Mr.  Oliver  recently  recorded  an  album 
with  the  John  Oliver  Chorale  for  Koch  International,  to  include  three  pieces  written  specifically 
for  the  Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Time's  Caravan, 
and  William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  His 
recent  appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with 
the  New  Japan  Philharmonic  and  Shinsei  Chorus,  and  Mendelssohn's  Elijah  with  the  Berkshire 
Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  conducting  debut  at  Tanglewood  in 
1985. 


Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

Tenors 

Wayne  Curtis 
Kent  French 
David  Henderson 
Henry  Lussier 
Barry  Singer 
Don  P.  Sturdy 


Basses 

David  K.  Kim 
David  Kravitz 
David  Lones 
Carl  R.  Petersheim 
Michael  J.  Prichard 
Peter  Rothstein 
Warren  P.  Ziegler 


Virginia  S.  Hecker,  Manager 
Frank  Corliss,  Rehearsal  Pianist 


45 


1993-94  SEASON  SUMMARY 


Week 


13 


16 
13 


WORKS  PERFORMED  DURING  THE  BOSTON  SYMPHONY 
ORCHESTRA'S  1993-94  SUBSCRIPTION  SEASON 

BARBER 

Piano  Concerto,  Opus  38 

JOHN  BROWNING,  piano 

BARTOK 

Concerto  for  Orchestra 

The  Miraculous  Mandarin  (complete) 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
Piano  Concerto  No.  1 

KRYSTIAN  ZIMERMAN,  piano 

BEETHOVEN 

Leonore  Overture  No.  3,  Op.  72a 
Symphony  No.  3  in  E-flat,  Opus  55,  Eroica 
Symphony  No.  4  in  B-flat,  Opus  60 
Symphony  No.  5  in  C  minor,  Opus  67 

BERIO 

Concerto  No.  2  (Echoing  Curves)  for  piano  solo  and 
two  groups  of  instruments 

ANDREA  LUCCHESINI,  piano 

BERLIOZ 

L'Enfance  du  Christ,  Opus  25 

ORCHESTRA  OF  ST.  LUKE'S,  ROGER  NORRINGTON,  conductor; 

LORRAINE  HUNT,  mezzo-soprano;  JOHN  ALER,  tenor;  SANFORD 

SYLVAN,  baritone;  JOHN  CHEEK,  bass;  TANGLEWOOD  FESTIVAL 

CHORUS,  JOHN  OLIVER,  conductor 
Lelio,  or  The  Return  to  Life,  Opus  14bis 

VINSON  COLE,  tenor;  FRANgOIS  LE  ROUX,  baritone; 

LAMBERT  WILSON,  speaker;  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
La  Mort  de  Cleopatre,  Lyric  scene  for  soprano  and  orchestra 

JESSYE  NORMAN,  soprano 
Requiem  (Grande  Messe  des  Morts),  Opus  5  3 

Symphoniefantastique,  Opus  14  1,  Friday  Eve  [2] 

BRAHMS 

Concerto  in  A  minor  for  violin  and  cello,  Opus  102 

JOSEF  SUK,  violin;  YO-YO  MA,  cello 
Symphony  No.  1  in  C  minor,  Opus  68 

BRITTEN 

Four  Sea  Interludes  from  the  opera  Peter  Grimes,  Opus  33 
Phaedra,  for  mezzo-soprano  and  small  orchestra 

JESSYE  NORMAN,  soprano 
Sinfonia  da  Requiem,  Opus  20 
Violin  Concerto,  Opus  15 

MALCOLM  LOWE,  violin 


13 

19 

5 

21 

18 


8 


Friday  Eve  [2] 


14 


22 
24 

24 
14 

4 
4 


DEBUSSY 

Prelude  d  VApres-midi  d'unfaune 

ELGAR 

Variations  on  an  Original  Theme,  Opus  36,  Enigma 


14 
9 
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FAURE 

Requiem,  Opus  48  17 

SOILE  ISOKOSKI,  soprano;  GILLES  CACHEMAILLE,  bass-baritone; 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

GABRIELI 

Canzon  duodecimi  toni,  for  ten-part  brass  choir  15 

(from  "Sacrae  Symphoniae,"  Venice,  1597) 

HARBISON 

Cello  Concerto  (world  premiere;  commissioned  by  the  22 

Boston  Symphony  Orchestra  and  the  Chicago  Symphony 
Orchestra) 

YO-YO  MA,  cello 

HAYDN 

"Berenice,  che  fai,"  Cantata  for  soprano  and  orchestra  14 

("Scena  di  Berenice") 

JESSYE  NORMAN,  soprano 
Cello  Concerto  No.  1  in  C  7 

WENDY  WARNER,  cello 
Trumpet  Concerto  in  E-flat  23 

CHARLES  SCHLUETER,  trumpet 
Symphony  No.  44  in  E  minor,  Trauer  14 

Symphony  No.  82  in  C,  The  Bear  7 

HENZE 

Symphony  No.  8  (world  premiere;  commissioned  by  the  1 

Boston  Symphony  Orchestra) 

KIRCHNER 

Music  for  Orchestra  II  10 

LISZT 

A  Faust-Symphony  12 

JOHN  ALER,  tenor;  MEN  OF  THE  TANGLEWOOD  FESTIVAL 

CHORUS,  JOHN  OLIVER,  conductor 

MADERNA 

Serenata  per  un  satellite  18 

MAHLER 

Symphony  No.  1  in  D  15 

Symphony  No.  4  in  G  2 

CHRISTINE  SCHAFER,  soprano 

MESSIAEN 

Et  expecto  resurrectionem  mortuorum  12 

Oiseaux  exotiques  15 

MITSUKO  UCHIDA,  piano 

MOZART 

Piano  Concerto  No.  9  in  E-flat,  K.271  17 

MARIA  JOAO  PIRES,  piano 
Piano  Concerto  No.  19  in  F,  K.459  19 

CHRISTOPH  ESCHENBACH,  piano 
Serenade  No.  9  in  D,  K.320,  Posthorn  16 

Symphony  No.  32  in  G,  K.318  22 

Symphony  No.  38  in  D,  K.504,  Prague  7 

PERLE 

A  Short  Symphony  1 7 
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PISTON 

Symphony  No.  2 

PROKOFIEV 

Lieutenant  Kije  Suite,  Opus  60 

RACHMANINOFF 

Piano  Concerto  No.  2  in  C  minor,  Opus  18 
LORIN  HOLLANDER,  piano 
BENJAMIN  PASTERNACK,  piano 

Symphony  No.  2  in  E  minor,  Opus  27 

RAMEAU 

Suite  from  Les  Boreades 

RAVEL 

Daphnis  et  Chloe,  Suite  No.  2 

REGER 

Piano  Concerto  in  F  minor,  Opus  114 
PETER  SERKIN,  piano 


20 

9 

10/Tuesday  'B' 

6 
11 
4 

21 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 
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ROUSSEL 

Bacchus  etAriane,  Suite  No.  2  4 

SCHREKER 

Chamber  Symphony  for  Twenty-three  Solo  Instruments  5 

SCHUBERT 

Overture  to  Rosamunde  [Die  Zauberharfe,  D.644]  21 

Symphony  in  B  minor,  D.759,  Unfinished:  Andante  con  moto  1 

(performed  in  memory  of  Harold  Wright) 

Symphony  in  B  minor,  D.759,  Unfinished  25 

Symphony  in  C,  D.944,  The  Great  11 

SCHUBERT-BERIO 

Rendering  for  orchestra  18 

SCHUMANN 

Cello  Concerto  in  A  minor,  Opus  129  5 

HEINRICH  SCHIFF,  cello 
Conzertstiick  in  F  for  four  horns  and  orchestra,  Opus  86  23 

CHARLES  KAVALOVSKI,  DANIEL  KATZEN,  JAY  WADENPFUHL, 

and  RICHARD  MACKEY,  horns 

SIBELIUS 

Symphony  No.  2  in  D,  Opus  43  10 

Violin  Concerto  in  D  minor,  Opus  47  9 

JOSHUA  BELL,  violin 

TCHAIKOVSKY 

Violin  Concerto  in  D,  Opus  35  6 

ANNE-SOPHIE  MUTTER,  violin 

TUBIN 

Concerto  for  Double  Bass  and  Orchestra  23 

EDWIN  BARKER,  double  bass 

TURNAGE 

Some  Days,  for  mezzo-soprano  and  orchestra  (American  premiere)  24 

CYNTHIA  CLAREY,  mezzo-soprano 

VAUGHAN  WILLIAMS 

A  Sea  Symphony  (Words  by  Walt  Whitman)  20 

JANICE  WATSON,  soprano;  KEVIN  McMILLAN,  baritone; 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

VIVALDI 

Piccolo  Concerto  in  C,  RV  443  23 

GERALYN  COTICONE,  piccolo 

WAGNER 

Gotterdammerung,  Act  III  25 

JANE  EAGLEN,  soprano  (Briinnhilde);  RENE  KOLLO,  tenor  (Siegfried); 
MARGARET  JANE  WRAY,  soprano  (Gutrune);  ROGER  ROLOFF,  bass- 
baritone  (Gunther);  PHILIP  KANG,  bass  (Hagen);  JAYNE  WEST,  soprano 
(Woglinde);  DIANE  KESLING,  mezzo-soprano  (Wellgunde);  MEREDITH 
PARSONS,  mezzo-soprano  (Flosshilde);  MEN  OF  THE  TANGLEWOOD 
FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

WRIGHT 

Concertpiece  for  marimba  and  orchestra   (American  premiere)  23 

J.  WILLIAM  HUDGINS,  marimba 
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CONDUCTORS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  1993-94  SUBSCRIPTION  SEASON 


SEIJI  OZAWA,  Music  Director 


LUCIANO  BERIO 
JAMES  CONLON 
THOMAS  DAUSGAARD 
CHRISTOPH  ESCHENBACH 
BERNARD  HAITINK 
ROGER  NORRINGTON 
ANDRE  PREVIN 
SIMON  RATTLE 
YURI  TEMIRKANOV 
FRANZ  WELSER-MOST 


Week 


Opening  Night,  1, 

2/Friday  Eve,  3, 

13,  14,  15,  16, 

17,21,22,23 

18 

4 

10 

19 
24,25 

20 

6,7 

11,  12 

9 

5 


COTTING   SCHOOL 


celebrating  a  century  of 
caring  for  children 

COTTING  SCHOOL  IS  A  DAY  SCHOOL 

FOR  CHILDREN  WITH  PHYSICAL, 
MEDICAL,  &  LEARNING  CHALLENGES 

We  invite  you  to  meet  the 

students  at  Cotting  School.  You'll 

be  inspired  by  their  courage  and 

strength.  You'll  be  impressed  by 

our  staffs  skill  and  creativity. 

Cotting  School  provides  resources 

and  opportunities  these  students 

simply  cannot  find  anywhere  else. 

For  more  information  or  to  make 

a  donation  to  the  School,  please 

write  or  call  today. 

453  Concord  Avenue 
lexington,  ma02173 

(617) 862-7323 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


CAREY  LIMOUSINE 

MAKING  ANY  OCCASION 
EXTRA  SPECIAL 

617  623-8700 

Limousines,  Sedans,  Vans 

A  Famify  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Somerville,  MA  02145 

Worldwide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 
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SOLOISTS  WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  1993-94  SUBSCRIPTION  SEASON 


JOHN  ALER,  tenor 

EDWIN  BARKER,  double  bass 

JOSHUA  BELL,  violin 

JOHN  BROWNING,  piano 

GILLES  CACHEMAILLE,  bass-baritone 

VINSON  COLE,  tenor 

GERALYN  COTICONE,  piccolo 

CYNTHIA  CLAREY,  mezzo-soprano 

CHRISTOPH  ESCHENBACH,  piano 

JANE  EAGLEN,  soprano 

JERRY  HADLEY,  tenor 

LORIN  HOLLANDER,  piano 

J.  WILLIAM  HUDGINS,  marimba 

SOILE  ISOKOSKI,  soprano 

PHILIP  KANG,  bass 

DANIEL  KATZEN,  horn 

CHARLES  KAVALOVSKI,  horn 

DIANE  KESLING,  mezzo-soprano 

RENE  KOLLO,  tenor 

FRANCOIS  LE  ROUX,  baritone 

MALCOLM  LOWE,  violin 

ANDREA  LUCCHESINI,  piano 

BENJAMIN  LUXON,  baritone 

YO-YO  MA,  cello 

RICHARD  MACKEY,  horn 

SYLVIA  McNAIR,  soprano 

ANNE-SOPHIE  MUTTER,  violin 

JESSYE  NORMAN,  soprano 

MEREDITH  PARSONS,  mezzo-soprano 

BENJAMIN  PASTERNACK,  piano* 

MARIA  JOAO  PIRES,  piano 

ROGER  ROLOFF,  bass-baritone 

CHRISTINE  SCHAFER,  soprano 

CHARLES  SCHLUETER,  trumpet 

HEINRICH  SCHIFF,  cello 

PETER  SERKIN,  piano 

JOSEPH  SUK,  violin 

MITSUKO  UCHIDA,  piano 

FREDERICA  VON  STADE,  mezzo-soprano 

JAY  WADENPFUHL,  horn 

WENDY  WARNER,  cello 

JAYNE  WEST,  soprano 

LAMBERT  WILSON,  speaker 

KRYSTIAN  ZIMERMAN,  piano 

AMERICAN  BOYCHOIR, 
JAMES  LITTON,  director 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Week 

12 

23 

9 

13 

17 
Friday  Eve  [2],  3 

23 

24 

19 

25 
Opening  Night 

10 

23 

17 

25 

23 

23 

25 

25 

Friday  Eve  [2] 

4 

18 
Opening  Night 

22 

23 

Opening  Night 

6 

14 

25 
10/Tuesday  'B' 

17 

25 
2 

23 
5 

21 

22 

15 
Opening  Night 

23 
7 

25 

Friday  Eve  [2] 

2 

Opening  Night 

Opening  Night, 

Friday  Eve  [2], 

3,  12,  16,  17,  25 


'replacing  Lorin  Hollander 
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WORKS  PERFORMED  AT  SYMPHONY  HALL  SUPPER  CONCERTS 
DURING  THE  1993-94  SUBSCRIPTION  SEASON 


ARENSKY 

Trio  No.  1  in  D  minor  for  violin,  cello,  and  piano,  Opus  32 

BARTOK 

Contrasts,  for  violin,  clarinet,  and  piano 
String  Quartet  No.  1,  Opus  7 
String  Quartet  No.  3 

BEETHOVEN 

Duo  in  E-flat  for  viola  and  cello  "with  two  obbligato 

eyeglasses,"  WoO  32 
Piano  Trio  No.  6  in  B-flat,  Opus  97,  Archduke 
Trio  in  C  minor  for  violin,  viola,  and  cello,  Opus  9,  No.  3 

BRAHMS 

Trio  in  B  for  piano,  violin,  and  cello,  Opus  8 

String  Quartet  in  A  minor,  Opus  51,  No.  2 

COUPERIN 
La  Tromba 

DESPRES 

Royal  Fanfare 

GABRIELI 

Canzona  per  sonare  No.  1  (La  Spiritata) 
Canzona  per  sonare  No.  2 

HANDEL 

Passacaglia  from  Harpsichord  Suite  in  G  minor,  HWV  432, 
arranged  for  violin  and  cello  by  Johan  Halvorsen 

KORNSAND 

Music  for  Brass  Instruments 

MESSIAEN 

Quatuor  pour  lefin  du  temps  (Quartet  for  the  end  of  time), 
for  clarinet,  piano,  violin,  and  cello 

MOZART 

Fugue,  K.401  (arranged  for  brass) 

String  Quartet  in  B-flat,  K.589 

PISTON 

Three  Pieces  for  flute,  clarinet,  and  bassoon 

PROKOFIEV 

Quintet  in  G  minor  for  oboe,  clarinet,  violin,  viola, 
and  double  bass,  Opus  39 

PURCELL 

Allegro  and  Air  from  King  Arthur  (arranged  for  brass) 

RAMSOE 

Quartet  No.  5 

SCHUMANN 

Quartet  in  E-flat  for  piano  and  strings,  Opus  47 


Week 


2 

13 

16 

13 

2 
5 

24/25 
20 

22 

22 

22 
22 

24/25 

22 
15 

22 
16 

20 

9 

22 

22 

5 


52 


SUPPER  CONCERTS  PERFORMERS  DURING  THE 
1993-94  SUBSCRIPTION  SEASON 


Week 


AMICI  STRING  QUARTET 

(BONNIE  BEWICK,  violin;  TATIANA  DIMITRIADES,  violin; 
KAZUKO  MATSUSAKA,  viola;  JOEL  MOERSCHEL,  cello) 
MARTHA  BABCOCK,  cello 
JONATHAN  BASS,  piano 
NORMAN  BOLTER,  trombone 
NANCY  BRACKEN,  violin 
MARYLOU  SPEAKER  CHURCHILL,  violin 
BRUCE  CREDITOR,  clarinet 
RONALD  FELDMAN,  cello 
SHEILA  FIEKOWSKY,  violin 
BURTON  FINE,  viola 
HAWTHORNE  STRING  QUARTET 

(RONAN  LEFKOWITZ,  violin;  SI-JING  HUANG,  violin; 
MARK  LUDWIG,  viola;  SATO  KNUDSEN,  cello) 
GREGG  HENEGAR,  bassoon 
RANDALL  HODGKINSON,  piano 
WILLIAM  R,  HUDGINS,  clarinet 
VERONICA  JOCHUM,  piano 
VALERIA  VILKER  KUCHMENT,  violin 
LUCIA  LIN,  violin 
THOMAS  MARTIN,  clarinet 
KAZUKO  MATSUSAKA,  viola 
JONATHAN  MENKIS,  horn 
JONATHAN  MILLER,  cello 
IKUKO  MIZUNO,  violin 
TIMOTHY  MORRISON,  trumpet 
JAMES  ORLEANS,  double  bass 
JEROME  PATTERSON,  cello 
THOMAS  ROLFS,  trumpet 
VICTOR  ROMANUL,  violin 
CHESTER  SCHMITZ,  tuba 
RICHARD  SEBRING,  horn 
SERGEY  SCHEPKIN,  piano 
FENWICK  SMITH,  flute 
KAYO  TATEBE,  piano 
VYACHESLAV  URITSKY,  violin 
KEISUKE  WAKAO,  oboe 
DOUGLAS  YEO,  bass  trombone 
OWEN  YOUNG,  cello 
MICHAEL  ZARETSKY,  viola 


20 


15 
9 
22 
9 
15 
15 
13 
13 
13 
16 


20 

5 

2,20 

15 

9 

2 

9 

5 

22 

5/9 

24/25 

22 

9 

24/25 

22 

5 

22 
22 

2 

20 

24/25 

13 

9 
22 

2 
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Opening  Night  1993 

September  30,  1993,  at  6:30  p.m. 

SEIJI  OZAWA,  conductor 

SYLVIA  McNAIR,  soprano 

FREDERICA  VON  STADE,  mezzo-soprano 

JERRY  HADLEY,  tenor 

BENJAMIN  LUXON,  baritone 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

AMERICAN  BOYCHOIR,  JAMES  LITTON,  director 

ALL-BERLIOZ  PROGRAM 

Overture  to  Benvenuto  Cellini 

Duet  (Hero  and  Ursule)  from  Act  I  of  Beatrice  et  Benedict 

"March  to  the  Scaffold"  and  "Dream  of  a  Witches'  Sabbath" 

from  Symphonic  fantastique ,  Opus  14 
"Rakoczy  March"  from  La  Damnation  de  Faust,  Opus  24 
La  Damnation  de  Faust,  Part  IV:  "D'amour  Fardente  flamme"; 
Invocation  to  Nature;  Finale:  Recitative  and  Hunt — The  Ride 
to  the  Abyss — Pandemonium — Epilogue  on  Earth 


Friday,  December  10,  1993,  at  1:30  p.m. 

Guest  Appearance  by  the 

Orchestra  of  St.  Luke's,  Roger  Norrington,  Music  Director 

ROGER  NORRINGTON,  conductor 

LORRAINE  HUNT,  mezzo-soprano 

JOHN  ALER,  tenor 

SANFORD  SYLVAN,  baritone 

JOHN  CHEEK,  bass 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


BERLIOZ 


EEnfance  du  Christ,  Opus  25 


Halvorson 

Company  pc. 

Landscape  Architects,  creators  of 
Post  Office  Square  &  outstanding 
residential  designs  for 
the  discerning  eye. 


/ (617)  536 -0380 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 

1993-94  Subscription  Season 

Sunday  afternoons  at  3  p.m.  at  Jordan  Hall 

at  the  New  England  Conservatory 
with  Gilbert  Kalish,  piano 


9K29K 


October  24,  1993 
BEETHOVEN 

ZWILICH 
BUSONI 

(arr.  Erwin  Stein) 
DVORAK 


January  16,  1994 

RAVEL 

KIRCHNER 

FAURE 


March  27,  1994 

POULENC 

PISTON 

BRAHMS 


IBM 


Trio  in  C  minor  for  violin,  viola, 

and  cello,  Opus  9,  No.  3 
Concerto  for  Trumpet  and  Five  Players 
Berceuse  elegiaque,  Opus  42 

Quintet  in  G  for  two  violins,  viola,  cello, 
and  bass,  Opus  77 

Sonata  for  Violin  and  Cello 
Music  for  Twelve 

Quartet  No.  2  in  G  minor  for  piano,  violin, 
viola,  and  cello,  Opus  45 

Trio  for  oboe,  bassoon,  and  piano 
Quintet  for  piano  and  string  quartet 
Quartet  No.  1  in  G  minor  for  piano,  violin, 
viola,  and  cello,  Opus  25 


ARTICLES/FEATURES  PRINTED  IN  THE  BOSTON  SYMPHONY 
ORCHESTRA  PROGRAM  BOOK  DURING  THE  1993-94 
SUBSCRIPTION  SEASON 


"A  Seiji  Ozawa  Scrapbook"  (Tours):  Celebrating 
Seiji  Ozawa's  Twentieth  Anniversary  as 
Music  Director  of  the  Boston  Symphony  Orchestra 

"A  Seiji  Ozawa  Scrapbook"  (Premieres) 

"A  Seiji  Ozawa  Scrapbook"  (Guest  Soloists) 

"A  Seiji  Ozawa  Scrapbook"  (Opera  Productions) 

"The  f/m-omantic  Berlioz" 
by  Peter  Bloom 

Looking  Ahead:  Roger  Norrington  Conducts 

Two  20th-century  Symphonies 

by  Marc  Mandel 
Looking  Ahead:  Announcing  the  1994-95  Subscription  Season 

by  Marc  Mandel 

"Beethoven's  Progeny:  Berlioz,  Wagner,  Brahms" 
by  Peter  Bloom 


Week 

4,5 

6,7 
13,  14, 15 

21,  22,  23 

3,8 
18,  19 


21,22,23, 
24,25 

23,  24,  25 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 
NEC 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 

Company,  Ltd. 
State  Street  Bank  and 

Trust  Company 

Talbots 

Boston  Pops  Japan  Tour 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Lexus 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 

Northwest  Airlines 

Holiday  Pops  Series 


The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Country  Curtains  and 
The  Red  Lion  Inn 

Dynatech  Corporation 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

NYNEX 

Paine  Webber,  Inc. 

Raytheon  Company 

Shawmut  Bank 

BSO  Single  Conceit  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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You  need  more  than  good  intentions 
to  make  a  difference  in  the  life  of  a  child. 


You  need  dependable  child  care, 
quality  education,  accessible  health  care... 

And  you  need  the  Boston  Foundation. 

It  takes  a  community  to  raise  a  child.  Which  is  why  the  Boston  Foundation 
is  working  in  partnership  with  our  donors  to  support  programs  that  are 
building  a  strong,  healthy  community 

For  more  than  75  years,  the  Boston  Foundation  has  been  matching 
charitable  contributions  with  community  needs.  Hundreds  of  individuals, 
families  and  corporations  work  with  the  Boston  Foundation  to  realize 
their  charitable  goals  -  from  supporting  art,  educational  and  health  care 
institutions  to  designing  tailored  giving  programs  to  help  solve  particular 
community  problems. 

If  you're  interested  in  creating  a  fund  at  the  Boston  Foundation  to  focus 
your  philanthropy,  please  call  Marshall  Schell,  Gift  Planning  Advisor  at 
617-723-7415. 

The  Boston  Foundation.  Bostons  community  foundation.  Helping  people  give. 

The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108     617-723-7415 
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The  Sun  Setting  Is  No 

Less  Beautiful  Than 

The  Sun  Rising. 


At  Life  Care  Centers  of  America,  we  want  our  residents 
to  enjoy  the  sunrises,  sunsets,  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self-respect  and  family  involve- 
ment. For  additional  information,  contact  any  of  the  seven 
smoke-free  centers  in  Massachusetts  listed  below. 


2£Sw^    Be 


Country  View 

Nursing  Home 

N.  Billerica,  MA 

508-667-2166 


Centers 

of  Afnerica 

The  Oaks 

New  Bedford,  MA 

508-998-7807 


Littleton  House 

Nursing  Home 

Littleton,  MA 

508-486-3512 


Scituate  Ocean 

Manor 

Scituate,  MA 

617-545-1370 


Suburban  Manor 
Nursing  Home 

Acton,  MA 
508-263-9101 


The  Highlands 
Fitchburg,  MA 
508-343-4411 


Life  Care  Center 

of  the  North  Shore 

Lynn,  MA 

617-592-9667 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren't  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a  person's  needs. 
It's  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it's  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


KNOW-HOWTHAT  pats  Off.s 


Member  FDIC 


Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


rv". 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Tadahiro  Sekimoto 


Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 


Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Channel  5  Boston 

S.  James  Coppersmith 


AT&T 

Robert  E.  Allen 

The  Boston  Company 
W.  Keith  Smith 


Silver  Baton 

$7 5, 000 -$99, 999 

Dynatech  Corporation 
John  F.  Reno 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 


Lexus 

George  E.  Borst 

State  Street  Bank  &  Trust  Company 
Marshall  N.  Carter 


Coopers  &  Lybrand 
Francis  A.  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 


Conductor's  Circle 

$25,000-$49,999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J.  Picard 

Shawmut  Bank,  N.A. 
Allen  W.  Sanborn 

Talbots 

Arnold  B.  Z etcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Principal  Player 

$15,000-$24,999 


Arthur  Andersen  &  Co. 
William  F.  Meagher 

Bay  Banks,  Inc. 
William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


Inc. 


GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A.  Shafto 

Orsatti  &  Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 


Honor  Roll 

$10, 000-$ 14, 999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 


Bingham,  Dana  &  Gould 
Joseph  F.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
/.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young 
Thomas  P.  McDermott 

Filene's 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 
Jack  Connors,  Jr. 


Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  &  Company 
Donald  R.  Shepard 

McKinsey  &  Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  &  Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


mssm, 


Accounting 


Alarm  Systems 


ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 
Shapiro  &  Company,  PC. 
Allan  Tofias 

Wolf  &  Company 
Joseph  A.  Ribaudo 


Advertising /Public  Relations 

ARNOLD  FORTUNA 

LAWNER  &  CABOT 

Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  &  Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O'Neill  &  Associates 
Thomas  P.  O'Neill  III 

Moore  &  Associates 
Joseph  R.  Moore  III 

ORSATTI  &  PARRISH 

Louis  F.  Orsatti 


American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 


LEXUS 

George  E.  Borst 

Banking 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F.  Finnegan 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Building  /Contracting 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 

ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Ghet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  Lamantia 

BAIN  &  COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Issacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  &  Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  &  COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 
James  W.  Down 
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"En  route  to  the  Museum  of  Fine  Arts" 


Fine  Arts  Restaurant 

The  perfect  place  to  begin  a  cultural  evening.  Seasonal  specialities  to  complement  the  current  show. 
Dinner:  Wednesday  -  Friday  evenings.     Lunch:  Tuesday  -  Sunday.     Corporate  functions. 

Reservations:  617-266-3663 


Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.   Quality.   Teamwork. 


Celebrating   IS   Years 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 
Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O'Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.  L.  Hutchinson 

Johnson  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  &  Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch's 
Everett  N.  Baldwin 


Education 

BENTLEYCOLLECF. 
Joseph  M.  Cronin 


Electrical /Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 
Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 
Francis  C.  Angino 

R&D  ELECTRICAL  COMPANY, 
INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 

Lawrence  Moulter 

WCRB-102.5  FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  &  Hill 
Joseph  W.  Hammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  F.  O'Brien 

*  Boston  Capital  Partners 

Christopher  W  Collins 
Herbert  F  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.F  McCulloch,  Jr. 

*Brown  Brothers  Harriman  &  Co. 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Den- 

*Diversified  Funding,  Inc. 
Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 
Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 
Richard  A.  Goglia 

*Goldman,  Sachs  &  Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 

Harold  W.  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

*  Liberty  Financial  Companies,  Inc. 

Kenneth  R.  I^eibler 
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Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 


David  L.  Babson  &  Co.  Inc. 
Investment  Counsel 


LrTV 


\X'i 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

617-225-3800 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  E  Cleary 

THE  PIONEER  GROUP,  INC. 
John  E  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. ,  Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 
John  R.  Gallagher  III 

Trans  National  Einancial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  &  Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  E  Reno 

*EDS 

Peter  E  Carroll 


High  Technology 


ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 
Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


EG&G,  INC. 
John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

international  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 
Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Ta.dahiro  Sekimoto 

*  Northrop  Corporation 
Robert  W  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
Wlliam  E.  Foster 

TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 

Hotels/Restaurants 

♦Back  Bay  Hilton 
Brigitte  Bias 
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Bertucci's  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 
William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robir.  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods,  Inc. 
George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*  Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  E  Shea 

*Arkwright  Mutual  Insurance 
Company 
Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

* Johnson  &  Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*  North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HU DIG  HALL  OF 

MASSACHUSF/ITS.  INC. 
William  J.  Tvenstrup 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/5234635 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 

thhhr 

TOP  100  ALWAYS  ON  SALE!  •  OPEN  'TIL  MIDNIGHT  EVERYDAYI 

CAMBRIDGE     BURLINGTON        BOSTON 


95  Mt.  Auburn  St. 

Harvard  Square  (617)  876-3377 

ird®! 


1 0 1  Middlesex  Turnpike      Mass.  Aye.  at  Newbury 

In  Back  Bay  (617)  247-5900 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

♦Sedgwick  James  of  New  England, 
Inc. 
P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Manufacturer's 
Representatives/Wholesale 

Distribution  


Legal 

BINGHAM,  DANA  &  GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  &  STEWART 
Robert  W.  Gargill 


Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Dionne 

*Fish  &  Richardson 
Robert  E.  Hillman 

GOLDSTEIN  &  MANELLO,  PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  &  HOAR 
Robert  B.  Eraser 

♦Hemenway  &  Barnes 
Michael  B.  Elefante 

♦Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*McDermott,  Will  &  Emery 
Harvey  W  Freishtat 

♦Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  &  POPEO,  PC. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Peabody  &  Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  &  Brewster 
Michael  F.  O'Connell 

Sarrouf,  Tarricone  &  Flemming 
Camille  F  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 
Louis  A.  Goodman 

♦Warner  &  Stackpole 
Sam  Adams 

Wood,  Clarkin,  Sawyer  &  Ronan 
William  C.  Sawyer 


♦Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 
Martina  Kerr-Bromley 

♦Jofran,  Inc. 
Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 


ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 

Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

♦Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

♦Cabot  Corporation 
Samuel  W.  Bodman 

♦Century  Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

♦Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F  Connell 

CONVERSE,  INC. 
Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 
Paul  Sheiber 

Coz  Corporation 
Henry  W  Coz 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 


EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP 
Robert  W  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

♦HMK  Enterprises 
Steven  Karol 

♦Jones  &  Vining,  Inc. 
Michel  Ohayon 

LEACH  &  GARNER  COMPANY 
Edwin  F  Leach  II 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 

Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
DeanT.  Langford 

♦Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

♦The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

♦Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

♦Watts  Industries,  Inc. 
Timothy  P.  Home 

♦Worcester  Envelope 
Frank  Botash 

Printing  /Publishing 

♦Addison-Wesley  Publishing  Co. , 
Inc. 
Warren  R.  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 
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We're  bringing  it  all  to  Boston.  range  of  professional  services.  Until 

Visit  our  comprehensive  new  shop  then,  you'll  still  find  us  in  the  Dewitt 

this  September  for  a  fine  ■ v.  Building,  in  Ithaca, 

selection  of  quality  i\ELT NTjNG       New  York-  Cal1  us  at 

VIOLINS 


instruments  and  a  full 


607  272-0589. 


The  Putney  School 


Contemporary  Education  in  a 
Classical  New  England  Setting 


Blending  traditional 

college  preparation  with 

music  and  the  fine  arts 


Grades  9-12  •  Co-ed  •  Boarding  &  Day 

Contact:  Ellyn  Beugen  Baldini 

The  Putney  School,  Elm  Lea  Farm 

Putney,  Vermont  05346  802-387-6219 


All  our  services  are  free 
-  no  strings  attached. 

We  perform  a  veritable  symphony  of  travel 

arrangements...  at  no 

extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a  call- 

734-2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

Main  Office: 
1406  Beacon  St., 
Brookline 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 

Lee  S.  Daniels 

*  Dartmouth  Publishing,  Inc. 

Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

*  Lehigh  Press  Company 

John  D.  DePaul 

Little,  Brown  &  Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 
C.J.  Harwood 

*  First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 

Bradlees,  Inc. 
Barry  Berman 

*  Brooks  Brothers 

Larry  R.  Stafford 

Chanel 
Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE'S 

Joseph  M.  Melvin 

*  Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN'S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  &  Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  &  Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  &  Country  Corporation 
C.  William  Carey 


Science/Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA,  Inc. 
Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*  Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 
Bernard  S.  Yudowitz 


Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 
David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 
Alvin  B.  Silverstein 


Travel  /Transportation 

*  Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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celebrate     the     past, 
Present,  and   Future 

With    the    boston    Pops    during 
the     Spring      1994     Season 


JOIN   US  FOR  THE  ARTHUR   FIEDLER 
CENTENNIAL       SEASON 

MAY1  I  THROUGH  JUL.Y  10 

Tuesdays  through  Saturdays  at  8pm 

SUNDAYS  AT  7;30PM 


TICKET  PRICES: 

Floor: 

First  balcony: 

SECOND   BALCONY 


30.00 

22.S#; 
1  I.OO 


TICKETS  ON  SALE  NOW 

Call  SymphonyCharge  at  (617)  266-1200,  or  visit 

THE  SYMPHONY   HALL  BOX  OFFICE  FROM    lOAM  TO  6PM 
MONDAY     THROUGH  SATURDAY. 
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Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O'Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  0.  Nelson 

NYNEX 
William  C.  Ferguson 


Boston  Body  Works. 

The  full  service  collision  repair  facility. 

Voted  Boston  Magazine's 
1993  Best  of  Boston 

"Autobody  Shop  with  a  Conscience" 

Modern  Facility 

Conveniently  Located 

Fast  Turnaround 

On-Site  Car  Rental 

Factory  Matched  Paint 

Senior  Citizen  Discount 

Towing  Service 

Visa/MC  Accepted 

"We'll  make  it  look  like  new. " 


839  Albany  Street,  Boston,  MA  021 19  (617)442-6600 


BBWH 


BOSTON       BODY      WORKS 


If  you  happen  to  make 
your  living  in  the 
Financial  District,  and  for 
one  reason  or  another  are 
looking  for  a  place  to 
shop,  we  would  like  to 
invite  you  to  look  us  over. 
Our  suits  are  by  Oxxford, 
Norman  Hilton  and 
Southwick,  the  coats  are 
Burberry's,  the  shirts  are 
mostly  by  Robert  Talbott, 
and  the  music  is  mostly 
Mozart. 

The  ties  are  the  best  in 
the  city. 


ONE  LIBERTY  SQ. 

BOSTON,  02109 

350-6070 
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NORTH    AMERICAN 
MANAGEMENT    CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  B.  STONE  •  HANS  H.  ESTIN 

JACOB  E  BROWN  II  •  J.  EDWARD  RONEY,  JR.  •  JOHN  H.  GRUMMON 

EARL  E.  WATSON  III  •  JOHN  M.  REYNOLDS 

TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  617-695-2100 


Beats  and  Measures 


Orchestrating  Boston's  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 

wellness  programs  to  more  than  150  of  Boston's  leading 

corporations  since  1979.  Programs  of  award-winning 

performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 

call  Mike  Parent,  Senior  Vice  President, 

at  (617)  375-5600,  x1 14 


Fitcorp 


Corporate  Offices,  Prudential  Center,  Suite  200,Boston,  MA  02199 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  There  is  a  handling  fee  of 
$2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9246  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evenings  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89. 7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For 
further  information,  please  call  Deborah  Bennett,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101 .  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 

SUPPER  CONCERT  DC 

Tuesday,  April  26,  at  6 
Saturday,  April  30,  at  6 

IKUKO  MIZUNO,  violin 
JEROME  PATTERSON,  cello 
KAYO  TATEBE,  piano 


HANDEL         Passacaglia  from  the  Harpsichord  Suite 
in  G  minor,  HWV  432,  arranged  for 
violin  and  cello  by  Johan  Halvorsen 


BRAHMS  Trio  in  B  for  violin,  cello,  and  piano, 

Opus  8 

Allegro  con  brio 
Scherzo:  Allegro  molto 
Adagio 
Allegro 


Baldwin  piano 

Please  exit  to  your  left  for  supper  following  the  concert. 


Week  25 


George  Friderick  Handel 

Passacaglia  (arranged  by  Johan  Halvorsen) 


Following  decades  of  inattention  and  oblivion,  Baroque  music  was  rediscovered 
by  the  mid-nineteenth-century  romantics,  who  relished  its  energy  and  drive,  the 
irregularity  of  the  phrase  structures,  and  the  passionate  spirit  of  so  much  of  the 
music.  It  was,  of  course,  at  precisely  this  time  that  the  music  of  Bach  began  to  be 
published  in  the  first  scholarly  complete  edition  known  to  European  music 
history.  One  way  of  spreading  the  word  about  this  music  was  for  musicians  to 
make  arrangements  for  their  own  instruments  of  music  they  particularly  admired, 
often  romanticizing  the  work  in  the  process.  Probably  the  best-known  example  of 
this  approach  is  the  so-called  "Air  on  the  G-string,"  created  from  the  Aria  in 
Bach's  Orchestral  Suite  No.  3. 

Handel's  music,  too,  underwent  this  kind  of  transformation.  The  Passacaglia  to 
be  heard  here  is  an  arrangement  by  Johan  Halvorsen,  a  contemporary  of  Grieg's,  of 
the  finale  from  a  Handel  keyboard  suite  in  G  minor.  (The  suite  now  bears  the 
number  432  in  the  recently  published  thematic  catalogue  of  Handel's  works,  which 
has  its  *HWV*  numbers — for  "Handel  Werke  Verzeichnis"  or  "Handel  Works 
Index* — by  analogy  with  the  BVW  numbers  for  Bach.)  Halvorsen  arranged  this 
movement  for  violin  with  the  accompaniment  of  either  viola  or  cello;  earlier  in 
this  century  it  was  a  favorite  piece  of  Jascha  Heifetz,  who  recorded  it.  In  more 
recent  years,  the  rise  of  concern  for  "historically  correct"  performance  has  denied 
us  the  chance  of  hearing  these  romantic  tributes  to  an  older  "romantic"  music 
which  brought  that  long-lost  music  to  light  again  with  deep  affection. 


Johannes  Brahms 
Piano  Trio  in  B,  Opus  8 


Brahms  was  a  notoriously  private  composer.  Intensely  aware  of  the  attention 
being  paid  to  Beethoven's  sketches  by  the  first  generation  of  musical  scholars 
investigating  Beethoven's  artistic  development,  he  was  determined  to  prevent  that 
kind  of  second-guessing  with  his  own  music.  He  more  or  less  systematically 
destroyed  sketches  after  he  had  finished  a  piece  and  destroyed  entire  compositions 
that  did  not  meet  his  very  high  standards. 

There  is  however,  one  fascinating  and  unusual  example  of  a  work  written  early 
in  Brahms's  life  that  he  reworked  and  substantially  altered  at  a  very  late  stage. 
That  work,  the  B  major  piano  trio,  provides  a  fascinating  glimpse  into  Brahms's 
private  workshop,  as  well  as  an  opportunity  for  a  direct  comparison  between  the 
young  Brahms  and  his  mature  counterpart.  Brahms  composed  the  piece  originally 
in  1854,  when  he  was  twenty-one,  then  revised  it  thirty-five  years  later  for  its 
publication  in  1891.  Contrary  to  his  usual  practice,  however,  he  did  not  suppress 
the  earlier  version,  but  actually  suggested  to  his  publisher  that  both  versions  be 
kept  in  print. 

Today  the  final  version  is  almost  always  played  (as  it  will  be  here),  but  the  early 
version  allows  us  to  catch  a  glimpse  of  the  young  composer  stretching  his  wings  to 
soar  in  luxuriant  flight.  By  comparison  the  later  composer  has  reined  in  his  fancy 
to  produce  a  much  tauter  web  of  ideas.  The  most  striking  illustration  of  the 
difference  between  the  two  versions  comes  immediately  upon  considering  the 
comparative  lengths  of  the  individual  movements.  Except  for  the  scherzo,  which  is 


substantially  identical  in  both  versions,  the  movements  of  the  earlier  version  are 
about  half  again  as  long  as  those  of  the  later  version,  despite  the  fact  that  they 
share  the  same  thematic  material.  In  effect,  Brahms  has  taken  his  themes  and 
composed  two  quite  different  works. 

The  first  movement  grows  out  of  a  long-breathed  lyrical  melody  gradually 
enlivened  by  a  syncopated  accompaniment  figure,  to  which  is  added  later  a 
neighbor-note  motive  worked  out  in  the  development.  The  scherzo  is  a  whirlwind 
in  B  minor,  relaxing  slightly  into  the  major  mode  for  the  genial  Trio,  rich  with 
parallel  thirds  and  sixths.  The  Adagio  grows  from  a  chorale-like  theme  in  the 
piano,  later  treated  with  delicate  elaboration.  The  final  movement  begins, 
surprisingly,  in  B  minor,  while  the  secondary  theme  in  D  is  an  expansive  melody 
rocketing  over  a  wide  range.  The  interplay  of  these  two  ideas  yields  a  powerful 
conclusion  to  this  mature  work  grown  out  of  a  youthful  one.  Brahms's  mastery  is 
evident  throughout,  and  though  we  still  call  the  B  minor  piano  trio  "Opus  8,"  there 
was  a  real  point  in  the  composer's  sly  suggestion  to  his  publisher  that  the  revised 
edition  be  called  "Opus  108." 

— Notes  by  Steven  Ledbetter 


Violinist  Ikuko  Mizuno  entered  the  Toho-Gakuen  School  of  Music  as  a  young 
child  in  her  native  Tokyo  and  later  won  first  prize  in  a  national  violin  competition 
for  high  school  students.  She  came  to  the  United  States  as  a  winner  of  the 
Spaulding  Award,  which  enabled  her  to  study  with  Roman  Totenberg  at  Boston 
University,  where  she  received  her  master's  degree  and  was  named  a  member  of 
the  honorary  society  Pi  Kappa  Lambda.  She  also  studied  at  the  Tanglewood  Music 
Center,  at  the  Accademia  Musicale  Chigiana  in  Siena,  Italy,  with  Franco  Gulli,  and 
at  the  Geneva  Conservatory  with  Henryk  Szeryng.  Ms.  Mizuno  joined  the  Boston 
Symphony  Orchestra  in  1969  as  the  first  woman  ever  chosen  to  be  a  member  of  the 
BSO's  violin  section.  She  made  her  New  York  recital  debut  at  Carnegie  Recital  Hall 
in  1972,  and  continues  to  appear  frequently  in  recital  and  with  orchestra.  Ms.  Mizuno 
continues  to  perform  frequently  in  Tokyo  in  recital  and  with  orchestra,  and  has  been  a 
member  of  the  Saito  Kinen  Orchestra  since  its  inaugural  concert  in  1985. 

Born  in  New  York  City,  cellist  Jerome  Patterson  studied  at  the  Juilliard  School  of 
Music  and  at  Hartt  College  of  Music;  his  teachers  were  Luigi  Silva,  Aldo  Parisot, 
and  BSO  principal  cellist  Jules  Eskin.  In  1963  he  was  a  Fellow  at  the  Tanglewood 
Music  Center,  where  he  was  awarded  the  Piatigorsky  Prize.  Before  joining  the 
Boston  Symphony  Orchestra  in  1967,  Mr.  Patterson  played  with  the  symphony 
orchestras  of  New  Haven,  Baltimore,  Pittsburgh,  and  Puerto  Rico.  Locally,  in 
addition  to  his  activities  at  Symphony  Hall,  he  has  performed  with  the  Brockton 
Symphony,  the  Worcester  Symphony  under  Joseph  Silverstein,  the  Newton 
Symphony  under  Ronald  Knudsen,  the  Wellesley  Symphony,  and  the  Framingham 
Symphony  under  Alfred  Schneider. 

Born  in  Sendai,  Japan,  Kayo  Tatebe  went  to  Berlin,  Germany,  after  graduating  from 
and  teaching  at  the  Toho-Gakuen  School  of  Music  in  Tokyo.  In  Berlin  she  studied 
solo  and  chamber  music  at  the  Berlin  Music  Conservatory.  Currently  a  resident  of 
Sharon,  Massachusetts,  Ms.  Tatebe  performs  and  teaches  in  Japan,  Germany,  and 
the  United  States.  Her  own  teachers  included  Takahiro  Sonoda,  Haruchika 
Noguchi,  Gerhard  Puchelt,  Gerhard  Taschner,  and  Sergiu  Celibidache. 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  October  24,  1993,  at  3  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Malcolm  Lowe,  violin  Richard  Svoboda,  bassoon 

Rebecca  Young,  viola  Charles  Kavalovski,  horn 

Jules  Eskin,  cello  Charles  Schlueter,  trumpet 

Edwin  Barker,  double  bass  Ronald  Barron,  trombone 

Alfred  Genovese,  oboe  Everett  Firth,  percussion 
Thomas  Martin,  clarinet 

with  GILBERT  KALISH,  piano  and  harmonium 
FENWICK  SMITH,  flute 

CRAIG  NORDSTROM,  clarinet  and  bass  clarinet 
MARYLOU  SPEAKER  CHURCHILL,  violin 
YEHUDI  WYNER,  piano 


BEETHOVEN 


Trio  in  C  minor  for  violin,  viola, 
and  cello,  Opus  9,  No.  3 

Allegro  con  spirito 
Adagio  con  espressione 
Scherzo:  Allegro  molto  e  vivace 
Finale:  Presto 

Mr.  LOWE,  Ms.  YOUNG,  and  Mr.  ESKIN 


ZWILICH 


Concerto  for  Trumpet  and  Five  Players 

Marziale 
Lento  con  moto 
Allegro  energico 

Mr.  SCHLUETER;  Messrs.  SMITH,  NORDSTROM, 
BARKER,  FIRTH,  and  KALISH 


BUSONI 


Berceuse  elegiaque,  Opus  42 
(arranged  by  Erwin  Stein) 

Messrs.  SMITH,  MARTIN,  LOWE;  Ms.  CHURCHILL 
and  Ms.  YOUNG;  Messrs.  ESKIN,  BARKER, 
KALISH,  and  WYNER 


INTERMISSION 


program  continues. 


DVORAK 


Quintet  in  G  for  two  violins,  viola,  cello, 
and  bass,  Opus  77 

Allegro  con  fuoco 
Scherzo:  Allegro  vivace 
Poco  andante 
Finale:  Allegro  assai 

Mr.  LOWE,  Ms.  CHURCHILL,  Ms.  YOUNG, 
Mr.  ESKIN,  and  Mr.  BARKER 


Baldwin  piano  Nonesuch,  DG,  RCA,  and  New  World  records 

This  concert  is  funded  in  part  by  the  National  Endowment  for  the  Arts  and  by  the  Massachusetts 
Cultural  Council,  a  state  agency. 


Ludwig  van  Beethoven 

Trio  in  C  minor  for  violin,  viola,  and  cello,  Opus  9,  No.  3 

Though  Beethoven's  real  instrument  was  the  piano,  he  was  also  a  string  player;  as  a 
teenager  he  made  his  living  playing  viola  in  the  opera  orchestra  of  his  native  Bonn.  After 
moving  to  Vienna,  Beethoven  held  off  composing  a  symphony  or  a  string  quartet,  genres  in 
which  Haydn,  with  whom  he  studied  briefly,  was  preeminent.  But  he  approached  the 
string  quartet  by  way  of  the  string  trio.  About  1795-96,  after  composing  his  Opus  3  trio  for 
violin,  viola,  and  cello  (modeled  on  Mozart),  he  began  sketching  his  Opus  9  trios  and  the 
Serenade  for  string  trio  published  as  Opus  8.  It  was  through  these  that  he  worked  out  the 
problems  of  chamber  music  writing. 

The  last  of  the  Opus  9  trios  is  in  C  minor,  the  key  often  associated  with  Beethoven's 
more  dramatic  and  forceful  musical  gestures.  There  is  already  the  same  energy  that  we 
know  from  the  middle-period  works,  and  the  same  lyrical  counterfoil  to  the  dramatic 
quality  of  the  whole.  The  first  four  notes  present  the  earliest  version  of  one  of  Beethoven's 
basic  musical  ideas,  a  figure  that  lies  at  the  heart  of  several  of  the  late  string  quartets. 

The  elaborate  decorations  of  the  second  movement  embellish  what  is  in  essence  a 
melody  of  the  greatest  simplicity.  The  scherzo  races  along  with  splendid  energy,  with  the 
instruments  scored  in  such  a  way  as  to  range  from  delicate  chamber  effects  to  a  nearly 
orchestral  sonority.  The  finale  has  a  rhetorical  force  in  which  we  can  see  Beethoven  the 
young  Turk,  with  all  the  characteristic  impatience  of  youth,  but  also  with  something  that 
promises  future  conquests  beyond  this  remarkable  early  accomplishment. 


Ellen  Taaffe  Zwilich 

Concerto  for  Trumpet  and  Five  Players 


Even  before  she  won  the  1983  Pulitzer  Prize  for  her  Symphony  No.  1,  Ellen  Taaffe  Zwilich 
was  developing  an  enviable  reputation  for  writing  music  that  was  original,  identifiably 
hers,  and  accessible  to  performers  and  audiences  alike.  From  1975,  when  Pierre  Boulez  led 
the  Juilliard  Orchestra  in  her  Symposium  for  orchestra  (1973),  she  has  not  lacked  for 
enthusiastic  performers,  including  major  orchestras  and  chamber  ensembles  well  beyond 
the  purview  of  the  "new-music  specialists."  But  the  recognition  that  came  with  the 
Pulitzer  was  unusually  large,  simply  because  she  happened  to  be  the  first  woman  to  have 
won  the  prize.  Born  in  Miami,  Florida,  in  1939,  Zwilich's  professional  training  began  at 


Florida  State  University  in  Tallahassee,  where  she  received  her  bachelor's  and  master's 
degrees.  At  Juilliard  she  studied  with  Elliott  Carter  and  Roger  Sessions  and  in  1975  became 
the  first  woman  to  be  awarded  a  DMA  in  composition  from  that  school.  During  these  years 
she  was  also  active  as  a  professional  violinist,  having  studied  at  Florida  State  with  longtime 
BSO  concertmaster  Richard  Burgin  and  with  Ivan  Galamian  in  New  York.  No  doubt  one 
of  the  reasons  performers  enjoy  her  work  is  that  she  knows,  from  long  personal  experience, 
precisely  what  it  is  that  makes  music  both  challenging  and  enjoyable  to  play. 

Though  she  made  her  living  for  a  time  as  a  violinist,  Ellen  Zwilich  also  played  the  trumpet 
through  high  school  and  college,  and  her  love  of  that  instmment  shows  throughout  the 
Concerto  for  Trumpet  and  Five  Players,  composed  in  1984  on  a  consortium  commission 
from  three  new-music  ensembles,  one  of  them  Boston's  own  Collage.  The  three  movements 
are  laid  out  in  the  traditional  but  still  effective  pattern  of  fast-slow-fast.  The  movements  are 
linked  by  a  musical  motto,  something  that  might  be  called  the  quintessential  trumpet 
gesture,  an  assertive  rising  arpeggio  that  begins  what  the  composer  frankly  calls  "a  virtuoso 
trumpet  piece."  The  progress  of  the  score  allows  for  plenty  of  dialogue  between  the  soloist 
and  the  other  five  players,  lots  of  rhythmic  games,  and  at  least  a  hint  of  Stravinskyan  neo- 
classicism,  but  from  beginning  to  end  it  is  the  trumpet  that  joyously  leads  the  way. 


Ferruccio  Busoni 

Berceuse  elegiaque,  Opus  42 


Ferruccio  Busoni  (1866-1924)  composed  the  Berceuse  elegiaque  originally  for  orchestra,  in 
memory  of  his  mother,  who  died  on  October  3,  1909.  Gustav  Mahler  led  the  New  York 
Philharmonic  in  the  first  performance  on  February  21,  1910.  The  present  performance  is 
of  a  chamber  version  by  Erwin  Stein  (formerly  attributed  to  Arnold  Schoenberg)  for  the 
Society  for  Private  Musical  Performances  during  a  period  when  Schoenberg  and  his  circle 
frequently  offered  chamber  versions  of  relatively  rarely-heard  contemporary  compositions. 

Though  Busoni's  family  emphasized  the  Italian  part  of  his  background,  his  musical 
training  was  at  the  outset  almost  totally  Germanic.  As  a  child  he  occupied  himself  both  as 
pianist  and  as  composer.  His  father  took  him  to  Vienna,  where  he  entered  the 
Conservatory  at  nine  and  appeared  before  the  Viennese  public  as  a  pianist  two  months 
before  his  tenth  birthday.  During  the  following  decade  he  lived  in  Graz,  Vienna,  and 
Leipzig  (where  he  came  to  know  Tchaikovsky,  Grieg,  Sinding,  Mahler,  and  Delius). 
Moving  still  farther  north,  he  was  recommended  to  the  Helsinki  Conservatory,  where  he 
met  Sibelius,  and  then  went  on  to  Moscow.  Though  offered  a  professorship  in  Moscow,  he 
decided  to  pursue  his  career  as  a  pianist  in  the  United  States.  He  moved  to  Boston  in  1891, 
where  he  hoped  to  continue  as  a  performer  while  teaching  piano  at  the  New  England 
Conservatory.  He  resigned  after  a  year,  but  remained  fond  of  Boston  and  the  Boston 
Symphony  Orchestra  (especially  under  the  directorship  of  his  old  friend  Arthur  Nikisch). 

Busoni  settled  in  Berlin,  where,  ironically,  a  performance  of  Verdi's  brand  new  Falstaff 
induced  him  to  rediscover  the  Italian  side  of  his  own  birthright.  Suddenly  he  began  to 
look  for  ways  to  combine  the  best  elements  of  German  art  with  the  special  characteristics 
of  the  Italian:  the  directness,  the  clarity,  and  the  theatricality  of  gesture.  Busoni's  Berceuse 
elegiaque,  subtitled  Des  Marines  Wiegenlied  am  Sarge  seiner  Mutter  ("The  man's  cradle  song 
by  his  mother's  bier"),  is  an  expansion  of  an  elegy  he  had  written  for  solo  piano  in  1907 
under  the  conviction  that  experimentation  with  musical  expression  could  best  be  carried 
out  at  first  in  small  character  pieces.  When  his  mother  died  in  1909,  his  thoughts  returned 
to  the  earlier  work,  which  he  had  considered  one  of  his  most  successful  piano  pieces,  and 
he  expanded  it  into  an  orchestral  score.  Berceuse  means  "lullaby,"  and  this  one  is  typical  in 
its  gently  rocking  rhythms,  but  far  more  striking  in  its  sustained  mood  of  sombre 


pensiveness,  its  "elegiac"  quality.  Each  instrument  provides  its  own  subtle  touch — 
providing  a  particular  challenge  to  the  arranger  of  this  chamber  version. 


Antonin  Dvorak 

Quintet  in  G  for  two  violins,  viola,  cello,  and  bass,  Opus  77 

To  judge  from  its  opus  number,  the  G  major  string  quintet  must  have  been  composed  after 
the  Scherzo  capriccioso,  Opus  66,  the  Seventh  Symphony,  Opus  70,  and  the  second  set  of 
Slavonic  Dances,  Opus  72:  in  short,  a  work  of  the  mature  Dvorak.  That  is  exactly  what 
Dvorak's  publisher  Simrock  wanted  prospective  purchasers  to  think.  Actually  it  was 
written  more  than  ten  years  earlier  than  its  published  opus  number  would  suggest  (the 
composer  himself  called  it  Opus  18  and  objected  violently,  if  fruitlessly,  to  Simrock's 
deceit).  Dvorak  turned  to  the  quintet  with  double  bass  after  finishing  his  one-act  opera 
The  Stubborn  Lovers  early  in  1875.  The  quintet  was  completed  by  March  and  submitted 
(anonymously,  as  the  rules  required)  to  a  musical  competition;  the  manuscript  bore  only 
the  inscription  "To  his  country."  Selected  unanimously  by  the  judges,  the  work  received  its 
first  performance  the  following  March.  At  that  time  it  had  five  movements,  an  Intermezzo 
in  B  major  standing  in  second  place.  But  Dvorak  decided  that  two  slow  movements 
overdid  it,  so  he  removed  the  Intermezzo,  later  publishing  it  separately  as  the  Nocturne  for 
strings,  Opus  40. 

The  judges  who  first  saw  the  manuscript  of  the  quintet  awarded  it  the  prize  on  account  of 
its  "noble  theme,  the  technical  mastery  of  polyphonic  composition,  the  mastery  of  form 
and... knowledge  of  the  instruments."  The  player  benefiting  most  from  the  presence  of  the 
double  bass  in  the  ensemble  is  the  cellist,  who,  freed  from  the  customary  duties  of  harmonic 
support,  has  much  more  opportunity  to  range  widely  in  the  thematic  interplay  of  the  lines. 
As  if  to  define  the  unusual  ensemble  from  the  very  outset,  cello  and  double  bass  open  the 
proceedings  with  the  bass  line  descending  in  octaves.  Once  this  unique  feature  has  been 
established  in  the  ear  of  the  listener,  the  cello  parts  company  from  the  double  bass  and 
projects  its  own  personality.  Dvofak's  first  and  last  movements  are  lively,  the  bouncy  scherzo 
dances  jovially  into  a  gentler  Trio  with  some  welcome  irregularities  of  phrasing,  and  the  slow 
movement's  lyric  flow  makes  it  in  many  ways  the  expressive  high  point  of  the  quintet. 

Dvorak  was  a  late-blooming  composer — he  was  already  in  his  thirty-fourth  year  when  he 
wrote  this  quintet — but  his  talent  was  readily  apparent.  He  always  worked  diligently  to 
develop  and  increase  his  control  of  the  medium  and  was  by  this  time  only  a  few  years  from 
some  of  his  greatest  achievements  in  orchestral,  chamber,  and  vocal  composition.  We  can 
catch  clear  anticipations  of  that  mastery  here. 

— Notes  by  Steven  Ledbetter 


Coming  Concerts..* 


Sunday,  January  16, 1994,  at  3:00 
RAVEL  Sonata  for  Violin  and  Cello 
KIRCHNER  Music  for  Twelve 
FAURE  Piano  Quartet  No.  2  in  G  minor,  Opus  45 

Sunday,  March  27,  1994,  at  3:00 
Program  to  include 

POULENC  Trio  for  Oboe,  Bassoon,  and  Piano 
PISTON  Quintet  for  Piano  and  Strings 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  January  16,  1994,  at  3  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Malcolm  Lowe,  violin  Richard  Svoboda,  bassoon 

Rebecca  Young,  viola  Charles  Kavalovski,  horn 

Jules  Eskin,  cello  Charles  Schlueter,  trumpet 

Edwin  Barker,  double  bass  Ronald  Barron,  trombone 

Alfred  Genovese,  oboe  Everett  Firth,  percussion 
Thomas  Martin,  clarinet 

with  GILBERT  KALISH,  piano  and  celesta 
FENWICK  SMITH,  flute 
KEISUKE  WAKAO,  oboe 
NORMAN  BOLTER,  trombone 
DAVID  WROE,  conductor 


K£ 


RAVEL 


Sonata  for  Violin  and  Cello 

Allegro 

Tres  vif  [Very  lively] 

Lente  [Slow] 

Vif,  avec  entrain  [Lively,  with  spirit] 

Messrs.  LOWE  and  ESKIN 


KIRCHNER  Music  for  Twelve  (in  two  movements,  played 

without  pause) 
(Performed  in  honor  of  Leon  Kirchner's  75th  birthday; 
composed  originally  as  a  Boston  Symphony  Orchestra 
centennial  commission  and  premiered  by  the  Boston 
Symphony  Chamber  Players  on  February  17,  1985) 

Mr.  LOWE,  Ms.  YOUNG,  Messrs.  ESKIN  and  BARKER; 

Messrs.  SMITH,  WAKAO,  MARTIN,  SVOBODA,  KAVALOVSKI, 

SCHLUETER,  BOLTER,  and  KALISH 
DAVID  WROE,  conductor 

INTERMISSION 


FAURE 


Quartet  No.  2  in  G  minor  for  piano,  violin, 
viola,  and  cello,  Opus  45 

Allegro  molto  moderato 
Allegro  molto 
Adagio  non  troppo 
Allegro  molto 

Mr.  KALISH,  Mr.  LOWE,  Ms.  YOUNG,  and  Mr.  ESKIN 


Baldwin  piano  Nonesuch,  DG,  RCA,  and  New  World  records 

This  concert  is  funded  in  part  by  the  National  Endowment  for  the  Arts  and  by  the  Massachusetts 
Cultural  Council,  a  state  agency. 
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Maurice  Ravel 

Sonata  for  Violin  and  Cello 

Ravel  composed  this  "duo"  (as  he  referred  to  the  work  in  progress)  in  1921,  working 
extensively  during  a  summer  visit  to  his  native  Basque  country;  he  completed  it  early  the 
following  year  at  his  newly  acquired  home  in  Montfort-Amaury,  about  thirty  miles  from 
Paris.  The  Sonata,  as  it  was  finally  called,  is  a  surprisingly  austere  work  for  a  composer 
usually  connected  with  the  most  sensuous  sonorities.  But  it  evidently  marked  a  conscious 
departure  inspired  by  new  trends  coming  from  Vienna;  he  had  heard  Schoenberg's  Pierrot 
lunaire,  for  example,  and  although  he  never  took  on  most  of  the  elements  of  Schoenberg's 
style,  he  did  draw  from  it  precisely  what  suited  him.  Ravel  worked  intensively  on  the 
piece,  but  with  difficulty,  since  he  was  already  beginning  to  show  the  medical  problems 
that  were  to  grow  worse  over  the  rest  of  his  life — sleeplessness  and  increasingly  frustrating 
struggles  to  invent  musical  ideas,  which  would,  in  a  decade,  force  him  to  stop  composing 
almost  entirely.  The  finished  work  was  dedicated  "To  the  Memory  of  Claude  Debussy,"  his 
friend  and  colleague,  who  had  died  in  1918. 

The  resulting  work  is  a  fascinating  showpiece  for  the  two  instruments.  The  remarkable 
feeling  of  independence  that  each  line  generates  is  the  most  modern  element  of  Ravel's 
score.  He  avoids  any  simple  melody-and-accompaniment  dichotomy  and  at  times  writes 
the  two  parts  in  different  keys.  Often  the  whole  of  each  line  is  both  melody  and 
accompaniment.  The  first  movement  follows  a  reasonably  normal  sonata  form,  based  on 
an  alternation  of  major  and  minor  triads.  The  second  movement,  Tres  vif,  exploits  special 
effects,  with  an  homage  to  Stravinskian  rhythmic  ostinatos,  played  pizzicato  in  one  part 
against  a  sustained  line  in  the  other.  A  brief  lyric  passage  of  melody  imitated  between  the 
two  instruments  offers  a  respite  from  the  energy  of  the  main  section.  The  slow  movement 
is  a  wonderful  lyric  outpouring  that,  more  than  anywhere  else  in  the  work,  offers  sheer 
melody  with  the  accompaniment  of  another  instrument.  Its  middle  section,  by  contrast  to 
that  of  the  second  movement,  is  dramatic  and  tense,  but  the  close,  with  the  instruments 
muted,  is  pure  and  serene.  The  finale  is  the  longest  and  tightest  movement,  built  on  a 
rondo  structure  whose  refrain  contrasts  with  three  other  melodies.  On  its  last  return, 
Ravel  tightens  up  the  texture  still  further  by  juxtaposing  the  refrain  with  the  third 
countertheme  to  engineer  a  dramatic  close. 


Leon  Kirchner 

Music  for  Twelve 


When  the  Boston  Symphony  Orchestra  celebrated  its  hundredth  birthday  in  1981,  a  dozen 
commissions  went  out  to  as  many  composers.  One  of  these  was  for  a  work  to  be  written  for 
the  Boston  Symphony  Chamber  Players,  and  it  naturally  went  to  a  composer  whose  works 
have  included  everything  from  solo  songs  to  piano  concertos,  symphonic  works,  and  opera, 
but  whose  chamber  music  has  been  especially  honored. 

Though  he  is  a  native  of  Brooklyn  (born  January  24,  1919),  Leon  Kirchner  received  most  of 
his  education  in  southern  California  at  a  time  when  the  cultural  life  in  Los  Angeles  was 
marked  by  the  presence  of  Schoenberg,  Stravinsky,  and  a  host  of  writers  and  other  cultured 
emigres  from  Europe.  The  young  Kirchner  attracted  the  attention  of  Ernst  Toch,  who 
suggested  that  he  study  composition  with  Schoenberg  at  UCLA.  He  later  worked  also  with 
two  of  the  other  great  American  composer-teachers  of  this  century,  Ernest  Bloch  in  Berkeley 
and  Roger  Sessions  in  New  York.  After  military  service,  Kirchner  finished  his  M.A.  degree  at 
Berkeley.  He  spent  the  years  1948-50  in  New  York,  where  he  received  the  first  wide  acclaim 
for  his  music.  Over  the  years  he  won  important  awards  for  his  three  string  quartets  and  for  his 
first  piano  concerto.  From  1950  to  1961  he  lived  again  on  the  west  coast,  teaching  at  the 


University  of  Southern  California  and  at  Mills  College.  He  moved  to  Harvard  in  1961,  where 
he  became  Walter  Bigelow  Rosen  Professor  of  Music,  retiring  in  1989.  During  his  Harvard 
years,  Kirchner  began  his  activities  as  conductor  of  the  Harvard  Chamber  Orchestra  and 
Friends,  which  has  considerably  enriched  the  repertory  of  orchestral  music  performed  in  the 
Boston  area.  He  has  also  served  on  several  occasions  as  composer-in-residence  at  Tanglewood. 

Kirchner's  first  two  string  quartets  (1949,  1958)  were  given  the  New  York  Critics  Circle 
award,  and  his  Piano  Concerto  No.  1  (1953,  performed  1956)  received  the  Naumburg 
Award.  Kirchner  received  the  Pulitzer  Prize  for  the  Third  String  Quartet  (with  electronic 
tape,  1966).  His  output  also  includes  other  orchestral  and  chamber  works,  songs,  solo 
piano  pieces,  and  the  opera  Lily,  based  on  Saul  Bellow's  novel  Henderson  the  Rain  King. 

In  Music  for  Twelve,  Kirchner  pursues  the  expressive  ends  that  have  always  been  part  and 
parcel  of  his  work:  he  has  always  desired  his  music  to  be  received  directly  and  with 
immediate  impact.  Changes  of  tempo  or  pace  through  metrical  subdivision  may  lead  to  a 
new  rhythmic  state  almost  without  the  listener's  noticing  until  it  has  been  accomplished. 
Still  more  important  for  Kirchner  is  the  importance  of  harmony,  in  which  he  seeks  a 
"loveliness  in  verticality,"  the  richness  and  beauty  of  the  chords  that  was  so  much  a  part  of 
the  music  of  Schubert  or  Schumann  (though,  of  course,  his  own  harmonic  language  is 
quite  different  from  theirs).  He  is  troubled  by  separation  of  twelve-tone  or  serial  music  in 
recent  decades  from  the  "harmonic  power,  the  structural  connectiveness"  of  the  past. 
Certainly  Schoenberg,  Berg,  and  Webern,  innovative  as  they  were  in  their  harmonic 
complexity,  were  the  heirs  of  a  rich  history  in  which  composers  demonstrated  a  full 
command  of  the  way  in  which  the  melodic  lines  joined  to  make  the  vertical  sonorities, 
which,  in  sequence,  provided  the  means  of  shaping  the  piece  as  a  whole.  Kirchner  notes 
that  it  is  jazz  musicians,  who  have  never  separated  themselves  from  performance,  who  have 
most  clearly  retained  the  sense  of  the  harmonic  structure  and  its  importance  in  their  music 

Music  for  Twelve  is  cast  in  two  movements  performed  without  break  and  connected  by  a 
dramatically  expressive  cello  passage.  Any  chamber  work  composed  on  this  large  scale  for 
an  ensemble  of  so  many  diverse  instruments  (four  strings,  four  woodwinds,  three  brass,  and 
piano)  inevitably  conjures  up  the  image  of  a  chamber  symphony  and,  in  particular,  the 
locus  classicus,  Schoenberg's  Opus  9.  In  fact,  the  language  of  Music  for  Twelve  here  and 
there  pays  homage  to  the  Schoenberg  work,  though  this  is,  in  Kirchner's  words,  "fleeting 
regard,"  not  stylistic  or  structural  imitation.  It  recalls,  though,  the  model  of  a  master  as 
concerned  with  the  vertical  as  with  the  horizontal  elements  of  music,  and  with  shape  and 
expression,  which  are  also  the  ideals  of  Leon  Kirchner's  art. 


Gabriel  Faure 

Piano  Quartet  No.  2  in  G  minor,  Opus  45 


Born  in  the  south  of  France,  Gabriel  Faure  studied  in  Paris  not  at  the  hidebound  Conservatoire 
but  at  the  Ecole  Niedermeyer,  where  he  received  an  unusually  broad  musical  education  in  three 
respects  that  set  him  apart  from  the  products  of  the  "official"  school:  a  thorough  understanding 
of  older  music  from  the  Renaissance  and  Baroque  eras,  familiarity  with  the  German  tradition 
(including  Bach  and  Beethoven),  and  a  more-than-nodding  acquaintance  with  such  dangerous 
moderns  as  Schumann,  Liszt,  and  Wagner — this  last  element  through  the  good  offices  of  the 
young  Saint-Saens,  who  from  1861  on  was  professor  of  piano  at  the  school. 

French  music  in  the  late  nineteenth  century  was  divided  into  highly  politicized  camps — the 
Wagnerians,  the  Franckists,  the  followers  of  Massenet,  and  others.  Faure  kept  largely  to 
himself,  not  joining  any  clique;  even  after  making  the  customary  pilgrimage  to  Bayreuth  to 
hear  the  Ring,  he  revealed  almost  no  influence  of  the  experience  in  his  own  work.  Thus  his 
work  has  always  stood  somewhat  apart,  sometimes  overlooked  and  misunderstood,  though 
certain  partisans — notably  Nadia  Boulanger — have  ardently  promoted  it. 


Faure's  greatest  strengths  lay  in  the  realms  of  song  and  chamber  music.  The  Piano 
Quartet  No.  1  is  one  of  his  most  frequently  performed  compositions.  Oddly  enough,  the 
Second  Quartet,  one  of  his  finest  works,  is  encountered  relatively  rarely.  Faure's 
biographer  Robert  Orledge  considers  the  writing  of  this  piece  to  mark  Faure's  attainment  of 
full  artistic  maturity.  We  know  nothing  about  its  composition,  only  that  it  was  premiered 
in  a  concert  of  the  Societe  Nationale  on  January  22,  1887,  with  Faure  at  the  piano.  He 
presumably  composed  it  in  the  preceding  year  or  so,  though  all  details  are  lacking.  The 
quartet  is  also  the  only  major  Faure  work  that  experiments  with  cyclic  form,  an  approach 
that  was  all  the  rage  around  him  (Liszt  and  Franck  are  the  classic  exponents,  though 
Faure's  quartet  is  far  more  natural  in  the  progression  of  its  ideas,  less  overtly  rhetorical  in 
mood  than  so  many  works  of  the  earlier  composers). 

The  first  movement  (Allegro  molto  moderato)  opens  with  a  long  and  flowing  unison 
string  melody  of  ardent  contour  from  which  much  of  the  ensuing  discussion  is  derived. 
The  viola  introduces  the  secondary  theme  (really  a  new  version  of  shapes  drawn  from  the 
opening  melody).  As  the  development  begins,  viola  and  cello  in  octaves  begin  an  entirely 
new  theme  that  intertwines  with  the  opening  material  through  great  harmonic  adventures. 
A  stretto  based  on  the  secondary  theme  provides  the  basis  for  a  crescendo  that  brings  in 
the  recapitulation.  Faure  puts  particular  weight  on  his  coda,  which  consistently  slips  away 
from  the  tonic  and  needs  to  recover  itself  to  the  very  last. 

The  second  movement  (Allegro  molto)  is  a  violent  C  minor  scherzo,  which,  after  a  few 
bars  of  introduction,  grows  out  of  a  breathless,  syncopated  theme  in  the  piano.  It  is  all 
forte  or  fortissimo,  unusually  vehement  for  Faure.  What  appears  to  be  a  lyrical  contrasting 
theme  in  the  strings  is  another  version  of  material  from  the  beginning  of  the  first 
movement;  at  the  same  time  it  is  related  to  the  scale  passage  of  the  scherzo  theme. 
Another  lyrical  idea,  functioning  as  a  proper  second  theme,  is  still  another  variant  of  the 
theme  that  opened  the  quartet.  There  is  a  quiet  reprise. 

The  third  movement  (Adagio  non  troppo)  grew  out  of  Faure's  memories  of  the  sounds  of 
bells  heard  years  before  in  the  garden  of  his  family's  home  in  Cadirac.  He  was  a  quiet  child 
who  found  communication  with  his  parents,  and  especially  his  father,  difficult.  He  would 
retreat  to  the  garden  and  absorb  its  mediterranean  atmosphere  for  hours  on  end.  Later  he 
claimed  in  a  letter  that  the  recollection  of  the  Cadirac  bells  found  its  way  into  the  opening 
music  of  this  movement  "almost  involuntarily."  It  is  a  serene  adagio,  of  which  Aaron 
Copland  (a  Boulanger  pupil  who  no  doubt  learned  his  Faure  under  her  tutelage)  wrote  in 
the  Musical  Quarterly  for  1924:  "Its  beauty  is  truly  classic  if  we  define  classicism  as  intensity 
on  a  background  of  calm."  It  is  a  calm  that  stands  outside  the  passions  of  the  other 
movements,  partaking  in  no  way  of  the  musical  material  they  share. 

The  finale  (Allegro  molto)  returns  to  energy,  passion,  violence.  It  has  a  relentless 
forward  drive,  unlike  anything  else  in  Faure.  A  theme  of  surging  triplets  drives  the  music 
along,  and  the  contrasting  ideas  recall  themes  originally  heard  in  the  scherzo  or  the  first 
movement.  Faure  keeps  in  reserve  for  the  coda  a  grand  crescendo  and  a  massive  piu  mosso 
restatement  of  second  subject,  now  in  a  triumphant  G  major. 

— Notes  by  Steven  Ledbetter 


Next  Concert... 


Sunday,  March  27,  1994,  at  3:00 
POULENC  Trio  for  Oboe,  Bassoon,  and  Piano 
PISTON  Quintet  for  Piano  and  Strings 
BRAHMS  Quartet  in  G  minor  for  piano  and  strings,  Opus  25 


1 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  March  27,  1994,  at  3  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Rebecca  Young,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 
Alfred  Genovese,  oboe 
Thomas  Martin,  clarinet 


Richard  Svoboda,  bassoon 
Charles  Kavalovski,  horn 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 


with  GILBERT  KALISH,  piano 

MARYLOU  SPEAKER  CHURCHILL,  violin 


POULENC 


Trio  for  oboe,  bassoon,  and  piano 

Presto 
Andante 
Tres  vif 

Messrs.  GENOVESE,  SVOBODA,  and  KALISH 


PISTON 


BRAHMS 


Quintet  for  piano  and  string  quartet 
(Commemorating  the  hundredth  anniversary  of 
the  composer's  birth) 

Allegro  comodo 
Adagio 
Allegro  vivo 

Mr.  KALISH,  Mr.  LOWE,  Ms.  CHURCHILL, 
Ms.  YOUNG,  and  Mr.  ESKIN 

INTERMISSION 

Quartet  No.  1  in  G  minor  for  piano, 
violin,  viola,  and  cello,  Opus  25 

Allegro 

Intermezzo:  Allegro  ma  non  troppo; 

Trio:  Animato 
Andante  con  moto — Animato 
Rondo  alia  Zingarese:  Presto 

Mr.  KALISH,  Mr.  LOWE,  Ms.  YOUNG, 
and  Mr.  ESKIN 


Baldwin  piano  Nonesuch,  DG,  RCA,  and  New  World  records 

This  concert  is  funded  in  part  by  the  National  Endowment  for  the  Arts  and  by  the  Massachusetts 
Cultural  Council,  a  state  agency. 


Francis  Poulenc 

Trio  for  oboe,  bassoon,  and  piano 


Poulenc's  early  music  is  so  filled  with  the  spirit  of  the  boulevard  and  the  cafe-concert  that 
one  might  be  tempted  to  regard  him  as  a  composer  congenitally  unable  to  take  anything 
seriously.  Largely  self-taught,  he  compounded  his  musical  style  from  a  pharmacopeia 
that  contained  large  doses  of  his  idols — Stravinsky,  Debussy,  and  Chabrier  plus,  among 
earlier  composers,  Mozart  and  Schumann.  The  three  sparkling  and  sassy  earlier 
chamber  sonatas  give  little  or  no  inkling  of  the  unquiet  darkness  in  his  nature,  given  to 
anxiety  and  doubt  covered  with  a  bright  facade.  The  Trio  for  oboe,  bassoon,  and  piano 
of  1926  may  be  the  earliest  work  that  points  to  this  pensive  side  of  the  composer,  which 
was  to  result  eventually  in  such  remarkable  achievements  as  the  large  unaccompanied 
choral  work  La  figure  humaine,  a  strong  attack  on  the  Nazi  control  of  France,  as  well  as 
his  opera  Dialogues  of  the  Carmelites  and  the  late  works  for  chorus  and  orchestra,  Stabat 
mater  and  Gloria.  But  this  aspect  of  Poulenc  is  limited  to  the  deeply  moving  central 
movement  of  the  present  Trio.  The  opening  movement  fools  us  for  a  moment  with  a 
slow  introduction  of  a  mildly  Stravinskyan  hieratic  character  that  introduces  each  of  the 
three  instruments  in  a  serious  mood  before  they  reveal  that  this  was  mock-seriousness 
and  that  they  can  no  longer  restrain  their  good  humor,  though  every  now  and  then  they 
try  to  be  sober  for  just  a  moment.  The  final  rondo  skips  along  in  unabashed  high  spirits 
with  delicious  slips  of  key  and  joyful  chatter. 


Walter  Piston 

Quintet  for  Piano  and  String  Quartet 


Walter  Piston,  whose  hundredth  birthday  took  place  last  January  20,  was  closer  to  the 
Boston  Symphony,  and  for  a  longer  period  of  time,  than  any  other  composer.  Partly,  of 
course,  this  fact  was  owing  to  his  presence  at  Harvard,  where  he  taught  three  decades' 
worth  of  significant  American  composers.  But  it  would  not  have  happened  had  Piston 
not  written  music  that  appealed  strongly  to  three  successive  generations  of  BSO 
conductors,  starting  with  Serge  Koussevitzky,  whose  encouragement  gave  Piston  the 
impetus  to  write  his  very  first  orchestral  work,  and  continuing  with  Charles  Munch  and 
Erich  Leinsdorf.  Over  the  years  the  Boston  Symphony  (and  the  Pops)  gave  no  fewer 
than  ten  world  premieres  of  Piston  works,  and  the  composer  commented  on  several 
occasions  that  his  whole  image  of  orchestral  music  had  been  shaped  by  the  specific 
players  of  the  Boston  Symphony  and  the  acoustics  of  Symphony  Hall. 

Piston's  public  renown  came  mostly  from  his  orchestral  music,  and  particularly  his 
eight  symphonies,  but  he  was  a  lifelong  composer  of  chamber  music  as  well,  producing 
an  oeuvre  that  included  five  string  quartets,  the  present  piano  quintet,  a  flute  quintet,  a 
sextet  for  strings,  a  piano  quartet,  a  piano  trio,  and  a  number  of  duo  works  and  pieces  for 
unusual  combinations  of  instruments.  Here,  as  in  the  orchestral  music,  Piston  gave  each 
instrument  its  due  with  appropriate  and  effective  musical  ideas,  balanced  and  played  off 
against  one  another  with  superb  skill. 

Piston  composed  the  Piano  Quintet  in  1949  on  a  commission  from  the  University  of 
Michigan  for  the  Stanley  Quartet  and  pianist  Joseph  Brinkman,  to  whom  the  score  is 
dedicated.  The  opening,  in  G  minor,  is  frequently  regarded  as  an  homage  to  Brahms,  with 
the  piano's  songful  melody  in  octaves  against  murmuring  strings.  The  mood  becomes 
more  agitated,  with  brittle  staccati  following  the  legato  opening,  and  the  unfolding  of  the 
sonata  shape  takes  place  through  sharp  changes  of  texture  and  mood  in  which  the  strings 
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often  join  together  against  the  brilliant  concertante  character  of  the  piano. 

The  Adagio  is  subdued  and  dark  after  the  energy  of  the  opening  Allegro.  The  first 
violin  begins  a  dark  melody  that  unfolds  seamlessly,  against  which  the  piano  plays  a 
leaping  and  angular  melody  in  parallel  major  sevenths.  The  other  strings  join  the  first 
violin  in  enriching  the  texture  of  the  long  melody.  Though  the  music  works  its  way  to 
two  substantial  climaxes,  the  basic  mood  remains  dark  and  subdued. 

The  finale,  on  the  other  hand,  is  active  and  excited  from  the  outset,  with  a  jazzy 
repeated-note  figure  in  the  strings  that  serves  as  the  main  theme;  in  lieu  of  development 
there  is  a  contrasting  section  in  6/8,  and  the  movement  ends  with  energy  and  wit. 


Johannes  Brahms 

Piano  Quartet  No.  1  in  G  minor,  Opus  25 

Brahms  may  have  begun  this  quartet  as  early  as  1857,  though  by  July  1861  he  had  only 
finished  the  first  two  movements  when  he  sent  them  along  to  his  friend  and  adviser 
Clara  Schumann  (along  with  the  first  movement  of  the  sibling  Opus  26  quartet).  Her 
reactions  being  generally  favorable,  he  sent  the  entire  score  to  Joseph  Joachim  at  the 
end  of  September;  Joachim  particularly  praised  the  last  three  movements  but  considered 
the  first  "not  as  original  as  I  usually  expect  of  you,"  and  he  found  the  modulation  to  the 
secondary  theme  "positively  painful."  Later  he  expanded  his  views,  particularly  on  the 
"gypsy  rondo"  in  the  finale,  to  assert  warmly  that  "you  have  completely  defeated  me  on 
my  own  territory."  We  do  not  know  if  Brahms  changed  anything  after  reading  Joachim's 
views;  the  first  public  performance  took  place  in  Hamburg  in  mid-November  with  Clara 
Schumann  at  the  piano.  The  quartet  also  played  a  part  in  spreading  Brahms's  name  in 
Vienna,  where  he  went  on  what  was  intended  to  be  a  short  visit  the  following  autumn, 
though  as  it  turned  out  he  settled  there  for  life.  After  a  private  performance  at  the 


Boston  Symphony  Chamber  Players  1994*95  Season 

Three  Sunday  afternoons  at  3  p.m. 
at  Jordan  Hall  at  the  New  England  Conservatory 

with  Gilbert  Kalish,  pianist 

November  13,  1994  ♦  STRAUSS-HASENORL  Till  Euknspiegel  Once  Again  • 
SCHULHOFF  Trio  for  flute,  viola,  and  double  bass  •  LUTOSLAWSKI  Chain  1  • 
MOZART  Piano  Quartet  No.  1  in  G  minor,  K.478 

January  29,  1995  ♦  ROSSINI  Sonata  for  Strings  •  KNUSSEN  Songs  Without  Words  • 
STRAVINSKY  Pastorale  for  violin,  oboe,  English  horn,  clarinet,  and  bassoon  • 
BRAHMS  Piano  Quintet  in  F  minor,  Opus  34 

April  9, 1995  ♦  HANDEL-HALVORSEN  Passacaglia  for  violin  and  viola  • 
DUTILLEUX  Citations,  for  oboe,  bassoon,  percussion,  and  harpsichord  • 
WEILL  Frauentanzy  Opus  10,  for  soprano,  viola,  flute,  clarinet,  bassoon,  and  horn  • 
BEETHOVEN  Piano  Trio  In  E-flat,  Opus  70,  No.  2 

Subscriber  renewals  will  be  arriving  in  the  mail  shortly.  If  you  are  interested  in 
becoming  a  subscriber,  please  call  (617)  266-7575. 


home  of  the  pianist  Julius  Epstein  in  October  1862,  Joseph  Hellmesberger,  who  had 
played  the  violin  in  the  reading,  exclaimed,  "He  is  Beethoven's  heir!"  At  his  insistence, 
Brahms  himself  played  the  piano  part  at  a  public  performance  in  which  the  gypsy  rondo 
again  attracted  the  most  attention.  At  least  one  later  Viennese  composer  showed  a 
special  interest  in  the  quartet:  Arnold  Schoenberg,  whose  admiration  for  Brahms  was  as 
boundless  as  his  understanding  was  profound,  paid  it  the  very  special  homage  of  scoring 
it  for  full  orchestra. 

The  opening  Allegro  starts  off  on  its  course  with  two  very  different  thematic  ideas, 
one  in  G  minor,  the  other  immediately  following  in  the  relative  major.  The  remainder 
o(  the  spacious  exposition  spends  a  large  part  of  its  time  (too  much,  Clara  Schumann 
thought)  in  D  major;  the  opening  phrase  is  literally  repeated,  and  the  listener  has  no 
way  of  knowing  at  first  whether  the  entire  recapitulation  is  to  be  repeated  literally,  or 
whether  this  is  a  feint  to  lead  into  the  development.  Only  with  the  harmonic  changes 
of  the  second  phrase  is  it  clear  that  the  latter  is  the  case.  After  a  wide-ranging 
development,  Brahms  brings  in  the  recapitulation  not  with  the  opening  phrase  (which 
we  have  by  now  heard  twice  in  the  tonic),  but  rather  with  the  following  phrase,  stated 
in  the  bright,  consoling  key  of  G  major.  Of  still  greater  emotional  impact  is  the  return 
of  the  secondary  material,  originally  heard  in  D  major,  now  in  G  minor,  as  the  fiery 
elements  take  control  and  close  the  movement  solidly  in  the  minor  mode. 

At  one  point  Brahms  labelled  the  second  movement  "Scherzo,"  then  recoiled  (from  a 
comparison  with  Beethoven  perhaps?)  and  chose  instead  what  became  a  favorite  term 
for  this  type  of  movement,  "Intermezzo."  In  any  case,  there  is  nothing  jokelike  about 
this  movement,  which  has  a  mysterious,  subdued  feeling  with  its  muted  strings, 
harmonic  shifts,  and  unexpected  phrase  lengths. 

The  noble  melody  of  the  Andante  con  moto  is  first  accompanied  by  eighth-notes  in 
the  piano,  but  over  the  course  of  an  extended  statement  Brahms  introduces  triplet 
rhythm  and  later  dotted  notes,  both  of  which  play  a  part  in  the  masterful  transition  to  a 
quasi-military  middle  section.  This  in  turn  gradually  returns  to  the  opening  theme  but 
(at  first)  in  the  key  of  the  middle  part  before  it  melts  back  to  its  proper  level. 

Haydn  had  written  a  famous  gypsy  rondo  in  one  of  his  piano  trios,  and  Brahms  most 
assuredly  knew  that  work,  just  as  he  was  familiar  with  what  passed  at  the  time  for 
authentic  Hungarian — read  "gypsy" — musical  style.  The  energy  and  drive,  coupled  with 
the  instrumental  colors  and  dance  rhythms  (including  the  unusual  three-bar  phrases  at 
the  beginning),  have  aroused  enthusiasm  in  audiences  since  the  earliest  performances, 
especially  in  the  final  headlong  tumble  to  the  end. 

— Note  by  Steven  Ledbetter 
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